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BOSTON 

SYMPHONY 

ORCHESTRA 


FOUNDED  IN  1881  BY 
HENRY  LEE  HIGGINSON 


SIXTY-FIFTH   SEASON 
I945~I946 


FROM  SIBELIUS 
TO  SINATRA 


— and  hundreds  of  music  lovers  are  already  acquainted 
with  White's  new  Third  Floor  Record  Shop!  The  great 
symphonies  and  the  great  crooners  are  all  represented  in 
our  comprehensive  collection,  for  we  cater  to  all  musical 
tastes.  Seven  soundproof  listening  booths  .  .  .  help-yourself 
racks  of  favorite  records  and  albums  .  .  .  up-to-date  stocks — 
to  make  music  shopping  at  White's  a  distinct  pleasure. 


Monday  hours 
12  :30  P.M.  to  8  :30  P.M. 


KEYED  TO  THESE  TIMES 

Washington   at   Bedford   Street  —  Boston 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY    BOSTON    SYMPHONY    ORCHESTRA,  LtlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  Jacob  J.  Kaplan 

John  Nicholas  Brown  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

M.  A.  De  Wolfe  Howe  Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^Cational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  •      Surplus  f 20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Abdon  Laus 

Neighbors  in  the  Arts 

Piranesi  Etchings 

Orchestral  "Firsts" 


ABDON  LAUS 

Since  the  close  of  the  past  Symphony 
season  the  Orchestra  has  lost  one  of  its 
members — Abdon  Laus,  who  died  on 
July  29,  after  twenty-seven  years  as 
bassoon  player  in  the  Orchestra.  Mr. 
Laus'  son  Andre  was  killed  in  action 
in  France  on  August  29,  1944,  as  a  Cap- 
tain in  the  French  Army  of  Liberation, 
after  having  served  in  the  occupation  of 
Africa  and  Italy.  He  had  received  the 
Silver    Star   for    gallantry   in    action   in 

Sicily  in  1943. 

•    • 

NEIGHBORS  IN  THE  ARTS 

Symphony  Hall  is  fortunate  in  hav- 
ing as  its  neighbor  the  Boston  Museum 
of  Fine  Arts.  The  Directors  of  the 
Museum  have  generously  offered  to 
provide  loan  exhibitions  from  their  own 
treasures  and  to  arrange  exhibitions 
from  elsewhere  during  the  course  of  the 
season. 

The  opening  exhibition  now  on  view 
features  a  collection  of  Piranesi  etch- 
ings of  Ancient  Rome  from  the  Fogg 
Museum  of  Harvard  University,  and 
the  tapestry,  "Music,"  which  is  the 
property  of  the   Boston  Museum. 

The  following  description  of  the 
tapestry  was  written  by  Miss  Gertrude 
Townsend  and  is  quoted  from  the 
Museum    of    Fine   Arts    Bulletin: 

Music,  the  seventh  and  last  of  the 
liberal  arts  or  sciences  which,  divided 
into  the  trivium  and  quadrivium, 
formed  the  foundation  of  education  in 
Europe  during  the  Middle  Ages,  is  the 
subject  of  an  important  tapestry  in  the 
Museum  collection  that  merits  such 
consideration.  Woven  during  the  first 
years  of  the  sixteenth  century,  when 
the  spirit  of  the  Renaissance  in  Italy 
was  becoming  an  ever  stronger  in- 
fluence  on  the   thought   and   expression 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20   $25 

The  Trousseau  House  of  Boston 

416    BOYLSTDN    STREET 

WELLESLEY    -    HYANNI8    ~    *ALM  0KAQM 


of  France  and  Flanders,  it  yet  reflects 
the  tradition  of  the  Middle  Ages,  though 
charmingly  modified  by  forms  of  the 
rediscovered  past.  Although  this  tapestry 
has  previously  been  considered  the 
product  of  French  weavers,  it  is  be- 
lieved today  that,  like  other  tapestries 
of  the  same  period  long  thought  to  be 
French,  it  was  made  in  Flanders.  It  is 
not  surprising  that  the  active  and  prolific 
centers  of  tapestry  weaving  in  Flanders, 
for  so  long  a  period  politically  as  well 
as  geographically  connected  with  France, 
should  be  the  source  of  many  of  the 
finest  tapestries  which  decorated  the 
castles  and  churches  of  France. 

Since  Music  is  only  one  of  the  seven 
liberal  arts  it  does  not  seem  probable 
that  this  tapestry,  in  which  Music  is 
represented  as  a  woman  enthroned,  was 
designed  and  woven  to  hang  alone,  but 
that  it  made  a  part  of  a  larger  decora- 
tive scheme  with  the  six  other  arts. 


PIRANESI   ETCHINGS 
The     following     description     of 


the 


Piranesi  collection  was  kindly  provided 
by  Ruth  S.  Magurn,  of  the  Fogg  Museum 
of    Art: 

"Giovanni  Battista  Piranesi  (1720-78) 
is  best  known  to  us  for  his  monumental 
series  of  etchings  representing  views  of 
Rome.  The  rising  interest  in  Antiquity 
which    marked    the    second   half    of   the 
eighteenth  century  found  in  him  one  of 
its    greatest    exponents,    and    his    work 
shows     a     striking     fusion     of     classic 
grandeur  with  Baroque  exuberance.  Al- 
though   born     in    Venice    and     usually 
signing  himself  as  'Venetian  Architect', 
Piranesi   spent   the   greater  part   of   his 
productive  life  in   Rome  and   identified 
himself    so    completely    with    that    city 
that    his    very    name    brings    to    mind 
scenes     of    her     ruined     splendor.     His 
extraordinary  activity  over  a  period  of 
nearly  forty  years  resulted  in  more  than 
one    thousand    large-scale    plates    which 
achieved  a  widespread  popularity  in  his 
time,    and   which   are    represented   here 
in  a  few  selected  examples.  Piranesi  was 
a     passionate     student     of     archaeology, 
and   his    fidelity   to   architectural    detail 
and  topographical  accuracy  is  amazing, 
but   this    is   matched    by   his    power   of 
composition    and   his   technical    skill    as 
an    etcher.    The    melancholy    fragments 
of    ancient    Rome    are    never    dry    and 
lifeless  in  his  hands.  He  enhances  their 
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monumentality    by    his    dramatic    con- 
trasts  of  light  and   shade,   and   enlivens 
the    most    archaeological    of    his    scenes 
with    active    little    human    figures    and 
luxuriant  vegetation.  This  rare  combina- 
tion of  realistic  accuracy  with  imagina- 
tive treatment  has  given  Piranesi  his  un- 
rivalled position  among  graphic  artists. 
"Less  familiar  but  fully  as  impressive 
as  his  'Views  of  Rome'  is  the  series  of 
large  plates  known  as  the  'Prisons'.  In 
these  sixteen  architectural  fantasies,   of 
which  ten  are  shown  here,  Piranesi  dis- 
plays an  imaginative  fertility  and  power 
of  invention  that  have  never  been  sur- 
passed.     Unhampered      here      by      any 
archaeological    requirements,    the    artist 
was  free  to  create  a  vast  succession  of 
halls    of    almost    incredible    immensity, 
with     endlessly     receding     vaults     and 
gloomy      passages.      These      stupendous 
spaces  are  traversed  in  every  direction 
by   bridges,    scaffolds    and    disappearing 
flights  of  steps,   and   are  filled   with  in- 
describable devices  made  up  of  chains, 
pulleys    and    wheels    suggesting    instru- 
ments of  torture.  The  intensely  brilliant 
light  which  floods  these  chambers  pro- 
duces  the   deepest  of   contrasting  shad- 
ows,   and   it   is    by   this   dramatic  inter- 
play of  light  and  dark,   as   much  as  by 
the  piling  up  of  masonry,  that  Piranesi 
gains  his  overpowering  effect." 
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ORCHESTRAL  "FIRSTS" 

The  records  by  the  Boston  Symphony 
Orchestra  newly  released  by  RCA 
Victor  are  among  many  which  have 
been  recently  made  in  Symphony  Hall 
and  at  Tanglewood  and  which  will 
be  available  to  the  public  in  the 
months  to  come.  The  new  non-break- 
able record  which  has  just  been  de- 
veloped by  RCA  Victor  first  ap- 
pears with  the  recording  of  Strauss's 
Tone  Poem  "Till  Eulenspiegel's  Merry 
Pranks"  by  this  orchestra.  It  will  be 
recalled  that  this  was  the  first  major 
orchestra  to  make  records  (for  Victor 
in  1917)  and  the  first  to  be  heard  on 
the  electrical  orthophonic  records  in 
1927. 

The  new  non-breakable  record  is_a 
flexible  disk  made  of  synthetic  plastic 
material  which  greatly  reduces  surface 
sound.  The  material  is  of  a  translucent 
wine-red  and  is  composed  entirely  of 
vinyl  resin  plastic.  Vinyl  records  have 
long  been  used  for  radio  transcriptions, 
but  until  now  their  cost  has  been  pro- 
hibitive for  general  use. 
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The  First  National  Bank 
of  Boston 

Announces  a  Second  Season  of  Concerts 
Beginning  Sunday,  October  yth 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 


Old  Colony 

Trust  Company 

one  federal  street,  boston 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


First  Programme 


FRIDAY  AFTERNOON,  October  5,  at  2:30  o'clock 

SATURDAY  EVENING,  October  6,  at  8:30  o'clock 



Beethoven Overture   to   "Leonore"   No.    3,   Op.   72 


Copland Suite  from  the  Ballet,  "Appalachian  Spring" 

(First  Performance  in  Boston) 

INTERMISSION 

Beethoven Symphony  No.  3  in  E-flat  major,  "Eroica,  Op.  55 

I.  Allegro  con  brio 

II.  Marcia  funebre:  Adagio  assai 

III.  Scherzo:  Allegro  vivace;  Trio 

IV.  Finale:  Allegro 

The  performance  is  dedicated  to  the  peace  of  the  world,  and 
to  the  heroism  which  has  made  it  possible. 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750         $850 

plus  20%  tax 
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OVERTURE  TO  "LEONORE"  NO.  3,  Op.  7* 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?) ,  1770;  died  at  Vienna,  March  26,  1827 


The  third  "Leonore"  Overture  was  composed  in  the  year  1806  for  the  second 
production  of  "Fidelio"  in  Vienna. 

The  overture  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  performance  in  this  series  was  February  4-5,  1944. 

Within  a  few  weeks  of  his  death,  Beethoven  extracted  from  his 
confusion  of  papers  the  manuscript  score  of  his  opera  "Fidelio" 
and  presented  it  to  Schindler  with  the  words:  "Of  all  my  children, 
this  is  the  one  that  cost  me  the  worst  birth-pangs,  the  one  that 
brought  me  the  most  sorrow;  and  for  that  reason  it  is  the  one  most 
dear  to  me."  The  composer  spoke  truly.  Through  about  ten  years 
of  his  life,  from  1803  or  1804,  when  he  made  the  first  sketches,  until 
1814  when  he  made  the  second  complete  revision  for  Vienna,  he 
struggled  intermittently  with  his  only  opera,  worked  out  its  every  de- 
tail with  intensive  application.  They  were  the  years  of  the  mightiest 
products  of  his  genius.  Between  the  "Fidelio"  sketches  are  the  work 


GEORGE  WOODHOUSE 

THE  NEW  WAY 

TO 

PIANO  TECHNIQUE 


AN  ORIGINAL  SYSTEM  OF  CONCENTRATED 

TECHNICAL  PRACTICE  GRADED  FROM 

ELEMENTARY  TO  VIRTUOSO  STANDARD 


FOUNDATION  TECHNIQUE   (4  Books) 

PREPARATORY  STEPS  Book  A  -  Book  B 
INTERMEDIATE  GRADE 
FINAL  GRADE 

APPLIED  TECHNIQUE  (5  Books) 

PREPARATORY    SCALE   PRACTICE 
PREPARATORY   OCTAVE   PRACTICE 
MODERN   SCALE  PRACTICE 
ADVANCED    OCTAVE   AND   CHORD   PRACTICE 

Price,  each  book,  75  cents  net        double  note  scale  practice 


THE  ARTHUR  P.  SCHMIDT  CO.  I2.  BB0°YSLTS?SN  n. 

[9] 


ings  out  of  the  Fourth  through  the  Eighth  symphonies,  the  "Corio- 
lanus"  Overture  and  "Egmont"  music,  the  Fourth  and  Fifth  piano 
concertos,  the  Violin  Concerto,  the  Razoumovsky  Quartets.  Into  no 
one  of  these  did  he  put  more  effort  and  painstaking  care  than  he 
expended  upon  each  portion  of  the  opera,  constructing  it  scene  by 
scene  in  the  order  of  the  score,  filling  entire  books  with  sketches.  He 
was  struggling  first  of  all,  of  course,  with  his  own  inexperience  of  the 
theatre,  the  necessity  of  curbing  his  symphonic  instincts  and  meet- 
ing the  demands  of  that  dramatic  narrative  which  singers  and  "action" 
require. 

The  record  of  Beethoven's  revisions  is  largely  the  modification  of 
his  first  fulsome  conception  to  the  ways  and  practicabilities  of  the 
stage.  The  record  of  the  four  complete  overtures  which  he  wrote 
for  the  opera  shows  a  very  similar  tendency.  For  the  first  production 
of  "Fidelio"  in  Vienna,  November  20,  1805,  Beethoven  wrote  the 
superb  overture  which  later  came  to  be  known  as  "Leonore  No.  2."* 
When  he  rewrote  the  opera  for  its  second  production  in  the  year 

*  Beethoven  greatly  preferred  the  title  "Leonore,"  which  was  the  title  of  the  French  text  of 
Bouilly  ("Lionore,  ou  V Amour  Conjugal")  from  which  Joseph  Sonnleithner  had  written 
the  German  libretto  for  Beethoven  as  "Fidelio,  oder  die  eheliche  Liebe."  "Leonore"  was 
considered  ill-advised  in  that  Paer  had  produced  a  piece  of  the  same  name  (pirated,  as 
was  Sonnleithner's  text,  from  Bouilly),  in  Dresden,  even  while  Beethoven  was  in  full  process 
of  composition.  He  tried  more  than  once  in  vain  to  have  the  title  "Leonore"  restored. 


IT'S  our  RECORD  SHOP'S  fifth  year 

But  it's  our  first  year  of  peace  time  operation.  We  can  now  serve 
you  better  than  ever  before.  Our  stock  was  never  so  large  and  is 
equalled  in  diversity  by  few  stores  in  New  England. 

Great  things  are  coming  for  record  buyers  this  year.  Indeed,  one 
is  here  now  —  Victor's  remarkable  new,  unbreakable,  vinylite  plastic 
record.  The  first  release  —  a  characteristically  beautiful  performance 
by  the  B.  S.  O.  of  "Till  Eulenspiegel"  —  has  just  arrived.. 

(Sent  postpaid,   in   Boston    Postal    District,   on   receipt  of  price,   $4.73 — elsewhere 
in  U.S.A.  for  $4.90.  Please  specify  automatic  or  manual  sequence.) 

But  almost  all  the  new  recordings  are  far  superior  to  those  of 
pre-war  vintage. 

In  a  few  weeks  we  shall  have  available  for  you  the  finest  in  radios 
and   phonographs  —  also  much  improved. 

May  we  remind  you  — 

PARKING  IS  EASY  AT 

BEE  CHER  HOBBS 

1702  BEACON  STREET  (next  to  Brigham's)  BROOKLINE 

Open  Monday  and  Saturday jevenings 
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following,  he  was  urged  to  modify  the  overture,  which  had  proved 
too  difficult  in  parts  lor  the  wood  wind  players  of  the  theatre  or- 
chestra. Beethoven  did  indeed  rewrite  the  overture  but,  absorbed  in 
his  subject,  he  seems  to  have  forgotten  to  make  it  simpler,  either  to 
play  or  to  understand.  He  retained  its  essential  matter,  but  gave  it 
different  stress,  a  greater  and  more  rounded  symphonic  develop- 
ment. The  result  was  the  so-called  "Leonore  No.  3."  When  again  the 
opera  was  thoroughly  changed  for  the  Vienna  production  of  1814, 
Beethoven  realized  that  his  fully  developed  overture  was  quite  out 
of  place  at  the  head  of  his  opera,  and  he  accordingly  wrote  a  typical 
theatre  overture,  soon  permanently  known  as  the  "Fidelio"  over- 
ture, since  it  was  publicly  accepted  and  became  one  with  the  opera. 
There  remains  to  be  accounted  for  the  so-called  Overture  to  "Leonore 
No.  1."  This  was  discovered  and  performed  the  year  after  Bee- 
thoven's death,  and  it  was  immediately  assumed  that  it  was  an 
early  attempt,  rejected  "by  Beethoven  in  favor  of  the  one  used  at  the 
initial  performance.  Erich  Prieger  accepted  this  belief,  based  upon 
his  own  researches  in  restoring  the  different  versions  of  the  opera, 
anil  upon  the  assertion  of  Schindler  that  Beethoven  tried  over  an 
overture  at  Prince  Lichnowsky's  house  in  1805,  and  put  it  aside  as 
"too  simple."  However,  Seyfried  put  forth  the  upsetting  theory  that 
this  posthumous  overture  was  the  one  which   Beethoven  wrote  for 
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I  —ALWAYS   CHANGING   IS  THE  TREND   OF   FEMININE 

I  FASHION— WE  ARE  EVER  ALERT  IN  OUR  SEARCH  FOR 

1  SOMETHING  OF  BREATHTAKING  BEAUTY  — AS  LOVELY 

1  AS  IT  IS  NEW  AND  DIFFERENT  — 

J  —ALWAYS  THE  SAME  IS  OUR  INSISTENCE  ON  QUALITY 

I  EACH    GOWN  — SUIT  — COAT    IS    THE    PRODUCT    OF 

1  CONCENTRATED   THOUGHT  ON    LINE  — CUT  AND   DE- 

|  TAIL—                                                                                                               I 
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an  intended  performance  at  Prague  in  1808,  a  performance  which 
never  took  place.  Nottebohm,  studying  the  sketches,  agreed  with  him, 
and  the  judicious  Thayer,  supporting  the  two  authorities,  created  a 
fortress  of  scholarship  which  prevailed  for  a  long  time.  This  of  course 
would  place  the  debated  "Nor  1":^  actually  the  third  in  order,  a 
point  of  view  highly  embarrassing  to  those  who  had  set  forth  the 
evolution  of  the  three  overtures  from  this  simpler  posthumous  one. 
Of  more  recent  writers,  Paul  Bekker  (1912)  was  inclined  to  believe 
that  the  "No.  1"  is  after  all  the  early  work  it  was  originally  supposed 
to  be,  and  Romain  Rolland  (1928)  took  the  same  stand,  citing  as 
additional  authority  Josef  Braunstein's  "excellent  work,  Beethoven's 
Leonore-OuvertiXren,  eine  historisch-stilkritische  Untersuchung  (1927), 
which  enables  us  at  last  to  correct  the  errors  in  which,  following 
Seyfried  and  Nottebohm,  criticism  had  become  entangled."  This  is 
a  convenient  theory,  supported  by  the  character  of  the  music  itself, 
and  dispelling  the  rather  lame  arguments  that  Beethoven  could  have 
shortly  followed  his  magnificent  "No.  3"  with  such  a  compromise, 
whether  for  the  limitations  of  the  Prague  theatre  orchestra,  or  for 
any  other  reason.  The  "Fidelio"  Overture  which  he  wrote  in 
1814  was  no  compromise,  for  it  had  no  tragic  pretensions.  It  was  a 
serviceable  theatre  overture,  preparing  the  hearer  for  the  opening 
scene  of  Marcellina  with  her  ironing,  and  her  preposterous  suitor. 


Banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 
member  federal  reserve  system 

member  federal  DEPOSIT  INSURANCE  CORP. 


[14] 
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The  Overture  to  "Leonore"  No.  3  retains  all  of  the  essentials  of  its 
predecessor,  Leonore  No.  2.  There  is  the  introduction,  grave  and  song- 
ful, based  upon  the  air  of  Florestan:  "In  des  Lebens  Friihlingstagen," 
in  which  the  prisoner  sings  sorrowfully  of  the  darkness  to  which  he  is 
condemned,  and  dreams  hopefully  of  the  fair  world  outside.  The  main 
body  of  the  Overture,  which  begins  with  the  same  theme  (allegro)  in 
both  cases,  rises  from  a  whispering  pianissimo  to  a  full  proclamation. 
The  section  of  working  out,  or  dramatic  struggle,  attains  its  climax 
with  the  trumpet  call  (taken  directly  from  the  opera,  where  the  signal 
heard  off  stage,  and  repeated,  as  if  closer,  makes  known  the  approach 
of  the  governor,  whereby  the  unjustly  imprisoned  Florestan  will  be 
saved  from  death).  There  follows  a  full  reprise,  a  reversion  to  the 
dictates  of  symphonic  structure  which  Beethoven  had  omitted  in  his 
second  overture.  Now  he  evidently  felt  the  need  of  a  full  symphonic 
rounding  out,  delaying  the  entrance  of  the  coda  of  jubilation  which 
dramatic  sequence  would  demand  closely  to  follow  the  trumpet  fan- 
fare. Wagner  reproached  Beethoven  for  this  undramatic  reprise.  But 
the  subject  had  developed  in  Beethoven's  imagination  to  a  new  and 
electrifying  potency.  The  fanfare,  simplified  and  more  effectively  intro- 
duced than  in  the  previous  version,  is  now  softly  answered  by  the 
joyful  theme  of  Florestan  and  Leonore,  used  at  this  point  in  the 
opera.  The  composer,  with  that  ability  to  sustain  a  mood  which  is 
beyond  analysis,  keeps  the  feeling  of  suspense,  of  mounting  joy,  which 
allows  the  listener  no  "let-down"  before  tKe  triumphant  climax  of  the 
coda.  The  air  of  Florestan  is  worked  in  at  the  end  of  the  reprise,  but 
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in  tempo  as  the  music  moves  without  interruption  to  its  greatly  ex- 
panded and  now  overwhelming  coda.  The  overture  in  this,  its  ulti- 
mate form,  shows  in  general  a  symphonic  "tightening"  and  an  added 
forcefulness.  The  introduction  eliminates  a  few  measures  as  compared 
with  the  "No.  2,"  the  development  many  measures,  in  which  music 
of  the  greatest  beauty  is  discarded.  Beethoven,  having  thus  shortened 
his  development,  evens  the  total  length  by  adding  the  reprise  and 
enlarging  the  coda. 

Romain  Rolland  (in  his  invaluable  study  of  "Leonora"  in  "Bee- 
thoven the  Creator")  weighs  the  points  of  the  two  overtures,  and, 
seeking  a  preference,  decides:  "Let  us  prefer  them  both!"  He  considers 
the  possibility  of  finding  a  place  for  the  "third"  overture  in  per- 
formances of  the  opera,  and  admits  his  conversion  to  the  practice  oi 
playing  it  between  the  prison  scene  and  the  finale  of  the  opera.  He 
had  inclined  to  the  opinion  of  many  that  it  would  overshadow  its 
surroundings  and  "sate  the  ear  with  a  banquet  of  C  major  before  the 
C  major  orgy  of  the  finale."  Having  heard  it  thus  played,  however, 
at  the  centennial  performances  in  Vienna,  he  "realized  the  tremen- 
dous effect  of  the  symphonic  No.  3  spreading  itself  out  like  a  triumphal 
arch  between  the  love-duet  in  the  prison  and  the  final  choral  and 
popular  apotheosis  in  the  broad  daylight.  .  .  .  Placed  there,  the  over- 
ture reveals  the  veritable  drama  that  Beethoven  wished  to  write, 
and  in  spite  of  his  epoch,  has  written." 
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"Neither  the  first  nor  the  second,"  he  finds,  "is  suitable  as  an  in- 
troduction to  the  opera.  They  are  both  too  gigantic:  they  crush  the 
earlier  scenes;  how  can  we  descend  from  these  epics  to  the  babblings 
of  the  gaoler's  family?  The  No.  4,  in  E  major,  is  more  complaisant; 
it  introduces  us  into  Florestan's  prison  by  the  service  stairs.  It  is  in- 
tended for  the  bourgeois  first  act,  but  without  contradicting  the  gen- 
eral sense  of  the  opera;  Beethoven  the  lion  has  donned  the  skin 
of  the  Singspiel. 

"But  what  are  we  to  do  with  the  two  great  overtures  in  C  major? 
Must  they  be  sacrificed?  Shall  we  consign  them  to  the  concert  room? 
As  regards  the  No.  2,  I  fear  we  must  resign  ourselves  to  this,  it  is  too 
complete  a  drama  in  itself;  it  would  only  be  a  duplication  of  the 
other  drama;  it  suffices  by  and  for  itself. 

"But  the  No.  3  is  another  matter.  This  is  not,  like  the  No.  2,  a 
summary  of  the  action:  it  is  its  lyrical  efflorescence,  its  transposition 
to  an  inward  stage;  or,  to  employ  a  metaphor  that  is  the  antithesis 
of  this  and  is  perhaps  more  exact,  it  is  the  roots  of  the  drama  in  the 
universal  soul.  To  fill  this  role  the  ancients  had  the  tragic  Chorus; 
but  they  lacked  the  superhuman  means  of  the  modern  symphony  — 
those  Choruses  without  words,  those  Oceanides  of  the  orchestra 
that  send  their  waves  beating  upon  Prometheus'  rock." 
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SUITE  FROM  THE  BALLET,  "APPALACHIAN  SPRING" 

By  Aaron  Copland 
Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Aaron  Copland  began  to  compose  the  music  of  his  ballet  in  Hollywood  in  June, 
1943,  and  completed  it  just  a  year  later  in  Cambridge,  Massachusetts.  He  wrote  the 
ballet  for  Miss  Martha  Graham  on  a  commission  from  the  Elizabeth  Sprague 
Coolidge  Foundation.  The  ballet  was  first  performed  by  Miss  Graham  and  her 
company  at  the  Coolidge  Festival  in  the  Library  of  Congress,  Washington,  D.C., 
October  30,  1944.  The  principal  parts  were  danced  by  Miss  Graham,  Erick  Hawkins, 
Merce  Cunningham  and  May  O'Donnell.  Isamu  Noguchi  designed  the  architectural 
setting;  Edith  Guilfond,  the  costumes.  Louis  Horst  conducted.  Miss  Graham  and  her 
company  introduced  "Appalachian  Spring"  to  Boston  during  her  engagement  at 
Jordan  Hall,  January  26-27,  1945. 

The  original  score  called  for  a  chamber  ensemble  of  thirteen  instruments.  The 
present  arrangement  for  symphony  orchestra  was  made  by  the  composer  last  spring. 
It  is  being  performed  in  New  York  (Philharmonic  Orchestra)  and  in  Cleveland 
in  the  present  week.  It  requires  woodwinds  in  twos,  horns,  trumpets  and  trombones 
in  twos,  piano,  harp,  percussion  and  strings.  The  score  is  dedicated  to  Mrs.  Elizabeth 
Sprague  Coolidge. 

IN  1945  "Appalachian  Spring,"  subtitled  "Ballet  for  Martha,"  re- 
ceived the  Pulitzer  Prize  for  music,  as  well  as  the  award  of  the 
Music  Critics'  Circle  of  New  York  for  the  outstanding  theatrical  work 
of  the  season*  1944-1945. 

The  action  of  the  ballet,  as  described  by  Edwin  Denby  in  the  New 
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York  Herald-Tribune,  May  15,  1945,  is  concerned  with  "a  pioneer 
celebration  in  the  spring  around  a  newly-built  farmhouse  in  the 
Pennsylvania  hills  in  the  early  part  of  the  last  century.  The  bride-to-be 
and  the  young  farmer-husband  enact  the  emotions,  joyful  and  appre- 
hensive, their  new  domestic  partnership  invites.  An  older  neighbor 
suggests  now  and  then  the  rocky  confidence  of  experience.  A  revivalist 
and  his  followers  remind  the  new  householders  of  the  strange  and 
terrible  aspects  of  human  fate.  At  the  end  the  couple  are  left  quiet 
and  strong  in  their  new  house." 

Mr.  Copland  has  supplied  the  following  information  about  "Ap- 
palachian Spring": 

"The  music  of  the  ballet  takes  as  its  point  of  departure  the  per- 
sonality of  Martha  Graham.  I  have  long  been  an  admirer  of  Miss 
Graham's  work.  She,  in  turn,  must  have  felt  a  certain  affinity  for  my 
music  because  in  1931  she  chose  my  Piano  Variations  as  background 
for  a  dance  composition  entitled  'Dithyramb.'  I  remember  my  astonish- 
ment, after  playing  the  Variations  for  the  first  time  at  a  concert  of 
the  League  of  Composers,  when  Miss  Graham  told  me  she  intended 
to  use  the  composition  for  dance  treatment.  Surely  only  an  artist 
with  a  close  affinity  for  my  work  could  have  visualized  dance  material 
in  so  rhythmically  complex  and  aesthetically  abstruse  a  composition. 
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I  might  add,  as  further  testimony,  that  Miss  Graham's  'Dithyramb' 
was  considered  by  public  and  critics  to  be  just  as  complex  and  abstruse 
as  my  music. 

"Ever  since  then,  at  long  intervals,  Miss  Graham  and  I  planned  to 
collaborate  on  a  stage  work.  Nothing  might  have  come  of  our  inten- 
tions if  it  were  not  for  the  lucky  chance  that  brought  Mrs.  Elizabeth 
Sprague  Coolidge  to  a  Graham  performance  for  the  first  time  early 
in  1942.  With  typical  energy,  Mrs.  Coolidge  translated  her  enthusiasm 
into  action.  She  invited  Martha  Graham  to  create  three  new  ballets 
for  the  1943  annual  fall  festival  of  the  Coolidge  Foundation  in  Wash- 
ington, and  commissioned  three  composers  —  Paul  Hindemith,  Darius 
Milhaud  and  myself  —  to  compose  scores  especially  for  the  occasion.* 

"After  considerable  delay  Miss  Graham  sent  me  an  untitled  script. 
I  suggested  certain  changes  to  which  she  made  no  serious  objections. 
The  premiere  performance  took  place  in  Washington  a  year  later 
than  originally  planned  —  in  October,  1944.  Needless  to  say,  Mrs. 
Coolidge  sat  in  her  customary  seat  in  the  first  row,  an  unusually  in- 


*  Milhaud's  ballet  was  "Imagined  Wing,"  performed  at  the  Library  of  Congress  October 
28-30,  1934,  and  Hindemith's  ballet  was  "Herodiade."  Miss  Graham  changed  this  title  to 
"The  Mirror  Before  Me."  "The  Mirror  Before  Me"  and  "Appalachian  Spring"  were  per- 
formed by  Miss  Graham  and  her  company  at  Jordan  Hall,  Boston,  in  her  engagement 
January  26-27,   1945. 
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terested  spectator.  (She  was  celebrating  her  eightieth  birthday  that 
night.) 

"The  title  Appalachian  Spring  was  chosen  by  Miss  Graham.  She 
borrowed  it  from  the  heading  of  one  of  Hart  Crane's  poems,  though 
the  ballet  bears  no  relation  to  the  text  of  the  poem  itself. 

"The  Suite  arranged  from  the  ballet  contains  the  following  sections, 
played  without  interruption: 

(1)  Very  slowly  —  Introduction  of  the  characters,  one  by  one,  in  a  suffused  light. 

(2)  Fast  —  Sudden  burst  of  unison  strings  in  A  major  arpeggios  starts  the  action. 
A  sentiment  both  elated  and  religious  gives  the  keynote  to  this  scene. 

(3)  Moderate  —  Duo  for  the  Bride  and  her  Intended  —  scene  of  tenderness  and 
passion. 

(4)  Quite  fast  —  The  Revivalist  and  his  flock.  Folksy  feelings  —  suggestions  of 
square  dances  and  country  fiddlers. 

(5)  Still  faster  —  Solo  dance  of  the  Bride  —  Presentiment  of  motherhood.  Ex- 
tremes of  joy  and  fear  and  wonder. 

(6)  Very  slowly  (as  at  first)  —  Transition  scene  to  music  reminiscent  of  the 
introduction. 

(7)  Calm  and  flowing  —  Scenes  of  daily  activity  for  the  Bride  and  her  Farmer- 
husband.  There  are  five  variations  on  a  Shaker  theme.  The  theme  —  sunsj 
by  a  solo  clarinet  —  was  taken  from  a  collection  of  Shaker  melodies  com- 
piled by  Edward  D.  Andrews,  and  published  under  the  title  The  Gift  to  be 
Simple.  The  melody  I  borrowed  and  used  almost  literally,  is  called  Simple 
Gifts.  It  has  this  text: 
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'Tis  the  gift  to  be  simple, 

'Tis  the  gift  to  be  free, 
'Tis  the  gift  to  come  down 

Where  we  ought  to  be. 

And  when  we  find  ourselves 

In  the  place  just  right 
'T  will  be  in  the  valley 

Of  love  and  delight. 

When  true  simplicity  is  gain'd, 

To  bow  and  to  bend  we  shan't  be  asham'd. 
To  turn,  turn  will  be  our  delight, 

'Till  by  turning,   turning  we  come  round  right. 

(8)  Moderate  —  Coda  —  The  Bride  takes  her  place  among  her  neighbors.  At  the 
end  the  couple  are  left  'quiet  and  strong  in  their  new  house.'  Muted  strings 
intone  a  hushed,  prayer-like  passage.  The  close  is  reminiscent  of  the  opening 
music." 

After  witnessing  Copland's  ballet,  Virgil  Thomson  wrote  about  it  in 
the  New  York  Herald-Tribune    (May  20,  1945)  as  follows: 

"The  Copland  subject  is  marriage  preliminaries  in  nineteenth-cen- 
tury rural  America.  The  style  is  pastoral,  the  tone,  as  is  appropriate 
to  the  pastoral  style,  blythe  and  beatific.  The  material  is  folklore,  some 
of  it  vocal,  some  violinistic.  The  harmonic  treatment,  based  chiefly 
on  open  fourths  and  fifths,  evokes  our  sparse  and  dissonant  rural  tra- 
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dition  rather  than  the  thick  suavities  of  our  urban  manner.  The  in- 
strumentation is  plain,  clean-colored,  deeply  imaginative.  It  is  de- 
signed not  only  to  express  the  moods  of  the  story  but  to  amplify  the 
characteristics  of  the  dramatis  personae.  It  is  both  poetically  effective 
and  theatrically  functional.  It  is  also  musically  interesting;  it  has  style. 
"Every  aspect  of  the  work  is  musically  interesting,  though  all  o£  it  is 
not  equally  intense  as  expression.  If  there  is  by  moments,  even  in 
energetic  passages,  a  static  quality  that  doesn't  seem  to  be  advancing 
the  story  any,  that  same  immobility,  when  it  comes  off  right,  gives  us 
both  the  very  particular  Copland  miracle  and  that  blythe  Elysian 
Fields  note  that  is  ideally  the  pastoral  manner.  Specifically,  this  effect 
seemed  to  me  on  first  hearing  to  be  more  intense  at  the  beginning  and 
at  the  end  of  the  work  than  in  its  middle  sections.  A  second  hearing  re- 
vealed it  at  somewhere  near  its  best  in  the  second,  as  well  as  in  the 
first,  number  and  in  the  central  (country  fiddle  style)  pas  de  deux. 
Elsewhere  the  expressivity  seemed  less  powerful,  though  the  musical 
texture  was  always  interesting  and  the  adequacy  of  the  poetic  and 
theatrical  treatment,  even  at  its  least  intense,  of  great  help  to  those 
on  the  stage." 
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KSSEVITZKY'S  PROGRAMS 
RIVICTOR  RED  SEAL  RECORDS 

For  years,  the  Boston  Symphony  Orchestra, 
under  the  direction  of  Serge  Koussevitzky, 
has  recorded  its  greatest  performances 
exclusively  for  RCA  Victor.  Today  these 
recordings  make  a  long  and  exciting 
list  in  RCA  Victor's  catalog,  "The  Music 
1  America  Loves  Best."  Get  a  copy 
from  your  RCA  Victor  dealer,  order 
your  favorites — and  hear  the 
Boston  Symphony  Orchestra  in 
whatever  concerts  you  wish ! 
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SYMPHONY  NO.  3  IN  E-FLAT,  "EROICA,"  Op.  55 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


Composed  in  the  years  1802-1804,  the  Third  Symphony  was  first  performed  at 
a  private  concert  in  the  house  of  Prince  von  Lobkowitz  in  Vienna,  December,  1804, 
the  composer  conducting.  The  first  public  performance  was  at  the  Theater  an  der 
Wien,  April  7,  1805.  The  parts  were  published  in  1806,  and  dedicated  to  Prince 
von  Lobkowitz.  The  score  was  published  in  1820. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
three  horns,  two  trumpets,  timpani  and  strings. 

The  most  recent  performance  at  these  concerts  was  October  6-7,  1944,  when 
there  was  a  dedication  "To  the  Heroes  of  the  United  Nations." 

Those  who  have  listened  to  the  Eroica  Symphony  have  been  re- 
minded, perhaps  too  often,  that  the  composer  once  destroyed  in 
anger  a  dedication  to  Napoleon  Bonaparte.  The  music,  as  one  returns 
to  it  in  the  course  of  succeeding  years,  seems  to  look  beyond  Napoleon,, 
as  if  it  really  never  had  anything  to  do  with  the  man  who  once  fell 
short  of  receiving  a  dedication.  Sir  George  Grove  once  wrote:  "Though 
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A   PERMANENT  WAVE   AT  THE 
IS  A  DELIGHTFUL  EXPERIENCE 


First  of  all,  every  Elizabeth  Arden  Permanent  is  done  with  beneficial  creams 
and  lotions,  leaving  the  hair  lovelier,  healthier  than  before.  It  gives  a 

natural-seeming,  lasting,  glossy  wave  that  lets  you  have  a  simple 
or  elaborate  coiffure,  just  as  you  choose  .  .  .  keeps  you  at  your  prettiest 

with  a  minimum  of  care.  Only  expert  operators  work  on  your  hair  .  .  . 
careful  preliminary  tests  insure  the  exact  wave  that's  best  for  you.  And, 

of  course,  every  Elizabeth  Arden  Salon  provides  really  enchanting 
surroundings  for  this  beauty  essential.  Why  not  phone  for  your  appointment  now? 
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the  Eroica  was  a  portrait  of  Bonaparte,  it  is  as  much  a  portrait  of 
Beethoven  himself  —  but  that  is  the  case  with  everything  he  wrote." 
Sir  George's  second  remark  was  prophetic  of  the  present  point  of  view. 
His  first  statement  represented  an  assumption  generally  held  a  half 
century  ago,  but  now  more  seldom  encountered. 

The  concept  of  heroism  which  plainly  shaped  this  symphony,  and 
which  sounds  through  so  much  of  Beethoven's  music,  would  give  no 
place  to  a  self-styled  "Emperor"  who  was  ambitious  to  bring  all 
Europe  into  vassalage,  and  ready  to  crush  out  countless  lives  in  order 
to  satisfy  his  ambition.  If  the  "Eroica"  had  ever  come  to  Napoleon's 
attention,  which  it  probably  did  not,  its  inward  nature  would  have 
been  quite  above  his  comprehension  —  not  to  speak,  of  course,  of 
musical  comprehension.  Its  suggestion  is  of  selfless  heroes,  those  who 
give  their  lives  to  overthrow  tyrants  and  liberate  oppressed  peoples. 
Egmont  was  such  a  hero,  and  so  was  Leonore.  The  motive  that  gave 
musical  birth  to  those  two  characters  also  animated  most  of  Beethoven's 
music,  varying  in  intensity,  but  never  in  kind.  It  grew  from  the 
thoughts  and  ideals  that  had  nurtured  the  French  Revolution. 

Beethoven  was  never  more  completely,  more  eruptively  revolution- 
ary than  in  his  Eroica  Symphony.  Its  first  movement  came  from  all 
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Let  Freedom  Ring 
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that  was  defiant  in  his  nature.  He  now  tasted  to  the  full  the  intoxica- 
tion of  artistic  freedom.  This  hunger  for  freedom  was  one  of  his 
deepest  impulses,  and  it  was  piqued  by  his  sense  of  servitude  to  titles. 
Just  or  not,  the  resentment  was  real  to  him,  and  it  increased  his  kin- 
ship with  the  commoner,  and  his  ardent  republicanism.  The  Eroica, 
of  course,  is  no  political  document,  except  in  the  degree  that  it  was 
the  deep  and  inclusive  expression  of  the  composer's  point  of  view  at 
the  time.  And  there  was  much  on  his  heart.  This  was  the  first  out- 
spoken declaration  of  independence  by  an  artist  who  had  outgrown 
the  mincing  restrictions  of  a  salon  culture  in  the  century  just  ended. 
But,  more  than  that,  it  was  a  reassertion  of  will  power.  The  artist, 
first  confronted  with  the  downright  threat  of  total  deafness,  answered 
by  an  unprecedented  outpouring  of  his  creative  faculties.  There,  es- 
pecially, lie  the  struggle,  the  domination,  the  suffering,  and  the  triumph 
of  the  Eroica  Symphony.  The  heroism  that  possesses  the  first  movement 
is  intrepidity  where  faith  and  strength  become  one,  a  strength  which 
exalts  and  purifies.  The  funeral  march,  filled  with  hushed  mystery,  has 
no  odor  of  mortality;  death  had  no  place  in  Beethoven's  thoughts  as 
artist.  The  spirit  which  gathers  and  rises  in  the  middle  portion  sweeps 
inaction  aside  and  becomes  a  life  assertion.  The  shouting  triumph 
of  the  variation  Finale  has  no  tramp  of  heavy,  crushing  feet;  it  is  a 
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jubilant  exhortation  to  all  mankind,  a  foreshadowing  of  the  Finales 
of  the  Fifth  and  Ninth  Symphonies.  It  is  entirely  incongruous  as  ap- 
plied to  the  vain  and  preening  Corsican  and  his  bloody  exploits. 
Beethoven  may  once  have  had  some  misty  idea  of  a  noble  liberator;  he 
was  to  have  an  increasingly  bitter  experience  of  the  misery  which  spread 
in  Napoleon's  wake.  . 

The  Third  Symphony  is  set  down  by  Paul  Henry  Lang,  in  his 
"Music  in  Western  Civilization,"  as  "one  of  the  incomprehensible 
deeds  in  arts  and  letters,  the  greatest  single  step  made  by  an  individual 
composer  in  the  history  of  the  symphony  and  the  history  of  music  in 
general."  The  statement  is  well  considered;  it  looms  in  a  summation 
which  is  broad,  scholarly,  and  musically  penetrating.  Indeed,  wonder- 
ment at  that  mighty  project  of  the  imagination  and  will  is  not  lessened 
by  the  passing  years.  Contemplating  the  harmless  docilities  of  the 
First  and  Second  Symphonies,  one  looks  in  vain  for  a  "new  road"* 


*  "I  am  not  satisfied,"  said  Beethoven  to  Krumpholz  in  1802,  "with  my  works  up  to  the 
present  time.  From  today  I  mean  to  take  a  new  road."  (This  on  the  authority  of  Czerny  — 
"Recollections  of  Beethoven." 
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taken  so  readily  with  so  sure  and  great  a  stride.  Wagner's  "Ring"  fol- 
lowing "Lohengrin,"  Brahms'  First  Symphony  —  these  triumphant  as- 
sertions of  will  power  were  achieved  only  after  years  of  germination 
and  accumulated  force.  With  Beethoven,  spiritual  transformations 
otten  came  swiftly  and  without  warning.  Having  completed  his  Second 
Symphony  in  the  summer  of  1802  at  Heiligenstadt,  he  forthwith 
turned  his  back  upon  the  polite  patterns  of  Haydn  and  Mozart. 

The  moment  was  the  most  critical  in  his  life.  The  realization  came 
upon  him  in  that  summer  that  deafness  must  be  accepted,  an  ironic 
blotting  out  of  the  precious  faculty  of  his  calling,  shutting  him  from 
converse  with  the  world  of  tone  and  the  world  of  men.  He  contem- 
plated suicide,  but  seized  upon  the  thought  that  living  to  compose 
was  his  one  great  duty  and  resource.  To  Dr.  Wegeler,  one  of  the  two 
friends  whom  he  could  bring  himself  to  tell  of  his  deafness,  he  wrote 
in  a  letter  of  resurgent  determination,  "I  will  take  Fate  by  the  throat." 
The  "Eroica"  was  his  direct  act  of  taking  "Fate  by  the  throat,"  for 
the  first  sketches  are  attributed  by  Nottebohm  to  October,  1802,  the 
very  month  of  the  Heiligenstadt  Will.  In  this  sense,  the  idealized 
heroism  of  the  Symphony  can  be  nothing  else  than  autobiographical. 
It  is  not  explicitly  so,  for  Beethoven  would  not  reveal  his  secret  tragedy; 
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not  even  consciously  so,  for  the  deeper  motivations  of  Beethoven  were 
auite  instinctive. 

As  his  notebooks  show,  he  forged  his  heroic  score  with  a  steady  on- 
slaught, expanding  the  inherited  form  almost  beyond  recognition,  yet 
preserving  its  balance  and  symmetry.  The  plans  for  each  movement 
but  the  scherzo  were  laid  in  the  first  fever  of  creation.  But  Beethoven 
seems  to  have  been  in  no  great  hurry  to  complete  his  task.  The  work- 
manship in  detail  is  largely  attributed  to  his  summer  sojourns  of  1803 
at  Baden  and  at  Ober-Dobling.  Ries  remembered  seeing  a  fair  copy 
in  its  finished  state  upon  the  composer's  table  in  the  early  spring  of 
1804. 

Musicians  have  never  ceased  to  wonder  at  the  welded  and  significant 
organism  of  the  exposition  in  the  first  movement,  the  outpouring  in- 
vention and  wealth  of  episodes  in  the  working  out,  the  magnificence 
and  freshness  of  the  coda.  The  unity  of  purpose,  the  clarity  amid  pro- 
fusion, which  the  Symphony's  early  critics  failed  to  perceive,  extends 
no  less  to  the  Funeral  march,  the  scherzo,  the  variation  finale  —  forms 
then  all  quite  apart  from  symphonic  practice.  One  whose  creative 
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forces  ran  in  this  wise  could  well  ignore  precedent,  and  extend  his 
score  to  the  unheard-of  length  of  three  quarters  of  an  hour.* 


The  immense  step  from  the  Second  Symphony  to  the  Third  is 
primarily  an  act  of  the  imagination.  The  composer  did  not  base  his 
new  power  on  any  new  scheme;  he  kept  the  form  of  the  salon  sym- 
phonyf  which,  as  it  stood,  could  have  been  quite  incongruous  to  his 
every  thought,  and  began  furiously  to  expand  and  transform.  The 
exposition  is  a  mighty  projection  of  155  bars,  music  of  concentrated 
force,  wide  in  dynamic  and  emotional  range,  conceived  apparently  in 
one  great  sketch,  where  the  pencil  could  hardly  keep  pace  with  the 


*  Beethoven  is  said  to  have  retorted  to  those  who  vigorously  protested  the  length  of  the 
Eroica :  "If  I  write  a  symphony  an  hour  long,  it  will  be  found  short  enough !"  And  so  he 
did,  with  his  Ninth.  He  must  have  realized,  however,  the  incapacity  of  contemporary  audi- 
ences, when  he  affixed  to  the  published  parts  (and  later  to  the  score)  of  the  "Eroica": 
"Since  this  symphony  is  longer  than  an  ordinary  symphony,  it  should  be  performed  at  the 
beginning  rather  than  at  the  end  of  a  concert,  either  after  an  overture  or  an  aria,  or  after  a 
concerto.  If  it  be  performed  too  late,  there  is  the  danger  that  it  will  not  produce  on  the 
audience,  whose  attention  will  be  already  wearied  by  preceding  pieces,  the  effect  which  the 
composer  purposed  in  his  own  mind  to  attain." 

f  He  first  projected  the  movements  conventionally,  as  the  sketchbooks  show.  The  opening 
chords  of  the  first  movement,  stark  and  arresting,  were  originally  sketched  as  a  merely  stiff 
dominant-tonic  cadence.  The  third  movement  first  went  upon  paper  as  a  minuet.  Variations 
were  then  popular,  and  so  were  funeral  marches,  although  they  were  not  used  in  symphonies. 
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Vimz 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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outpouring  thoughts.  There  are  no  periodic  tunes  here,  but  fragments 
of  massive  chords,  and  sinuous  rhythms,  subtly  articulated  but  inex- 
tricable, meaningless  as  such  except  in  their  context.  Every  bar  bears 
the  heroic  stamp.  There  is  no  melody  in  the  conventional  sense,  but 
in  its  own  sense  the  music  is  melody  unbroken,  in  long  ebb  and  flow, 
vital  in  every  part.  Even  before  the  development  is  reached  the  com- 
poser has  taken  us  through  mountains  and  valleys,  shown  us  the  range, 
the  universality  of  his  subject.  The  development  is  still  more  incredible, 
as  it  extends  the  classical  idea  of  a  brief  thematic  interplay  into  a  sec- 
tion of  250  bars.  It  discloses  vaster  scenery,  in  which  the  foregoing 
elements  are  newly  revealed,  in  their  turn  generating  others.  The  re- 
capitulation (beginning  with  the  famous  passage  where  the  horns 
mysteriously  sound  the  returning  tonic  E-flat  against  a  lingering 
dominant  chord)  restates  the  themes  in  the  increased  strength  and 
beauty  of  fully  developed  acquaintance. 

But  still  the  story  is  not  told.  In  an  unprecedented  coda  of  140  bars, 
the  much  exploited  theme  and  its  satellites  reappear  in  fresh  guise, 
as  if  the  artist's  faculty  of  imaginative  growth  could  never  expend 
itself.  This  first  of  the  long  codas  is  one  of  the  most  astonishing  parts 
of  the  Symphony.  A  coda  until  then  had  been  little  more  than  a  bril- 
liant close,  an  underlined  cadence.  With  Beethoven  it  was  a  resolution 
in  a  deeper  sense.  The  repetition  of  the  subject  matter  in  the  reprise 
could  not  be  for  him  the  final  word.  The  movement  had  been  a  narra- 
tive of  restless  action  —  forcefulness  gathering,  striding  to  its  peak  and 
breaking,  followed  by  a  gentler  lyricism  which  in  turn  grew  in  tension 
until  the  cycle  was  repeated.  The  movement  required  at  last  an  es- 
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VICTOR  RED   SEAL  RECORDS 

♦  by  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Beethoven   Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 
Copland    "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faur6   .    "Pelleas  et  Melisande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto  (Concerto  No.  12) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt  Mephisto  Waltz 

Mendelssohn  Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofleff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz)  ; 

"Lieutenant  Kije,"  Suite;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Mother  Goose,"  Suite 

"Daphnis  and  Chlo4,"  Suite  No.  2  (new  recording) 

Rimsky-Korsakov    "The  Battle  of  Ker jenetz" ;  Dubinushka 

Satie  "Gymnopedie"  No.  1 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann   Symphony  No.  1  ("Spring") 

Sibelius    Symphonies   Nos.    2   and   5 ;    "Pohjola's   Daughter" : 

"Tapiola" ;  "Maiden  with  Roses" 

Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio   (Sanroma)  ;  Song  of  the  Volga  Bargemen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi Concerto  Grosso  in  D  minor 

[49] 


tablished  point  of  repose.  The  coda  sings  the  theme  softly,  in  confident 
reverie  under  a  new  and  delicate  violin  figure.  As  the  coda  takes  its 
quiet  course,  the  theme  and  its  retinue  of  episodes  are  transfigured 
into  tone  poetry  whence  conflict  is  banished.  The  main  theme,  ringing 
and  joyous,  heard  as  never  before,  brings  the  end. 

The  second  movement,  like  the  first,  is  one  of  conflicting  impulses, 
but  here  assuaging  melody  contends,  not  with  overriding  energy,  but 
with  the  broken  accents  of  heavy  sorrow.  The  legato  second  strain  in 
the  major  eases  the  muffled  minor  and  the  clipped  notes  of  the  open- 
ing "march"  theme,  to  which  the  oboe  has  lent  a  special  somber  shad- 
ing. The  middle  section,  in  C  major,  begins  with  a  calmer,  elegiac 
melody,  over  animating  staccato  triplets  from  the  strings.  The  triplets 
become  more  insistent,  ceasing  only  momentarily  for  broad  fateful 
chords,  and  at  last  permeating  the  scene  with  their  determined  rhythm, 
as  if  the  composer  were  setting  his  indomitable  strength  against  tragedy 
itself.  The  opening  section  returns  as  the  subdued  theme  of  grief  gives 
its  dark  answer  to  the  display  of  defiance.  But  it  does  not  long  continue. 
A  new  melody  is  heard  in  a  fugato  of  the  strings,  an  episode  of  quiet, 
steady  assertion,  characteristic  of  the  resolution  Beethoven  found  in 
counterpoint.  The  whole  orchestra  joins  to  drive  the  point  home.  But 
a  tragic  decrescendo  and  a  reminiscence  of  the  funeral  first  theme  is 
again  the  answer.  Now  Beethoven  thunders  his  protest  in  mighty 
chords  over  a  stormy  accompaniment.  There  is  a  long  subsidence  —  a 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 
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magnificent  yielding  this  time  —  and  a  return  of  the  first  theme  again, 
now  set  forth  in  full  voice.  As  in  the  first  movement,  there  is  still  lack- 
ing the  final  answer,  and  that  answer  comes  in  another  pianissimo  coda, 
measures  where  peacefulness  is  found  and  sorrow  accepted,  as  the 
theme,  broken  into  incoherent  fragments,  comes  to  its  last  concord. 

The  conquering  life  resurgence  comes,  not  shatteringly,  but  in  a 
breath-taking  pianissimo,  in  the  swiftest,  most  wondrous  Scherzo  Bee- 
thoven had  composed.  No  contrast  more  complete  could  be  imagined. 
The  Scherzo  is  another  exhibition  of  strength,  but  this  time  it  is 
strength  finely  controlled,  unyielding  and  undisputed.  In  the  Trio,  the 
horns,  maintaining  the  heroic  key  of  E-flat,  deliver  the  principal  phrases 
alone,  in  three-part  harmony.  The  Scherzo  returns  with  changes,  such 
as  the  repetition  of  the  famous  descending  passage  of  rhythmic  dis- 
placement in  unexpected  duple  time  instead  of  syncopation.  If  this 
passage  is  "humorous,"  humor  must  be  defined  as  the  adroit  and  fanci- 
ful play  of  power. 

And  now  in  the  Finale,  the  tumults  of  exultant  strength  are  released. 
A  dazzling  flourish,  and  the  bass  of  the  theme  is  set  forward  simply 
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AARON    RICHMOND 

announces 

SUN.  AFT.,   OCT.   7  AT   3.30  —  Jordan  Hall 

KLAUS  GOETZE 

PIANIST  (Steinway    Piano) 


mino*  .      I Bach 

ute  —  E  major  ) 


Fantasia  in  C 
6th   French   Suite 

Fantasia-Sonata  in  G,  Op.  78    Schubert 

Toccata     Busoni 

3    Mazurkas Chopin 

Napoli     (Suite)     ' Poulenc 


SUN.  AFT.,  OCT.  14  AT  3.30  — Jordan  Hall 

MIKLOS  SCHWALB 

(Steinway  Piano) 

Boston  debut  of  distinguished  Hungarian  pianist.  Born  in  Budapest  — 
studied  with  Dohnanyi,  Leo  Weiner,  Kodaly  —  made  his  debut  with 
Budapest    Philharmonic    at    seventeen.  —  American    debut    March    1942. 

TUE.  EVE.,  OCT.  23  AT  8.30  —  Jordan  Hall 

NORMA  FARBER 

SONG  RECITAL 
GEORGE  REEVES  at  the  Piano     (Baldwin  piano) 

SUN.  AFT.,  OCT.  28  AT  3.30  — JORDAN  HALL 

JAN  SMETERLIN 

Eminent   Polish  Pianist's  only  Boston  Concert  (Steinway  Piano) 

Program  includes  Schumann  Carnaval,  Schubert  A  minor  Sonata;  many 
Chopin  works. 

SUN.  AFT.,  OCT  28  AT  3.30  —  Symphony  Hall 
Gen.  PLATOFF'S 

DON  COSSACK  RUSSIAN 
MALE  CHORUS 

THUR.  EVE.,  NOV.  1  AT  8.30  — Jordan  Hall 
PIANO  RECITAL 

HAZEL  HALLETT 

(Steinway    Piano) 
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by  the  plucked  strings.  It  is  repeated,  its  bareness  somewhat  adorned 
before  the  theme  proper  appears  over  it,  by  way  of  the  wood  winds.* 
The  variations  disclose  a  ]ugato,  and  later  a  new  theme,  a  sort  of 
"second  subject"  in  conventional  martial  rhythm  but  an  inspiriting 
stroke  of  genius  in  itself.  The  fugato  returns  in  more  elaboration,  in 
which  ihe  bass  is  inverted.  The  music  takes  a  graver,  more  lyric  pace 
for  the  last  variation,  a  long  poco  andante.  The  theme  at  this  tempo 
has  a  very  different  expressive  beauty.  There  grows  from  it  a  new 
alternate  theme  (first  given  to  the  oboe  and  violin).  The  principal 
theme  now  strides  majestically  across  the  scene  over  triplets  of  increas- 
ing excitement  which  recall  the  slow  movement.  There  is  a  gradual 
dying  away  in  which  the  splendor  of  the  theme,  itself  unheard,  still 
lingers.  A  presto  brings  a  gleaming  close. 


*  The  varied  theme  had  already  appeared  under  Beethoven's  name  as  the  finale  of 
"Prometheus,"  as  a  contra-dance,  and  as  a  set  of  piano  variations.  Was  this  fourth  use  of 
it  the  persistent  exploitation  of  a  particularly  workable  tune,  or  the  orchestral  realization 
for  which  the  earlier  uses  were  as  sketches?  The  truth  may  lie  between. 
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THE    1945 

„.  BOSTON  HERALD  _^^^^^ 


BOOK  FAIR 


SYMPHONY  HALL 

OCTOBER       15,    16,    17,    18 


Once  again  this  fall,  the  Book  Fair  brings  to  Boston 
the  nation's  outstanding  authors,  including  Frank  Fay,  Ken- 
neth Roberts,  Gertrude  Lawrence,  John  Mason  Brown,  Mrs. 
Eleanor  Roosevelt,  Sophie  Tucker,  Milton  Caniff,  Henry 
Morgenthau,  Jr.,  John  Kieran,  and  many  others. 

Unusual  book  displays  —  including  the  Thousand  Best 
Books  of  the  Year,  and  an  extraordinary  war  art  exhibit  fur- 
nished by  the  artists  of  Life  Magazine.  Through  the  coopera- 
tion of  Harvard  College,  M.  I.  T.,  the  Boston  Public  Library, 
Boston  College  and  Boston  University,  a  collection  of  original 
manuscripts  of  famous  American  authors  will  be  shown. 
Nothing  like  this  has  ever  been  shown  collectively  before  in 
the  country. 

The  Fair  will  be  open  to  visitors  from  1 :30  to  6  p.m., 
and  7  to  II  p.m.,  each  day.  Admission  this  year  is  50 
cents,  tax  paid,  with  all  seats  reserved.  Watch  the  Boston 
Herald  for  programmes.  Programmes  may  also  be  obtained 
free  at  the  Symphony  Hall  Box  Office. 


TICKETS  ON  SALE  AT  SYMPHONY  HALL, 
THE  BOSTON  HERALD  AND  LEADING 
BOOK  STORES  IN  GREATER  BOSTON 
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ANNOUNCEMENT 


EIGHTEENTH   SEASON  .  1945-1946 

'Boston  zJWornwg  zM'usicales 

for  benefit  of 
BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 


HOTEL  STATLER  BALLROOM 

Wednesday  mornings  at  eleven  o'clock 


PATRICE  MUNSEL      ....     November  14 
LUBOSHUTZ  and  NEMENOFF   .      December  12 

JAN   PEERCE .      January  9 

RUTH  POSSELT January  23 

MARTIAL  SINGHER   .....    February  6 
GLADYS  SWARTHOUT March  6 


Executive  Committee 
Mrs.  John  W.  Myers,  Chairman 
Mrs.  H.  Parker  Whittington,  Co-Chairman 
Mrs.  William  Emerson  Barrett 
Mrs.  John  A.  Greene 
Miss  Harriet  A.  Robeson 
Mrs.  Theodore  T.  Whitney,  Jr. 


BOSTON  SCHOOL  of  OCCUPATIONAL  THERAPY 

7   Harcourt  Street,   Boston   16,   Massachusetts 
Telephone:  KENmore  6467 
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MORNINGS  OF  DIVERSION 

JYIrs.  William  Dana  Orcutt  announces  the  thirteenth 
season  of  six  entertainments  of  unique  and  diversified  appeal, 
to  be  given  on  Wednesday  mornings  at  II  o'clock  in  New 
England  Mutual  Hall,  Clarendon  Street  at  Boylston, 
during  the  Season  of  1945-1946. 

These  dates  do  not  conflict  with  those  of  the  Morning  Musicales. 

r 


October  31     OLGA  PETROVA 

BUTTER     WITH     OUR     BREAD 

A  magnetic  personality,  celebrated  as  actress,  playwright, 
and  author,  shares  with  us  her  exciting  experiences  as  she 
climbed  to  the  pinnacle  of  success  and  acclaim. 

November  21     MADAME  DE  MORINNI 

FAMOUS      FRENCH      CHATEAUX     AND     GARDENS 

An  enthusiastic  interpreter  vividly  portrays,  in  word  and  by 
pictures,  her  intimate  and  official  acquaintance  with  many 
famous  French  chateaux  and  their  beautiful  gardens. 

December  5     SUZANNE  SILVERCRUYS 

HAPPINESS     THROUGH     BEAUTY 

An  internationally  famous  portrait  sculptor,  by  intimate 
anecdotes,  personal  adventures,  and  witty  comment,  conveys 
an  inspiring  message  while  modeling  with  her  skilful  hands. 

January  2     ALEXANDER  GRANT 

HIGH     WATER      IN      THE      GRAND      CANYON 

A  young  adventurer  describes  vividly,  with  breath-taking 
pictures,  his  perilous  voyage  down  the  Colorado  River  in  a 
tiny  folding  kayak,  by  which  he  defies  nature  and  conquers 
the  elements. 

January  30     EDWARD  WEEKS 

IN      THE     EDITOR'S      CHAIR 

An  eminent  editor  takes  us  behind  the  scenes,  and  reveals  to 
us  the  technique  he  has  employed  in  maintaining  the  high 
standard  of  the  aristocrat  of  magazines. 

February  27     DOROTHY  CRAWFORD 

PERSONALITIES 

This  "one  woman  theatre"  genius,  already  famous  on  the 
West  Coast,  makes  her  debut  in  Boston,  bringing  to  us  the 
magnetic  charm,  tremendous  talent,  and  amazing  versatility 
that  have  made  her  reputation. 


Reserved  seats  for  the  series,  $16.50  each  (inc.  tax)  may  be 

secured  by  mail  from  Mrs.  Orcutt  at 

512  Beacon  Street,  Boston  15 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

Concert-master 

THEODOROWICZ,  J. 

ELCUS,  G. 
TAPLEY,   R. 

LAUGA,    N.                   KRIPS,  A.                       RESNIKOFF,    V. 
KASSMAN,  N.             CHERKASSKY,  P.       LEIBOVICI,  J. 

HANSEN,   E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,   P. 
BE  ALE,  M. 

ZAZOFSKY,  G. 
DUBBS,  H. 

KNUDSON,    C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

MANUSEVITCH,  V. 
HILLYER,  R. 

GORODETZKY,  L. 
DEL  SORDO,  R. 

BRYANT,    M. 
MURRAY,  J. 

STONESTREET, 
ERKELENS,   H. 

L.                  MESSINA,  S. 
NAGY,  L. 

Violas 

SAUVLET,   H. 

LEFRANC,   J. 
CAUHAPE,   J. 

FOUREL,  G. 
ARTIERES,  L. 

VAN  WYNBERGEN,  C. 
BERNARD,  A. 

GROVER,   H. 
WERNER,   H.      . 

LEHNER,  E. 
GERHARDT,  S. 

KORNSAND,  E. 
HUMPHREY,  G. 

Violoncellos 

BEDETTI,   J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
NIELAND,  M. 

DROEGHMANS,  H.    ZIMBLER,  J.              FABRIZIO,  E. 
ZEISE,   K.                      PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L. 
FRANKEL,  I. 

GREENBERG,  H.        GIRARD,   H. 
PORTNOI,  H.              FREEMAN, 

BARWICKI,  J. 
H. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,    P. 

■ 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,   R. 
PANENKA,  E. 
DE  GUICHARD,  A. 

Piccolo 

English  Horn             Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,   W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,  H. 

FARKAS,    P. 
MC  CONATHY, 
GEBHARDT,  W. 

MAGER,    G. 
O.            LAFOSSE,   M. 
VOISIN,    R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
OROSZ,  J. 

Tuba 

ADAM,  E. 

Harps 

zighera,  b. 
caughey,  e. 

• 

Timpani 

SZULC,  R. 
POLSTER,  M. 

Percussion 
sternburg,  s. 

SMITH,  C. 
ARCIERI,  E. 

' 

Piano 

FOSS,  L. 

Librarian 
rogers,  l.  j. 
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SIXTY-FIFTH  SEASON    *     1945-1946 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

SIX 

Sunday  Afternoon 
Concerts  at  3:30 

IN  SYMPHONY  HALL 

October  21,  December  30,  January  27,  March  3, 
March  31,  April  21 

In  this  series  Sir  Adrian  Boult  will  conduct  a  concert  as  guest, 
and  Morton  Gould  (who  will  make  his  only  appearance  in 
Boston)  will  conduct  another.  Soloists  will  include  Raya  Gar- 
bousova,  'Cellist,  and  Efrem  Zimbalist,  Violinist. 

Season  tickets:  $6,  $9,  $12,  $15   (Plus  20%  Federal  Tax) 
AT  THE  BOX  OFFICE 


(A  limited  number  of  seats  by  subscription  are  still  available 
for  the  six  Wednesday  Evening  Concerts  in  Sanders  Theatre, 
Cambridge:  October  17,  November  21,  December  26,  January  16, 
February  20,  March  20.) 
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gives  greater 

depth  to  your  own  coloring,  sharper  delineation. 

to  your  features.  Lipstick,  rouge,  mascara,  eye  shadow 

and  powder  are  successfully  coordinated  to  flatter 

nature  not  to  defeat  her.  Whether  you  are  fair 

or  dark,  whether  you  are  blonde,  brunette 

or  titian,  there  is  a  Monteil  Make-Up 

that  brings  added  beauty  to 

your  skin,  to  your  hair. 


iAVkHtGAHts  §W<h*fux 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Second  Programme 


FRIDAY  AFTERNOON,  October  12,  ^.2:30  o'clock 

SATURDAY  EVENING,  October  13,  at  8:30  o'clock 


Mozart Overture  to  "Idomeneo,  Re  di  Creta,"  K.  366 


Martinu Symphony  No.   3 

I.    Allegro  poco  moderato 
II.    Largo 
III.    Allegro;  Andante 

(First  Performance) 

INTERMISSION 

Sibelius "The  Swan  of  Tuonela,"  Legend  from  the 

"Kalevala,"  Op.  22,  No.  3 

(English  Horn  Solo:  Louis  Speyer) 
Sibelius Symphony  No.  i  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo;  allegro  energico 

II.  Andante  ma  non  troppo  lento 

III.  Allegro 

IV.  Finale  (Quasi  una  Fantasia):  Andante;  allegro  molto 


BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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CHOICEST 
SEATS  AT 
SERIES  SAVING 


$EB'ES 


SERIES  TICKETS 
208  PIERCE  BLDG.f 
COPLEY  SQUARE 


SELECT  8,  INCLUDING  3  OR  MORE  STARRED  EVENTS 

Remaining  Choice  Seats,  including  tax:  $9.60,  $11.40,  $15.20,  $19.00 

*GEN.  PLATOFF  DON  COSSACKS Sun.  Aft.,  Oct.  28 

MALCUZYNSKI Sun.  Aft.,  Nov.  4 

Eminent  Polish  Pianist 

.,..,.„-  -**■■■»■-■  (Sun.  Aft.,  Nov.  11 

jernnie  ^utREL,; "o - •  •» Wed  Ev«-  J«- » 

Renowned  Metropolitan  Opera  Star  *■ 

ISAAC  STERN Fri.  Eve.,  Nov.  16 

New  Genius  of  the  Violin 

*BALLAD  SINGERS   Sun.  Aft.,  Nov.  18 

Native   Folk   Ballads   of  America 

JAMES  MELTON Tue.  Eve.,  Nov.  20 

Popular  Leading  Tenor  of  the  Metropolitan 

*RUDOLF  SERKIN Sun.  Aft.,  Nov.  25 

Eminent  Piano  Virtuoso 

FRITZ  KREISLER Sun.  Aft.,  Dec.  9 

Beloved    Violinist's   Only  Concert 

PAUL  DRAPER  and  LARRY  ADLER Fri.  Eve.,  Jan.  1 1 

Famed  Dancer  and  Harmonica  Virtuoso 

JAROFF  DON  COSSACK  RUSSIAN  MALE  CHORUS    Sun.  Aft.,  Jan.  13 
*MACK  HARRELL Sun.  Aft.,  Jan.  20 

Leading  Met.  Opera  Baritone 

ARTUR  RUBINSTEIN Sun.  Aft..   Feb.  3 

Famous  Polish  Pianist 

PATRICE  MUNSEL  . . . Fri.  Eve.,  Feb.  15 

Star  of  the  Metropolitan 

BORIS  GOLDOYSKY   Sun.  Aft.,  Feb.  17 

Concert  with  Comments 

*GREGOR  PIATIGORSKY Sun  Aft.,  Mar.  10 

"Greatest  'Cellist  of  our  Day"  Koussevitzky 

EZIO  PINZA   Sun.  Aft.,  Mar.  17 

Great  Singing  Actor  of  the  Metropolitan 
(CLAUDIO    ARRAU/  Famous  South  American  Pianist,  with       q  «#.      **_-,    ?a 

)  JOSEF    SZIGETI       J  Eminent  Hungarian  Violinist  DUIU  MTT*«  Mar'  ^ 

♦ALEXANDER  BRAILOVYSKY Sun.  Aft.,  April  14 

Poet  of  the  Piano 

PIANO  CELEBRITY  SERIES  —  6  EVENTS 
SMETERLIN  —  MALCUZYNSKI  —  RUBINSTEIN  —  GOLDOYSKY  — 

SERKIN  —  BRAILOVYSKY 

!^»      6  Events  for  $7.20,  $8.55,  $11.40,  $14.25      C%^Z 

VOCAL  SERIES  —  6  EVENTS 
PINZA  —  TOUREL  —  MELTON  —  BALLAD  SINGERS  — 
MUNSEL  —  HARRELL 
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CONSTANTIN    HOUNTASIS 

VIOLINS 


MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

Ken.    9285 


240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall 


MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 


.  Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.  3114  or  NEEdham  1550 


MONTE  NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Studios  In 
Boston  and  Lynn 


Telephone 
LYnn    3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden   6190 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


FELIX    FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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DEMETER  ZACHAREFF 

Concert  Management  25  Huntington  Ave.,  Boston,  Mass. 

Has  the  Honor  to  Present 

ROLAND  HAYES 

Tenor 
Only  Boston  Appearance  this  Season 

REGINALD 
BOARDMAN 

Accompanist 

in  Recital 
SYMPHONY  HALL 

SUNDAY  AFTERNOON 
OCTOBER  7,  at  3:30 

PROGRAMME 

I.  Aria— Ingrata  Quanto  Sei,  Alessandro  Scarlatti;  Aria— O  Lord, 
I  Am  Prepared,  /.  S.  Bach;  Ungliickliche  Liebe,  W.  A.  Mozart; 
Warnung,  W.  A.  Mozart. 

II.  Songs  by  Schubert:  Fischerweise   (Schlecta);  Erster  Verlust 
(Goethe);  Die  Taubenpost;  Du  Bist  die  Ruh   (by  request). 

III.  The  Lament  of  Ian  the  Proud,  Griff es;  Recueillement, 
Debussy;  Le  Faune,  Debussy;  Le  The,  Koechlin;  Danse  Macabre, 
Saint-Saens. 

IV.  Afro-American  Folk  Songs— Religious:  No  More,  Ar- 
ranged by  Roland  Hayes;  I  Want  Two  Wings,  Arranged  by 
Roland  Hayes;  Le'  Me  Shine  (A  Penn  School  Melody),  Arranged 
by  Percival  Parham;  Roun'  'Bout  de  Mountain  (A  Tennessee 
Mountain  Song),  Arranged  by  Percival  Parham. 


Tickets  on  sale  now  at  Box  Office,  Symphony  Hall. 
$1.20,  $1.80,  $240,  $3.00   (tax  inc.) 


-truly 


or 


cfrestr 


al 


tone 


^rou^d 


full 


,*d  o*  *a 


g&i 


fie 


eti"t» 


a: 


res 


,tiano 


<^  W** 


i^fe^y 


THE   BOSTON 
SYMPHONY   ORCHESTRA 
AND    DR.    KOUSSEVITZKY 
USE  THE   BALDWIN 
PIANO    EXCLUSIVELY 


Ifafturat 


m  GREAT  MN 

Baldwin  also  builds  Acrosonic,   Hamilton  and  Howard  Pianos 


THE  BALDWIN  PIANO  COMPANY 


176  BOYISTON  STREET 


BOSTON,  MASSACHUSETTS 


Eastern  Headquarters: —20  EAST  54th  STREET,  NEW  YORK  CITY 


SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I945,   BY    BOSTON    SYMPHONY    ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  Jacob  J.  Kaplan 

John  Nicholas  Brown  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

M.  A.  De  Wolfe  Howe  Oliver  Wolcott 


G.  E.  Judd,  Manager 


[65] 


SQ?iffi**Q>iSQ*'i6S 


Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^ational 

Shawmut  Bank 

4.0  Water  Street ,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Vision  of  Greatness 
Front  a  Well-remembered  Friend 


VISION  OF  GREATNESS 

When  living  in  a  great  age  it  is  well 
to  know  it.  For  more  than  two  decades 
we  in  Byoston  and  New  England  have 
been  living  in  a  great  period  of  the 
Boston  Symphony  Orchestra.  If  a  reper- 
tory theatre  of  virtuoso  actors  played 
in  this  city  week  after  week  the  year 
round  none  but  the  classic  dramas  of 
ancient  and  modern  literature,  it  could 
pour  no  greater  stream  of  vital  energy 
into  our  veins  —  if  as  much,  for  the 
literature  of  the  stage  is  not  as  rich 
as  that  of  music.  Hardly  two  dozen 
tragedies  of  the  first  rank  exist;  the 
literature  of  music  is  almost  an  em- 
barrassment of  riches. 

This  afternoon  the  Boston  Symphony 
Orchestra  begins  its  sixty-fifth  season. 
Throughout  the  war  this  mighty  instru- 
ment of  joy,  hope,  peace,  and  the  sacra- 
ment of  beauty  went  on  sounding.  So 
far  from  letting  us  down,  it  held  us  up; 
never  slackening  its  tours  and  sched- 
ules in  the  great  concert  halls  of  the 
land,  it  played  devotedly  in  Army 
camps  and  war  hospitals,  and  one  of 
the  historic  moments  in  its  career  came 
last  August  when  the  Commonwealth 
of  Massachusetts  made  the  closing  con- 
cert of  the  season  at  the  Esplanade  our 
public  solemnization  of  the  victory  over 
Japan,  with  a  moving  address  by  the 
Governor  and  music  by  the  Orchestra 
to  an  audience  of  forty  thousand  people, 
hushed  and  thankful. 

The  Orchestra  has  interwoven  great 
music  with  the  life  of  this  community. 
Beginning  more  than  six  decades  ago 
with  a  public  that  numbered  hundreds, 
it  widened  like  a  majestic  river  to  a 
public  numbering  thousands  and,  as  its 
vibrations  have  extended  to  other  cities, 
to  Tanglewood,  to  the  Esplanade,  and 
to  the  broadcast  of  its  Saturday  evening 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red.  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    ~    HYANNIS    •     PALM  *CACH 


concerts,  these  sightless  couriers  of  the 
air  now  carry  its  art  to  the  invisible 
millions.  It  would  be  hard  to  name  an 
institution  whose  beneficence  so  easily, 
so  naturally,  so  harmoniously  transcends 
those  barriers  of  nationality,  race,  color, 
creed  or  class  which  ordinarily  divide 
mankind;  for  art  is  universal,  and  so  is 
the  response  to  it. 

On  December  eighth,  Dr.  Jean 
Sibelius,  the  Finnish  composer,  will  be 
eighty  years  old.  In  celebration  of  this 
world  event  in  music,  Dr.  Koussevitsky 
will  perform  in  the  course  of  the  season 
many  of  the  symphonies  and  tone-poems 
of  our  —  one  says  "our"  for  he  belongs 
not  alone  to  Finland  but  to  the  world 
—  of  our  greatest  living  composer;  and 
in  these  two  men  one  sees  how  art,  and 
the  great  figures  which  it  animates,  be- 
stride the  earth  and  dwarf  its  factional 
discords.  Dr.  Koussevitzky,  born  in 
Russia,  has  become  a  first  citizen  of 
Boston,  a  devoted  servant  of  the  greater 
community,  and  a  passionate  believer 
in  the  principles  symbolized  by  the 
American  social  system.  Their  loyalty 
to  the  lands  of  their  nativity  does  not 
preclude  these  two  great  artists  from 
laboring  to  enrich  and  ennoble  the  life 
of  other  peoples. 

"Moral  education,"  says  Whitehead, 
"is  impossible  apart  from  the  habitual 
vision  of  greatness."  Year  after  year 
the  Boston  Symphony  Orchestra  has 
kept  before  us  the  vision  of  greatness. 
We,  its  beneficiaries,  can  hardly  imag- 
ine how  different  our  lives  would  have 
been  without  it,  and  how  much  poorer. 
With  the  constant  example  of  such  ex- 
cellence before  us,  we  instinctively  re- 
ject mediocrity,  and  our  lives  and  this 
community  abound  in  good  work  which 
could  hardly  have  been  done  without 
the  energization  of  such  music  sounding 
through  a  virtuoso  orchestra  from  the 
brains  and  hearts  of  composers  of 
genius.  In  the  sociological  evolution  of 
our  era,  too,  the  Orchestra  is  moving 
powerfully  forward  into  the  new  age, 
evolving  from  the  instrument  of  a  mu- 
sical   elite    into    a    People's    Orchestra, 
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admired,  prized,  and  loved  by  us,  the 
multitude,  who  owe  to  it  so  many  great 
occasions  when  it  fortified  our  courage, 
assuaged  our  griefs,  and  made  glad  our 
hearts. 

That  majestic  cathedral  of  sound 
which  arises  arch  by  arch  and  pinnacle 
by  pinnacle  when  the  Orchestra  begins 
to  play,  is  doubly  dedicate — a  temple 
of  art  and  of  religion. 

Uncle  Dudley. 

(Editorial  in  the  "Boston  Globe" 
October  5,  1945) 
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FROM    A    WELL-REMEMBERED 
FRIEND 

The  following  letter  from  Pablo 
Casals,  postmarked  Perpignan,  France, 
September  8,  1945,  was  received  by  Boaz 
Piller  of  this  orchestra: 

My  dear  friend, 

I  was  delighted  to  have  word  from 
you  after  all  this  sad  time.  I  was  pleased 
to  hear  that  you  are  still  with  the 
Boston  Orchestra.  Music  in  America  has 
not  lost  its  rights,  as  becomes  a  civilized 
people.  I  have  thought  of  you  as  among 
my  good  friends  in  America,  the  country 
of  liberty,  at  the  time  when  we  lived 
in  fear  of  the  caprices  of  the  military 
and  of  the  Gestapo.  But  you  have  com- 
bined with  the  English  and  you  have 
saved  the  world,  as  you  did  before  in 
'14-18.  Long  live  America  —  and  Thank 
you!  In  spite  of  all  the  suffering,  the 
honest  people  here  have  remained  stead- 
fast. For  my  part,  I  felt  confident  in 
them  even  in  the  worst  moments.  I 
have  resumed  my  activities  in  England, 
and  in  Switzerland,  from  whence  I  have 
just  returned.  In  October  I  will  go  back 
to  England.  In  Paris  they  will  celebrate 
the  forty-sixth  anniversary  of  my  debut 
with  Lamoureux.  After  that  will  come 
probably  Belgium  and  Holland  and 
Switzerland  once  more  —  in  all,  about 
fifty   concerts. 

My  cordial  good  wishes  to  my  friends, 
beginning  with  Koussevitzky. 
Your 

PABLO  CASALS. 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  Cnlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Second  Programme 


FRIDAY  AFTERNOON,  October  12,  at  2:30  o'clock 

SATURDAY  EVENING,  October  13,  at  8:30  o'clock 


Mozart Overture  to  "Idomeneo,  Re  di  Creta,"  K.  366 


Martini) Symphony  No.   3 

I.     Allegro  poco  moderato 
II.    Largo 
III.     Allegro;  Andante 

(First  Performance) 

INTERMISSION 

Sibelius "The  Swan  of  Tuonela,"  Legend  from  the 

"Kalevala,"  Op.  22,  No.  3 
(English  Horn  Solo:  Louis  Speyer) 

Sibelius Symphony  No.  1  in  E  minor,  Op.  39 

I.  Andante  ma  non  troppo;  allegro  energico 

II.  Andante  ma  non  troppo  lento 

III.  Allegro 

IV.  Finale  (Quasi  una  Fantasia):  Andante;  allegro  molto 


BALDWIN  PIANO 

'his  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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OVERTURE  TO  "IDOMENEO,  RE  DI  CRETA,"  K.  366 

By  Wolfgang  Amadeus  Mozart 
Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  began  composing  his  "Idomeneo,  King  of  Crete"  or  "Ilia  and  Idamante," 
opera  seria  in  three  acts,  in  October,  1780,  and  completed  it  shortly  before  the  first 
performance,  which  took  place  at  Munich  on  January  29,  1781.  This  opera  was 
a  commission  by  the  Elector  of  Bavaria,  Karl  Theodor.  The  libretto  was  written 
by  the  Abb£  G.  B.  Varesco  and  was  based  on  a  French  libretto  by  Danchet  for  a 
five-act  opera,  "Idomenee,"  by  Campra,  which  had  been  produced  in  Paris  January 
12,  1712.  J.  A.  Schachtner  at  Salzburg  made  the  German  translation  of  "Idomeneo" 
for  its  publication. 

"Idomeneo"  has  had  occasional  performances  in  Europe,  mostly  in  Germany  and 
Austria.  There  were  further  revivals  in  1931,  the  150th  anniversary  of  the  first 
performance,  when  there  was  a  production  at  the  Vienna  State  Opera  in  a  version 
edited  by  Richard  Strauss  and  L.  Wallerstein,  and  another  at  Munich  musically 
edited  by  E.  Wolf-Ferrari  and  E.  L.  Stahl.  A  version  in  English  was  performed  in 
London  in  1938.  No  record  is  available  of  a  performance  in  this  country. 

The  Overture  to  "Idomeneo"  was  performed  on  August  5,  1944,  at  the  Mozart 
Festival  by  members  of  the  Boston  Symphony  Orchestra  under  Serge  Koussevitzky's 
direction,  at  Tanglewood,  and  in  Boston  December  1,  2,  1944. 

The  orchestra  required  for  the  Overture  is  as  follows:  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 
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The  order  to  write  an  opera  seria  on  a  large  scale  for  the  Carnival 
at  Munich  in  1781  was  an  opportunity  plainly  close  to  the  heart's 
desire  of  Mozart,  aged  twenty-four.  Mozart  had  lately  known  the  gratify- 
ing experience  at  Paris  and  Mannheim  of  independence,  true  musical 
culture,  and  a  measure  of  recognition  which  he  had  not  had  in  his 
own  provincial  Salzburg  under  the  hated,  indifferent  overlordship  of 
the  Archbishop  Hieronymous.  He  had  hoped  for  a  post  at  Mannheim, 
famous  for  its  musical  performances,  and  at  Munich,  lavish  in  opera, 
his  hopes  were  renewed.  Granted  a  grudging  leave  by  the  Archbishop, 
he  went  to  Munich  in  November,  carrying  with  him  two  acts  partly 
composed.  Until  the  eventual  production  in  January  and  through 
the  various  stages  of  rehearsal,  he  continued  to  compose  the  numbers 
immediately  required.  Mozart's  most  formidable  duties  were  to  set 
the  text  and  make  necessary  changes,  to  coach  the  singers,  to  ingratiate 
the  orchestra,  and  to  keep  himself  in  friendly  standing  with  the  Elector,! 
Count  Seeau  (the  Intendant),  and  other  notables  of  the  court  circle. 
The  Overture  was  written  almost  at  the  last  moment,  probably  be-; 
cause,  not  involving  the  stage,  it  offered  no  special  rehearsal  problem.! 
It  is  lively  in  character,  without  thematic  anticipation  of  the  opera, 
but  appropriate  in  the  grave  solemnity  of  the  introduction. 

Mozart's  father,  unable  to  leave  Salzburg  on  account  of  the  duties 


irs  our  RECORD  SHOP'S  fifth  year 

But  it's  our  first  year  of  peace  time  operation.  We  can  now  serve 
you  better  than  ever  before.  Our  stock  was  never  so  large  and  is 
equalled  in  diversity  by  few  stores  in  New  England. 

Great  things  are  coming  for  record  buyers  this  year.  Indeed,  one 
is  here  now  —  Victor's  remarkable  new,  unbreakable,  vinylite  plastic 
record.  The  first  release  —  a  characteristically  beautiful  performance 
by  the  B.  S.  O.  of  "Till  Eulenspiegel"  —  has  just  arrived. 

(Sent  postpaid,   In   Boston    Postal    District,   on   receipt  of  price,   $4.73 — elsewhere 
in  U.S.A.  for  $4.90.  Please  specify  automatic  or  manual  sequence.) 

But  almost  all  the  new  recordings  are  far  superior  to  those  of 
pre-war  vintage. 

In  a  few  weeks  we  shall  have  available  for  you  the  finest  in  radios 
and  phonographs  —  also  much  improved. 

May  we  remind  you  — 

PARKING  IS  EASY  AT 

BE  EC  HER  HOBBS 

1702  BEACON  STREET  (next  to  Brigham's)  BROOKLINE 

Open  Monday  and  Saturday  evenings 
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required  by  his  position,  acted  as  intermediary  between  Mozart  and  the 
librettist  Varesco,  Court  Chaplain  at  Salzburg.  A  steady  interchange 
of  letters  between  father  and  son  during  the  whole  period  of  prepara- 
tion enables  us  closely  to  follow  the  progress  of  the  opera  and  Mozart's 
deep  absorption  in  every  detail,  especially  in  his  relation  to  the 
librettist.  Fortunately  for  Leopold,  the  Archbishop  went  to  Vienna 
just  before  the  production  date  and  enabled  Leopold  and  Mozart's 
sister  Anna  to  slip  off  to  Munich,  but  this  circumstance  was  corre- 
spondingly unfortunate  for  posterity,  since  the  letters  cease  at  that 
point  and  leave  us  no  record  of  how  well  the  first  performance  may 
have  gone.  A  short  notice  in  a  Munich  journal  does  not  even  mention 
Mozart's  name,  showing  that  the  composer  was  but  one  contributing 
factor  in  an  Electoral  performance  of  1781,  and  that  Mozart  would 
scarcely  have  been  the  hero  of  the  hour  except  to  his  personal  friends. 
The  tale  of  "Idomeneo"  was  taken  from  Ancient  Greece,  acquiring 
from  its  more  immediate  Parisian  source  a  flavor  of  French  high  tragedy 
which  no  doubt  appealed  to  the  French  taste  of  the  Elector  Karl 
Theodor. 

The  king  of  Crete  and  his  fleet,  returning  from  the  Trojan  Wars, 
are  saved  from  a  storm  at  sea  by  a  sudden  calm.  In  gratitude  to 
the  god  Neptune,  the  king  vows  to  sacrifice  the  first  person  whom  he 
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PAINE  FURNITURE  COMPANY 


81    ARLINGTON    STREET     BOSTON 


shall  meet  on  reaching  the  shores  of  Crete.  That  person  turns  out  to 
be  his  son,  Idamante.  The  king,  in  dismay,  conceals  his  predicament 
from  his  people  and  arranges  to  have  Idamante  sent  away  as  if  in  dis- 
grace. But  Neptune  in  anger  turns  the  ships  back  with  a  fearful  storm. 
Idomeneo  confesses  to  the  High  Priest  that  he  has  vowed  to  sacrifice 
his  Own  son,  the  heir  to  the  throne.  Idamante  is  ready  to  offer  himself, 
but  Ilia,  his  secret  beloved,  insists  that  she  will  give  up  herself  in  his 
stead.  At  this  moment  the  statue  of  Neptune  totters,  and  the  sub- 
terranean voice  of  the  gods  proclaims  that  Ilia  shall  marry  Idamante, 
while  Idomeneo  shall  abdicate  in  his  favor. 

This  was  formal  opera  seria,  fundamentally  Italian,  with  the  usual 
stilted  conventions,  artificialities  and  supernatural  situations.  The 
librettist  was  no  Metastasio,  but  Mozart  seized  upon  the  text  with 
great  eagerness  and  spared  no  pains  to  expend  the  full  force  of  his 
genius  in  meeting  the  noblest  implications  of  the  subject.  This  is 
evident  in  his  letters  and  more  eloquently  in  the  music  itself,  which 
the  true  Mozart  specialists  have  warmly  praised.  Edward  J.  Dent, 
in  his  incomparable  study  of  Mozart's  operas,  writes  of  "Idomeneo": 
"There  is  a  monumental  strength  and  white  heat  of  passion  that  we 
find  in  this  work  and  shall  never  find  again."  Mr.  Dent  points  out 
that  "Idomeneo"  is  the  only  opera  seria  that  "represents  the  complete 
and  mature  Mozart,"  for,  it  should  be  remembered,  "Don  Giovanni"  is 
technically  a  "dramma  giocoso/'  and  "La  Clemenza  di  Tito/'  Mozart's 


Banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

State  Street  Trust  Company 

BOSTON,  MASS. 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  he  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  ugcome  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
i  need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 


Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 


Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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only  other  opera  seria  since  the  "Mitridate"  of  his  early  youth,  was 
composed  during  his  mortal  illness  in  eighteen  days  under  conditions 
impossible  for  the  best  results.  "When  Idomeneo  is  produced  cor- 
rectly," writes  W.  J.  Turner,  "with  adequate  singers,  chorus,  orches- 
tra, and  a  first-rate  conductor  who  understands  and  believes  in  the 
work,  then  all  music  lovers  will  be  able  to  recognize  it  for  what  it  is  — 
namely,  one  of  Mozart's  grandest  and  most  ambitious  works  and 
unique  among  his  operas  for  brilliance  of  instrumentation,  virtuosity, 
and  dramatic  intensity,  and  in  the  splendid  use  of  the  chorus." 

Mozart  was  fortunate  in  his  patron,  whom  he  had  encountered  at 
Mannheim  and  who  gave  him  every  encouragement.  He  was  fortunate, 
too,  in  the  orchestra,  which  had  acquired  its  best  players  from 
Mannheim  —  Ramm,  the  oboist,  the  violinist  Eck,  Wendling,  the  first 
flute.  These  and  other  wind  players  Mozart  had  known  at  Mannheim, 
and  likewise  the  conductor  Christian  Cannabich.  His  aria  with  flute, 
oboe,  horn  and  bassoon  obbligato  testifies  his  eagerness  to  make  the 
most  of  this  virtuosity.  Yet  it  is  perhaps  a  commentary  on  general 
orchestral  backwardness  at  this  time  that  Mozart,  wishing  to  use  mutes 
in  the  trumpets  and  horns  for  an  effect  of  distance  in  a  march  in  the 
Second  Act,  was  compelled  to  send  his  father  at  Salzburg  hunting  for 
them. 
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With  the  singers  which  fell  to  his  lot  trouble  was  in  store.  The  tenor 
Anton  Raaf,  cast  in  the  title  part,  was  sixty-six  years  old,  unequal 
to  any  sustained  use  of  breath,  and  none  too  intelligent,  but  he  was 
Mozart's  firm  friend  and  willing  to  learn.  The  part  of  Idamante  was 
assigned  to  Vincenzo  Dal  Prato,  a  castrato  of  no  experience  whatever. 
"My  molto  amato  castrato  Dal  Prato,"  he  wrote  to  his  father  in  gay 
alliteration,  "I  shall  have  to  teach  the  whole  opera.  He  has  no  notion 
how  to  sing  a  cadenza  effectively,  and  his  voice  is  so  uneven."  And  he 
later  wrote,  "When  the  castrato  comes,  I  have  to  sing  with  him  and 
I  have  to  teach  him  his  whole  part  as  if  he  were  a  child.  He  has  not 
a  penny's  worth  of  method."  The  part  of  Ilia  was  taken  by  Dorothea 
Wendling,  the  wife  of  the  flutist,  and  the  part  of  Elettra,  daughter  of 
Agamemnon  (the  official  betrothed  of  Idamante)  by  Elisabetta  Wend- 
ling, the  wife  of  Franz  Wendling,  violinist  in  the  orchestra.  Neither 
singer  was  comparable  to  Aloysia  Weber,  the  court  singer  then  at 
Munich,  to  whom  the  composer  had  lost  his  heart  at  Mannheim. 

The  father's  letters  show  him  uneasy  about  the  boy's  ability  to  cope 
wisely  with  the  various  machinations,  the  jealousies  which  were  always 
found  in  an  Electoral  court  where  a  full  scale  opera  was  afoot.  He  urged 
him:  "Do  your  best  to  keep  the  whole  orchestra  in  good  humor. 
Flatter  them  and  by  praising  them  keep  them  well  disposed  towards 
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you.  For  I  know  your  style  of  composition  —  it  requires  unusually 
close  attention  from  the  players  of  every  type  of  instrument;  and  to 
keep  the  orchestra  at  such  a  pitch  of  industry  and  alertness  for  at 
least  three  hours  is  no  joke.  A  little  courtesy  in  the  way  of  personal 
praise  costs  you  only  a  word  or  two."  Leopold  was  bothered  because 
Mozart  had  a  cold  and  took  no  care  of  it,  because  he  was  compelled 
to  receive  visitors  and  waste  precious  hours  required  for  composing 
and  rehearsing.  He  worried  about  each  act  lest  it  should  not  measure 
up  to  what  had  gone  before.  This  uneasy  fidgeting  on  the  part  of 
Leopold  was  quite  uncalled  for,  as  the  event  was  to  prove.  The  father 
was  not  yet  used  to  having  Mozart  out  in  the  world  on  his  own.  But 
Mozart  showed  a  level  head,  an  unfailing  sociability,  a  musical  font 
equal  to  any  requirement,  and  a  positive  genius  for  adapting  his 
music  to  the  limitations  of  circumstance  without  excessive  compromise. 
While  no  dispute  upset  his  good  humor,  his  fundamental  musical 
rights  quietly  prevailed.  All  who  worked  with  him  were  delighted  with 
the  music  he  was  producing.  Even  the  Elector,  on  first  listening  to  the 
rehearsals,  was  astonished  and  said,  "Who  would  believe  that  such 
great  things  could  be  hidden  in  so  small  a  head!" 

When  it  was  decided  that  a  ballet  divertimento  should  be  incorpo- 
rated in  the  score,  Mozart  composed  it,  together  with  various  changes 
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in  the  third  act,  while  the  dress  rehearsals  were  in  progress.  The  news 
of  the  death  of  the  Empress  Maria  Theresa  imposed  formal  mourn- 
ing dress  on  all,  but  fortunately  put  no  ban  on  operatic  presentations. 
Mozart's  father  and  sister  arrived  and  shared  his  cramped  quarters 
in  the  crowded  city.  After  postponements  "Idomeneo"  was  performed 
on  January  29,  two  days  after  the  composer's  twenty-fifth  birthday. 
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SYMPHONY   NO.    3 
By  Bohuslav  Martinu 

Born  December   18,   1890,  at  Policka,  Czechoslovakia 


Bohuslav  Martinu  completed  his  Third  Symphony  at  his  summer  home  in  Litch- 
field, Conn.,  June  14,  1944.  He  dedicated  the  music  "To  Serge  Koussevitzky  and 
the  Boston  Symphony  Orchestra  on  his  Twentieth  Anniversary."  It  is  here  having 
its  first  performance. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tambourine,  tam-tam,  triangle, 
harp,  piano  and  strings. 

Martinu's  First  Symphony,  completed  September  1,  1942,  was  first 
performed  at  the  concerts  of  this  orchestra,  November  13  of 
that  year.  When  his  Second  Symphony  (which  has  not  been  played  in 
Boston)  was  first  performed  in  Cleveland,  October  28,  1943,  he  wrote  for 
publication  in  the  Cleveland  programme:  "I  have  given  up  analyzing 
my  works  in  detail.  A  composition  is  a  whole,  and  the  public  should 
listen  to  it  as  a  whole.  To  follow  such  details  as  motive,  subject, 
counter-subject,  development,  etc.,  doesn't  help  very  much  and  ex- 
plains nothing.  They  are  so  evident  that  it  is  not  worth  while  to  make 
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a  new  story  about  them.  Such  analysis  is  a  kind  of  puzzle;  it  is  not  as 
a  puzzle  that  I  have  composed  the  symphony;  and  I  don't  want  people 
to  listen  to  it  as  a  puzzle."  It  may  not  be  a  violation  of  Mr.  Martinu's 
sensible  words  to  remark  that  his  new  symphony  is  in  three  move- 
ments; that  in  each  of  them  the  recapitulation  is  a  literal  repetition; 
that  the  Largo  was  completed  on  May  26  (according  to  a  notation  on 
the  score),  and  that  the  Allegro  of  the  Finale  is  followed  by  an  An- 
dante section  broadening  at  the  end  to  a  pianissimo  close. 

When  the  Second  Symphony  was  performed,  Mr.  Martinu  referred 

to  his  interesting  comments  on  the  symphony  as  a  form,  which  he 

had  contributed  to  the  Boston  Symphony  programme  notes  when  his 

First  Symphony  was  played,  on  November  13,  1942.  To  this  he  added 

(for  Cleveland)  the  following  comment: 

"We  have  seen  how  the  form  of  the  symphony  began  to  spread  out, 
to  grow  larger  and  to  assume  the  greatest  length  and  breadth  from 
Beethoven's  time  up  to  the  period  of  Bruckner  and  Mahler.  In  con- 
temporary hands,  the  symphony  has  returned  to  older,  more  reason- 
able proportions,  but  the  form  and  the  content  are  always  thought 
of  as  the  expression  of  something  grandiose,  tragic  or  pathetic,  in  a 
certain  sense  dependent  upon  a  'program';  in  other  words,  the  idea 
remains  literary  rather  than  musical.  As  I  have  already  written  above, 
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difficulties  and  complications  present  themselves  when  a  composer  is 
trying  to  express  elevated  thoughts,  and  I  have  also  pointed  out  that 
simple  events  and  simple  things  may  appear  'grandiose'  to  the  artist. 
In  themselves  they  may  not  seem  so  spectacular,  but  in  music  they 
may  become  quite  as  spectacular  and  just  as  inspiring. 

"We  come  now  to  the  problem  of  musical  expression,  to  the  fact 
that  composers  have  not  yet  discovered  the  means  of  expressing  the 
grand  and  the  tragic  within  purely  musical  limits,  and  have  gone  be- 
yond them  by  mechanical  means  and  dynamic  design,  ending  simply 
in  noise,  which,  with  the  best  will  in  the  world,  cannot  be  considered 
in  the  domain  of  music.  I  am  not  speaking  against  the  proper  use  of 
intensity  to  realize  a  musical  idea;  I  have  used  it  very  often  in  my 
works.  But  I  do  object  to  the  employment  in  music  of  noise  produced 
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mechanically  with  the  help  of  open-air  instruments,  the  effect  of 
which,  I  admit,  is  irresistible,  but  which  reacts  upon  the  nerves  alone. 
Such  a  reaction  is  not  the  purpose  of  music  and  beauty.  No  sincere 
musician  will  make  it  his  ideal  to  destroy  the  nerves  of  his  listeners. 
The  result  is  negative,  not  positive." 

In  the  introduction  to  his  interesting  book  "Bohuslav  Martinu  — 
The  Man  and  his  Music", *  Milos  Safranek  writes  thus  about  the  com- 
poser's point  of  view  as  artist: 

"Martinu's  life  has  been  a  continual  struggle  for  the  creation  of  an 
art  in  line  with  the  problems  of  today.  Ever  since  his  maturity,  during 
his  seventeen  years'  sojourn  in  Paris  as  well  as  since  the  time  of  his 
arrival  in  the  United  States  in  1941,  he  has  continued  patiently  and 
with  iron  determination  to  adapt  his  music  to  a  human  language. 
From  early  youth  he  has  been  repelled  by  all  excessive  individualism. 
True,  he  was  born  in  a  tower,  completely  isolated  from  the  outside 
world.  But  instead  of  shutting  himself  away  in  an  ivory  tower  he  has 
learned  to  look  upon  human  weaknesses  with  the  indulgence  of  a 
bird's-eye  point  of  view,  and  to  differentiate  between  them  and  the 
more  permanent  qualities  of  man.  His  inborn  dislike  of  sentimentality 
has  been  confirmed  by  studies  and  observations.  While  still  in  his  for- 
mative years,  when  he  was  a  violinist  in  the  Czech  Philharmonic  Or- 
chestra in  Prague,  Martinu  found  himself  in  complete  disagreement 

*  Alfred  A.  Knopf,  New  York,  1944.  By  permission  of  the  publisher. 
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with  the  one-sided  aesthetics  of  the  time,  emphasizing  as  they  did  the 
literary  and  philosophical  aspect  of  music  rather  than  its  form. 
Debussy  with  his  new  harmonic  sense  was  a  great  revelation  to  him  at 
that  period.  Martinu's  special  love  for  the  music  of  the  sixteenth, 
seventeenth,  and  eighteenth  centuries  —  Orlando  di  Lasso,  Palestrina, 
Bach,  Mozart  —  is  due  not  only  to  an  appreciation  of  its  timeless  per- 
fection but  also  to  the  fact  that  he  finds  it  to  have  a  practical  human 
purpose.  With  Nietzsche  he  despises  all  hostility  to  life  as  a  sign  of 
effeminacy,  decadence,  and  histrionism;  and  he  longs  to  feel  himself 
at  one  with  the  world.  He  has  never  been  afflicted  by  'la  terreur  du 
lieu  commun'  —  that  fear  of  the  commonplace  which,  as  the  French 
writer  Jean  Schlumberger  says,  must  inevitably  leave  a  vacuum  in  art 
in  the  very  place  where  it  should  be  common  to  all  mankind.  Martinu 
himself  has  said,  in  the  program  notes  for  his  First  Symphony:  'What 
I  maintain  as  my  deepest  conviction  is  the  essential  nobility  of 
thoughts  and  things  which  are  quite  simple  .  .  .' 

"The  exaggerated  artistic  manifestations  of  the  chaotic  period  be- 
tween the  two  world  wars  —  the  early  logo's  in  particular  —  inspired 
Martinu  with  skepticism  and  distrust;  he  well  knew  that  they  would 
have  but  a  short  life.  And  he  heartily  disliked  the  prevalent  obsession 
with  novelty  at  any  price.  In  spite  of  this  his  work  contains  many  new 
elements,  often  anticipating  by  some  years  the  trend  of  modern  music. 
On  the  other  hand,  his  high  respect  for  all  that  has  been  great  in 
music  through  the  centuries  failed  to  make  a  neo-classicist  of  him,  al- 
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though  this  was  the  prevailing  fashion  of  the  1920's.  His  compositions 
are  in  a  manner  of  his  own,  having  no  relation  to  current  fashions.  In 
this  connection  it  is  interesting  to  note  that  he  is  to  a  large  extent 
self-taught,  never  having  found  a  school  or  movement  which  satisfied 
him.  His  strongest  interest  has  always  been  in  Czech  folklore.  What 
he  was  continually  seeking  was  the  golden  mean  that  should  make 
music  comprehensible  to  all.  And  in  the  whole  of  his  mature  work  — 
his  operas,  his  orchestral  compositions,  and  his  chamber  music  —  he 
comes  as  close  as  anyone  else  to  expressing  the  feelings  of  his  fellow 
man.  His  music,  though  at  first  glance  complicated,  is  in  reality  nat- 
ural and  spontaneous.  He  has  simply  —  to  quote  Goethe's  famous 
sentence  about  Raphael  —  'done  what  the  rest  of  the  world  would 
have  liked  to  do.'  " 
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ENTR'ACTE 

AUDIENCES  OLD  AND  NEW 

By  Ernest  Newman 

{Sunday   Times,  London) 


Two  correspondents  lately  have  shaken  my  fortitude  with  their 
nostalgic  sighs  for  what  they  regard  as  the  good  old  days  of  long 
ago.  One  of  them  wants  to  know  why  the  pianists  no  longer  improvise 
at  their  concerts,  as  was  the  practice  in  the  late  eighteenth  and  early 
nineteenth  century.  (As  a  matter  of  fact,  one  well-known  pianist  of 
our  time  used  to  improvise  more  than  once  in  the  course  of  a  recital  — 
whenever,  in  fact,  his  memory  failed  him.  That,  however,  is  another 
story.)  The  answer  to  my  correspondent  is  that  the  intelligence  of  the 
musical  listener  has  outgrown  that  kind  of  thing. 

There  is  nothing  wonderful  about  improvisation;  any  ordinarily 
good  musician  can  turn  it  out  by  the  yard.  When  a  great  creator  like 
Beethoven  improvised  at  the  piano  the  result  was  no  doubt  a  sort  of 
creation;  but  when  the  ordinary  pianist  who  is  not  a  creator  but  only 
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a  man  with  a  vast  amount  of  other  people's  music  in  his  head  at- 
tempts it  the  result  is  mere  fluent  platitude,  as  we  all  know,  to  our 
cost,  when  he  adds  a  cadenza  of  his  own  to  a  classical  concerto.  The 
musicians  in  any  really  musical  audience  of  today  would  only  smile 
if  our  star  pianists  were  to  start  improvising,  in  the  manner  of  their 
grandfathers,  on  a  theme  handed  up  to  the  platform:  they  would 
see  the  stuff  critically  for  the  academic  rigmarole  it  would  certainly 
be.  I  should  not  like  to  swear,  however,  that  it  would  not  seem 
marvellous  to  the  new  audiences  that  have  sprung  up  during  the  war. 
But  their  enthusiasm  would  merely  demonstrate  the  innocence,  as 
yet,  of  their  newly-awakened  appreciation  of  music. 


So  with  the  question  put  to  me  by  another  correspondent,  who 
quotes  a  contemporary  account  of  a  hysterical  scene  after  one  of  the 
youthful  Liszt's  performances  and  asks  whether  this  does  not  go  to 
show  that  modern  audiences  are  less  sensitive  than  the  older  ones.  No: 
they  are  merely  less  susceptible  to  crude  physical  excitement.  It  is  not 
at  all  a  sign  of  artistic  supersensitiveness  to  grow  hysterical  over  a 
pianist  or  a  fiddler:  the  people  who  did  that  where  the  handsome  young 
Liszt  was  concerned  were  mostly  female  fools  with  no  real  music  in 
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them,  but  only  a  nervous,  and  largely  sub-sexual,  excitability  on  a 
par  with  that  of  a  cat  after  a  strong  dose  of  valerian. 

The  genuine  musical  listener  of  today  does  not  throw  a  fit  of  hy- 
sterics when  he  witnesses  a  feat  of  super- virtuosity  on  the  piano  or 
the  violin.  He  enjoys  the  fireworks,  of  course,  for  all  fireworks  are 
good  fun.  But  if  there  is  no  real  music  at  the  back  of  the  tour  de  force 
he  ranks  all  this  mere  digital  point-scoring  no  higher  than  he  would 
a  big  break  at  billiards  or  a  brilliant  piece  of  dirt-track  riding;  while 
if  the  work  that  has  served  as  the  occasion  for  the  brilliance  happens 
to  be  music  great  in  itself  he  is  duly  grateful  for  the  overcoming  of  the 
difficulties  of  it,  but  takes  that  silently  in  his  stride,  his  main  concern 
being  with  the  work  and  its  composer. 

But  here  again  there  is  rather  a  gulf  fixed  between  the  musician 
and  seasoned  concert-goer  and  the  newcomer,  to  whom  everything  he 
hears  is  wonderful,  and  who  finds  it  so  hard  to  distinguish  between 
the  composer  and  the  performer  that  he  often  takes  the  latter  to  be 
the  more  important  of  the  two.  And  this  brings  me  to  the  problem 
I  more  particularly  had  in  view  when  I  began  this  article.  Does  the 
average  member  of  the  new  war-time  audience  —  to  whom  I  wish  rail 
good  luck  —  know  the  difference  between  a  good  performance  and  a 
bad  one?  Can  he  be  expected  to  know,  as  yet?,  And  if  it  is  bound,  in 


THE  FIRST  CHURCH  OF 
CHRIST,  SCIENTIST 

Falmouth,  Norway  and  St.  Paul  Sts. 
Boston,  Massachusetts 


Sunday  services  10:45  a.  m.  and  7:30  p.  m. ;  Sunday 
school  10:45  a.  m.;  Wednesday  Evening:  Meetings  at 
7:30,  which  include  testimonies  of  Christian  Science 
healing:. 

Reading   Rooms  —  Free   to   the  Public 
8  Milk  Street 

84  Boylston  St.,  Little  Building 
Street   Floor 

1316  Beacon   Street 
Coolidsre  Corner 

Authorized  and  approved  literature  on  Christian 
Science  may  be  read  or  obtained. 


R.  M.  BRADLEY  &  CO.,  INC. 

REALTORS 

RESIDENTIAL   8c   COMMERCIAL    REAL    ESTATE 
84  STATE  STREET,    BOSTON 


B    NEWBURY   STREET 
BACK   BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


[  1°2] 


Exclusively 
yours 

^J  ilenes 


Oxford  Shop  Bennington 
tweeds  in  suits  designed 
Ly  Amy  Linker  for  smart 
Bostonian  living!  Green, 
Lrown  and  tan  stripe  100^ 
•woolens. 

$52.95 


FILENE'S  OXFORD  SHOP,  ^FOURTH  FLOOR 


[  1Q3] 


founded  and  Copyrighted 
■»  C«ty.  toe.  In  U.S.A. 


the  natural  course  of  events,  to  be  some  tunc  before  he  Learns,  what 
is  likely  to  be  the  eflect  on  our  concert  Life  oi  this  temporary  unsophisti- 
cation  on  his  part?  For  it  is  he  and  his  fellow-enthusiasts,  I  imagine, 
who  are  going  to  constitute  the  majority  of  our  audiences  in  the  im- 
mediate future. 

I  have  long  wanted  to  do  something  to  try  to  help  the  obviously 
increasing  number  of  people  who,  heaven  be  praised,  are  now  begin- 
ning to  realise  what  pleasure  great  musi<  can  give  them.  My  general 
advice  to  them  is  this.  Rid  yourselves,  once  for  all,  ol  the  notion  that 
there  is  a  sort  of  ordnance  highway  to  musical  appreciation  to  find 
which,  and  then  be  sure  of  your  journey's  end  in  the  Elysian  Fields, 
you  have  only  to  ask  your  direction  from  a  musical  traffic  policeman. 
No  amount,  for  instance,  of  charting  ol  "sonata  form"  —  which,  by  the 
way,  is  largely  an  abstraction,  a  myth  ( I  eated  In  the  nineteenth  century 
pedagogues  —  will  of  itself  enable  you  in  the  hast  to  sense  the  differ- 
ence between  a  good  first  movement  and  a  poor  one:  indeed,  the 
writers  of  the  text  books,  however  much  the)  ma)  agree  with  each 
other  in  theory,  are  generally  at  hopeless  variance  with  each  other 
when  it  comes  to  practice,  to  the  assessment  ol  the  relative  value  of 
this  work  and  that.  And  if  their  laboratory  recipes  do  not  make  them 
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models  of  perfect  artistic  health,  how  can  the  contents  of  their  bottles 
be  reasonably  expected  to  bestow  perfect  health  on  others?  You  can 
see  for  yourself  that  a  symphonic  first  movement  by  Mr.  Hanky  or 
Dr.  Panky  may  reproduce  the  "form,"  the  procedure,  of  the  great 
first  movement  of  the  Eroica  down  to  the  minutest  detail,  and  yet  not 
be  worth,  as  music,  the  paper  it  is  written  on.  The  vitality  of  the  great 
work,  the  quality  that  makes  it  Beethoven's,  not  Dr.  Panky's,  must 
therefore  reside  elsewhere  than  in  its  "form"  its  "technique,"  and 
all  that  sort  of  thing. 

What  you  have  to  do  is  to  discover  that  life  for  yourself  and  make 
it  yours;  and  the  only  way  to  do  it  is  by  listening  to  great  works 
until  the  composer's  thought  has  become  part  of  your  own  inmost 
being,  just  as  you  will  learn,  for  your  own  non-practical  purposes, 
more  about  sculpture  by  spending  a  few  weeks  with  the  Elgin  marbles 
than  by  reading  descriptions  of  the  tools  with  which  the  sculptor 
works  and  the  professional  manner  of  handling  these.  So  again  with 
the  problem  of  discrimination  between  good  performances  and  bad. 
There  are  no  ready-made  formulae,  to  be  bought  over  the  counter, 
for  supplying  you  with  that  discrimination.  You  must  acquire  and 
develop  the  capacity  for  it.  It  must  grow  from  the  inside,  by  way  of 
the  constant  frequenting  of  the  society  of  masterpieces;  in  the  same 
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way  that  you  will  acquire  a  better  sense  of  what  logical  thinking  is  by 
reading  the  masterpieces  in  that  genre  than  by  first  of  all  reading  a 
book  about  formal  logic,  and  learning  by  heart  the  school-names  given 
by  the  grammarians  to  the  mental  processes  involved  in  arguing  from 
premises  to  a  conclusion. 

In  music,  as  in  everything  else,  practice  must  precede  theory.  Re- 
flection, analysis  and  all  that  sort  of  thing  must  come  later.  First  of 
all,  you  must  have  something  within  yourself  to  reflect  about,  some- 
thing to  analyse:  the  prime  essential  is  that  you  shall  have  a  consider- 
able fund  of  intense  artistic  experience  of  your  own  upon  which  re- 
flection and  analysis  can  work.  Begin,  therefore,  with  ardent  and  in- 
cessant listening,  preferably  by  way  of  the  gramophone  record,  for 
there  you  can  repeat  a  rich  experience  until  you  have  got  to  the  very 
heart  of  it,  or  hammer  at  what  at  first  may  seem  to  you  an  inhospitable 
door  until  the  magician  on  the  other  side  has  opened  his  enchanted 
palace  to  you.  Leave  the  book  work  until  later. 
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"THE  SWAN  OF  TUONELA,"  Legend  from  the  "KALEVALA/ 

Op.  22,  No.  3 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865 


"The  Swan  of  Tuonela"  was  composed  in  1893  and  first  performed  in  Helsingfors 
on  April  13,  1896,  the  composer  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  given  on  March  4, 
1911.  There  were  subsequent  performances  October  24,  1914,  December  28,  1917, 
February  25,  1927,  March  19,  1937. 

The  piece  is  scored  for  English  horn  solo,  with  oboe,  bass  clarinet,  two  bassoons, 
four  horns,  three  trombones,  timpani,  bass  drum,  harp  and  strings. 

Sibelius  began  his  series  of  works  based  upon  the  folklore  of  the 
"Kalevala"  with  "Kullervo"  in  1892.  "En  Saga"  of  the  same  year 
was  more  general  in  subject.  But  his  cycle  of  four  musical  "Legends," 
describing  the  exploits  of  the  hero  Lemminkainen,  was  steeped  in  the 
spirit  and  letter  of  the  "Kalevala/' 

The  music  grew  from  the  composer's  plan  for  an  opera  on  a 
"Kalevala"  subject,  "The  Creation  of  the  Boat,"  which  Sibelius  un- 
dertook in  1893,  himself  preparing  a  text  with  the  help  of  the  author 
J.  H.  Erkko.  He  was  advised  that  the  libretto  was  unsuitable  for  opera- 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
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tic  purposes,  and  abandoned  the  idea.  But  he  had  already  composed 
a  prologue  to  the  opera,  and  this  became  "The  Swan  of  Tuonela." 
In  1895  he  added  to  this  one  three  more  "legends,"  based  upon  the 
exploits  of  Lemminkainen:  "Lemminkainen  and  The  Maidens,"  "Lem- 
minkainen  in  Tuonela,"  and  "The  Return  of  Lemminkainen."  After 
conducting  the  cycle  in  1896,  Sibelius  made  a  revision  for  a  performance 
in  the  following  year.  In  1900  the  last  two  ("The  Swan  of  Tuonela" 
and  "The  Return  of  Lemminkainen")  were  again  revised,  and  these 
only  have  been  published.* 

The  following  inscription  appears  upon  the  score  of  "The  Swan  of 
Tuonela": 

"Tuonela,  the  land  of  death,  the  Hell  of  Finnish  mythology,  is 
surrounded  by  a  large  river  with  black  waters  and  a  rapid  current 
on  which  the  Swan  of  Tuonela  floats  majestically,  singing." 

The  "lively"  Lemminkainen,  a  hero  of  the  epic,  woos  the  maiden 
of  Pohjola  (which  was  the  legendary  name  of  the  northland),  but 
must  obtain  the  consent  of  her  mother,  Louhi,  "the  old  and  gap-toothed 
dame  of  Pohja."  This  hag,  in  whom  more  than  one  villainy  in  the 
"Kalevala"  has  its  source,  sets  impossible  labors  upon  Lemminkainen. 
He  must  capture  on  snowshoes  the  Elk  of  Hiisi,  he  must  bridle  "the 


*  "Something  should  be  done  about  this,"   writes  Cecil  Gray. 
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fire-breathing  steed"  of  Hiisi.  He  brings  both  to  her,  but  she  contrives 
a  third  task  which  can  only  result  in  his  death.  He  must  shoot  a  swan 
which  glides  upon  the  river  of  Tuonela.  In  the  fourteenth  Runo  of 
the  "Kalevala"  it  is  told  how  Lemminkainen  descends  to  the  under- 
world, armed  with  his  "twanging  crossbow,"  and  stalks  the  shores  of 
"Tuoni's  murky  river."  But  the  blind  old  cowherd  Markahattu  has 
long  awaited  him. 

"From  the  waves  he  sent  a  serpent, 
Like  a  reed  from  out  the  billows; 
Through  the  hero's  heart  he  hurled  it  — " 

The  body  is  hewed  into  five  pieces  by  the  son  of  Tuoni, 'and  cast 
into  the  turbulent  waters.  In  the  fifteenth  Runo  there  are  magnificent 
pages  which  tell  of  the  heroic  efforts  of  Lemminkainen's  mother  to 
find  her  boy.  She  invokes  all  the  forces  of  nature  to  aid  her  search, 
and  having  found  him,  uses  the  "magic  balsam"  of  the  bees  to  heal  the 
wounds  and  restore  life  to  the  veins. 
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SYMPHONY  NO.  1  IN  E  MINOR,  Op.  39 

By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,  1865 


Sibelius  wrote  his  First  Symphony  in  1899,  and  conducted  its  first  performance  at 
Helsinki  on  April  26  of  the  same  year.  The  first  performance  of  the  work  by  the 
Boston  Symphony  Orchestra  was  given  on  January  5,  1907,  by  Dr.  Karl  Muck,  the 
only  music  of  Sibelius  which  had  previously  been  heard  here  having  been  the 
Second  Symphony,  which  Wilhelm  Gericke  made  known  March  12,  1904.  The  most 
recent  performance  of  the  First  Symphony  by  this  orchestra  was  on  February  27,  28, 
1942,  when  Richard  Burgin  conducted. 

The  symphony  is  scored  for  two  flutes,  two  piccolos,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass 
drum,  cymbals,  triangle,  harp  and  strings. 

When  the  music  of  Sibelius  was  a  new  and  strange  voice  in  the 
world,  many  curious  things  were  written  about  his  First  Sym- 
phony. Paul  Rosenfeld  found  the  last  measures  of  the  slow  movement 
"something  like  a  memory  of  a  girl  sitting  amid  the  simple  flowers  in 
the  white  northern  sunshine."  Arthur  Shepherd,  describing  the  chro- 
matic scales  in  contrary  motion  in  the  development  of  the  first  move- 
ment, wrote  of  "scudding  clouds  in  a  wind-swept  sky,  with  screaming 
gulls  rudely  tossed  from  their  course,"  while  the  more  moderate  Rosa 
Newmarch  was  reminded  by  the  score  of  "the  melancholy  grandeur  of 
some  masterpiece  by  Ruysdael."  Such  word  images  are  entirely  natural, 
for  there  never  was  a  symphony  more  suited  to  arouse  the  story-telling 
instincts  in  a  sympathetic  listener.  It  is  a  highly  dramatic  score,  with 
the  colorful  orchestration  of  the  earlier  tone  poems,  an  impassioned 
melodic  utterance  which  seems  more  than  once  on  the  verge  of  words, 
possessed  by  a  dark,  yet  exulting  mood  which  at  once  invites  and. 
defies  description. 
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It  was  also  once  claimed  that  the  Symphony  derived  from  Finnish 
folk  song  (necessarily  by  those  who  did  not  know  Finnish  folk  song), 
and  that  it  owed  a  good  deal  to  Tchaikovsky.  These  misapprehen- 
sions vanished  as  people  became  more  thoroughly  acquainted  with 
Sibelius  as  a  musical  personality.  It  was  of  course  to  be  expected  that 
the  first  symphony  of  a  composer  in  Finland  (however  talented)  should 
in  some  degree  reflect  the  constructive  methods  and  romantic  ardors 
then  in  vogue  upon  the  continent  of  Europe.  That  the  eloquent  voice 
of  this  symphony  is  the  distinct  and  unmistakable  voice  of  Sibelius 
is  no  less  apparerft  because,  in  a  later  day,  he  has  departed  from  it, 
cultivating  restraint,  half-lights,  a  more  inward  structural  resource. 

The  First  Symphony  is  probably  less  racial  than  has  been  supposed 
—  though  more  so  than,  for  example,  the  unmistakably  personal 
Fourth  or  Seventh.  It  has  all  the  seeds  of  its  composer's  symphonic 
maturity,  although  only  a  modicum  of  a  device  in  which  he  was  to 
become  a  pre-eminent  master  —  the  gradual  moulding  of  a  theme 
from  the  merest  fragment.  There  is  indeed  theme  transformation  in 
this  symphony  —  the  accumulation  of  significance  in  the  heat  of  dis- 
course —  but  there  is  the  difference  that  his  starting  points  in  this 
work  were  themes  full  rounded,  and  of  indelible  vividness  in  their 
very  first  statement.  The  "accumulative"  method  of  Sibelius  is  of 
course  not  without  precedent:  Beethoven,  as  has  often  been  remarked; 
developed  his  greatest  movements  from  the  slightest  beginnings  —  the 
first  theme  of  the  "Eroica,"  for  example,  or  the  theme  of  its  final  varia- 
tions. The  striking  difference  of  course  between  Beethoven  and  the 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Beethoven Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 

Copland    "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faur6 "Pelleas  et  Melisande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto  (Concerto  No.  12) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart   Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofieff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz) ; 

"Lieutenant  KijeV'  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Mother  Goose,"  Suite 

"Daphnis  and  ChloeY'  Suite  No.  2  (new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie  .  • "Gymnopedie"  No.  1 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann   Symphony  No.  1  ("Spring") 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 
Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  Eulen Spiegel's  Merry  Pranks" 

Stravinsky    Capriccio   ( Sanroma )  ;   Song  of  the  Volga  Bargemen 

(arrangement) 

Tchaikovsky    Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi  Concerto  Grosso  in  D  minor 
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later  Sibelius  was  the  earlier  composer's  full  exposition  —  a  rule  of 
procedure  to  which  custom  bound  him,  and  which  lacked  force  when 
the  theme  as  first  heard  was  without  marked  character.  Beethoven,  con- 
triving a  theme  with  a  careful  eye  toward  its  possibilities  of  manipu- 
lation, dissection,  combination,  often  used  the  mere  skeleton  of  a 
chord  —  a  brief  and  pliable  phrase  eminently  useful  but  in  itself 
featureless.  The  less  experienced  Sibelius  of  the  First  Symphony,  who 
had  not  yet  learned  the  trick  of  forfeiting  exposition  and  unfolding 
his  theme  as  he  went  along,  here  chose  recklessly  themes  of  full  con- 
tour and  extended  beauty  —  themes  which  seize  the  hearer  on  their 
first  statement,  but  are  correspondingly  resistant  to  development  in 
the  full  symphonic  sense.  He  bound  himself  to  rely  largely  upon 
repetition,  holding  the  interest  partly  by  shifting  his  background  in 
harmony  and  color.  His  great  reliance  remained  in  the  strangely 
penetrating  beauty  of  the  themes  themselves,  which  grow  upon  the 
hearer  as  they  are  reiterated,  gradually  altered  to  their  further  en- 
hancement, intensified  in  the  instrumentation.  This  melodic  ascend- 
ancy makes  a  symphonic  development  in  the  full  sense  impossible, 
and  later  on  Sibelius  sacrificed  it  to  the  cultivation  of  his  field.  The 
first  two  symphonies  have  become  a  precious  and  distinct  part  of  the 
Sibelius  heritage  for  the  full-throated  songfulness  that  is  in  them. 

The  symphonist  is  not  yet  fully  awakened.  Sibelius  is  still  the  bard 
of  the  northland,  harp  at  his  side,  still  singing,  perhaps,  of  the  legend- 
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ary  heroes  of  his  people,  coloring  his  tale  with  a  full  orchestral  palette 
which  he  was  later  to  simplify.  So  abundant  was  his  lyric  invention 
that  he  could  afford  to  be  profligate.  The  first  movement  has  no  less 
than  six  themes  of  striking  beauty,  nor  does  the  flood  of  melody  fail 
him  in  the  later  movements.  Points  in  common  between  the  themes 
would  elude  technical  demonstration,  yet  they  follow  each  other  as 
if  each  grew  naturally  from  the  last  —  as  indeed  it  does.  The  score  and 
its  themes  are  all  of  a  piece,  unified  by  the  indescribable  penetrating 
and  poignant  mood  which  runs  through  them. 


As  introduction,  a  clarinet  sings  a  melody  of  great  beauty  over  a 
soft  drum  roll.  The  body  of  the  movement  opens  with  a  dramatic 
first  theme,  stated  by  the  violins  and  shortly  followed  by  two  "sub- 
sidiary" themes  of  more  lyrical  character.  They  are  not  "subsidiary" 
at  all,  except  in  the  lingo  of  classification,  taking  a  predominant  part 
in  the  movement.  The  initial  theme  is  more  largely  proclaimed,  and 
a  second  theme  is  given  by  the  flutes  in  staccato  thirds  over  strings 
(tremolo)  and  harp.  Another  theme  (which  is  later  combined  with 
this)  is  sung  by  the  wood  winds  over  a  light  accompaniment  of  syn- 
copated string  chords.  The  first  of  these  gathers  great  rhythmic  im- 
petus as  it  draws  the  whole  orchestra  into  its  staccato  motion. 
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The  melody  of  the  andante  has  an  eerie  and  haunting  quality 
which,  once  heard,  lingers  in  the  memory.  It  is  first  played  by  the 
muted  violins  and  'cellos  with  an  answering  cadence  from  the  clarinets. 
Changing  its  melodic,  but  keeping  its  rhythmic  shape,  it  leads,  after  a 
curious  episode  in  counterpoint  for  the  wood  winds,  to  a  second 
theme  (horn  solo),  new  and  yet  reminiscent  of  the  songful  second 
theme  of  the  first  movement.  The  initial  theme  returns,  is  transformed 
and  intoned  mightily  by  the  wind  orchestra.  The  mood  of  peaceful 
elegy  is  finally  restored  and  the  strings  give  the  last  word,  pianissimo, 
of  the  theme. 

The  scherzo  takes  a  lingering  glance  at  the  ways  of  Beethoven,  which 
this  composer  was  about  to  leave  behind  him.  The  theme  first  appears 
as  a  fragment,  short  and  rough-shod.  It  is  little  more  than  a  rhythmic 
motto,  far  more  malleable  than  any  other  in  the  symphony.  The 
kettledrums  rap  it  out  over  a  strummed  accompaniment  in  the  strings, 
and  other  instruments  follow  closely.  A  second  subject  (flutes)  is  com- 
bined with  it  in  contrapuntal  treatment  and  leads  to  a  trio  of  more 
legato  character,  where  the  wind  choir  has  the  burden  of  discourse. 

The  finale  (quasi  una  fantasia)  has  an  introduction  which  repeats 
the  melody  of  the  introduction  to  the  first  movement  (it  does  not 
appear  elsewhere  in  the  score).  The  solo  voice  of  the  clarinet  here 
becomes  the  rhapsodic  and  impassioned  voice  of  the  string  body,  with 
answer  in  the  wood  winds.  The  main  allegro  molto  progresses  upon  a 
theme  in  the  clarinets  and  oboes  which  somehow  develops  from  the 
introduction  and  in  turn  begets  a  theme  in  the  'cellos.  Another  theme, 
terse  and  commanding,  makes  its  brief  but  impressive  message  in  the 
strings.  The  movement,  still  in  imperious  vein  and  punctuated  by 
loud  chords,  reaches  the  ultimate  andante  assai,  where  the  broad  can- 
tilena which  is  the  last  of  the  themes  to  make  its  appearance,  is  de- 
livered by  the  combined  violins,  in  the  fullest  vigor  of  the  G  strings. 
If  Beethoven  set  a  long-enduring  tradition  for  a  final  apotheosis, 
Sibelius  used  it  in  his  First  (as  also  in  his  Second  and  Fifth  sym- 
phonies) in  his  ow*n  way.  The  theme  resounds  triumphantly,  but  its  A 
minor  is  not  joyous.  The  movement  is  worked  out  with  some  elabora- 
tion, with  a  fugato  upon  its  first  themes.  The  cantabile  theme  is  de- 
veloped to  the  fullest  possible  sonority.  The  climax  comes,  however, 
as  the  entire  orchestra  flings  out  the  brief  and  striking  "second"  theme 
in  wild  exultation.  The  symphony  ends,  as  did  its  first  movement, 
with  two  dramatic  plucked  chords  of  the  strings. 
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SUN.  AFT.,  OCT.  14  AT  3.30  —  Jordan  Hall 


MIKLOS  SCHWALB 

(Steinway  Piano) 

Boston  debut  of  distinguished  Hungarian  pianist.  Born  in  Budapest  — 
studied  with  Dohnanyi,  Leo  Weiner,  Kodaly  —  made  his  debut  with 
Budapest   Philharmonic   at   seventeen.  —  American   debut   March    1942. 


TUE.  EVE.,  OCT.  23  AT  8.30  —  Jordan  Hall 

NORMA  FARBER 

SONG  RECITAL 
GEORGE  REEVES  at  the  Piano     (Baldwin  piano) 

Program  to  include  5  songs  and  the  cycle  "La  Bonne  Chanson" 


SUN.  AFT.,  OCT.  28  AT  3.30  —  JORDAN  HALL 

JAN  SMETERLIN 

Eminent  Polish  Pianist's  only  Boston  Concert  (Steinway  Piano) 

Program  includes  Schumann  Carnaval,  Schubert  A  minor  Sonata;  many 
Chopin  works. 

SUN.  AFT.,  OCT  28  AT  3.30  —  Symphony  Hall 
Gen.  PLATOFF'S 

DON  COSSACK  RUSSIAN 

MALE  CHORUS 


THUR.  EVE.,  NOV.  1  AT  8.30  —  Jordan  Hall 
PIANO  RECITAL 

HAZEL  HAIXETT 


(Steinway   Piano) 


SUN.  AFT.,  NOV.  4  AT  3:30  —  SYMPHONY  HALL 
Tickets  Now  $3,  $2.40,  $1.80 

MALCUZYNSKI 

Polish  Pianist  who  scored  outstanding  success  last  year  as  soloist  with 
the   Boston  Symphony   and   in   Symphony   Hall   concert. 

(Steinway  Piano) 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,   R. 

Concert-master 

THEODOROWICZ,  J. 

EI.CUS,  G. 
TAPLEY,   R. 

LAUGA,    N.                  KRIPS,  A.                       RESNIKOFF,    V. 
KASSMAN,  N.           CHERKASSKY,  p.      leibovici,  J. 

HANSEN,   E. 
EISLER,   D. 

DICKSON,  H. 
PINFIELD,   C. 

FEDOROVSKY,    P. 
BEALE,  m. 

ZAZOFSKY,  G. 
DUBBS,  H. 

KNUDSON,     C. 
MAYER,  P. 

ZUNG,  M. 
DIAMOND,  S. 

MANUSEVITCH,  V. 
HILLYER,  R. 

CORODETZKY,  L. 
DEL  SORDO,  R. 

BRYANT,    M. 
MURRAY,  J. 

STONESTREET, 
ERKELENS,   H. 

L.                  MESSINA,  S. 
NAGY,  L. 

Violas 

SAUVLET,   H. 
SILBERMAN,     H. 

LEFRANC,    J. 
CAUHAPE,   J. 

FOUREL,   G. 
ARTIERES,  L. 

VAN  WYNBERGEN,  C. 
BERNARD,   A. 

GROVER,   H. 
WERNER,    H. 

LEHNER,   E. 
GERHARDT,  S. 

KORNSAND,  E. 
HUMPHREY,  G. 

Violoncellos 

BEDETTI,   J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
NIELAND,  M. 

DROEGHMANS,   H.    ZIMBLER,  J.               FABRIZIO,  E. 
ZEISE,   K.                       PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L. 
FRANKEL,  I. 

GREENBERG,  H.        GIRARD,   H. 
PORTNOI,  H.               FREEMAN, 

BARWICKI,  J. 
H. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,    P. 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,   M. 
CARDILLO,  P. 

ALLARD,   R. 
PANENKA,  E. 
DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,  H. 

FARKAS,    P. 
MC  CONATHY, 
GEBHARDT,  W. 

MAGER,    G. 
O.            LAFOSSE,   M. 
VOISIN,    R. 

RAICHMAN,  J. 
HANSOTTE,   L. 
COFFEY,  J. 
OROSZ,  J. 

Tuba 

ADAM,  E. 

Harps 

zighera,  b. 
caughey,  e. 

Timpani 

SZULC,  R. 
POLSTER,  M. 

Percussion 
sternburg,  s. 

SMITH,  C. 
ARCIERI,   E. 

Piano 

FOSS,  L. 

Librarian 
rogers,  l.  j. 
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SIXTY-FIFTH  SEASON    *     1945-1946 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

SIX 

Sunday  Afternoon 
Concerts  at  3:30 

IN  SYMPHONY  HALL 

October  21,  December  30,  January  27,  March  3, 
March  31,  April  21 


In  this  series  Sir  Adrian  Boult  will  conduct  a  concert  as  guest, 
and  Morton  Gould  (who  will  make  his  only  appearance  in 
Boston)  will  conduct  another.  Soloists  will  include  Raya  Gar- 
bousova,  'Cellist,  and  Efrem  Zimbalist,  Violinist. 


Season  tickets:  $6,  $9,  $12,  $15   (Plus  20%  Federal  Tax) 
AT  THE  BOX  OFFICE 

(A  limited  number  of  seats  by  subscription  are  still  available 
for  the  six  Wednesday  Evening  Concerts  in  Sanders  Theatre, 
Cambridge:  October  17,  November  21,  December  26,  January  16, 
February  20,  March  20.) 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Third  Programme 


FRIDAY  AFTERNOON,  October   19,  at  2:30  o'clock 

SATURDAY  EVENING,  October  20,  at  8:30  o'clock 


Menotti Two  Interludes  from  "The  Island  God" 

Bach Concerto  for  Violin  and  Orchestra  in  E  major,  No.  2 

I.    Allegro 

II.    Adagio 

III.    Allegro 

INTERMISSION 

Berlioz Fantastic  Symphony,  Op.   14A 

I.     Dreams,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 
II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 
V.    A  Witches'  Sabbath 

Larghetto:  Allegro 

SOLOIST 

ALBERT  SPALDING 


BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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THE  1945  BOSTON  HERALD  BOOK  FAIR 

AT  SYMPHONY  HALL 


LIST  OF  EVENTS 

ALICE  DIXON  BOND,  MISTRESS  OF  CEREMONIES 


MONDAY  AFTERNOON— October  15th 

CHAIRMAN:  Lt.  Governor  Bradford 

George   Minot 

Frank  Fay 

Alice  Tisdale   Hobart 

I.  A.   R.   Wylle 

Sophie  Tucker 

Carl   Carmer 

Paul   Waitt 

MONDAY   EVENING— October  15th 

CHAIRMAN:    Kenneth    Roberts 

Robert   Casey 
J.    B.    Powell 
Gertrude  Lawrence 
Alan    Cranston 
Kurt  Singer 
Emma    Hawkrid-ge 

TUESDAY  AFTERNOON— October  16th 

CHAIRMAN:  John   McCaffery 

Henry   Wise    Miller 
David   Cohn 
Louise  Reid  Spencer 
Josephine  Pinckney 
George    Willison 
David    McCord 
Edna    Lee    Booker 
Haydn    Pearson 

TUESDAY  EVENING— October  16th 

CHAIRMAN:   John    Mason    Brown 

Ella  Winter 
Donald  Adams 
Captain  Elliot  Arnold 
Elizabeth  Janeway 
Clyde  Brion  Davis 
Charles  Jackson 
Phil   Stong 
Edward   Rowe  Snow 


WEDNESDAY  AFTERNOON— October  17th 

CHAIRMAN:    Commdr.    Walter    Karig 

Bill    Cunningham 

Rudolph    Elie,    Jr. 

Catherine  Coyne 

Capt.   Edward   Ellsberg,   USN 

Henry  Alsberg 

Lt.  Jesse  Stuart,  USN 

Paul    Driscoll 

WEDNESDAY  EVENING— October  17th 

CHAIRMAN:  Bennett  Cerf 

Honorable  Henry  Morgenthau 
Adria    Locke    Langley 
James    Ramsey    Ullman 
Ben    Lucien  Burman 
Norman    Corwin 
Clifton  Fadiman 
John   P.   Marquand 
Donald    MotTatt 

THURSDAY  AFTERNOON— October  18th 

CHAIRMAN:    Earnest   Hooton 

Mrs.  Paul  Robeson 

Richard   Lockridge 

Gunther   Stein 

William   Dana  Orcutt 

Lee  Grove,  C.  Sp.  (PR)   USCGR 

Heywood    Canney, 

C.  Sp.  (PR)    USCGR 
Bunwei  Yang   Chao 

THURSDAY  EVENING— October  18th 

CHAIRMAN:  John  Kieran 

Neal  O'Hara 

Milton   Caniff 

Frank   Menke 

Frank  Graham 

Frank  Frisch 

Francesca    La    Monte 

Col.   F.  Van  Wyck  Mason 


Tickets   are   now  on   sale   at  the   Boston   Herald   office,   at  Symphony   Hall,   and  the 
leading  booksellers  of  Boston  and  vicinity. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 


MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

Ken.   9285 


240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall 


MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 


Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.   KEN.  8114  or  NEEdham  1550 


MONTE   NELSON 

Pianist   —    Teacher 

has  resumed  teaching 


Studios  In 
Boston  and  Lynn 


Telephone 
LYnn    3-6131 


WADSWORTH    PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden  6190 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY   ORCHESTRA,  IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Jerome  D.  Greene         .  President 

Henry  B.  Sawyer  .  Vice-President 

Henry  B.  Cabot  .  Treasurer 

Philip  R.  Allen  Jacob  J.  Kaplan 

John  Nicholas  Brown  Roger  I.  Lee 

Alvan  T.  Fuller  Richard  C.  Paine 

N.  Penrose  Hallowell  Bentley  W.  Warren 

M.  A.  De  Woije  Howe  Oliver  Wolcott 


G.  E.  Judd,  Manager 


[  i«9  3 


©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©< 


© 
© 
© 

© 

© 

© 
© 
© 
© 

© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 

© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 
© 


Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^Cational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insuratice  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©©^^ 


SYMPHONIANA 

The  Orchestra's  Part  in  the  United  War 

Fund  Drive 

Exhibition  of  Rare  Manuscripts 

THE  ORCHESTRA'S  PART  IN  THE 
UNITED  WAR  FUND  DRIVE 
The  Boston  Symphony  Orchestra 
under  Dr.  Koussevitzky  gave  their 
services  at  the  rally  in  the  Boston  Gar- 
den on  Thursday  evening,  October  11. 
At  a  report  luncheon  on  October  10, 
a  banner  of  Award  of  Merit  was  given 
to  Serge  Koussevitzky  and  the  members 
of  the  Orchestra  for  their  time,  talent 
and  contributions  to  the  Victory  Cam- 
paign of  the  Greater  Boston  United  War 

.Fund  Drive. 

•      •     • 

EXHIBITION  OF  RARE 
MANUSCRIPTS 

A  feature  of  the  Herald  Book  Fair  at 
Symphony  Hall  was  an  exhibition  of  rare 
manuscripts,  and  a  collection  of  war  time 
paintings  made  by  artists  of  Life  Maga- 
zine. These  exhibits  are  retained  for  the 
Symphony  concert  audiences  of  this  Fri- 
day, Saturday  and  Sunday,  and  may  be 
seen  in  the  Gallery. 

Items  of  special  interest  are  letters  by 
Nathaniel  Hawthorne,  written  from 
Lenox,  where  he  lived  at  Tanglewood, 
and  the  manuscript  of  "The  House  of 
Seven  Gables,"  which  he  wrote  there. 
The  following  description  of  the  manu- 
scripts was  written  by  Paul  Waitt  for 
the  Boston  Herald,  October  14: 

The  Harvard  College  exhibit  will  in- 
clude besides  first  editions,  letters, 
presentation  copies,  and  books  from  their 
libraries,  manuscripts  of  such  pieces 
as  Emerson's  "Journals,"  Hawthorne's 
"House  of  Seven  Gables,"  Longfellow's 
"Wreck  of  the  Hesperus,"  a*hd  letters 
and  manuscripts  of  Oliver  Wendell 
Holmes,  John  Greenleaf  Whittier,  Ralph 
Waldo  Emerson,  Thoreau,  James  Russell 
Lowell,  and  Louisa  May  Alcott. 

The  Boston  Public  Library  exhibit  will 
include  original  manuscripts  and  letters  as 
follows:  Arnold  Bennett  Essay  "About 


EARLY  m 
OCTOBER 


HomCkJC  58oo 

/(UJS    IS    jbJj0.O6Jtdi 

xo  OJwniAimcsL  T*ul 
fr|>je/vumx)  &|   it* 

JUcaJbJivnj 


i 


J 


lw] 


WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY  -  HYANNIS  ~     PALM  PrAOH 


I  Puritans";  George  Borrow,  Songs  re- 
lating to  Marsk  Stig  and  His  Family; 
Gamaliel  Bradford,  corrected  typescript, 
"American  Victori-ins ;"  John  Burroughs, 
Essay,  "Nature  Writers  Old  and  New"; 
Robert  Browning  Sketch  Book  contain- 
ing caricatures  made  by  Robert  Brown- 
ing and  his  father;  George  Washington 
Cable,  Manuscript,  "The  Busy  Man's 
Bible";  Wilkie  Collins  Manuscript  "The 
Haunted  Hotel:  A  Mystery  of  Modern 
Venice";  Joseph  Conrad,  Manuscript 
"The  Torrens:  A  Personal  Tribute"; 
George  Cruikshank,  Sketch  Book  con- 
taining sketches  and  witer-color  draw- 
ings; Richard  Henry  Dana,  autograph 
letters  signed;  Emily  Dickinson,  original 
letters  and  poems;  Sir  Arthur  Conan 
Doyle,  page  from  manuscript,  "Tales  of 
Blue  Water";  Oliver  Wendell  Holmes, 
part  of  "To  the  Readers  of  the  Autocrat 
of  the  Breakfast  Table"  written  for  the 
1883  edition;  James  Russell  Lowell,  four 
lines  of  verse,  signed;  Edgar  Allan  Poe, 
seven  autograph  letters  signed;  Romain 
Holland,  manuscript,  "A  tous  les 
p^uples";  George  Russell,  poem;  Sir 
Walter  Scott,  autograph  letter  signed  to 
Mr.  Rose ;  George  Bernard  Shaw,  article 
(in  answer  to  criticism  of  his  "Saint 
Joan")  with  letter;  Robert  Louis  Steven- 
son, "Child's  Garden  of  Verse"  which 
contains  an  unpublished  poem  by  Steven- 
son written  for  his  stepson;  and  poems 
by  Walt  Whitman  and  John  Greenleaf 
Whittier. 

The  M.  I.  T.  Library  will  furnish 
original  manuscripts,  matter  and  journals 
having  to  do  with  Kenneth  Roberts's 
famous  historical  novel,  "Arundel".  Mr. 
Roberts's  original  manuscript  will  be  on 
exhibition,  along  with  an  English  edition 
and  a  German  edition  wherein  "Arun- 
del" and  "Rabble  in  Arms"  are  bound 
together.  The  original  journals  from 
which  Mr.  Roberts  wrote  his  great  book 
will  be  on  exhibition.  These  comprise 
journals  of  John  Pierce,  William  Hen- 
dricks, Moses  Kimball,  Captain  Henry 
Dearborn,  James  Melvin,  Captain  Sim- 
eon Thayer,  Isaac  Senter  and  Caleb  Has- 
kell. There  will  also  be  other  Roberts 
material. 

There  will  be  original  manuscripts, 
letters,  books,  and  other  items  from  the 
Baldwin  Collection  at  M.  I.  T.,  library 
of  a  famous  family  of  engineers  who 
lived  in  Woburn  during  the  Revolution- 
ary period  and  the  first  half  of  the  19th 
century.  These  include  "Engineering  re- 
ports"— projects  of  the  early  19th  cen- 
tury with  which  the  Baldwins  were  asso- 
ciated ;  a  report  to  the  directors  of  the 
proprietors  of  the  locks  and  canals  on 
Merrimack  river;   a  report  to   examine 
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the  position  of  the  flats  in  part  of  the 
harbor  of  Boston,  January,  1847;  a  re- 
port on  a  survey  of  South  Bay,  Charles 
river,  and  Mystic  river  and  pond,  March 
12,  1846;  a  report  on  a  survey  of  one  or 
more  routes  for  a  railway  from  Boston 
to  Albany  in  1828.  Interesting  among 
these  are  engineering  topics  of  a  hundred 
years  ago,  illustrated  by  books  on  various 
subjects.  Engineers  and  contractors  will 
find  this  a  most  illuminating  exhibit. 

Boston  College  will  furnish  original 
material  in  the  handwriting  of  Francis 
Thompson,  great  Engish  Catholic  poet 
whose  efforts  were  produced  near  the 
turn  of  the  century.  Thompson  is  par- 
ticularly well  known  in  this  country  for 
his  mystical  poem,  "The  Hound  of 
Heaven,"  which  appears  in  many  an- 
thologies of  English  poetry  now  used  in 
English  courses  in  American  colleges 
and  universities. 

The  Thompson  Collection  at  the  Bos- 
ton College  Library  is  second  only  to 
that  of  Mr.  Wilfred  Meynell,  who  dis- 
covered the  genius  of  Thompson  when 
he  was  editor  of  "Merry  England,"  a 
literary  magazine  of  Victorian  times. 
There  are  several  hundred  items  in  the 
collection,  and  a  selected  group  of  the 
manuscripts  will  be  on  exhibition. 
Among  these  will  be  found:  "Buona 
Notte,"  a  poem  on  the  death  of  Shelley 
which  forms  a  dramatic  link  between  the 
two  poets;  "Peace,"  the  first  draft  of  the 
ode  occasioned  by  the  signing  of  the 
treaty  of  peace  which  concluded  the  Boer 
War;  "Love's  Almsman  Complaineth  of 
his  Fare,"  in  which  the  author's  hand- 
writing, so  perfectly  in  character  with 
his  poetry,  is  shown  at  its  best;  "Verses 
on  Feminine  Vanity  in  Dress,"  the 
original  draft  of  a  poem  revealing  the 
poet's  interesting  views. 

Boston  University  will  display  a  price- 
less array  of  original  letters  of  early 
chemists,  with  pictures,  ancient  books, 
plaques  and  other  memorabilia  peculiar 
to  the  field  of  chemistry,  taken  from  the 
University's  Lyman  C.  Newell  History 
of  Chemistry  Collection,  which  will  be 
under  the  supervision  of  Professor  John 
Philip  Mason,  professor  of  chemistry. 

These  pictures,  plaques,  letters  and  so 
forth  which  have  been  selected  from  the 
Boston  University  Newell  Collection, 
were  gathered  originally  by  the  late  Prof. 
Lyman  C.  Newell  of  Brookline,  for  many 
years  on  the  Boston  University  College 
of  Liberal  Arts  faculty,  during  many  of 
which  he  was  head  of  the  college  depart- 
ment of  chemistry.  His  name  is  known  as 
the  writer  of  widely  used  high  school 
chemistry  textbooks  to  many  teachers 
and  students. 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON  NINETEEN   HUNDRED    FORTY-FIVE   AND    FORTY-SIX 


Third  Programme 


FRIDAY  AFTERNOON,  October   19,  at  2:30  o'clock 

SATURDAY  EVENING,  October  20,  at  8:30  o'clock 


Menotti Two  Interludes  from  "The  Island  God" 

(First  performance  in  Boston) 

Bach Concerto  for  Violin  and  Orchestra  in  E  major,  No.  2 

I.    Allegro 

II.    Adagio 

III.    Allegro 

INTERMISSION 

Berlioz Fantastic  Symphony,  Op.   14A 

I.     Dreams,  Passions 

Largo:  Allegro  agitato  e  appassionato  assai 
II.    A  Ball 

Waltz:  Allegro  non  troppo 

III.  Scene  in  the  Meadows 

Adagio 

IV.  March  to  the  Scaffold 

Allegretto  non  troppo 

V.    A  Witches'  Sabbath 

Larghetto:  Allegro 


SOLOIST 

ALBERT  SPALDING 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 
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$750         $850 

plus  20%  tax 


TWO    INTERLUDES   FROM   "THE   ISLAND    GOD" 

Opera  in  Three  Scenes 

By   Gian-Carlo   Menotti 

Born  in  Cadegliano,  Italy,  July  7,  1911 


Menotti's  Opera  "The  Island  God"  had  its  first  performance  by  the  Metropolitan 
Opera  Company  in  New  York  on  February  20,  1942. 

The  orchestration  of  the  Interludes  consists  of  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
gong,  xylophone,  pianoforte,  harp  and  strings. 

The  scene  of  "The  Island  God"  is  a  small  island  in  the  Mediter- 
ranean. Two  modern  exiles,  who  have  lost  all  their  faith  in  things 
both  human  and  divine,  are  shipwrecked  on  this  island,  while  escap- 
ing from  their  invaded  country.  They  find  nothing  here  but  the  ruins 
of  an  old  Greek  temple,  and,  in  their  despair,  they  invoke  its  God. 
Thus,  the  Greek  God  is  brought  back  to  life  by  their  faith,  appear- 
ing before  them,  encouraging  them  to  rebuild  the  temple,  and  be- 
come his  new  apostles.  But  he  warns  them  also  that  God  lives  upon 
human  sorrow.  In  the  second  scene,  sometime  later  a  fisherman  ap- 
pears on  the  island.  He  represents  the  sensual  and  immediate  pleas- 


GEORGE  WOODHOUSE 

THE  NEW  WAY 

TO 

PIANO  TECHNIQUE 


AN  ORIGINAL  SYSTEM  OF  CONCENTRATED 

TECHNICAL  PRACTICE  GRADED  FROM 

ELEMENTARY  TO  VIRTUOSO  STANDARD 


FOUNDATION  TECHNIQUE   (4  Books) 

PREPARATORY  STEPS  Book  A  -  Book  B 
INTERMEDIATE  GRADE 
FINAL   GRADE 

APPLIED  TECHNIQUE  (5  Books) 

PREPARATORY    SCALE    PRACTICE 
PREPARATORY   OCTAVE    PRACTICE 
MODERN   SCALE   PRACTICE 
ADVANCED    OCTAVE    AND   CHORD   PRACTICE 

Price,  each  book,  75  cents  net        double  note  scale  practice 


THE  ARTHUR  P.  SCHMIDT  CO.  l:    BOSTON 


120  BOYLSTON  ST. 
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ures  of  life  as  opposed  to  the  demands  of  spiritual  values.  Through 
his  influence,  the  followers  sin  against  the  God,  and  finally  rebel 
against  him.  The  sacrilege  must  be  punished  by  death,  yet  the  God 
does  not  wish  to  destroy  his  votaries,  for  he  realizes  that  he  would 
in  this  way  destroy  himself.  When  those  who  have  restored  him 
through  their  belief  realize  that  the  God  is  more  afraid  of  them  than 
they  are  of  him,  they  allow  themselves  to  be  destroyed,  knowing  that 
he  will  be  destroyed  with  them. 

The  opera  is  in  three  scenes.  The  first  intermezzo  is  described  in 
the  score  as  follows:  The  stage,  which  is  at  first  completely  darkened, 
becomes  gradually  illuminated.  Mist  and  fog  roll  back,  revealing  the 
island  in  the  dazzling  light  of  midday,  the  sun  flaming  on  sea  and 
marble. 

The  second  intermezzo  suggests  the  struggle  of  the  exiles  in  their 
attempt  to  restore  the  temple,  and  hints  of  the  impending  tragedy. 

Gian-Carlo  Menotti  grew  up  in  Italy,  the  sixth  of  ten  children. 
His  mother,  who  was  his  first  musical  instructor,  also  saw  to  it  that 
he  frequently  attended  the  operatic  performances  at  La  Scala  in  Milan. 
He  also  took  part  in  frequent  chamber  music  in  the  Menotti  house- 
hold. He  came  to  the  United  States  in  1928  to  enter  the  Curtis  In- 


Banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

fctate  Street  Crust  Company 

^  BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 

Safe  Deposit  Vaults  at  all  Offices 

member  federal  reserve  system 
member  federal  deposit  insurance  CORP. 
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stitute  of  Philadelphia  and  study  composition  with  Rosario  Scalero. 
On  April  1,  1937,  his  first  opera,  "Amelia  Goes  to  the  Ball,"  was 
performed  by  the  Curtis  Institute,  Fritz  Reiner  conducting.  The  pro- 
duction was  repeated  in  New  York  on  April  7.  The  Metropolitan 
Opera  Company  performed  this  work  in  March  3,  1938.  "Amelia 
Goes  to  the  Ball"  has  likewise  been  performed  in  Europe.  The  Na- 
tional Broadcasting  Company  commissioned  from  him  a  radio  opera, 
"The  Old  Maid  and  the  Thief,"  a  one-act  opera,  which  was  per- 
formed by  the  NBC  Orchestra  April  22,  1939,  and  has  since  been  put 
upon  the  stage.  In  1942  he  completed  "The  Island  God,"  his  first 
tragic  opera,  the  earlier  two  having  been  modelled  on  the  opera  buffa. 
"The  Island  God"  had  its  first  performance  at  the  Metropolitan  Opera 
House  in  1942.  Mr.  Menotti  has  written  his  own  libretto  for  each  of 
his  operas.  Last  year  he  composed  a  Ballet,  "Sebastian,"  to  his  own 
scenario  for  the  Ballet  International,  by  which  company  it  was  per- 
formed. He  has  recently  completed  a  Piano  Concerto,  and  this  is  to 
have  its  first  performance  shortly  at  the  concerts  of  the  Boston  Sym- 
phony Orchestra. 
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fcONCERTO    FOR    VIOLIN   AND   STRING    ORCHESTRA, 

IN    E   MAJOR,    No.    2 

By  Johann  Sebastian  Bach 

Born   March  21,   1685,  at  Eisenach;   died  July  28,   1750,  at  Leipzig 


Bach  wrote  his  violin  concertos  in  all  probability  at  Cothen,  where  he  was  em- 
ployed between  1717  and  1723.  This,  like  most  of  Bach's  concertos,  has  a  string 
accompaniment,  with  clavier  continuo. 

It  was  performed  by  this  orchestra  on  December  2,  1904,  when  the  soloist  was 
Eugene  Ysaye  and  the  conductor  Wilhelm  Gericke.  There  were  later  performances 
at  the  Orchestra's  concerts  outside  of  Boston:  in  Brooklyn  and  New  York  March 
13-14,  1925,  when  Albert  Spalding  was  the  soloist,  and  in  New  York  January  5, 
^S*  when  Viola  Mitchell  was  the  soloist. 

Two  concertos  for  a  single  violin  and  orchestra  by  Bach  have  come 
down  to  us,  one  in  A  minor  and  one  in  E  major.  There  is  also  the 
Fourth  Brandenburg  Concerto,  where  the  violin  part  is  dominant 
while  two  flutes  obbligati  are  included  in  the  concertino.  In  all,  the 
solo  part  is  treated  in  a  concertante  fashion. 

Attempting  to  describe  the  two  concertos,  Albert  Schweitzer  falls 
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back  upon  the  remark  of  his  predecessor  Forkel:  "One  can  never  say 
enough  of  their  beauty."  Dr.  Schweitzer  further  observed  in  his  notable 
book  on  Bach  (1905)  that  the  two  concertos  "are  beginning  to  win 
praise  in  our  concert  halls.  Modern  audiences  are  enthralled  by  the 
two  adagio  movements,  in  which  the  violin  moves  about  over  a  basso 
ostinato.  We  involuntarily  associate  them  with  the  idea  of  Fate.  The 
beauty  of  the  A  minor  Concerto  is  severe,  that  of  the  E  major  full  of 
an  unconquerable  joy  of  life  that  sings  its  song  of  triumph  in  the 
first  and  last  movements." 

Bach  has  caused  considerable  disagreement  among  the  authorities 
by  his  habit  of  frequently  transcribing  his  concertos  with  another 
instrument  for  the  leading  part.  Each  one  of  the  violin  concertos  is 
found  in  versions  for  clavier,  authenticated  by  Bach's  own  hand. 
Nor  is  it  always  possible  to  say  positively  which  version  was  the  orig- 
inal one.  This  violin  concerto,  for  example,  has  an  exact  counterpart 
among  the  clavier  concertos,  listed  by  the  Bach  Gesellschaft  as  No. 
3;  the  First  Violin  Concerto  in  A  minor  exists  as  the  Clavier  Concerto 
No.  7  in  G  minor;  the  Violin  Concerto  in  G  major  (Brandenburg 
No.  4)  appears  as  the  Clavier  Concerto  No.  6  in  F  major,  the  two 
flutes  obbligati  appearing  in  each  version.  The  familiar  D  minor  Con- 
certo for  Two  Violins  appears  as  the  Two  Clavier  Concerto  in  C  minor, 


MANAGEMENT 

Management  marks  the  line  between  failure  and 
success.  No  business  will  conduct  itself.  A  capable 
manager  must  consider  its  problems  and  direct  their 
handling. 

Since  the  Constitution  of  the  United  States  was 
written,  our  Country  has  recognized  the  value  of  group 
judgment.  Our  Supreme  Court,  for  instance,  bears 
witness  to  the  advantages  of  composite  judgment  over 
individual  ability  and  opinion. 

Trusts  and  estates  left  in  our  care  are  managed  under 
the  constant  supervision  of  the  Trust  Committee. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

National  Rockland  Bank 

of  Boston 
30  Congress  Street  Boston  6,  Mass. 

Member  Federal  Deposit  Insurance  Corporation 


£  »44  J 


Quebec  Crested  Mink 

Exclusive  with  Stearns 

in  Boston 


R.  H.  STEARNS  CO 


[  145] 


No.  3.  And  to  confuse  the  matter  further,  the  well-known  Two  Clavier 
Concerto  in  C  minor,  No.  1,  is  supposed  to  have  derived  from  a  lost 
Two  Violin  Concerto.  Among  the  clavier  concertos,  the  first  in  D 
minor  and  the  fifth  in  F  minor  are  believed  by  Dr.  Schweitzer  to  have 
existed  also  as  violin  concertos.*  If,  as  is  supposed,  Bach's  sons  Philipp 
Emanuel  and  Wilhelm  Friedemann,  dividing  their  father's  music,  each 
received  two  violin  concertos,  these  two  conjectured  ones,  known  to 
us  only  as  clavier  concertos,  may  have  been  lost  by  Friedemann,  while 
those  in  A  minor  and  E  major  came  down  to  us  from  the  music  of 


*  The   variance    in    the   transcriptions   lies    mainly   in   the   free   re-distribution   of   parts.   The 
t  identical  pairs  are  here  listed  for  convenience : 

Violin,  A  minor,  No.  1   =  Clavier,  G  minor,  No.  7. 

Violin,  E  major,  No.  2  =  Clavier,  D  major,  No.  3. 

Violin,  G  major  (Brandenburg  4)   =  Clavier,  F  major,  No.  6. 

Two  Violins,  D  minor  =  Two  Claviers,  C  minor,  No.  3. 

Those  which  have  conjectural  twins  are : 

Clavier,  D  minor,  No.  1  =  Violin,  E  minor   (?)  —  lost. 

Clavier,    F    minor,    No.    5    =  Violin,    G    minor    —  lost.     (This    Clavier    Concerto    has    been 
transcribed   for   Violin   and    Orchestra   by    Tivadar   Nachez.) 

Two  Claviers,  C  minor;  No.  1  =  Two  Violins,  D  minor  —  lost. 

It  will  be  noted  that  in  all  of  these  transcribed  concertos,  the  string  version  is  a  whole 
tone  higher  than  the  clavier  version.  Charles  Sanford  Terry  ("The  Music  of  Bach")  con- 
cludes from  this  that  the  Clavier  Concertos  "were  not  composed  in  the  same  period  as  those 
for  the  violin,  but  for  an  instrumental  body  whose  normal  chamber  pitch  (Cammerton) 
was  a  tone  above  that  in  use  where  the  other  set  was  composed.  The  latter  were  certainly 
written  at  Cothen.  Hence  their  transcription  for  the  cembalo  [clavier]  must  have  been  made 
at  Leipzig." 
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Philipp  Emanuel,  having  been  played  in  Hamburg  and  Berlin  from 
parts  preserved  in  the  State  Library  and  the  Singakademie. 

Bach's  casual  way  of  transcribing  his  music  to  fit  a  performance  at 
hand  has  not  only  given  pause  to  those  who  are  outraged  by  modern 
Bach  "transcriptions"  —  it  has  set  the  purists  wondering  which  of  the 
violin  concertos  were  really  conceived  for  that  instrument  or  for  the 
keyboard.  Philip  Spitta  wrote  that  Bach  "no  doubt  felt  that  the 
style  of  his  violin  concertos  was  so  much  molded  by  his  clavier  style 
that  their  true  nature  could  be  fully  brought  out  only  in  the  shape 
of  clavier  concertos."  But  Schweitzer  says,  "Bach  could  not  quite  for- 
get the  violin  in  works  written  for  keyed  instruments;  the  violinist  is 
observable  on  every  page."  The  answer  may  be  that,  finding  need  for 
clavier  concertos  at  Leipzig,  Bach  cheerfully  rescored  his  violin  con- 
certos, making  up  for  the  lack  of  tone-sustaining  power  in  the  clavier 
by  giving  fuller  voice-leading  to  the  two  hands.  It  cannot  be  argued 
that,  as  organist  and  clavecinist,  Bach  always  thought  primarily  in 
terms  of  the  keyboard.  We  scarcely  need  the  testimony  of  performing 
violinists  to  perceive  that  the  composing  Bach  was  so  thoroughly  at 
home  with  the  violin  that  the  sense  of  bow  and  strings  was  always 
under  his  fingertips. 

Bach  apparently  took  his  part  as  violinist  in  family  groups  from 
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childhood,  and  even  into  the  Leipzig  period.  Forkel  has  remarked 
that  Bach  preferred  at  such  times  to  play  the  viola,  "so  that  he  could 
be  at  the  center  of  the  harmony,  where  he  could  hear  and  enjoy  to 
the  utmost  what  was  going  on  on  both  sides  of  him."  As  a  boy  Bach 
studied  violin  and  viola  with  his  father,  and  when  he  .left  the  Gym- 
nasium at  Liineburg,  he  was  sufficiently  expert  to  take  his  place  in 
the  orchestra  of  Johann  Ernst*  brother  of  the  reigning  Duke  Wilhelm 
Ernst  in  Weimar.  As  Kammermusicus  at  Weimar,  he  would  have  been 
required  to  lead  a  string  group,  playing  violin,  in  the  apartments  of 
his  prince.  Bach  must  often  have  been  called  upon  to  play  outside 
of  his  official  duties.  Nor  did  he  lay  aside  the  violin  in  favor  of  the 
keyboard  as  Mozart  did. 


Sir  Hubert  Parry,  writing  of  the  two  violin  concertos,  notes  that 
"the  functions  of  the  orchestra  are  not  so  subordinate  as  in  the  clavier 
concertos.  Both  the  concertos  for  violin  solo,  in  A  minor  and  E  major 
are,  as  a  matter  of  fact,  works  of  the  most  delightful  quality.  They 
are  cast  on  the  Italian  lines,  with  quick  movements  first  and  last  and 
a  slow  movement  in  the  middle,  and  the  style  is  simple,  direct,  and 
melodious.  The  quick  movements  are  essentially  practical  in  their 
relation   to   an   average   audience,   and   the   slow   movements   are   of 
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supreme  beauty  and  interest.  In  the  latter  Bach  adopts  his  favourite 
device  of  using  characteristic  figures  in  the  accompaniment,  which 
in  these  cases  are  given  mainly  to  the  basses.  It  is  worth  while  to  note 
their  kinship  in  this  particular  with  the  wonderful  slow  movement 
of  the  Italian  concerto.  But  in  both  the  present  instances  Bach's 
cue  is  definite  and  special,  and  gives  the  scheme  a  distinct  character 
of  its  own.  What  was  most  probably  in  his  mind  was  to  make  the 
subject  which  is  given  to  the  basses  a  kind  of  text  or  psychological 
entity  which  recurred  persistently  in  the  manner  of  what  the  French 
call  happily  an  'obsession'  to  which  the  violin  solo  constantly  dis- 
courses in  answer,  as  though  arguing  the  contention  of  the  basses 
from  different  points  of  view.  The  slow  movement  of  the  E  major 
concerto  might  even  be  compared  with  the  'dialogues'  in  the  cantatas, 
or  perhaps  even  more  aptly  with  the  slow  movement  of  Beethoven's 
concerto  in  G.  The  great  fascination  which  such  movements  exercise 
over  people  who  are  not  essentially  musical  (as  well  as  over  those 
who  are  musical  as  well  as  poetical)  lies  in  the  fact  that  the  form  is 
psychological  rather  than  essentially  musical.  The  form  is  of  the  spirit 
rather  than  the  letter.  Bach  spent  a  great  part  of  his  life  feeling  his 
way  in  this  direction,  and  never  till  his  last  days  quite  made  up  his 
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mind  whether  the  usual  mechanical  view  of  form  (the  view  based 
on  distribution  of  keys  and  themes),  or  the  view  which  puts  the 
psychological  scheme  in  the  forefront,  was  the  right  one.  But  it  is  in 
his  wonderful  slow  movements  that  he  reveals  the  actual  intention 
to  use  music  as  the  vehicle  of  psychological  concepts,  and  touches  the 
fringe  of  the  question,  which  was  due  to  excite  so  much  attention  a 
century  and  a  half  later,  of  programme  music.  The  adagio  movement 
in  the  violin  concerto  in  E  is  particularly  illuminative  in  this  sense, 
and  has  even  a  dramatic  character,  owing  to  the  very  definite  manner 
in  which  the  dialogue  is  carried  on." 
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ALBERT  SPALDING 

Albert  Spalding,  born  in  Chicago,  August  15,  1888,  received  his 
musical  training  in  Florence  and  Bologna,  Italy,  Paris  and  New  York. 
He  made  his  debut  in  Paris  in  1905,  assisting  Adelina  Patti,  and  in  New 
York  in  1908.  He  first  appeared  with  this  orchestra  in  1917  and  has 
played  concertos  by  the  following  at  the  Boston  concerts:  Beethoven, 
Dvorak,  Dohnanyi,  Respighi  (Concerto  Gregoriano),  Brahms,  Mozart 
(K.  218).  Chausson,  Szymanowski  (No.  2).  He  has  also  appeared  at  Bos- 
ton Symphony  concerts  in  other  cities  and  at  Tanglewood  in  1940  and 
1941.  His  last  appearance  at  the  Friday  and  Saturday  concerts  was 
January  29—30,  1940,  when  he  played  Brahms'  Concerto. 

During  the  First  World  War  he  served  as  lieutenant  in  the  A.E.F. 
in  Italy,  assisting  the  then  Major  Fiorello  H.  LaGuardia.  In  the  early 
spring  of  1944  he  was  assigned  to  the  Intelligence  Section  of  the  Psycho- 
logical Warfare  Division  (OWI)  in  the  Italian  occupation.  Later  he 
was  given  charge  of  a  radio  programme  under  the  Allied  High  Com- 
mand. This  programme,  entitled  "Italia  Combatte,"  operated  until  the 
end  of  November  and  gave  instructions  to  the  partisan  forces  behind 
the  enemy  lines. 

Mr.  Spalding  has  given  an  engrossing  account  of  his  career  in  his 
book  "Rise  to  Follow,"  which  was  published  in  1943. 
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FANTASTIC   SYMPHONY    (SYMPHON1E   FANTASTIQUE), 

Op,  14A 

By  Hector  Berlioz 

Born  at  la  Cote  Saint-Andre  (Isere)  ,  December  11,  1803;  died  in  Paris,  March  9,  1869 


Berlioz's  title,  "Episode  in  the  Life  of  an  Artist,"  Op.  14,  included  two  works: 
"The  Fantastic  Symphony"  and  "L£lio;  or,  The  Return  to  Life,"  a  lyric  monodrama. 

The  Symphony,  composed  in  1830,  had  its  first  performance  December  5  of  that 
year  at  the  Conservatoire  in  Paris,  Habeneck  conducting. 

The  first  performance  in  the  United  States  was  at  a  concert  of  the  Philharmonic 
Society  of  New  York,  Carl  Bergmann  conducting,  January  27,  1866.  The  Symphony 
was  first  performed  in  Boston  by  the  Harvard  Musical  Association,  February  12, 
1880,  and  first  performed  by  the  Boston  Symphony  Orchestra,  December  19,  1885. 
The  most  recent  performances  at  these  concerts  were  on  October   15-16,  1943. 

It  is  scored  for  two  flutes  and  piccolo,  two  oboes,  English  horn,  two  clarinets  and 
E-fiat  clarinet,  four  bassoons,  two  cornets-d-pistons,  two  trumpets,  four  horns,  three 
trombones,  two  tubas,  timpani,  snare  drum,  bass  drum,  cymbals,  chimes,  two  harps, 
and  strings. 

The  score  is  dedicated  to  Nicholas  I.  of  Russia. 


o  description  of  the  "Fantastic  Symphony,"  or  its  composer,  will 
ever  approach  in  vividness  his  letters  of  the  time,  and  the  narrative 
found  in  his  own  memoirs.  The  following  letter  (of  February  6,  1830) 
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Cooking  with  GAS 
brings  you . . . 


NEW    KITCHEN    FREEDOM 


Quick,  flexible  and  automatically  controlled,  the 
magic  of  GAS  —  added  to  your  own  cooking  skill 
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be  increasingly  available  ...  to  make  your  kitchen 
of  tomorrow  a  reality. 
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gives  a  glimpse  of  the  Berlioz  bursting  with  love  for  an  actress  he  had 
never  met,  and  possessed  with  ideas  for  a  symphony  he  was  about  to 
write.  The  letter  is  addressed  to  his  friend  Humbert  Ferrand: 

"I  am  again  plunged  in  the  anguish  of  an  interminable  and  inex- 
tinguishable passion,  without  motive,  without  cause.  She  is  always  at 
London,  and  yet  I  think  I  feel  her  near  me:  all  my  remembrances 
awake  and  unite  to  wound  me;  I  hear  my  heart  beating,  and  its  pulsa- 
tions shake  me  as  the  piston  strokes  of  a  steam  engine.  Each  muscle 
of  my  body  shudders  with  pain.  In  vain  I  'Tis  terrible!  O  unhappy 
onel  if  she  could  for  one  moment  conceive  all  the  poetry,  all  the 
infinity  of  a  like  love,  she  would  fly  to  my  arms,  were  she  to  die 
through  my  embrace.  I  was  on  the  point  of  beginning  my  great  sym- 
phony ('Episode  in  the  Life  of  an  Artist'),  in  which  the  development 
of  my  infernal  passion  is  to  be  portrayed;  I  have  it  all  in  my  head, 
but  I  cannot  write  anything.  Let  us  wait." 

The  object  of  Berlioz's  love,  by  turn  divine  and  "infernal,"  was  of 
course  Harriet  (Henrietta)  Smithson,  the  statuesque  and  "golden- 
voiced"  Shakespearean  actress  from  Ireland.  He  had  not  met  Miss 
Smithson  —  knew  her  as  yet  only  by  the  pathos  of  her  Ophelia  or  Juliet, 
conveyed  to  him  in  a  language  entirely  strange  as  he  shivered  with 
frenzy  at  his  place  in  the  stalls.  The  "Fantastic  Symphony"  was  Berlioz's 
declaration  of  passion  for  the  lovely  tragedian.  It  was  by  its  performance 


In  the  Hickson  Salon,  patrons,  and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 
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STEINWAY 


THE  INSTRUMENT 
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Appearing  in  Jordan  Hall 
Sunday  Afternoon,  October  28 


"There  is  only   one  definition 
for  the  Steinzvay  Piano  —  un- 
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Jan  Smeterlin. 
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that  he  convinced  her  of  his  sincerity  and  finally  won  her  as  his  wife. 

"M.  Berlioz  was  madly  in  love  with  this  woman  for  three  years, ' 
wrote  Julien  Tiersot,  "and  it  is  to  this  passion  that  we  owe  the  savage 
symphony  that  we  hear  today."  It  is  possible  to  demur  that  there 
might  still  have  been  a  "Fantastic  Symphony,"  or  something  very  like 
it,  without  Harriet  Smithson,  just  as  there  might  still  have  been  a 
"Tristan  and  Isolde,"  if  Mathilde  Wesendonck  had  never  entered  the 
life  of  Richard  Wagner.  One  may  believe  that  Berlioz's  state  of  mind 
and  heart  could  have  found  fuel  elsewhere  if  the  Irish  beauty  had 
never  crossed  the  English  channel;  when  she  returned  to  London  the 
flame  raged  with  equal  ferocity  over  Camille  Moke,  the  diminutive 
pianist  who  never  gave  him  more  than  a  grudging  share  of  her  heart, 
and  the  symphony  progressed  without  abatement.*  But  the  actress,  or 
that  composite  of  Ophelia  and  Juliet  which  in  1830  dominated  his 
fervid  imagination,  was  indisputably  the  center  of  the  vortex  of  his 
feelings  as  the  score  took  its  shape.  The  music  became  the  mirror  of  the 
unreined  speculations  of  the  artist,  as  he  paced  boulevards  and  quays 


*Hippeau  has  tried  to  build  a  case  that  Berlioz's  vengeful  feelings  in  the  "Fantastic"  were 
really  prompted  by  the  inconstant  Camille.  Tiersot  assembles  the  evidence  of  dates  to 
disprove  him. 
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A   PERMANENT  WAVE   AT  THE 
IS  A  DELIGHTFUL  EXPERIENCE 


First  of  all,  every  Elizabeth  Arden  Permanent  is  done  with  beneficial  creams 
and  lotions,  leaving  the  hair  lovelier,  healthier  than  before.  It  gives  a 

natural-seeming,  lasting,  glossy  wave  that  lets  you  have  a  simple 
or  elaborate  coiffure,  just  as  you  choose  .  .  .  keeps  you  at  your  prettiest 

with  a  minimum  of  care.  Only  expert  operators  work  on  your  hair  .  .  . 
careful  preliminary  tests  insure  the  exact  wave  that's  best  for  you.  And, 

of  course,  every  Elizabeth  Arden  Salon  provides  really  enchanting 
surroundings  for  this  beauty  essential.  Why  not  phone  for  your  appointment  now? 
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through  sleepless  nights,  was  racked  by  emotional  storms  which  he 
himself  had  worked  up.  He  allowed  himself  to  be  carried  away  by 
waking  nightmares  of  macabre  imaginings. 

The  image  of  his  beloved  one  is  expressed  in  a  constantly  recurring 
melody,  an  "idee  fixe"  as  he  called  it,  an  obsessing  idea  which  is  almost 
a  pathological  "fixation,"  persisting  in  the  music  as  in  the  artist's 
thoughts,  becoming  by  turn  impassioned,  beatific,  remote,  ignoble,  ac- 
cording to  the  nature  of  the  changing  scene. 

The  following  programme  was  published  in  the  score: 

PROGRAMME 

OF  THE  SYMPHONY 

A  young  musician  of  morbid  sensibility  and  ardent  imagination  poisons  himself 
with  opium  in  a  fit  of  amorous  despair.  The  narcotic  dose,  too  weak  to  result  in 
death,  plunges  him  into  a  heavy  sleep  accompanied  by  the  strangest  visions,  during 
which  his  sensations,  sentiments,  and  recollections  are  translated  in  his  sick  brain 
into  musical  thoughts  and  images.  The  beloved  woman  herself  has  become  for  him 
a  melody,  like  a  fixed  idea  which  he  finds  and  hears  everywhere. 

PART  I 

DREAMS,  PASSIONS 

He  first  recalls  that  uneasiness  of  soul,  that  vague  des  passions,  those  moments  of 
causeless  melancholy  and  joy,  which  he  experienced  before  seeing  her  whom  he 
loves;  then  the  volcanic  love  with  which  she  suddenly  inspired  him,  his  moments 
of  delirious  anguish,  of  jealous  fury,  his  returns  to  loving  tenderness,  and  his 
religious  consolations. 
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Let  Freedom  Ring 


Do  you  want  peace  of  mind? 

Do  you  want  freedom  from  worry 
over  financial  loss? 

Then  call  us  today.  Let  us  come 
and  ring  your  door  bell.  Let  us  sit 
down  with  you  and  make  up  a 
carefully  prepared  protection  plan 


.  .  .  one  that  will  protect  you  from 
serious  financial  loss  caused  by  fire, 
accident,  theft,  lawsuits  for  injuries 
or  any  other  insurable  hazard. 

Do  it  today.  See  how  little  it 
costs  to  have  freedom  from  worry 
over  financial  loss. 
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PART  II 
A  BALL 
He  sees  his  beloved  at  a  ball,  in  the  midst  of  the  tumult  of  a  brilliant  fete. 

PART  III 

SCENE  IN  THE  FIELDS 

One  summer  evening  in  the  country  he  hears  two  shepherds  playing  a  ranz-des- 
vaches  in  alternate  dialogue;  this  pastoral  duet,  the  scene  around  him,  the  light 
rustling  of  the  trees  gently  swayed  by  the  breeze,  some  hopes  he  has  recently  con- 
ceived, all  combine  to  restore  an  unwonted  calm  to  his  heart  and  to  impart  a  more 
cheerful  coloring  to  his  thoughts;  but  she  appears  once  more,  his  heart  stops  beat- 
ing, he  is  agitated  with  painful  presentiments;  if  she  were  to  betray  him!  .  .  .  One 
of  the  shepherds  resumes  his  artless  melody,  the  other  no  longer  answers  him.  The 
sun  sets  .  .  .  the  sound  of  distant  thunder  .  .  .  solitude  .  .  .  silence.  .  .  . 

PART  IV 

MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death,  and 
;ed  to  execution.  The  procession  advances  to  the  tones  of  a  march  which  is  now 
sombre  and  wild,  now  brilliant  and  solemn,  in  which  the  dull  sound  of  the  tread 
of  heavy  feet  follows  without  transition  upon  the  most  resounding  outburst.  At  the 
end,  the  fixed  idea  reappears  for  an  instant,  like  a  last  love-thought  interrupted  by 
the  fatal  stroke. 

PART  V 

WALPURGISNIGHT'S  DREAM 

He  sees  himself  at  the  witches'  Sabbath,  in  the  midst  of  a  frightful  group  of 
ghosts,  magicians,  and  monsters  of  all  sorts,  who  have  come  together  for  his  obse- 
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quies.  He  hears  strange  noises,  groans,  ringing  laughter  shrieks  to  which  other 
shrieks  seem  to  reply.  The  beloved  melody  again  reappears;  but  it  has  lost  its  noble 
and  timid  character;  it  has  become  an  ignoble,  trivial,  and  grotesque  dance-tune;  it 
is  she  who  comes  to  the  witches'  Sabbath.  .  .  .  Howlings  of  joy  at  her  arrival  .  .  . 
she  takes  part  in  the  diabolic  orgy.  .  .  .  Funeral  knells,  burlesque  parody  on  the 
Dies  Irae.  Witches'  dance.  The  witches'  dance  and  the  Dies  Irae  together. 

The  originality  of  the  "Fantastic  Symphony"  lay  not  in  its  pro- 
gramme: unbridled,  Hoffmannesque  fantasy  was  the  order  of  the  day 
in  France,  though  Berlioz  worked  up  a  fever  some  degrees  above  that 
of  Hugo  or  Chateaubriand.  He  led  the  pace  in  his  craze  for  Shake- 
speare and  for  Harriet  Smithson  —  but  he  was  by  no  means  alone  in 
his  enthusiasm.  The  English  Bard  had  become  the  topic  of  every 
salon,  and  so  had  his  fair  purveyor  from  Ireland.  It  was  the  theatrical 
idol  of  Paris  upon  whom  the  unknown  student  boldly  set  his  heart. 
But  that  quality  in  Berlioz  which  set  him  above  his  fellows  was  a 
burning  power  directly  to  transfer  his  emotions  into  music,  suffusing 
it  completely  with  his  mood,  his  "vagues  des  passions/'  his  melan- 
choly of  solitude. 

When  Berlioz  composed  his  "immense  symphony,"  as  he  called  it, 
with  an  eye  to  startling  Parisian  audiences,  and  to  impressing  Miss 
Smithson  herself  with  the  depth  and  enormity  of  his  feelings,  he  had 
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reason  for  content  in  having  achieved  a  score  truly  monstrous  for  its 
time.  For  it  should  be  borne  in  mind  that  symphonic  music  by  the 
year  1830  had  never  departed  from  strictly  classical  proprieties.  The 
waltz  had  never  risen  above  the  ballroom  level.  Beethoven  had  been 
dead  but  a  few  years  and  the  "Pastoral  Symphony"  and  "Leonore" 
Overtures  were  still  the  last  word  in  descriptive  music.  Even  opera 
with    its    fondness    for   eery    subjects    had    produced    nothing   more 
graphic  than  the  Wolfs  Glen  scene  from  "Der  Freischutz"  —  musical 
cold  shivers  which  Berlioz  had  heard  at  the  Opera  and  absorbed  with 
every  fibre  in  his  being.  Wagner  was  still  an  obscure  student  of  seven- 
teen with  all  of  his  achievement  still  ahead  of  him.  Liszt  was  not  to 
invent  the  "symphonic  poem"  for  nearly  twenty  years,  and  the  later 
flood  of  programme  music  would  be  deeply  indebted  to  its  precursor  of 
two  decades.  This  piece  of  bold  and  vivid  coloring,  descriptive  music 
in  the  fullest  sense,  finding  its  own  form  with  clarity  and  precision  of 
detail,  was  the  first  important,  the  first  lasting  effort  of  a  youth  of 
twenty-five.  He  was  an  aspirant  to  the  Prix  de  Rome,  a  little-trained 
and  intractable  student,  looked  down  upon  with  cold  disfavor  for  the 
most    part    by    the    officialdom,    the    musical    grammarians    of    the 
Conservatoire.  He  had  contrived  some  performances  of  his  early  mu- 
sical attempts  and  had  attracted  some  attention,  but  those  performances 
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BOSTON  EDISON   says: 

Better  investigate  the  automatic  features  of  Electric 
Cooking  .  .  .  the  homemaker's  friend  of  the  future. 
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were  notorious,  and  had  put  him  in  bad  odor  with  all  musical  "right 
thinking."  When  the  "Fantastic"  was  performed  at  the  Conservatory, 
November  19,  1830,  Cherubini,  the  venerable  director  who  according 
to  Berlioz  did  his  best  to  prevent  it,  pointedly  stayed  outside,  and  when 
asked  afterwards  whether  he  had  heard  it,  answered  sourly  with  his 
thick  Italian  accent:  "Ze  n'ai  pas  besoin  d'aller  savoir  comment  il  ne 
faut  pas  faire." 

M.  Boschot  points  out  that  Berlioz  finally  abandoned  his  printed 
programme,  allowing  the  bare  titles  to  suffice.  The  question  thus  re- 
solves itself  to  the  inevitable  basis  of  music  serving  its  own  ends.  As 
music,  the  symphony  must  stand  for  final  judgment,  and  as  music 
freed  from  the  prejudices  which  literary  extravagances  usually  breed, 
it  can  best  survive  the  tests  of  balance  and  continence,  integration  of 
style,  perfection  of  workmanship.  It  should  always  be  remembered  that 
these  literary  extravagances  did  not  really  give  birth  to  the  music,  but 
were  the  composer's  post  facto  attempt  to  justify  it.  Unfortunately,  they 
had  the  wrong  effect  upon  the  public,  who  could  not  see  that  while 
word  images  ran  away  with  Berlioz's  judgment,  tonal  images  did  not. 
When  the  music,  however  vivid,  possessed  him,  the  sure  instinct  and 
fine  control  of  the  master  were  never  relaxed. 
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Robert  Schumann,  defending  the  "Fantastic  Symphony,"  made  a 
tactical  advance  upon  a  general  prejudice  against  its  verbal  explana- 
tions by  approaching  it  purely  as  a  piece  of  musical  structure,  establish- 
ing its  fundamental  soundness  as  a  symphony  before  so  much  as 
mentioning  its  labels.  (Schumann  had  no  great  faith  in  labels  —  in 
his  "Carnaval"  the  labels  were  afterthoughts).  The  Symphony  has  never 
had  a  more  tactful  apologia  than  this  one  by  the  constant  friend  of 
untrammelled  fantasy.  Writing  perhaps  for  the  benefit  of  those  German 
pedants  who  disapproved  of  "signboards"  in  music,  he  pointed  out  in 
effect  that  the  score  needs  no  interlineal  programme,  for  it  weaves  its 
own  fantasy  with  inescapable  forcefulness.  With  remarkable  discern- 
ment, considering  that  he  had  seen  it  only  in  piano  score,  Schumann 
lays  his  finger  upon  the  essential  virtues  of  the  music:  "If,  as  M.  Fetis 
declares,*  not  even  Berlioz's  best  friends  dare  break  a  lance  for  him 
in  regard  to  melody,  then  I  must  be  counted  among  his  enemies.  .  .  . 
His  melodies  are  distinguished  by  such  intensity  of  almost  every  tone, 
that  like  some  old  folk-songs  they  will  scarcely  bear  a  harmonic  accom- 
paniment, and  even  seem  to  lose  in  fulness  of  tone  when  accompanied. 
.  .  .  His  melodies  are  not  to  be  listened  to  with  the  ears  alone,  else 


*Berlioz  had  brought  the  eternal  enmity   of   this   influential   French   critic   upon    his   head    by 
denouncing  him  in  the  very  text  of  his  "Lelio,"  declaimed  publicly  while  Fetis  sat  in  his  box. 
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they  will  pass  by  misunderstood  by  those  who  do  not  know  how  to 
sing  them  in  their  hearts;  but  for  those  who  do,  they  possess  a  meaning 
that  seems  to  grow  deeper  the  more  often  they  are  heard." 

"It  was  immediately  after  my  first  effort  at  setting  'Faust/  "  wrote 
Berlioz  in  his  memoirs,  "and  while  I  was  yet  strongly  under  the  in- 
fluence of  Goethe's  poem,  that  I  wrote  my  'Symphonie  Fantastique.' 
Some  portions  cost  me  great  labor,  while  others  were  composed  with 
incredible  ease.  For  instance,  I  labored  for  three  weeks  over  the  Adagio 
(Scene  aux  Champs),  which  always  affects  the  public  so  keenly  —  and 
myself  too,  for  that  matter  —  and  two  or  three  times  gave  it  up  as 
hopeless.  'La  Marche  au  Suppli.ce/  on  the  other  hand,  was  written  in 
one  night.  Still,  I  kept  on  adding  finishing  touches  to  both  numbers, 
and  to  the  whole  work  for  several  years."  It  is  not  strictly  true  that 
he  wrote  his  Symphony  in  a  single  burst  of  inspiration.  The  "idee 
fixe,"  the  long-breathed  melody  of  the  romantic  lover  which  is  de- 
veloped or  reverted  to  in  each  movement,  may  be  found  almost  bar 
for  bar  with  little  variation  in  the  cantata  "Herminie"  with  which  he 
took  the  second  prize  in  the  Academie  des  Beaux-Arts  competition  in 
the  same  year.  It  can  be  traced  back  to  his  twelfth  year  when  he  "fell  in 
love,  desperately,  hopelessly"  with  Estelle  Debceuf,  the  girl  of  eighteen 
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at  St.  Andr6  whose  beautiful  "pink  shoes"  completed  his  captivation. 
Hurt  and  mortified  when  his  evident  infatuation  only  caused  smiles  of 
amusement,  the  boy  of  the  precocious  heart  poured  his  melancholy, 
his  "mal  d'isolement/'  into  a  melody  as  a  setting  for  Florian's  "Estelle 
et  Nemorin."  The  song  was  destroyed  and,  as  he  believed,  lost,*  but 
he  remembered  it  when  he  composed  the  "Fantastic  Symphony."  "No, 
time  itself  is  powerless  —  no  after-loves  can  blot  out  the  first,"  wrote 
Berlioz,  and  the  same  can  be  said  of  his  first  vivid  musical  impulses. 
"When  I  began  to  write  my  'Symphonie  Fantastique*  in  1829,  the 
melody  came  back  to  me,  and,  as  it  seemed  to  express  the  overwhelm- 
ing grief  of  a  young  heart  in  the  pangs  of  a  hopeless  passion,  I  wel- 
comed it.  It  is  the  air  for  the  first  violins  at  the  opening  of  the  largo 
in  the  first  part  of  the  work  —  Reveries,  Passions;  I  put  it  in  just  as 
it  was."  The  "March  to  the  Scaffold,"  if  Tiersot's  theory  is  correct, 
was  none  other  than  a  "Marche  des  gardes"  which  Berlioz  wrote  in 
1826  for  the  unperformed  opera  "Les  Francs  Jugues."  He  added  the 
melody  of  the  idee  fixe  in  a  few  bars  inserted  at  the  end.  The  students 
of  Berlioz  further  suppose  that  the  waltz  measures  may  have  first  come 
to  his  mind  as  a  sketch  for  "Faust";  that  the  final  orgy,  the  "Witches' 

*  The  song  has  survived  in  a  copy  which  was  made  at  the  time. 
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Sabbat,"  may  have  first  taken  shape  as  a  "Walpurgisnacht"  for  a  pro- 
jected "Faust"  ballet  at  the  Opera.  The  Symphony,  as  such,  underwent 
rewriting  and  retouching  long  after  the  perfervid  months  when  Ber- 
lioz's infatuation  for  the  Irish  Ophelia  was  at  its  crest.  In  other  words, 
it  is  far  more  than  a  specific  record  of  his  love  for  Henrietta  Smithson. 
The  sceptical  might  call  it  a  thrifty  garnering  of  unused  fragments  — 
an  exhibition  of  careful  husbandry.  They  might  go  further  and  say 
that  he  stretched  the  plausibilities  beyond  all  reason  in  incorporating 
a  waltz,  a  march,  an  orgy  into  a  symphony  of  romantic  passion. 
Adolphe  Boschot,  whose  biography  adds  penetrating  understanding  to 
scholarship,  points  out  that  it  possesses  a  true  unity  overhand  above 
its  disparate  elements  and  its  preposterous  story,  a  unity  by  virtue  of 
the  passion  which  filled  the  "jeune  romantiqae"  in  this  particular 
period,  burned  with  a  constant  flame,  and  fired  his  imagination  to  a 
frenzy  which  had  like  musical  consequences,  whether  the  object  of  the 
moment  was  Estelle,  Henrietta,  or  the  bewitching  Camille  Moke.  "In 
every  part  this  work  bears  so  aptly  the  character  of  1830,  it  is  so  pre- 
cisely the  musical  reflection  of  the  sensibility  of  the  Berlioz  of  the 
epoch  (and  also  it  contains  so  much  of  his  youth)  that,  studying  it, 
one  does  not  look  for  perfection.  To  tell  the  truth,  it  is  born,  it  comes 
to  life  as  of  the  spring  of  1830." 
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BERLIOZ'S  "HENRIETTE" 

Harriet  Constance  Smithson  (whom  Berlioz  called  "Henri- 
ette"),  winning  the  adulation  of  literary  and  theatre-going  Paris, 
could  hardly  have  failed  to  come  to  the  ardent  attention  of  the 
youthful  Berlioz.  For  Shakespeare,  first  beheld  upon  the  boards  of 
Paris  at  that  time,  was  the  true  craze,  the  glowing  topic  of  the  hour, 
and  this  craze,  Berlioz,  constituted  as  he  was,  could  never  have  escaped. 
In  1827,  as  Julien  Tiersot,  studying  the  period,  has  pointed  out, 
Shakespeare  was  virtually  unknown  in  Paris.  An  English  troupe  had  in- 
vaded the  city  in  1823,  but  memories  of  Waterloo  then  still  lingered  in 
the  popular  mind;  they  were  hissed  from  the  stage.  In  1827  another 
company  took  possession  of  the  Odeon  with  far  different  success. 
Eugene  Delacroix  wrote  to  Victor  Hugo  that  the  neighboring  streets 
of  the  Odeon  were  "trembling  under  the  wheels  of  carriages.  The 
consequences  of  this  innovation  are  incalculable.  There  is  a  Mile. 
Smythson  who  makes  a  furore."  Hugo  paid  his  homage  to  Shakespeare 
as  "Dante  and  Homer  in  one,"  and  Alexander  Dumas  compared  his 
sensations  to  those  of  a  blind  man  first  given  sight,  an  Adam  first  open- 
ing his  eyes  upon  the  Garden  of  Eden:  "O  Shakespeare,  merci!  O 
Kemble  et  Smithson,  merci!  merci  a  mon  dieul  merci  a  mes  anges  de 
poesie!" 
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Paris,  in  the  full  flux  of  its  wave  of  romanticism,  was  enraptured 
at  the  grisly  scene  of  Hamlet  contemplating  the  skull  of  Yorick  at 
Ophelia's  grave.  They  were  enthralled  at  the  mad  scene  of  Ophelia. 
Few  knew  English,  but  this  left  Miss  Smithson  the  full  advantage  of 
the  sheer  music  of  her  voice.  The  audience  was  agreeably  oblivious 
of  a  certain  Irish  accent  which  stood  in  the  way  of  her  acceptance  in 
London.  The  meaning  was  clear  enough,  and  the  dulcet  tones  of  the 
actress  in  her  snatches  of  song  made  their  inescapable  effect.  Charles 
Jarrin,  a  spectator,  wrote  in  his  memoirs: 

"Ophelia  entered.  General  surprise.  There  was  nothing  of  the  slight 
and  diaphanous  creature  one  had  expected,  nothing  of  the  elf  about 
to  take  flight.  We  had  before  us  a  fair  person  of  rather  more  than 
average  figure.  Her  young  bosom  was  concealed  by  a  neat  white  dress, 
her  arms  bare;  her  neck  charming,  firmly  molded,  was  that  of  a  young 
woman  in  the  full  and  rich  development  of  her  beauty.  Her  face  was 
regular,  slightly  rounded,  her  complexion  of  a  whiteness  to  which  the 
art  of  cosmetics  was  as  nothing.  Great  blue  eyes,  wide  opened,  full  of 
light  and  of  suffering,  transfigured  the  woman.  A  spontaneous  burst 
of  applause  greeted  that  glance.  Ophelia,  reassured,  began  her  pitiable 
song.  Most  of  us  hardly  knew  her  language;  but  at  once  we  understood, 
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every  soul  of  us,  her  deep  sob,  the  absolute  despair  which  it  revealed, 
the  advance  shudders  of  the  madness  to  come.  The  silence  which  hung 
over  the  deeply  moved  audience  was  broken  at  the  first  delirious 
cry,  by  the  warmest  demonstration  of  'bravos'  I  have  ever  heard." 

In  those  audiences,  probably  none  succumbed  as  completely  to  the 
spell  of  Shakespeare  as  the  youthful  Hector  Berlioz,  and  Shakespeare's 
Ophelia  became  inextricably  associated  with  Henrietta  in  that  sub- 
jugation. 

Berlioz  beheld  "Hamlet"  at  the  Odeon,  September  11,  1827,  fiye  days 
after  her  debut.  On  September  15  he  saw  her  "Juliet"  and  was  entirely 
overwhelmed.  "At  the  end  of  the  third  act,  scarcely  able  to  breathe, 
I  fled  with  a  feeling  as  though  an  iron  hand  held  my  heart  in  its  grip. 
I  cried  out,  'Ah,  I  am  lost!'  I  must  add  that  I  did  not  then  know  a 
syllable  of  English,  that  I  only  dimly  discerned  Shakespeare  through 
the  misty  medium  of  Letourneur's  translation." 

Berlioz  then  refers  to  an  article  printed  years  later  in  the  Illustrated 
London  News  to  the  effect  "that,  after  seeing  Miss  Smithson  as  Juliet. 
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I  cried  out,  'I  will  marry  that  woman!  and  I  will  write  my  greatest 
symphony  on  that  play!'#  I  did  both;  but  I  never  said  anything  of  the 
kind.  My  biographer  has  endowed  me  with  a  vaster  ambition  than  I 
possessed."  He  did  marry  her  five  years  later,  but  was  "too  over- 
whelmed to  dream  of  such  a  thing  at  the  time."  Instead,  he  kept  away 
from  the  English  theatre:  "more  experiences  of  that  sort  would  have 
killed  me." 

To  become  known  to  the  famous  actress  as  one  not  entirely  ob- 
scure and  unworthy  of  her  interest,  Berlioz  agitated  for  a  concert 
of  his  works  at  the  Conservatoire,  and  achieved  his  end.  But  he  learned 
later  that  "absorbed  in  her  own  brilliant  career,  she  never  even  heard 
of  my  name,  my  struggles,  my  concert,  or  my  success!" 

He  plied  her  with  letters  which  remained  unanswered.  They  fright- 
ened her,  and  she  ordered  her  maid  not  to  take  in  any  more  of  them. 
As  the  French  season  of  the  company  drew  to  a  close,  he  arranged 
to  have  one  of  his  overtures  played  before  the  rise  of  the  curtain  at  a 
benefit  performance  at  which  she  was  to  appear.  He  entered  the  theater 
as  the  actors  were  in  rehearsal.  "I  came  in  just  as  the  poor  distracted 
Romeo  carries  Juliet  off  in  his  arms.  As  my  eyes  fell  on  the  Shake- 
spearean group,  I  gave  a  loud  cry  and  rushed  out  of  the  theatre,  wildly 
wringing  my  hands.  Juliet  had  seen  and  heard  me  [her  first  sight 
of  Berlioz].  I  had  frightened  her.  Indicating  me,  she  begged  the 
other  actors  on  the  stage  to  watch  that  gentleman  whose  eyes  augured 


*  Berlioz    sketched    his    Dramatic    Symphony,    "Romeo    and    Juliet"    in    1829,   published    and 
performed  it  ten  years  later. 
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no  good'*  At  the  performance,  Miss  Smithson,  busy  with  prepara- 
tions in  her  greenroom,  knew  nothing  of  the  overture. 

Berlioz  next  decided  to  compose  a  symphony  of  which  she  herself 
should  be  the  center,  which  would  make  such  a  sensation  that  she 
would  be  compelled  at  last  to  recognize  his  existence.  He  worked  upon 
his  score,  although  its  object  was  back  in  London,  pursuing  her  pro- 
fession there.  He  wrote  to  Humbert  Ferrand  on  April  16,  1830,  out- 
lining the  scheme  of  his  symphony.  It  is  noteworthy  that  in  this  early 
version  the  artist  is  described  as  taking  his  dose  of  opium  only  before 
the  last  two  movements.  Thus  the  March  and  Sabbat  alone  become 
nightmares  attributable  to  the  drug;  the  first  three  movements  are 
the  "lively  imaginings"  of  the  dreamer  in  his  normal  state.  In  this 
same  letter  he  writes:  "I  have  experienced  terrible  hurricanes,  and 
my  vessel  has  cracked  and  groaned  horribly,  but  at  last  it  has  righted 
itself;  it  now  sails  tolerably  well."  Whereupon  he  hints  at  "frightful 
truths,  discoverable  and  indisputable."  He  had  evidently  been  listen- 
ing to  gossip  besmirching  the  character  of  Miss  Smithson.  Any  such 
scandal  was  untrue,  as  he  was  to  find  out  later,  but  for  the  present 
it  well  served  his  purpose  of  taking  vengeance  upon  her  in  his  sym- 
phony. Vengeance  there  must  be,  otherwise  how  to  justify  the  inclu- 
sion of  a  ghoulish  orgy  (a  particularly  effective  climax,  ready  to 
hand)  in  a  symphony  of  the  pining  lover?  Hence  the  loved  one  ap- 
pears in  the  final  movement  as  "only  a  courtesan  worthy  to  figure 
in  such  an  orgy." 

He  arranged  a  concert  at  which  the  symphony  was  to  be  performed 
at  the  Nouveautes  in  May,  Miss  Smithson  having  returned  to  Paris. 
It  was  to  be  a  monster  performance  with  "two  hundred  and  twenty 
players."  He  wrote  to  Ferrand  in  anticipation  on  May  13  that  the 
vengeance  would  not  be  too  great,  although  he  did  not  really  wish 
to  avenge  himself.  "I  pity  her  and  I  despise  her.  She  is  an  ordinary 
woman,  endowed  with  an  instinctive  genius  for  expressing  the  lacera- 
tions of  the  human  soul,  but  she  has  never  felt  them,  and  she  is  in- 
capable of  conceiving  an  immense  and  noble  sentiment,  as  that  with 
which  I  honored  her."  One  hundred  and  thirty  musicians  assembled 
for  rehearsal.  But  there  was  no  place  for  them  upon  the  small  stage, 
and  there  was  an  appalling  shortage  of  desks.  The  confusion  was 
complete.  The  concert  was  never  given.  "Thus  my  plan  fell  to  the 
ground  for  want  of  a  few  stools  and  desks."  He  heard  that  she  too  had 
been  listening  to  gossip,  believed  him  an  epileptic,  and  in  a  rage 
of  despair  wandered  for  two  days  without  sleep,  over  the  plains  out- 
side of  Paris.  His  friends  searched  for  him  in  vain  —  even  looked  in 
the  morgue. 

Meanwhile,  the  famous  actress  found  herself  famous  no  longer. 
Her  vogue  had  passed.  She  was  obliged  to  accept  small  walking-on 
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parts.  Berlioz,  whether  or  not  he  was  influenced  by  the  sudden  loss  of 
glamour  in  his  heroine,  turned  to  a  new  passion.  Camille  Moke  (Marie 
Felicite  Denise  Moke),  the  charming  eighteen-year-old  pianist  who 
made  up  in  beauty  what  she  lacked  in  artistic  understanding,  was  soon 
in  his  heart  and  on  his  tongue  at  every  possible  moment.  "My  ravish- 
ing Sylph,  my  Ariel,  my  life,"  was  his  description  of  her  to  the  patient 
and  much  enduring  Ferrand.  Taking  the  Prix  de  Rome,  he  found 
himself  obliged  to  leave  Paris  for  Rome,  and  urged  marriage  upon  her. 
When  her  mother  would  not  consent,  he  could  not  bring  himself  to 
forfeit  his  scholarship,  and  took  a  reluctant  departure. 

When  the  news  came  that  she  had  married  another  —  a  middle-aged 
but  wealthy  manufacturer  of  pianos  —  Camille  Pleyel,  he  took  the  first 
coach  for  Paris  with  pistols  in  his  pockets  and  murder  in  his  heart. 
At  Nice  he  thought  better  of  his  folly,  survived  a  crisis,  and  returned 
to  Rome.  (The  details  of  this  mad  journey  are  entertainingly  told  in 
the  Memoirs.)  When  Harriet  Smithson  returned  to  Paris,  the  interest 
of  Berlioz  was  revived.  He  met  her  at  last,  and  again  wooed  her  with 
the  symphony.  A  performance  was  given  on  December  5,  1830,  there 
was  considerable  excitement,  the  march  was  encored  —  but  Miss  Smith- 
son  was  not  present.  Berlioz  had  with  questionable  judgment  arranged 
the  concert  on  the  same  date  in  which  a  benefit  was  given  for  her  at  the 
Opera.  Again,  on  December  9,  1832,  the  "Fantastic"  was  performed, 
with  its  companion  piece,  "Lelio." 

This  time,  Miss  Smithson  was  induced  to  attend.  The  reference  to 
the  "courtesan"  had  long  since  been  excised  from  the  programme,  and 
there  was  no  scandal.  She  was  impressed  —  even  nattered.  Berlioz  re- 
newed his  proposals  of  marriage,  and  when  he  went  so  far  as  to  take 
poison  before  her  eyes,  she  yielded  at  last.  In  March,  descending  from 
a  carriage,  she  fell  and  broke  her  leg.  The  accident  marked  the  end 
of  her  stage  career,  for  it  left  her  with  a  perceptible  limp.  In  October, 
1833,  Berlioz  married  a  woman  whose  beauties  were  fading,  whose 
glories  were  of  the  past,  who  had  little  to  bring  him  but  a  certain 
affection  barbed  with  jealousy  and  a  disheartening  burden  of  debts. 
Berlioz  found  simple  lodgings  for  her  in  the  Montmartre,  took  faithful 
care  of  her,  according  to  his  meagre  purse.  After  a  while  they  no  longer 
attempted  to  live  together.  As  Legouve  has  written:  "He  went  to  see 
her  as  a  friend,  for  he  had  never  ceased  to  love  her,  he  loved  her  as  much 
as  ever;  but  he  loved  her  differently,  and  that  difference  had  produced 
a  chasm  between  them."  Berlioz  formed  an  alliance  with  Marie  Recio, 
a  singer  of  indifferent  abilities  who  caused  the  rightful  Mme.  Berlioz 
some  bitter  hours  and  became  a  burden  to  Berlioz  by  accompanying 
him  upon  his  concert  tours  and  forcing  herself  upon  his  programmes. 

The  once-Ophelia  died  March  3,  1854.  In  October,  out  of  a  sense  of 
obligation,  he  married  Mile.  Recio  and  thus  prolonged  a  second 
unhappy  alliance.  J.  N.  b. 
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PROGRAMME 
Prokofieff   "Classical"  Symphony 

Copland   Suite  from  the  Ballet, 

"Appalachian  Spring" 


Sibelius Symphony  No.  2  in  D  major 
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*  ^    ~  depth  to  your  own  coloring,  sharper  delineation* 
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nature  not  to  defeat  her.  Whether  you  are  fair 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Fourth  Programme 


FRIDAY  AFTERNOON,  October  26,  at  2:30  o'clock 

SATURDAY  EVENING,  October  27,  at  8:30  o'clock 


Mozart Symphony  in  D  major   ("Paris")    (No.  31,  K.  297) 

I.    Allegro  assai 
II.     Andantino 
III.'   Allegro 

Prokofieff "Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter 

Montagues  and  Capulets 

Juliet,  the  Maiden 

Dance 

Romeo  by  Juliet's  Grave 

INTERMISSION 

Rachmaninoff Piano  Concerto  No.  2,  in  C  minor,  Op.  18 

I.     Moderato 
II.     Adagio  sostenuto 
III.     Allegro  scherzando 

Rimsky-Korsakov Capriccio  Espagnol 

Alborada  —  Variations  —  Alborada  —  Scene  and  Gypsy  Dance  — 
Fandango  of  the  Asturias 


SOLOIST 

ALEXANDER  BRAILOWSKY 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

ELCUS,  G. 

LAUGA,    N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master 

TAPLEY,   R. 

KASSMAN,  N.             CHERKASSKY,  P.       LEIBOVICI,  J. 

THEODOROWICZ, 

J- 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,   D. 

PINFIELD,  C. 

BEALE,  M. 

DUBBS,  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                 MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,    H. 

NAGY,  L. 

Violas 

SILBERMAN,     H. 

LEFRANC,    J. 

FOUREL,   G. 

VAN  WYNBERGEN,  C. 

G ROVER,   H. 

CAUHAPE,    J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,    H. 

LEHNER,  E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,   J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.    ZIMBLER,  J 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

ZEISE,   K.                       PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,  H.        GIRARD,   H. 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               FREEMAN, 

H. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

allard,  r. 

PAPPOUTSAKIS,  J 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

filler,  b. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 

F  ARK  AS,    P. 

MAGER,    G. 

RAICHMAN,  J. 

MACDONALD,    w 

MC  CONATHY, 

O.            LAFOSSE,   M. 

HANSOTTE,  L. 

MEEK,  H. 

GEBHARDT,  W. 

VOISIN,    r. 

COFFEY,   J. 

COWDEN,   H. 

OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

sternburg,  s. 

CAUGHEY,  E. 

POLSTER,  M. 

SMITH,  C 

arcieri,  e. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L.  J. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 


MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

Ken.    9285 


240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall 


MUSICAL     INSTRUCTION 


CHARLES  W.  MOULTON 


Teacher  of  Many  Outstanding  Pianists 

Call  or   Write   for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston 


Tel.  KEN.   3114  or  NEEdham  1550 


MONTE   NELSON 

Pianist    —    Teacher 

has  resumed  teaching 


Studios  In 
Boston  and  Lynn 


Telephone 
LYnn    3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston.  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,   and   in 

mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 

Kenmore   9495   or   Maiden  6190 
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MUSICAL     INSTRUCTION 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


FELIX    FOX 

has  resumed  teaching 


403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,    BY    BOSTON   SYMPHONY    ORCHESTRA,   InC, 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 


Jerome  D.  Greene 

President 

Henry  B.  Sawyer 

Vice-President 

Henry  B.  Cabot 

Treasurer 

Philip  R.  Allen 

Jacob  J.  Kaplan 

John  Nicholas  Brown 

Roger  I.  Lee 

Alvan  T.  Fuller 

Richard  C.  Paine 

N.  Penrose  Hallo  well 

Bentley  W.  Warren 

M.  A.  De  Wolfe  Howe 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  [Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  1 08  Years 
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SYMPHONIANA 

About  Beta  Bar  to  k 

Concerts  at  the  Museum 

Flower  Paint tngs 


ABOUT   BELA   BARTOK 

By  Warren  Storey-Smith 

(Quoted  from  the  Boston  Post,  October 

14,  1945) 

On  a  winter  evening  in  1941  three 
men  made  music  on  the  stage  of  Jor- 
dan Hall.  One  was  a  composer  of  the 
type  variously  described  as  "modernist," 
"radical"  or  "advanced,"  accustomed  to 
bearing  the  piano  part  in  performances 
of  his  own  music-  Another  was  an 
eminent  violinist,  an  aristocrat  of  his 
art,  but  one  who  has  never  commanded 
a  wide  public  following.  The  third,  on 
the  other  hand,  was  a  popular  clarinetist 
and  band  leader,  the  idol  of  many  who 
had  probably  never  heard  of  either  of 
his  companions.  You  have  already 
guessed  his  name  —  Benny  Goodman. 
The  composer  was  the  late  Bela  Bartok 
(he  died  in  New  York  on  the  26th  of 
September)  ;  the  violinist,  his  com- 
patriot Joseph  Szigeti.  And  the  work 
that  brought  them  together  was  the 
Hungarian  composer's  slightly  jazzy  set 
of  short  pieces  for  the  three  instruments 
entitled  "Contrasts."  This  title,  as  sug- 
gested, suited  the  executants  as  well. 

A  few  months  ago  I  received  a  letter 
from  a  service  man  whom  I  had  known 
as  a  music  student.  He  remarked  that 
he  had  been  working  with  a  certain 
musician  who  not  only  greatly  admires 
Bartok  but  is  one  of  the  few  who  really 
understands  what  he  was  getting  at. 
"I  know  you  won't  agree  with  me,"  he 
wrote,  "but  I  consider  Bartok  the  great- 
est living  composer." 

We  have  here  a  curious  situation. 
My  young  friend  and  his  teacher  are 
not  the  only  ones  who  hold  this  ex- 
alted opinion  of  the  Hungarian  master, 
and  there  are  few  who  would  deny 
him  a  place  in  the  very  front  rank  of 
the  composers  of  our  day.  Neverthe- 
less, he  is  still  little  known  to  the 
general  public,  and  he  died  at  sixty-four 
with  a  large  amount  of  music  to  his 
credit. 

There  are  other  cities  where  Bartok 
is  better  known  than  he  is  in  Boston. 
We  have  heard  some  of  the  smaller 
things  for  piano  and  violin,  notably 
the  Roumanian  Dances  for  the  latter 
instrument,  much  favored  of  late.  The 
striking  "Divertimento  for  Strings"  was 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 


2-6  $15 


7-14  $18.50 


12-20   $25 


The  Trousseau  House  of  Boston 

41  G    BDYLSTDN    STREET 

WELLESLEV     ~     HYANNIS     ~     PALM  WFTACM 


played  by  a  Conservatory  group  in  Jor- 
dan Hall  not  long  after  the  composer, 
his  pianist-wife  and  Messrs.  Szigeti  and 
Goodman  had  presented  an  all-Bartok 
program  there.  We  have  heard  at  least 
one  of  the  anything  but  genial  string 
quartets  and  three  works  have  been 
played  by  the  Boston  Symphony:  the 
Dance  Suite  (1926),  the  Piano  Concerto, 
with  the  composer  as  soloist  (1928)  and 
last  December  the  Concerto  for  Or- 
chestra. This  was  commissioned  by  the 
Koussevitzky  Music  Foundation  and  its 
success  with  the  public  was  such  that 
Dr.  Koussevitzky  repeated  it  within  the 
month  before  taking  it  to  New  York 
to  win  more  acclaim  there.  For  once 
Bartok  had  written  what  might  be 
called  audience  music,  though  appar- 
ently the  Violin  Concerto  also  comes 
under  that  head,  and  a  Concerto  for 
Two  Pianos  and  Percussion  has  been 
received  with  favor.  When  Dr.  Kous- 
sevitzky commissioned  the  Concerto 
for  Orchestra  he  added  both  to  Bar- 
tok's  prestige  and  to  his  bank  account, 
and  both  needed  assistance.  To  live  in 
such  a  rarefied  atmosphere  as  that  in 
which  Bartok  had  his  artistic  being  is 
to  miss  worldly  success,  however  un- 
deserved such  a  fate  may  be. 

The  Post  critic  seems  to  have  found 
the  Dance  Suite  "sour  and  astringent" 
and  to  have  decided  that  the  idiom  in 
which  it  was  couched  was  "so  indi- 
vidual, so  independent  of  conventionally 
sensuous  elements  that  whether  it 
repels,  fascinates  or  merely  fails  to  in- 
terest the  listener"  there  was  at  the 
time  "little  point  in  disputing  its  merits." 
And  of  the  three  movements  of  the 
Piano  Concerto:  "Hearing  them  it  was 
at  times  as  though  the  veil  that  shuts 
off  the  future  had  been  for  the  moment 
lifted.  For  Bartok's  idiom,  so  unspar- 
ingly dissonant  yet  withal  so  logically 
employed,  must  in  the  course  of  time 
become  but  a  phase  of  the  musical 
norm.  Musical  evolution  points  no 
other  way." 

In  the  past  few  years,  however,  the 
spirit  of  contemporary  music  has  defi- 
nitely changed.  Bartok  is  not  the  only 
one  who  adopted  a  franker,  more  ap- 
pealing style.  Consider  the  Schoen- 
berg  Variations  that  Dr.  Koussevitzky 
brought  out  last  season  and  contrast 
Aaron  Copland's  delightful  "Appala- 
chian Spring"  with  the  fearsome  and 
exasperating  numbers  that  first  came 
from  his  pen.  If  they  have  all  decided 
to  write  for  the  public  instead  of  for 
the  experts,  it  is  just  as  well.  And  now 
for  a  word  as  to  just  what  it  was  that 
Bartok    did    in    his    more    characteristic 
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music.  He  was  capable  of  writing  in 
two  or  more  simultaneous  keys  and  he 
also  delighted  in  combining  tones  with 
their  chromatic  neighbors  or  substitut- 
ing the  latter  for  the  former,  so  that 
C  plus  D-flat  stood  for  C  or  F-sharp 
for  G.  You  can  picture  the  result. 
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CONCERTS  AT  THE  MUSEUM 

This  week  the  Museum  of  Fine  Arts 
has  began  a  new  and  entirely  different 
series  of  concerts  on  Sunday  afternoons. 
In  them  an  attempt  will  be  made  to 
integrate  music  and  the  arts  which  this 
museum  represents.  Carefully  planned 
programs  are  to  be  chosen  with  an  eye 
to  supplementing  the  concerts  with 
either  exhibitions  of  works  of  art  that 
may  be  current  at  the  Museum,  or  with 
a  lecture  or  gallery  talk  by  some  dis- 
tinguished authority.  The  programs  will 
be  on  alternate  Sundays ;  the  lectures 
from  3  to  4  P.M.,  the  concerts  from 
4  to  5  P.M.  They  will  be  open  free  to 
the  general  public  and  will  replace  the 
Victory  Concerts  for  members  of  the 
Armed  Forces. 
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FLOWER  PAINTINGS 

By  the  courtesy  and  efforts  of  the 
Boston  Museum  of  Fine  Arts  an  exhibi- 
tion of  flower  paintings  has  been  as- 
sembled   in   the    Gallery. 

Lent  by  the  Boston  Museum  of  Fine 
Arts: 
Albert  Andre:    Petunias. 
Jan  van  Huysum:  Vase  of  Flowers. 
Laura  Coombs  Hills:  Larkspur,  Peonies 

and  Canterbury  Bells. 
Laura  Coombs  Hills:  Yellow  Dahlias. 
Hermann  Dudley  Murphy:  Zinnias  and 

Marigolds. 
David  Burliuk:  Asters. 

Lent  by  the  Boston  Athenaeum: 
Peeter   Boel:   Flower    Piece. 
J.  Speeckaert:  Flower  Piece. 

Lent  by  A  Ivan   T.  Fuller: 
Van  Dael:  Two  Flower  Paintings  from 

the   Fulgence   Collection,    Paris. 
Augustus  John:  Begonia  (Boston,  1928). 

Lent   by    John    Mitchell,   New    York 
City: 
Jacob  Marellus:  Flower  Piece. 

Lent    by    Wildenstein    &    Company, 
New   York   City: 
Eugene   Delacroix:    Basket    of   Flowers 
in  a  Pare. 
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The  First   National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 
Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH   SEASON  NINETEEN   HUNDRED   FORTY-FIVE   AND   FORTY-SIX 


Fourth   Programme 


FRIDAY  AFTERNOON,  October  26,  at  2:30  o'clock 

SATURDAY  EVENING,  October  27,  at  8:30  o'clock 


Mozart Symphony  in  D  major    ("Paris")    (No.  31,  K.  297) 

I.     Allegro  assai 
II.     Andantino 
III.    Allegro 

Prokofieff "Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter 

Montagues  and  Capulets 

Juliet,  the  Maiden 

Dance 

Romeo  by  Juliet's  Grave 

INTERMISSION 

Rachmaninoff Piano  Concerto  No.  2,  in  C  minor,  Op.  18 

I.     Moderato 
II.    Adagio  sostenuto 
III.    Allegro  scherzando 

Rimsky-Korsakov Capriccio  Espagnol 

Alborada  —  Variations  —  Alborada  —  Scene  and  Gypsy  Dance  — 
Fandango  of  the  Asturias 


SOLOIST 

ALEXANDER  BRA1LOWSKY 


BALDWIN  PIANO 

Mr.  Brailowsky  uses  the  Steinway  Piano 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

. _ 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 
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$750         $850 

plus  20%  tax 


SYMPHONY  IN  B  MAJOR  ("PARIS"),  NO.  31    (K.  297) 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Composed  in  Paris  in  1778,  this  symphony  had  its  first  performance  at  the 
Concert  Spirituel  under  the  direction  of  Jean  Le  Gros  on  June   18  of  that  year. 

The  first  performance  of  the  symphony  at  the  concerts  of  the  Boston  Symphony 
Orchestra  was  October  28,  1887,  under  the  direction  of  Wilhelm  Gericke.  Arthur 
Nikisch  performed  it  April  28,  1893;  Emil  Paur,  November  8,  1895,  and  Wilhelm 
Gericke,  January  13,  1898.  The  symphony  was  performed  under  the  direction  of 
Serge  Koussevitzky  at  the  Bach-Mozart  Festival  at  Tanglewood,  July  29,  1945. 

The  score  calls  for  the  following  instruments  in  pairs:  flutes,  oboes,  clarinets, 
bassoons,   horns,   trumpets,   together   with    timpani    and   strings. 

Mozart,  aged  twenty-two,  arrived  with  his  mother  in  Paris  on 
March  23,  1778,  and  stayed  there  until  September  26.  The 
Mozart  family  had  built  great  hopes  on  the  success  of  Wolfgang  in 
the  French  capital.  What  he  wanted  (and  was  never  to  succeed  in  hav- 
ing) was  a  permanent  remunerative  post,  preferably  a  Kapellmeister- 
ship,  which  provincial  Salzburg  had  not  offered  him.  Nor  were  the 
available  musicians  at  Salzburg  inspiring  to  compose  for.  "For  the  last 
five  or  six  years,"  wrote  Mozart  to  a  Salzburg  friend,  with  a  Parisian 


BEACH,  MRS.  H.  H.  A. 
Variations  on  Balkan  Themes,  Op.  60 

First  Set  (I-VIII) ;  Second  Set  (IX-XII)  each 

FOR 
TWO 

Net 
,  1.50 

PIANOS 

BRAHMS-SEQUEIRA 

Op.   79,   No.  2.  Rhapsody 

CHOPIN-PATTISON 
Op.  73.  Rondo 
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1.25 

GULESIAN,  MRS.  M.  H. 

In  a  Hong-Kong  Garden.  Character  Piece. 

.75 

SEQUEIRA,  D. 

Op.  22,  No.  2.  Zortzico.  Basque  Dance. 
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performance  perhaps  ringing  in  his  memory,  "the  Salzburg  orchestra 
has  always  been  rich  in  what  is  useless  and  superfluous,  but  very  poor 
in  what  is  necessary,  and  absolutely  destitute  of  what  is  indispensable." 
At  Mannheim,  whence  he  had  just  come  and  which  possessed  the  finest 
orchestra  in  Europe,  Mozart  had  probably  first  awakened  to  the  full 
possibilities  of  the  symphonic  medium.  "The  discipline  that  rules  this 
orchestra!"  he  had  written  to  his  father.  "They  behave  themselves 
quite  differently,  have  good  manners,  are  well  dressed,  and  don't  soak 
themselves  in  pubs." 

The  young  man  realized  clearly  enough  that  the  broad  road  to  suc- 
cess in  Paris  was  not  the  symphonic  road  but  the  opera.  The  Gluck- 
Piccini  controversy  still  held  everyone's  attention,  although  Gluck  had 
triumphed  by  that  time.  Mozart  was  not  interested  in  taking  sides:  he 
was  as  careful  to  preserve  beauty  of  melody  as  the  dramatic  verities,  and 
instinctively  he  would  have  sacrificed  neither.  He  was  ready  to  adapt 
his  style  to  the  French  language  and  the  French  taste,  but  he  never 
obtained  in  Paris  more  than  half  a  promise  of  a  French  libretto,  nor 
any  definite  prospect  of  a  performance. 

Mozart  arrived  in  Paris  with  very  little  money,  after  nine  and  a 
half  days  of  tedious  travelling  from  Mannheim.  His  mother,  who  was 
with  him,  wrote  home:  "During  the  last  two  days  we  were  choked  by 


Banking  in  the  Back  Bay 

For  the  convenience  of  residents  and  business  and  professional 
people  of  this  district  two  well-equipped  banking  offices, 
prepared  to  meet  every  financial  requirement,  are  maintained 

by  the 

fctate  Street  trust  Company 

^  BOSTON,  MASS. 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Main  Office 

Corner  State  and  Congress  Streets 

BOSTON 

Union  Trust  Office:  24  Federal  Street 
Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  COR^. 
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the  wind  and  drowned  by  the  rain,  so  that  we  both  got  soaking  wet 
in  the  carriage  and  could  scarcely  breathe."  And  so  they  arrived  in 
a  strange  city,  where  Mozart,  making  calls  and  lacking  cab  fare,  picked 
his  way  over  paving  stones  slippery  with  early  spring  mud.  Mozart's 
mother  was  a  care  and  a  burden,  for  she  merely  sat  alone  in  their 
dark  lodgings  day  after  day  and  complained  of  increasing  ailments. 
On  July  3  she  succumbed  to  an  unidentifiable  disease,  and  Mozart  for 
the  first  time  directly  witnessed  the  spectre  of  death.  His  father,  unable 
to  leave  Salzburg,  had  realized  that  the  boy,  too  sensitive,  too  impul- 
sive, too  trusting,  had  none  of  the  qualities  needed  to  back  up  his 
talents,  push  his  advantage,  and  make  himself  known  or  even  noticed 
in  a  foreign  land.  As  Baron  Grimm,  the  most  helpful  friend  of  Mozart 
in  Paris,  wrote  to  Leopold:  "He  is  too  good-natured,  listless,  easily 
gullible,  too  little  occupied  with  the  means  which  can  lead  to  fortune. 
One  can  never  come  through  in  this  town  without  resource,  enterprise 
and  audacity."  The  long  letters  constantly  exchanged  between  father 
and  son  (the  postage  eating  into  Mozart's  diminishing  savings)  are 
full  of  cautions  and  admonitions  on  the  one  hand,  expressions  of  filial 
devotion  and  bitter  discouragement  on  the  other. 

The  Baron  Grimm  was  the  one  person  who  introduced  Mozart  in 
favorable  places.  He  took  him  to  Noverre,  Director  of  Ballet  at  the 
Opera,  who  spoke  of  an  opera  and  allowed  Mozart  to  provide  numbers 
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for  a  ballet  ("Les  Petits  Riens"),  the  production  of  which  gave  him  no 
credit.  His  one  fruitful  meeting  was  with  Le  Gros,  the  Director  of  the 
Concert  Spirituel,  the  famous  ultra-aristocratic  subscription  concerts 
which  were  later  to  commission  symphonies  from  Haydn  and  ulti- 
mately to  vanish  in  the  tides  of  revolution.  But  with  Le  Gros,  as  with 
others,  French  "politesse"  ran  ahead  of  honest  good  intention.  Mozart 
contributed  to  an  oratorio,  which  proved  another  case  of  obliging 
without  return.  He  wrote  a  uSym,phonie  C oncer tante"  (K.  Anh.  9), 
with  solo  parts  designed  for  the  eminent  virtuosos  of  the  orchestra: 
Wendling  (flute)  and  Ramm  (oboe),  whom  he  had  known  at  Mann- 
heim; Punto,  the  hornist  who,  like  Ramm,  was  later  to  inspire  Bee- 
thoven, and  Ritter  (bassoon).  Le  Gros  left  the  score  lying  on  his  desk 
when  it  should  have  been  with  the  copyist,  and  when  the  time  for 
its  performance  arrived  it  had  simply  disappeared.  Mozart  was  offended 
but  more  or  less  forgave  Le  Gros  when  he  was  asked  for  a  symphony 
—  which,  needless  to  say,  he  promptly  provided.  In  a  letter  to  his 
father,  Mozart  describes  an  encounter  with  Le  Gros:  "M.  Le  Gros 
came  into  the  room  and  said,  'It  is  really  quite  wonderful  to  have  the 
pleasure  of  seeing  you  again.'  'Yes,  I  have  a  great  deal  to  do.'  'I  hope 
you  will  stay  to  lunch  with  us  today?'  'I  am  very  sorry,  but  I  am 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

iOO  Franklin  Street 

CiAt  Arch  and  Devonshire  Streets 
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already  engaged.'  'M.  Mozart,  we  really  must  spend  a  day  together 
again  soon.'  'That  will  give  me  much  pleasure.'  A  long  pause;  at  last, 
'A  propos,  will  you  not  write  a  grand  symphony  for  me  for  Corpus 
Christi?'  'Why  not?'  'Can  I  then  rely  on  this?'  'Oh  yes,  if  I  may  rely 
with  certainty  on  its  being  performed  and  that  it  will  not  have  the 
same  fate  as  my  Sinfonia  Concertante.'  Then  the  dance  began.  He 
excused  himself  as  well  as  he  could,  but  did  not  find  much  to  say. 
In  short,  the  symphony  was  highly  approved  of  —  and  Le  Gros  was 
so  pleased  with  it  that  he  says  it  is  his  very  best  symphony." 

Mozart  had  not  composed  a  symphony  for  four  years  —  for  the  good 
reason  that  there  had  been  no  call  for  one.  But  he  had  listened  to 
Cannabich's  splendid  orchestra  at  Mannheim.  The  orchestra  of  the 
Concert  Spirituel  had  a  reputation  for  great  brilliance  —  Mozart's  dis- 
paraging remarks  to  his  father,  presently  quoted,  must  have  been 
rather  peevish  than  judicial.  Mozart  had  been  studying  the  taste  of 
the  Parisian  audience  as  well  as  the  quality  of  the  orchestra.  He  com- 
posed with  both  in  mind.  In  every  part  there  is  a  play  for  brilliant 
effect  —  numerous  crescendos,  adroit  modulations,  abrupt  alternation 
of  piano  and  forte.  The  individual  instruments  are  favored,  and  it  is 
to  be  noted  that  a  clarinet  is  used  in  a  symphony  by  Mozart  for  the 
first  time.  Above  all,  he  aimed  toward  the  utmost  conciseness.  Otto 


MANAGEMENT 

Management  marks  the  line  between  failure  and 
success.  No  business  will  conduct  itself.  A  capable 
manager  must  consider  its  problems  and  direct  their 
handling. 

Since  the  Constitution  of  the  United  States  was 
written,  our  Country  has  recognized  the  value  of  group 
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jahn,  who  saw  the  original  score,  remarked  that  "when  he  came  to 
a  passage  which  seemed  to  him  tedious  or  superfluous,  he  struck  it 
out  and  went  on  with  the  next."  The  result  was  a  symphony  some 
eighteen  minutes  in  length  and  entirely  without  indication  of  repeats. 

Mozart  was  well  aware  that  the  orchestra  prided  itself  on  the  "pre- 
mier coup  d'archet/'  the  incisive  opening  stroke  of  the  combined  bows 
on  a  brilliant  chord.  Accordingly  he  opened  his  symphony  with  a 
unison  octave  flourish.  He  wrote,  "I  have  been  careful  not  to  neglect 
le  premier  coup  d'archet  —  and  that  is  quite  sufficient.  What  a  fuss 
the  oxen  here  make  of  this  trick!  Was  Teufel  —  I  can  see  no  differ- 
ence! They  all  begin  together  just  as  they  do  in  other  places.  It  is 
really  too  much  of  a  joke!*'  And  he  goes  on  to  repeat  a  story  of  a 
Frenchman  who  asks  a  German  musician  if  he  has  heard  the  famous 
coup  d'archet  at  the  Concert  Spirltuel.  '  'Yes,  I  have  heard  the  first 
and  the  last.'  'Do  you  mean  —  the  last?'  'Certainly,  the  first  and  the 
last  —  and  the  last  gave  me  the  more  pleasure.'  " 

"I  was  very  unhappy  over  the  rehearsal,"  wrote  Mozart,  "for  I  never 
heard  anything  worse  in  my  life;  you  cannot  imagine  how  they  scraped 
and  scrambled  over  the  symphony  twice.  I  was  really  unhappy.  I 
should  like  to  have  rehearsed  it  again,  but  there  was  so  much  else  that 
there  was  no  time.  So  I  went  to  bed  with  a  heavy  heart  and  a  dis- 
contented and  angry  spirit.  The  day  before,  I  decided  not  to  go  to 
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the  concert,  but  it  was  a  fine  evening  and  I  determined  at  last  to  go, 
but  with  the  intention,  if  it  went  as  badly  as  at  the  rehearsal,  of  going 
into  the  orchestra,  taking  the  violin  out  of  the  hands  of  M.  La  Hous- 
saye  [the  concert  master],  and  conducting  it  myself.  I  prayed  for 
God's  Grace  that  it  might  go  well,  for  it  is  all  to  His  honor  and  grace; 
and  ecce,  the  symphony  began.  Raaff  stood  close  to  me,  and  in  the 
middle  of  the  first  Allegro  was  a  passage  that  I  knew  was  sure  to 
please;  the  whole  audience  was  struck,  and  there  was  great  applause. 
I  knew  when  I  was  writing  it  that  it  would  make  an  effect,  so  I  brought 
it  in  again  at  the  end,  da  capo.  The  Andante  pleased  also,  but  es- 
pecially the  last  Allegro.  I  had  heard  that  all  the  last  Allegros  here, 
like  the  first,  begin  with  all  the  instruments  together  and  generally 
in  unison;  so  I  began  with  the  violins  alone,  piano,  for  eight  bars, 
followed  at  once  by  forte.  The  audience  (as  I  had  anticipated)  cried 
'Shi'  at  the  piano,  but  directly  the  forte  began  they  took  to  clapping. 
As  soon  as  the  symphony  was  over,  I  went  to  the  Palais  Royal,  treated 
myself  to  an  ice,  told  my  beads  as  I  had  vowed,  and  went  home." 

Mozart  also  relates  that  Le  Gros,  unlike  the  audience  and  the 
composer  himself,  was  not  satisfied  with  the  slow  movement.  He  con- 
sidered it  not  short  enough.  The  amiable  Mozart  forthwith  wrote  an- 
other,    entirely   different,    which   was    played    at    later    performances. 


EFMAHADY  COMPANY 

-5eruinq  al/JVeuu  Cny/and 

Medical  and  Hospital  Supplies 

Orthopedic  Appliances 

Sick  Room  Equipment 

Medical  and  Nursing  Books 

Hearing  Aids 

Hospital  Beds  and  Wheel  Chairs 
Rented  for  Home  Use 


851-857  Boylston  Street,  Boston   16,  Mass. 
Between  Fairfield  and  Gloucester  Streets 

Telephone,   Kenmore   7100 


I  2  1 2  J 


INVESTMENT     MANAGEMENT 

Acting  under  an  Agency  Account  or  Living 
Trust,  our  Trust  Department  will  accept  as  much 
or  as  little  of  the  responsibility  for  the  manage- 
ment of  your  property  as  you  choose  to  delegate. 

It  will  relieve  you  of  such  details  as  the  cut- 
ting of  coupons;  the  collection  of  dividends, 
called  or  maturing  securities ;  attention  to  stock 
rights,  stock  dividends,  reorganizations,  proxies; 
and  the  assembling  of  tax  information. 

eJne 

MERCHANTS 

OF  BOSTON 


28  STATE  ST..  z!$wmcA:  513  BOYLSTON  ST. 


Member  of  the  Federal  Deposit  Insurance  Corporation 


[213] 


Weighing  the  two,  Mozart  decided  on  the  whole  in  favor  of  the 
second.  It  was  presumably  the  second,  marked  Andantino  instead  of 
Andante,  which  was  used  in  the  original  French  publication  by  Siebel 
and  which  is  here  performed.*  On  account  of  the  success  of  this  sym- 
phony Mozart  told  his  father  that  he  composed  another  one  which 
was  also  performed  by  Le  Gros.  But  this  second  symphony  is  apparently 
lost  —  no  existing  score  has  been  identified  as  a  possibility. 

The  following  interesting  remarks  about  the  "Parisian"  Symphony 
are  taken  from  Einstein's  recent  book  on  Mozart:' 

"The  symphony  is  characteristic  of  the  Mannheim-Paris  style.  In 
the  first  movement  it  even  parodies  that  style  to  a  slight  degree.  It 
begins  with  the  fortissimo-unisono,  precision  in  which  was  a  great 
point  of  pride  with  the  Paris  orchestra.  .  .  .  He  continues  with  the 
pompous  runs  in  the  strings  characteristic  of  the  French  overture,  and 
does  not  forget  to  write  impressive  unison  passages  for  the  strings 
against  sustained  tones  in  the  winds.  But  that  is  where  the  parody,  or 
the  connivance  to  please  the  French  taste,  ends.  Mozart's  ambition 
was  far  too  great,  and  there  was  too  much  dependent  on  the  success 


*  Both  slow  movements  have  survived.  Alfred  Einstein,  in  his  edition  of  the  Koechel 
Verzeichnis,  identifies  the  Andantino  as  the  second  version,  but  Saint-Foix,  the  French 
authority  who  is  regarded  as  no  mean  Mozart  expert,  states  positively  that  the  Andantino 
movement,   having    forty   bars   more,    is   not   shorter   and   must  have  been   the  first  composed. 

f  Oxford  University  Press,   1945. 
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of  the  work,  for  him  not  to  take  it  seriously.  The  fact  that  the  last 
of  the  three  movements  was  the  most  successful  does  honor  to  the 
taste  of  the  Parisians.  The  second  theme  of  this  movement  is  a  jugato, 
supplying  the  natural  material  for  development;  it  does  not  return 
in  the  recapitulation  —  one  of  the  strokes  of  genius  in  this  masterful 
movement,  which  hovers  continually  between  brilliant  tumult  and 
graceful  seriousness." 
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SECOND  SUITE  FROM  THE  BALLET  "ROMEO  AND  JULIET," 

Op.  64  ter 

By  Serge  Prokofieff 

Born  at  Sontsovka,  Russia,  April  23,  1891 


The  ballet  itself  was  composed  in  1935  for  the  Bolshoi  Theatre  in  Moscow,  and 
there  first  performed.  Prokofieff  compiled  two  suites  from  this  music,  the  first 
of  which  was  performed  in  Moscow  on  November  24,  1936,  under  the  direction 
of  Golovanov.  There  was  a  performance  in  Paris  on  December  19.  Its  first  hearing 
in  this  country  was  at  the  concerts  of  the  Chicago  Orchestra,  January  21,  1937, 
when  Prokofieff  conducted.  The  composer  stated  last  year  that  he  was  preparing 
a  third  suite,  in  six  movements. 

The  second  suite  had  its  first  performance  in  Soviet  Russia  in  the  spring  of 
1937.  It  was  subsequently  played  in  Paris,  Prague  and  London.  The  composer  con- 
ducted at  the  concerts  of  the  Boston  Symphony  Orchestra,  March  25,  1938.  It  was 
conducted  by  Dr.  Koussevitzky  October  10-11,  1941. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  tenor  saxophone,  two  bassoons  and  contra-bassoon, 
four  horns,  two  trumpets  and  cornet,  three  trombones  and  tuba,  timpani,  bass 
drum,  military  drum,  triangle,  bells,  tambourine,  cymbals,  maracas,  harp,  piano, 
celesta  and  strings. 
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When  the  ballet  "Romeo  and  Juliet"  had  its  trial  performance  in 
Moscow,  V.  V.  Konin  reported  the  event  in  a  dispatch  published 
in  the  Musical  Courier,  November  16,  1935: 

"The  preview  of  the  work  left  the  critics  in  dismay  at  the  awk- 
ward incongruity  between  the  realistic  idiom  of  the  musical  lan- 
guage, a  language  which  successfully  characterizes  the  individualism 
of  the  Shakespearian  images,  and  the  blind  submission  f  the  worst 
traditions  of  the  old  form,  as  revealed  in  the  libretto.  T**e  social  at- 
mosphere of  the  period  and  the  natural  evolution  of  its  tragic  ele- 
ments have  been  robbed  of  their  logical  culmination  and  brought  to 
the  ridiculously  dissonant  'happy  end'  of  the  conventional  ballet.  This 
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inconsistency  in  the  development  of  the  libretto  has  had  an  unfortu- 
nate effect,  not  only  upon  the  general  structure,  but  even  upon  the 
otherwise  excellent  musical  score." 

The  first  two  suites  which  the  composer  compiled  from  his  original 
score  consist  of  seven  numbers  each.*  Of  these  Nos.  1,  2,  4,  and  7  will 
be  here  played.  The  movements  of  the  second  suite  were  thus  de- 
scribed by  M.  D.  Calvocoressi  in  the  programme  of  the  British  Broad- 
casting Corporation  of  London: 

I.  Montagues  and  Capulets  (Allegro  pesante).  A  somewhat  ironical, 
picturesque  portrayal  of  the  haughty,  arrogant  old  nobleman  defiantly 
strutting  about  in  armor  [?],  with  a  contrasting  Trio,  Juliet  dancing 
with  Paris. 

II.  Juliet,  the  maiden  (Vivace).  The  naive,  carefree  young  girl  is 
admirably  evoked  in  the  main  theme.  The  development  suggests  the 
gradual  awakening  of  deep  feelings  within  her. 

III.  Friar  Laurence  (Andante  espressivo).  The  Friar  is  represented 


*  The  movements  of  the  first  suite  are  as  follows :  ( 1 )  Dance  of  the  people.  A  tarantelle 
performed  in  the  public  square  of  Verona.  (2)  Scene.  Music  describing  the  adherents  of  the 
houses  of  Montague  and  Capulet  just  before  the  outbreak  of  hostilities.  (3)  Madrigal.  The 
first  meeting  of  Romeo  and  Juliet.  (4)  Minuet.  Heard  at  the  Capulets'  ball.  (5)  Masques. 
The  entrance  of  Romeo,  disguised,  in  the  ball  scene.  (6)  Romeo  and  Juliet.  Balcony  scene. 
(7)  The  death  of  Tybalt.  Music  accompanying  the  duel. 
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by  two  themes,  one  given  out  by  the  bassoons,  tuba  and  harps,  the 
other  by  'cellos,  divided  in  three  parts. 

IV.  Dance    (Vivo). 

V.  The  parting  of  Romeo  and  Juliet  (Lento.  Poco  piii  animato). 
This  is  built  on  the  Romeo  theme  ["rather  on  the  theme  of  Romeo's 
love;  S.  P."]  and  is  one  of  the  most  extensively  developed  movements 
of  the  suite. 

VI.  Dance  of  the  West  Indian  slave  girls  (Andante  con  eleganza). 
["Paris  presents  pearls  to  Juliet;  slave  girls  dance  with  pearls;  S.  P."] 

VII.  Romeo  at  Juliet's  grave  (Adagio  funebre).  In  the  ballet,  Juliet 
is  not  really  dead,  and  the  grave  is  a  deception.  Romeo,  unaware  of 
the  fact,  is  prostrate  with  grief. 

(Movements  III,  V,  VI,  are  here  omitted.) 


Serge  Prokofieff,  like  his  fellow  Soviet  composers,  has  been  indus- 
trious during  the  war  period.  When  the  Germans  first  invaded  Russia 
in  June,  1941,  he  set  aside  the  Ballet  "Cinderella,"  which  he  was  pre- 
paring for  the  Kirov  Opera  House  in  Leningrad,  and  composed,  two 
songs  and  a  march  for  use  at  the  front.  It  was  then  that  he  began  to 
develop  his  idea  for  an  opera  on  Tolstoy's  "War  and  Peace,"  which, 
treating  Napoleon's  invasion  of  Russia  in  1812,  had  suddenly  be- 
come  timely.     The   expected   presentation   of   "War   and   Peace"   in 
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Russia  for  some  unexplained  reason  did  not  take  place.  He  com- 
posed his  Symphonic  Suite  "1941"  in  the  Caucasus  when  he  was 
evacuated  from  Moscow.*  Since  then  he  has  composed  music  for 
various  uses.  He  wrote  music  for  Sergei  Eisenstein's  film  "Ivan 
the  Terrible"  and  for  another  film  on  Kotovsky,  a  hero  of  1918. 
"The  Ballad  of  the  Unknown  Boy"  is  a  patriotic  cantata  for  orchestra, 
chorus,  soprano  and  dramatic  tenor  to  a  text  by  Pavel  Antokolsky. 
He  completed  his  Seventh  Sonata  for  Piano  (which  was  performed 
in  this  country  last  season)  and  is  said  to  be  at  work  on  his  Eighth. 
He  also  wrote  a  Sonata  for  Flute  and  Piano  with  an  alternate  version 
for  violin  and  piano.  He  made  an  orchestral  suite  from  his  Opera 
"Semyon  Kotko."  He  completed  the  Ballet  "Cinderella"  in  1943  and 
prepared  songs  for  an  operatic  version  of  this  score.  His  "March  for 
Victory,"  written  for  brass  band,  had  its  first  American  performance 
when  Serge  Koussevitzky  conducted  it  at  Madison  Square  Garden, 
New  York,  on  May  31  as  part  of  a  "Salute  to  the  GI's  of  the  United 
Nations,"    sponsored    by    the    National    Council    of    American-Soviet 


*  The  information  about  Prokofieff's  creative  activities  during  the  war  is  derived  from  his 
own  article,  "The  War  Years,"  in  the  Musical  Quarterly,  October,  1944,  and  a  report  from 
Moscow  by  Robert  Magidoff  to  the  New   York  Times,  March  28,   1945. 
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Friendship.  This  march  bears  the  opus  number  99.  Opus  100  is  the 
Fifth  Symphony,  which  was  composed  in  the  summer  of  1944.  The 
manuscript  score  of  this  symphony  has  recently  been  received  by  Dr. 
Koussevitzky,  who  plans  to  give  the  music  its  first  American  per- 
formance shortly.  One  of  Prokofieff's  latest  works  is  "A  Summer's 
Day,"  a  revision  for  small  orchestra  of  seven  children's  songs. 
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PROKOFIEV'S  STYLE 
By  Nicolas  Nabokov 


The  following  is  taken  from  a  longer  article  on  Prokofiev  published 
in  the  Atlantic  Monthly   (July  1942)  as  an  "Atlantic  Portrait":  — 

The  strange  thing  about  Prokofiev's  music  is  that  it  almost  never 
changes.  This  fact  was  well  explained  by  a  Russian  critic,  Sabaniev, 
some  fifteen  years  ago:  ''Impressionism,  futurism  have  been  succeeded 
by  atonality,  polytonality,  and  other  tendencies,  yet  Prokofiev  remains 
exactly  as  we  found  him  at  the  beginning  of  his  career:  unrespon- 
sive to  movements,  his  art  is  as  naive  as  that  of  Schubert,  Chopin,  or 
even  Mozart."  Leaving  out  the  question  of  naivete  in  the  music  of 
those  three  composers,  I  believe  Sabaniev  has  caught  something  about 
the  nature  of  Prokofiev's  music  which  is  intrinsically  true.  It  is  a  kind 
of  music  which  since  1914  and  1915  has  undergone  very  little  change. 
Prokofiev  has  much  music  of  variable  quality  and  dimensions,  but 
if  one  were  to  listen  to  his  early  and  late  pieces  and  to  try  to  find 
some  development,  try  to  construct  some  form  of  chronology  into  the 
changes  of  style  and  fashion,  I  feel  sure  one  would  be  quite  at  a  loss. 
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Since  the  publication  of  his  three  pieces,  Sarcasmes,  in  si  Violin  Con- 
certo, and  Visions  Fugitives,  little  has  changed  in  cither  the  st\lc  01 
the  technique  of  Prokofiev's  music. 

At  the  outset  Prokofiev  himself  and  his  music  symbolized  a  reaction 
against  an  aestheticism  burdened  with  philosophy,  literature,  and 
mysticism.  His  task  was  to  bring  music  back  to  the-  world  ol  pme 
sound.  Hence  the  cutting,  direct,  square,  cheerful  style  in  contrast 
to  the  "arpeggio-ridden"  music  ol  his  contemporaries;  hence  the 
preference  for  simplified  harmonic  texture,  a  clear-cut  melody,  and 
the  major  character  ol  the  whole  structure;  hence-,  also,  the  sec- 
tional,  sometimes   almost    mechanical,    form   of  his   music. 

Certain  particularities  ol  his  melodic  line  and  certain  harmonic 
relations  used  over  and  ovei  again  make  his  music  unmistakably  per- 
sonal. Prokofiev  loves,  for  Instance  or  at  least  did  love  until  his 
recent  works  —  to  play  a  little  game  ol  melodic   construction  which 

could  easily  he  discovered  in  am  one  ol  his  pieces.  The-  game  con- 
sists of  taking  a  conventional  rhythmical  figure,  tying  it  up  with  a 
conventional  melodic  pattern  so  obvious  as  to  border  sometimes  on 
triviality,  and  then  afterwards  forcing  this  melodic  line-  into  a  har> 
monk  frame  which  seems  disconnected,  surprisingl)  arbitrary,  and 
produces  the  feeling  that   the  melody   has  been  refreshed  b\   having 
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been  harmonically  mishandled.  Another  little  game  in  Prokofiev's 
thematic  structure  is  the  abruptness  and  unexpectedness  of  his  leaps. 
A  melody  will  start  in  a  very  stereotyped  manner,  and  then  suddenly 
will  leap  to  an  absolutely  unexpected  tone  over  seemingly  uncon- 
nected intervals.  These  characteristics  contribute  a  great  deal  to  the 
joking,  sarcastic  nature  of  much  of  his  music.  The  intentional  break- 
ing up  of  conventional  patterns  produces  a  series  of  audible  surprises, 
and  it  is  this  quality  of  successive  shocks  which  in  turn  creates  the 
feeling  of  irony.  In  a  certain  sense,  a  similar  game  is  carried  on  within 
his  harmonic  texture.  Chords,  generally  very  simple  chords,  are  re- 
lated in  such  an  entirely  unexpected  fashion  that  the  ear  has  always 
a  new  element  of  harmonic  surprise  to  cope  with.  Of  course,  the 
arbitrariness  of  these  relations  is  only  superficial,  for  at  the  back  of 
them  there  is  an  organic  logic  of  relations  which  Prokofiev  discovers 
and  establishes  in  his  music. 

What  is  somewhat  perplexing  is  the  mechanical  form  of  his  music. 
However,  Prokofiev  is  traditionally  Russian  in  that;  for,  with  a  few 
exceptions,  the  Russian  composers  fitted  their  music  into  an  existing 
form  and  did  not  let  the  form  grow  out  of  the  nature  of  their  musical 
invention.  Another  puzzling  thing  about  Prokofiev's  music  is  that, 
despite    all    the    squareness,    conciseness    of    his    rhythm,    his    actual 
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rhythmical  inventiveness  is  not  very  far-reaching.  That  is,  Prokofiev 
is  not  preoccupied,  as  are  many  contemporary  composers,  with  rhyth- 
mical problems,  and  in  that  sense  again  he  is  closer  to  the  con- 
temporary music  of  Russia  and  Germany  than  to  that  of  France, 
England,  and  the  United  States.  Prokofiev  always  says  that  his  chief 
preoccupation  lies  in  the  invention  of  good  themes,  and  by  good 
themes  he  means  those  melodies  that  one  would  recognize  as  in- 
dubitably his  own.  Formless  and  amorphous  melodies  are  what  he 
despises  most  in  music.  To  realize  this  emphasis  upon  melodic  in- 
vention is  most  significant  for  the  comprehension  of  Prokofiev's  music. 
Personally,  I  think  that  the  best  music  Prokofiev  ever  wrote  is  not 
the  sarcastic,  joking  music  which  is  so  well  known  in  this  country, 
but  rather  those  infrequent  pages  composed  in  a  more  lyrical  mood: 
for  instance,  the  nostalgic  and  melodically  beautiful  last  pages  of 
The  Prodigal  Son  (the  ballet  produced  in  the  last  year  of  Diaghilev's 
reign  in  Paris  in  1929),  the  second  movement  of  his  third  piano 
concerto,  his  songs  on  the  poems  of  Akhmatova,  even  the  Lieutenant 
Kije  suite,  and  the  somewhat  overprovincial  yet  tender  and  moving 
songs  from  his  last  opera,  Semyon  Kotko.  Another  Prokofiev  whom 
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I  like  particularly  is  the  noisy,  boisterous,  straightforward,  and  yet 
very  earnest  Prokofiev  of  The  Steel  Leap  and  the  Third  Symphony. 
To  me  it  seems  strange  that  only  the  sarcastic  side  of  his  talent  has 
become  so  well  known  in  this  country.  This  is  probably  because  few 
composers  have  the  gift  of  being  sarcastic  in  music  without  being 
eclectic.  Sarcasm  and  irony  are  among  the  most  difficult  things  to 
express  originally  in  music.  I  believe  that  the  success  of  Peter  and 
the  Wolf  in  its  magnificent  English  rendition  results  mainly  from  the 
fact  that  composers  here  have  not  preoccupied  themselves  with  chil- 
dren's literature  and  children's  art  as  Soviet  Russian  composers  have 
done  so  successfully.  In  itself,  the  piece  is  of  course  banal  and  trivial, 
but  its  charm  comes  from  the  fact  that  the  composer  knew  he  was 
writing  very  slight  music. 

Another  peculiarity  about  Prokofiev's  music  is  that  its  style  lacks 
any  consistent  polyphonic  development.  Prokofiev  has  a  particular 
dislike  for  the  usual  imitative  counterpoint,  and  always  casts  asper- 
sions on  certain  of  his  contemporaries  for  writing  imitation  fugues 
and  fugatos.  He  contends  that  this  makes  the  style  necessarily  deriva- 
tive of  and  like  eighteenth  century  polyphonic  music.  This  sounds 
somewhat   paradoxical   for  someone  who  has  made  free   use  of  the 
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lather  mechanical  standards  of  eighteenth  century  musical  form  and 
applied  it  to  the  very  structure  of  his  themes. 

With  all  its  individual  characteristics,  the  music  of  Prokofiev,  par- 
ticularly in  its  melismatic  nature,  is  deeply  rooted  in  the  Russian 
past.  Sometimes  it  reflects  Moussorgsky,  sometimes  Tchaikovsky,  and 
thus  it  does  not,  like  so  much  modern  music,  hang  in  the  air,  rootless 
and  without  an  affiliation  with  the  past.  This  is  enhanced  by  a  mas- 
terful orchestrational  technique,  a  technique  born  of  the  study  of 
such  Russian  works  as  the  ballets  of  Tchaikovsky,  the  operas  of 
Glinka,  and  the  late  operas  of  Rimsky-Korsakov.  His  orchestration  is 
much  more  conventional  than  that  of  Stravinsky.  It  is  rougher,  less 
polished,  and  it  sometimes  lacks  the  audible  and  wonderful  trans- 
parence of  Stravinsky's  scores.  But  Prokofiev's  music  is  always  full  of 
substance  and  of  imagination.  Sometimes,  as  particularly  in  the  Kije 
suite,  the  third  piano  concerto,  and  the  last  page  of  The  Prodigal 
Son,  the  quality  of  his  craftsmanship  is  of  the  highest  order. 


^ 


\^? 


The  time  will  soon  be  here  when  HE 
will  be  coming  to  the  conceits  with  you. 
Br  read)  with  one  of  our  new  Fall 
Fashions  that  will  be  fitted  to  You 


at 


No  Charge  for 
Alterations 


DANCE 
TRADE 


BETTER 


SOONER 
MARK 


your  Dance 

19 

Is  Up  to  You 

Two  can  learn  the  latest  steps  for  the 
price  of  one.  For  our  special  compli- 
mentary lesson  for  Friends  of  the 
Symphony — telephone 

COM.    1630 

BAPTISTE 

SCHOOL  OF 
BALLROOM  DANCING 

14   NEWBURY  STREET,   BOSTON 

Established   1936 


[240] 


CONCERTO  NO.  2,  IN  C  MINOR  FOR  PIANOFORTE 
WITH  ORCHESTRA,  Op.  18 

By  Sergei  Vassilievich  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  1,  1873 


Composed  in  the  year  1900,  Rachmaninoff's  Second  Concerto  for  Pianoforte  was 
first  performed  by  the  Philharmonic  Society  of  Moscow  on  October  27,  1901  (the 
composer  as  soloist).  It  was  published  in  the  same  year.  The  first  performance  in 
New  York  was  by  the  Russian  Symphony  Society,  November  18,  1905  when  Raoul 
Pugno  was  the  pianist.  The  Boston  Symphony  Orchestra,  under  Max  Fiedler, 
first  played  this  concerto  in  New  York,  December  3,  1908,  with  Ossip  Gabrilowitsch 
as  soloist.  The  composer  played  at  the  first  Boston  performance,  December  17, 
1909.  Subsequent  performances  have  been  as  follows:  November  17,  1916  (Ossip 
Gabrilowitsch);  January  31,  1919  (Sergei  Rachmaninoff);  January  27,  1922  (Wilhelm 
Bachaus):  January  25,  1926  (Monday  Evening  Concert  —  Jesus  Maria  Sanroma); 
April  12,  1935  (Walter  Gieseking);  December  4,  1939  (Monday-Tuesday  Series)  — 
Simon  Barer. 

The  orchestral  portion  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  bass  tuba, 
timpani,  bass  drum,  cymbals,  and  strings. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of  five  hundred 
roubles,  founded  by  the  publisher  Belaiev. 
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It  was  his  Second  Concerto  which  contributed  more  than  any  other 
piece  to  the  early  popularity  of  Rachmaninoff.  The  curious  cir- 
cumstances under  which  he  wrote  it  have  been  disclosed  in  his 
memoirs.*  For  two  years  Rachmaninoff  suffered  from  a  "mental  de- 
pression," connected  with  certain  contretemps  in  his  career  as  com- 
poser and  conductor  in  Moscow.  His  friends,  alarmed  at  his  state  of 
apathy,  tried  various  means  of  rousing  him.  A  visit  to  Tolstoy  at 
Yasnaya  Polyana  was  ineffective,  but  treatment  under  Dr.  Dahl,  a  radi- 
cal in  his  profession,  and  a  pioneer  in  the  field  of  auto-suggestion,  had 
very  decided  results.  "My  relations  had  told  Dr.  Dahl,"  wrote  Mr. 
Rachmaninoff,  "that  he  must  at  all  costs  cure  me  of  my  apathetic 
condition  and  achieve  such  results  that  I  would  again  begin  to  com- 
pose. Dahl  had  asked  what  manner  of  composition  they  desired  and 
had  received  the  answer,  'A  Concerto  for  pianoforte,'  for  this  I  had 
promised  to  the  people  in  London  and  had  given  it  up  in  despair. 
Consequently  I  heard  the  same  hypnotic  formula  repeated  day  after 
day  while  I  lay  half  asleep  in  an  armchair  in  Dahl's  study.  'You  will 
begin  to  write  your  Concerto.  .  .  .  You  will  work  with  great  facility.  .  .  . 
The  Concerto  will  be  of  an  excellent  quality.  .  .  .'  It  was  always  the 
same,  without  interruption.  Although  it  may  sound  incredible,  this 


*  "Rachmaninoff's  Recollections,"  Told  to  Oskar  von  Riesemann. 
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cure  really  helped  me.  Already  at  the  beginning  of  the  summer  I  began 
again  to  compose.  The  material  grew  in  bulk,  and  new  musical  ideas 
began  to  stir  within  me  —  far  more  than  I  needed  for  my  Concerto.  By 
the  autumn  I  had  finished  two  movements  of  the  Concerto  —  the  An- 
dante and  the  Finale  —  and  a  sketch  for  a  Suite  for  two  pianofortes 
whose  Opus  number  17  is  explained  by  the  fact  that  I  finished  the  Con- 
certo later  by  adding  the  first  movement.  The  two  movements  of  the 
Concerto  (Op.  18)  I  played  during  the  same  autumn  at  a  charity  con- 
cert directed  by  Siloti.  The  two  movements  of  my  Concerto  had  a  grati- 
fying success.  This  buoyed  up  my  self-confidence  so  much  that  I  began 
to  compose  again  with  great  keenness.  By  the  spring  I  had  already 
finished  the  first  movement  of  the  Concerto  and  the  Suite  for  two 
pianofortes. 

"I  felt  that  Dr.  Dahl's  treatment  had  strengthened  my  nervous  sys- 
tem to  a  miraculous  degree.  Out  of  gratitude  I  dedicated  my  second 
Concerto  to  him.  As  the  piece  had  had  a  great  success  in  Moscow, 
everyone  began  to  wonder  what  possible  connection  it  could  have  with 
Dr.  Dahl.  The  truth,  however,  was  known  only  to  Dahl,  the  Satins,* 
and  myself." 


*  The  Satins  were  the  friends  with  whom  he  stayed  at  that  time.  He  was  married  to  Natalie 
Satin,  April  29,  1902. 
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ALEXANDER  BRAILOWSKY 

Alexander  Brailowsky  was  born  in  Kiev  on  February  16,  1896. 
ITjl  His  father  taught  him  piano,  sent  him  to  the  Kiev  Conservatory, 
and  took  him  at  the  age  of  fifteen  to  Vienna  to  become  a  pupil  of 
Leschetizky.  The  family  settled  in  Paris,  where  after  the  first  World  War 
Brailowsky  made  his  public  debut.  He  made  his  American  debut  in 
New  York  in  1924.  He  has  repeatedly  given  concert  tours  of  Europe, 
the  Orient,  North  and  South  America. 

Mr.  Brailowsky  first  played  with  the  Boston  Symphony  Orchestra 
November  5-6,  1943,  in  Tchaikovsky's  First  Piano  Concerto.  He  ap- 
peared in  the  Bach-Mozart  Festival  at  Tanglewood,  July  28,  1945,  in 
Mozart's  Concerto  in  A  major  (K.  488). 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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"SPANISH  CAPRICCIO" 
By  Nicolas  Andrejevitch  Rimsky-Korsakov 

Born  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,  1844;  died  at 
St.  Petersburg,  June  21,  1908 


The  "Capriccio  Espagnol,"  composed  in  the  summer  of  1887,  had  its  first  per 
formance  at  the  "Russian  Symphony  Concerts"  in  St.  Petersburg,  November  12  of 
the  same  year  —  the  composer  conducting.  It  was  performed  at  a  popular  concert 
under  the  direction  of  Anton  Seidl,  at  Brighton  Beach,  New  York,  in  the  summer 
of  1891.  The  first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  February  15,  1908.  The  most  recent  performance  in  this  series  was 
October  22,  1943. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba, 
timpani,  side  drum,  bass  drum,  cymbals,  triangle,  tambourine,  castanets,  harp  and 
strings. 

The  "Spanish  Capriccio"  is  grouped  by  Rimsky-Korsakov  with  his 
"Scheherazade"  and  the  Overture,  "The  Russian  Easter,"  as 
belonging  to  "a  period  of  my  activity,  at  the  end  of  which  my  orchestra- 
tion had  reached  a  considerable  degree  of  virtuosity  and  bright  sonority 
without  Wagner's  influence,  within  the  limits  of  the  usual  make-up 
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of  Glinka's  orchestra.  These  three  compositions  show  a  considerable 
falling  off  in  the  use  of  contrapuntal  devices,  which  is  noticeable  after 
'Snyegourochka.'  The  place  of  the  disappearing  counterpoint  is  taken 
by  a  strong  and  virtuoso  development  of  every  kind  of  figuration 
which  sustains  the  technical  interest  of  my  compositions." 

It  was  in  the  summer  of  1887,  at  a  rented  villa  on  a  lake  shore  of 
the  Looga  canton,  that  the  Capriccio  was  written.  The  summer  was 
principally  occupied  by  the  very  sizable  task  of  filling  out  a  complete 
orchestration  of  "Prince  Igor."  Borodin  had  died  in  the  previous 
winter,  and  his  colleague  was  fulfilling  his  usual  role  of  rounding  out 
the  opera  scores  of  others  into  performable  shape.  A  long  and  assidu- 
ous summer  was  not  enough  to  complete  this  considerable  labor.  "In 
the  middle  of  the  summer,"  writes  Rimsky-Korsakov,  "this  work  was 
interrupted:  I  composed  the  Spanish  Capriccio  from  the  sketches  of 
my  projected  virtuoso  violin  fantasy  on  Spanish  themes.  According  to 
my  plans,  the  Capriccio  was  to  glitter  with  dazzling  orchestral  color 
and,  manifestly,  I  had  not  been  wrong." 

The  composer  directs  that  there  be  no  pauses  between  the  move- 
ments. 

1.  "Alborada"  (Vivo  e  strepitoso).  The  alborada  (French  —  aubade) 
is  defined  as  a  morning  serenade.  Two  themes,  given  by  the  full  orches- 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE    KOUSSEVITZKY,  Conductor 


Bach,  C.  P.  E Concerto  for  Orchestra  in  D  major 

Beethoven Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 

Copland    "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faure   "Pelleas  et  Melisande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel   Larghetto  ( Concerto  No.  12 ) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart    Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofieff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz)  ; 

"Lieutenant  KijeV'  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Mother  Goose,"  Suite 

"Daphnis  and  Chloe,"  Suite  No.  2  (new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie  "Gymnopedie"  No.  1 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann   Symphony  No.  1  ("Spring") 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 
Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio    ( Sanroma )  ;   Song  of  the  Volga  Bargemen 

(arrangement) 

l ehaikovsky    Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi  Concerto  Grosso  in  D  minor 
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tra,  are  repeated  by  the  solo  clarinet;  there  is  a  cadenza  for  the  solo 
violin,  ending  pianissimo. 

2.  Variations  (Andante  con  moto).  The  theme,  stated  by  the  horn 
over  string  arpeggios,  has  five  variations. 

3.  Alborada.  The  opening  movement  is  repeated,  but  transposed 
from  A  major  to  B-flat,  and  with  a  different  orchestration.  Clarinets 
and  violins  have  now  exchanged  their  parts.  The  solo  that  was  origi- 
nally for  clarinet  is  now  for  solo  violin;  the  cadenza  that  was  originally 
for  the  solo  violin  is  now  for  the  solo  clarinet. 

4.  Scene  and  Gypsy  Song.  Allegro,  D  minor,  6-8.  This  dramatic 
scene  is  a  succession  of  five  cadenzas.  The  movement  begins  abruptly 
with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in  syncopated 
rhythm,  gypsy  fashion,  for  horns  and  trumpets.  The  drum-roll  con- 
tinues, now  ppp.  The  second  cadenza,  which  is  for  solo  violin,  intro- 
duces the  chief  theme.  This  is  repeated  by  flute  and  clarinet.  The  third 
cadenza,  freer  in  form,  is  for  flute  over  a  kettledrum  roll;  the  fourth, 
also  free,  for  clarinet  over  a  roll  of  cymbals.  The  fifth  cadenza  is  for 
harp  with  triangle. 

The  gypsy  song  begins  after  a  harp  glissando. 

The  song  is  attacked  savagely  by  the  violins,  and  is  punctuated  by 
trombone  and  tuba  chords  and  cymbal  strokes.  The  cadenza  theme 
enters,  full  orchestra,  with  a  characteristic  figure  for  accompaniment. 
The  two  themes  are  alternated.  There  is  a  side  theme  for  solo  violon- 
cello. Then  the  strings,  in  guitar  fashion,  hint  at  the  fandango  rhythm 
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of  the  Finale,  and  accompany  the  gypsy  song,  which  is  now  blown 
staccato  by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped 
in  triplets  for  strings.  The  pace  grows  more  and  more  furious,  and  leads 
into  the  Finale. 

5.  Fandango  of  the  Asturias.  The  chief  theme  is  announced  imme- 
diately by  the  trombones,  and  a  related  theme  for  wood-wind  instru- 
ments follows.  Both  themes  are  repeated  by  oboes  and  violins.  There 
is  a  variation  for  solo  violin.  The  chief  theme  in  a  modified  version  is 
given  to  bassoons  and  violoncellos.  The  clarinet  has  a  solo  with  fan- 
dango accompaniment,  and  the  dance  grows  always  wilder,  until  the 
Hef  theme  is  heard  again  from  the  trombones.  The  fandango  sud- 
denly is  changed  into  the  Alborado  of  the  first  movement.  "Coda, 
vivo."  There  is  a  short  closing  Presto. 
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gives  greater 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Fifth  ^Programme 


FRIDAY  AFTERNOON,  November  2,  at  2:30  o'clock 

SATURDAY  EVENING,  November  3,  at  8:30  o'clock 


RICHARD  BURGIN,  Conducting 

Beethoven.  . Overture  to  the  Ballet,  "The  Creatures  of 

Prometheus,"  Op.  43 

Menotti Piano  Concerto  in  F  major 

I.     Allegro 
II.     Lento 
III.     Allegro  moderato;  lento;  allegro  moderato 

(First  performance) 
INTERMISSION 

Morton  Gould "Spirituals"  for  String  Choir  and  Orchestra 

Proclamation 

Sermon 

A  Little  Bit  of  Sin 

Protest 

Jubilee 

Tchaikovsky Symphony  No.   2  in  C  minor,  Op.   17 

I.  Andante  sostenuto 

II.  Andantino  marziale 

III.  Scherzo:  Allegro  molto  vivace 

IV.  Finale:  Moderato  assai 


SOLOIST 

RUDOLF  FIRKUSNY 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Gonductor 


Personnel 

Violins 

BURGIN,    R. 

ELCUS,  G. 

LAUGA,    N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master 

TAPLEY,   R. 

KASSMAN,  N.             CHERKASSKY,  P.       LEIBOVICI,  J. 

THEODOROWICZ, 

J- 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,  C. 

BEALE,  M. 

DUBBS,  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,    H. 

LEFRANC,   J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,   J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,    H. 

LEHNER,   E- 

KORNSAND 

E. 

GERHARDT,  s. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,   J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.    ZIMBLER,  ^ 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

ZEISE,   K.                       PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 

JUHT,   L. 

GREENBERG,  H.         GIRARD,    H. 

BARWICKI,  J. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               FREEMAN, 

H. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS,  J 

. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,   J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 

F  ARK  AS,    P. 

MAGER,    G. 

raichman,  j. 

MACDONALD,    w. 

MC  CONATHY, 

O.             LAFOSSE,   M. 

HANSOTTE,   L. 

MEEK,  H. 

GEBHARDT,  W. 

VOISIN,    R. 

COFFEY,  J. 

COWDEN,  h. 

OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAUGHEY,  E. 

POLSTER,  M. 

SMITH,  C. 
ARCIERI,   E. 

PIANO 

Librarian 

FOSS,  L. 

ROGERS 

,  L.   J. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON   AVENUE 
Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 

CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  KEN.  3114  or  NEEdham  1550 

MONTE   NELSON 

Pianist   —   Teacher 

has  resumed  teaching 

Studios  In  Telephone 

Boston  and  Lynn  LYnn    3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington   Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of   singing  by  Jean   de  Reszke,   Paris,   and   in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone   for   an   appointment 
Kenmore    9495    or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 
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MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF  PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SYMPHONY     HALL,     BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth   1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $  10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


m 
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SYMPHONIANA 

Prokofieff's   New   Symphony 
Flower  Pointings 

PROKOFIEFF'S   NEW   SYMPHONY 

The  first  American  performance  of 
the  Fifth  Symphony  by  Serge  Prokofieff 
at  the  Symphony  concerts  of  next  week 
recalls  an  interesting  bulletin  from  Rus- 
sia describing  this  symphony  and  the 
composer's  other  recent  activities.  The 
dispatch  by  Robert  Magidoff  came  from 
Moscow  last  March  and  was  printed 
in  the  New  York  Times: 

"Sergei  Sergeyevich  Prokofieff,  restless 
genius  of  Russian  music,  is  crashing 
into  the  year  1945  with  two  major  works. 
On  January  13  he  conducted  the  first 
performance  of  his  Fifth  Symphony, 
and  four  days  later  Russian  movie  fans 
heard  his  score  for  Sergei  Eisenstein's 
latest  film,  'Ivan  the  Terrible.' 

"This  month  brings  the  first  concert 
presentation  with  symphony  orchestra 
of  his  opera,  'War  and  Peace,'  and, 
finally,  both  Moscow  and  Leningrad 
will,  within  a  few  weeks,  see  the  first 
performance   of  the  ballet   'Cinderella.' 

"I  have  not  heard  the  music  of  the 
ballet,  which  is  in  the  stage  of  first 
rehearsals,  but  the  Fifth  Symphony  and 
the  opera  may  be  ranked  among 
Prokofieff's  best,  as  well  as  among 
major  musical  works  in  Russia.  The 
Fifth  Symphony  is  Prokofieff's  Op.  100, 
written  nearly  thirty  years  after  his 
world-famous  'Classical'  Symphony  and 
fifteen  years  after  his  Fourth.  It  is 
Prokofieff's  most  monumental  sym- 
phonic work,  taking  forty-six  minutes 
to  perform.  The  Fourth,  written  for  the 
Boston  Symphony  Orchestra,  takes  only 
twenty-five    minutes. 

"The  Fifth  Symphony,  unlike  Proko- 
fieff's first  four,  makes  one  recall 
Mahler's  words:  'To  write  a  symphony 
means  to  me  to  create  a  whole  world.' 
Although  the  Fifth  is  pure  music  and 
Prokofieff  insists  it  is  without  program, 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 


2-6  $15 


7-14  $18.50 


12-20  $25 


The  Trousseau  House  of  Boston 

41B    BOYLSTDN    STREET 

WELLESLEY    ~    HYANNIS    -     PALM.  REACH 


he  himself  said:  'It  is  a  symphony  about 
the  spirit  of  man.' 

"  'When  war  broke  out,'  Prokofieff 
said  to  me  in  a  recent  interview,  'I 
felt  that  everyone  must  do  his  share 
and  I  began  composing  songs,  marches 
for  the  front.  But  soon  events  assumed 
such  gigantic  and  far-reaching  scope  as 
to  demand  larger  canvases.  I  wrote 
the  Symphonic  Suite  "1941,"  reflecting 
my  first  impressions  of  the  war.  Then 
I  wrote  "War  and  Peace."  This  opera 
was  conceived  before  the  war,  but  the 
war  made  it  compelling  for  me  to  com- 
plete it.  Tolstoy's  great  novel  depicts 
Russia's  war  against  Napoleon,  and  then, 
as  now,  it  was  not  a  war  of  two  armies 
but  of  peoples. 

"  'Following  the  opera,  I  wrote  the 
"Ballad  of  an  Unknown  Boy"  for  or- 
chestra, choir,  soprano  and  dramatic 
tenor  to  words  of  the  poet  Pavel  An- 
tokolsky.  Finally,  I  wrote  my  Fifth 
Symphony,  on  which  I  had  been  work- 
ing for  several  years,  gathering  themes 
for  it  in  a  special  notebook.  I  always 
work  that  way,  and  probably  that  is 
why  I  write  so  fast.  The  entire  score 
of  the  Fifth  was  written  in  one  month 
in  the  summer  of  1944.  It  took  another 
month  to  orchestrate  it,  and  in  between 
I  wrote  the  score  for  Eisenstein's  film, 
"Ivan   the   Terrible.'" 

"The  Fifth  Symphony  consists  of  four 
movements:  the  first,  a  majestic  An- 
dante with  a  monumental  coda.  The 
second  movement  is  marked  Allegro 
marcato,  reflecting,  it  seems  to  me,  the 
horrors  of  this  war.  The  third  move- 
ment, Adagio,  is  endlessly  sad,  built 
around  a  funeral  march.  T  strove  to 
write  music  that  was  supremely  human,' 
said  Prokofieff  of  this  section.  The  con- 
cluding movement  is  Allegro  giocoso, 
sparkling,  joyous,  brimming  with  life. 

"  'War  and  Peace'  has  not  yet  com- 
pletely won  over  the  Soviet  music  critics, 
who  have,  on  the  whole,  succumbed  to 
the  beauty  and  power  of  Prokofieff's 
Fifth  Symphony.  Many  of  them  quarrel 
violently  with  Prokofieff's  lack  of  re- 
spect for  many  traditions  of  opera,  in- 
cluding his  neglect  of  long  arias  and 
what  sounds  to  them  an  unpermissible 
misuse  of  recitative  and  the  use  of  a 
blasphemous  combination  of  sensitive 
lyricism  and  naturalistic  prose. 

"Prokofieff  seems  little  concerned  by 
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either  praise  or  condemnation  and  just 
goes  on  writing.  His  plans  for  1945  in- 
cludes the  rewriting  of  his  Fourth  Sym- 
phony, the  completion  of  his  first  Violin- 
Sonata,  started  in  1939,  and  plans  for  a 
Sixth  Symphony." 

The  autograph  score  of  the  Fifth  Sym- 
phony, which  arrived  from  Russia  a 
month  ago,  is  written  on  oversized 
sheets  of  music  paper  bearing  the  firm 
stamp  of  an  American  publisher.  The 
explanation  is  this:  Two  years  ago  Dr. 
Koussevitzky  learned  that  the  paper 
shortage  in  Russia  was  so  acute  that 
composers  were  actually  unable  to  write 
music  in  large  score.  He  thereupon  left 
a  standing  order  with  a  publisher  here 
that  thousands  of  sheets  be  shipped  to 
Russia  each  month,  the  Soviet  Govern- 
ment agreeing  to  distribute  them  among 
composers  in  all  parts  of  Russia.  It 
is  in  this  gratifying  way  that  the  first 
sheets  of  music  paper  have  made  their 
return. 
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FLOWER  PAINTINGS 

By  the  courtesy  and  efforts  of  the 
Boston  Museum  of  Fine  Arts  an  exhibi- 
tion of  flower  paintings  has  been  as- 
sembled   in   the    Gallery. 

Lent  by  the  Boston  Museum  of  Fine 
Arts: 
Jan  van  Huysum:  Vase  of  Flowers. 
Laura  Coombs  Hills:  Larkspur,  Peonies 

and  Canterbury  Bells. 
Laura  Coombs  Hills:  Yellow  Dahlias. 
Hermann  Dudley  Murphy:  Zinnias  and 

Marigolds. 
David  Burliuk:  Asters. 

Lent  by  the  Boston  Athenaeum: 
Peeter   Boel:   Flower    Piece. 
J.  Speeckaert:  Flower  Piece. 

Lent  by  Alvan   T.  Fuller: 
Van  Dael:  Two  Flower  Paintings  from 

the   Fulgence   Collection,    Paris. 
Augustus  John:  Begonia  (Boston,  1928). 

Lent  by  the  painter: 
Charles  Hopkinson:  Dutch  Mixture. 

Lent   by    John    Mitchell,   New    York 
City: 
Jacob  Marellus:  Flower  Piece. 

Lent    by    Wildenstein    &    Company, 
New   York   City: 
Eugene   Delacroix:    Basket   of   Flowers 
in  a  Pare. 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  8n/a?'ged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

.    Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH   SEASON        •        NINETEEN   HUNDRED   FORTY-FIVE   AND    FORTY-SIX 


Fifth  Programme 


FRIDAY  AFTERNOON,  November  2,  at  2:30  o'clock 

SATURDAY  EVENING,  November  3,  at  8:30  o'clock 


RICHARD  BURGIN,  Conducting 

Beethoven Overture  to  the  Ballet,  "The  Creatures  of 

Prometheus,"  Op.  43 

Menotti Piano  Concerto  in  F  major 

I.     Allegro 
II.    Lento 
III.    Allegro  moderato;  lento;  allegro  moderato 

(First  performance) 
INTERMISSION 

Morton  Gould "Spirituals"  for  String  Choir  and  Orchestra 

Proclamation 

Sermon 

A  Little  Bit  of  Sin 

Protest 

Jubilee 

Tchaikovsky Symphony  No.  2  in  C  minor,  Op.  17 

I.  Andante  sostenuto 

II.  Andantino  marziale 

III.  Scherzo:  Allegro  molto  vivace 

IV.  Finale:  Moderato  assai 


SOLOIST 

RUDOLF  FIRKUSNY 

Mr.  Firkusny  uses  the   STEINWAY  PIANO 

BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 
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$750        $850 

plus  20%  tax 


OVERTURE  to  "DIE  GESCHOPFE  DES  PROMETHEUS/'  Ballet 

By  Ludwig  van  Beethoven 
Born   at   Bonn,  December   16    (?),   1770;   died  at  Vienna,  March  26,   1827 


Composed  in  the  year  1800,  Beethoven's  ballet  was  first  performed  in  March,  1801 
(probably  March  28th),  at  the  Imperial  Court  Theater  in  Vienna. 

The  first  performance  of  the  Overture  at  the  concerts  of  this  orchestra  was  on 
December  28,  1888.  The  most  recent  was  April  20,  1934.  Nine  numbers  from  the 
Ballet  were  presented  as  an  instrumental  suite  by  Mr.  Gericke,  December  12,  1888. 
Mr.  Monteux  conducted  the  Adagio    (No.  5),  together  with  the  Overture,  October 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani,  and  strings. 

Salvatore  Vigano,  Milanese  dancer  and  designer  of  ballets  in  the 
late  eighteenth  century,  decided  in  the  year  1800  to  pay  a  tribute 
to  Maria  Theresa  and  ordered  Beethoven  to  provide  music  for  a 
ballet  "Die  Geschopfe  des  Prometheus."  Beethoven  had  recently  dedi- 
cated his  septet  to  the  consort  of  the  Emperor  Franz  of  Austria.  And 
yet  he  was  not  an  obvious  choice  for  such  a  commission.  At  the  age 
of  thirty  he  had  attracted  considerable  attention  as  a  composer  for 
piano   and   chamber   combinations,   but  he  had   written  nothing  of 


BEACH,  MRS.  H.  H.  A. 

Variations  on  Balkan  Themes,  Op.  60 

First  Set  (I-VIII) ;  Second  Set  (IX-XII)  each 

BRAHMS-SEQUEIRA 

Op.   79,   No.  2.  Rhapsody 

CHOPIN-PATTISON 
Op.  73.  Rondo 

GULESIAN,  MRS.  M.  H. 

In  a  Hong-Kong  Garden.  Character  Piece. 

SEQUEIRA,   D. 

Op.  22,  No.  2.  Zortzico.  Basque  Dance. 
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orchestral  proportions  excepting  two  piano  concertos  and  a  single 
symphony.  Certainly  he  had  not  proved  himself  an  effective  writer 
of  music  for  the  theater  (Beethoven  had  made  a  youthful  attempt  at 
a  ballet  as  a  youth  of  twenty  at  Bonn,  the  "Ritterballet,"  which  could 
hardly  have  commended  him  in  Vienna). 

But  Beethoven  was  ambitious  to  compose  for  the  stage,  and  coveted 
recognition  in  high  quarters.  He  may  well  have  considered  himself 
fortunate  in  being  singled  out  by  the  celebrated  Salvatore  Vigano 
(1769-1821),  a  leader  in  his  profession.  Vigano  had  made  his  mark 
in  Vienna  when  he  came  there  in  1793  with  his  wife,  the  beautiful, 
much  admired  Spanish  dancer,  Maria  Medina.  Under  this  impulse 
the  vogue  of  the  ballet  was  reinstated  in  Vienna  in  the  1790's.  There 
was  another  ballet  master  in  the  reign  of  Leopold  II:  Muzarelli,  and 
a  deadly  rivalry  developed  between  the  two  Italians.  The  public, 
which  always  delighted  in  such  a  warfare,  took  sides  as  sharply  as  in 
a  modern  political  campaign.  The  slogan  of  Signor  Vigano  was  the 
cultivation  of  natural  beauty  and  significance  as  against  the  artificial 
posturing  of  which  he  accused  his  opponent.  Perhaps  his  cause  was  en- 
hanced by  the  undisputed  attractiveness  of  his  wife.  "Two  or  three 
pages  of  spicy  matter  might  be  compiled,"  writes  Alexander  Wheelock 
Thayer,   "upon    the   beautiful   Mme.   Vigano's   lavish   display   of   the 
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Keep  on  Buying 

VICTORY  BONDS 

Regularly 

fctate  Street  trust  Company 

^  BOSTON,  MASS. 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Corner  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 
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Venus-like  graces  and  charms  of  her  exquisite  form."  But  the  sober 
chronicler  of  Beethoven  has  refrained  from  such  an  excursion. 

In  any  case,  there  was  no  question  of  the  Spanish  dazzler  when 
Beethoven  undertook  "Die  Geschopfe  des  Prometheus."  Fraulein 
Cassentini  had  succeeded  her  as  prima  ballerina  and  duly  took  part 
in  this  ballet.  The  title  has  been  variously  translated  as  the  "crea- 
tures," the  "creations,"  and  the  "men"  of  Prometheus.  The  following 
description  of  the  piece  is  all  that  has  come  down  to  us  save  for  the 
sixteen  musical  numbers  which  Beethoven  provided: 

"The  foundation  of  this  allegorical  ballet  is  the  fable  of  Prometheus.  The 
philosophers  of  Greece  allude  to  Prometheus  as  a  lofty  soul  who  drove  the  people 
of  his  time  from  ignorance,  refined  them  by  means  of  science  and  the  arts,  and  gave 
them  manners,  customs,  and  morals.  As  a  result  of  that  conception,  two  statues  that 
have  been  brought  to  life  are  introduced  in  this  ballet;  and  these,  through  the 
might  of  harmony,  arc  made  sensitive  to  all  the  passions  of  human  life.  Prometheus 
leads  them  to  Parnassus,  in  order  i li a i  Apollo,  the  god  of  the  fine  arts,  may  enlighten 
them.  Apollo  gives  them  as  teachers  Amphion,  Arion,  and  Orpheus  to  instruct  them 
in  music,  Melpomene  to  lead)  them  tragedy,  Thalia  for  comedy.  Terpsichore  and 
Pan  for  the  shepherd's  dance,  and  Bacchus  for  the  heroic  dance,  of  which  he  was 
the  originator." 

The  ballet  made  a  pronounced  success  and  survived  numerous  per- 
formances —  for  reasons  probably  other  than  the  delights  of  the  music 
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itself.  The  early  biographers  of  Beethoven,  who  reproached  him  with 
having  written  an  overture  in  a  gay  and  transparent  style  on  so 
serious  a  subject,  surely  took  too  little  account  of  what  was  expected 
in  this  species  of  divertissement.  The  overture  consists  of  a  slow  in- 
troduction, adagio,  a  lively  main  section  (allegro  molto  con  brio), 
with  a  first  theme  given  out  by  the  strings,  and  a  second  by  the  flutes 
and  oboes  and  treated  contrapuntally.  The  development  is  brief,  the 
coda  elaborate  and  brilliant. 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 
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and  Trust  Company 
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CONCERTO  FOR  PIANOFORTE  AND  ORCHESTRA  in  F  major 

By  Gian-Carlo  Menotti 
Born  in  Cadegliano,  Italy,  July  7,  1911 


Mr.  Menotti  composed  his  Piano  Concerto  in  the  winter  of  1943.  It  is  now  having 
its  first  performances. 

The  orchestra  required  is  as  follows:  two  flutes  and  piccolo,  two  oboes,  clarinets 

in  B-flat  and  E-flat,  two  bassoons,  four  horns,  three  trumpets,  three  trombones  and 

tuba,  timpani,  tambourine,  bass  drum,  cymbals,  triangle,  snare  drum,  and  strings. 

« 

The  composer  has  no  more  to  say  about  his  concerto  than  that  he 
has  been  influenced  by  the  pre-romantic  instrumental  style  of 
Italy,  and  in  particular  the  keyboard  music  of  Domenico  Scarlatti. 
Although  it  is  not  a  "vehicle"  for  the  virtuoso,  there  is  brilliance  in 
the  treatment.  After  an  orchestral  flourish,  the  piano  alone  discloses 
a  rhythmical  theme  in  a  contour  of  triplets.  The  wood  winds  and 
presently  the  strings  enter;  the  piano  solo  presents  a  triplet  figure. 
There  is  a  tutti  passage  and  the  orchestra  joins  the  piano  in  develop- 
ing the  original  theme.  There  is  an  extended  cadenza  and  a  coda 
which  is  a  long  crescendo  to  a  forte  close.  In  the  second  movement 
(Lento,  4-4)  the  orchestra,  taking  the  lead  from  the  oboe  and  flute, 
gives  a  preparatory  discourse  before  the  piano  enters  and  alone  gives 
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a  full  statement  of  the  theme.  There  are  ornamental  wood  wind 
figures,  the  violins  assuming  the  melodic  line.  In  the  finale  (Allegro 
moderato,  4-4)  the  piano  sets  forth  a  martial  theme,  which  the  or- 
chestra takes  over.  Again  the  piano  (now  solo)  gives  another  march 
theme  which  the  orchestra  in  turn  varies.  Much  of  the  accompani- 
ment in  this  movement  is  staccato  in  character.  The  first  march  re- 
turns, more  broadly  and  emphatically  treated.  There  is  a  lento  section, 
a  return  to  the  first  tempo  and  a  presto  close. 

This  concerto  is  Mr.  Menotti's  first  notable  venture  in  the  purely  in- 
strumental domain.  It  has  been  followed  by  a  Concerto  for  Violin,  yet 
to  be  performed. 

Gian-Carlo  Menotti  grew  up  in  Italy  as  the  sixth  of  ten  children. 
His  mother,  who  was  his  first  musical  instructor,  also  saw  to  it  that 
he  frequently  attended  the  operatic  performances  at  La  Scala  in  Milan. 
He  also  took  part  in  frequent  chamber  music  in  the  Menotti  house- 
hold. He  came  to  the  United  States  in  1928  to  enter  the  Curtis  Ins  i- 
tute  of  Philadelphia  and  study  composition  with  Rosario  Scalero 
On  April  1,  1937,  his  first  opera,  "Amelia  Goes  to  the  Ball,"  was  per- 
formed by  the  Curtis  Institute,  Fritz  Reiner  conducting.  The  produc- 
tion was  repeated  in  New  York,  on  April  7.  The  Metropolitan  Opera 
Company  performed  this  work  on  March  3,  1938.  "Amelia  Goes  to  the 
Ball"  has  likewise  been  performed  in  Europe.  The  National  Broad- 
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casting  Company  commissioned  from  him  a  radio  opera,  "The  Old 
Maid  and  the  Thief,"  a  one-act  opera,  which  was  performed  b.    th< 
NBC   Orchestra  April   22,    1939,   and  has  since   been   put    upon     1 
stage.  In  1942  he  completed  "The  Island  God,"  his  firs;  tragic  op 
the  earlier  two  having  been  modelled  on  the  opera  bufja.  "The  I  Ian 
God"  had  its  first  performance  at  the  Metropolitan  Opera  House  in 
1942.  Two  Interludes  from  this  opera  were  performed  at  the  Boston 
Symphony  Concerts,  October  19  and  20  last.  Mr.  Menotti  has  written 
his  own  libretto  for  each  of  his  operas.  Last  year  he  composed  a  Ballet, 
"Sebastian,"  to  his  own  scenario  for  the  Ballet  International,  by  which 
company  it  was  performed. 
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SAFE    DEPOSIT 
DEPARTMENT 

Either  of  our  modern  and  well  appointed 
Safe  Deposit  Vaults  is  a  safe  and  convenient 
place  to  keep  your  valuables  where  they  will 
always  be  accessible  when  needed. 

We  have  boxes  of  various  sizes  to  fit  your 
needs . . .  from  large  safes,  such  as  are  used  for  in- 
stitutional purposes,  to  the  small  standard  boxes 
for  individual  papers,  securities,  jewelry,  etc. 
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RUDOLF  FIRKUSNY 

Rudolf  Firkusny  was  born  in  Napajedla,  Czecho-Slovakia,  February 
11,  1912.  He  entered  the  State  Conservatory  in  Brno  (Brunn), 
eventually  studying  piano  with  Vilam  Kurz  and  Artur  Schnabel,  com- 
position with  Leo  Janacek  and  Joseph  Suk.  He  made  his  first  public 
appearance  at  the  age  of  ten  with  the  Philharmonic  Orchestra  in 
Prague.  His  career  as  pianist  first  brought  him  to  the  United  States 
for  a  concert  tour  in  1938.  But  when  his  country  was  occupied  in 
that  year  he  was  in  Prague,  about  to  depart  for  a  tour  of  France.  He 
succeeded  in  keeping  his  engagements  and  in  December,  1940,  was 
able  to  return  to  the  United  States.  In  addition  to  appearances  in 
this  country  he  made  a  tour  of  South  America  in  1943  and  of  Central 
America  in  1944.  He  gave  a  recital  in  Jordan  Hall,  Boston,  December 
8,  1944. 


<^"~ 


ENGLISH  DUPLEX 
FABRIC  GLOVES 


THE 

CARRY-ON-SHOP 

65   CHARLES  STREET 

BOSTON,  MASS. 
Telephone.  Capitol  7219 


a 


atzxina 

Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 

Kenmore  5651 


[278] 


As  in  Fine  Foods 
Exceptional  Variety  in 

Perfumes  and  Toiletries 

S.  S.  Pierce  Co.  carries  the  largest  assortment  of  the  better 
perfumes  and  toiletries  in  New  England.  A  partial  list  of  the 
makers  gives  an  inkling  of  the  unsurpassed  range  offered  at  our 
perfumery  counters. 
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"SPIRITUALS,"  for  String  Choir  and  Orchestra 
By  Morton  Gould 

Born   at  Richmond  Hill,  Long  Island,  New  York,  December   10,   1913 


Morton  Gould  composed  his  "Spirituals"  in  January,  1941.  The  piece  was  first 
performed  under  the  composer's  direction  at  New  York  City  Festival  of  American 
Music,  February  19,  1941.  It  has  had  subsequent  performances  by  several  of  our 
orchestras,  and  was  first  presented  in  Boston  when  Dimitri  Mitropoulos  conducted 
this  orchestra,  December  15-16,  1944. 

The   orchestration   is  as  follows:    Two  flutes,   two  oboes,  two  clarinets  and  bass 
clarinet,    two    bassoons,    four    horns,    three    trumpets,    three    trombones    and    tuba 
timpani,  strings,   and   the   following  percussion:    snare  drum,  bass  drum,  cymbals, 
xylophone,  bells,  chimes,  vibraphone,  sand  paper,  wire  brushes. 

"t  have  tried  to  write  music  the  way  one  speaks,"  Mr.  Gould  writes 
JL  "to  make  it  as  direct  and  simple  as  possible.  Part  of  the  'Jubilee' 
section  is  in  boogie-woogie  pattern.  Of  course,  many  contemporary 
jazz  effects  coincide  with  certain  rhythmic  patterns  in  our  Spirituals. 
The  White  and  Negro  Spirituals  make  a  tremendous  body  of  folk 
material.  One  group  ties  into  the  other.  That  is,  our  White  songs  are 
influenced  by  our  Negro  songs,  and  the  other  way  around.  What  I 
tried  to  do  was  to  synthesize  some  of  these  features. 
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"My  starting  premise  was  that  our  Spirituals  develop  a  wide  gamut 
of  emotions  musically.  These  emotions  are  specifically  American.  The 
songs  range  from  ones  that  are  escapist  in  feeling,  or  light  and  gay, 
to  those  having  tremendous  depth  and  tragic  impact. 

"There  are  five  moods,  widely  contrasted  in  feeling.  The  titles  are 
self-explanatory.  Although  most  of  the  work  is  original  as  far  as 
thematic  material  goes,  I  have  used  fragments  of  folk-tunes  here  and 
there. 

"I  call  them  'Spirituals  for  String  Choir  and  Orchestra'  because  my 
plan  was  to  use  the  strings  as  if  they  were  a  vocal  choir.  The  analogous 
idea  would  be  a  group  of  people  singing  with  antiphonal  responses. 
The  second  movement,  'Sermon,'  is  for  strings  only." 


Morton  Gould  showed  remarkable  musical  abilities  in  childhood, 
playing  the  piano  and  improvising  readily.  At  the  age  of  six  his  first 
composition,  a  waltz  appropriately  entitled  "Just  Six,"  appeared  in 
print.  His  teacher  in  piano  was  Miss  Abby  Whiteside,  and  in  composi- 
tion Dr.  Vincent  Jones.  He  graduated  from  New  York  University  at 
the  age  of  fifteen.  He  played  piano  in  public, and  early  adapted  him- 
self to  the  necessity  of  finding  a  living  in  music.  At  first  on  Roxy's 
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musical  staff,  he  later  joined  the  National  Broadcasting  Company  in 
a  similar  capacity.  At  the  age  of  twenty-one  he  became  conductor  and 
arranger  for  the  Mutual  Network.  In  the  last  few  years  he  has  con- 
ducted his  own  orchestra  on  a  coast-to-coast  radio  programme  over 
the  Columbia  Broadcasting  System.  These  duties  have  led  to  the 
composition  of  numerous  works,  mostly  in  a  popular  vein.  Mr.  Gould 
has  also  appeared  as  conductor  of  symphony  orchestras  and  composed 
symphonic  music.  Among  these  are  two  symphonies,  four  American 
Symphonettes,  the  Latin-American  Symphonette,  Foster  Gallery,  Little 
Symphony,  Lincoln  Legend,  Homespun  Overture,  Cowboy  Rhapsody, 
Minstrel  Overture,  Sonatina  for  Piano,  Concerto  for  Viola,  Con- 
certette  for  Viola,  Concertette  for  Piano,  a  Piano  Concerto  and  a 
Concerto  for  Orchestra.  A  duplication  of  the  "Lincoln  Legend"  and 
the  "Spirituals"  has  been  photo-filmed  and  sent  to  Russia  upon  request 
of  the  Soviet  Government,  in  an  exchange  of  contemporary  musical 
scores  between  the  two  countries. 
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ENTR'ACTE 

MEET  THE  COMPOSER: 
MORTON  GOULD 

By  Ronald  F.  Eyer 

(Reprinted  in  part  from  Musical  America) 


Take  one  of  the  swift,  streamlined  elevators  in  the  tallest  build- 
ing of  Radio  City  to  a  floor  high  above  midtown  Manhattan.  Walk 
down  a  long  corridor  to  a  door  marked  only  by  the  number  of  the 
suite. 

Enter,  and  confront  a  brisk,  efficient-looking  secretary  who,  after 
you  state  your  business,  ushers  you  into  a  small,  impeccably  appointed 
inner  office  overlooking  the  roof-tops  of  surrounding  buildings.  The 


Much  of  the  proceeds  of  Victory  Bonds  will 

be  used  in  returning  home,  musterir^  out  and 

helping  to  readjust  to  civilian  life  the  fighting 

men  whose  self-sacrificing  efforts 

have  brought  Victory. 

Kidder,  Peabody  &  Co. 
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Cooking  with  GAS 


s  you . . . 


NEW    KITCHE 


FREEDOM 


Quick,  flexible  and  automatically  controlled,  the 
magic  of  GAS  —  added  to  your  own  cooking  skill 
—  makes  delicious  results  the  rule.  A  modern  CP 
Gas  Range  brings  you  unrivalled  cooking  conven- 
ience and  efficiency  .  .  .  saves  you  many  kitchen 
hours.  Other  new  freedoms  you'll  also  want  are  a 
thrifty  Gas  Water  Heater  and  a  silent  Servel  Gas 
Refrigerator.  These  modern  gas  appliances  will  now 
be  increasingly  available  ...  to  make  your  kitchen 
of  tomorrow  a  reality. 

B    O    STON      CONSOLIDATED 

GAS     COMPANY 
100      ARLINGTON       STREET,       BOSTON 
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floor  is  thickly  carpeted.  On  the  walls  are  two  pictures  —  antographecf 
photographs  of  Leopold  Stokowski  and  Fritz  Reiner.  One  of  Arturo 
Toscanini  stands  on  a  side-table. 

In  a  swivel  chair  behind  a  large,  highly  polished  executive's  desk, 
innocent  of  impedimenta  except  for  a  telephone,  a  neat  stack  of  music 
on  one  corner  and  a  piece  of  score  paper  lying  open  on  the  unspotted 
blotter,  sits  a  debonnaire  young  man  with  frank,  blue  eyes,  a  shock 
of  dark,  lank  hair  and  a  well-fed  look,  who  greets  you  wrth  a  boyish 
grin. 

That  will  be  Morton  Gould. 

But  life  was  not  ever  thus  for  the  30-year-old  composer.  He  grew 
up  in  modest  circumstances  in  his  native  Richmond  Hill  section  in 
the  Borough  of  Queens,  Long  Island,  where  he  attended  the  Rich- 
mond High  School.  He  was  not  a  particularly  brilliant  scholar  in 
academic  subjects  and  he  did  not  pursue  the  higher  education.  The 
fact  that  he  was  a  child  prodigy,  musically,  may  have  had  something 
to  do  with  that. 

The  discovery  of  his  unusual  musical  talent  was  a  sort  of  by- 
product of  the  Armistice  Day  celebration,  1918.  Whistles  were  blow- 
ing, church  bells  ringing  and  bands  playing.  Morton,  then  four  and  a 
half  years  old,  singled  out  of  the  welter  of  noise  and  music  the  tune 
of  Sousa's  "Stars  and  Stripes  Forever."  He  toddled  to  the  family  piano 


In  the  Hickson  Salon,  patrons,  and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 
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43    Newbury   Street 
Boston 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
TRAINING  IN  ALL  FIELDS  OF  MUSIC 
ORCHESTRA  CHORUS  OPERA 

POPULAR  MUSIC  ORGAN  COMPOSITION 

CLASSES  FOR  YOUNG  MUSICIANS  SPECIAL  STUDENTS 

290  Huntington  Ave.,  Boston  15.  Mass.  Quincy  Porter,  Director 

[286]  * 


STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


Appearing  in  Jordan  Hall 
Sunday  Afternoon,  November  4 


MALCUZYNSKI 


writes  of  the  STEINWAY: 


(( 


Indisputably  the  Greatest 
Piano  in  the  World  Today" 


The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great   musical    organization    in    America. 

In  Massachusetts  and   New   Hampshire  new  Steinways  are  sold  only   by 

M.  STEINERT  &  SONS 

A    New   England  Institution   Since   1860 
162  BOYLSTON  STREET  BOSTON 

JEROME    F.    MURPHY,    President 
Branches    in   Worcester    and    Springfield 
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t 
Alexander  Brailowsky's  exclusive  RCA  Victorr 
cordings  bring  you  his  stupendous  technique  an 
breadth  of  style  in  mirror-like  reproduction.  A: 
for  Brailowsky  recordings  at  your  dealer's. 


THE    WORLD'S    GREATEST    ARTISTS    ARE    ON 


Radio  Corporation  of  America,  RCA  Victor  Division,  Camden,  N.  J. 
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Only  RCA  Victor  has  recorded  the  dramatic 
sweep  and  eloquence,  the  sheer  magic  of  a 
Koussevitzky  performance.  Ask  to  hear  the  new- 
est Koussevitzky  recordings  at  your  dealer's. 


v> 


ICTOR 


RED   SEAL  RECORDS 
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and  casually  picked  out  the  famous  melody,  note  for  note  and  with- 
out a  mistake.  Soon  he  was  repeating  the  feat  regularly,  reproducing 
"by  ear"  the  "William  Tell"  Overture,  popular  tunes  of  the  day  and 
all  other  music  that  came  his  way.  The  piano  happened  to  be  a 
player,  and  Morton  was  not  long  in  discovering  that  he  could  make 
real  music  by  following  the  keys  of  the  piano  as  the  player  rolls 
depressed  them. 

He  carried  on  his  own  musical  education  in  this  fashion  until  he 
was  six  and  then  he  was  placed  under  a  regular  teacher.  At  eight  he  had 
a  scholarship  at  the  Institute  of  Musical  Art,  New  York,  and  at  thirteen 
he  came  under  the  tutelage  of  Abby  Whiteside. 

Meanwhile,  he  was  making  frequent  appearances  at  concerts  and 
recitals  for  which  he  received  considerable  publicity.  This  type  o: 
celebrity,  however,  combined  with  the  Little  Lord  Fauntleroy  cos- 
tume which  child  musicians  inevitably  wore  in  those  days,  made  no 
hit  whatever  with  Morton's  school  mates  and  he  was  forever  sustain- 
ing black  eyes  and  bruises  in  defense  of  his  artistic  career  which  was 
considered  sissy  by  the  kids  of  the  neighborhood. 

There  followed  a  period  of  years  —  some  of  them  lean,  dark  and 
unhappy  —  in  which  the  young  musician  knocked  about  New  York's 
Rialto  learning  his  profession  the  hard  way.  He  went  through  the 
grueling  routine  of  playing  the  piano  in  "pit"  bands  for  vaudeville 


for  real  comfort 

ARNOLD 

for  men 

Many  smart  styles  with  the  fam- 
ous Arnold  Glove  Grip  feature 
priced  from   $10.95  to    $12.95 

THAYER  McNEIL  MEN'S  SHOP 

15  West  Street,  Boston 


KEN  3827 


COOLEY'S    INC. 

Established    1860 

CHINA  and  GLASS 

TRAYS  GIFTS 

34    NEWBURY    STREET 


BOSTON 
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A   PERMANENT  WAVE   AT  THE 
IS  A  DELIGHTFUL  EXPERIENCE 


First  of  all,  every  Elizabeth  Arden  Permanent  is  done  with  beneficial  creams 
and  lotions,  leaving  the  hair  lovelier,  healthier  than  before.  It  gives  a 

natural-seeming,  lasting,  glossy  wave  that  lets  you  have  a  simple 
or  elaborate  coiffure,  just  as  you  choose  .  .  .  keeps  you  at  your  prettiest 

with  a  minimum  of  care.  Only  expert  operators  work  on  your  hair  .  .  . 
careful  preliminary  tests  insure  the  exact  wave  that's  best  for  you.  And, 

of  course,  every  Elizabeth  Arden  Salon  provides  really  enchanting 
surroundings  for  this  beauty  essential.  Why  not  phone  for  your  appointment  now? 
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shows  and  movies.  For  a  time  he  was  on  the  staff  of  Radio  City  Music 
Hall  and  later  he  was  a  staff  pianist  for  the  National  Broadcasting 
Company. 

His  "break"  finally  came,  however,  in  1934  when  he  was  twenty-one 
years  old.  Jules  Seebach  of  radio  station  WOR  happened  to  hear  some 
of  his  orchestral  arrangements  and  invited  him  to  conduct  an  orchestra 
of  his  own  as  a  regular  sustaining  feature  of  the  station.  It  seems 
eminently  right  to  Gould  that  his  first  real  opportunity  should  have 
come  to  him  in  this  particular  way.  From  his  prodigy  days,  radio 
had  figured  prominently  in  his  musical  development.  Indeed,  he  had 
appeared  frequently,  as  a  child,  before  the  microphones  of  the  very 
station  which  now  paved  the  way  for  his  adult  career. 

Young  Gould  continued  with  his  WOR  orchestra  for  over  seven 
years.  Then  another  break  came  when  he  was  chosen  to  conduct  the 
Cresta-Blanca  Carnival,  a  sumptuous  musical  program  with  a  large 
combination  symphonic  and  jazz  orchestra  in  which  Gould  was  co- 
starred  with  Alec  Templeton,  the  blind  pianist-comedian.  A  staff  of 
six  people  worked  steadily  in  his  Radio  City  office  preparing  this  weekly 
half-hour  performance. 

Whatever  the  job,  however,  or  the  practical  needs  of  the  moment, 
Gould's  prime  concern  all  along  has  been  his  composing.  Radio  shows, 
jobs,  money  may  come  and  go,  but  the  one  fixture  of  his  life  is  an 
inner  compulsion  to  write  music.  That,  he  asserts,  he  will  always  do 
regardless  of  what  the  future  may  hold  for  him  otherwise. 


ATTRACTIVE  RECORD  CABINETS 

from  $12.00  to  $60.00 


CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 
BOSTON  16,  MASS. 

KEN  more  3510 


We  are  one  minute  from   Symphony   Hall 

Protect:  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 


[  292  ] 


Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 


the  employers'  group  man  is   The  Man  with  the  Plan 

The  Employers'  Group 

SURETYSHIP  •  INSURANCE 

Fidelity,  Surety,  Fire,  Inland  Marine,  Casualty,  Aircraft 

THE  EMPLOYERS'   LIABILITY   ASSURANCE  CORP.,   LTD. 

THE  EMPLOYERS'   FIRE   INSURANCE  CO. 

AMERICAN    EMPLOYERS'     INSURANCE    CO. 

One  Liberty  Square,  Boston  j,  Mass. 
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ENTR'ACTE 

VALUE  OF  MUSICAL  THERAPHY 

By  Olin  Downes 

New    York    Times,   October  21,    1945 


When  you  ask  a  Navy  or  Army  hospital  authority  what  they  think 
of  music  as  a  mental  and  physical  aid  to  wounded  men  in  their 
convalescent  stages  you  are  met  first  of  all  with  a  request  please  not 
to  talk  of  music  save  in  one  connection  —  that  of  "occupational  ther- 
apy." By  occupational  therapy  is  meant  some  occupation  which,  in 
the  first  place,  aids  injured  muscles  and  nerves  and  possibly,  in  ad- 
dition, takes  a  sick  mind  off  its  troubles.  But  the  medical  staffs  of  the 
hospitals  will  emphasize,  with  good  reason,  that  they  are  not  teaching 
music  or  arts.  They  want,  in  the  first  place,  "to  keep  those  muscles 
moving,"  as  they  want  their  ambulant  cases  to  have  something  inter- 
esting to  do. 

One  gets  the  impression  that  in  spite  of  these  properly  defined  ob- 
jectives the  teaching  of  various  of  the  fine  arts,  especially  of  music, 
for  purposes  of  "occupational  therapy"  has  sort  of  gotten  out  of  hand. 
The  results  in  many  cases  have  gone  beyond  considerations  of  physical 
or  even  mental  therapy;  there  is  a  therapy  of  the  spirit,  a  quickened 


THE  FIRST  CHURCH  OF 
CHRIST,  SCIENTIST 

Falmouth,  Norway  and  St.  Paul  Sts. 
Boston,  Massachusetts 


Sunday  services  10:45  a.  m.  and  7:30  p.  m. ;  Sunday 
school  10:45  a.  m. ;  Wednesday  Evening  Meetings  at 
7:30,  which  include  testimonies  of  Christian  Science 
healing. 

Reading   Rooms  —  Free   to   the  Public 
8   Milk  Street 

84  Boylston  St.,  Little  Building 
Street   Floor 

1316  Beacon   Street 
Coolidge  Corner 

Authorized   and   approved   literature   on    Christian 
Science   may  be  read  or  obtained. 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &    COMMERCIAL    REAL    ESTATE 
84  STATE  STREET,    BOSTON 


6    NEWBURY   STREET 
BACK  BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 
CHESTNUT  HILL 
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emotional  response  to  the  musical  stimulus,  a  greater  degree  of  hope- 
fulness and  happiness  in  existence,  and,  with  many  a  discouraged 
soldier  returned  injured  from  the  fronts,  a  new  and  vital  interest  in 
life  which  he  will  carry  with  him  to  the  end  of  his  days. 

The  latest  witness  to  these  observations  came  into  The  Times  office 
recently  in  the  person  of  ex-Cpl.  Ray  Green  of  Chillicothe,  Mo.,  and 
San  Francisco;  a  young  musician  and  composer  of  serious  attainments, 
now  in  New  York,  arid  until  recently  an  instructor  in  music  therapy 
and  reconditioning  in  the  Convalescent  Services  at  Fort  Logan,  Col. 

Entering  the  Army  in  1943,  Corporal  Green  gained  his  infantry 
basic  training,  was  enrolled  in  the  "Area  and  Language  Program"  of 
the  Army  Specialized  Training  Program,  continued  as  Special  Service 
entertainer  in  the  artillery,  in  which  capacity  he  organized  choruses, 
a  jazz  band,  an  instrumental  quintet  and  supervised  radio  programs 
of  music.  In  Texas  he  trained  a  GI  choral  group  to  sing  folk-songs 

in  various  languages.  He  then  was  shipped  as  an  instructor  to  the 
Air  Corps  Convalescent  Hospital  at  Fort  Logan,  Col.  Here  he  began 
his  work  in  musical  therapy.  He  had  both  orthopedic  and  combat- 
fatigue  cases.  He  taught  individually  and  gave  class  instruction  in 
piano,  music  appreciation,  choral  singing  and  ensemble  participa- 
tion. He  taught  lieutenant  colonels  and  buck  privates  in  the  same 
class.  A  performance  by  the  choral  group  with  symphony  orchestra 
brought  such  results   that  his  work  was   encouraged. 
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Luggage     and  Leather  Goods 

Styled  to  the  exacting  demands  of 
those   who  know  and   appreciate  quality. 
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BOSTON   MUSIC  CO.'S 

Anniversary  Month 
1 885    —    Sixty     years     of     service    —     1945 
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He  found  that  the  psychological  benefits  of  the  music  equaled  if 
they  did  not  outweigh  the  sheerly  physical  gains  made  by  means  of 
music.  A  boy  from  Guadalcanal,  who  could  not  stay  still  for  five 
minutes,  in  three  months  had  steadied  down  and  learned  to  look 
upon  music  as  a  friend  whom  he  could  count  upon  to  balance  and 
steady  him  in  his  needs.  A  man  whose  nerve  centers  were  anything 
but  under  control  began  at  the  piano  and  ended  by  performing  in 
a  very  creditable  way  a  Clementi  sonatina,  with  greater  advances  in 
co-ordination.  Another  had  learned  a  little  succession  of  chords  and 
a  simple  arpeggio  formula  which  delighted  him,  and  he  was  solicitous 
of  memorizing  exactly  a  series  of  chords  that  involved  crossing  his 
hands  so  that  he  would  continue  to  improve  his  co-ordination  after 
leaving  the  hospital. 

A  boy  with  a  brace  on  his  arm  spent  his  first  six  weeks  on  Bach's 
C  major  prelude  —  the  prelude  to  which  Gounod  later  wrote  the  air 
of  his  famous  "Ave  Maria."  He  played  this  piece  on  a  public  program. 
He  felt  that  in  doing  so  he  had  passed  a  milestone.  Now  he  became 
ambitious  to  play  the  first  movement  of  the  Beethoven  "Moonlight" 
sonata. 

It  was  hard  for  him  to  read  —  in  four  sharps.  Mr.  Green  thought 
his  pupil  had  bitten  off  more  than  he  could  chew,  but  the  boy  insisted 
on  trying.  Mr.  Green  said,  "Very  well,  you're  on  your  own."  Some 
three  weeks  later,  on  a  Saturday  morning,  the  student  returned,  with 
the  whole  movement  mastered!  He  said,  "In  four  years  I'm  going  to- 
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an   illuminating   analysis   of  current  happenings 
by  New  England's  foremost  news  commentator 
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play  the  whole  sonata."  He  departed  in  high  spirits,  saying,  "I'm  going 
to  take  advantage  of  the  GI  Bill  of  Rights.  I'm  going  to  a  conservatory 
and  come  out  a  musician." 

There  is  no  doubt  that,  as  in  instances  nearer  than  Fort  Logan 
Hospital  —  in  one  that  we  know  at  Halloran  on  Staten  Island  —  the 
needs  of  the  convalescent  soldiers  for  practical  and  understanding 
musical  guidance  have  been  such  that  they  may  eventually  affect  the 
whole  modern  conception  of  teaching  music.  For  its  teachers  at  the 
convalescent  hospitals  have  had  to  learn  ways  to  obtain  pedagogical  re- 
sults in  all  sorts  of  exceptional  cases  and  problems:  how  to  drive  home 
the  idea;  how  to  finger  a  passage  in  a  way  to  facilitate  it;  how  to  make 
men  read  notes  and  sing  them  together;  how  to  make  soldiers  interested 
in  good  music,  not  by  "educating"  them  in  the  academic  sense,  but 
leading  them  by  natural  steps  to  want  important  scores  and  under- 
stand always  more  about  them. 

Mr.  Green  believes  that  the  lessons  learned  by  teachers  at  the  hos- 
pitals will  be  an  influencing  factor  in  altering  methods  of  music  in- 
struction at  their  very  base  and  bringing  these  methods  abreast  of  the 
needs  of  the  modern  world.  It  is  a  consummation  devoutly  to  be  wished, 
and  perhaps  one  that  can  only  come  from  outside  the  academic 
grooves  of  music. 
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color,  and  exquisite  Madeira  hand  workmanship.  A 
suggestion  to  start  your  holiday  handkerchief  shop- 
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SYMPHONY  NO.  2  IN  C  MINOR,  Op.  17 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk   in  the  Government  of  Viatka,  Russia,  May  7,  1840; 

died    November    6,   1893 


Tchaikovsky  composed  his  Second  Symphony  in  1872,  and  dedicated  it  to  the  Im- 
perial Musical  Society  of  Moscow,  by  whom  it  was  fust  performed  under  the 
direction  of  Nicholas  Rubinstein,  February  7,  1873.  The  first  American  performance 
was  given  in  New  York  by  the  Symphony  Society  in  1883.  The  same  orchestra 
brought  the  symphony  to  Boston  in  the  season  of  1891-92.  The  symphony  was  first 
performed  at  the  concerts  of  the  Boston  Symphony  Orchestra:  February  12-13, 
1897,  when  Emil  Paur  was  the  conductor.  Igor  Stravinsky,  as  guest,  presented  it 
for  the  second  time,  January  17-18,  1941. 

The  score  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals 
and  strings. 

It  was  in  June  of  1872  at  Kamenka  that  Tchaikovsky  began  to  write 
his  Second  Symphony.  He  went  to  Kiev  in  July  and  thence  to 
Ussovo,  where  he  visited  his  invalid  pupil  Vladimir  Shilovsky.  There 
he  composed  the  larger  part  of  his  symphony.  While  putting  the 
finishing  touches  upon  it  after  his  return  to  Moscow  for  the  autumn 
season,  he  wrote  to  his  brother,  Modeste    (November  14): 


THE  MERCHANTS  CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 


GARDNER     GRILL 

'Dinner-: Cunckeon 
Cocktail  or  a  Snack 


FOR 


Before  and  after  the  concert . . .  delicious  food 
excellently  served  ...  at  moderate  prices  ...  in 
a  cosmopolitan  atmosphere.   Air-Conditioned. 
FREE  PARKING  ^e  finest  of  imported  and  domestic  liquors. 


HOTEL   GARDNER 

Ma$$.  Ave.  at  Norway  St,  Cam.  3110 


[302  1 


Jtr^J~^ — —    -  "  -  ~Vf®£ 


For  the 


[303  ] 


"Modi,  my  conscience  pricks  me.  This  is  my  punishment  for  not 
having  written  you  for  so  long.  What  can  I  do  when  the  symphony, 
which  is  nearing  completion,  occupies  me  so  entirely  that  I  can  think 
of  nothing  else?  This  'work  of  genius'  (as  Kondratiev  calls  it)  will 
be  performed  as.  soon  as  I  can  get  the  parts  copied.  It  seems  to  me  to 
be  my  best  work,  at  least  as  regards  correctness  of  form,  a  quality 
for  which  I  have  not  so  far  distinguished  myself.  .  .  .  My  quartet  has 
created  a  sensation  in  Petersburg." 

Applause  for  his  First  Quartet,  the  one  containing  the  now  too 
famous  Andante  cantabile,  had  gratified  him  as  an  expression  oi 
popular  approval  which  his  self-esteem  craved.  He  had  written  his 
First  Symphony  in  1866;  the  Symphonic  Poem  "Fatum"  in  1868;  the 
Fantasia  "Romeo  and  Juliet"  in  1869,  and  likewise  numerous  songs 
and  piano  pieces.  None  of  these  works  of  the  hopeful  composer  had 
been  a  public  success. 

He  had  tried  his  hand  at  three  operas  —  "Voyevode"  "Undine," 
and  "The  Oprichnik"  the  latter  completed  in  the  previous  spring. 
The  score  of  "Undine"  he  was  shortly  to  destroy,  but  not  without 
salvaging  two  airs  and  a  march.  The  wedding  march  used  in  the  last 
act  became  the  subject  of  the  Andantino  marziale  of  the  Second 
Symphony. 
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Tchaikovsky  visited  St.  Petersburg  in  the  first  week  of  January 
(1773)  and  called  upon  Rimsky-Korsakov  with  his  score  under  his 
arm.  The  Petersburg  circle  were  charmed  with  the  earnest  young  com- 
poser from  Moscow.  Rimsky-Korsakov  and  his  bride  of  a  few  months 
were  particularly  enthusiastic,  and  Mme.  Rimsky-Korsakov,  who  was 
an  excellent  pianist,  implored  him  to  arrange  the  Finale  for  four 
hands.  The  enthusiasm  of  the  "Invincible  Band"  over  the  Finale  in 
particular  was  no  doubt  due  to  the  fact  that  the  composer,  by  using 
a  Little  Russian  folksong  as  the  main  theme,  was  leaning  definitely 
in  their  direction.  Vladimir  Stassov  was  of  course  of  the  party  and 
Tchaikovsky,  who  was  on  the  lookout  for  the  subject  for  a  Sym- 
phonic Fantasy,  asked  his  advice.  Stassov  wrote  him  a  week  later, 
strongly  advising  a  descriptive  piece  on  Shakespeare's  "The  Tempest" 
as  a  "worthy  pendant  to  your  'Romeo  and  Juliet.'  "  Tchaikovsky  was 
pleased  with  the  idea,  but  answered  Stassov:  "I  am  resolved  to  sup- 
press my  impatience  and  await  a  more  favorable  moment  for  its  com- 
mencement." That  moment  was  to  come  in  the  autumn  following. 
Just  then,  he  was  absorbed  in  the  first  performance  of  his  new  sym- 
phony by  Nicholas  Rubinstein,  which  had  just  taken  place.  "To  con- 
fess the  truth,"  he  wrote  Stassov,  "I  am  not  satisfied  with  the  first 
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two  movements,  but  the  Finale  on  the  'Crane'  theme  has  turned  out 
admirably.  I  will  speak  to  Rubinstein  about  sending  the  score;  I  must 
find  out  the  date  of  the  tenth  concert  [a  repetition  had  been  promised] . 
I  should  like  to  make  a  few  improvements  in  the  orchestration  and  I 
must  consider  how  long  this  will  take  and  whether  it  will  be  better 
to  send  the  score  to  Nadejda  Nicholaevna  [Mme.  Rimsky-Korsakov, 
who  wished  to  make  the  four-hand  arrangement],  or  to  wait  until 
after  the  concert." 

The  Symphony  was  duly  repeated.  The  composer  was  called  upon 
to  bow  after  each  movement  and  presented  with  a  laurel-wreath  and 
a  silver  goblet.  The  "Little  Russian"  Symphony,  as  it  was  sometimes 
called,  made  its  way  to  St.  Petersburg  a  year  later,  where  it  was  per- 
formed on  March  9,  1874,  under  Napravnik.  Again  it  was  applauded, 
the  Finale  especially.  But  the  success  was  less  brilliant,  less  personal. 
The  "Invincible  Band"  still  approved,  yet  Cesar  Cui,  as  their  critic- 
spokesman,  felt  at  liberty  to  damn  the  Symphony  in  the  St.  Peters- 
burg "Viedomosti"  in  these  plain  words: 

"The  Introduction  and  first  Allegro  are  very  weak;  the  poverty  of 
Tchaikovsky's  invention  displays  itself  every  moment.  The  March  in 
the  second  movement  is  rough  and  commonplace.  The  Scherzo  is 
neither  good  nor  bad;  the  Trio  is  so  innocent  that  it  would  be  almost 
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too  infantile  for  a  'Sniegourotchka.'*  The  best  movement  is  the  Finale, 
and  even  then  the  opening  is  as  pompously  trivial  as  the  introduction 
to  a  pas  de  deux,  and  the  end  is  beneath  all  criticism." 

Tchaikovsky  was  not  present  at  this  performance.  If  the  adverse 
criticism  burned  in  his  memory  with  letters  of  fire,  as  adverse  criti- 
cisms sometimes  did,  he  nevertheless  did  not  entirely  disagree  with 
Cui.  He  kept  the  symphony  long  in  mind  as  a  subject  for  revision 
and  in  Rome,  in  1879,  having  composed  his  Fourth  Symphony,  he 
found  time  at  last  to  go  over  his  score,  which  he  had  sent  to  his 
publisher  Bessel  seven  years  before,  but  which  had  never  been  pub- 
lished. "If  I  succeed  in  working  steadily  in  Rome,"  he  wrote  Mme. 
von  Meek  from  Paris  (December  15,  1879),  "I  shall  make  a  good  work 
out  of  my  immature,  mediocre  symphony." 

On  December  30,  he  wrote  his  friend  from  Rome: 

"Today  I  set  out  to  remodel  my  Second  Symphony.  It  went  so  well 
that  before  lunch  I  made  a  rough  draft  of  nearly  half  the  first  move- 
ment. How  I  thank  the  fates  that  caused  Bessel  to  fail  in  his  contract 
and  never  print  this  score!  How  much  seven  years  can  mean  when  a 
man  is  striving  for  progress  in  his  work!  Is  it  possible  that  seven  years 


*  Tchaikovsky's   music   to   the   play   of   Ostrovsky   had   been   performed   in   Moscow,   May   23, 
1873. 
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hence  I  shall  look  upon  what  I  write  today  as  I  look  now  at  my  music 
written  in  1872?  I  know  it  is  possible  because  perfection  —  the  ideal 
—  is  boundless,  and  in  seven  years  I  shall  not  yet  be  old." 

The  Second  Symphony  in  its  new  form  was  brought  out  at  a  con 
cert  of  the  Musical  Society  in  St.  Petersburg,  February  2,   1881,  yet 
not  one   of   the   reviewers   noticed   that   the   score   had  been   funda- 
mentally rewritten. 


The  following  analysis  was  made  by  Felix  Borowski  for  the  pro- 
grammes of  the  Chicago  Symphony  Orchestra: 

I.  Andante  sostenuto,  C  minor,  4-4  time.  The  movement  opens 
with  an  introduction  which  occupies  sixteen  pages  of  the  score,  and 
which  begins,  after  a  single  forte  chord  for  the  full  orchestra,  with  a 
theme  for  a  solo  horn. 

The  bassoon  takes  it  up  against  a  pizzicato  figure  in  the  violoncellos 
and  double-basses,  and  it  is  developed,  leading  finally  through  a  pas- 
sage for  two  unaccompanied  horns  into  the  main  movement  (Allegro 
vivo,  C  minor,  4-4  time),  its  principal  theme  —  the  folksong  "Down 
by  Mother  Volga"  —  being  announced,  after  a  few  introductory  meas- 
ures in  the  wood  wind,  by  the  strings. 

The  subject  is  worked  over,  and  after  a  fortissimo  in  the  full  or- 
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chestra  the  second  theme  enters  with  the  melody  in  the  oboe  (other 
wind  instruments  accompanying).  The  violas  and  violoncellos  take 
up  this  theme,  with  the  violins  playing  a  counter-melody  above  them. 
Soon  the  material  of  the  principal  subject  is  heard,  and  following  it 
appears  a  reminiscence  of  the  theme  of  the  Introduction,  first  in  the 
clarinets  and  later  in  the  horns.  It  is  with  this  that  the  Exposition 
ends,  and  the  Development,  which  is  not  very  extensive,  opens  with 
a  working-out  of  the  first  theme.  The  second  subject  is  not  developed 
at  all.  The  Recapitulation  begins  with  the  principal  theme  scored  as 
at  the  beginning.  The  second  subject  also  is  scored  as  in  the  Exposi- 
tion, and  the  material  of  the  principal  theme  returns,  as  it  had  ap- 
peared in  the  first  division.  The  subject  of  the  Introduction  also 
recurs,  and  it  is  with  this  (Andante  sostenuto)  that  the  movement 
comes  tranquilly  to  a  conclusion. 

II.  Andantino  marziale,  quasi  moderate*,  E-flat  major,  4-4  time. 
The  subject  with  which  this  movement  opens  was  taken  by  Tchai- 
kovsky from  a  wedding  march  in  the  last  act  of  his  "Undine,"  an 
opera  which  he  had  written  in  1869  to  a  text  by  Count  Sollogoub, 
and  which  he  destroyed  four  years  after  it  had  been  completed. 
Twenty-six  measures  after  this  theme  has  begun,  it  is  succeeded  by  a 
second  one,  the  melody  of  which  is  set  forth  by  the  first  violins, 
espressivo. 

At  the  second  phrase  the  bassoons  and  violoncellos  take  it  up,  and 
the  first  idea  returns  in  the  wind  and  in  the  strings,  pizzicato.  This 
immediately  is  followed  by  a  third  theme,  begun  by  the  wood  wind 
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and  continued  by  the  strings,  pizzicato.  The  foregoing  material  now 
is  developed,  the  principal  theme  being  that  which  is  used  to  bring 
the  movement  to  a  conclusion. 

III.  Scherzo.  Allegro  molto  vivace,  C  minor,  3-8  time.  The  prin- 
cipal subject  begins  in  the  strings.  The  second  theme  follows  a  de- 
scending chromatic  passage  in  the  second  violins  and  violas,  its  ma- 
terial being  set  forth  by  the  strings,  with  little  interjections  in  the 
wood  wind.  This  subject  is  worked  over,  after  which  development  the 
figure  of  the  subject  at  the  opening  of  the  movement  recurs.  The  trio 
(/'  istesso  tempo,  E-flat  major,  2-8  time)  is  introduced  by  the  wood 

wind  and  horns.  The  first  violins  enter  with  a  counterpoint  running 
in  sixteenth  notes  against  the  theme;  later  the  counterpoint  is  trans- 
ferred to  the  flutes,  with  the  theme  in  the  strings,  pizzicato.  The  ma- 
terial of  the  first  part  then  returns,  and  the  scherzo  concludes  with  a 
coda,  in  which  are  heard  suggestions  of  the  subject  of  the  trio. 

IV.  Finale.  Moderato  assai,  C  major,  2-4  time.  The  main  move- 
ment is  preceded  by  an  Introduction  twenty-four  measures  long,  in 
which  the  principal  subject  of  the  finale  is  foreshadowed.  Allegro 
vivo,  C  major,  2-4  time.  The  theme  with  which  the  main  movement 
opens  in  the  first  violins  is  a  Little  Russian  folksong,  "The  Crane." 
The  theme  is  developed  at  considerable  length  and  is  followed  by 
a  more  expressive  second  subject,  heard  first  in  the  strings,  and  after- 
ward in  the  latter,  reinforced  by  the  wood  wind  and  horns.  The 
principal  theme  reappears  and  is  subjected  to  further  development, 
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the  second  subject  also  occasionally  being  interpolated.  At  the  close 
the  first  theme  is  brought  forward  in  the  full  orchestra,  ff,  in 
diminution. 

An  early  review  of  this  symphony  after  a  performance  in  New 
York  (by  the  New  York  Symphony  Society)  gives  an  interesting  im- 
pression of  the  still  maturing  Tchaikovsky  (who  had  then  not  yet 
written  his  Fifth  Symphony).  The  critic  was  James  Gibbons  Huneker, 
and  the  year  1883. 

"In  it  Tschaikowsky  begins  to  reveal  his  skill  in  orchestration, 
and  the  themes  of  the  first  movement  are  all  strong;  at  least  two 
of  its  movements  are  not  symphonic  in  character.  The  first  Allegro, 
the  strongest,  is  very  Russian  in  thematic  quality.  The  entire  move- 
ment is  characterized  by  a  bizarre  freedom,  even  recklessness.  But 
there  can  be  no  doubt  about  the  skill  of  its  maker.  The  fantastic 
Durchfiihrungsatz  and  the  melancholy  beauty  of  the  opening  —  and 
very  Slavic  theme  —  are  intimations  of  the  greater  Tschaikowsky  who 
came  later.  He  omits  the  slow  movement  and  marches  us  to  the  lilting 
rhythms  of  Raff  and  Gounod.  The  harmonies  are  more  piquant,  for 
the  Russian  wields  a  marvelous  color  brush.  It  is  a  clever  episode,  yet 
hardly  weighty  enough  for  symphonic  treatment.  For  that  matter 
neither  is  the  banal  march  in  Raff's  Lenore  Symphony.  The  Scherzo 
that  follows  is  in  the  Saint-Saens  style.  It  reveals  plenty  of  spirit  and 
there  is  the  diabolic,  riotous  energy  that  pricks  the  nerves,  yet  never 


C.  STANDISH  SCRIBNER 
PRESENTS 

CECILE 

LeVEILLE 


PIANIST-COMPOSER 


Extraordinary    Pianist! 

Extraordinary    Composer! 

Extraordinary    Personality! 


WED.  EVE.   NOV.  14,  1945 

AT   8:30   O'CLOCK 

JORDAN  HALL 

TICKETS:    $2.40,    $1.80,    $1.20 

(Tax    included) 
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strikes  fire  in  our  souls.  .  .  .  The  Finale  is  very  charming  and  the  varia- 
tion-making genius  of  the  composer  peeps  out.  The  movement  has  the 
whirl  and  glow  of  some  wild  dance-mood  and  over  all  Tschaikowsky 
has  cast  the  spell  of  his  wondrous  orchestration.  In  the  work  are 
potentialities  that  are  realized  in  his  later  symphonic  works.  It  is  out 
beloved  Tschaikowsky,  but  as  yet  in  precipitation.  In  style  immature, 
there  is  much  groping  after  effects  —  effects  which  he  used  with  such  a 
sure  touch  in  Hamlet  and  Francesca.  Those  piano  staccato  chords  for 
the  brass  choir,  a  genuine  mannerism,  are  already  here,  and  his  fond- 
ness for  chromatic  scales,  contrapuntally  used,  may  be  noted.  An  in- 
teresting symphony!" 
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BORIS  MIRSKI 


ART  GALLERY 

166  NEWBURY  STREET 
BOSTON   16     COM.  5894 


frames 

the  aesthetic  of  the  picture 

with  the 

vision  of  the  creator 

EXHIBITION 

MARTA  ADAMS 

from  November  I  to  November  25 


WALTER  CHAINING  INC. 

REALTORS 

50  CONGRESS  STREET,  BOSTON,  MASS. 

HUBBARD  8230 

BACK  BAY  —  SUBURBAN  —  COUNTRY 
PROPERTIES 

FOR    SALE  AND  LEASE 

MORTGAGES  APPRAISALS  INSURANCE 


[3H] 


JORDAN        HALL,        BOS  TO 

N 

Friday     Evening,     November      Ninth      at      8. 

1  5 

Ethel     Leginska     presents 

GLORIA    GREENE 

(Fifteen-year-old      Piano     Virtuoso) 

Winner    of    the    three    most    important    Los    Angeles    Contests 

PROGRAMME    —    ALL      BEETHOVEN 

SONATA,  G  MAJOR,  OP.  14,  NO.  2 

Allegro  —  Andante  —  Scherzo:  Allegro  Assai 
SONATA,  D  MINOR,  OP.  31,  NO.  2,  "THE  TEMPEST" 

Largo,    Allegro   —  Adagio   —   Allegretto 

Intermission 

FIFTEEN  VARIATIONS  WITH  A  FUGUE,  ON  A  THEME  FROM  THE  "EROICA," 

OP.  35 
SONATA,  A  MAJOR,  OP.  101 
|                                      Allegretto   ma    non   troppo  —   Vivace   alia    marcia 
Adagio     ma    non    troppo,    con    affeto   —  Allegro 

STEIN  WAY  PIANO 

Tickets  now  on  sale  at  Jordan   Hall  Box  Office 

THE  INSTITUTE  OF  MODERN  ART  1 

invites  you  to  subscribe  to  the  ? 

SERIES   OF  TEN  | 

SYMPHONY  LUNCHEONS  I 

WITH 

BORIS 

GOLDOVSKY  j 

COPLEY    PLAZA  | 

FRIDAYS  AT  12:15  § 

Nov.  2,  23,  30,  Dec.  28,  ? 

Jan.  4,  18,  Feb.  8,  Mar.  1  and  22  £ 

Reservations     for     Entire     Series     and  r 

tickets    for    single    luncheons    will  j 

be    sold  & 

Tables    seat    two,    four,    six    and    eight  £ 

Please    make    checks    payable    to  & 

INSTITUTE    OF    MODERN    ART,  £ 

138    Newbury    Street  § 

Telephone,    Kenmore    5688  £ 


COPLEY  PIAZA 


(Baldwin  Piano) 


MAURICE  T.   LAWLER,   Gen.   Mgr. 

[315] 


eJLu'U/A 


gives  greater 


depth  to  your  own  coloring,  sharper  delineation. 

to  your  features.  Lipstick,  rouge,  mascara,  eye  shadow 

and  powder  are  successfully  coordinated  to  flatter 

nature  not  to  defeat  her.  Whether  you  are  fair 

or  dark,  whether  you  are  blonde,  brunette 

or  titian,  there  is  a  Monteil  Make-Up 

that  brings  added  beauty  to 

your  skin,  to  your  hair. 
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SIXTY-FIFTH    SEASON         •        NINETEEN    HUNDRED    FOBTY-FIVE   AND    FORTY-SIX 


Sixth  Programme 


FRIDAY  AFTERNOON,  November  9,  at  2:30  o'clock 

SATURDAY  EVENING,  November  10,  at  8:30  o'clock 


Prokofieff Symphony  No.  5,  Op.   100 

I.     Andante 
II.     Allegro  marcato 

III.  Adagio 

IV.  Allegro  giocoso 

(First  performance   in  America) 

INTERMISSION 

Mozart Adagio  and  Fugue  for  String  Orchestra    (K.  546) 

Brahms Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

Concert-master 

THEODOROWICZ,  J. 

ELCUS,  G. 
TAPLEY,   R. 

LAUGA,   N.                  KRIPS,A.                      RESNIKOFF,    V. 
KASSMAN,  N.             CHERKASSKY,  P.       LEIBOVICI,  J. 

HANSEN,  E. 
EISLER,  D. 

DICKSON,  H. 
PINFIELD,  C. 

FEDOROVSKY,  P. 
BEALE,  M. 

ZAZOFSKY,  G. 
DUBBS,  H. 

KNUDSON,    C. 
MAYER,  P. 

ZUNG,  M. 

DIAMOND,  S. 

MANUSEVITCH,  V. 
HILLYER,  R. 

GORODETZKY,  L. 
DEL  SORDO,  R. 

BRYANT,   M. 
MURRAY,  J. 

STONESTREET, 
ERKELENS,  H. 

L.                 MESSINA,  S. 
NAGY,  L. 

Violas 

SAUVLET,   H. 
SILBERMAN,    H. 

LEFRANC,  J. 
CAUHAPE,  J. 

FOUREL,  G. 
ARTIERES,  L. 

VAN  WYNBERGEN,  C. 
BERNARD,  A. 

GROVER,  H. 
WERNER,   H. 

LEHNER,  E. 
GERHARDT,  S. 

KORNSAND,  E. 
HUMPHREY,  G. 

Violoncellos 

BEDETTI,  J. 
ZIGHERA,  A. 

LANGENDOEN,  J. 
NIELAND,  M. 

DROEGHMANS,   H.    ZIMBLER,  J.               FABRIZIO,  E. 
ZEISE,   K.                       PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 
DUFRESNE,  G. 

JUHT,  L. 
FRANKEL,  I. 

GREENBERG,  H.        GIRARD,   H. 
PORTNOI,  H.              FREEMAN, 

BARWICKI,  J. 
H. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 
PAPPOUTSAKIS,  J 
KAPLAN,    P. 

• 

GILLET,  F. 
DEVERGIE,  J. 
LUKATSKY,  J. 

POLATSCHEK,  V. 
VALERIO,  M. 
CARDILLO,  P. 

ALLARD,  R. 
PANENKA,  E. 
DE  GUICHARD,  A. 

Piccolo 

English  Horn             Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,  H. 

F  ARK  AS,    P. 
MC  CONATHY, 
GEBHARDT,  W. 

MAGER,   G. 
O.            LAFOSSE,  M. 
VOISIN,    R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 
POLSTER,  M. 

STERNBURG,  S. 
SMITH,  C 
ARCIERI,  E. 

Piano 

FOSS,  L. 

Librarian 
rogers,  l.  j. 
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"Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world  free  from  combat 

^A  )/^V)A/)/l^)i  Chrysanthemums 

Open  Evenings  <—>  *7  '  ' H^' LU ' LLj  Are  in  Season 

Sundays  and  Holidays  FLOWER  SHOP  mMm  mnamn!rmt%vt  .„„ 

KEN  more  2076  240  HUNTINGTON  AVE. 


CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.    STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 

CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or  Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  ken.  3114  or  NEEdham  1550 


WADSWORTH     PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore  9495  or  Maiden  6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

356  Huntington  Avenue 
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MUSICAL     INSTRUCTION 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET 


Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 


TEACHER  OF  SINGING 


COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER  OF  PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 


GB 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,  BY    BOSTON    SYMPHONY    ORCHESTRA,   Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss-, 
ing  your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Tanglewood  Faces  the  Future  As  a 
Unified  Enterprise 

The  Orchestra  On  Tour 

Paul   Paray — Visitor  From    France 


Editorial    from     the    Berkshire    Eagle, 
Pittsfield,  Oct.  8,  1945 

TANGLEWOOD  FACES  THE 
FUTURE  AS  A  UNIFIED       A 
ENTERPRISE 

It  was  inevitable  that  either  the  Bos- 
ton Symphony  Orchestra  trustees  or  the 
Berkshire  Festival  trustees  ultimately 
would  assume  full  ownership  and  con- 
trol of  the  Tanglewood  musical  enter- 
prise. That  was  foreordained  when  the 
Berkshire  trustees  in  1938  decided  to 
erect  the  $80,000  music  Shed  on  the 
Tanglewood  property  which  previously 
had  been  given  the  Boston  Orchestra  by 
Mrs.  Andrew  H.  Hepburn  and  the  late 
Miss  Mary  A.  Tappan.  It  must  have 
been  evident  at  the  time  of  the  Shed's 
construction  on  ground  owned  by  an- 
other separate  and  distinct  corporation 
that  conceivably  issues  might  arise  in 
the  future  which  could  not  easily  be 
resolved  with  responsibilities  so  sharply 
divided. 

If    any    controversial     matters    have 
arisen  since  1938  they  have  been  minor 
issues  lending  themselves  to  reasonable 
reconciliation.   As    a    matter   of    fact,    it 
probably  has  been  an  essential  harmony 
on   main   principles    during    the    prewar 
years  of  joint  operation  which  has  now 
impelled  the  Berkshire  trustees  to  con- 
sider their  magnificent  pioneering  work 
done  and  to  entrust  the  entire  property 
and   management  to   the   Boston   group. 
Reaching    this    decision,    it    can    be    as- 
sumed, would  not  have  come  so  easily 
nor    as    soon    with    any    other    musical 
organization. 

It  was  made  the  easier,  however,  by 
several   factors.    The    arrangement    was 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20   $25 

The  Trousseau  House  of  Boston 

416    BOYLSTDN    STREET 

WELLESLEY     -     HYANNI5     ~     PALM.  PEACH 
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made  by  two  boards  which  were  essen- 
tially conservative  in  their  cultural  back- 
'  grounds.  It  was  a  transaction  between 
two  Massachusetts  groups  who  are,  in 
fact,  neighbors.  While  there  is  no 
strictly  Berkshire  County  representation 
on  the  Boston  Orchestra  trustees,  never- 
theless, one  of  the  powers  in  the  Boston 
board  has  been  Bentley  W.  Warren.  Mr. 
Warren  is  a  Williams  College  alumnus 
of  the  class  of  '85,  a  long-time  trustee  of 
the  college  and  for  many  years  a  Wil- 
liamstown  summer  resident.  Thus  while 
Mr.  Warren  is  Boston-born  and  bred, 
he  can  be  said  to  have  a  very  strong 
conception  of  what  Berkshire  is  and 
what  it  would  like  to  remain. 

For  the  last  two  summers,  the  Boston 
Orchestra  by  itself  alone  has  conducted 
a  series  of  chamber  orchestra  concerts 
in  the  smaller  opera  hall  at  Tanglewood. 
In  a  sense,  the  Boston  group  has  been 
on  trial  as  to  their  ability  to  swing  an 
important  musical  enterprise  alone  con- 
siderably removed  from  their  base  of 
operations.  From  the  evidence  they  have 
succeeded  admirably,  maintaining  high 
artistic  standards,  sustaining  solid  public 
support,  and  retaining  community  co- 
operation. Under  such  circumstances,  it 
was  far  easier  for  the  Berkshire  group 
to  hand  over  full  control  of  the  large  and 
more  complex  undertaking,  secure  in 
the  knowledge  that  their  faith  un- 
doubtedly would  be  justified  in  the  years 
to  come. 

The  salutes  which  have  come  from 
Boston  to  Miss  Gertrude  Robinson 
Smith  on  this  occasion  are  brilliantly  de- 
served and  reflect  an  opinion  generally 
held  in  the  Berkshire  community.  It  is 
likewise  fitting  that  Mr.  Jerome  D. 
Greene,  president  of  the  BSO  trustees, 
should  publicly  recognize  the  large  finan- 
cial share  which  Berkshire  residents  had 
in  building  the  Shed  under  Miss  Robin- 
son Smith's  energetic  leadership  with  its 
implication  that  the  Festival  will  con- 
tinue to  be  in  fact  a  Berkshire  institu- 
tution  no  less  concerned  with  local  sen- 
sitivities than  before  the  generous  gift 
was   consummated. 


THE  ORCHESTRA  ON  TOUR 

The  Orchestra  will  make  its  first  tour 
of  the  season  next  week,  giving  concerts 
in  New  York  and  Brooklyn,  and  like- 
wise in  New  Haven  and  New  Bruns- 
wick. Dr.  Koussevitzky  will  present  the 
new  symphony  by  Prokofieff  at  New 
Haven  on  November  13  and  New  York 
on  November  14  and  17. 

The  first  of  the  special  broadcast  con- 
certs will  be  given  at  Hunter  College, 
New  York,  on  Saturday,  November  17, 
at  9:30.  The  programme  will  consist  of 
music  of  Prokofieff:  the  "Classical" 
Symphony  and  the  Fifth  Symphony,  the 
latter  to  have  its  first  performance  on 
the  air. 
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PAUL  PARAY— VISITOR  FROM 
FRANCE 

Paul  Paray,  the  distinguished  French 
conductor,  is  making  a  visit  to  this 
country  to  appear  as  guest  conductor  of 
the  Boston  Symphony  Orchestra.  M. 
Paray  was  born  May  24,  1886,  at  Tre- 
port.  In  1923  he  succeeded  Camille 
Chevillard  as  director  of  the  "Lamour- 
eux"  concerts.  Later  he  directed  the 
symphony  orchestras  of  Vichy  and 
Monte  Carlo  during  the  summer  seasons. 

Then  he  became  conductor  of  the 
"Concerts  Colonne,"  which  position  he 
held  until  1940,  at  which  time  he  refused 
to  continue  in  submission  to  German 
directives.  He  then  left  for  Monte  Carlo, 
where  he  led  the  orchestra  until  the 
Germans  took  over  the  Cote  d'Azur. 
Again  he  refused  to  work  under  the 
Germans.  After  the  liberation,  Paul 
Paray  again  accepted  the  position  of  con- 
ductor of  the  Colonne  Concerts. 
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The  First   National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  o?i  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Sixth   Programme 


FRIDAY  AFTERNOON,  November  9,  at  2:30  o'clock 

SATURDAY  EVENING,  November  10,  at  8:30  o'clock 


Prokofieff Symphony  No.  5,  Op.   100 

I.  Andante 

II.  Allegro  marcato 

III.  Adagio 

IV.  Allegro  giocoso 

(First  performance   in  America) 


INTERMISSION 


Mozart Adagio  and  Fugue  for  String  Orchestra    (K.  546) 


Brahms .Symphony  No.  2  in  D  major,  Op.  73 

I.  Allegro  non  troppo 

II.  Adagio  non  troppo 

III.  Adagietto  grazioso,  quasi  andantino 

IV.  Allegro  con  spirito 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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(Adarfx.  svLafa  A^ 


A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750         $850 

plus  20%  tax 
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SYMPHONY  NO.  5,  Op.  100 

By  Serge  Prokofieff 

Born  in  Sontsovka,  Russia,  April  23,  1891 


Prokofieff  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13,  1945,  when  the  composer  conducted.  The 
symphony  is  having  its  first  American  performances  by  the  Boston  Symphony 
Orchestra. 

The  orchestra  required  consists  of  two  flutes,  two  clarinets,  E-flat  clarinet  and 
bass  clarinet,  two  oboes  and  English  horn,  two  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
harp,  piano,  military  drum  and  strings. 

Prokofieff  composed  his  First  ("Classical")  Symphony  in  1916- 
1917  and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  or- 
chestra on  its  fiftieth  anniversary.  It  is  after  fifteen  years  of  much  music 
in  other  forms  that  he  has  composed  another.  Robert  Magidoff,  writing 
from  Moscow  to  the  New  York  Times  (March  25,  1945),  described 
the  Fifth  Symphony  and  the  opera  "War  and  Peace,"  based  on  Tolstoy's 
novel,  which  has  not  yet  had  a  public  stage  performance.  Prokofieff  told 
the  writer  that  he  had  been  working  upon  his  Fifth  Symphony  "for 


FOR 

TWO 

PIANOS 

BEACH,   MRS.   H.  H.  A.                                            Net 
Variations  on   Balkan  Themes,   Op.  60 

First  Set  (I-VIII) ;  Second  Set  (IX-XII)  each,  1.50 

BRAHMS-SEQUEIRA 

Op.   79,   No.  2.  Rhapsody                                            .75 

ED 

CHOPIN-PATTISON 
Op.  73.  Rondo                                                              1.25 

GULESIAN,  MRS.  M.  H. 

In  a  Hong-Kong  Garden.  Character  Piece.              .75 

SEQUEIRA,   D. 

Op.  22,  No.  2.  Zortzico.  Basque  Dance.                   .60 

WARD    MacDOWELL 

Op.   17, 
Op.  21, 
Op.   42, 
Op.   49, 
Op.   51, 
Op.   51, 
Op.  59, 

THE 

No 
Mo 
No 
No 
No 
No. 
Fir 

A 

.  2.  Witches' Dance                                                                                           1.00 

on  Pictures*    (3  Compositions)                                                                      1.00 

4.  Forest  Elves*                                                                                             1.50 

2.  Rigaudon*                                                                                                     .75 

1.  To  a  Wild  Rose                                                                                      .50 

2.  Will-o'-the-Wisp                                                                                          .60 
tale  from  Keltic  Sonata*                                                                                1.50 

*  Transcribed  by  Fe'i.ix  Fox 

ARTHUR  P.  SCHMIDT  GO.     120  B£SLTS™N  ST 
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several  years,  gathering  themes  for  it  in  a  special  notebook.  I  always 
work  that  way,  and  probably  that  is  why  I  write  so  fast.  The  entire 
score  of  the  Fifth  was  written  in  one  month  in  the  summer  of  1944. 
It  took  another  month  to  orchestrate  it,  and  in  between  I  wrote  the 
score  for  Eisenstein's  film,  'Ivan  the  Terrible.'  " 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  Prokofieff's  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means 
to  me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofieff  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

The  opening  movement,  Andante,  is  built  on  two  melodic  themes, 
the  first  in  triple,  the  second  in  duple  beat.  Contrast  is  found  in  the 
alternate  rhythm  as  both  are  fully  developed.  There  is  a  long  coda. 
The  second  movement  has  earmarks  of  the  classical  scherzo.  Under 
the  theme  there  is  a  steady  reiteration  of  a  staccato  accompaniment, 
4/4.  The  melody,  passed  by  the  clarinet  to  the  other  wood  winds  and 
by  them  variously  treated,  plays  over  the  marked  and  unremitting 
beat.  A  bridge  passage  ushers  in  (and  is  to  usher  out)  the  trio-like 
middle  section,  which  is  in  3/4  time  and  also  rhythmically  accented, 
the  clarinet  first  bearing  the  burden  of  the  melody.  The  first  section, 
returning,  is  freshly  treated.  The  slow  movement,  Adagio,  3/4  (9/8), 
opens  with  a  melody  set  forth  espressivo  by  the  wood  winds,  carried 
by  the  strings  into  their  high  register.  The  movement  is  tragic  in  mood, 
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VICTORY  BONUS 
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^  BOSTON,  MASS. 

Main  Office:  Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Corner  Massachusetts  Avenue  and  Boylston  Street 

Safe  De-posit  Vaults  at  all  Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 
MEMBER   FEDERAL   DEPOSIT   INSURANCE    CORPORATION 
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rich  in  episodic  melody.  It  carries  the  symphony  to  its  deepest  point 
of  tragic  tension,  as  descending  scales  give  a  weird  effect  of  outcries. 
Although  not  in  any  strict  sense,  the  periodic  progression  with  varying 
instrumental  grouping  gives  the  impression  of  a  passacaglia.  There  is 
a  more  animated  section  and  a  return  to  the  original  matter.  The  finale 
opens  Allegro  giocoso,  and  after  a  brief  tranquil  passage  for  the  di- 
vided 'cellos  and  basses,  gives  its  full  melody.  A  second  theme  is  first 
set  forth  by  the  flute.  There  is  considerable  development  and  treat- 
ment of  increasing  brilliance  as  the  symphony  progresses  to  its  con- 
clusion. 

"When  the  war  broke  out,"  Prokofieff  said  to  Mr.  Magidoff  in  his 
recent  interview,  "I  felt  that  everyone  must  do  his  share,  and  I  began 
composing  songs,  marches  for  the  front.  But  soon  events  assumed 
such  gigantic  and  far-reaching  scope  as  to  demand  larger  canvases. 
I  wrote  the  Symphonic  Suite  '1941/  reflecting  my  first  impressions  of 
the  war.  Then  I  wrote  'War  and  Peace.'  This  opera  was  conceived 
before  the  war,  but  the  war  made  it  compelling  for  me  to  complete  it. 
Tolstoy's  great  novel  depicts  Russia's  war  against  Napoleon,  and 
then,  as  now,  it  was  not  a  war  of  two  armies  but  of  peoples.  Follow- 
ing the  opera  I  wrote  the  'Ballad  of  an  Unknown  Boy'  for  orchestra, 
choir,  soprano  and  dramatic  tenor,  to  words  of  the  poet  Pavel 
Antokolsky.  Finally  I  wrote  my  Fifth  Symphony." 

' iiiiiin 
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—  TO  DRESS  YOU  FOR  SMART  LIVING  —  BE  ASSURED 
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TO  DRESS  YOU  NOT  ONLY  AS  A  SMART  WOMAN, 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
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Discussing  his  opera  "War  and  Peace,"  Prokofieff  confessed  to 
having  been  faced  with  the  problem  of  compressing  that  panoramic 
novel  into  practicable  operatic  proportions. 

"  'The  greatest  problem  was  the  choice  of  material.  The  novel  had 
too  much  one  wanted  to  use.  Another  difficulty  lay  in  my  determina- 
tion to  use  Tolstoy's  prose  rather  than  verses  written  on  the  basis  of 
that  prose.  Here  was  where  the  help  of  my  wife  came  in.  The  gen- 
eral dramatic  conception  of  the  opera  is  my  own,  but  she  did  in- 
dividual scenes  and  picked  out  the  text  usable  for  singing.  Virtually 
all  the  lines  of  the  opera  belong  to  Tolstoy.  Whenever  the  music  was 
written  before  the  text  for  it  had  been  chosen,  my  wife  searched  and 
found  in  the  novel  words  for  the  dialogue  we  lacked.'  " 

"The  opera  consists  of  eleven  scenes,"  Mr.  Magidoff  explains,  "the 
first  six  of  which  tell  the  story  of  Natasha  and  Andrei  Bolkonsky, 
while  the  last  five  depict  the  war  against  Napoleon.  One  exception 
is  the  fifth  scene,  where  Prokofieff  shows  the  drama  of  the  bewildered 
soul  of  a  young  girl  with  a  warmth  and  tenderness  remindful  of 
Tchaikovsky.  The  war  scenes  seem  to  me  more  dramatic  and  musically 
rich  than  the  scenes  depicting  the  relationships  of  the  heroes  of  the 
opera. 
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"  'War  and  Peace'  has  not  yet  completely  won  over  the  Soviet  music 
critics,  who  have,  on  the  whole,  succumbed  to  the  beauty  and  power 
of  Prokofieff's  Fifth  Symphony.  Many  of  them  quarrel  violently  with 
Prokofieff's  lack  of  respect  for  many  traditions  of  opera,  including  his 
neglect  of  long  arias  and  what  sounds  to  them  an  unpermissible  mis- 
use of  recitative  and  the  use  of  a  blasphemous  combination  of  sensi- 
tive lyricism  and  naturalistic  prose. 

"Prokofieff  seems  little  concerned  by  either  praise  or  condemnation 
and  just  goes  on  writing.  His  plans  for  1945  include  the  rewriting  of 
his  Fourth  Symphony,  the  completion  of  his  first  violin  sonata,  started 
in   1939,  and  plans  for  a  Sixth  Symphony." 


MANAGEMENT 

Management  marks  the  line  between  failure  and 
success.  No  business  will  conduct  itself.  A  capable 
manager  must  consider  its  problems  and  direct  their 
handling. 

Since  the  Constitution  of  the  United  States  was 
written,  our  Country  has  recognized  the  value  of  group 
judgment.  Our  Supreme  Court,  for  instance,  bears 
witness  to  the  advantages  of  composite  judgment  over 
individual  ability  and  opinion. 

Trusts  and  estates  left  in  our  care  are  managed  under 
the  constant  supervision  of  the  Trust  Committee. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts*' 

Vfie 

National  Rockland  Bank 

of  Boston 
30  Congress  Street  Boston  6,  Mass. 

Member  Federal  Deposit  Insurance  Corporation 
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A  TOUCH  OF  GLITTER 

Yes,  even  on  Horizon  hats  of  fine  fur 
felt.  This  superbly  tailored  exclusive  with 
dashing  simplicity  is  available  in  black, 
brown,  navy  or  gray.  Sixth.  10.95 

R.  H.  STEARNS  CO. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,   R. 

ELCUS,  G. 

LAUGA,    N.                  KRIPS,  A. 

RESNIKOFF,    V. 

Concert-master 

TAPLEY,   R. 

kassman,  n.         cherkassky,  p.     leibovici,  J. 

THEODOROWICZ, 

J- 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,  C. 

BEALE,  M. 

DUBBS,  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,    H. 

LEFRANC,   J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,    J. 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,    H. 

LEHNER,  E. 

KORNSANE 

>,  E. 

GERHARDT,  S. 

HUMPHREY,  G. 

Violoncellos 

BEDETTI,   J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.    ZIMBLER, 

J.               FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

ZEISE,   K.                       PARRONCHI,    B.        MARJOLLET,  L. 

Basses 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,   H.         PAGE,  W. 

FREEMAN,    H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               GIRARD,    H 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSARTS,  J 

. 

DEVERGIE,  J. 

VALERIO,   M. 

PANENKA,  e. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra- B  assoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,   W. 

FARKAS,    P. 

MAGER,    G. 

RAICHMAN,  J. 

MACDONALD,    W. 

MC  CONATHY, 

O.             LAFOSSE,   M. 

HANSOTTE,   L. 

MEEK,  H. 

GEBHARDT,  W. 

VOISIN,    R. 

COFFEY,   J. 

COWDEN,   H. 

OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 
POLSTER,  M. 

STERNBURG,  S. 
WHITE,  L. 
SMITH,  C. 
ARCIERI,   E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS 

,  L.   J. 
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To  the  Patrons  and  Friends  of 

Boston  Symphony  Orchestra: 

I  submit  herewith  a  statement  of  the  income  and  ex- 
penditure for  the  season  1944-45  ended  August  31,  194S 
together  with  a  statement  of  the  Endowment  Fund  and  the 
Reserve  Fund. 

The  operating  deficit  for  the  season  was  $40,504.  22.  This 
gratifying  decrease  in  our  operating  deficit  is  due  to  the  fact 
that  revenue  from  all  sources  increased  more  rapidly  than 
did  expenses.  As  in  the  past,  we  set  aside  certain  reserves  for 
deferred  maintenance  and  future  pension  expense.  Income 
from  the  Endowment  Fund  and  gifts  from  the  Friends  of 
Boston  Symphony  Orchestra  and  others  totalled  $74,738.71 
leaving  a  surplus  for  the  season  of  $34,234.49  which  sum  has 
been  transferred  to  the  Reserve  Fund. 

We  also  received  during  the  year  the  following  legacies : 

Emma  L.  H.  Johnson $5,000 

Alfred  L.  Ripley 1,000 

These  were  added  to  the  Endowment  Fund.  Also 

Abby  W.  Hunt 3,400 

Herman  Horn 150 

These  were  added  to  the  Reserve  Fund. 

In  July,  1945,  the  trustees  authorized  a  payment  out  of 
the  Endowment  Fund  of  $25,000  on  the  mortgage  of  Sym- 
phony Hall  which  has  thus  been  reduced  to  $60,000. 

The  Orchestra  has  now  accumulated  a  small  Reserve 
Fund.  It  is  a  gratifying  beginning,  but  future  uncertainties 
and  increasing  expenses  are  such  that  we  must  continue  to 
look  to  our  generous  Friends  and  Patrons  both  for  current 
gifts  and  for  legacies  in  order  to  assure  permanence  of  the 
Orchestra. 

The  accounts  for  the  season  ended  August  31,  1945  have 
been  audited  by  Messrs.  Patterson,,  Teele  and  Dennis. 

Respectfully  submitted, 

Henry  B.  Cabot 
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INCOME 


Ticket  Sales  Regular  Concerts: 

In  Boston   

Elsewhere     


£300,835.34 
189,847.53 


Ticket  and  Refreshment  Sales  Pop  Concerts .... 
Coin  Collections  and  Chair  Rentals  Esplanade 
Ticket  Sales  Bach-Mozart  Festival 


Symphony  Hall  Rentals .  .  . 
Victor  Record  Royalties .... 

Broadcasting    

Program    

Miscellaneous  Cash  Income 
Reserve  Fund  Income   .... 


£   490,682.87 

176,241.02 
18,436.14 
32,269.57 

£7 17,629.60 

35,973.39 

90,337.82 

216,571.50 

45,701.17 

1,462.58 

167.47 

£1,107,843.53 


EXPENDITURE 

Salaries:  Players  and  Conductors   £679,217.75 

Guest  conductors  and  soloists 21,500.00 

Music    7,574.44 

Other    Concert    Costs — Travel,    rent    of 
halls,     Pops     refreshments,     Special 

Broadcasts,  etc 163,037.18 

Program  and  printing  expense   35,959.84 

Symphony  Hall — Labor,  light,  heat,  etc..  .  47,101.77 

Symphony  Hall— Real  Estate  Taxes   ....  19,950.00 

Salaries — Administrative  and  clerical....  71,705.81 

Sundry  Administrative  Expense 15,463.40 

Pension  Fund — Matching  dues 23,306.34 

Tanglewood  Maintenance    7,899.09 

Insurance    4,494.10 

Services  of  fiscal  agent 500.00 

Mortgage  Interest 3,353.14 

Recording  fees   3,117.16 

Other  Expenses   667.73 

Add:   Provision  for  Deferred  Maintenance  £20,000.00 

Provision  for  Future  Pension  Expense  23,500.00 

Total    

Deficit  for  the  Season 

Deduct:     Gifts  including  "Friends  of  the 

B.  S.  O."  '. £57,978.55 

Income  from  Endowment  Fund  16,760.16 


Net   Surplus    for    the    Season    1944-1945 
Transferred  to  Reserve  Fund 


1,104,847.75 


43,500.00 

£1,148,347.75 

£40,504.22 

74,738.71 

£34,234.49 
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Boston  Symphony  Orchestra,  Inc. 

ENDOWMENT  FUND 

August  31,  1Q45 

Endowment  Fund  Assets: 

Cash  in  Banks _ £      550.09 

Investments   (approximate  market  value 

£429,888.00)   392,776.06 

Symphony  Hall- — Land  and 

Building  (book  value)     £421,330.31 
Less:  Mortgage  60,000.00     361,330.31     £754,656.46 

The  Adele  Wentworth  Jones  Fund  Assets: 

Cash  in  Banks £      518.86 

Investments   (approximate  market  value 

£12,010)    11,902.55         12,421.41 

Total  Endowment  Fund  Assets   £767,077.87 

Reserve  Fund  Assets: 

Cash  in  Banks  £34,519.60 

Investments  (approximate  market  value 

£10,148)    9,173.46      £43,693.06 


ENROLLMENT  BLANK 

To  the 

Trustees  of  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Symphony  Hall,  Boston 

I  ask  to  be  enrolled  as  a  member  of  the 

FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

for  the  Current  Season,  and  I  pledge  the  sum  of  $ 

for  the  support  of  the  Orchestra,  covered  by  check  herewith 
or  payable  on 

Name 

Address 

Checks  are  payable  to  Boston  Symphony  Orchestra. 

Gifts  to  the  Orchestra  are  deductible  donations  under  the 

Federal  Income  Tax  Law. 
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ENTR'ACTE 

PROSPECTS   FOR  AMERICAN   MUSIC 

By  Eugene  Goossens 

(Quoted  from  a  program  book  of  the  Cincinnati  Symphony  Orchestra) 


When  Thomas  Hart  Benton  sent  me  congratulatory  message  for 
our  orchestra,  he  added  the  following:  "I  hope  that  long  before 
it  [the  Cincinnati  Symphony]  has  a  hundredth  birthday,  there  will 
be  a  body  of  American  symphonic  music  to  draw  upon  which  will  be 
different  from,  but  equal  in  richness  to,  that  which  you  must  mostly 
draw  upon  now  —  the  music  of  Europe.  I  hope  for  this,  because  I  do 
not  believe  that  any  art  can  be  profoundly  appreciated  by  people  who 
do  not  have  an  art  of  their  own  culture  on  which  to  base  that  apprecia- 
tion. This  is  therefore  not  only  a  patriotic  hope,  but  a  hope  for  music." 
These  are  thought-provoking  words  from  a  great  American  painter 
who  is  thinking,  it  would  seem,  as  much  in  terms  of  paint  as  of 
musical  notation.  It  seems  a  little  sweeping  to  assert  that  because  a 
man  belongs  to  a  country  the  "musical  culture"  of  which  extends  over 
a  mere  three-score  years,  that  person  is  incapable  of  "profoundly  ap- 
preciating" the  Beethoven  Fifth  or  Randall  Thompson's  Second  Sym- 
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phony.  The  comprehension  of  musical  art-works  hangs  less  on  the 
inborn  national  traits  of  an  individual  than  on  that  individual's  in- 
herent sensitivity  to  the  purely  intellectual  appeal  of  a  symphony  or 
string  quartet  or  song-cycle.  The  emotional  appeal  I  take  for  granted. 
You  would  have  to  be  a  clod  not  to  be  moved  by  the  pure  sound 
of  the  "Jupiter,"  or  the  first  "Rasoumovsky"  quartet  or  the  "Dichter- 
liebe."  This  "sensitivity"  is  born  in  many  people.  I  know  plenty  of 
he-man  (and  she-woman)  "hundred  per  cent  Americans"  who,  ex- 
posed to  the  rarefied  atmosphere  of  a  Debussy  piano-piece  or  a  Hugo 
Wolf  song,  coo  like  turtle  doves;  yet  their  musical  "education"  has 
been  of  the  sketchiest.  Some  others  achieve  this  sensitivity.  (Others,  in 
turn,  have  it  thrust  upon  them  when,  nauseated,  they  turn  from  the 
impertinences  of  the  jungle  to  something  a  little  less  tumescent.)  They 
achieve  it  by  realizing  that  the  purely  tonal  impact  of  music  itself 
is  incomplete  without  the  accompanying  mental  process  which  makes 
one  conscious  of  the  thematic  structure  of  the  work,  its  musical  im- 
plications, and  the  ideas  —  if  any  —  the  composer  seeks  to  convey 
through  it.  Aware  that  they  are,  in  this  fashion,  adopting  the  "high- 
brow" approach  to  music,  they  nevertheless,  like  drug-addicts,  pursue 
it  through  to  the  final  realm  of  crystal  clarity,  to  the  envy  of  all  be- 
holders. 
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Obviously,  when  he  wrote,  Tom  Benton  had  modern  music  in  mind 
rather  than  the  classic.  Yet  we  conductors  nowadays  program  much 
contemporary  work,  by  no  means  all  "the  music  of  Europe."  That 
"body  of  American  symphonic  music"  upon  which  we  shall  draw  in 
the  future,  when  we  have  the  annual  Festival  counterpart  of  the 
Pittsburgh  Carnegie  exhibition  of  painting,  will  supply  ample  tonal 
equivalents  of  the  open  spaces,  silos,  freight-cars  and  homo  Ameri- 
canus  of  the  Benton  school.  And  moreover,  I  think  the  American  public 
will  be  ready  for  it,  judging  by  progress  to  date. 

Referring  to  art  in  general  and  music  in  particular,  Benton  asks  in 
an  expressive  footnote  to  his  message  of  congratulation,  "How  can 
we  be  good  internationalists  without  having  something  to  contribute 
to  an  international  world?"  His  hope  —  stated  at  the  outset  of  his 
letter  —  that  a  body  of  American  symphonic  music  different  from,  but 
equal  in  richness  to,  the  music  of  Europe  will  be  forthcoming  before 
our  orchestra's  hundredth  birthday,  suggests  the  only  possible  answer 
to  his  question. 

With  a  three-thousand-mile  strip  of  ocean  dividing  the  continents, 
one  would  have  thought  there  might  be  no  great  problem  in  achiev- 
ing a  "different"  idiom  to  that  of  Europe.  But  the  American  composer 
will  have  to  struggle  hard  to  acquire  that  isolation  of  musical  thought 
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so  essential  to  the  propagation  of  idioms  as  characteristically  American 
as,  let  us  say,  those  of  the  painters  and  writers  of  this  country.  These 
latter  have  steeped  themselves  in  plainly  recognizable  things  of  the 
land,  even  in  their  most  violent  abstractions  of  paint  and  written 
word.  They  have  retained  or  discarded  what  they  wished  of  the 
essentials  of  European  technique,  and  the  matter  and  stuff  of  their 
output  is  American  to  the  core.  This,  alas,  cannot  be  said  for  the  com- 
posers, who  are  a  good  twenty-five  years  behind  their  brother  painters 
and  writers.  Their  symphonies,  sonatas,  overtures  and  other  formal 
abstractions  can  not  truthfully  —  with  perhaps  two  exceptions  —  be 
said  to  have  acquired  anything  but  the  mildest  flavor  of  the  soil, 
while  the  majority  reek  of  trans-Atlantic  influences  still  to  be  discarded. 
Only  one  or  two  native  operas  bear  any  relation  to  people  and  events 
west  of  Long  Island,  while  most  essays  in  the  realm  of  the  symphonic 
poem  or  chamber-music  are  usually  redolent  of  late- Victorian  meta- 
physics. It  is  in  the  field  of  descriptive  music  that  the  American  com- 
poser could  come  closest  to  achieving  what  his  brother  artists  with 
brush  and  pen  succeed  so  well  in  doing.  (How  welcome  would  be  a 
few  more  pieces  like  "Salon  Mexico"  and  "The  Incredible -Flutist.") 
Yet  this  type  of  work  (whether  you  depict  a  forest  or  a  gas  station), 
is  only  successful  in  proportion  to   the  composer's  gift  for  musical 
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characterization,  with  a  few  cliches  and  some  "local  color"  thrown  in. 
Most  typically  American,  for  this  very  reason,  is  the  contribution  of 
composers  to  the  field  of  musical  plays,  ballet,  and  the  cinema.  Yet 
even  here,  he  must  share  his  acknowledgments  with  playwright,  libret- 
tist, scenarist,  actors,  producer  and  designer. 

It  would  seem,  therefore,  that  in  order  to  attain  the  golden  age  of 
Benton  when  we  finally  become  "good  internationalists"  by  contribut- 
ing a  large  significant  and  substantial  "something"  (in  this  case,  im- 
portant music  unmistakably  and  racially  American)  to  an  international 
world,  the  American  composer  has  still  a  very  long  road  to  travel.  I 
would  venture  to  suggest  once  again  that,  in  spite  of  his  notorious 
aloofness,  he  could  do  worse  than  tread  it  in  the  company  of  his  fellow 
artists  —  the  painters  and  writers  of  America. 
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ADAGIO   AND   FUGUE   IN   C   MINOR  FOR  STRINGS,   K.   546 
By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


Mozart  composed  this  fugue  for  two  pianofortes  December  29,  1783  (K.  426). 
In  June,  1788,  in  Vienna,  he  arranged  the  fugue  for  strings,  adding  an  introduction. 
This  fugue  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
November  25-26,  1910,  Max  Fiedler  conducting  it  (according  to  the  programme) 
for  the  first  time  in  Boston.  It  was  included  on  a  programme  of  the  Bach-Mozart 
Festival  at  Tanglewood  last  summer,  August  5. 
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Mozart,  living  in  a  musical  age  which  was  harmonically  and 
melodically  inclined,  was  seldom  required  to  compose  strict 
fugues.  Masses  for  the  Church  called  for  fugal  choral  writing,  and  a 
great  quantity  of  church  music  by  Mozart,  of  which  his  C  minor  Mass 
is  an  outstanding  example,  is  proof  in  itself  of  his  contrapuntal  abili- 
ties (and  yet  a  traditional  master  like  Padre  Martini  found  Mozart's 
church  music  a  compromise  with  the  severities  of  the  past).  Mozart 
brought  the  fugue  up  to  date  for  eighteenth  century  uses  by  giving 
it  the  fluent  play  found  in  his  Overture  to  "The  Magic  Flute,"  or 
in  the  finale  of  his  "Jupiter"  Symphony  where  all  the  customary 
fugal  manipulations,  cleverly  concealed,  can  be  detected  by  the  ex- 
pert.*  The  Fugue  in  C  minor,  like  others  which  he  wrote  in  his 

*  Mozart,    like   Beethoven,    turned   out    'canons'    for    diversion.    Sometimes    he   lifted   them   to 
higher  purposes,   as   in   his    wind   octet. 
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Vienna  years,  is  evidence  enough  that  Mozart  could  assume  with 
ease  the  robe  of  the  fugal  logician,  and  acquit  himself  handsomely 
within  archaic  and  prescribed  bounds. 

"The  effect  of  the  C  minor  Fugue,"  so  Otto  Jahn  has  written, 
"rests  neither  on.  the  sound  effects  of  the  pianoforte  nor  on  those  of  the 
stringed  instruments.  It  is  so  broadly  conceived,  so  earnestly  and  with 
such  ruthless  severity  carried  out,  that  the  external  means  of  expres- 
sion fall  into  the  background  before  the  energetic  enunciation  of  the 
laws  of  form,  obeyed  consciously,  but  without  servility.  Quite  other- 
wise is  the  case  with  the  introduction,  which,  written  originally  for 
strings,  is  expressly  adapted  to  their  peculiarities  of  sound  effect.  The 
harmonic  treatment,  and  more  especially  the  enharmonic  changes,  are 
of  extraordinary  beauty  and  depth,  and  occasion  remarkable  effects 
of  suspense  and  climax.  Most  admirable  is  the  art  with  which  the 
character  of  the  movement  as  an  introduction  is  maintained,  and  the 
defiant  style  of  the  following  fugue  clearly  indicated,  at  the  same  time 
that  the  mind  is  tuned  to  a  pitch  of  longing  and  melancholy  which 
makes  the  entry  of  the  categorical  fugue  a  positive  relief  and  stimu- 
lant." 

Gottfried,  Baron  van  Swieten,  whom  Mozart  met  in  Vienna,  was  a 
devoted,  even  an  obstinate  admirer  of  the  music  of  Handel  and  Sebas- 
tian Bach,  composers  who  in  Vienna  in  his  day  were  little  known  and 
seldom  performed.  The  Baron's  insistence  that  musicians  should  play 


In   the   Hickson  Salon,   patrons,   and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 


duck^otvi9 


43    Newbury   Street 
Boston 


NEW  ENGLAND 

CONSERVATORY  OF 

MUSIC 

TRAINING 

IN  ALL  FIELDS 

OF  MUSIC 

ORCHESTRA 

CHORUS 

OPERA 

POPULAR  MUSIC 

ORGAN 

COMPOSITION 

CLASSES  FOR  YOUNG 

MUSICIANS 

SPECIAL 

STUDENTS 

290  Huntington  Ave.,  Boston  15,  Mass. 

Quincy  Porter,  Director 

[356] 


I 


STEINWAY 


THE  INSTRUMENT 
of  the 

IMMORTALS 


Appearing  in  Symphony  Hall 
This  Sunday  Afternoon,  November  II 


ALEC 

TEMPLETON 

writes  of  the  STEINWAY: 

"The  Steinway  is  the 
most  satisfactory  piano 
both  in  brilliance  and 
sonority. n 


The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great   musical    organization    in    America. 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 

A   New  England  Institution  Since  1880 
162  BOYLSTON  STREET  BOSTON 

JEROME   F.   MURPHY,   President 
Branches   in   Worcester    and    Springfield 


[357] 


this  music  and  all  of  his  friends  listen  to  it  had  the  fortunate  result  of 
leading  Mozart,  Haydn,  and  Beethoven  after  them  into  a  wider  ac- 
quaintance and  a  deepened  interest  in  the  music  of  Bach  and  Handel. 
This  wealthy  musical  amateur  held  private  musical  sessions  (borrow- 
ing the  French  title  "Concert  Spirituel")  each  Sunday  in  Vienna  from 
noon  until  two,  and  at  these  Mozart  and  Haydn  each  provided  their 
talents  as  performers.  For  the  trio  or  quartet  groups  of  van  Swieten's 
Sunday  sessions,  Mozart  arranged  eight  fugues  from  Bach's  "Well  Tem- 
pered Clavichord,"  one  from  "The  Art  of  Fugue"  and  one  from  an 
organ  sonata,  writing  his  own  introductions  or  adapting  movements 
from  Bach.  Jahn  is  of  the  opinion  that  the  string  arrangement  of 
the  Fugue  in  C  minor  and  its  introduction  were  made  expressly  for 
a  quartet  at  the  Baron's.*  So  insatiable  was  this  enthusiast  that  Mozart 


*  And   yet  John   Barbirolli,   who   studied   the   manuscript  of   the  fugue,   believes   that  it  was 
undoubtedly  intended  for  a  larger  string  group : 

"The  whereabouts  of  the  manuscript  of  the  Adagio  is  at  present  unknown,  but  it  is 
obvious  from  the  manuscript  of  the  Fugue  (now  in  the  possession  of  the  British  Museum), 
that  Mozart  intended  it  for  string  orchestra,  and  not  for  string  quartet ;  for  at  Bar  110 
I  found,  on  examining  the  manuscript,  that  he  writes  separate  lines  for  the  'cellos  and 
basses  (with  of  course  different  parts),  his  two  staves  being  clearly  marked,  'violoncelli'  and 
'contrabassi'.  Apart  from  this  incontrovertible  evidence,  another  interesting  and  vitally  im- 
portant point  which  Mozart  —  with  his  amazing  instinct  for  orchestration  —  must  have 
realized  at  the  time,  is  that  the  whole  piece  sounds  as  unsatisfactory  for  string  quartet  as  it  is 
magnificent  for  orchestra.  The  Adagio  is  of  a  wondrous  beauty  and  depth  of  feeling,  and  the 
Fugue   a  marvel   of  contrapuntal   felicity." 
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wrote  his  father  in  Salzburg  to  ransack  the  house  for  fugues  or  even 
some  of  the  church  music  which  Leopold  (himself  something  of  an  old- 
schooler)  had  once  written  and  decently  laid  away  in  his  attic.  Mozart 
also  revised  several  oratorios  of  Handel  for  performances  which  the 
Baron  organized.  It  was  thus  an  accidental  circumstance  which  deflected 
the  creative  thoughts  of  Mozart,  and  perhaps  in  some  degree  Haydn, 
into  the  old  fugal  channels.  Beethoven  later  encountered  van  Swieten 
in  Vienna  in  the  same  way,  and  this  master's  love  for  both  Bach  and 
Handel  was  no  doubt  greatly  deepened,  just  as  his  acquaintance  with 
their  music,  then  difficult  of  access,  was  much  extended.  Beethoven 
copied  out  Mozart's  fugue  in  C  minor  for  his  own  study,  an  incident 
which  confirms  the  importance  of  Mozart  as  in  the  line  of t  great 
contrapuntal  masters,  like  Beethoven  after  him. 

The  appearance  of  the  Baron  van  Swieten  on  the  musical  scene  in 
Vienna  was  thus  as  significant  as  the  Baron  himself,  musically  con- 
sidered, was  unimportant.  He  composed  a  series  of  symphonies  which, 
Haydn  once  remarked,  were  "as  stiff  as  himself."  It  was  in  Berlin 
that  van  Swieten  had  acquired  his  love  for  music  in  the  strict  style; 
Born  in  1734,  the  son  of  the  physician  to  the  Empress  Maria  Theresa, 
Gottfried  was  trained  for  a  diplomatic  career  and  in  1771  was  ap- 
pointed by  Josef  II  as  Austrian  Ambassador  at  the  Court  of  Prussia. 
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In  Berlin  there  had  grown  up  a  deliberate  cultivation  of  the  music 
of  Bach  and  Handel.  Frederick  the  Great  had  been  severe  and  un- 
compromising in  his  musical  tastes.  Friedemann  Bach,  living  there, 
was  an  advocate  of  his  father's  style.  Emmanuel  Bach,  chafing  at 
these  rigidities,  left  for  Hamburg.  F.  W.  Marpurg,  with  his  famous 
handbook  on  general  bass,  was  a  force  in  Berlin,  and  so  was  J.  P. 
Kirnberger.  Kirnberger,  who  had  been  a  pupil  of  Sebastian  Bach, 
was  chamber  musician  to  the  Princess  Amalie  of  Prussia,  a  sister  of 
the  reigning  king.  The  Princess  pointedly  frowned  on  Gluck,  and 
favpred  performances  of  Bach.  The  cult  which  grew  up  in  Berlin 
was  so  conservative  that  when  the  music  by  the  "modernist"  Haydn 
was  performed,  individuals  were  seen  to  leave  the  auditorium  in  pro- 
test. The  Baron  van  Swieten  did  not  carry  his  love  of  Bach  and 
Handel  so  far  as  this.  He  was  ready  to  admit  the  importance  of 
Mozart  and  Haydn,  especially  insofar  as  they  profited  by  the  earlier 
masters.  "As  far  as  music  is  concerned,"  he  wrote,  "I  have  gone  back 
to  the  times  when  it  was  thought  necessary  before  practising  an  art 
to  study  it  thoroughly  and  systematically.  In  such  study  I  find  nourish- 
ment for  my  mind  and  heart,  and  support  when  I  am  discouraged  by 
any  fresh  proof  of  the  degeneracy  of  the  art." 

When  fortune  took  the  Baron  van  Swieten  from  Berlin  to  Vienna, 
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he  carried  with  him  a  quantity  of  scares  by  Handel  and  Bach,  together 
with  such  other  fugues  as  he  had  been  able  to  lay  his  hands  on. 
Establishing  himself  in  Vienna  about  1778,  he  succeeded  his  father 
as  Prefect  of  the  Imperial  Library.  He  took  advantage  of  his  position, 
rank  and  wealth  to  organize  invitation  concerts  where  fugues,  then 
anything  but  popular  in  Vienna,  were  the  principal  fare.  The  Baron 
never  permitted  anything  less  than  complete  attention  from  his  audi- 
ence. "Whenever  a  whispered  conversation  arose,"  so  Jahn  tells  us, 
"His  Excellency  would  rise  from  the  seat  in  the  first  row,  draw  himself 
up  to  his  full  majestic  height,  measure  the  offenders  with  a  long, 
serious  look,  and  then  very  slowly  resume  his  seat.  The  proceeding 
never  failed  of  its  effect.  ...  In  his  intercourse  with  artists,  however 
highly  he  might  estimate  them  and  their  works,  his  demeanor  was 
always  that  of  a  grand  seigneur,  and  he  enforced  his  own  views  with 
an  air  of  somewhat  overbearing  superiority.  This  was  Haydn's  ex- 
perience, and  Mozart  can  scarcely  have  escaped  some  measure  of 
annoyance  from  the  same  source." 


The  chapter  "Mozart  and  Counterpoint"  is  one  of  the  most  notable 
in  Alfred  Einstein's  "Mozart,  His  Character  and  His  Work."  In  this 
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chapter  the  author  writes:  "We  need  not  trace  here  in  detail  Mozart's 
difficulties  in  connection  with  Bach  or  with  polyphony.  It  need  only 
be  emphasized  that  they  were  real  difficulties,  a  mute  crisis  of  creative 
activity.  Mozart  was  too  great  and  fine  a  musician  not  to  feel  deeply 
and  painfully  the  conflict  produced  when  his  habit  of  thinking  in 
terms  of  galant  and  'learned'  music  was  shaken  by  the  encounter  with 
a  living  polyphonic  style.  Bach  did  not  live  to  experience  the  musical 
dualism  of  the  second  half  of  the  eighteenth  century.  The  smallest 
gavotte,  the  shortest  passepied  from  one  of  his  clavier  suites,  though 
it  may  appear  galant,  is  in  reality  as  polyphonic  in  feeling  as  one  of 
the  organ  chorales  or  the  Kunst  der  Fuge.  Can  it  be  believed  that 
Mozart  was  not  deeply  aware  of  the  superhuman  grandeur  of  this 
music,  as  an  overpowering  quality  that  was  not  to  be  found  in  the 
work  of  any  of  his  contemporaries?  Where  in  contemporary  music 
were  there  compositions  with  the  free  logic  of  voice-leading,  the  scope 
and  consistency  of  structure  of  Bach's  organ  trios?  Mozart  was  never 
completely  finished  with  this  experience,  but  it  enriched  his  imagina- 
tion and  resulted  in  more  and  more  perfect  works.  The  first  is  a 
Menuetto  in  canone  in  the  Serenade  for  eight  wind-instruments  (K. 
388,  July  1782),  with  the  trio  al  rovescio  —  an  artful  piece  in  which  he 
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is  still  influenced  more  by  Joseph  Haydn  than  by  Johann  Sebastian 
Bach.  The  second  is  perhaps  the  Fugue  for  Two  Claviers  in  C  minor. 
.  .  .  And  the  crown  of  his  labors  with  the  fugue  is  found  in  the 
Fantasy  in  F  minor  for  an  organ-mechanism  in  a  clock,  dating  from 
the  last  year  of  his  life,  or  the  Adagio  and  Allegro  for  a  similar  in- 
strument (K.  594),  finished  a  few  months  before.  Here  his  mastery 
achieved  full  freedom  in  the  conquest  of  the  'strict  style';  and  it  is  the 
more  remarkable  because  he  wrote  the  Adagio  and  Allegro  with  ex- 
treme unwillingness  ('  ...  as  it  is  a  kind  of  composition  which  I 
detest  .  .  .')  'for  the  watchmaker,'  namely  Count  Deym,  who  had 
commissioned  the  piece  as  commemorative  of  the  death  of  a  hero, 
Field  Marshal  Laudon." 

Mr.  Einstein  in  the  same  chapter  discusses  Mozart's  relations  with 
Padre  Martini  at  Bologna,  where  his  proficiency  in  the  strict  church 
style  was  put  to  a  searching  test,  with  less  success  than  his  father  has 
led  us  to  suppose: 

Mozart  had  occupied  himself  with  older,  stricter  polyphony,  when 
he  visted  Bologna  and  Padre  Giambattista  Martini  in  the  spring  and 
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autumn  of  1770.  Martini  had  set  him  to  do  canonic  studies  in  the 
style  of  the  somewhat  colorless  canons  that  he  himself  had  inserted  as 
vignettes  in  his  history  of  music.  The  old  Franciscan  had  sought  to 
acquaint  Mozart  with  an  older  polyphonic  vocal  style  of  which  perhaps 
he  himself  alone  in  the  eighteenth  century  still  had  a  full  and  true 
conception.  In  Florence,  after  the  first  visit  to  Bologna,  Wolfgang  en- 
countered the  most  petrified  counterpoint  in  the  world  in  a  Stabat 
Mater  by  the  Grand  Ducal  Superintendent  of  Music,  Marchese  di 
Ligniville;  and  he  was  so  industrious  or  impressed  that  he  copied  out 
of  the  printed  work  no  less  than  nine  movements,  just  as  he  also  copied 
and  solved  several  puzzle  canons  out  of  Padre  Martini's  Storia  della 
music  a. 

The  exercises  imposed  by  Padre  Martini  were  a  preparation  for 
Mozart's  frequently  mentioned  admission  to  membership  in  the  famous 
Accademia  Filarmonica  of  Bologna  on  10  October  1770.  The  require- 
ments for  admission  were  strict.  The  candidate  was  given  a  piece  of 
Gregorian  chant  (in  Mozart's  case  it  was  an  antiphon  melody),  to 
which,  while  shut  up  in  a  room  alone,  he  had  to  compose  three  upper 
voices  in  the  strictest  style,  'in  istile  osservato.'  Now  Mozart  failed 
completely.  All  of  Leopold's  boasts  about  Wolfgang's  glorious  solution 
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of  the  problem  have  turned  out  to  be  a  fraud.  In  the  archives  of  the 
Accademia  Filarmonica  and  the  Liceo  Musicale  at  Bologna  may  be 
found  all  three  of  the  documents  for  the  affair:  Mozart's  original  work, 
completed  in  seclusion;  Padre  Martini's  corrections;  and  Mozart's  copy 
embodying  these  corrections,  which  was  then  presented  to  the  jury. 
Despite  the  assistance  of  the  good  Padre,  the  verdict  was  not  an  en- 
thusiastic one:  'At  the  end  of  less  than  an  hour  [Leopold  always  speaks 
of  half  an  hour]  Signor  Mozart  brought  his  essay  and  in  view  of  the 
special  circumstances  it  was  adjudged  sufficient.'*  This  is  a  mild  and 
humane  judgment,  disclosing  sound  instinct  —  it  was  later  to  be  justi- 
fied by  Mozart.  The  Accademia  Filarmonica  need  boast  of  no  greater 
member,  there  is  no  prouder  name  on  its  list  than  that  of  Wolfgang 
Amadeus  Mozart. 

He  quickly  forgot  his  experience  in  Bologna.  Nothing  connected 
with  sixteenth-century  style,  whether  authentic  or  anachronistic,  had 
any  interest  for  him:  he,  who  was  able  to  imitate  all  styles  and  com- 
posers, never  felt  the  need  of  imitating  Palestrina,  at  least  not  directly. 
In  Salzburg,  after  his  return  from  traveling  in  Italy,  he  sought  to  deepen 
his  galant  style  of  church  music  by  the  study  of  contrapuntal  models. 

*  'Nel    termine    di    meno    d'un'ora    ha    esso    Sr.    Mozart    portato    il    suo    esperimento,    il    quale 
riguardo    alle    circostanze    di    esso   lui    e    guidicato    sufficiente.' 
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The  evidence  for  this  is  contained  in  a  notebook  of  more  than  150 
pages,  in  which  Mozart  copied  works  in  the  strict  style  —  masses,  sec- 
tions of  masses,  motets,  offertories,  graduals  —  by  the  Salzburg  masters 
J.  E.  Eberlin  and  Michael  Haydn.  This  conception  of  the  serious  eccle- 
siastical style  guided  him  for  the  next  six  or  seven  years.  It  was  as  a 
matter  of  fact  a  not  unworthy  conception,  being  rich  in  harmony, 
plentifully  supplied  with  suspensions,  chromatically  enlivened,  and 
provided  with  earnest  and  somewhat  provincial  and  'home-made' 
themes  treated  in  fugal  style.  He  imitated  one  of  these  19  pieces,  Eber- 
lin's  Benedixisti,  Domine,  and  developed  the  fugue-subject  into  a 
contrapuntal  display-piece,  the  offertory  Misericordias  Domini,  written 
in  Munich  in  January  or  February  1775,  the  period  of  La  Finta  giardi- 
niera.  Straining  passionately  for  release  from  Salzburg,  he  wrote  it  to 
demonstrate  his  skill  in  the  strict  ecclesiastical  style  for  the  Elector  of 
Bavaria,  and  sent  the  score  to  Padre  Martini  5  March  1775.  Martini's 
opinion  was  significant.  He  replied  that  he  found  in  the  motet  all  the 
qualities  'che  richiede  la  musica  moderna,  buona  armonia,  matura 
modulazione,  moderato  movimento  de  Violini,  modulazione  delli  passi 
naturale,  e  buona  condotta'  ('that  modern  music  demands,  good  har- 
mony, rich  modulation,  moderate  movement  of  the  violins,  and  natural 
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and  good  voice-leading').  La  musica  moderna!  For  Padre  Martini's  sen- 
sitive ear,  schooled  in  the  polyphonic  masterworks  of  the  sixteenth  cen- 
tury, this  was  modern  music,  while  Mozart  thought  he  had  created 
church  music  in  the  authentic  old  strict  style.  He  can  scarcely  have 
understood  Martini's  opinion;  at  least  he  must  have  felt  it  to  be  very 
reserved. 

His  conception  of  the  strict  ecclesiastical  style,  as  it  appears  not  only 
in  the  Misericordias  but  in  all  the  'worked  out'  parts  of  his  masses, 
litanies,  and  mass-sections,  remained  unaltered  until  after  he  settled 
in  Vienna. 
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SYMPHONY  NO.  2,  IN  D  MAJOR,  Op.  73 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  Second  Symphony  was  composed  in  1877,  and  first  performed  in  Vienna  on 
December  30  of  the  same  year.  A  performance  followed  at  Leipzig  on  January  10, 
1878,  Brahms  conducting.  Joachim  conducted  it  at  the  Rhine  Festival  in  Diisseldorf, 
and  the  composer  led  the  symphony  in  his  native  Hamburg,  in  the  same  year. 
France  first  heard  it  at  a  popular  concert  in  Paris,  November  21,  1880.  The  first 
American  performance  was  given  by  Theodore  Thomas  in  New  York,  October  3, 
1878.  The  Harvard  Musical  Association  introduced  it  to  Boston  on  January  9,  1879. 
It  was  then  that  John  S.  Dwight  committed  himself  to  the  much  quoted  opinion 
that  "Sterndale  Bennett  could  have  written  a  better  symphony."  Sir  George  Henschel 
included  this  symphony  in  the  orchestra's  first  season    (February  24,  1882). 

The  orchestration:  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
two  trumpets,  three  trombones,  tuba,  timpani,  strings. 

after  withholding  the  uncompleted  manuscript  of  his  First  Sym- 
f\  phony  for  fourteen  years,  Brahms  followed  this  one  with  another 
in  short  order.  The  First  he  gave  to  Carlsruhe  for  performance  Novem- 
ber 4,  1876.  Almost  exactly  a  year  later  Brahms  entrusted  his  Second 
to  the  more  important  Vienna  Philharmonic,  through  which,  on 
December  30,  1877,  Hans  Richter  first  disclosed  it  to  the  world. 

Brahms,  who  in  his  obscure  twenties  had  been  proclaimed  by 
Schumann  as  the  destined  custodian  of  the  symphonic  tradition,  bore 
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his  responsibility  with  unease.  Knowing  full  well  that  the  Weimarites 
were  awaiting  his  first  attempt  at  a  symphony  with  poised  and  sharp- 
ened pens,  he  approached  the  form  with  laborious  care,  revising  and 
reconsidering,  doubly  testing  the  orchestral  medium.  But  when  that 
assertion  of  sheer  mastery,  the  First  Symphony,  had  come  to  pass,  the 
composer,  despite  acrid  remarks  in  some  quarters,  had  every  reason 
for  self-confidence.  The  Second  came  forth  with  apparent  effortlessness 
and  dispatch.  Brahms  sought  no  advice  this  time,  but  surprised  his 
friends  with  a  full-rounded  manuscript. 

Since  Brahms  did  most  of  his  composing  in  the  summer  season, 
when  he  was  free  from  the  distraction  of  concerts,  we  may  assume  that 
the  summer  of  1877,  which  he  spent  at  Portschach,  gave  birth  to  his 
most  sunny,  open,  and  mellifluous  score.  When  he  discovered  this 
lovely  spot  on  the  Worther  See  in  Carinthia,  he  wrote:  "Portschach 
is  most  exquisitely  situated,  and  I  have  found  a  lovely,  and  apparently, 
pleasant  abode  in  the  Schloss!  You  may  tell  everybody  just  simply  this; 
it  will  impress  them.  But  I  may  add  in  parenthesis  that  I  have  just 
two  little  rooms  in  the  housekeeper's  quarters;  my  piano  could  not  be 
got  up  the  stairs,  it  would  have  burst  the  walls."  When  visitors  became 
so  frequent  as  to  impede  his  work,  he  was  forced  to  retire  to  a  more 
secluded  dwelling  on  the  lake  shore.  He  spent  two  more  summers  at 
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lime 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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Portschach,  and  there  poured  forth,  besides  the  symphony,  the  Violii 
Concerto,  the  first  Violin  Sonata,  and  the  two  Rhapsodies  for  piano, 
Op.  79.  Returning  there  from  his  Italian  journey  of  1878,  he  made  his 
first  sketches  for  the  Pianoforte  Concerto  in  B-flat.  It  was  with  reasoi 
that  he  wrote  to  Hanslick  from  this  spot:  "So  many  melodies  fly  about, 
one  must  be  careful  not  to  tread  on  them." 

The  uneffusive  Brahms,  who  neither  spoke  nor  tolerated  high  and 
solemn  words  on  subjects  near  his  heart,  had  a  way  of  alluding  to  a 
new  score  in  a  joking  and  misleading  way,  or  producing  the  manu- 
script unexpectedly  at  a  friend's  house,  and  with  an  assumed  casual 
air.  In  September  of  1877,  as  the  Second  Symphony  progressed,  he 
wrote  to  Dr.  Billroth:  "I  do  not  know  whether  I  have  a  pretty  sym- 
phony; I  must  inquire  of  skilled  persons." 

When  his  devoted  friend  and  admirer,  Elisabeth  von  Herzogenberg, 
was  consumed  with  impatience  to  see  the  new  work,  Brahms  took  de- 
light in  playfully  misrepresenting  its  character.  He  wrote  (November 
22,  1877):  "It  is  really  no  symphony,  but  merely  a  Sinfonie,*  and  I 
shall  have  no  need  to  play  it  to  you  beforehand.  You  merely  sit  down 
at  the  piano,  put  your  little  feet  on  the  two  pedals  in  turn,  and  strike 


*  She  had  teasingly  upbraided  him  for  spelling  "symphony"  with  an  "£.' 


BORIS  MIRSKI 


lesigner 


>fth 


of  the  original 


frame 


ART  GALLERY 

166  NEWBURY  STREET 
BOSTON   16     COM.  5894 


Exhibition: 
MARTA  ADAMS 
open  to  Nov.  25 


WALTER  CHANGING  IXC. 

REALTORS 
50  CONGRESS  STREET,  BOSTON,  MASS. 

HUBBARD   8230 

BACK  BAY  —  SUBURBAN  —  COUNTRY 
PROPERTIES 

FOR    SALE  AND  LEASE 

MORTGAGES  APPRAISALS  INSURANCE 


[378] 


the  chord  of  F  minor  several  times  in  succession,  then  in  the  bass  ff 
and  pp  and  you  will  gradually  gain  a  vivid  impression  of  my  latest." 
And  on  the  day  before  the  first  performance  he  wrote:  "The  orchestra 
here  play  my  new  symphony  with  crepe  bands  on  their  sleeves,  because 
of  its  dirge-like  effect.  It  is  to  be  printed  with  a  black  edge,  too." 

On  the  19th  of  September  he  had  informed  Mme.  Clara  Schumann, 
always  his  nearest  musical  confidante,  that  the  first  movement  was 
completed;  in  early  October  he  played  it  to  her,  together  with  part 
of  the  finale.  In  December,  in  advance  of  the  first  performance,  Brahms 
and  Ignatz  Briill  played  a  piano  duet  arrangement  (by  the  composer) 
at  the  house  of  Ehrbar  in  Vienna  to  a  group  of  friends  (a  custom 
which  they  had  started  when  the  First  Symphony  was  about  to  be 
played,  and  which  they  were  to  repeat  before  the  Third  and  Fourth). 
Following  the  premiere,  which  took  place  late  in  December  (probably 
the  30th),  Hans  Richter  conducting  the  Vienna  Philharmonic,  Brahms 
himself  led  the  second  performance  which  was  given  at  the  Leipzig 
Gewandhaus,  on  January  10. 

It  remains  to  be  recorded  that  at  the  first  two  performances,  in 
Vienna  and  in  Leipzig,  opinion  was  divided.  One  might  suppose  that 
the  critics,  who  have  so  often  missed  the  point  when  a  masterpiece  is 
first  heard,  might  for  once  have  risen  as  one  to  this  relatively  simple 
and  straightforward  score,  with  its  long  sustained  flood  of  instru- 
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mental  song.  Vienna,  it  is  true,  which  had  been  decidedly  reserved 
about  the  First  Symphony,  took  the  new  one  to  its  heart.  It  was  of  a 
"more  attractive  character,"  "more  understandable,"  and  its  composer 
was  commended  for  refraining  this  time  from  "entering  the  lists  with 
Beethoven."  A  true  "Vienna  Symphony,"  wrote  one  ecstatic  critic. 
Leipzig,  on  the  other  hand,  was  no  more  than  stiffly  courteous  in  its 
applause,  and  not  one  critic  had  much  to  say  for  it.  "The  Viennese," 
wrote  Ddrffel,  "are  much  more  easily  satisfied  than  we.  We  make  quite 
different  demands  on  Brahms,  and  require  from  him  music  which  is 
more  than  'pretty,'  and  'very  pretty,'  when  he  comes  before  us  as  a 
symphonist." 

Eduard  Hanslick,  pontifical  spokesman  of  Brahms  in  Vienna,  wrote 
a  review  which  showed  a  very  considerable  penetration  of  the  new 
score.  Any  helpful  effect  upon  the  general  understanding  of  his  readers, 
however,  must  have  been  almost  completely  discounted  by  the  follow- 
ing prefatory  paragraph,  a  prime  example  of  jaundiced  Beck- 
messerism:— 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
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only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form 
—  i.  e.,  new  after  Beethoven  —  but  they  reject  the  very  right  of  absolute 
instrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  practical 
programme  have,  in  the  contemplation  of  the  modern  musical  world, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms' 
instrumental  works,  and  especially  this  Second  Symphony." 

In  this  way  did  the  critics  industriously  increase  the  obscuring 
smoke  of  partisan  controversy. 

The  original  Leipzig  attitude  towards  the  symphony  as  deplorably 
lacking  in  a  due  Brahmsian  content  of  meaty  counterpoint  survived 
in  the  treatise  of  Weingartner  (1897),  wno  called  the  scherzo  "a  grace- 
ful trifle  almost  too  insignificant  for  the  other  three  movements."  And 
so  recently  as  1928,  Richard  Specht  writes  in  his  Life  of  Brahms:  "If 
one  excepts  the  somewhat  morose  [?]  finale,  it  is  a  serenade  rather  than 
a  symphony,  and  reminds  us  that  not  only  Beethoven,  but  Haydn  and 
Mozart  too,  wrote  symphonic  works  which  would  be  better  called  sin- 
foniettas  today."  It  may  be  safely  hazarded  that  there  could  be  found 
plentiful  dissenters  from  this  point  of  view.  The  acquaintance  of  fifty 
years  seems  to  have  put  a  levelling  perspective  on  the  first  two  sym- 
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phonies,  which  their  first  hearers  compared  with  such  a  confident  sense 
of  antithesis.  It  is  possible  today  to  find  an  abundant  portion  of  sheer 
musical  poetry  in  each  of  the  four  symphonies  —  they  may  vary  within 
the  legitimate  bounds  of  the  emotional  nature  of  their  creator,  but 
those  bounds  are  not  excessively  wide. 

The  C  minor  symphony  has  long  ceased  to  be  "complex,"  "obscure," 
"forbidding,"  even  to  the  most  faint-hearted  of  present-day  listeners, 
and  the  deliberately  intellectual  Brahms,  laboring  a  hard  musical  logic, 
is  becoming  the  figure  of  a  quaint  old  fable.  The  grandeur  of  the  First 
Symphony  has  quite  lost  its  "sternness"  with  the  years,  and  taken  on 
much  of  the  romance,  the  engaging  color,  the  direct  musical  poesy, 
once  attributed  exclusively  to  the  Second.  The  Second  Symphony,  on 
the  other  hand,  is  hard  to  connect  with  the  slight  texture,  the  incon- 
sequential "prettiness,"  with  which  Brahms'  earnest  friends  once  re- 
proached him. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Next  week  the  Orchestra  will  give  concerts  in  New  Haven,  New  York,  New 
Brunswick  and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

November  23  and  November  24 

Seventh  Programme 


FRIDAY  AFTERNOON,  November  23,  at  2:30  o'clock 

SATURDAY  EVENING,  November  24,  at  8:30  o'clock 


PAUL  PARAY,   Conducting 

Franck .  .  Symphony  in  D  minor 

I.     Lento;  allegro  non  troppo 
II.     Allegretto  * 

III.     Allegro  non  troppo 

INTERMISSION 

Faure Suite  from  the  Incidental  Music  to 

Maeterlinck's  Tragedy,  "Pelleas  et 
Prelude  quasi  adagio  Melisande,"   Op.  80 

"Fileuse,"  Andantino  quasi  allegretto 
Molto  adagio 

Ravel "La   Valse,"   Choreographic  Poem 

Debussy "Prelude  a  l'apres-midi  d'un  Faune" 

(Eclogue  by  Stephane  Mallarme) 

dukas "L'Apprenti  Sorrier"   ("The  Sorceror's  Apprentice") 

Scherzo,  after  a  ballad  by  Goethe 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 


Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 


^ 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY    ORCHESTRA,   IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

Faure   Festival   at  Harvard 

Prokofieff's  Fifth  in  New  York 

Prokofieff  in   a  New   Mood 

Exhibition 

FAURE  FESTIVAL  AT  HARVARD 

Although  recognized  as  a  composer 
who  has  exerted  a  far-reaching  influence 
on  the  direction  of  contemporary  music, 
Gabriel  Faure  is  known  in  the  United 
States  chiefly  through  his  lesser  works, 
and  it  is  with  this  in  mind  that  Harvard 
University,  in  its  forthcoming  festival 
celebrating  the  100th  anniversary  of  the 
birth  of  Faure,  will  offer  a  notable 
group  of  soloists  with  orchestra  and 
chorus  in  a  series  of  five  programs  rep- 
resenting the  "greater"  Faure. 

The  first  program  on  Tuesday,  No- 
vember 27,  consists  of  music  from 
"Pelleas  et  Melisande"  excerpts  from 
"Promethee"  and  "Shylock,"  and  a  com- 
plete performance  of  the  famed  Requiem, 
This  concert  takes  place  in  the  Harvard 
Memorial  Church  at  8:15  p.m.  and  like 
all  other  events  in  the  festival,  is  open 
to  the  public  without  charge. 

On  Wednesday  afternoon,  November 
28  at  4 :30  p.m.  in  Paine  Hall,  the  first  of 
two  programs  of  Faure's  chamber  music 
will  be  given.  The  program  offers  the 
Second  Violin  Sonata  and  the  Trio  for 
Violin,  'Cello  and  Piano.  Wednesday 
night's  program  in  Sanders  Theater  in- 
cludes the  song  cycles  "Cinq  Melodies 
de  Venise"  and  "La  Bonne  Chanson." 
A  second  chamber  music  concert  fol- 
lows on  Thursday  night  in  Sanders 
Theater,  offering  the  First  Piano  Quin- 
tet and  the  Second  Piano  Quintet,  as 
well  as  a  number  of  songs  with  instru- 
mental accompaniment.  The  Festival 
will  be  brought  to  an  end  on  Friday 
j  night,  November  30  in  Sanders  Theater 
'  with  a  concert  performance  of  the  opera 
"Penelope"  with  soloists,  chorus,  or- 
chestra and  narrator. 


PROKOFIEFF'S   FIFTH   IN 

NEW  YORK 

"The  Boston  Symphony  Orchestra, 
under  Serge  Koussevitzky,  gave  its  first 
local  concert  of  the  season  last  night 
in  Carnegie  Hall.  Featured  on  the  pro- 
gram was  the  Fifth  Symphony  of  Pro- 
kofieff, which  received  its  first  New 
York   hearing.    This    novelty    was    pre- 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

91{a6aima/{nc; 

The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    -    HYANNIS    -     PALM  REACH 


ceded  by  the  same  composer's  Clas- 
sical' symphony  and  followed  by  the 
Second  symphony  by  Sibelius. 

"The  juxtaposition  of  the  two  Pro- 
kofieff compositions  was  a  happy  idea 
on  the  part  of  the  conductor.  Since  the 
'Classical'  symphony  was  the  first  and 
the  Fifth  symphony  the  latest  of  the 
composer's  works  in  the  genre,  their 
performance  made  clear  his  growth  in 
his  art  over  the  years. 

"Both  were  written  in  a  world  in 
turmoil,  the  'Classical'  during  the  first 
World  War  and  the  Fifth  symphony 
in  1944,  while  Russia  was  still  at  grips 
with  the  Nazis.  The  elegant  refinements 
of  the  earlier  symphony  with  its  at- 
tempt to  recapture  the  Mozartean 
idiom  in  more  modern  terms,  without 
a  hint  of  Mozart's  subtlety  and  depth, 
failed  to  reflect  in  the  slightest  any 
emotional  reaction  to  the  great  con- 
flict then  confronting  humanity.  But  the 
Fifth   symphony  tells  a  different  story. 

"Here  Prokofieff  comes  to  grips  with 
humanity  in  its  tremendous  struggle, 
and  does  so  with  telling  sympathy  in 
music  of  extraordinary  vitality.  Not 
suffering  and  sorrow  dominate  the  work, 
however,  but  the  sense  of  power  felt 
by  his  race  and  the  overwhelming  joy 
experienced  in  its  realization  of  certain 
victory  over  its  foes  and  the  forces  of 
evil.  .   .  . 

"Dr.  Koussevitsky,  always  a  cham- 
pion of  Prokofieff's  music  from  the  start 
of  the  composer's  career,  led  his  men  in 
a  superb  performance  of  this  new  and 
stirring  creation.  It  was  played  with 
splendid  virtuosity  and  brought  out  to 
the  full  the  vivid  coloring  and  varied 
moods  of  the  richly  scored  opus." 
—  Noel  Straus, 
New  York  Times   (November  15). 


PROKOFIEFF   IN    A  NEW    MOOD 

"Serge  Prokofieff,  two  of  whose  sym- 
phonies were  included  in  last  night's 
concert  of  the  Boston  Symphony  Or- 
chestra at  Carnegie  Hall,  is  clearly  the 
top,  by  our  foreign  standards,  among 
composers  of  Soviet  Russia.  Unless, 
of  course,  some  unusually  accomplished 
master  is  being  concealed  from  us.  But 
if  the  aim  of  Soviet  musicians  is  as  I 
think  it  is,  to  be  broadly  expressive 
without  falling  into  either  finickiness 
or  banality,  then  certainly  there  is  no 
other  body  of  musical  work  in  contem- 
porary Russia  comparable  to  that  oil 
Prokofieff. 

"His     'Classical'     Symphony,     which 
opened    the    program,    has    long    been 
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popular  among  both  musicians  and  lay- 
men. Written  some  thirty  years  ago, 
it  is  still  fresh  in  feeling  and  in  texture, 
lively,  gay,  cheerful  and  soundly  built. 
His  latest  work  in  that  form,  num- 
bered Five,  which  was  given  locally 
last  night  for  the  first  time,  though 
considerably  more  somber  of  content, 
is  no  less  vigorous  or  pleasing  and  quite 
as  admirably  shaped. 

"It  is  probably  the  most  dignified  of 
all  Prokofieff's  works.  By  dignified  I 
mean  that  it  is  introspective  and  con- 
tained rather  than  picturesque.  There 
is  virtually  no  local-color  music  in  it, 
no  landscape,  painting,  no  deliberate 
Russianism,  save  in  the  last  movement. 
And  its  continuous  lyricism  is  neo-Ro- 
mantic  rather  than  neo-classical  in  feel- 
ing. ... 

"His  Fifth  Symphony,  however,  is 
a  departure.  It  is  the  first  symphonic 
work  by  any  composer  of  impression- 
istic-and-neoclassic  formation  to  follow 
whole-heartedly  the  neo-Romantic  es- 
thetic of  strictly  personal  lyricism.  It 
achieves,  indeed,  an  abundance  of 
lyrical  feeling  quite  surprising  from 
an  author  formed  on  the  objective 
techniques.  And  the  absence  of  color- 
istic  orchestration  is  equally  notable. 
The  sound  of  the  work  is  not  drab, 
by  any  means,  or  unvaried.  But  it  is 
dark  in  color,  like  a  Rouault  canvas 
(let  us  carry  the  comparison  no  farther). 
It  sings  constantly,  but  it  makes  no 
effort  to  glitter  or  to  shine.  And  its 
form  is  no  modernistic  version  of  clas- 
sical procedure  but  the  real  thing  itself, 
at  least  in  spirit,  simple,  straightfor- 
wardly continuous  and  self-contained." 
—  Virgil  Thomson, 
New  York  Herald-Tribune 
(November  15). 


EXHIBITION 

■■■  A  group  of  original  modern  French 
lithographs  is  on  display  in  the  First 
Balcony  Gallery.  The  collection,  lent 
to  the  Orchestra  anonymously  for  this 
occasion,  includes  the  work  of  Anguetin, 
Bonnard,  Cassatt,  Cezanne,  Cheret, 
Daumier,  Gauguin,  Manet,  Matisse, 
Renoir,  Rouault,  Steinlen,  Henri  de 
Toulouse-Lautrec,  Veber,  Vertes,  and 
Vouillard. 


for  women  who  recognize  and 
appreciate  fine  clothes   .   .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and   individuality   .   .   . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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The  First   National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 

Conducting  an  £nlai~ged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH   SEASON        •        NINETEEN   HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Seventh  Programme 


FRIDAY  AFTERNOON,  November  23,  at  2:30  o'clock 

SATURDAY  EVENING,  November  24,  at  8:30  o'clock 


PAUL  PARAY,   Conducting 

Franck Symphony  in  D  minor 

I.    Lento;  allegro  non  troppo 
II.    Allegretto 
III.    Allegro  non  troppo 

INTERMISSION 

Faure Suite  from  the  Incidental  Music  to 

Maeterlinck's  Tragedy,  "Pelleas  et 
Prelude  quasi  adagio  Melisande,"  Op.  80 

"Fileuse,"  Andantino  quasi  allegretto 
Sicilienne 

Ravel "La  Valse,"   Choreographic  Poem 

Debussy "Prelude  a  l'apres-midi  d'un  Faune" 

(Eclogue  by  Stephane  Mallarme) 

Dukas "L'Apprenti  Sorcier"   ("The  Sorceror's  Apprentice") 

Scherzo,  after  a  ballad  by  Goethe 


BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750        $850 

plus  20%  tax 
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PAUL  PARAY 

Paul  Paray  was  born  at  Le  Treport,  France,  May  24,  1886.  Graduat- 
ing from  the  Paris  Conservatory,  he  took  the  Prix  de  Rome  in  1911. 
In  1923-1928  he  was  the  conductor  of  the  Concerts  Lamoureux,  suc- 
ceeding Chevillard.  In  1928  he  became  conductor  of  the  Orchestra 
in  Monte  Carlo,  and  in  1932  conductor  of  the  Concerts  Colonne 
(succeeding  Pierne).  In  1939  he  visited  this  country  and  conducted 
a  single  concert  in  the  Lewissohn  Stadium,  New  York.  In  1940  he 
resigned  his  post  as  conductor  of  the  Concerts  Colonne,  refusing  to 
submit  to  German  instructions.  For  the  same  reason  he  refused  to 
conduct  the  orchestra  at  Monte  Carlo  when  the  Germans  took  over 
the  Cote  d'Azur.  After  the  liberation  Paray  again  accepted  the  posi- 
tion of  conductor  of  the  Colonne  Concerts. 

He  has  composed  an  oratorio,  "La  Messe  du  cinquieme  centenaire 
de  la  mort  de  Jeanne  d'Arc/'  three  symphonies,  a  Fantasy  for  Piano 
and  Orchestra  and  music  in  the  smaller  forms. 


TWO   SERIES   NOW  PUBLISHED 

of 

EDWARD    BALLANTINE'S 
"VARIATIONS  on  MARY  HAD  A  LITTLE  LAMB" 

for  Pianoforte 

First  Series,  in  the  styles  of : 

MOZART,   BEETHOVEN,   SCHUBERT,   CHOPIN,  WAGNER, 
TSCHAIKOWSKY,   GRIEG,   MacDOWELL,   DEBUSSY,   LISZT 

Price  $1.00   net 
Second  Series,  in  the  styles  of : 

FRANCK,    SCHUMANN,     BACH,     BRAHMS,    R.    STRAUSS, 

PUCCINI,  STRAVINSKY,  GERSHWIN,  SOUSA, 

J.  STRAUSS    (still  younger) 

Price   $1.25   net 


Mr.   Ballantine   has    again   demonstrated   that   he   is   our   foremost   musical 
Parodist"  .  .  .  Warren  Storey  Smith  in  The  Boston  Post,  June  13,  1943 


THE  ARTHUR  P.   SCHMIDT   CO. 

120  Boylston  Street  Boston,  Mass. 
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SYMPHONY  IN  D  MINOR 

By  C£sar  France. 

Born  at  Li£ge,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890 


The  Symphony  of  C£sar  Franck  had  its  first  performance  by  the  Conservatoire 
Orchestra  of  Paris,  February  17,  1889.  The  symphony  reached  Germany  in  1894, 
when  it  was  performed  in  Dresden;  England  in  1896  (a  Lamoureux  concert  in 
Queen's  Hall).  The  first  performance  by  the  Boston  Symphony  Orchestra  was  on 
April  15,  1899,  Wilhelm  Gericke,  conductor.  The  most  recent  performance  in  this 
series  was  December  1-2,  1944. 

The  Symphony  is  scored  for  two  flutes,  two  oboes  and  English  horn,  two  clari- 
nets and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a- 
piston,  three  trombones  and  tuba,  timpani,  harp  and  strings. 

One  autumn  evening  in  1888,"  wrote  Guy  Ropartz,  devout  disciple 
of  Franck,  "I  went  to  pay  the  master  a  visit  at  the  beginning  of 
vacation  time.  'Have  you  been  working?'  I  inquired.  'Yes/  was  Franck's 
reply,  'and  I  think  that  you  will  be  pleased  with  the  result.'  He  had 
just  completed  the  Symphony  in  D,  and  he  kindly  played  it  through 
to  me  on  the  piano.*  I  shall  never  forget  the  impression  made  upon 
me  by  that  first  hearing." 

The  first  performance,  at  the  Paris  Conservatoire,  when  the  mem- 


*  D'Indy  lists  the  Symphony  as  having  been  begun  in  1886. 
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bers  of  the  orchestra  were  opposed  to  it,  the  subscribers  bewildered, 
and  some  of  Franck's  colleagues  spitefully  critical,  has  been  described 
with  gusto  by  d'Indy  in  his  much  quoted  book,  the  bible  of  the 
Franck  movement. 

It  is  not  hard  to  sympathize  with  the  state  of  mind  of  Franck's  de- 
voted circle,  who  beheld  so  clearly  the  flame  of  his  genius,  while  the 
world  ignored  and  passed  it  by.  They  were  naturally  incensed  by  the 
inexplicable  hostility  of  some  of  Franck's  fellow  professors  at  the  Con 
servatoire,  and  moved  to  winged  words  in  behalf  of  their  lovable 
"maitre,"  who,  absorbed  and  serene  in  his  work,  never  looked  for 
either  performance  or  applause  —  was  naively  delighted  when  those 
blessings  sparingly  descended  upon  him.  But  the  impatience  of  the 
Franck  disciples  extended,  less  reasonably,  to  the  public  which  allowed 
him  to  die  before  awaking  to  the  urgent  beauty  of  his  art.  Ropartz,  for 
instance,  tried  to  console  himself  with  the  philosophical  reflection:  "All 
true  creators  must  be  in  advance  of  their  time  and  must  of  necessity  be 
misunderstood  by  their  contemporaries:  Cesar  Franck  was  no  more  of 
an  exception  to  this  rule  than  other  great  musicians  have  been;  like 
them,  he  was  misunderstood."  A  study  of  the  dates  and  performances, 
which  d'Indy  himself  has  listed,  tends  to  exonerate  the  much  berated 
general  public,  which  has  been  known  to  respond  to  new  music  with 
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tolerable  promptness,  when  they  are  permitted  to  hear  it  even  ade- 
quately presented.  The  performances  of  Franck's  music  while  the  com- 
poser lived  were  patchy  and  far  between. 

Through  almost  all  of  his  life,  Paris  was  not  even  aware  of  Franck. 
Those  Who  knew  him  casually  or  by  sight  must  have  looked  upon  him 
simply  as  a  mild  little  organist*  and  teacher  at  the  Conservatoire,  who- 
wrote  unperformed  oratorios  and  operas  in  his  spare  time.  And  such  in- 
deed he  was.  It  must  be  admitted  that  Franck  gave  the  world  little 
opportunity  for  more  than  posthumous  recognition  —  and  not  so  mucht 
because  this  most  self-effacing  of  composers  never  pushed  his  cause,  as 
because  his  genius  ripened  so  late.  When  he  had  reached  fifty-seven 
there  was  nothing  in  his  considerable  output  (with  the  possible  excep- 
tion of  "La  Redemption"  or  "Les  £olides")  which  time  has  proved 
to  be  of  any  great  importance.  "Les  Beatitudes,"  which  he  completed 
in  that  year  (1879)  had  neither  a  full  nor  a  clear  performance  until 
three  years  after  his  death,  when,  according  to  d'Indy,  "the  effect  was 
overwhelming,  and  henceforth  the  name  of  Franck  was  surrounded  by 


*  D'Indy  pours  just  derision  upon  the  ministry  who,   as  late  as  August,   1885,  awarded  the 
ribbon  of  Chevalier  of  the  Legion  of  Honor  to  "Franck  (Cesar  Auguste),  professor  of  organ." 
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a  halo  of  glory,  destined  to  grow  brighter  as  time  went  on."  The  master- 
pieces —  "PsycheY'  the  Symphony,  the  String  Quartet,  the  Violin  Son- 
ata, the  Three  Organ  Chorales,  all  came  within  the  last  four  years  of 
his  life,  and  the  Symphony  —  that  most  enduring  monument  of  Franck's 
genius,  was  first  performed  some  twenty  months  before  his  death.  In 
the  last  year  of  his  life,  musicians  rallied  to  the  masterly  new  scores 
as  soon  as  they  appeared,  and  lost  no  time  in  spreading  the  gospel  of 
Franck  — a  gospel  which  was  readily  apprehended.  Ysaye  played  the 
Violin  Sonata  (dedicated  to  him)  in  town  after  town;  the  Quartet  was 
performed  at  the  Salle  Pleyel  by  the  Society  Nationale  de  Musique 
(April  19,  1890),  and  the  whole  audience,  so  we  are  told,  rose  to  ap- 
plaud the  composer.  And  after  Franck's  death,  his  music,  aided  (or 
hindered)  by  the  zealous  pronouncements  ot  the  militant  school  which 
had  grown  at  his  feet,  made  its  way  increasingly  to  popular  favor. 

French  musicians  testify  as  to  the  rising  vogue  of  Franck's  music  in 
the  early  nineties.  Leon  Vallas  in  his  life  of  Debussy  laments  that  the 
Parisian  public  of  that  time,  "still  carried  along  on  a  flood  of  ro- 
manticism," could  not  be  diverted  to  the  self-contained  elegance  of  the 
then  new  impressionist  composer.  "The  select  shrines  were  still  con- 
secrated to  the  cult  of  a  fierce,  grandiloquent,  philosophical  art:  Bee- 
thoven's last  quartets,  the  new  works  of  Cesar  Franck  —  discovered  very 
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late  in  the  day  —  and  Richard  Wagner's  great  operas  —  these  complex, 
ambitious  works,  so  full  of  noble  beauty,  were  alone  capable  of  arous- 
ing an  enthusiasm  that  bordered  on  delirium."  Paul  Landormy,  writ- 
ing for  La  Victoire,  lists  these  same  composers,  and  singles  out  Franck's 
Quintet  and  Quartet,  as  having  been  accorded  at  that  time  "an  exces- 
sive admiration,  romantic  in  its  violence."  Derepas,  writing  in  1897, 
told  of  a  veritable  Franck  inundation,  and  the  composer's  son  then 
wrote  to  him  that  he  received  every  day  quantities  of  letters  and 
printed  matter  about  his  father.  When  once  the  special  harmonic  style 
of  Franck,  his  absorption  in  the  contemplative  moods  of  early  organ 
music  had  caught  the  general  imagination,  his  musical  faith  needed 
no  preaching. 


Franck  was  never  heard  to  complain  of  the  humble  round  of  teach- 
ing, into  which  poverty  had  forced  him,  dissipating  his  genius  in  a  con- 
stant grind  of  petty  engagements,  with  only  an  hour  or  two  in  the  day 
saved  for  his  composition.  "The  first  years  of  his  marriage  were 
'close,'  "  wrote  the  organist  Tournemire,  who  knew  him  then.  "One 
must  live!  From  half  past  five  in  the  morning  until  half  past  seven, 
Franck  composed.  At  eight  he  left  the  house  to  'comb'  Paris.  He  dis- 
pensed solfege  and  piano  for  the  convenience  of  the  pupils  in  the  Jesuit 
school  of  Vaugirard  (lessons  1  franc  80  centimes  for  a  half  hour,  from 


TO  CARE  FOR  YOUR  SECURITIES  AND  INVESTMENTS 

AN  AGENCY  ACCOUNT 

with  this  bank  can  relieve  you 
of  many  financial  problems. 

WEBSTER  and  ATLAS  NATIONAL  BANK 

of  BOSTON 

199  WASHINGTON  STREET 
Established   1833 

TRUST  COMMITTEE 
Edward   Motley,   Chairman 
Jacob  A.   Barbey  Charles  E.  Mason 

Frederick  Foster  Arthur  H.  Morse 

Seth  T.  Gano  R.  B.  Cox 

Member   Federal    Deposit   Insurance  Corporation 
[406] 


AIR-SENT  TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER    THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING    COMPANY,    MILWAUKEE,    WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9:30  P.M.,  E.S.T. 


[407] 


eleven  until  two!).  He  had  only  a  bite  of  fruit  or  cheese  to  sustain  him, 
as  Franck  himself  once  told  me.  He  would  also  go  to  Anteuil,  a  fash- 
ionable institution  for  young  ladies  of  society,  who  often  constrained 
him  to  teach  them  impossible  novelties  of  the  hour."  He  was  known  to 
these  uneager  demoiselles,  acquiring  parlor  graces,  as  "Monsieur 
Franck."  Later,  some  of  these  ladies  were  astonished  to  find  their  erst- 
while insignificant  and  even  rather  ridiculous  piano  teacher  become  a 
world-enshrined  memory.  Whereupon  they  proudly  proclaimed  them- 
selves "Franck  pupils."  D'Indy  disqualified  these  imposters  by  publish- 
ing the  name  of  every  pupil  who  at  any  time  had  been  close  to  Franck 
in  his  work. 

The  Quintet,  the  Quartet,  the  Violin  Sonata,  and  the  Symphony 
are  named  by  d'Indy  as  "constructed  upon  a  germinative  idea  which 
becomes  the  expressive  basis  of  the  entire  musical  cycle."  He  says  else- 
where of  the  conception  of  the  Violin  Sonata  —  "From  this  moment 
the  cyclical  form,  the  basis  of  modern  symphonic  art,  was  created  and 
consecrated."  He  adds: 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method.  I  purposely  use  the  word 
method  for  this  reason:  After  having  long  described  Franck  as  an 
empiricist  and  an  improviser  —  which  is  radically  wrong  —  his  enemies 
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(of  whom,  in  spite  of  his  incomparable  goodness,  he  made  many)  and 

his  ignorant  detractors  suddenly  changed  their  views  and  called  him  a 
musical  mathematician,  who  subordinated  inspiration  and  impulse  to 
a  conscientious  manipulation  of  form.  This,  we  may  observe  in  passing, 
is  a  common  reproach  brought  by  the  ignorant  Philistine  against  the 
dreamer  and  the  genius.  Yet  where  can  we  point  to  a  composer  in  the 
second  half  of  the  nineteenth  century  who  could  —  and  did  —  think  as 
loftily  as  Franck,  or  who  could  have  found  in  his  fervent  and  enthu- 
siastic heart  such  vast  ideas  as  those  which  lie  at  the  musical  basis  of  the 
Symphony,  the  Quartet,  and  'The  Beautitudes'?  .  .  . 

"Franck's  Symphony  is  a  continual  ascent  towards  pure  gladness 
and  life-giving  light  because  its  workmanship  is  solid,  and  its  themes  are 
manifestations  of  ideal  beauty.  What  is  there  more  joyous,  more  sanely 
vital,  than  the  principal  subject  of  the  Finale,  around  which  all  the 
other  themes  in  the  work  cluster  and  crystallize?  While  in  the  higher 
registers  all  is  dominated  by  that  motive  which  M.  Ropartz  had  justly 
called  'the  theme  of  faith.'  " 

Of  the  notorious  performance  of  Franck's  Symphony  at  the  Con- 
servatoire (February  17,  1889),  d'Indy  writes: 

"The  performance  was  quite  against  the  wish  of  most  members  of 
the  famous  orchestra,  and  was  only  pushed  through  thanks  to  the 
benevolent  obstinacy  of  the  conductor,  Jules  Garcin.  The  subscribers 
could  make  neither  head  nor  tail  of  it,  and  the  musical  authorities 
were  much  in  the  same  position.  I  inquired  of  one  of  them  —  a  profes- 
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sor  at  the  Conservatoire,  and  a  kind  of  factotum  on  the  committee  — 
what  he  thought  of  the  work.  'That  a  symphony?'  he  replied  in  con- 
temptuous tones.  'But,  my  dear  sir,  who  ever  heard  of  writing  for  the 
English  horn  in  a  symphony?  Just  mention  a  single  symphony  by 
Haydn  or  Beethoven  introducing  the  English  horn.  There,  well,  you 
see  —  your  Franck's  music  may  be  whatever  you  please,  but  it  will  cer- 
tainly never  be  a  symphony!'  This  was  the  attitude  of  the  Conserva- 
toire in  the  year  of  grace  1889." 

D'Indy,  whom  there  is  no  reason  to  suppose  anything  but  a  truthful 
man,  has  this  to  say  about  Charles  Gounod,  who  was  present: 

"At  another  door  of  the  concert  hall,  the  composer  of  'Faust,'  es- 
corted by  a  train  of  adulators,  male  and  female,  fulminated  a  kind  of 
papal  decree  to  the  effect  that  this  symphony  was  the  affirmation  of 
incompetence  pushed  to  dogmatic  lengths.  For  sincerity  and  disinter- 
estedness we  must  turn  to  the  composer  himself,  when,  on  his  return 
from  the  concert,  his  whole  family  surrounded  him,  asking  eagerly  for 
news.  'Well,  were  you  satisfied  with  the  effect  on  the  public?  Was  there 
plenty  of  applause?'  To  which  'Father  Franck,'  thinking  only  of  his 
work,  replied  with  a  beaming  countenance:  'Oh,  it  sounded  well;  just 
as  I  thought  it  would!'  " 

All  who  knew  him  describe  Franck  as  sincerely  touched  when  some 
grudging  official  recognition  was  bestowed  upon  him,   or  when  his 
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music  was  actually  heard  and  applauded  in  public.  "On  the  occasions 
—  alas!  too  few  —  when  Franck  came  in  touch  with  the  public,"  wrote 
Arthur  Coquard,  "he  saw  and  heard  nothing  but  the  music,  and  if  the 
execution  struck  him.as  adequate,  he  was  the  happiest  of  men.  The 
master  had  formed  an  ideal  atmosphere  of  his  thoughts  and  affections, 
an  atmosphere  which  his  soul  gladly  inhaled,  undisturbed  by  strange 
currents  —  his  spirit  delighted  itself  with  its  own  ideal  of  art  and 
philosophy.  Wrapped  in  the  contemplation  of  serene  beauties  such  a*s 
these,  his  genius  brought  forth  those  great  and  sometimes  sublime 
works.  No  wonder  that  his  music,  conceived  in  the  calm  joy  of  ecstasy, 
without  thought  of  public  opinion,  the  artist's  dream,  lasted  over  the 
day  of  its  performance  and,  soaring  high,  lost  sight  of  earth  altogether." 
Another  instance  of  Franck's  placid  content  with  miserable  per- 
formances is  described  by  d'Indy.  After  he  was  decorated  by  the  French 
government  as  "professor  of  organ,"  his  friends  and  pupils  determined 
to  show  the  world  that  he  was  something  more  than  that,  and  raised 
funds  for  a  "Franck  Festival,"  a  concert  of  his  own  music,  at  the  Cirque 
d'Hiver,  January  30,  1887.  The  first  part,  conducted  by  Pasdeloup,  con- 
sisted of  "Le  Chasseur  Maudit,"  the  "Variations  Symphoniques"  (with 
M.  Louis  Diemer),  and  the  second  part  of  "Ruth."  Franck  then  con- 
ducted excerpts  from  his  opera,  "Hulda"  and  his  Third  and  Eighth 
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Beautitudes.  "The  performance  by  an  orchestra  lacking  in  cohesion 
and  insufficiently  rehearsed,"  says  d'Indy,  "was  a  deplorable  affair. 
Pasdeloup,  courageous  innovator  and  first  champion  of  symphonic 
music  in  France,  was  then  growing  old  and  losing  authority  as  a  con- 
ductor; he  went  entirely  wrong  in  the  tempo  of  the  finale  of  the  'Varia- 
tions Symphoniques/  which  ended  in  a  breakdown.  As  to  Franck,  he 
was  listening  too  intently  to  the  vibration  of  his  own  thoughts  to  pay 
any  attention  to  the  thousand  details  for  which  a  conductor  must  al- 
ways be  on  the  alert.  The  interpretation  of  the  'Beatitudes'  suffered 
in  consequence,  but  such  was  his  good-nature  that  he  was  the  only 
person  who  did  not  regret  the  wretched  performance,  and  when  we 
poured  out  to  him  our  bitter  complaint  that  his  works  should  have 
been  so  badly  given,  he  answered,  smiling  and  shaking  back  his  thick 
mane  of  hair:  'No,  no,  you  are  really  too  exacting,  dear  boys;  for  my 
own  part,  I  was  quite  satisfied!'  " 
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ENTR'ACTE 
MUSIC   AND    LIFE 

By  Ernest  Newman 

(Sunday   Times,  London) 

The  fallacy  that  art  takes  its  cue  from  life,  and  that  as  the  latter  is 
the  former  will  consequentially  be,  was  disposed  of  long  ago  by 
Oscar  Wilde  in  "The  Decay  of  Lying"  and  "The  Critic  as  Artist," 
which  will  repay  careful  study  today.  The  reader  of  them  must  not 
jib  at  Wilde's  charming  paradoxes,  in  some  of  which,  however,  there 
is  a  good  deal  of  truth.  Apart  from  these,  he  talks  more  fundamental 
sense  about  art  and  literature  than  many  of  the  more  formal  aestheti- 
cians  who  have  succeeded  him.  He  sometimes  anticipates  Croce, 
though  he  does  not  employ  that  fine  thinker's  nomenclature. 

The  thesis  of  Wilde  with  which  I  am  more  directly  concerned  here 
is  that  genuine  art  develops  not  by  way  of  the  pressure  of  the  outer 
world  upon  the  artists,  but  according  to  inner  impulses  of  its  own. 
Though  he  did  not  know  it,  this  is  peculiarly  true  of  music,  which  has 
taken  the  curve  of  evolution  it  has  done  not  because  the  external 
world  was  of  this,  that,  or  the  other  kind  at  any  given  moment,  but 
simply  because  that  curve  was  determined  for  it  by  its  own  innate 
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MODERN    Vf&d  BRINGS  NEW 


'6C  TO  YOUR  KITCHEN 


You'll  find  new  convenience  and  efficiency  when  you 
cook  with  Gas.  Quick,  flexible  and  automatically 
controlled,  this  magic  flame  makes  cooking  easier, 
faster,  better,  saves  time,  brings  you  new  freedom. 
From  now  on  CP  Gas  Ranges  will  be  increasingly 
available.  See,  too,  the  Automatic  Gas  Water  Heater 
which  supplies  you  thriftily  with  continuous 
hot  water  ....  the  Servel  Gas  Refrigerator  which 
serves  you  silently  with  no  moving  parts.  These 
modern  gas  appliances  will  give  your  kitchen  a 
thrilling  new  horizon. 
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forces.  Composers  first  of  all  discover  and  exploit  a  certain  way  of 
doing  things  with  sounds.  The  vocabulary  and  the  devices  thus  ob 
tained  become  tacitly  accepted  and  employed  everywhere  until,  through 
sheer  repletion,  men's  minds  instinctively  turn  away  from  them.  Wha 
Ambrose  has  rightly  called  the  Spirit  of  Music,  which,  as  he  says, 
"knows  what  it  wants,"  in  its  desire  to  find  an  outlet  for  certain  in- 
ternal energies  that  have  been  long  suppressed  and  are  now  feeling 
about  them  for  an  outlet,  presses  so  hard  upon  the  accepted  language 
and  structure  of  the  art  that  it  disrupts  them  at  one  or  two  points. 
There  follows  a  period  of  eager  experiment  though  small  permanent 
achievement,  until  at  last  a  new  equilibrium  is  established,  a  mode 
of  thought  and  a  way  of  procedure  which  everyone  takes  for  granted; 
and  within  the  charmed  circle  of  that  new  equilibrium  the  great  man 
works  as  freely  and  potently  as  his  predecessors  had  done  in  other 
genres  and  under  other  conditions  that  seemed  at  the  moment  to  be 
established  for  all  time.  This  sequence  of  equilibrium-disequilibrium- 
new-equilibrium  repeats  itself  ad  infinitum;  and  it  is  the  misfortune 
of  us  today  that  we  live  in  one  of  the  middle  periods.  Nothing,  at  the 
moment,  is  settled,  nothing  tacitly  taken  for  granted;  each  composer 
has  not  only  to  make  his  own  bricks  but  find  his  own  straw,  and 
pretty  poor  straw  it  often  is. 
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In  the  Hickson  Salon,  patrons,  and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


TWO  WORLD-FAMOUS  ARTISTS  WHO   USE 

THE  STEINWAY  EXCLUSIVELY  COMING 

TO  SYMPHONY  HALL 


MARIAN 
ANDERSON 

Sun.  Aft.,  Dec.  2 


FRITZ 
KREISLER 

Sun.  Aft.,  Dec.  9 


Marian  Anderson  says:   "It  is  reassuring  to  feel  the  superior  quality  of  the 
Steinway  in  support  of  my  singing." 

Fritz   Kreisler  -writes:    "At  every  concert  I  am  astounded  at  the  help  your 

tone  quality  gives  my  violin." 

9 

The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great   musical    organization    in    America. 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 

A   New  England  Institution  Since  1860 
162  BOYLSTON  STREET  BOSTON 

JEROME   P.   MURPHY,   President 
Branches   in   Worcester   and   Springfield 
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iSEVITZKY'S  PROGRAMS 
/ICTOR  RED  SEAL  RECORDS 

'or  years,  the  Boston  Symphony  Orchestra, 
Imder  the  direction  of  Serge  Koussevitzky, 
lias  recorded  its  greatest  performances 
exclusively  for  RCA  Victor.  Today  these 
[ecordings  make  a  long  and  exciting 
gist  in  RCA  Victor's  catalog,  "The  Music 

imerica  Loves  Best."  Get  a  copy 
[rom  your  RCA  Victor  dealer,  order 

rour  favorites— and  hear  the 

taston  Symphony  Orchestra  in 

whatever  concerts  you  wish ! 
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From  this  recurrent  process,  this  endless  cycle  of  change,  there  is  no 
escape  for  music.  Now  it  is  quite  true  that  in  some  of  its  sectors  the 
line  of  evolution  runs  side  by  side  with  external  phenomena  of  a 
superficially  similar  kind,  so  that  the  art  of  the  period  and  the  life 
of  the  period  show  many  characteristics  in  common.  But  the  two 
phenomena  are  merely  parallel,  not  inter-causative;  it  is  simply  that 
like  forces  have  produced  similar  results  upon  different  material. 
Music,  on  the  broad  secular  view,  goes  its  own  appointed  way  inde- 
pendently of  the  external  world  around  it:  the  music  of  today  would 
be  precisely  what  it  is  were  we  living  under  political,  social  and  cul- 
tural conditions  entirely  different  from  those  we  know  only  too  well. 
These  conditions  may  change  fundamentally  overnight;  but  music 
will  still  have  to  run  its  fore-appointed  inner  course  before  it  reaches 
its  next  great  epoch  of  equilibrium. 
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for  men 

Many  smart  styles  with  the  fam- 
ous Arnold  Glove  Grip  feature 
priced  from   $10.95  to    $12.95 
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A   PERMANENT  WAVE   AT  THE 
IS  A  DELIGHTFUL  EXPERIENCE 


First  of  all,  every  Elizabeth  Arden  Permanent  is  done  with  beneficial  creams 
and  lotions,  leaving  the  hair  lovelier,  healthier  than  before.  It  gives  a 

natural-seeming,  lasting,  glossy  wave  that  lets  you  have  a  simple 
or  elaborate  coiffure,  just  as  you  choose  .  .  .  keeps  you  at  your  prettiest 

with  a  minimum  of  care.  Only  expert  operators  work  on  your  hair  .  .  . 
careful  preliminary  tests  insure  the  exact  wave  that's  best  for  you.  And, 

of  course,  every  Elizabeth  Arden  Salon  provides  really  enchanting 
surroundings  for  this  beauty  essential.  Why  not  phone  for  your  appointment  now? 
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"PELLEAS  AND  MELISANDE,"  Orchestral  Suite,  Op.  80,  taken 
from  the  Stage  Music  to  Maeterlinck's  Play 


By  Gabriel  Faure 
Born  at  Pamiers    (Ariege),  France,  May  12,  1845;  died  at  Passy,  November  4,  1924 


Composed  in  1898,  Fame's  incidental  music  to  Maeterlinck's  play  was  first  heard 
in  the  production  given  in  London,  June  21,  1898,  with  Mrs.  Patrick  Campbell. 
There  was  a  performance  at  the  Boston  Theatre  in  Boston,  also  by  Mrs.  Campbell's 
company,  April  12,  1902.  The  suite  drawn  from  the  music  was  first  performed  at 
a  Lamoureux  concert  in  Paris,  February  3,  1901.  It  was  introduced  in  Boston  at 
a  concert  of  the  New  England  Conservatory  Orchestra,  March  8,  1904.  There  was 
a  performance  by  the  Boston  Symphony  Orchestra,  December  17,  1904,  and  again 
December  2,  1905.  Vincent  d'lndy,  as  guest,  conducted  it  March  18,  1911,  Pierre 
Monteux,  November  23,  1923,  Serge  Koussevitzky,  April  21,  1939,  December  29,  1939, 
April  20,  1945   (two  movements). 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  timpani,  harps,  and  strings. 

"  T)ELL£AS  ET  MELISANDE"  with  Fame's  incidental  music,  was 

JL     produced  four  years  before  the  first  performance  of  Debussy's 

opera  on  the  same  play   (the  play  without  music  had  been  published 

in  1892  and  first  staged  in  Paris  at  the  Bouffes  Parisiens,  May  17,  1893). 


ATTRACTIVE  RECORD  CABINETS 
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We  are  one  minute  from  Symphony  Hall 

Protect  your  car  and  for  your  convenience 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 


the  employers'  group  man  is   The  Man  with  the  Plan 

The  Employers'  Group 

SURETYSHIP  •  INSURANCE 

Fidelity,  Surety,  Fire,  Inland  Marine,  Casualty,  Aircraft 

THE  EMPLOYERS*  LIABILITY  ASSURANCE  CORP.,  LTD. 

THE  EMPLOYERS'   FIRE  INSURANCE  CO. 

AMERICAN    EMPLOYERS*    INSURANCE    CO. 

One  Liberty  Square,  Boston  j,  Mass. 
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The  first  of  the  three  movements  in  Gabriel  Faure's  suite  is  the 
prelude  to  the  play.  Quasi  adagio,  it  develops  two  themes  of  lyric 
character,  and  suggests  the  forest  scene  to  come  with  a  soft  horn  call. 
The  second  movement,  "Fileuse"  is  an  entr'acte  in  preparation  for 
the  third  act  where,  in  a  room  in  the  castle,  "Pelleas  and  Melisande 
are  discovered,  Melisande  spinning  with  a  distaff  at  the  back  of  the 
room."  It  is  based  upon  a  spinning  figure  in  triplets  (andantino  quasi 
allegretto),  which  is  given  to  the  violins  and  occasionally  alternated 
with  the  violas.  The  third  movement,  "Sicilienne/'  replaces  the  Adagio 
from  the  closing  scene,  the  movement  hitherto  performed  at  these 
concerts. 
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THE  FIRST  CHURCH  OF 
CHRIST,  SCIENTIST 

Falmouth,  Norway  and  St.  Paul  Sts. 
Boston,  Massachusetts 


Sunday  services  10:45  a.  m.  and  7:30  p.  m. ;  Sunday 
school  10:45  a.  m. ;  Wednesday  Evening  Meetings  at 
7:30,  which  include  testimonies  of  Christian  Science 
healing. 

Reading   Rooms  —  Free  to  the  Public 
8   Milk  Street 

84  Boylston  St.,  Little  Building 
Street   Floor 

1316  Beacon  Street 
Coolidge  Corner 

Authorized  and  approved   literature  on   Christian 
Science  may  be  read  or  obtained. 
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"LA  VALSE,"  Choreographic  Poem 
By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyrenees,  March  7,  1875;  died  at  Paris,  December  28,  1937 


It  was  in  1920  that  Ravel  completed  "La  Valse."  The  piece  was  played  from  the 
manuscript  at  a  Lamoureux  concert  in  Paris,  December  12,  1920.  The  first  per- 
formance by  the  Boston  Symphony  Orchestra  was  on  January  13,  1922.  The  most 
recent  performance  in  the  Friday  and  Saturday  series  was  March  9-10,  1945. 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tambourine,  castanets,  crotales,*  tam-tam,  glockenspiel,  two  harps,  and  strings. 
The  score  was  published  in  1921,  and  dedicated  to  Misia  Sert. 

Ravel  based  his  "poeme  choreographique,"  upon  measures  which 
one  of  the  Strausses  might  have  written,  but  used  them  with 
implications  quite  apart  from  the  light  abandon  and  sweet  sentiment 

♦Philip  Hale  supplies  this  note:  "The  crotalum  (from  Greek,  Krotalon)  was  a  rattle, 
whether  of  split  reed,  pottery,  or  metal,  a  sort  of  castanet.  It  has  also  been  defined  as  con- 
sisting of  two  little  brass  plates  or  rods,  which  were  shaken  in  the  hand.  The  word  'crotal* 
in  Irish  antiquities  was  applied  to  a  small  globular  or  pear-shaped  bell  or  rattle.  Wotton 
in  his  Dictionary  of  Foreign  Musical  Terms  defines  'crotales'  as  a  species  of  clapper,  usually 
made  of  wood.  They  have  been  used  by  Massenet  and  other  composers.  For  a  long  and 
learned  description  of  the  'Krotalon'  see  F.  A.  Lampe  'De  Cymbalis  Veterum'  (Utrecht,  1703). 
As  employed  by  Ravel  in  'The  Waltz,'  the  crotales  are  to  be  taken  as  small  cymbals  a 
little  thicker  than  those  known  as  antique." 
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which  old  Vienna  offered  him.  The  composer,  according  to  informa- 
tion from  Alfredo  Casella,  had  some  thought  of  a  dance  production, 

but  no  direct  commission  or  intent. 

» 

Ravel  gives  the  tempo  indication:  "Movement  of  a  Viennese  waltz," 
and  affixes  the  following  paragraph  to  his  score:  "At  first  the  scene 
is  dimmed  by  a  kind  of  swirling  mist,  through  which  one  discerns, 
vaguely  and  intermittently,  the. waltzing  couples.  Little  by  little  the 
vapors  disperse,  the  illumination  grows  brighter,  revealing  an  im- 
mense ballroom  filled  with  dancers;  the  blaze  of  the  chandeliers  comes 
to  full  splendor.  An  Imperal  Court  about  1855." 

Misia  Sert,  who  received  the  dedication,  is  the  painter  who  designed 
the  scenes  for  Richard  Strauss'  Ballet,  "The  Legend  of  Joseph,"  as 
produced  by  Diaghilev's  Ballet  Russe. 

Raymond  Schwab,  listening  to  the  first  performance  in  Paris,  dis- 
cerned in  the  music  an  ominous  undercurrent.  "To  the  graces  and 
languors  of  Carpeaux  is  opposed  an  implied  anguish,  with  some 
Prod'homme  exclaiming  'We  dance  on  a  volcano.'  "  H.  T.  Parker 
described  the  gradual  definition  of  the  waltz  rhythm  from  "shadowy, 
formless  spectres  of  dead  waltzes,  drifting  through  gray  mists.  .  .  . 

"Then  ensues  a  succession,  as  it  were,  of  waltzes.  The  waltz  sen- 
suous   and   languorous,    the   waltz   playful   and   piquant,    the   waltz 
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Precious  peltries  deftly 
fashioned  by  expert  crafts- 
men into  masterpieces  of 
the  furriers  art.  The  Slo- 
cum  label  in  your  fur  coat 
is  your  assurance  of  su- 
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EYES  ARE 
STILL  RATIONED 

.  .  .  just  one  pair  for  a  lifetime. 

Don't  sacrifice  them  to  poor  lighting  or  through  fail- 
ure to  use  the  correct  lamps  and  the  right  size  bulbs. 

Be  sure  the  lighting  everywhere  in  your  home  en- 
ables your  eyes  to  perform  the  tasks  required  of  them 
without  harmful  strain. 

.  .  .  remember,  your  eyes 

are  truly  priceless! 


BOSTON    EDISON    COMPANY 
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sentimental,  the  waltz  showy,  the  waltz  strenuous  —  the  waltz  in  as 
many  variants  and  as  many  garbs  as  Ravel's  imagination  and  re- 
source may  compass.  Like  sleep-chasings,  waltz  succeeds  waltz;  yet 
Ravel  is  wide-awake  in  the  terseness  with  which  he  sums  and  charac- 
terizes each,  in  the  vivid  and  artful  instrumental  dress  every  one 
receives.  ...  Of  a  sudden,  the  chain  of  waltzes  seems  to  break. 
Fragments  of  them  crackle  and  jar,  each  against  each,  in  the  tonal 
air.  The  harmonies  roughen;  there  are  few  euphonies;  through  a 
surface-brilliance,  harsh  progressions  jut;  that  which  has  been  sen- 
suous may,  for  the  instant,  sound  ugly.  As  some  say,  here  is  the  music 
that  imaginative  minds  write  in  this  world  of  the  aftermath  of  war. 
.  .  .  On  the  surface,  the  sensuous  glow  and  glint  of  neurotic  rap- 
ture —  'Dance  that  ye  may  not  know  and  feel.'  Below  the  surface, 
and  grating  rude  and  grim  upon  it,  are  stress  and  turbulence,  de- 
spairs and  angers  equally  ugly,  and,  maybe,  nigh  to  bursting.  A 
troubled  'apotheosis,'  then,  in  these  culminating  measures  of  the 
waltz  in  this  world  of  ours." 
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REAL   ESTATE 
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CONSULTANTS  MORTGAGES 
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INSURANCE  BROKERS 
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COLORFUL  HANDMADE  HANDKERCHIEFS 

$1.50 

Styled  by  Anice,  incomparable  in  design,  blending  of 
color,  and  exquisite  Madeira  hand  workmanship.  A 
suggestion  to  start  your  holiday  handkerchief  shop- 
ping now. 

T.  D.  WHITNEY  CO. 

TEMPLE  PLAGE  THROUGH  TO 
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PRELUDE  TO  "THE  AFTERNOON  OF  A  FAUN"    (After  the 
Eclogue  of  Stephane  Mallarme) 

By  Claude  Debussy 

Born  at  St.  Germain    (Seine  and  Oise),  August  22,  1862;  died  at  Paris, 

March  26,   1918 


Debussy  completed  his  "Prelude  to  the  Afternoon  of  a  Faun"  in  the  summer  of 
1894.  The  Prelude  was  performed  at  the  concerts  of  the  Societe  Nationale,  December 
22,  1894,  Gustave  Doret  conducting.   It  was  published  in  1895. 

The  orchestration  is  as  follows:  three  flutes,  two  oboes  and  English  horn,  two 
clarinets,  two  bassoons,  four  horns,  two  harps,  antique  cymbals,  and  strings. 

The  first  performance  in  the  United  States  was  by  the  Boston  Orchestral  Club. 
Georges  Longy,  conductor,  April  1,  1902.  The  first  performance  by  the  Boston 
Symphony  Orchestra  was  December  30,  1904.  The  Prelude  did  not  find  its  way 
into  the  concerts  of  the  Paris  Conservatoire  until  the  end  of  1913.  The  most  recent 
performances  in  this  series  of  the  Boston  Symphony  Orchestra  were  May  1-2,  1942. 

It  was  in  1893  that  musical  Paris,  or  at  least  the  more  discerning 
part  of  its  audiences,  began  to  awaken  to  the  special  qualities  in 
Claude  Debussy,  for  it  was  in  that  year  that  his  String  Quartet  and 
"La  Damoiselle  £lue"  were  first  performed.  A  result  of  these  per- 
formances was  the  arrangement  of  an  all-Debussy  concert  in  Brussels 
(where  he  was  as  yet  unknown)  on  March  1,  1894.  The  affair  was 
under  the  direction  of  Eugene  Ysaye.  The  new  works  above  named 
and  two  songs  were  to  be  performed,  also  at  the  end  of  the  pro- 
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gramme  an  unpublished  manuscript  score:  "Prelude,  Interlude,  et 
Paraphrase  Finale  pour  'UApres-midi  d'un  Faune! "  This  work 
was  withdrawn  by  the  composer  as  not  ready  for  performance.  De- 
bussy, following  the  trait  which  was  to  stay  with  him  through  life,  sub- 
jected his  first  purely  orchestral  score  to  much  revision,  minute  re- 
consideration and  painstaking  care  in  detail.  He  had  been  working  on 
it  two  years  when,  in  the  summer  of  1894,  he  was  ready  to  yield  it  for 
performance  and  publication.  The  second  and  third  parts,  which  had 
not  gone  beyond  the  stage  of  fragmentary  sketches,  have  been  aban- 
doned. Debussy's  piece  was  performed  under  its  present  title  of 
"Prelude"  at  the  concerts  of  the  Societe  Nationale.  Charles  Koechlin  re- 
ports that  the  acoustics  of  the  Salle  d'Harcourt  were  poor,  and  the  per- 
formance bad,  the  rehearsals  having  been  inadequate.  Nevertheless, 
the  Prelude  had  an  immediate  success,  and  at  the  first  performance 
had  to  be  repeated.  Andre  Messager  and  Edouard  Colonne  soon  put 
it  on  their  programmes,  and  on  its  publication  in  1895  the  piece 
made  its  way  abroad. 

The  Prelude  seems  to  have  survived  its  attacks  and  imitations  with- 
out loss  of  its  particular  charm  and  beauty  in  the  forty-two  years 
which  have  passed  since  it  appeared.  As  for  the  "violation"  done 
upon  it  by  Diaghilev's  Ballet  Russe  in   1913,  the  disapproval  of  De- 
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bussy  was  foreordained  fact,  as  the  disapproval  of  Mallarme  him- 
self would  have  been.  The  arbitrary  and  highly  stylized  visualization 
of  Nijinsky,  however  admirable  as  an  adventure  in  choreography,  in- 
evitably shattered  the  fragile  and  elusive  dream-picturing  of  the  poet, 
and  no  less  its  subtle  and  reverent  translation  into  tones. 

Mallarme  had  published  his  eclogue,  " L' Apres-midi  d'un  Faune" 
in  1876  in  pamphlet  form,  with  illustrations  by  Manet,  after  its  refusal 
by  the  Parnasse  Contemporain.  Debussy  was  probably  following  his 
best  instincts  in  scrupulously  avoiding  anything  like  an  interlinear 
depiction  of  the  poem.  Hi&  music  stands  carefully  aside  from  the 
delicate  and  tentative  dream  images  of  the  poet,  and  sets  its  own  re- 
moter reflection  as  if  apart,  in  anticipation  or  preparation.  Mallarm£ 
was  enthusiastic  about  the  score,  and  is  quoted  by  Debussy  (in  a  letter 
to  Jean  Aubry)  as  having  said:  "This  music  prolongs  the  emotion 
of  my  poem  and  fixes  the  scene  much  more  vividly  than  color  could 
have  done."  And  the  poet  inscribed  the  following  verse  upon  a  cop) 

Sylvain,  d'haleine  premiere, 
Si  ta  flute  a  r&ussi, 
Ou'is  toute  la  lumiere 
Qu'y  soufflera  Debussy. 

It  would  require  a  poet  of  great  skill  and  still  greater  assurance 
to  attempt  a  translation  of  Mallarme's  rhymed  couplets,  his  complex 
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of  suggestions,  his  "labyrinth,"  as  he  himself  called  it,  "ornamented 
by  flowers."  Arthur  Symons  (in  his  "The  Symbolist  Movement  in 
Modern  Literature")  wrote:  "The  verse  could  not,  I  think,  be  trans- 
lated," and  this  plain  dictum  may  be  considered  to  stand.  We  shall 
therefore  quote  the  faithful  synopsis  (quite  unsuperseded)  which 
Edmund  Gosse  made  in  his  "Questions  at  Issue": 

"It  appears  in  the  florilege  which  he  has  just  published,  and  I 
have  now  read  it  again,  as  I  have  often  read  it  before.  To  say  that 
I  understand  it  bit  by  bit,  phrase  by  phrase,  would  be  excessive. 
But,  if  I  am  asked  whether  this  famous  miracle  of  unintelligibility 
gives  me  pleasure,  I  answer,  cordially,  Yes.  I  even  fancy  that  I  ob- 
tain from  it  as  definite  and  as  solid  an  impression  as  M.  Mallarme 
desires  to  produce.  This  is  what  I  read  in  it.  A  faun  —  a  simple, 
sensuous,  passionate  being  —  wakens  in  the  forest  at  daybreak  and 
tries  to  recall  his  experience  of  the  previous  afternoon.  Was  he  the 
fortunate  recipient  of  an  actual  visit  from  nymphs,  white  and  golden 
goddesses,  divinely  tender  and  indulgent?  Or  is  the  memory  he 
seems  to  retain  nothing  but  the  shadow  of  a  vision,  no  more  sub- 
stantial than  the  'arid  rain'  of  notes  from  his  own  flute?  He  cannot 
tell.  Yet  surely  there  was,  surely  there  is,  an  animal  whiteness 
among  the  brown  reeds  of  the  lake  that  shines  out  yonder.  Were 
they,  are  they,  swans?  No!  But  Naiads  plunging?  Perhaps!  Vaguer 
and  vaguer  grows   that  impression  of  this  delicious  experience.   He 
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would  resign  his  woodland  godship  to  retain  it.  A  garden  of  lilies, 
golden-headed,  white-stalked,  behind  the  trellis  of  red  roses?  Ah!  the 
effort  is  too  great  for  his  poor  brain.  Perhaps  if  he  selects  one  lily 
from  the  garth  of  lilies,  one  benign  and  beneficent  yielder  of  her 
cup  to  thirsty  lips,  the  memory,  the  ever-receding  memory  may  be 
forced  back.  So  when  he  has  glutted  upon  a  bunch  of  grapes,  he 
is  wont  to  toss  the  empty  skins  in  the  air  and  blow  them  out  in  a 
visionary  greediness.  But  no,  the  delicious  hour  grows  vaguer;  ex- 
perience or  dream,  he  will  never  know  which  it  was.  The  sun  is 
warm,  the  grasses  yielding;  and  he  curls  himself  up  again,  after 
worshipping  the  efficacious  star  of  wine,  that  he  may  pursue  the 
dubious  ecstasy  into  the  more  hopeful  boskages  of  sleep. 

"This,  then,  is  what  I  read  in  the  so  excessively  obscure  and  un- 
intelligible 'L'Apres-Midi  d'un  Faune';  and,  accompanied  as  it  is 
with  a  perfect  suavity  of  language  and  melody  of  rhythm,  I  know 
not  what  more  a  poem  of  eight  pages  could  be  expected  to  give.  It 
supplies  a  simple  and  direct  impression  of  physical  beauty,  of  har- 
mony, of  color;  it  is  exceedingly  mellifluous,  when  once  the  ear  un- 
derstands that  the  poet,  instead  of  being  the  slave  of  the  Alexandrine, 
weaves  his  variations  round  it,  like  a  musical  composer." 

According  to  a  line  attributed  to  Debussy,  the  Prelude  evokes  "the 
successive  scenes  of  the  Faun's  desires  and  dreams  on  that  hot 
afternoon." 
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"THE  SORCERER'S  APPRENTICE''    (after  a  Ballad  by  Goethe) 

By  Paul  Abraham  Dukas 

Rom  at  Paris,  October  1,  1865;  died  there  May  17,  1935 


"L'Apprenti  Sorrier,"  a  scherzo,  was  composed  in  1897  and  first  performed  at  a 
concert  of  the  Societe  Nationale  under  the  direction  of  Dukas,  on  May  18  of  the 
same  year.  There  was  a  performance  in  Chicago  by  the  Chicago  Orchestra,  under 
Theodore  Thomas,  January  14,  1899.  The  first  performance  at  the  Boston  Sym- 
phony concerts  was  on  October  22,  1904.  There  were  numerous  subsequent  per- 
formances, the  last  in  the  Friday  and  Saturday  series  having  been  on  November 
28—29,  1941,  when  Desire  Defauw  conducted. 

The  piece  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  three  bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  two 
cornets-a-pistons,  three  trombones,  timpani,  bass  drum,  cymbals,  triangle,  glocken- 
spiel, harp  and  strings. 

Dukas  died  within  one  day  of  thirty-eight  years  after  the  first  per- 
formance of  his  orchestral  scherzo,  which  as  a  novelty  had  duly 
gone  the  rounds  of  European  orchestras  and  planted  his  name  in  the 
general  consciousness.  Gustave  Samazeuilh  has  recalled  how  the  com- 
poser played  him  the  sketch  of  his  piece  in  March  of  1897.  Both 
musicians  were  in  Brussels  for  the  first  performance  of  d'Indy's 
"Fervaal."  Dukas  played  his  new  work  on  a  bad  hotel  piano,  but  suc- 
ceeded in  greatly  impressing  his  companion  by  "its  life  force,  its  cer- 
tainty, its  perfect  depiction  of  its  subject,  which  in  no  way  obscured 
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the  clarity  of  the  musical  structure/'  Dukas,  as  was  always  the  case, 
Samazeuilh  adds,  "had  long  pondered  his  subject,  allowed  it  to  de- 
velop at  leisure  before  coming  to  the  point  of  its  realization,  which 
was  always  quick  with  him,  once  the  moment  of  decision  came." 
Certain  of  his  friends  have  hazarded  that  this  work  may  have  been 
material  once  intended  for  the  Symphony  in  C  major  which  it  shortly 
followed,  and  which  has  no  scherzo. 

The  ballad  of  Goethe,  "Der  Zauberlehrling/'  furnished  the  subject. 
The  poem  was  in  its  turn  derived  from  a  traditional  tale  found  ii 
Lucian's  "The  Lie-fancier."  The  philosopher  Eucrates  there  tells  her 
he  once  met  on  the  River  Nile  the  sage  Pancrates,  who  had  lived 
for  many  years  in  a  cave  and  there  learned  the  magic  of  Isis.  The 
tale  has  thus  been  translated  by  William  Tooke  from  "Lucian  of 
Samatosa." 

"When  I  saw  him  as  often  as  we  went  on  shore,  among  other  sur- 
prising feats,  ride  upon  crocodiles,  and  swim  about  among  these  and 
other  aquatic  animals,  and  perceived  what  respect  they  had  for  him 
by  wagging  their  tails,  I  concluded  that  the  man  must  be  somewhat 
extraordinary."  Eucrates  accompanied  his  new  acquaintance  as  his 
disciple.  "When  we  came  to  an  inn,  Pancrates  would  take  the  wooden 
bar  of  the  door,  or  a  broom,  or  the  pestle  of  a  wooden  mortar,  put 
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clothes  upon  it  and  speak  a  couple  of  magical  words  to  it.  Immedi- 
ately the  broom,  or  whatever  else  it  was,  was  taken  by  all  people  for 
a  man  like  themselves;  he  went  out,  drew  water,  ordered  our  victuals, 
and  waited  upon  us  in  every  respect  as  handily  as  the  completest 
domestic.  When  his  attendance  was  no  longer  necessary,  my  com- 
panion spoke  a  couple  of  other  words,  and  the  broom  was  again  a 
broom,  the  pestle  again  a  pestle,  as  before.  This  art,  with  all  I  could 
do,  I  was  never  able  to  learn  from  him;  it  was  the  only  secret  he 
would  not  impart  to  me;  though  in  other  respects  he  was  the  most 
obliging  man  in  the  world. 

"At  last,  however,  I  found  an  opportunity  to  hide  me  in  an  obscure 
corner,  and  overheard  his  charm,  which  I  snapped  up  immediately,  as 
it  consisted  of  only  three  syllables.  After  giving  his  necessary  orders 
to  the  pestle  without  observing  me,  he  went  out  to  the  market.  The 
following  day  when  he  was  gone  out  about  business,  I  took  the  pestle, 
clothed  it,  pronounced  the  three  syllables,  and  bit  it  fetch  me  some 
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water.  He  directly  brought  me  a  large  pitcher  full.  'Good,'  said  I, 
'I  want  no  more  water;  be  again  a  pestle.'  He  did  not,  however,  mind 
what  I  said;  but  went  on  fetching  water  and  continued  bringing  it, 
till  at  length  the  room  was  overflowed.  Not  knowing  what  to  do,  for 
I  was  afraid  lest  Pancrates  at  his  return  should  be  angry,  as  indeed 
was  the  case,  and  having  no  alternative,  I  took  an  ax  and  split  the 
pestle  in  two.  But  this  made  bad  worse;  for  now  each  of  the  halves 
snatched  up  a  pitcher  and  fetched  water;  so  that  for  one  water-carrier 
I  now  had  two.  Meantime,  in  came  Pancrates;  and  understanding 
what  had  happened,  turned  them  into  their  pristime  form;  he,  how- 
ever, privily  took  himself  away,  and  I  have  never  set  eyes  on  him  since." 


Claude  Debussy,  discussing  Paul  Dukas  in  his  "Monsieur  Croche" 
with  special  reference  to  his  Piano  Sonata,  has  written: 

"Paul  Dukas  knows  the  potentialities  of  music;  it  is  not  merely  a 
matter  of  brilliant  tone  playing  upon  the  listener  to  the  point  of 
enervation,  an  easy  thing  to  understand  where  several  kinds  of  music 
which  seem  antagonistic  are  united  without  difficulty.  For  him  music 
is  an  inexhaustible  store  of  forms,  of  pregnant  memories  which  allow 
him  to  mould  his  ideas  to  the  limits  of  his  imaginative  world.  He  is 
the  master  of  his  emotion  and  knows  how  to  keep  it  from  noisy 
futility.  That  is  why  he  never  indulges  in  those  parasitic  developments 
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which  so  often  disfigure  the  most  beautiful  effects.  When  we  con- 
sider the  third  movement  of  his  sonata,  we  discover  under  the  pic- 
turesque surface  an  energy  that  guides  the  rhythmic  fantasy  with  the 
silent  precision  of  steel  mechanism.  The  same  energy  prevails  in  the 
last  part,  where  the  art  of  distributing  emotion  appears  in  its  highest 
form;  one  might  even  call  this  emotion  constructive,  since  it  displays 
a  beauty  akin  to  perfect  lines  in  architecture,  lines  that  dissolve  into 
and  are  keyed  to  the  spatial  colour  of  air  and  sky,  the  whole  being 
wedded  in  a  complete  and  final  harmony." 


The  ballad  of  Goethe  is  here  given   in   the  English  version  by 
Bo  wring:  — 


I  am  now,  —  what  joy  to  hear  it!  — 

Of  the  old  magician  rid; 
And  henceforth  shall  ev'ry  spirit 
Do  whate'er  by  me  is  bid: 

I  have  watch 'd  with  rigor 

All  he  used  to  do, 
And  will  now  with  vigor 
Work  my  wonders  too. 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 


And  now  come,  thou  well-worn  broom, 

And  thy  wretched  form  bestir; 
Thou  hast  ever  served  as  groom, 
So  fulfil  my  pleasure,  sir! 

On  two  legs  now  stand 
With  a  head  on  top; 
Water  pail  in  hand, 
Haste  and  do  not  stop! 

Wander,  wander 

Onward  lightly, 

So  that  rightly 

Flow  the  torrent, 
And  with  teeming  waters  yonder 
In  the  bath  discharge  its  current! 
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ELIZABETH    I.   BURT,   Manager 
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See!  he's  running  to  the  shore, 

And  has  now  attain'd  the  pool. 
And  with  lightning  speed  once  more 
Comes  here,  with  his  bucket  full! 
Back  he  then  repairs; 

See  how  swells  the  tide! 
How  each  pail  he  bears 
Straightway  is  supplied! 

Stop,  for,  lo! 

All  the  measure 

Of  thy  treasure 

Now  is  right! 
Ah,  I  see  it!  woe,  oh,  woe! 
I  forget  the  word  of  might. 


Ah,  the  word  whose  sound  can  straight 

Make  him  what  he  was  before! 
Ah,  he  runs  with  nimble  gait! 
Would  thou  wert  a  broom  once  more! 
Streams  renewe'd  forever 

Quickly  bringeth  he; 
River  after  river 

Rusheth   on   poor  me! 


Now  no  longer 

Can  I  bear  him; 

I  will  snare  him, 

Knavish  sprite! 
Ah,  my  terror  waxes  stronger! 
What  a  look!  what  fearful  sight! 


Oh,  thou  villain  child  of  hell! 
Shall     the    house    through     thee    be 
drown'd? 
Floods  I  see  that  wildly  swell, 

O'er  the  threshold  gaining  ground. 
Wilt  thou  not  obey, 

O  thou  broom  accurs'd! 
Be  thou  still,  I  pray, 
As  thou  wert  at  first! 

Will  enough 

Never  please  thee? 

I  will  seize  thee, 

Hold  thee  fast, 
And  thy  nimble  wood  so  tough 
With  my  sharp  axe  split  at  last. 
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Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
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SECOND  CONCERT,  DECEMBER  30,  AT  3:30 
MORTON  GOULD,  Conducting 


The  remaining  five  concerts  will  be  given  on  December  30, 
January  27,  March  3,  March  31,  April  21 

Tickets  for  the  five  concerts  are  suggested  as  an  excellent 
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See,  once  more  he  hastens  back! 

Now,  O  Cobold,  thou  shalt  catch  it! 
I  will  rush  upon  his  track; 
Crashing  on  him  falls  my  hatchet. 
Bravely  done,  indeed! 

See,  he's  cleft  in  twain! 
Now  from  care  I'm  freed, 
And  can  breathe  again. 

Woe,  oh,  woe! 

Both  the  parts, 

Quick  as  darts, 

Stand  on  end, 
Servants  of  my  dreaded  foe! 
O  ye  gods,  protection  send! 


And  they  run!  and  wetter  still 

Grow  the  steps  and  grows  the  hall. 
Ever  seems  the  flood  to  fill. 
Lord  and  master,  hear  me  call! 
Ah,  he's  coming!  see, 
Great  is  my  dismay! 
Spirits  raised  by  me 
Vainly  would  I  lay! 

"To  the  side 

Of  the  room 

Hasten,  broom, 

As  of  old! 
Spirits  I  have  ne'er  untied 
Save  to  act  as  they  are  told." 
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Telephone,   Kenmore   5688 
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MOUtBIL'S  GREAT  PERFUME   THAT  EVOKES 


THE  DISTURBING  JOY  OF  A  NEW  ROMANCE 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eighth   Programme 


FRIDAY  AFTERNOON,  November  30,  at  2:30  o'clock 

SATURDAY  EVENING,  December  1,  at  8:30  o'clock 


PAUL  PARAY,  Conducting 


& 


Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.       Allegro  con  brio 
II.      Andante  con  moto 

III.  (Allegro:  Trio 

IV.  I  Allegro 


INTERMISSION 


Tchaikovsky Concerto  for  Violin  in  D  major,  Op.  35 

I.     Allegro  moderate 
II.     Canzonetta;  Andante 
TIL     Finale:  Allegro  vivacissimo 

Ravel "Pavane  pour  une  Infante  defunte" 

Chabrier-Mottl Bourree    Fantasque 

SOLOIST 

MISCHA  ELMAN 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

1 1 6- 1 22  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or  Write  for  Appointment 

Symphony  Chambers 
846  Huntington  Avenue,  Boston  Tel.  ken.  3 114  or  NEEdham  isbo 
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MUSICAL     INSTRUCTION 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 

Kenmore   9495   or  Maiden  6190 

FEDERIC®  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwalt  7750 


EDITH  THURLOW 

TEACHER  OF  PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    I945,   BY    BOSTON    SYMPHONY    ORCHESTRA,   ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  Be  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Ti m e  for  Re vi e w  ? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^Cational 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  %  10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

Musical  Exposure 
Exhibition 


MUSICAL    EXPOSURE 

Among  the  chamber  concerts  organ- 
ized  by  members  of  this  orchestra,  there 
is  special  interest  in  the  venture  of  the 
Zimbler  String  Quartet.  Augmented  by 
a  flute,  clarinet,  or  harpsichord,  they  are 
acquainting  the  pupils  of  high  schools 
with  this  kind  of  music.  The  following 
editorial  appeared  in  the  Boston 
Herald   on  November   7  last: 

"The  United  States  has  long  had  a 
low  musical  literacy  rate,  say  12  per 
cent.  Hereabouts  it  has,  thanks  to  the 
Boston  Symphony  and  our  numerous 
concerts,  been  a  little  higher.  But  the 
availability  of  "good"  music  is  no  as- 
surance that  the  great  majority  will 
hear  it  often  enough  to  become  literate. 
It  has  to  impinge  on  the  general  con- 
sciousness with  something  of  the  im- 
pelling effect  of  boogie-woogie,  or  what- 
ever is  the  day's  prevailing  mode  of 
native  rhythms. 

"We  can,  therefore,  look  with  some 
hope  on  the  experiment  now  going  on 
in  Brookline  and  Newton,  where  the 
high  school  pupils  are  being  exposed 
to  chamber  music  concerts.  Two  such 
concerts  were  given  last  year  in  Brook- 
line,  and  four  are  planned  for  the 
present  year.  The  most  recent  one  in- 
cluded the  Mozart  Quintet  for  Clarinet 
and  String  Quartet,  performed  by  the 
Zimbler  String  Quartet,  all  members  of 
the  Symphony,  and  Victor  Polatschek, 
solo  clarinetist  of  the  orchestra.  Jules 
Wolffers   was   the   commentator. 

"Chamber  music  is  the  basis  of  musi- 
cal discrimination,  the  introduction  to 
all  music,  yet  it  is  rarely  heard  on  the 
radio.  It  is  a  particularly  appropriate 
means  of  introducing  these  students, 
now  in  their  impressionable  years,  to 
something  that  will   enrich  their  lives. 

"There  is   no   compulsion   about  the 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    ~     HYANNIS     -     PALM.  BEACH 


concerts  in  the  sense  that  the  students 
must  write  themes  about  them  or  other- 
wise indicate  an  appreciation.  They  are 
allowed  to  listen  with  that  effortless 
attention,  which  is  the  only  way  to 
understand  music  anyhow.  The  Herald's 
critic,  Rudolph  Elie,  Jr.,  who  was  com- 
mentator at  two  of  the  Brookline  con- 
certs, reports  that  the  response  of  the 
students  was  intelligent  and  warm. 
There  was  no  question  that  a  new  door 
had   been   opened   for   most   of  them. 

"These  concerts  are  not  diluting  the 
three  R's,  or  spreading  education  too 
thin.  They  are  not  a  burden  on  the 
city's  budget,  for  they  are  sponsored  by 
generous  music  lovers.  This  is  a  field 
of  'enrichment'  that  deserves  a  perma- 
nent place  in  our  public  school  system." 


EXHIBITION 

A  group  of  original  modern  French 
lithographs  is  on  display  in  the  First 
Balcony  Gallery.  The  collection  was 
lent  to  the  Orchestra  anonymously  for 
this  occasion: 

LOUIS  ANGUETIN 
L' Arrive 

PIERRE  BONNARD 

Eight    Subjects    from    "Quelques    As- 
pects de  la  Vie  de  Paris" 
La  Blanchiseuse 
Les   Boulevardes  . 
Le  Canotage 
Enfant  a  la  Lampe 

MARY  CASSATT 

Femme  se  coiffant 

(Etching  and  aquatint  in  colors) 

L'Espalier 

(Etching  and  aquatint  in  colors) 

PAUL  CEZANNE 

Les    Baigneurs 
(Grande    planche) 

Les   Baigneurs 

(Petite   planche) 
Le      dejeuner      sur 

Cezanne) 


l'herbe       (after 


JULES  CHERET 
Le  Punch  Grassot 
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HONORE  DAUMIER 
Le  Charbon  d'lvry 
(Woodcut) 

PAUL  GAUGIN 
Elle  pense  au  revenant 

(Woodcut) 
Manao  Tupapao  (The  Spirit  Watches) 

(Woodcut) 
Te  Atua    (The  God) 

(Woodcut) 

EDOUARD  MANET 
Les  Courses 

HENRI  MATISSE 

Odalisque  Assise  (grande  planche) 
Danseuse  au  Miroir 
Danseuse  Assise 

PIERRE  AUGUSTE  RENOIR 
Baigneuse  debout 

GEORGES  ROUAULT 
Man  in  a  helmet 

(Etching  and   aquatint) 
Two   Subjects   from   La   Passion 

(Etching  and  aquatint  in  color) 
Two  Subjects  from  Le  Cirque 

(Etching  and  aquatint  in  color) 

ALEXANDRE  THEOPHILE 
STEINLEN 
Dans   les    Rues 

HENRI   de  TOULOUSE-LAUTREC 

L'Anglais   au   Moulin   Rouge 

Aux  Ambassadeurs 

Aristide  Bruant  dans  son  Cabaret 

Clownerse  au  Moulin  Rouge 

Divan  Japonais 

Miss   Loie   Fuller 

Le  Jockey 

Portrait  of  Mnic.  Lender  (en  buste) 

JEAN  VEBER 

L'Ecole  des  Gourdes 

Les  Joueurs   de   Bouchons 

La  Legon 

Les  Trois  Barbus 

Le  Verre  de  Vin 

LOUIS  VERTES 

Six  Subjects  from  "Dancing"  Series 

EDOUARD  VOUILLARD 
Le  Jardin  des  Tuileries 
Jeux  d'Enfants 

Eight  Subjects  from  "Paysages  et  In- 
terieurs" 


<?£       "ta/te  — 

for  women  who  recognize  and 
appreciate  fine   clothes   .   .   . 
Fredleys  will   always   have 
the  perfect  costume  for  an 
important  occasion   ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and   individuality   .   .   . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes   .   .  . 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 
Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON  NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eighth   Programme 


FRIDAY  AFTERNOON,  November  30,  at  2:30  o'clock 

SATURDAY  EVENING,  December  1,  at  8:30  o'clock 


PAUL  PARAY,  Conducting 


o 


Beethoven Symphony  No.  5  in  C  minor,  Op.  67 

I.      Allegro  con  brio 
II.      Andante  con  moto 

III.  |  Allegro:  Trio 

IV.  I  Allegro 

INTERMISSION 

Tchaikovsky Concerto  for  Violin  in  D  major,  Op.  35 

I.    Allegro  moderato 
II.     Canzonetta;  Andante 
Til.     Finale:  Allegro  vivacissimo 

Ravel "Pavane  pour  une  Infante  defunte" 

Chabrier-Mottl Bourree    Fantasque 


soloist 
MISCHA  ELMAN 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750         $850 

plus  20%  tax 
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PAUL  PARAY 

Paul  Paray  was  born  at  Le  Treport,  France,  May  24,  1886.  Graduat- 
ing from  the  Paris  Conservatory,  he  took  the  Prix  de  Rome  in  1911. 
In  1923-1928  he  was  the  conductor  of  the  Concerts  Lamoureux,  suc- 
ceeding Chevillard.  In  1928  he  became  conductor  of  the  Orchestra 
in  Monte  Carlo,  and  in  1932  conductor  of  the  Concerts  Colonne 
(succeeding  Pierne).  In  1939  he  visited  this  country  and  conducted 
a  single  concert  in  the  Lewissohn  Stadium,  New  York.  In  1940  he 
resigned  his  post  as  conductor  of  the  Concerts  Colonne,  refusing  to 
submit  to  German  instructions.  For  the  same  reason  he  refused  to 
conduct  the  orchestra  at  Monte  Carlo  when  the  Germans  took  over 
the  Cote  d'Azur.  After  the  liberation  Paray  again  accepted  the  posi- 
tion of  conductor  of  the  Colonne  Concerts. 

He  has  composed  an  oratorio,  "La  Messe  du  cinquieme  centenaire 
de  la  mort  de  Jeanne  d'Arc,"  three  symphonies,  a  Fantasy  for  Piano 
and  Orchestra  and  music  in  the  smaller  forms. 
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SYMPHONY  NO.  5,  IN  C  MINOR,  Op.  67 

By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


The  Fifth  Symphony  was  completed  near  the  end  of  the  year  1807,  and  first 
performed  at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808,  Beethoven 
conducting.  The  parts  were  published  in  April,  1809,  and  the  score  in  March,  1826. 
The  dedication  is  to  Prince  von  Lobkowitz  and  Count  Rasumovsky. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two 
bassoons  and  double-bassoon,  two  horns,  two  trumpets,  three  trombones,  timpani 
and  strings  (the  piccolo,  trombones  and  double-bassoon,  here  making  their  first 
appearance  in  a  symphony  of  Beethoven,  are  used  only  in  the  Finale). 

The  most  recent  performance  in  this  series  of  the  Boston  Symphony  Orchestra 
was  on  April  28-29,  1944. 

It  is  possible  to  find  an  affinity  of  rhythmic  units  through  the  four 
movements  of  the  Fifth  Symphony.  But  the  similarity  (and  it  is 
nothing  more)  should  be  kept  within  the  bounds  of  a  superficial  obser- 
vation. Beethoven  may  not  have  been  even  aware  of  it  —  he  was  too 
deep  an  artist  to  pursue  a  unifying  theory.  A  still  greater  mistake  is  to 
look  upon  the  initial  four-note  figure  with  its  segregating  hold  as 
more  than  a  segment  of  the  theme  proper.  Weingartner  and  others 
after  him  have  exposed  this  fallacy,  and  what  might  be  called  the 
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enlightened  interpretation  of  this  movement  probably  began  with 
the  realization  that  Beethoven  never  devised  a  first  movement  more 
conspicuous  for  graceful  symmetry  and  even,  melodic  flow.  An  isolated 
tile  cannot  explain  a  mosaic,  and  the  smaller  the  tile  unit,  the  more 
smooth  and  delicate  of  line  will  be  the  complete  picture.  Just  so 
does  Beethoven's  briefer  "motto"  devolve  upon  itself  to  produce  long 
and  regular  melodic  periods.  Even  in  its  first  bare  statement,  the 
'motto"  belongs  conceptually  to  an  eight-measure  period,  broken 
for  the  moment  as  the  second  fermata  is  held  through  an  additional 
bar.  The  movement  is  regular  in  its  sections,  conservative  in  its 
tonalities.  Its  very  regularity,  its  incredible  compactness,  adds  to  the 
power  of  the  symphony  which,  when  it  was  first  heard,  disrupted 
air  contemporary  notions  of  what  a  symphony  was  supposed  to  be. 

The  Andante  con  moto  (in  A-flat  major)  is  the  most  irregular  of 
the  four  movements.  It  is  not  so  much  a  theme  with  variations  as  free 
thoughts  upon  segments  of  a  theme  with  certain  earmarks  and  re- 
currences of  the  variation  form  hovering  in  the  background.  The  first 
setting  forth  of  the  melody  cries  heresy  by  requiring  48  bars.  The 
first  strain  begins  regularly  enough,  but,  instead  of  closing  on  the 
tonic  A-flat,  hangs  suspended.  The  wood  winds  echo  this  last  phrase 
and  carry  it  to  a  cadence  which  is  pointedly  formal  as  the  strings 
echo  it  at  the  nineteenth  bar.  Formal  but  not  legitimate.  A  close  at 
the  eighth  bar  would  have  been  regular,  and  this  is  not  a  movement 
of  regular  phrase  lengths.  Regularity  is  not  established  until  the  end 
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of  the  movement  when  this  phrase  closes  Upon  its  eighth  bar  at  last  J 
The  whole  andante  is  one  of  the  delayed  cadences.  The  second  strain 
of  the  melody  pauses  upon  the  dominant  and  proceeds  with  an  out- 
burst into  C  major,  repeats  in  this  key  to  pause  at  the  same  place 
and  dream  away  at  leisure  into  E-flat.  The  two  sections  of  melody 
recur  regularly  with  varying  ornamental  accompaniment  in  the  strings, 
but  again  the  questioning  pauses  bring  in  enchanting  whispered 
vagaries,  such  as  a  fugato  for  flutes,  oboes  and  clarinets,  or  a  pianis- 
simo dalliance  by  the  violins  upon  a  strand  of  accompaniment.  The 
movement  finds  a  sudden  fortissimo  close. 

The  third  movement  (allegro,  with  outward  appearance  of  a 
scherzo)  begins  pianissimo  with  a  phrase  the  rhythm  of  which  crystal- 
lizes into  the  principal  element,  in  fortissimo.  The  movement  restores 
the  C  minor  of  the  first  and  some  of  its  rhythmic  drive.  But  here  the 
power  of  impulsion  is  light  and  springy.  In  the  first  section  of  the 
Trio  in  C  major  (the  only  part  of  the  movement  which  is  literally/ 
repeated)  the  basses  thunder  a  theme  which  is  briefly  developed,, 
fugally  and  otherwise.  The  composer  begins  what  sounds  until  its; 
tenth  bar  like  a  da  capo.  But  this  is  in  no  sense  a  return,  as  the; 
hearer  soon  realizes.  The  movement  has  changed  its  character,  lost  its; 
steely  vigor  and  taken  on  a  light,  skimming,  mysterious  quality.  Itr. 
evens  off  into  a  pianissimo  where  the  suspense  of  soft  drum  beats 
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prepares  a  new  disclosure,  lightly  establishing  (although  one  does  not 
realize  this  until  the  disclosure  comes)  the  quadruple  beat.  The  bridge 
of  mystery  leads,  with  a  sudden  tension,  into  the  tremendous  out- 
burst of  the  Finale,  chords  proclaiming  C  major  with  all  of  the  power 
an  orchestra  of  1807  could  muster  — which  means  that  trombones, 
piccolo  and  contra-bassoon  appeared  for  the  first  time  in  a  symphony. 
The  Finale  follows  the  formal  line  of  custom,  with  a  second  section 
in  the  dominant,  the  prescribed  development  section,  and  a  fairly 
close  recapitulation.  But  as  completely  as  the  first  movement  (which 
likewise  outwardly  conforms),  it  gives  a  new  function  to  a  symphony 
—  a  new  and  different  character  to  music  itself.  Traditional  precon- 
ceptions are  swept  away  in  floods  of  sound,  joyous  and  triumphant. 
At  the  end  of  the  development  the  riotous  chords  cease  and  in  the 
sudden  silence  the  scherzo,  or  rather  the  bridge  passage,  is  recalled. 
Again  measures  of  wonderment  fall  into  the  sense  of  a  coda  as  the 
oboe  brings  the  theme  to  a  gentle  resolution.  This  interruption  was 
a  stroke  of  genius  which  none  could  deny,  even  the  early  malcontents 
who  denounced  the  movement  as  vulgar  and  blatant  —  merely  because 
they  had  settled  back  for  a  rondo  and  found  something  else  instead. 
The  Symphony  which  in  all  parts  overrode  disputation  did  so  no- 
where more  tumultuously,  more  unanswerably,  than  in  the  final  coda. 

Something  in  the  direct,  impelling  drive  of  the  first  movement 
of  the  C  minor  symphony  commanded  the  general  attention  when 
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it  was  new,  challenged  the  skeptical,  and  soon  forced  its  acceptance. 
Goethe  heard  it  with  grumbling  disapproval,  according  to  Mendels- 
sohn, but  was  astonished  and  impressed  in  spite  ol  himself.  Lesueur, 
hidebound  professor  at  the  Conservatoire,  was  talked  by  Berlioz  into 
breaking  his  vow  never  to  listen  to  another  note  of  Beethoven,  and 
found  his  prejudices  and  resistances  quite  swept  away.  A  less  plaus- 
ible tale  reports  Maria  Malibran  as  having  been  thrown  into  con- 
vulsions by  this  symphony.  The  instances  could  be  multiplied.  There 
was  no  gainsaying  that  forthright,  sweeping  storminess. 

Even  if  the  opening  movement  could  have  been  denied,  the  tender 
melodic  sentiment  of  tne  Andante  was  more  than  enough  to  offset 
conservative  objections  to  "waywardness"  in  the  development,  and 
the  lilting  measures  of  the  scherzo  proper  were  more  than  enough 
to  compensate  the  "rough"  and  puzzling  Trio.  The  joyous,  marchlike 
theme  of  the  finale  carried  the  symphony  on  its  crest  to  popular 
success,  silencing  at  length  the  objections  of  those  meticulous  musi- 
cians who  found  that  movement  "commonplace"  and  noisy.  Certain 
of  the  purists,  such  as  Louis  Spohr,  were  outraged  at  hearing  the 
disreputable  tones  of  trombones  and  piccolo  in  a  symphony.  But 
Spohr  could  not  resist  Beethoven's  uncanny  touch  in  introducing  a 
reminiscence  of  the  scherzo  before  the  final  coda.  Even  Berlioz,  who 
was  usually  with  Beethoven  heart  and  soul,  felt  called  upon  to  make 
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a  half-apology  for  the  elementary  finale  theme.  It  seemed  to  him  that 
the  repetitiousness  of  the  finale  inevitably  lessened  the  interest.  After 
the  magnificent  first  entrance  of  the  theme,  the  major  tonality  so 
miraculously  prepared  for  in  the  long  transitional  passage,  all  that 
could  follow  seemed  to  him  lessened  by  comparison,  and  he  was 
forced  to  take  refuge  in  the  simile  of  a  row  of  even  columns,  ot 
which  the  nearest  looms  largest. 

It  has  required  the  weathering  of  time  to  show  the  Beethoven  of 
the  Fifth  Symphony  to  be  in  no  need  of  apologies,  to  be  greater  than 
his  best  champions  suspected.  Some  of  his  most  enthusiastic  conduc- 
tors in  the  century  past  seem  to  have  no  more  than  dimly  perceived 
its  broader  lines,  misplaced  its  accents,  under  or  over  shot  the  mark 
when  they  attempted  those  passages  which  rely  upon  the  understand- 
ing and  dramatic  response  of  the  interpreter.  Wagner  castigated  those 
who  hurried  over  the  impressive,  held  E-flat  in  the  second  bar,  who 
sustained  it  no  longer  than  the  "usual  duration  of  a  forte  bow  stroke." 
He  protested  that  "the  life-blood  of  the  note  must  be  squeezed  out 
of  it  to  the  last  drop,  with  force  enough  to  arrest  the  waves  of  the 
sea,  and  lay  bare  the  ground  of  the  ocean;  to  stop  the  clouds  in  their 
courses,  dispel  the  mists,  and  reveal  the  pure  blue  sky,  and  the  burn- 
ing face  of  the  sun  himself."  All  this  suggests  that  Beethoven  may 
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have  suffered  by  two  extremes  in  the  matter  of  these  fermatas  —  from 
the  italicizing  Romantics,  and  from  the  too  correct  and  brisk  aca- 
demicians. Even  many  years  later,  Arthur  Nikisch  was  taken  to  task 
for  over-prolonging  those  particular  holds.  Felix  Weingartner,  as  re- 
cently as  1906,  in  his  "On  the  Performance  of  the  Symphonies  ot 
Beethoven,"  felt  obliged  to  warn  conductors  against  what  would  now 
be  considered  unbelievable  liberties,  such  as  adding  horns  in  the 
opening  measures  of  the  symphony.  He  also  told  them  to  take  the 
opening  eighth  notes  in  tempo,  and  showed  how  the  flowing  con- 
tours of  the  movement  must  not  be  obscured  by  false  accentuation. 
And  so  the  symphony  remains  the  most  striking  manifestation  ot 
the  impassioned,  the  eruptive  Beethoven.  It  sent  the  romancers  at 
once  searching  for  causes,  for  explanations,  and  they  have  nevei 
ceased.  Much  stock  has  been  placed  in  the  stories  that  Beethoven 
once  remarked  of  his  first  theme:  "Thus  fate  knocks  at  the  door" 
[Schindler],  and  that  the  notes  were  suggested  to  him  by  the  call  of 
the  goldfinch  [Ries].  Even  though  these  two  men  may  for  once  have 
remembered  accurately  and  spoken  truly  (which  in  itself  is  assuming 
a  good  deal),  the  two  incidents  prove  no  more  than  that,  in  the  first 
case,  the  completed  symphony  possibly  suggested  to  its  maker,  in  a 
passing  conversational  fancy,  the  idea  of  Fate  knocking  at  the  door; 
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in  the  second  case,  his  musical  thought  may  have  seized  upon  a  chance 
interval,  and  according  to  a  way  he  had,  developed  it  into  something 
entirely  different.  An  accidental  phrase  or  rhythm  was  constantl) 
taking  musical  shape  in  his  imagination  —  a  domain  where  all  things 
became  pure  music,  where  visual  images  somehow  did  not  belong. 
Some  writers  would  not  agree  with  this.  Grove,  for  example,  as- 
sumed that  Beethoven  must  have  had  a  "personal  purpose  or  idea" 
in  mind  when  he  put  this  stormy  music  to  paper.  "It  is  impossible/ 
wrote  Grove,  "to  resist  a  strong  feeling  of  regret  that  in  this  and 
others  of  his  symphonies  Beethoven  did  not  give  us  a  clue  to  his  in 
tendons."  That  regret  did  not  curb  Sir  George  in  the  exercise  oi 
free  speculation.  Berlioz,  whose  musicianly  understanding  of  Bee- 
thoven's symphonies  must  sometimes  be  discerned  through  a  thicket 
of  verbiage,  sees  in  the  first  movement  "the  terrible  rage  of  Othello 
when  he  receives  from  Iago's  mouth  the  poisonous  slanders  which  per 
suade  him  of  Desdemona's  guilt."  Imaginative  embroidery  reaches 
its  height  when  Berlioz  is  reminded  by  the  trio  in  the  scherzo  of  a 
"gay  and  frolicsome  elephant"  ("les  ebats  d'un  elephant  en  gaiete"). 
One  turns  with  a  certain  relief  to  the  thought  that  Beethoven  wa;< 
probably  conscious  of  tones  and  nothing  else  as  this  tonal  revolu 
tion  transpired  and  became  articulate.  It  would  seem  entirely  pos 
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sible  that  he  had  no  personal  encounter  in  mind,  no  scheme  for  the 
disruption  of  musical  law  and  order.  As  Edouard  Herriot  has  said, 
in  his  "Life  and  Times  of  Beethoven,"  he  proceeded  "without  a  cal- 
culated theory,  without  a  scholastic  formula,  but  in  an  altogether 
simple  manner,  because  in  so  ample  a  work,  master  over  all  his  re- 
sources, he  applied  himself  once  more  with  a  native  ingenuousness." 
The  music,  too,  may  be  profitably  approached  with  a  similar  in- 
genuousness, free  of  inward  probings. 
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ENTR'ACTE 

MUZIKO  KAJ  ESPERANTO 

Per  Kritikisko  Ernest  Newman 
(Sunday  Times,  London) 


Nothing  on  earth  will  induce  me  to  repeat  here  that  flippant  little 
dialogue  between  a  father  and  his  little  boy:  "What  is  Esperanto, 
Daddy?"  "The  universal  language,  Sonny."  "Who  talks  it,  Daddy?" 
"No  one,  Sonny."  For  evidently  Esperanto  is  going  so  strong  that 
even  music  has  now  come  within  its  orbit.  An  eminent  pianist,  Mr. 
Frank  Merrick,  Fratulo  kaj  Profesoro  de  la  Rega  Kolegio  de  Muziko 
en  Londono,  has  been  good  enough  to  send  me  a  35-page  booklet 
in  Esperanto  —  ("Muzika  Terminaro")  compiled  by  himself  and  Mr. 
Montagu  C.  Butler,  Licenciato  de  la  Rega  Akademio  de  Muziko  en 
Londono,  after  konstanta  konsulto  with  a  number  of  other  authori- 
ties —  which  contains  the  Esperanto  equivalents  of  pretty  well  every 
word  and  procedure  in  use  among  musicians. 

It  hurt  me,  however,  to  find  that  the  booklet  did  not  mention 
music  critics,  and  I  jumped  rather  hastily  to  the  conclusion  that 
Esperantists  were  not  aware  of  the  existence  of  such  creatures.  Mr. 
Merrick,  however,  in  response  to  my  wail  of  anguish,  kindly  informed 
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me  that  if  Esperantists  should  ever  have  occasion  to  refer  to  such  a 
person  they  would  call  him  a  muzika  kritikisko.  These  sounds  are 
music  in  my  ears. 

I  have  put  in  a  bit  of  work  at  the  grammar  as  set  forth  in  a  lucid 
little  "Key  to  Esperanto"  which  Mr.  Merrick  also  sends  me,  and  I 
find  that  the  new  language  can  be  fairly  easily  mastered  by  anyone, 
especially  if  he  already  has  a  knowledge  of  Greek,  Latin,  French,  Ger- 
man, Italian,  Spanish  and  English.  That  a  universal  language  for 
musical  purposes  is  a  basic  need  of  humanity  is  proved  by  the  fact 
that  something  of  the  sort  sprang  spontaneously  into  being  long  ago: 
the  international  use  of  such  words  as  tempo,  forte,  piano,  crescendo, 
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It  may  be  hard  to  find  the  sparkle  of  tinsel,  the  shine  of  candles, 
in  hearts  torn  with  sorrow,  in  changing  times  .  .  .  but 
|farth  still  looms  as  high  and  as  confident  as  the  evergreen  trees  .;'. 
hope  burns  as  brightly  as  the  Yule  log  .  .  .  and  love  sends 
forth  its  guiding  light  as  brilliantly  as  the  Christmas  Star 
While  these  three  endure,  Christmas  too  will   live 
spirit  of  peace  and  good-will  somehow  prevail.  Mark  the  day 
with   gifts,  then,  in   remembrance  of  things  past,   in  trust  < 
things  to  come  .  .  .  and  make  the  gifts  as  lovely  as  you  can  .  .  .    : 
for  even   a   little  gift  may  have  beauty  .  .  .   may,,  in  truth 
f    BE  beauty  ...  if  it  is  a  gift  by 
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timbre,  reprise  and  so  on  is  an  attempt  to  agree  upon  a  single  word 
for  a  constantly  recurring  thing  that  will  be  intelligible  to  musicians 
of  all  countries.  Certainly  an  Englishman,  a  Bulgarian,  a  Tibetan 
and  a  Laplander  could  discuss  music  quite  comfortably  with  the 
aid  of  the  "Muzika  Terminaro"  of  Mr.  Merrick  and  Mr.  Butler. 
"Sonata  formo,"  for  instance,  is  shown  to  consist  of  (a)  an  Anonca 
Sekcio  with  a  Unua  (Cefa)  Subjekto  and  a  Dua  (Flanka)  Subjekto, 
(b)  an  Ellabora  Sekcio  (ofte  kun  nova  materialo),  and  (c)  a  Resuma 
Sekcio;  while  a  Simfonio  is  tersely  but  lucidly  denned  as  a  verko  sona- 
teca  por  orkestro. 

The  difficulties  would  begin,  I  imagine,  when  the  above-mentioned 
Esperantists  who  had  got  that  far  wanted  to  extend  their  knowledge 
of  sonata  formo  by  studying  Hugo  Riemann,  Schenker,  Hadow,  d'Indy 
and  a  few  others,  in  which  case  they  would  have  to  learn  German,  Eng- 
lish, French  and  one  or  two  other  ancient  European  languages. 

I  imagine  that  Esperanto  would  prove  very  useful  in  the  teaching 
of  music  to  a  class  of  students  drawn  from  all  nations,  and,  again, 
when  a  foreigner,  ignorant  of  our  local  speech,  was  conducting  an 
English  orchestra  —  presupposing  that  our  orchestral  players  had 
taken  the  trouble  to  learn  the  universal  tongue.  But  in  that  case  they 
would  lose  all  the  good  clean  fun  they  get  at  present  out  of  hearing 
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these  foreigners  striving  to  communicate  their  wishes  in  English. 
Some  years  ago  a  foreign  opera  conductor  got  very  angry  with  the 
Covent  Garden  orchestra  for  chattering  so  much  at  rehearsal.  He 
wanted  to  tell  them  plainly  that  while  he  didn't  mind  a  reasonable 
amount  of  this  sort  of  thing  there  were  limits  to  what  he  was  prepared 
to  put  up  with.  I  gather,  after  a  brief  study  of  the  "Key  to  Esperanto," 
that  if  he  and  the  players  had  all  been  Esperantists  he  would  have 
admonished  them  in  this  fashion:  "Ne  parolu!  Mi  pov  toleri  gi  tiam 
kaj  nun  sed  ciam  mia  Di  neniam."  (Esperanto  stylists  who  read  this 
may  shudder  at  my  ignorance  of  the  finer  points  of  the  language;  but 
I  am  only  a  learner  as  yet.) 

What  the  conductor  actually  said  was  something  that  will  always  be 
inscribed  in  letters  of  gold  on  tablets  of  ivory  in  the  annals  of  Covent 
Garden:  "Don't  spoke!  I  can  stand  it  then  and  now,  but  always  my 
God  never!"  I  greatly  prefer  it  in  this  form,  and  so,  I  am  sure,  would 
the  orchestral  players:  little  things  of  that  kind  mean  a  great  deal  in 
their  drab  lives. 
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CONCERTO  FOR  VIOLIN,  in  D  major,  Op.  35 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk  in  the  government  of  Viatka,  Russia,  May  7,   1840;  died  at 

St.  Petersburg,  November  6,  1893 


Composed  in  1878,  this  Concerto  was  first  performed  at  a  concert  of  the  Phil- 
harmonic Orchestra  in  Vienna,  Adolph  Brodsky,  soloist,  December  4,  1881.  (Adolph 
Brodsky  appeared  as  soloist  with  the  Boston  Symphony  Orchestra  November  28, 
1891,  playing  Brahms'  Concerto.) 

The  first  movement  was  played  in  Boston  by  Bernhard  Listemann  with  piano- 
forte accompaniment  on  February  11,  1888,  but  the  first  performance  in  the  United 
States  of  the  whole  work  was  by  Maud  Powell  at  New  York,  January  19,  1889.  The 
first  performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  at  a  concert  of  the 
Symphony  Orchestra  of  New  York,  Walter  Damrosch  conductor,  in  the  Tremont 
Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra  by  Timothee  Adamowski  on  December  2,  1893;  the 
whole  concerto  was  played  at  these  concerts  by  Alexandre  Petschnikov  on  January 
27,  1900,  Maud  Powell  on  April  13,  1901,  Karl  Barleben,  April  1,  1905,  Alexandre 
Petschnikov,  November  24,  1906,  Mischa  Elman,  January  2,  1909,  Fritz  Kreisler, 
April  9,  1910;  Kathleen  Parlow,  April  1,  1911;  Anton  Witek,  January  24,  1914; 
Ferenc  Vecsey,  November  11,  1921;  Efrem  Zimbalist,  April  25,  1924;  Toscha  Seidel, 
November  24,  1933. 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .   .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 
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The   orchestral   part   of   the  concerto   is  scored   for   two   flutes,   two   oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 
The  dedication  is  to  Leopold  Auer. 

Violinists  have  often  advised,  sometimes  aided,  composers  in  the 
writing  of  the  solo  part  in  concertos  for  their  instrument;  some- 
times, too,  one  of  them  has  carried  a  concerto  composed  under  his 
judicious  eye  to  performance  and  fame.  Tchaikovsky  was  unfortunate 
in  his  soloist  when  he  wrote  his  best-known  piano  concerto,  and  the 
same  may  even  more  emphatically  be  said  about  his  Violin  Concerto. 
The  first  violinist  to  come  upon  the  scene  was  Tchaikovsky's  young 
friend  from  Moscow,  Joseph  Kotek,  who  visited  the  composer  at 
Clarens  on  the  shore  of  Lake  Geneva,  in  the  early  spring  of  1878. 
Tchaikovsky  was  in  the  mood  for  music.  He  wrote  Mme.  von  Meek 
on  March  27  with  enthusiasm  about  Lalo's  "Symphonie  Espagnole," 
in  which  he  found  "freshness,  piquant  rhythms,  beautifully  harmo- 
nized melodies."  Lalo,  said  Tchaikovsky,  was  like  his  favorites  Delibes 
and  Bizet  in  that  he  "studiously  avoids  all  commonplace  routine, 
seeks  new  forms  without  wishing  to  appear  profound,  and,  unlike 
the  Germans,  cares  more  for  musical  beauty  than  for  mere  respect 
for  the  old  traditions."  It  would  seem  that  Lalo's  persuasive  concerto 
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had  directed  Tchaikovsky's  creative  ambitions  to  that  form,  for  when 
Kotek  took  out  his  violin  and  Tchaikovsky  sat  at  the  piano,  the  prin- 
cipal manuscript  in  hand  turned  out  to  be  the  sketch  for  his  new 
violin  concerto.  He  had  put  all  other  plans  aside  to  complete  this 
one,  and  he  wrote  to  his  publisher  Jurgenson  on  April  20:  "The 
violin  concerto  is  hurrying  toward  its  end.  I  fell  by  accident  on  the 
idea  of  composing  one,  but  I  started  the  work  and  was  seduced  by  it, 
and  now  the  sketches  are  almost  completed."  He  did  complete  his 
sketch  the  next  day,  ran  through  it  with  Kotek,  who  was  still  there, 
but  before  beginning  on  the  scoring,  he  wrote  an  entirely  new  slow 
movement. 

Tchaikovsky  sent  a  copy  of  the  Concerto  to  Mme.  von  Meek  before 
its  publication.  With  the  canzonetta  she  was  "delighted  beyond  de- 
scription," but  evidently  the  first  movement  did  not  entirely  satisfy 
her,  for  Tchaikovsky  wrote  on  June  22  —  "Your  frank  judgment  on 
my  violin  concerto  pleased  me  very  much.  It  would  have  been  very 
disagreeable  to  me,  if  you,  from  any  fear  of  wounding  the  petty  pride 
of  a  composer,  had  kept  back  your  opinion.  However,  I  must  defend 
a  little  the  first  movement  of  the  concerto.  Of  course,  it  houses,  as 
does  every  piece  that  serves  virtuoso  purposes,  much  that  appeals 
chiefly  to  the  mind;  nevertheless,  the  themes  are  not  painfully  evolved: 
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The  plan  of  this  movement  sprang  suddenly  in  my  head,  and  quickly 
ran  into  its  mould.  I  shall  not  give  up  hope  that  in  time  the  piece 
will  give  you  greater  pleasure." 

Tchaikovsky  dedicated  the  new  concerto  to  his  friend  Leopold  Auer, 
head  of  the  violin  department  at  the  St.  Petersburg  Conservatory, 
hoping  of  course  that  Auer  would  introduce  it  in  Russia.  Auer,  how- 
ever, shook  his  head  over  the  score,  pronounced  it  unreasonably  dif- 
ficult. Nearly  four  years  passed  without  a  performance.  At  length,  a 
third  violinist,  Adolph  Brodsky,  saw  the  music  and  took  it  in  hand. 
He  obtained  the  assent  of  Hans  Richter  to  give  the  music  a  hearing 
at  the  concerts  of  the  Philharmonic  Orchestra  in  Vienna.  After  this 
performance  (December  4,  1881)  there  were  loud  hisses,  evidently 
directed  against  the  music,  which  subsided  only  when  Brodsky,  to 
increased  applause,  returned  three  times  to  bow.  Eight  out  of  the  ten 
reviews  were  what  the  translator  of  Modeste  Tchaikovsky's  life  of 
his  brother  has  called  "extremely  slashing."  The  phrase  is  surely  not 
too  strong  for  the  vicious  condemnation  by  Eduard  Hanslick.  His 
review  has  gone  down  into  history  as  a  prime  instance  where  the 
learned  Doctor  said  the  wrong  thing  with  all  the  emphasis  his  sharp 
wit  could  muster:— 
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"For  a  while  the  concerto  has  proportion,  is  musical  and  is  not 
without  genius,  but  soon  savagery  gains  the  upper  hand  and  lords  it 
to  the  end  of  the  first  movement.  The  violin  is  no  longer  played;  it 
is  yanked  about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.  I  do 
not  know  whether  it  is  possible  for  anyone  to  conquer  these  hair- 
raising  difficulties,  but  I  do  know  that  Mr.  Brodsky  martyrized  his 
hearers  as  well  as  himself.  The  Adagio,  with  its  tender  national 
melody,  almost  conciliates,  almost  wins  us;  but  it  breaks  off  abruptly 
to  make  way  for  a  finale  that  puts  us  in  the  midst  of  the  brutal  and 
wretched  jollity  of  a  Russian  kermess.  We  see  wild  and  vulgar  faces, 
we  hear  curses,  we  smell  bad  brandy.  Friedrich  Vischer  once  asserted 
in  reference  to  lascivious  paintings  that  there  are  pictures  that  'stink 
in  the  eye.'  Tchaikovsky's  violin  concerto  brings  us  for  the  first  time 
to  the  horrid  idea  that  there  may  be  music  that  stinks  in  the  ear." 

The  composer,  particularly  sensitive  at  that  time  to  public  criticism, 
was  deeply  hurt  by  the  vicious  attack  which  he  remembered  word  for 
word  for  the  rest  of  his  life.  One  wonders  whether  the  objections, 
spoken  and  written,  to  music  of  such  obvious  popular  appeal  could 
have  been  mostly  due  to  its  novelty,  to  the  certain  freedom  with  which 
Tchaikovsky  treated  the  sacrosanct  form.  The  greater  likelihood  is 
that  the  performance  failed  to  convey  a  clear  or  favorable  impression 
of  the  piece.  Despite  its  admitted    (too  freely  admitted!)  difficulties, 
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Richter  allowed  only  a  single  rehearsal  in  which  most  of  the  time 
was  spent  in  straightening  out  numerous  errors  in  the  parts.  The 
players'  coolness  towards  the  concerto  was  not  lessened  by  this  cir- 
cumstance, and  their  performance  was  accordingly  dull  routine. 
Richter  wished  to  make  cuts,  but  the  youthful  champion  of 
Tchaikovsky  held  his  own. 

In   fact   Brodsky,   writing  to   the   composer  shortly  after  the  first 
performance,  stoutly  defended  the  abused  piece:  — 

"I  had  the  wish  to  play  the  Concerto  in  public  ever  since  I  first 
looked  it  through.  That  was  two  years  ago.  I  often  took  it  up  and 
often  put  it  down,  because  my  laziness  was  stronger  than  my  wish  to 
reach  the  goal.  You  have,  indeed,  crammed  too  many  difficulties  into 
it.  I  played  it  last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could 
gain  no  true  idea  of  the  work;  nevertheless,  he  was  pleased  with  it. 
That  journey  to  Paris  which  turned  out  unluckily  for  me  —  I  had  to 
bear  many  rude  things  from  Colonne  and  Pasdeloup  —  fired  my  energy 
(misfortune  always  does  this  to  me,  but  when  I  am  fortunate  then 
am  I  weak)  so  that,  back  in  Russia,  I  took  up  the  concerto  with 
burning  zeal.  It  is  wonderfully  beautiful!  One  can  play  it  again 
and  again  and  never  be  bored;  and  this  is  a  most  important  circum- 
stance for  the  conquering  of  its  difficulties.  When  I  felt  myself 
sure  of  it,  I  determined  to  try  my  luck  in  Vienna.  Now  I  come  to 
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the  point  where  I  must  say  to  you  that  you  should  not  thank  me: 
I  should  thank  you;  for  it  was  only  the  wish  to  know  the  new  con- 
certo that  induced  Hans  Richter  and  later  the  Philharmonic  Or- 
chestra to  hear  me  play  and  grant  my  participation  in  one  of  these 
concerts.  The  concerto  was  not  liked  at  the  rehearsal  of  the  new 
pieces,  although  I  came  out  successfully  on  its  shoulders.  It  would 
have  been  most  unthankful  on  my  part,  had  I  not  strained  every 
nerve  to  pull  my  benefactor  through  behind  me.  Finally  we  were 
admitted  to  the  Philharmonic  concert.  I  had  to  be  satisfied  with 
one  rehearsal,  and  much  time  was  lost  there  in  the  correction  of 
the  parts,  that  swarmed  with  errors.  The  players  determined  to 
accompany  everything  pianissimo,  not  to  go  to  smash;  naturally, 
the  work,  which  demands  many  nuances,  even  in  the  accompaniment, 
suffered  accordingly." 

In  gratitude  to  his  soloist-champion,  Tchaikovsky  wrote  to  Jurgen- 
son  (December  27,  1881):—  "My  dear,  I  saw  lately  in  a  cafe  a  number 
of  the  Neue  Freie  Presse  in  which  Hanslick  speaks  so  curiously  about 
my  violin  concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches 
he  censures  Brodsky  for  having  chosen  it.  If  you  know  Brodsky's  ad- 
dress, please  write  to  him  that  I  am  moved  deeply  by  the  courage 
shown  by  him  in  playing  so  difficult  and  ungrateful  a  piece  before 
a  most  prejudiced  audience.  If  Kotek,  my  best  friend,  were  so  cowardly 
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and  pusillanimous  as  to  change  his  intention  of  acquainting  the  St. 
Petersburg  public  with  this  concerto,  although  it  was  his  pressing 
duty  to  play  it,  for  he  is  responsible  in  the  matter  of  ease  of  execution 
of  the  piece;  if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against 
me,  so  am  I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he 
must  stand  the  curses  of  the  Viennese  journals." 

In  spite  of  its  poor  start,  and  in  spite  of  the  ill  will  of  Hanslick 
(Philip  Hale  wrote  that  he  "was  born  hating  programme  music  and 
the  Russian  school"),  the  Concerto  prospered.  Other  violinists 
(notably  Carl  Halir)  soon  discovered  that  there  lay  in  it  a  prime 
vehicle  for  their  talents.  This,  too,  in  spite  of  the  continuing  censure 
of  Leopold  Auer.  Tchaikovsky  wrote  in  the  Diary  of  his  tour  of  1888: 
"I  do  not  know  whether  my  dedication  was  flattering  to  Mr.  Auer, 
but  in  spite  of  his  genuine  friendship  he  never  tried  to  conquer  the 
difficulties  of  this  concerto.  He  pronounced  it  impossible  to  play,  and 
this  verdict,  coming  from  such  an  authority  as  the  Leningrad  virtuoso, 
had  the  effect  of  casting  this  unfortunate  child  of  my  imagination  for 
many  years  to  come  into  the  limbo  of  hopelessly  forgotten  things." 

Mr.  Auer  was  approached  by  the  Musical  Courier  of  New  York 
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many  years  later  for  a  full  explanation  of  his  stand,  and  he  wrote  from 
St.  Petersburg  (January  12,  1912): 

"You  have  requested  me  to  explain  the  true  circumstances  relating 
to  Tchaikovsky's  violin  concerto,  in  so  far  as  it  concerns  myself. 
I  am  glad  to  do  this,  not  only  in  the  interests  of  truth,  but  also  in 
order  to  put  an  end  to  the  various  stories  so  constantly  appearing 
in  newspaper  reports  and  concert  programs  in  connection  with  public 
performances  of  the  concerto. 

"When  Tchaikovsky  came  to  see  me  one  evening,  about  thirty 
years  ago,  and  presented  me  with  a  roll  of  music,  great  was  my 
astonishment  on  finding  that  this  proved  to  be  the  violin  concerto, 
dedicated  to  me,  completed  and  already  in  print.  My  first  feeling 
was  one  of  gratitude  for  this  proof  of  his  sympathy  toward  me, 
which  honored  me  as  an  artist.  On  closer  acquaintance  with  the 
composition,  I  regretted  that  the  great  composer  had  not  shown  it 
to  me  before  committing  it  to  print.  Much  unpleasantness  might 
then  have  been  spared  us  both.  I  must  add  here  that  at  this  time 
I  had  taken  over  the  conducting  of  the  symphony  concerts  of  the 
Imperial  Russian  Musical  Society,  and  that  this  work  was  absorbing 
nearly  all  my  time  and  musical  energies. 
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"Warmly  as  I  had  championed  the  symphonic  works  of  the  young 
composer  (who  was  not  at  that  time  universally  recognized),  I  could 
not  feel  the  same  enthusiasm  for  the  violin  concerto,  with  the  excep- 
tion of  the  first  movement;  still  less  could  I  place  it  on  the  same  level 
as  his  strictly  orchestral  compositions.  I  am  still  of  the  same  opinion. 
My  delay  in  bringing  the  concerto  before  the  public  was  partly  due 
to  this  doubt  in  my  mind  as  to  its  intrinsic  worth,  and  partly  that  I 
found  it  would  be  necessary,  for  purely  technical  reasons,  to  make 
some  slight  alterations  in  the  passages  of  the  solo  part.  This  delicate 
and  difficult  task  I  subsequently  undertook,  and  re-edited  the  violin 
solo  part,  and  it  is  this  edition  which  has  been  played  by  me,  as  also 
by  all  my  pupils,  up  to  the  present  day.  It  is  incorrect  to  state  that  I 
had  declared  the  concerto  in  its  original  form  technically  unplayable. 
What  I  did  say  was  that  some  of  the  passages  were  not  suited  to  the 
character  of  the  instrument,  and  that,  however  perfectly  rendered, 
they  would  not  sound  as  well  as  the  composer  had  imagined.  From 
this  purely  aesthetic  point  of  view  only  I  found  some  of  it  imprac- 
ticable, and  for  this  reason  I  re-edited  the  solo  part. 

"Tchaikovsky,  hurt  at  my  delay  in  playing  the  concerto  in  public 
and  quite  rightly  too  (I  have  often  deeply  regretted  it,  and  before 
his  death  received  absolution  from  him),  now  proceeded  to  have  a 
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second,  edition  published,  and  dedicated  the  concerto  this  time  to 
Adolf  Brodsky,  who  brought  it  out  in  Vienna,  where  it  met  with 
much  adverse  criticism,  especially  from  Hanslick.  The  only  explana- 
tion I  can  give  of  the  orchestral  score  still  bearing  my  name  in  the 
dedication  is  that  when  the  original  publisher,  Jurgenson,  of  Mos- 
cow, to  suit  the  composer,  republished  the  concerto,  he  brought  out 
the  piano  score  in  the  new  edition,  but  waited  to  republish  the  or- 
chestral score  until  the  first  edition  of  it  should  be  exhausted.  This 
is  the  only  way  I  can  solve  the  problem  of  this  double  dedication. 
"I  should  like  to  thank  you  for  giving  me  this  opportunity  of 
going  into  the  matter  and  putting  the  facts  before  the  public.  The 
concerto  has  made  its  way  in  the  world,  and  after  all,  that  is  the 
most  important  thing.   It  is  impossible  to  please  everybody. 

(Signed)  L.  Auer." 
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Vime 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
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Boston  Cab 

5010      KEN  mo  re     5010 


IELl^ 


•am* 


&* 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts.      HUB.  2296 
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MISCHA    ELMAN 

Mischa  elman  was  born  in  Stalnoje,  Russia,  January  20,  1891. 
As  a  small  child  he  studied  violin  in  Odessa  with  Alexander 
Fiedemann  and  made  his  first  public  appearance  at  the  age  of  seven 
at  a  school  concert.  In  1901  he  was  taken  to  St.  Petersburg  to  study 
with  Leopold  Auer  at  the  Conservatory  there.  An  appearance  in 
Berlin  in  1904  marked  the  beginning  of  his  long  public  career.  Mr. 
Elman  had  a  considerable  reputation  in  Europe  when  he  came  to 
this  country  in  1908,  making  his  debut  with  the  Russian  Symphony 
Orchestra  in  New  York  on  December  10.  He  has  made  many  tours  of 
this  country  and  other  parts  of  the  world.  His  first  appearance  with 
the  Boston  Symphony  Orchestra  was  on  January  1,  1909  (Tchaikov- 
sky's Concerto).  He  has  since  appeared  at  these  concerts  April  4,  1909 
(Pension  Fund  Concert,  Beethoven's  Concerto  and  Saint-Saens'  Intro- 
duction and  Rondo  Capriccioso);  January  7,  1910  (Dvorak's  Con- 
certo), and  January  6,  1911  (Lalo's  Symphonie  Espagnole);  January 
7,   1944    (Martinu's  Concerto  —  first  performance). 


FOR  CHRISTMAS  THIS  YEAR 

The  outstanding  gift  for  every  person  interested  in  music  is  the 
extraordinary  recording  by  the  B.  S.  O.  on  flexible  plastic  records  of 

STRAUSS:  Till  Eulenspiegel's  Merry  Pranks  —  Victor  DVl  —  $4.73 

Another  important  event  in  recorded  music  is  the  release  of 
BACH:   Goldberg   Variations   (complete,   with    booklet)  —  Victor 

DM   1022  —  $7.08 

(This  is  a   new  and   long    needed   recording   on   the   harpsichord   by  Wanda    Landowska| 

BE  EC  HER  HOBBS 

1702  BEACON  STREET  (next  to  Brigham's)  BROOKLINE 

Open  Monday  and  Saturday  evenings 


Discriminating   patrons 

will  appreciate  the 

deluxe  service  on 

MEN'S  SHIRTS 

and 

FLAT  WORK 

TROwbridge  2700  "Monks  Does  It  Better" 
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"PAVANE  POUR   UNE  INFANTE  DZFUNTE' 

By  Maurice  Ravel 

Born  at  Ciboure,  Basses-Pyr£n£es,  March  7,  1875 


Ravel  composed  his  "Pavane"  as  a  piece  for  piano  in  1899,  and  in  this  version 
it  was  first  played  in  public  by  Ricardo  Vines  at  a  Societe  Nationale  concert  on 
April  5,  1902.  In  1910  Ravel  set  the  work  for  the  following  orchestra:  two  flutes, 
oboe,  two  clarinets,  two  bassoons,  two  horns,  harp  and  strings. 

The  Pavane  was  performed  at  these  concerts  October  29—30,  1937. 

The  fanciful  title  with  its  antique  air  (it  is  usually  translated 
"Pavane  for  a  Dead  Infanta")  suggests  an  elegy  for  a  princess  in 
the  old  courtly  Spain  where  this  dance  was  much  cultivated  in  its 
time.  The  pavane,  known  in  England  as  "pavan"  or  "pavin,"  was  a 
grave  and  ceremonious  dance  of  the  16th  and  17th  centuries.  It  was 
often  followed  by  a  lively  galliard,  a  succession  which  was  later  sup- 
planted in  instrumental  suites  by  the  saraband  and  gigue.  "According 
to  some  authorities,"  writes  W.  B.  Squire  in  his  article  on  the  pavane, 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &    COMMERCIAL    REAL    ESTATE 

84  STATE  STREET,    BOSTON 


8    NEWBURY   STREET 

BACK  BAY 


18    BRATTLE    STREET 

CAMBRIDGE 


618    HAMMOND   STREET 

CHESTNUT  HILL 


a 


.atsxina 

Women's  Educational  and  Industrial  Union 

264  Boylston  Street,  Boston  16 

Kenmore  5651 
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contributed  to  Grove's  Dictionary,  "the  name  is  derived  from  the 
latin  'pavo/  owing  to  the  fancied  resemblance  to  a  peacock's  tail, 
caused  by  the  robes  and  cloaks  worn  by  the  dancers,  as  they  swept  out 
in  the  stately  figures  of  the  dance.  ...  At  state  balls  the  dancers  wore 
their  long  robes,  caps  and  swords,  and  the  music  was  performed  by 
sackbuts  and  oboes.  In  masquerades,  pavans  were  played  as  proces- 
sional music,  and  were  similarly  used  at  weddings  and  religious  cere- 
monies. Like  all  early  dances,  the  pavan  was  originally  sung  as  well 
as  danced." 
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~ig 


w 


SINCE  1832 


Distinctive  Service 

LOCAL-  SUBURBANS-DISTANT 

Non- Sectarian 
Prices  For  AH  Requirements 


I  S.ltaRMAN 


F.  E.  Palmer,  Florist 

Eleanor  M.  Yeager,  Proprietor 

131  Newton  Street  Brookline  46,  Mass. 

Flowers  arranged  with  distinction  and  charm  for 

the  Debutante  and  her  Wedding 

(The  Official  Florist  of  Greater  Boston  for  the  Debutante  Register) 

L0NGW00D  2300 

"In  character,  in  manners,  in  style,  in  all  things, 

the  supreme  excellence  is  simplicity" 
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"BOURR&E  FANTASQUE"  for  Pianoforte   (Orchestrated  by 

Felix  Mottl) 

By  Alexis  Emmanuel  Chabrier 

Born  at  Ambert   (Puy-de-D6me),  France,  on  January  18,  1841;  died  at 
Paris,  September  13,  1894 


Composed  as  a  piano  piece  in  1891,  the  "Bourree  Fantasque"  was  orchestrated 
by  Felix  Mottl,  and  first  performed  under  his  direction  at  Karlsruhe  in  February, 
1897. 

The  instrumentation  of  Felix  Mottl  calls  for  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets,  four  bassoons,  three  trumpets,  three  trombones 
and  tuba,  timpani,  snare  drum,  triangle,  cymbals,  tambourine,  two  harps  and 
strings. 

The  most  recent  performance  at  the  Friday  and  Saturday  concerts  of  this 
Orchestra  took  place  October  25—26,  1940. 

Chabrier  composed  his  "Bourree  Fantasque"  for  the  pianist  Edouard 
Risler,  and,  inscribing  the  score  to  him,  sent  it  with  a  letter  say- 
ing "Mon  petit,  I  am  sending  you  a  piece  which  contains  for  each 
note  an  entire  problem  to  resolve."  A  later  pianist,  Alfred  Cortot, 
emphasized  the  true  originality  of  this  work,  pointing  out  that  no 
piano  music  in  its  particular  vein  precedes  it  while  much  is  found 
to  have  followed. 


SYMPHONY  HALL 

SUN.  Eve  SIS  DEC.  16       MON.  Eve  815  DEC.  17 


Handel  and  Haydn  Society 

"THE    .4*4*  +        4     *f 


DR.   THOMPSON     STONE     CONDUCTOR 


IRMA  COOPER,  Soprano  ELLEN  REPP,   Contralto 

HAROLD  HAUGH,  Tenor  JOHN  METCALF,  Bass 

55  Members  of  the  Boston  Symphony  Orchestra 

Tickets:  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.  —  At  Symphony  Hall  Box  Office 

ELIZABETH    I.   BURT,   Manager 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


SUNDAY  AFTERNOON  SERIES 


SECOND  CONCERT,  DECEMBER  30,  AT  3:30 


MORTON  GOULD,  Conducting 


The  remaining  five  concerts  will  be  given  on  December  30, 
January  27,  March  3,  March  31,  April  21 

Tickets  for  the  five  concerts  are  suggested  as  an  excellent 

Christmas  gift 


[510] 


Georges  Servieres,  Chabrier's  principal  biographer,  describes  the 
"Bourree  Fantasque"  as  the  composer's  homage  to  his  native  Auvergne, 
whence  the  bourree  as  a  dance  is  thought  to  have  originated.  Desay- 
mard  goes  so  far  as  to  find  in  it  "macabre  imagination  and  a  ballet  of 
Death,  rustic  and  danced  in  wooden  shoes,  with  here  and  there  a 
touch  of  mysticism." 

Felix  Mottl  also  orchestrated  Chabrier's  "Trois  Valses  Romantiques." 
The  "Bourree  Fantasque"  was  also  orchestrated  by  Charles  Koechlin, 
and  produced  in  Paris  under  the  direction  of  Albert  Wolff,  March  14, 
1924. 


4£^ 


THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS  | 

WITH  I 

BORIS  § 

goldovsky! 

COPLEY   PLAZA         | 
FRIDAYS  AT  12:15      I 

Nov.   30,  Dec.  28,  f 

Jan.  4,  18,  Feb.  8,  Mar.  1  and  22    ? 

§ 

Reservations     for     Entire     Series     and        C 

tickets    for    single    luncheons    will  J 

be    sold  \S 

Tables    seat    two,    four,    six    and    eight     \ 

Please    make    checks    payable    to  & 

INSTITUTE    OF    MODERN    ART,  ? 

138    Newbury    Street  \ 

.  Telephone,    Kenmore   5688  & 


COPLEY  PLAZA 


(Baldwin  Piano) 


MAURICE  T.   LAWLER,  Gen.   Mgr. 
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MONTEIL'S  GREAT  PERFUME   THAT  EVOKES 


THE  DISTURBING  JOY  OF  A  NEW  ROMANCE 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Next  week  the  Orchestra  will  give  concerts  in  Pittsburgh,  Cleveland,  Toledo, 

Chicago,  Milwaukee,  Ann  Arbor,  and  Rochester.  The  next  regular  pair  of 

concerts  will  take  place  on  December   14  and  December   15. 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  14,  at  2:30  o'clock 

SATURDAY  EVENING,  December  15,  at  8:30  o'clock 


Prokofieff Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  marcato 

III.  Adagio 

IV.  Allegro  giocoso 

INTERMISSION 

Beethoven Overture  to  "Coriolan,"  Op.  62   (after  Collin) 

Beethoven Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.     Allegro 
II.     Adagio  un  poco  mosso 
III.     Rondo:  Allegro  ma  non  tanto 

SOLOIST 

ALEXANDER  BOROVSKY 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 

1 1 6- 1 22  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
141 6  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOIJLNS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNT INGtTON  AVENUE 
Opposite   Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 


MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 


CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or  Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  KEN.  3114  or  NEEdham  1550 
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MUSICAL    INSTRUCTION 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 
Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 

Kenmore  9496   or  Maiden  6190 

FEDERICO  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


selma  pelonsky 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 

John  N.  Burk 
» 

COPYRIGHT,    1945,   BY    BOSTON    SYMPHONY    ORCHESTRA,   ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage-  . 
ment  and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $  10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Exhibition   of   Berkshire   Artists 
The   Orchestra  in   the   West 


EXHIBITION    OF    BERKSHIRE 
ARTISTS 

The  Berkshire  region  has  for  many 
years  been  a  center  for  artistic  en- 
deavor, not  only  in  the  field  of  music, 
but  of  the  visual  arts.  Chamber  music, 
in  particular,  has  been  a  feature  of  the 
South  Mountain  concerts  under  the 
aegis  of  Mrs.  Elizabeth  Sprague  Cool- 
idge ;  and  in  more  recent  years,  of 
course,  the  Berkshire  Symphonic  Festi- 
val has  made  the  region  a  center  for 
the  finest  in  symphonic  music. 

Many  nationally  known  artists  have 
made  their  homes  in  the  Berkshires, 
or  have  maintained  summer  studios. 
Among  these  have  been  Sir  Henry 
Hudson  Kitson,  Daniel  Chester  French, 
Margaret  French  Cresson,  John  C. 
Johansen,  Jean  MacLane;  and  in  the 
field  of  music  Albert  Spalding,  Artur 
Rodzinski,  and  Robert  Casadesus.  The 
Dance  is  represented  by  Ted  Shawn. 

Pittsfield  itself  has  furthered  the  arts 
through  the  establishment  of  the  Pitts- 
field  Art  League,  the  Pittsfield  Com- 
munity Music  School,  the  Berkshire 
Hills  Arts  and  Crafts  Association,  and 
the  Berkshire  Museum.  The  Berkshire 
Museum  contains  a  large  group  of  orig- 
inal works  of  art  ranging  from  early 
Egyptian  through  modern  times.  Paint- 
ings by  Rubens,  Van  Dyck,  Murillo,  de 
Hooch,  Reynolds,  Raeburn,  Copley, 
Stuart  and  many  others,  together  with 
sculpture  of  Greek,  Roman,  Renaissance 
and  modern  origin,  are  included.  The 
objects  illustrating  the  various  art 
epochs  are  arranged,  in  general,  in 
chronological  sequence.  Special  Loan 
Exhibitions  of  fine  quality  are  always 
on  view.  These  include  the  art  of  many 
times  and  places,  and  are  changed  each 
month.  Special  science  exhibits  are  also 
arranged. 

The  present  exhibition  was  organized 
by  the  Berkshire  Museum  at  the  re- 
quest of  Mr.  George  E.  Judd,  Manager 
of  the  Boston  Symphony  Orchestra,  to 
establish  a  closer  tie  in  the  visual  arts 
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Gifts 


Whether  it  is  a  breath- 
takingly  beautiful  tea  gown 
or  negligee,  luscious  lingerie, 
amusing  cocktail  napkins,  or 
bread-and-butter  dish  towels 
or  table  mats,  Makanna  gifts 
delight  the  recipient  and 
distinguish  the  giver. 

All  gifts,  large  or  small, 
handsomely  gift-wrapped. 


The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    -    HYANNIS     ~     PALM  PFTACK 


between  Boston  and  the  Berkshires — the 
summer  home  of  the  Boston  Symphony 
Orchestra.  The  exhibition  includes 
works  by  LEO  B.  BLAKE,  THOMAS 
R.  CURTIN,  ROBERT  T.  FRANCIS, 
STUART  C.  HENRY,  JOHN  Mac- 
LANE  JOHANSEN,  JEAN  Mac- 
LANE,  GEORGE  L.  K.  MORRIS, 
AND   GEORGE   PICKEN. 


THE  ORCHESTRA  IN  THE  WEST 

The  following  reviews  are  at  hand 
from  cities  just  visited  by  the  Boston 
Symphony   Orchestra: 

{Cleveland  Press,  December  6) 
By  Milton  Widder 

The  Boston  Symphony  Orchestra, 
under  Serge  Koussevitzky,  made  its 
annual  appearance  in  Public  Music  Hall 
last  night  and  its  classical  program  won 
the  acclamation  of  the  capacity  audience. 

In  the  years  this  orchestra — the  great- 
est in  the  world  today — has  been  com- 
ing here  it  has  increasingly  thrilled  the 
subscribers  of  the  Cleveland  Concert 
Course  Association. 

And  no  wonder.  The  Boston  stands 
alone  today  as  an  interpretative  instru- 
ment. I  doubt  if  any  orchestra  in  the 
history  of  modern  times  ever  has 
reached  the  artistic  heights  this  organi- 
zation has  achieved. 

To  say  that  Mr.  Koussevitzky's 
Brahms'  Fourth  Symphony  was  thrill- 
ing is  an  understatement.  His  concep- 
tion of  the  symphony  was  so  vast  in 
meaning,  so  profound,  that  one's  in- 
nermost feelings  responded  to  his 
memorable  interpretation.  Besides  the 
perfection  of  playing  the  orchestra  pro- 
duced a  Brahms  that  was  new  to  Cleve- 
land. It  appeared  as  a  colossus  of  sym- 
phonies and  created  a  musical  heritage 
that  will  be  hard  to  reach  with  the  years 
to   come. 

The  program  opened  with  the  melan- 
choly but  beautiful  Mozart  Symphony 
in  E-flat — one  of  the  last  three  the 
Viennese  wrote.  In  contrast  to  the 
later  heavy  fare,  the  Mozart  had  ex- 
quisite charm,  lyric  beauty  and  the  sing- 
ing strings  of  the  orchestra  had  ample 
opportunity  to  get  in  their  work  of  pre- 
cision. 

For  the  middle  of  this  dramatic  con- 
cert,   Beethoven's    "Leonore"    overture 
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No.  3  was  directed  by  Mr.  Koussevit- 
zky  with  a  bravura  and  drive  that, 
within  its  short  eight  minutes,  relived 
the  story  of  "Fidelio." 

It  is  a  symphony  like  the  one  3000 
of  us  heard  last  night  that  makes  life 
worth  living. 

{Chicago  Sun,  December  8) 

By  Felix  Borowski 

Orchestra  Hall  was  filled  when  the 
Boston  Symphony  Orchestra,  conducted 
by  Serge  Koussevitzky,  gave  the  first 
of  its  two  concerts  there  last  evening. 

This  organization  has  been  heard  here 
more  than  once  in  the  last  few  seasons, 
and  its  surpassing  beauty  of  tone  in 
strings  and  wind,  the  impeccability  of  its 
technical  execution,  the  impressive  unity 
of  response  to  the  calls  which  the  con- 
ductor makes  upon  it,  have  been  dis- 
cussed with  unsparing  admiration  in 
these  columns.  All  these  qualities  were 
again  in  evidence  at  the  concert  which 
is   the   subject   of   this  review. 

The  main  feature  of  the  program  was 
the  new  Fifth  Symphony  by  Prokofieff, 
which  received  its  first  performance  in 
these   parts. 

Not  often  has  Russia's  outstanding 
creative  artist  made  music  of  such  power 
or  nobility,  or  organized  with  such 
strength  of  sinew  and  sustained  breadth 
of  style  as  that  which  was  heard  last 
night. 

Mr.  Koussevitzky's  reading  of  the 
composition  was  one  of  elevated  inspira- 
tion and  insight  into  Prokofieff's  inten- 
tions. The  manner  in  which  he  controlled 
his  forces,  the  orchestra  balance,  the 
dramatic  intensity,  without  strident 
force,  with  which  he  molded  the  brass 
tone,  were  a  delight  to  hear. 

This  perfection  was  not,  however, 
confined  to  Prokofieff's  Fifth  Symphony. 
It  was  as  evident  in  his  Classical  Sym- 
phony— which  conductor  and  orchestra 
made  a  model  of  humor  and  vivacity — 
and  in  the  two  movements  which  were 
heard  of  Sibelius'  D  major  symphony. 
It  was  great  conducting,  great  perform- 
ance. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Ninth  Programme 


FRIDAY  AFTERNOON,  December  14,  at  2:30  o'clock 

SATURDAY  EVENING,  December  15,  at  8:30  o'clock 


Prokofieff Symphony  No.  5,  Op.  100 

I.  Andante 

II.  Allegro  marcato 

III.  Adagio 

IV.  Allegro  giocoso 


INTERMISSION 


Beethoven Overture  to  "Coriolan,"  Op.  62   (after  Collin) 


Beethoven Concerto  for  Pianoforte  No.  5  in  E-flat  major,  Op.  73 

I.    Allegro 
II.     Adagio  un  poco  mosso 
III.     Rondo:  Allegro  ma  non  tanto 


SOLOIST 

ALEXANDER   BOROVSKY 

(Mr.  Borovsky  uses  the  STEIN  WAY  PIANO 


BALDWIN   PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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SYMPHONY  NO.  5,  Op.  100 
By  Serge  Prokofieff 

Born  in  Sontsovka,  Russia,  April  23,  1891 


Prokofieff  composed  his  Fifth  Symphony  in  the  summer  of  1944.  It  had  its  first 
performance  in  Moscow  on  January  13  (?),  1945,  when  the  composer  conducted.  The 
symphony  has  had  its  first  American  performances  by  the  Boston  Symphony 
Orchestra. 

The  orchestra  required  consists  of  two  flutes,  two  clarinets,  E-flat  clarinet  and 
bass  clarinet,  two  oboes  and  English  horn,  two  bassoons  and  contra-bassoon,  four 
horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum,  cymbals, 
harp,  piano,  military  drum  and  strings. 

Prokofieff  composed  his  First  ("Classical")  Symphony  in  1916- 
1917  and  his  Fourth  (Op.  47)  in  1929,  dedicating  it  to  this  or- 
chestra on  its  fiftieth  anniversary.  It  is  after  fifteen  years  of  much  music 
in  other  forms  that  he  has  composed  another.  Robert  Magidoff,  writing 
from  Moscow  to  the  New  York  Times  (March  25,  1945),  described 
the  Fifth  Symphony  and  the  opera  "War  and  Peace,"  based  on  Tolstoy's 
novel,  which  has  not  yet  had  a  public  stage  performance.  Prokofieff  told 
the  writer  that  he  had  been  working  upon  his  Fifth  Symphony  "for 
several  years,  gathering  themes  for  it  in  a  special  notebook.  I  always 
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of 
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Price  $1.25  net 


'Mr.   Ballantine  has   again   demonstrated   that  he   is   our   foremost   musical 
parodist"  .  .  .  Warren  Storey  Smith  in  The  Boston  Post,  June  13,  1943 
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work  that  way,  and  probably  that  is  why  I  write  so  fast.  The  entire 
score  of  the  Fifth  was  written  in  one  month  in  the  summer  of  1944. 
It  took  another  month  to  orchestrate  it,  and  in  between  I  wrote  the 
score  for  Eisenstein's  film,  'Ivan  the  Terrible.'  " 

"The  Fifth  Symphony,"  wrote  Magidoff,  "unlike  ProkofiefTs  first 
four,  makes  one  recall  Mahler's  words:  'To  write  a  symphony  means 
to  me  to  create  a  whole  world.'  Although  the  Fifth  is  pure  music  and 
Prokofieff  insists  it  is  without  program,  he  himself  said,  'It  is  a  sym- 
phony about  the  spirit  of  man.'  " 

It  can  be  said  of  the  symphony  in  general  that  the  broad  construc- 
tive scheme  of  the  four  movements  is  traditional,  the  detailed  treat- 
ment subjective  and  daring. 

The  opening  movement,  Andante,  is  built  on  two  full-voiced 
melodic  themes,  the  first  in  triple,  the  second  in  duple  beat.  Contrast 
is  found  in  the  alternate  rhythm  as  both  are  fully  developed.  There 
is  an  impressive  coda.  The  second  movement  has  earmarks  of  the 
classical  scherzo.  Under  the  theme  there  is  a  steady  reiteration  of  a 
staccato  accompaniment,  4-4.  The  melody,  passed  by  the  clarinet  to 
the  other  wood  winds  and  by  them  variously  treated,  plays  over  the 
marked  and  unremitting  beat.  A  bridge  passage  for  a  substantial  wind 
choir  ushers  in  (and  is  to  usher  out)  the  trio-like  middle  section,  which 
is  in  3-4  time  and  also  rhythmically  accented,  the  clarinet  first  bearing 
the   burden  of  the   melody.   The   first  section,   returning,   is  freshly 
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treated.  At  the  close  the  rhythm  becomes  more  incisive  and  intense. 
The  slow  movement,  Adagio,  3-4  (9-8),  has,  like  the  scherzo,  a  per- 
sistent accompaniment  figure.  It  opens  with  a  melody  set  forth  espres- 
sivo  by  the  wood  winds,  carried  by  the  strings  into  their  high  register. 
The  movement  is  tragic  in  mood,  rich  in  episodic  melody.  It  carries 
the  symphony  to  its  deepest  point  of  tragic  tension,  as  descending 
scales  give  a  weird  effect  of  outcries.  But  this  tension  suddenly  passes, 
and  the  reprise  is  serene.  The  finale  opens  Allegro  giocoso,  and  after 
a  brief  tranquil  passage  for  the  divided  'cellos  and  basses,  gives  its 
light,  rondo-like  theme.  There  is  a  quasi-gaiety  in  the  development, 
but,  as  throughout  the  Symphony,  something  ominous  seems  always 
to  lurk  around  the  corner.  The  awareness  of  brutal  warfare  broods 
over  it  and  comes  forth  in  sharp  dissonance  —  as  at  the  end. 

"When  the  war  broke  out,"  Prokofieff  said  to  Mr.  Magidoff  in  his 
recent  interview,  "I  felt  that  everyone  must  do  his  share,  and  I  began 
composing  songs,  marches  for  the  front.  But  soon  events  assumed 
such  gigantic  and  far-reaching  scope  as  to  demand  larger  canvases. 
I  wrote  the  Symphonic  Suite  '1941,'  reflecting  my  first  impressions  of 
the  war.  Then  I  wrote  'War  and  Peace.'  This  opera  was  conceived 
before  the  war,  but  the  war  made  it  compelling  for  me  to  complete  it. 
Tolstoy's  great  novel  depicts  Russia's  war  against  Napoleon,  and 
then,  as  now,  it  was  not  a  war  of  two  armies  but  of  peoples.  Follow- 
ing the  opera  I  wrote  the  'Ballad  of  an  Unknown  Boy'  for  orchestra, 


9tr4,  a  fyaAxtinxUinXf  Btwchf, 

—  TO  DRESS  YOU  FOR  SMART  LIVING  —  BE  ASSURED 
THAT  WE  HAVE  CALLED  UPON  THE  WORLD'S  TALENTS 
AND  OUR  OWN  TO  GIVE  YOU  THE  BEST  —  TO  PLAN 
CLOTHES  AND  ACCESSORIES  MEANT  TO  BE  WORN 
TOGETHER  —  THAT  YOU  MAY  ALWAYS  EXPECT  A 
PERSONAL  INTEREST  IN  YOU  AND  THE  KNOWLEDGE 
TO  DRESS  YOU  NOT  ONLY  AS  A  SMART  WOMAN, 
BUT  AS  A  PERSONALITY  — 

dwru)itchJ3ros. 

TWENTY  NEWBURY  .  BOSTON 
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choir,  soprano  and  dramatic  tenor,  to  words  of  the  poet  Pavel 
Antokolsky.  Finally  I  wrote  my  Fifth  Symphony." 

Discussing  his  opera  "War  and  Peace,"  Prokofieff  confessed  to 
having  been  faced  with  the  problem  of  compressing  that  panoramic 
novel  into  practicable  operatic  proportions. 

"  'The  greatest  problem  was  the  choice  of  material.  The  novel  had 
too  much  one  wanted  to  use.  Another  difficulty  lay  in  my  determina- 
tion to  use  Tolstoy's  prose  rather  than  verses  written  on  the  basis  of 
that  prose.  Here  was  where  the  help  of  my  wife  came  in.  The  gen- 
eral dramatic  conception  of  the  opera  is  my  own,  but  she  did  in- 
dividual scenes  and  picked  out  the  text  usable  for  singing.  Virtually 
all  the  lines  of  the  opera  belong  to  Tolstoy.  Whenever  the  music  was 
written  before  the  text  for  it  had  been  chosen,  my  wife  searched  and 
found  in  the  novel  words  for  the  dialogue  we  lacked.'  ' 

"The  opera  consists  of  eleven  scenes,"  Mr.  Magidoff  explains,  "the 
first  six  of  which  tell  the  story  of  Natasha  and  Andrei  Bolkonsky, 
while  the  last  five  depict  the  war  against  Napoleon.  One  exception 
is  the  fifth  scene,  where  Prokofieff  shows  the  drama  of  the  bewildered 
soul  of  a  young  girl  with  a  warmth  and  tenderness  remindful  of 
Tchaikovsky.  The  war  scenes  seem  to  me  more  dramatic  and  musically 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 
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rich  than  the  scenes  depicting  the  relationships  of  the  heroes  of  the 
opera. 

"  'War  and  Peace'  has  not  yet  completely  won  over  the  Soviet  music 
critics,  who  have,  on  the  whole,  succumbed  to  the  beauty  and  power 
of  Prokofieff's  Fifth  Symphony.  Many  of  them  quarrel  violently  with 
Prokofieff's  lack  of  respect  for  many  traditions  of  opera,  including  his 
neglect  of  long  arias  and  what  sounds  to  them  an  unpermissible  mis- 
use of  recitative  and  the  use  of  a  blasphemous  combination  of  sensi- 
tive lyricism  and  naturalistic  prose. 

"Prokofieff  seems  little  concerned  by  either  praise  or  condemnation 
and  just  goes  on  writing.  His  plans  for  1945  include  the  rewriting  of 
his  Fourth  Symphony,  the  completion  of  his  first  violin  sonata,  started 
in  1939,  and  plans  for  a  Sixth  Symphony." 

Prokofieff's  most  recent  work,  "Ode  for  the  End  of  the  War,"  was 
scheduled  for  performance  in  Moscow  on  the  twenty-eighth  anniver- 
sary of  the  Soviet  Revolution,  November  7.  The  Ode  is  scored  for 
eight  harps,  four  grand  pianos,  three  trumpets  and  three  saxophones. 

Prokofieff's  "Status  in  Soviet  Music"  was  thus  described  (in  part) 
by  Nicolas  Slonimsky  in  the  "American  Quarterly  on  the  Soviet 
Union"  in  1939:  — 


MANAGEMENT 

Management  marks  the  line  between  failure  and 
success.  No  business  will  conduct  itself.  A  capable 
manager  must  consider  its  problems  and  direct  their 
handling. 

Since  the  Constitution  of  the  United  States  was 
written,  our  Country  has  recognized  the  value  of  group 
judgment.  Our  Supreme  Court,  for  instance,  bears 
witness  to  the  advantages  of  composite  judgment  over 
individual  ability  and  opinion. 

Trusts  and  estates  left  in  our  care  are  managed  under 
the  constant  supervision  of  the  Trust  Committee. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts*9 

We 

National  Rockland  Bank 

of  Boston 
30  Congress  Street  Boston  6,  Mass. 

Member  Federal  Deposit  Insurance  Corporation 


C532  1 


ALL  SET  FOR  SNOW  FUN 

Are  you  ready  for  the  snow  white  slopes,  the 
beckoning  trails?  We  advise  a  visit  to  our  sixth 
floor  Winter  Sports  Shop  for  everything  you'll 
need. 

R.  H.  STEARNS  CO. 


[533] 


The  music  of  Serge  Prokofiev  is  probably  the  greatest  single  in- 
fluence in  Soviet  music.  Prokofiev  belongs  to  the  middle  generation, 
standing  between  the  composers  who,  like  Gliere  and  Vassilenko, 
were  well  known  before  the  Revolution,  and  composers  like  Shostako- 
vich, whose  formative  years  were  spent  under  the  Soviet  Regime. 
While  pre-Revolutionary  composers  had  to  be  "naturalized"  as  Soviet 
musicians,  Prokofiev's  music  fitted  without  strain  into  the  scheme  of 
"socialist  realism,"  as  the  Soviet  catch-word  describes  the  essence  of 
Soviet  music.  The  evolutionary  catalogue  of  Prokofiev's  works  shows 
an  extraordinary  constancy  of  purpose.  There  are  no  sudden  changes 
of  style,  no  incursions  into  self-denying  classicism  or  sweeping  modern- 
ism. There  are  no  recantations,  no  "returns  to  Bach."  Instead,  there 
is  a  creative  self-assertion.  In  the  early  years  of  the  Soviet  Republic, 
musicians  were  apt  to  speculate  on  whether  this  or  that  composer 
was  "consonant"  with  the  spirit  of  the  new  nation  born  of  revolution. 
Of  contemporary  composers,  there  were  few  who  were  as  close  in 
spirit  to  the  new  music  of  the  masses  as  Prokofiev's  cheerfully  lyrical 
muse.  Yet  Prokofiev  was  a  Westerner.  He  went  eastward  around  the 
world  in  1918,  and  he  did  not  revisit  Russia  until  1927.  As  a  concert 
pianist  and  conductor  of  his  own  works,  he  was  a  familiar  figure  in 
Paris,    Berlin,    London,    and   New   York.    Diaghilev,    acting   entirely 


TO  CARE  FOR  YOUR  SECURITIES  AND  INVESTMENTS 

AN  AGENCY  ACCOUNT 

with  this  bank  can  relieve  you 
of  many  financial  problems. 

WEBSTER  and  ATLAS  NATIONAL  BANK 

of  BOSTON 

199  WASHINGTON  STREET 
Established   1833 

TRUST  COMMITTEE 
Edward   Motley,   Chairman 
Jacob  A.  Barbey  Charles  E.  Mason 

Frederick   Foster  Arthur  H.  Morse 

Seth  T.  Gano  R.  B.  Cox 

Member   Federal    Deposit  Insurance   Corporation 
[534] 


AIR-SENT    TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER    THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING    COMPANY,    MILWAUKEE,    WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9.-30  P.M.,  E.S.T. 


[535] 


outside  of  Russia,  has  produced  the  majority  of  Prokofiev's  ballets. 
Prokofiev's  first  Soviet  composition,  Le  Pas  d'  Acier,  was  largely  a 
Westerner's  conception  of  the  march  of  industrial  life  in  Soviet  Rus- 
sia. It  was  "pro-Soviet"  music,  if  music  can  be  pro  or  con,  but  it 
touched  only  on  the  external  life  of  the  Soviet  Union.  But  in  the 
same  year  when  Le  Pas  d'Acier  was  produced  by  Diaghilev  in  Paris, 
Prokofiev  went  to  Russia  on  a  concert  tour.  The  reception  accorded 
to  him  was  unmistakable:  Prokofiev  was  accepted  as  a  truly  Soviet 
composer,  even  though  working  in  France.  In  1934,  Prokofiev  settled 
permanently  in  Moscow,  without  abandoning  his  annual  visits  to 
Europe  and  America. 

Throughout  this  period,  between  his  first  tour  in  Russia  and  his 
final  settlement  in  Moscow  as  a  Soviet  composer,  Prokofiev's  music 
underwent  subtle  changes  in  a  direction  away  from  the  constructivist 
ideal  of  the  European  theater  and  towards  the  self-sufficient  design  of 
romantic  realism,  the  realism  of  human  emotion.  Distilling  the  three 
chief  ingredients  of  his  musical  essence,  dynamism,  lyricism,  and 
sarcasm,  Prokofiev  has  formed  a  style  with  less  sarcasm  than  in  early 
works,  while  enhancing  the  lyric  power,  and  leaving  his  youthful 
dynamism  undiminished. 
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ENTR'ACTE 

COMPOSING  IN  WARTIME  RUSSIA 
By  Serge  Prokofieff 


(The  following  dispatch,   received    by   cable  from   Russia,   was   printed    in   the 

New  York  Times  December  2,  1945) 

Moscow. 

When  war  struck,  I  was  composing  the  ballet  "Cinderella"  for  the 
Leningrad  Theatre  Opera  and  Ballet,  and  completing  the  opera 
"Betrothal  in  a  Monastery"  (based  on  Sheridan's  "Duenna").  Then 
on  June  22,  1941,  the  German  Fascists  attacked  the  Soviet  Union.  The 
Soviet  people  rose  up  in  defense  of  their  native  land. 

Every  Soviet  citizen  was  eager  to  make  his  contribution  to  the  war 
effort.  The  composers'  first  response  was  in  the  form  of  heroic  songs 
and  marches  —  music  which  could  immediately  become  popular  at  the 
front.  I  wrote  two  songs  and  one  march.  At  that  time  I  became  en- 
grossed in  the  idea  of  writing  an  opera  on  the  subject  of  Leo  Tolstoy's 
novel  "War  and  Peace,"  which  had  become  especially  near  and  dear, 
since  it  told  of  the  Russian  people's  struggle  against  Napoleon's  armies 
in  1812  and  of  the  expulsion  of  the  enemy  from  Russian  soil. 

The  deeper  I  delved  into  the  material,  the  more  I  realized  how  hard 
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my  job  was  going  to  be,  and  the  clearer  it  became  that  emphasis  would 
have  to  be  placed  on  events  closest  to  1812,  and  the  first  part  of  the 
novel  would  have  to  be  omitted.  In  the  opera  I  tried  to  embody  the 
novel's  central  events  and  characters.  In  the  first  six  scenes,  I  wanted 
to  depict  the  main  characters'  peaceful  life,  their  smiles  and  tears,  their 
thoughts  and  dreams. 

These  scenes  deal  with  the  relationship  between  Natasha  Rostova, 
Andrei  Bolkonsky,  Anatoli  Kuragin  and  Pierre  Bezhukov  —  what 
Tolstoy  himself  in  one  of  his  letters  called  "the  novel's  core." 

The  libretto  is  written  in  such  a  way  that  the  foreboding  of  war 
grows  gradually  stronger  from  the  first  to  the  seventh  scene.  Peaceful 
life  is  interrupted  by  Napoleon's  invasion. 

Beginning  with  the  seventh  scene,  interest  is  focused  on  the  Rus- 
sian people's  struggle,  their  sufferings,  wrath,  courage  and  victory  over 
the  invaders.  In  this  part  the  people  themselves  constitute  the  hero 
of  the  opera  in  the  person  of  the  peasants  of  the  popular  militia,  the 
regular  Russian  army,  the  Cossacks  and  the  guerrillas. 

Field  Marshal  Kutuzov,  the  soldiers'  and  people's  favorite,  appears 
on  the  scene.  The  destinies  of  the  main  characters  introduced  in  the 
first  six  scenes  are  closely  linked  with  war  events.  I  was  particularly 
anxious  to  stress  the  profound  changes  which  occurred  in  their  mental 
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and  moral  makeup  as  a  result  of  the  danger  threatening  their  country. 

In  the  libretto,  my  collaborator,  Mira  Mendelsohn,  and  I  strove  to 
retain  completely  the  spirit  and  language  of  Tolstoy's  novel.  In  places 
where  the  novel  was  lacking  in  dialogue  we  drew  on  Tolstoy's  texl 
and  characterizations  in  writing  our  own.  Besides  the  novel  we  also 
used  the  notes  of  Denis  Davydov,  poet  and  guerrilla,  and  also  the  texts 
of  folk  songs  of  the  war  of  1812. 

Working  on  this  opera  was  my  principal  occupation  during  the 
first  years  of  war.  Several  concert  performances  of  it,  with  Samuel 
Samosud  conducting,  have  been  given  by  the  Moscow  Philharmonic 
this  year.  The  first  stage  production  of  the  opera  is  scheduled  for 
Leningrad  in  December. 

War  events  inspired  my  symphonic  suite,  "Year  Nineteen  Forty-one," 
consisting  of  three  parts:  "In  Battle,"  "At  Night,"  and  "For  the  Brother- 
hood of  Peoples."  Another  composition  prompted  by  war  events  was 
a  cantata,  "Ballad  About  the  Boy  Who  Remained  Unknown,"  for 
dramatic  tenor,  dramatic  soprano,  chorus  and  orchestra,  with  text  by 
the  poet  Pavel  Antokolsky.  The  central  theme  is  the  moving  story  of 
a  boy  whose  mother  and  sister  were  killed  by  Fascists  and  whose  child- 
hood was  spoiled  by  war. 

I  also  wrote  a  symphonic  suite  based  on  material  from  my  opera, 
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"Semyon  Kotko,"  about  the  struggle  against  the  Germans  in  the 
Ukraine  in  1918.  In  composing  this  suite  I  selected  material  from  the 
opera  which  I  thought  best  from  a  musical  viewpoint,  and  which 
chimed  best  with  the  present-day  fight  against  German  Fascism. 

During  this  period  I  also  wrote  two  more  symphonic  suites:  the  third 
suite  of  music  from  my  ballet,  "Romeo  and  Juliet,"  since  much  musical 
material  from  this  ballet  was  not  included  in  the  first  two  suites,  and  a 
children's  suite  for  small  symphony  orchestra  based  on  my  children's 
pieces,  Op.  65,  entitled  "Summer  Day." 

My  main  work  for  films  was  music  for  the  historical  film  "Ivan  the 
Terrible,"  directed  by  the  talented  Serge  Eisenstein,  with  whom  I  col- 
laborated on  the  film  "Alexander  Nevsky"  several  years  ago. 

My  wartime  chamber  music  compositions  include  a  quartet  on  north 
Caucasian  themes,  a  sonata  for  flute  and  piano  (the  sonata  which,  at 
present,  is  performed  in  a  violin  version  which  I  did  with  David 
Oistrakh,  one  of  our  best  violinists).  I  became  interested  in  new  record- 
ings of  Russian  folk  songs,  especially  those  done  by  Eugene  Hippius 
in  the  far  north.  This  prompted  me  to  write  fourteen  arrangements 
of  Russian  songs  for  voice  and  piano,  a  few  of  which  are  for  two  voices 
and  piano. 

I  also  wrote  the  seventh  and  eighth  piano  sonatas  and  a  series  of 
piano  pieces  based  on  material  from  "Cinderella." 
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In  the  summer  of  1943  the  Leningrad  Opera  Theatre  invited  me 
to  come  to  the  city  of  Molotov,  in  the  Urals,  where  the  theatre  had 
been  evacuated,  to  finish  work  on  the  ballet  "Cinderella,"  the  pro- 
duction of  which  had  been  interrupted  by  the  outbreak  of  war  in 
1941.  The  Cinderella  story  is  known  and  loved  in  many  countries. 
It  is  found  in  Afanasiev's  volume  of  Russian  Folk  Tales  under  the 
title  "Masha  Chernushka."  The  libretto  of  this  ballet  was  written 
by  Nikolai  Volkov,  who  has  had  considerable  experience  in  this 
genre.  We  were  both  particularly  interested  in  the  dramatic  aspect 
of  the  ballet.  We  did  not  want  the  audience  to  remain  indifferent 
to  the  griefs  and  joys  of  the  humble  dreamer  Cinderella,  the  ardent 
prince,  the  timid  father,  the  wicked  stepmother  and  the  coquettish 
sisters.  We  wanted  the  characters  to  seem  like  real  people  with  real 
feelings  and  emotions.  At  the  same  time  I  was  anxious  that  the  ballet 
should  be  real  dance  music.  It  is  written  in  the  tradition  of  classical 
ballet.  It  contains  numerous  variations,  pas  de  deux,  three  waltzes, 
adagio,  gavotte  and  mazurka. 

The  first  performance  is  scheduled  for  November  at  the  Bolshoi 
Theatre  in  Moscow.  It  will  be  staged  by  Protislav  Zakharov,  con- 
ducted by  Yuri  Faier,  with  settings  by  Peter  Williams.  Olga  Lepe- 
shinskaya  and  Galina  Ulanova  are  rehearsing  the  title  role.  The 
ballet  will  be  produced  in  Leningrad  in  December. 
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It  may  be  hard  to  find  the  sparkle  of  tinsel,  the  shine  of  candles, 
in  hearts  torn  with  sorrow,  in  changing  times  .  .  .  but 
faith  still  looms  as  high  and  as  confident  as  the  evergreen  trees 
hope  burns  as  brightly  as  the  Yule  log  .  .  .  and  love  sends 
forth  its  guiding  light  as  brilliantly  as  the  Christmas  Star. 
While  these  three  endure,  Christmas  too  will   live 
spirit  of  peace  and  good-will  somehow  prevail.  Mark  the  day 

with  gifts,  then,  in   remembrance  of  things  past,   in  trust  of 
things  to  come  .  .  .  and  make  the  gifts  as  lovely  as  you  can  .  .  . 
for  even   a   little   gift   may  have   beauty   .   .  .   may,  in  truth 
|%  BE  beauty  ...  if  it  is  a  gift  by 
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In  January,  1945,  I  conducted  a  performance  of  my  Fifth  Sym- 
phony, Op.  100,  at  the  Moscow  Philharmonic.  This  symphony  was 
written  in  1944.  It  was  a  very  important  composition  for  me,  since  it 
marked  my  return  to  the  symphonic  form  after  a  long  interval  —  my 
Fourth  Symphony  was  written  in  1928.  I  regard  the  Fifth  Symphony 
as  the  culmination  of  a  large  period  of  my  creative  life.  I  conceived 
it  as  a  symphony  of  the  greatness  of  the  human  spirit. 

Immediately  after  the  Fifth  Symphony,  I  began  my  Sixth,  two  move- 
ments of  which  are  already  completed.  It  will  have  three  movements 
altogether.  I  also  intend  writing  a  symphonic  suite  based  on  the  music 
of  the  ballet  "Cinderella." 

In  connection  with  the  advent  of  peace  I  have  written  an  "Ode 
on  the  End  of  War."  The  orchestration  of  this  ode  is  rather  unusual 
—  violins,  violas  and  'cellos  are  replaced  by  eight  harps  and  four  pianos. 
Kettledrums  and  bells  are  treated  as  solo  instruments.  The  "Ode"  be- 
gins with  a  stern  and  solemn  tone,  after  which  comes  a  lively  episode 
containing  a  theme  of  reconstruction.  Then,  from  the  calm  and  quiet, 
arises  a  theme  of  joy  culminating  in  a  finale  which  I  would  call  "Ring 
Out,  Ye  Bells  and  Cymbals." 
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OVERTURE  TO  "CORIOLAN,"   Op.  62    (after  Collin) 
By  Ludwig  van  Beethoven 

Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 


Beethoven  composed  his  overture  on  the  subject  of  "Coriolanus"  in  the  year  1807. 
It  was  probably  first  performed  at  subscription  concerts  of  Prince  Lobkowitz  in 
Vienna,  in  March,  1807.  The  Overture  was  published  in  1808,  with  a  dedication 
to  Court  Secretary  Heinrich  J.  von  Collin. 

The  orchestration  is  the  usual  one  of  Beethoven's  overtures:  two  flutes,  two  oboes, 

two  clarinets,  two  bassoons,  two  horns,  two  trumpets,  timpani  and  strings. 

The  last  performance  by  the  Boston  Symphony  Orchestra  was  February  19,  1937. 

» 

A  fter  "Fidelio,"  Beethoven  was  ambitious  to  try  his  hand  at  another 
1~\  opera,  and  entertained  several  subjects,  among  them  a  setting 
of  Shakespeare's  "Macbeth"  for  which  Heinrich  Joseph  von  Collin, 
a  dramatist  of  high  standing  and  popularity  in  Vienna  at  the  time, 
wrote  for  him  the  first  part  of  a  libretto.  Beethoven  noted  in  his 
sketchbook:  "Overture  Macbeth  falls  immediately  into  the  chorus  oi 
witches."  But  the  libretto  did  not  progress  beyond  the  middle  of  the 
second  act,  and  was  abandoned,  according  to  Collin's  biographer, 
Laban,  "because  it  threatened  to  become  too  gloomy."  In  short,  no 
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opera  emerged  from  Beethoven  in  1807.  But  his  association  with 
Collin  resulted  in  an  overture  intended  for  performance  with  the 
spoken  tragedy  "Coriolan."  The  play  had  been  first  performed  in 
1802  (then  with  entr'acte  music  arranged  from  Mozart's  "Idomeneo"), 
and  had  enjoyed  a  considerable  vogue  which  was  largely  attributable 
to  the  acting  of  Lange  in  the  title  part.  The  popularity  of  "Coriolan" 
had  definitely  dropped,  however,  when  Beethoven  attached  himself 
to  the  subject.  Thayer  points  out  that  the  play  was  billed  only  once 
in  Vienna  between  the  years  1805  and  1809.  The  single  performance 
was  on  April  24,  1807,  and  even  at  this  performance  Thayer  does  not 
believe  that  the  Overture  was  played.  Beethoven  seems,  then,  to  have 
attached  himself  to  the  subject  for  sheer  love  of  it  rather  than  by  any  set 
commission.  The  piece  was  accepted  forthwith  as  a  concert  overture, 
and  in  this  form  became  at  once  useful  at  the  concerts,  or  "academies" 
as  they  were  called,  where  Beethoven's  music  was  played. 

There  has  been  speculation  in  print  as  to  whether  Beethoven  de- 
rived his  concept  of  the  old  Roman  legend  from  Collin  or  Shakespeare. 
The  point  is  of  little  consequence  for  the  reason  that  both  Shakespeare 
and  Collin  based  their  characters  directly  upon  the  delineation  of 
Plutarch.  Beethoven  himself  could  well  have  been  familiar  with  all 
three    versions.    His  library    contained    a    much-thumbed    copy    of 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 
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with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .   .  .  one  that  protects  your 
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Plutarch's    Lives,    and    a    set    of   Shakespeare    in    the    translation    of 
Eschenburg,   with   many   passages   underlined. 

The  tale  of  "Coriolanus,"  as  related  by  Plutarch,  is  in  itself  exciting 
dramatic  material  (details  of  this  tale  has  been  questioned  by  histo- 
rians). Coriolanus,  according  to  Plutarch,  was  a  patrician  general  of  the 
Romans,  a  warrior  of  the  utmost  bravery  and  recklessness  who,  single- 
handed,  had  led  Rome  to  victory  against  the  neighboring  Volscians. 
Rome  was  at  this  time  torn  by  bitter  controversy  between  the  patricians 
and  the  plebeians,  who  declared  themselves  starved  and  oppressed  be- 
yond endurance.  Coriolanus,  impulsive,  overbearing,  scorned  and 
openly  insulted  the  populace  in  terms  which  roused  the  general  anger, 
and  when  the  military  hero  was  proposed  as  consul,  the  senate  was 
swayed  by  the  popular  clamor,  and  voted  his  permanent  exile  from 
Rome  in  the  year  491  b.c.  Swept  by  feelings  of  bitterness  and  desire 
for  revenge,  he  took  refuge  with  the  Volscians,  the  traditional  enemies 
of  the  Romans,  and  made  compact  with  them  to  lead  a  campaign 
against  his  own  people.  The  fall  of  Rome  seemed  imminent,  and 
emissaries  were  sent  from  the  capital  to  the  Volscian  encampment 
outside  the  city  walls.  Coriolanus  met  every  entreaty  with  absolute  re- 
jection. In  desperation,  a  delegation  of  women  went  out  from  the  city, 
led  by  his  mother  and  his  wife.  They  went  to  his  tent  and  beseeched 
him  on  their  knees  to  spare  his  own  people.  The  pride  and  deterniina- 
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tion  of  the  soldier  were  at  last  subdued  by  the  moving  words  of  his 
mother,  who  pictured  the  eternal  disgrace  which  he  would  certainly 
inflict  upon  his  own  family.  Coriolanus  yielded  and  withdrew  the 
forces  under  his  command,  thus  bringing  the  anger  of  the  Volscian 
leaders  upon  his  own  head.  He  was  slain  by  them,  according  to  the 
version  of  Shakespeare;  according  to  Collin,  he  was  driven  to  suicide. 
Collin's  treatment  differs  from  Shakespeare's  principally  in  that  the 
action  is  concentrated  into  a  shorter  and  more  continuous  period. 
Collin  begins  at  the  point  where  Coriolanus,  banished  from  Rome, 
takes  stormy  leave  of  his  family  and  marches  furiously  from  the  city. 
After  this  first  scene,  the  entire  action  takes  place  within  the  Volscian 
lines.  Shakespeare  depicts  Coriolanus  as  a  lone  and  striking  figure  in 
the  midst  of  constant  crowd  movement,  spurring  his  legions  to  the 
capture  of  Corioli,  the  Volscian  capital,  or  flinging  his  taunts  against 
the  Roman  rabble  as  they  threaten  to  throw  him  to  his  death  from 
the  Tarpeian  rock.  The  character  of  Coriolanus  is  indelibly  drawn 
by  Shakespeare  in  the  fulsome  and  succulent  oaths  which  he  hurls  at 
his  enemies.  The  mother  and  wife  become  immediately  human  and  en- 
dearing figures  as  Shakespeare  presents  them,  and  at  the  end,  the  nobil- 
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.  .  .for  this  happy  new  season  ...  a  new 
you  .  .  .  attuned  to  gayety  in  clothes  as  light- 
hearted  as  your  mood!  Priced  to  keep  you 
cheerful,  too,  and  as  you  know,  there  are 
never  any  alteration  charges  at 
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ity  and  pathos  of  Volumnia*  dominates  the  scene.  Collin,  on  the  other 
hand,  holds  Coriolanus  as  the  central  and  dominating  figure  through- 
out. His  characters  in  action  are  more  idealized  and  formalized,  as  if 
in  the  manner  of  the  Greek  tragedians.  Fate  and  avenging  furies 
threaten  and  at  last  destroy  him.  There  is  a  persistence  of  intense 
dramatic  conflict  within  the  soul  of  the  all-conquering  leader.  Collin 
stresses  the  solemn  oath  of  fealty  until  death  which  he  has  made  to 
the  Volscians  and  which  his  sense  of  honor  forbids  him  to  break,  even 
when  he  is  confronted  with  the  destruction  of  Rome,  of  his  family,  and 
of  himself.  The  famous  scene  in  which  the  inner  struggle  of  honor, 
pride  and  love  reaches  its  climax  seems  to  be  the  direct  subject  of 
Beethoven's  overture.  The  opening  chords,  proud,  ferocious,  im- 
placable, limn  Coriolanus  in  a  few  bold  strokes.  The  second  subject, 
gentle  and  melodious,  seems  to  introduce  the  moving  protestations  of 
his  mother.  The  contrasting  musical  subject  of  Coriolanus  recurs,  at 
first  resistant  but  gradually  softening,  until  at  the  end  there  is  entire 
capitulation. 

Richard  Wagner,  describing  this  music,  saw  the  struggle  between 
mother  and  son  in  this  same  scene  as  the  subject  of  the  overture. 
He  wrote  in  part:  "Beethoven  seized  for  his  presentment  one  unique 
scene,  the  most  decisive  of  them  all,  as  though  to  snatch  at  its  very 

*  Collin,  strangely  enough,  transfers  the  name  "Volumnia"  from  the  mother  to  the  wife. 
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focus  the  true,  the  purely  human  emotional  content  of  the  whole 
wide-stretching  stuff,  and  transmit  it  in  the  most  enthralling  fashion 
to  the  likewise  purely  human  feeling.  This  is  the  scene  between 
Coriolanus,  his  mother,  and  his  wife,  in  the  enemy's  camp  before  the 
gates  of  his  native  city.  If,  without  fear  of  any  error,  we  may  conceive 
the  plastic  subject  of  all  the  master's  symphonic  works  as  represent- 
ing scenes  between  man  and  woman,  and  if  we  may  find  the  archetype 
of  all  such  scenes  in  genuine  Dance  itself,  whence  the  Symphony  in 
truth  derived  its  musical  form:  then  we  here  have  such  a  scene  before 
us  in  utmost  possible  sublimity  and  thrillingness  of  content." 

The  overstressing  of  literary  concepts  and  allusions  by  the  explainers 
of  Beethoven  has  had  abundant  play  in  the  "Coriolan"  overture.  But 
it  would  be  hard  to  deny  that  the  composer's  imagination  must  have 
been  illuminated  by  this  heroic  and  kindred  subject  in  the  making  of 
one  of  his  noblest  works.  It  is  of  course  not  hard  to  see  in  Coriolanus 
the  figure  of  Beethoven  himself.  The  composer  must  have  felt  strangely 
close  to  the  Roman  noble,  infinitely  daring,  the  arch  individualist, 
the  despiser  of  meanness  and  ignorance  who,  taking  his  own  reckless 
course,  yielding  to  none,  at  last  found  himself  alone  against  the  world, 
clad  in  an  armor  of  implacability  which  only  one  power  could  pene- 
trate —  the  tenderness  of  feminine  persuasion. 
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ALEXANDER  BOROVSKY 

Alexander  Kirillovitch  Borovsky  was  born  in  the  Latvian  province 
L  o£  Courland,  Russia,  March  19,  1889.  His  mother,  who  was  his 
first  teacher,  was  a  pupil  of  W.  J.  Safonov.  He  later  studied  with 
Mme.  Annette  Essipov,  the  wile  of  Leschetizky,  at  the  St.  Peters- 
burg Conservatory.  Graduating  with  honors  from  the  Conservatory, 
he  attended  the  University  at  St.  Petersburg,  passed  his  examinations 
jfor  law,  but  continued  his  musical  career.  In  1915,  at  the  age  of 
twenty-five,  he  was  put  in  charge  of  the  master  piano  classes  at  the 
Moscow  Conservatory,  a  position  which  he  occupied  for  five  years. 
He  made  several  tours  of  Europe,  and  in  1923  first  came  to  this 
country  and  made  his  debut  in  New  York  on  October  17.  He  made 
another  visit  to  the  United  States  in  1931,  and  in  recent  years  has  made 
his  permanent  residence  here. 

Mr.  Borovsky  made  his  first  appearance  with  the  Boston  Symphony 
Orchestra  December  12,  1924,  when  he  appeared  in  the  First  Concerto 
of  Tchaikovsky.  He  appeared  in  the  Bach  Festival  given  by  this 
orchestra  in  March,  1931,  playing  the  Concerto  in  1)  minor,  appear- 
ing in  the  Fifth  Brandenburg  Concerto,  and  playing  several  preludes 
and  fugues  from  "The  Well-Tempered  Clavichord."  He  played  at  the 
Friday  and  Saturday  concerts  of  January  2-3,  1942,  Tchaikovsky's 
First  Piano  Concerto;  February  26-27,  1943,  Prokofieff's  Third  Con- 
certo. He  took  part  in  the  Bach-Mozart  Festival  at  Tanglewood, 
August  4,  1945. 
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CONCERTO  NO.  5,  E-flat,  for  Pianoforte  and  Orchestra,  Op.  73 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  i6(?)  ,  1770;  died  at  Vienna,  March  26,  1827 


Beethoven's  "Emperor"  Concerto  was  completed  in  the  year  1809.  Its  first  per- 
formance took  place  in  Leipzig  probably  in  the  year  1810  by  Johann  Schneider,  the 
pianist.  The  first  performance  in  Vienna  was  on  February  12,  1812,  Karl  Czerny 
taking  the  solo  part.  The  first  performance  by  the  Boston  Symphony  Orchestra 
was  on  January  27,  1882,  Professor  C.  Baermann,  soloist.  Subsequent  soloists  per- 
forming the  concerto  with  this  orchestra  in  Boston  have  been  Carl  Faelten,  Adele 
aus  der  Ohe,  Eugen  D'Albert,  Helen  Hopekirk,  Ignace  Paderewski,  Frederic 
Lamond,  Ferruccio  Busoni,  Wilhelm  Bachaus,  Teresa  Carreno,  Leonard  Borwick, 
Harold  Bauer,  Josef  Hofmann,  Alfred  Cortot,  Rudolph  Ganz,  Walter  Gieseking, 
Leonard  Shure,  Jesus  Maria  Sanroma,  and  Rudolf  Serkin  (April  6,  8,  1944,  G.  Wal- 
lace Woodworth,  conductor). 

The  orchestration  calls  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  timpani  and  strings.  The  dedication  is  to  the  Archduke 
Rudolph,  of  Austria. 

Notations  for  the  last  of  Beethoven's  piano  concertos  appear  in 
the  sketchbooks  of  1808,  together  with  sketches  for  the  choral 
Fantasia.  Evidently  he  put  his  ideas  for  the  concerto  aside,  to  resume 
and  complete  the  work  in  the  summer  or  early  autumn  of  1809.  The 
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conditions  in  Vienna  at  that  time  were  anything  but  conducive  to 
creative  contemplation,  and  it  is  additional  proof  of  Beethoven's 
powers  of  absorption  and  isolation  in  his  art  that  he  could  compose 
this  work  of  proud  assertion,  and  others  as  well,  in  such  a  period. 

The  vanguard  of  the  French  army  marched  upon  Vienna,  and  when 
the  Archduke  Maximilian  refused  to  capitulate,  erected  a  battery 
on  the  Spittelberg  and  opened  fire  on  the  night  of  May  11,  with 
twenty  howitzers.  The  population  crowded  indiscriminately  into  every 
possible  underground  shelter.  Beethoven's  windows  on  the  Wasserkunst 
Bastei,  chosen  for  their  outlook,  were  in  direct  line  of  the  bombard- 
ment. He  fled  to  the  house  of  his  brother  Karl  on  the  Rauhensteingasse, 
and  crouched  in  the  cellar,  holding  a  pillow  over  his  head  to  spare 
his  poor,  sensitive  ears  the  pain  of  the  concussive  reports.  Shells  were 
fired  into  the  city  without  cessation  through  the  night.  Many  houses 
burst  into  flames;  wounded  civilians  were  carried  through  the  streets 
to  safety.  On  the  following  afternoon,  Vienna  capitulated  —  it  could 
have  done  nothing  else  —  and  forthwith  endured  the  French  occupa- 
tion for  the  two  months  that  remained  of  the  campaign.  Napoleon 
set  himself  up  in  state  at  the  Schonbrunn  Palace  once  more.  General 
Andr^ossy  had  issued  a  proclamation  to  the  inhabitants  of  Vienna, 
assuring  them  of  the  good  will  of  his  sovereign  the  Emperor  Napoleon, 
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"King  of  Italy,  Protector  of  the  Confederation  of  the  Rhine."  On 
May  15th  the  Commandant  Razout  quartered  the  soldiery  upon  all 
lodgings  in  Vienna.  Next,  a  levy  was  imposed  upon  house  rentals, 
whereby  a  quarter  of  Beethoven's  rent  money  went  to  the  conquerors. 
Beethoven's  well-born  acquaintances  had  for  the  most  part  fled  to 
other  parts.  The  parks  about  Vienna,  his  favorite  haunts  in  the  summer 
season,  were  closed  to  the  public  until  the  end  of  July.  Young  Rust 
met  him  one  day  in  a  coffee-house  and  saw  him  shake  his  fist  at  a 
passing  French  officer,  with  the  exclamation:  "If  I,  as  a  general,  knew 
as  much  about  strategy  as  I,  the  composer,  know  about  counterpoint, 
I'd  give  you  something  to  do!" 

In  spite  of  these  disturbing  conditions,  Beethoven  probably  com- 
pleted the  "Lebewohl"  Sonata  at  this  time,  as  well  as  this  Concerto 
and  the  String  Quartet,  Op.  74  (called  the  "Harp  Quartet");  he  also 
devoted  many  hours  to  the  laborious  task  of  copying  extracts  from 
earlier  musical  theorists  for  the  use  of  his  aristocratic  pupil  of  twenty- 
two,  the  Archduke  Rudolph.  It  was  to  the  Archduke  that  Beethoven 
dedicated  the  Concerto,  and  the  Sonata  as  well,  the  titles  of  the  move- 
ments —  "Farewell,  absence,  and  return"  —  being  occasioned  by  this 
gentleman's  flight  from  present  conditions  in  Vienna.  The  tonality 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 


Bach,  0.  P.  B Concerto  for  Orchestra  in  D  major 

Beethoven    Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 

Copland    "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faure   "Pelleas  et  M61isande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg "The  Last  Spring" 

Handel   Larghetto  (Concerto  No.  12) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky  "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart    Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofleff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz)  ; 

"Lieutenant  Kij6,"  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Mother  Goose,"  Suite 

"Daphnis  and  Chloe,"  Suite  No.  2  (new  recording) 

Rlmsky-Korsakov    "The  Battle  of  Ker jenetz" ;  Dubinushka 

Satie  "GymnopSdie"  No.  1 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann    Symphony  No.  1  ("Spring") 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 
Strauss,  J. Waltzes:  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R.   "Also  Sprach  Zarathustra" 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio   (Sanroma)  ;   Song  of  the  Volga  Barsremen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi  Concerto  Grosso  in  D  minor 
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of  E-flat  seems  to  have  possessed  Beethoven  at  the  time,  for  the  Con- 
certo, the  Sonata,  and  the  Quartet  are  all  in  that  key. 

The  Concerto  was  performed  at  Leipzig  by  Johann  Schneider,  prob- 
ably towards  the  end  of  1810,  about  the  time  it  was  sent  to  the  pub- 
lisher. The  concert  was  reported  a  success,  the  Allgemeine  Musikalische 
Zeitung  stating  that  a  numerous  audience  was  moved  to  "a  state  of 
enthusiasm  that  could  hardly  content  itself  with  the  ordinary  expres- 
sions of  recognition  and  enjoyment."  The  first  Viennese  performance, 
and  the  first  over  which  Beethoven  himself  had  any  direct  super- 
vision, was  on  February  12,  1812.  Beethoven's  career  as  pianist  had 
ended  not  long  before,  and  the  honors  on  this  occasion  fell  to  his 
pupil,  Karl  Czerny.  The  concert  was  "for  the  benefit  of  the  Society 
of  Noble  Ladies  for  Charity."  At  this  affair  three  tableaux  were 
shown,  representing  three  pictures  by  Raphael,  Poussin,  and  Troyes, 
as  described  by  Goethe  in  his  "Elective  Affinities."  "The  pictures 
offered  a  glorious  treat,"  wrote  Theodor  Korner  in  a  letter,  "a  new 
pianoforte  concerto  by  Beethoven  failed."  And  Castelli's  "Thalia" 
gives  the  reason:  "If  this  composition,  which  formed  the  concert 
announced,  failed  to  receive  the  applause  which  it  deserved,  the 
reason  is  to  be  sought  partly  in  the  subjective  character  of  the  work, 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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partly  in  the  objective  nature  of  the  listeners.  Beethoven,  full  of  proud 
confidence  in  himself,  never  writes  for  the  multitude;  he  demands 
understanding  and  feeling,  and  because  of  the  intentional  difficulties, 
he  can  receive  these  only  at  the  hands  of  the  knowing,  a  majority  of 
whom  is  not  to  be  found  on  such  occasions." 

Thayer,  quoting  this  paragraph,  adds:  "That  was  precisely  the 
truth.  The  work  was  out  of  place.  The  warblings  of  Fraulein  Sessi  and 
Herr  Siboni,  and  Mayseder's  variations  on  the  march  in  'Aline'  were 
suited  to  the  occasion  and  the  audience.  Instead  of  Beethoven's  ma- 
jestic work,  Chapelmaster  Himmel,  who  had  recently  been  in  Vienna, 
should  have  been  engaged  to  remain,  and  exhibit  his  brilliant  finger 
gymnastics." 

The  assemblage  at  this  concert,  probably  in  the  mood  for  light 
diversion,  no  doubt  missed  altogether  the  very  different  voice  of 
Beethoven  which  underlay  its  expected  aspect  of  thundering  chords, 
cadenza-like  passages  in  scales,  trills,  arpeggios,  forms  which  in  lesser 
hands  are  so  often  the  merest  bombast.  They  failed  to  see  that,  ac- 
cepting the  style  which  custom  had  dictated  to  him,  Beethoven  had 
transformed  it  into  something  quite  different,  had  written  his  signa- 
ture into  every  measure.  The  three  emphatic  chords  from  the  orches- 
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tra  in  the  introduction,  each  followed  by  solo  passages  of  elaborate 
bravura,  establish  at  once  a  music  of  sweeping  and  imperious  grandeur 
unknown  to  any  concerto  written  up  to  1812,  and  beside  which  the 
dignity  of  emperors  or  archdukes  loses  all  consequence.* 

There  follow  almost  a  hundred  measures  in  which  the  orchestra 
alone  lays  forth  the  two  themes  and  develops  them  in  leisurely  ampli- 
tude. The  piano  from  this  point  assumes  the  first  place,  and  makes 
the  themes,  so  symphonically  cast,  now  primarily  its  own.  The  solo 
part  traverses  elaborate  figurations  which,  however,  never  obscure  the 
thematic  outlines,  but  unfailingly  intensify  it  and  enhance  the  de- 
velopment. Beethoven  writes  his  own  cadenza  into  the  score,  and,  by 
explicit  direction,  forestalls  weakling  interpolations.  The  slow  move- 
ment (in  B  major)  is  short,  like  that  of  the  G  major  concerto,  and 
like  that  illustrious  predecessor  consists  of  a  sort  of  duologue  between 
orchestra  and  piano.  Here  the  muted  strings  intone  their  noble  and 


*  Beethoven  once  wrote :   "There   is  nothing  smaller  than  our  great  ones 
ception  in  favor  of  archdukes." 
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tender  theme,  which  the  piano  answers  with  a  pianissimo  passage  of 
its  own,  in  gently  descending  triplets.  The  free,  searching  improvisa- 
tion of  the  piano  ascends  by  trills  in  half-steps,  arousing  a  sense  of 
expectancy  which  is  resolved  as  it  clarifies  at  last  upon  the  theme  of 
the  orchestra.  The  piano  sings  the  theme  in  a  full  exposition.  Wood 
winds  and  strings  are  then  softly  blended  with  a  dreamy  and  con- 
stantly shifting  figuration  of  the  piano*  The  music  dies  away  upon  a 
mysterious  sense  of  anticipation,  and  over  a  sustained  note  of  the 
horns  the  piano  gives  a  soft  intimation,  still  in  the  adagio  tempo,  of 
the  lively  rondo  theme  which  immediately  follows.  The  piano  takes 
the  thematic  lead  in  this  finale,  which  is  long,  and  brilliantly 
developed. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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Symphony  Hall 


SECOND  CONCERT  of  the 

SUNDAY  SERIES 

SUNDAY   AFTERNOON,   December   30,    1945   at   3:30   o'clock 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Programme 

MORTON  GOULD,  Conducting 

William  Schuman American  Festival  Overture 

Gould   Harvest 

(First  performance  in  Boston) 

Gould Concerto  for  Orchestra 

1.     Moderately  fast,  with  drive  and  vigor 
II.     Slowly,  with  stately  lyricism 
III.     Fast,  with  gusto 

(First  performance  in  Boston) 

INTERMISSION 

Gershwin "Porgy  and  Bess,"  A  Symphonic  Picture 

for  Orchestra  by  Robert  Russell  Bennett 

Gould Cowboy    Rhapsody 

TICKETS  AT  BOX  OFFICE 
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MONTEU'S  GREAT  PERFUME   THAT  EVOKES 


THE  DISTURBING  JOY  OF  A  NEW  ROMANCE 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Tenth  ^Programme 


FRIDAY  AFTERNOON,  December  21,  at  2:30  o'clock 

SATURDAY  EVENING,  December  22,  at  8:30  o'clock 


FRITZ  REINER,   Conducting 

Mozart Symphony  in  D  major   ("Haffner"),  No.  35 

(Koechel  No.  385) 
I.    Allegro  con  spirito 
II.    Andante 

III.  Menuetto 

IV.  Presto 

Debussy "Iberia"   ("Images"  for  Orchestra,  No.  2) 

I.       Par  les  rues  et  par  les  chemins    (In  the  streets  and  byways) 
II.    J  Les  parfums  de  la  nuit    (The  fragrance  of  the  night) 
III.    ^  Le  matin  d'un  jour  de  fete   (The  morning  of  a  festival  day) 

INTERMISSION 

Strauss,  R Symphonia  Domestica,  Op.  53 

(In  one  movement) 

Strauss,  R Dance  of  the  Seven  Veils  from 

the  Opera,  "Salome" 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 
Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 

FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 
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CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

Call  or   Write  for  Appointment 
Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  KEN.  3114  or  NBBdham  1650 

MONTE   NELSON 

Pianist   —   Teacher 

has  resumed  teaching 

Studios  In  Telephone 

Boston  and  Lynn  LYnn    3-6131 

FEDERICO  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 
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MUSICAL     INSTRUCTION 


WADSWORTH     PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston.  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER   OF    PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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ALEXANDER 

BOROVSKY 


SOLOIST  AT  THESE  CONCERTS 


RECITAL 

JORDAN  HALL 
SUN.  AFT.,  MAR.  3 


Presented  by 
Aaron  Richmond 


Program  includes:  BACH  Inventions,  Preludes  and  Fugues, 

English  Suite  in  A  minor,  Toccata  in  C  major;  CHOPIN 

Polonaise-Fantaisie,      Impromptu,      Studies;      works      by 

PROKOFIEFF  and  RACHMANINOFF 

MAIL  ORDERS  NOW  BEING  FILLED  AT  JORDAN 
HALL,  SEND  SELF-ADDRESSED,  STAMPED 
ENVELOPE  WITH  REMITTANCE  —  $1.20  -  $1.80  ~ 

$2.40  -  $3.00 

STEINWAY  PIANO 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH   SEASON,    1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 


THE  BERKSHIRE  EXHIBITION 

The  Boston  Symphony  Orchestra  has 
many  communities,  including  of  course 
the  cities  of  its  regular  visits  in  New 
England.  Now  that  the  Orchestra  has, 
in  the  Shed  at  Tanglewood,  a  second 
auditorium  of  its  own,  thanks  to  the 
enterprise,  cooperation  and  generosity 
of  Berkshire  residents,  it  has  become 
more  than  ever  identified  with  the  Berk- 
shire community.  The  Boston  Symphony 
Orchestra  and  Dr.  Koussevitzky  will  de- 
vote all  of  their  energies  and  abilities  to 
the  Berkshire  area  next  summer  when 
the  Berkshire  Festival  and  the  Berkshire 
Music  Center  are  resumed  on  at  least 
the  pre-war  scale.  The  Orchestra  is 
fortunate  to  become  more  closely  affili- 
ated with  what  has  long  been  a  distinc- 
tive summer  center  of  the  arts.  And  no 
reciprocation  could  be  more  natural  or 
desirable  than  an  exhibition  in  Boston 
of  the  artists  of  the  Berkshires.  The 
present  exhibition  has  been  organized 
by  the  Berkshire  Museum  of  Pittsfield. 

Leo  B.  Blake  is  an  all  year  resident 
who  teaches  extensively  throughout  the 
county.  His  pictures  are  realistic  por- 
traits of  the  Berkshire  scene — its  farms, 
towns,  brooks,  skiing  slopes  in  winter, 
foliage  in  autumn,  and  the  ever-chang- 
ing aspect  of  the  mountains. 

The  following  paintings  are  included 
in  the  exhibition: 

Sunday- 
Fluffy  Snow 
Berkshire   Birches 
Willow  Brook 
Wahconah  Falls 
Lanesborough  School  House 

Thomas  R.  Curtin  is  Supervisor  of 
Art  in  the  public  schools  of  Pittsfield, 
and,  like  Mr.  Blake,  paints  the  Berk- 
shire scene.  He  has  exhibited  in  many 
shows  throughout  the  county  and  has 
held  one-man  exhibits  of  his  works  at 
the  Berkshire  Museum.  His  pictures  are 
in  the  realistic  tradition — straightfor- 
ward interpretations  of  landscape.  He 
summers  at  Gloucester,  Massachusetts, 
where  he  has  painted  a  number  of  sea 
pieces. 

Roaring  Brook  Falls 
Surf,   Gloucester,  Mass. 
Lanesville  Cove 
Brook  in  Winter 
Waterville,   Vermont 
Gloucester  Street 
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Gifts 


Whether  it  is  a  breath- 
takingly  beautiful  tea  gown 
or  negligee,  luscious  lingerie, 
amusing  cocktail  napkins,  or 
bread-and-butter  dish  towels 
or  table  mats,  Makanna  gifts 
delight  the  recipient  and 
distinguish  the  giver. 

All  gifts,  large  or  small, 
handsomely  gift-wrapped. 


I? 


The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    ~     HYANNIS     -     PALM  REACH 


Robert  T.  Francis  is  a  mystic  who 
works  entirely  from  imagination  and 
memory,  drawing  upon  reservoirs  within 
himself.  A  resident  of  New  York  and 
the  Berkshires,  he  began  painting  at 
fifty-seven,  thirteen  years  ago,  after  re- 
tiring from  the  textile  business  in  New 
York,  and  since  that  time  he  has  de- 
voted all  his  time  to  his  chosen  avoca- 
tion. Within  the  past  few  years  he  has 
held  five  exhibitions  at  New  York  art 
galleries  and  has  won  the  praise  of  the 
critics.  He  is  primarily  a  colorist,  whose 
jewel-like  tones  are  a  delight  to  the 
eye.  His  extraordinary  flower  pictures 
are  brushed  in  with  emphatic  strokes 
and  with  a  heavy  impasto.  All  his  com- 
positions exhibit  a  feeling  for  texture, 
as  well  as  an  unusual  decorative  and 
dramatic  sense. 

Shimmering  Reflections 

Daybreak 

Home-coming 

Fortitude 

Mountain   of  Dreams 

The  Long  Road 

Stuart  C.  Henry  is  the  Director  of 
the  Berkshire  Museum  in  Pittsfield.  In 
addition  to  his  duties  as  Director  of  a 
flourishing  museum,  he  conducts  a  paint- 
ing class,  teaches  extensively,  and  is  a 
painter  in  his  own  right.  A  graduate  of 
Harvard  University,  he  was  trained  at 
the  Fogg  Art  Museum.  Mr.  Henry  is 
equally  skillful  in  oil  and  wgtercolor. 
His  paintings,  brushed  in  with  swift, 
fluid    strokes,  have   great   spontaneity. 

Carrier 

(Lent    by    Mr.    and    Mrs.    Leon 
Mohill) 

Hat   Shop 

Race  Course 

(Lent  by  Mrs.  Monroe  B.   Eng- 
land) 

Versailles 

Public  Gardens 

Koussevitzky  Conducting 

(Lent   by   Mr.    Donald   D.    Will- 
son) 

John  MacLane  Johansen  is  the  son 
of  John  C.  Johansen  and  Jean  Mac- 
Lane,  and  has  perhaps  inherited  some 
of  his  parents'  skill  and  urge  to  creative 
activity.  He  is  already  earning  a  reputa- 
tion for  himself  as  a  creative  artist  of 
unusual  power.  Like  his  parents,  he  is 
primarily  interested   in   portraiture. 

Portrait  of 

Dr.    Warfield   T.  Longcope 

Jean  MacLane  is  a  nationally  known 
portrait  painter,  who  is  constantly  ex- 
perimenting in  method  and  in  the  use  of 
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brilliant  painting  grounds.  Because  of  the 
speed  with  which  the  present  exhibition 
had  to  be  gathered,  it  is  unfortunate  that 
John  C.  Johansen  could  not  be  included. 
The  Johansens  winter  in  New  York, 
where  they  maintain  a  studio,  and  spend 
their    summers    in    Stockbridge. 

Portrait  of 

A.  G.  Studdert  Kennedy, 
M.A.M.C. 
Portrait  of  My  Son 

George  L.  K.  Morris  is  a  nationally 
known  abstractionist.  He  teaches  ab- 
stract painting  at  the  Art  Students 
League  in  New  York  City.  He  expresses 
his  ideas  in  a  highly  original  way  with- 
out any  dependence  on  the  world  of 
nature  or  fact.  His  art  should  be  viewed 
as  pure  design,  apart  from  any  pre- 
conceived ideas  of  the  particular  sub- 
ject he  chooses  to  represent. 

Stockbridge  Church   (1935) 

Subway  Station 

Composition   (1939) 

Composition  (1943-44) 

Collaborationists 

George  Picken  teaches  in  the  summer 
at  the  Berkshire  Museum  and  in  the 
winter  at  Columbia  University  and  the 
Brooklyn  Museum.  A  well-known  land- 
scape painter,  he  relies  principally  on 
color  for  his  effects.  He  paints  in  broad 
areas  of  brilliant  color,  forms  being 
suggested  rather  than  painstakingly  de- 
lineated. He  has  been  described  as  a 
"romantic  realist."  The  lush  color  and 
exotic  quality  of  some  of  his  work  is 
nevertheless  harmonious  with  the 
American  scene  he  depicts.  He  is 
equally  successful  in  interpreting  the 
rocky  Maine  coast,  a  Berkshire  spring, 
or  the  changing  aspect  of  New  York. 

Judy  in  the  Corn 

Electrical  Storm 

The  Harbor 

Berkshire  Spring 

Late  Summer 

There  are  many  other  notable  artists 
whose  names  are  often  associated  with 
the  Berkshires,  and  among  these  are 
Albert  Sterner  and  John  Carroll.  It 
was  hoped  that  these  men  also  could  be 
represented.  Nevertheless,  this  Berk- 
shire Exhibition  will  give  the  visitor 
some  idea  of  the  great  variety  of  ap- 
proaches to  the  problems  of  painting 
which  are  represented  in  the  Berkshire 
region.  It  will  be  of  particular  interest 
to  realize  that  these  various  artists 
through  their  pictures  and  their  teach- 
ings are  stimulating  a  lively  art  con- 
sciousness  in   Berkshire   County. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .   .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 

\vs    Mikity, 


OO.t, 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 


?* 


"Sunday  at  4:30 

Arthur  Fiedler 
Conducting  an  Enlarged  Orchestra 


To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Investment  and  Management  of  Property 

Custodian  *  Trustee  •  Guardian  •  Executor 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 


m 
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SIXTY-FIFTH    SEASON  NINETEEN   HUNDRED    FORTY-FIVE   AND    FORTY-SIX 


Tenth  Programme 


FRIDAY  AFTERNOON,  December  21,  at  2:30  o'clock 

SATURDAY  EVENING,  December  22,  at  8:30  o'clock 


FRITZ  REINER,   Conducting 

Mozart Symphony  in  D  major  ("Haffner"),  No.  35 

(Koechel  No.  385) 
I.    Allegro  con  spirito 
II.    Andante 

III.  Menuetto 

IV.  Presto 

Debussy "Iberia"  ("Images"  for  Orchestra,  No.  2) 

I.      Par  les  rues  et  par  les  chemins    (In  the  streets  and  byways) 
II.    J  Les  parfums  de  la  nuit    (The  fragrance  of  the  night) 
III.    I  Le  matin  d'un  jour  de  f£te   (The  morning  of  a  festival  day) 

INTERMISSION 

Strauss Dance  of  the  Seven  Veils  from 

the  Opera,  "Salome" 

Strauss .Symphonia  Domestica,  Op.  53 

(In  one  movement) 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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/OWCVH.  /it&fats^ 


A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 
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r<>>^ 


4*^" 


$750        $850 

plus  20%  tax 


FRITZ  REINER 

Born  in  Budapest,  December  19,  1888,  Fritz  Reiner  graduated  from 
the  National  Academy  of  Music  in  that  city.  He  became  con- 
ductor of  the  Laibach  National  Opera  in  1910,  of  the  Budapest 
Volksoper  in  1911,  and  from  1914  to  1921  was  first  conductor  at  the 
Dresden  Royal  Opera.  From  1922  to  1931  he  was  the  conductor  of 
the  Cincinnati  Symphony  Orchestra,  succeeding  Ysaye.  He  then 
headed  the  conducting  and  operatic  departments  at  the  Curtis  Insti- 
tute of  Music  in  Philadelphia.  It  was  in  1938  that  he  was  engaged  as 
conductor  of  the  Pittsburgh  Symphony,  his  present  position.  Mr. 
Reiner  has  made  innumerable  guest  appearances  in  America  and  in 
Europe,  conducting  orchestra  and  opera  performances.  Fie  became 
an  American  citizen  in   1928. 


EDWARD     MacDOWELL 

SELECTED    COMPOSITIONS 

SMALL  INSTRUMENTAL   GROUPS 

"TO   THE   SEA"   and  Net 

"WOODLAND  SKETCHES"  "NAUTILUS"  1.25 

Two  Books,  each  $1.50  "A.  D.  1620"  1.00 

Suitable  for  any  combination  which  includes  piano  and  violin 
PIANO,  VIOLIN  and  'CELLO  FOUR  VIOLINS  and  PIANO 

Net  TO  A  WILD  ROSE 

To  the  Sea 60  MaY  also  be  played  by  one,  two, 

From  a  Wandering  Iceberg     .60  or  three  violins  and  piano,  or  by 

A.  D.  1620 75  as  large  an  ensemble  as  desired. 

Starlight 60  'Cello  ad  lib.  with  all  combina- 

Song    '.'.     75  tio.ns- 

Nautilus  75  Price  complete  75  cents  net 

FOR  STRING  ORCHESTRA 

At  an  Old  Trysting  Place     1.00 
From  Uncle  Remus  ....     1.25 
IN  THE  PRESS 

To  a  Wild  Rose  for  Piano  and  Organ 60 

(with  registration  for  the  Hammond  Organ) 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Mass. 
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SYMPHONY  IN  D  MAJOR   ("Haffner"),  K.  No.  385 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  was  composed  in  July,  1782  (as  a  serenade),  and  shortly  performed 
in  Salzburg.  The  music  in  revised  form  was  played  at  a  concert  given  by  Mozart  in 
Vienna,  March  22,  1783. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 

"This  symphony,"  wrote  Philip  Hale,  "was  played  in  Boston  at  concerts  of  the 
Orchestral  Union,  December  21,  1859,  and  May  1,  1861.  No  doubt  there  were 
earlier  performances." 

The  first  performance  at  the  concerts  of  the  Boston  Symphony  Orchestra  was 
on  January  10,  1885.  There  were  later  performances  in  1909,  1916,  1923  (Bruno 
Walter  conducting),  1926,  January  20,  1933  (Albert  Stoessel  conducting),  January 
13,  1939  (Georges  Enesco  conducting)  ,  and  October  17,  1941. 

Sometimes  composers  have  by  chance  left  a  written  record  of  their 
progress  in  the  composing  of  a  particular  work,  and  the  attendant 
circumstances.  The  information  can  be  illuminating;  in  the  case  of  the 
"Haffner"  Symphony,  as  referred  to  in  Mozart's  letters  to  his  father, 


Banking  Connections 

While  we  are,  of  course,  constantly  looking  for  new  business  of 
the  right  kind,  it  is  never  our  intention  to  disturb  satisfactory 
relations  elsewhere.  If,  however,  any  change  or  increase  in  bank- 
ing connections  is  contemplated,  we  would  like  very  much  to  be 
kept  in  mind.  We  welcome  opportunities  to  discuss  banking  or 

trust  matters  at  any  time. 

§tate  Street  truit  Company 

^^  BOSTON,  MASSACHUSETTS 

MAIN    OFFICE 

Corner   State   and   Congress    Streets 

Union  Trust  Office:  24  Federal  Street 

Copley   Square   Office:   581   Boylston   Street 

Massachusetts   Avenue    Office:   Cor.    Massachusetts   Ave.   and   Boylston   St. 

Safe   Deposit  Vaults   At  All   Offices 

MEMBER   FEDERAL   RESERVE   SYSTEM 
Member  Federal   Deposit  Insurance   Corporation 
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Chandl 


anaier  s 


A  beautiful,  soft 
wool  suit  dress  in 
flattering  colors 
comes  in  women's 
regular  and  half  sizes. 
55.00 


FOURTH 
FLOOR 
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it  is  astonishing.  This  important  score,  which  succeeding  generations 
have  cherished  as  a  little  masterpiece  in  its  kind,  would  appear  to  have 
been  the  merest  routine  "job,"  undertaken  grudgingly  in  a  few  hasty 
hours  between  more  important  matters. 

The  "Haffner"  Symphony  is  quite  distinct  from  the  Haffner  Sere- 
nade, which  was  written  six  years  before  (1776)  at  Salzburg.  Sigmund 
Haffner,  a  prosperous  merchant  and  Bur  germeister  of  the  town,  had 
commissioned  the  Serenade  from  the  twenty-year-old  Mozart  for  the 
wedding  of  his  daughter,  Elizabeth.  In  July,  1782,  Mozart  in  Vienna 
received  from  his  father  an  urgent  order  for  a  new  serenade  to  be 
hastily  composed  and  dispatched  to  Salzburg  for  some  festivity  at  the 
Haffner  mansion.  The  commission  was  inconvenient.  He  was  in  the 
midst  of  re-arranging  for  wind  instruments  his  latest  opera,  "Die 
Entfuhrung  aus  dem  Serail,"  which  had  been  mounted  on  July  16. 
He  was  distracted,  too,  by  the  immediate  prospect  of  his  marriage  with 
Constanze  Weber.  The  domestic  situation  of  Constanze  had  become 
impossible  for  her.  Mozart's  father  still  withheld  his  consent.  Mozart, 
aware  of  his  family's  obligations  to  the  Haffners,  anxious  at  the 
moment,  no  doubt,  to  propitiate  his  father,  agreed  to  provide  the 
required  music.  He  wrote  under  date  of  July  20: 


9tFd,  a  fyaixUtt&tuiXf  Study 

—  TO  DRESS  YOU  FOR  SMART  LIVING  —  BE  ASSURED 
THAT  WE  HAVE  CALLED  UPON  THE  WORLD'S  TALENTS 
AND  OUR  OWN  TO  GIVE  YOU  THE  BEST  —  TO  PLAN 
CLOTHES  AND  ACCESSORIES  MEANT  TO  BE  WORN 
TOGETHER  —  THAT  YOU  MAY  ALWAYS  EXPECT  A 
PERSONAL  INTEREST  IN  YOU  AND  THE  KNOWLEDGE 
TO  DRESS  YOU  NOT  ONLY  AS  A  SMART  WOMAN, 
BUT  AS  A  PERSONALITY  — 


dmru)itchSros. 

TWENTY  NEWBURY  .  BOSTON 

iiiiiiiiiiiiiiiiiiiiiiiii 
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IIITUIJ  COMPANY 
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1 ■■■■— tmimui 


G  T  O  N   ST  RE  E  T     BOS  TO  N 


"I  have  certainly  enough  to  do,  for  by  Sunday  week  my  opera  must 
be  arranged  for  wind  instruments,  or  someone  else  will  get  the  start 
of  me,  and  reap  the  profits;  and  now  I  have  to  write  a  new  symphony 
[serenade]!  How  will  it  be  possible!  You  would  not  believe  how 
difficult  it  is  to  arrange  a  work  like  this  for  harmony,  so  that  it  may 
preserve  its  effects,  and  yet  be  suitable  for  wind  instruments.  Well, 
I  must  give  up  my  nights  to  it,  for  it  cannot  be  done  any  other  way; 
and  to  you,  my  dear  father,  they  shall  be  devoted.  You  shall  certainly 
receive  something  every  post-day,  and  I  will  work  as  quickly  as  pos- 
sible, short  of  sacrificing  good  writing  to  haste." 

Just  a  week  later  he  had  only  the  opening  allegro  ready: 

"You  will  make  a  wry  face  when  you  see  only  the  first  allegro;  but 
it  could  not  be  helped,  for  I  was  called  upon  to  compose  a  Nacht 
Musique  in  great  haste  —  but  only  for  wind  instruments,  or  else  I 
could  have  used  it  for  you.  On  Wednesday,  the  31st,  I  will  send  the 
two  minuets,  the  andante,  and  the  last  movement:  if  I  can  I  will  send 
a  march  also;  if  not,  you  must  take  that  belonging  to  the  Haffner 
music,  which  is  very  little  known.  I  have  written  it  in  D,  because  you 
prefer  it." 


-rou/n  deweld 
In  ^Toolwear 


tckina  beaut 


16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 


7ranklin  Street 

G/yjf  Arch  and  Devonshire  Streets 
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Another  letter  in  the  promised  four  days  asked  for  further  grace  — 
the  composer,  with  all  his  alacrity,  was  incapable  of  writing  inferior 
music: 

"You  see  that  my  will  is  good,  but  if  one  cannot  do  a  thing  —  why 
one  cannot!  I  cannot  slur  over  anything,*  so  it  will  be  next  post-day 
before  I  can  send  you  the  whole  symphony.  I  could  have  sent  you  the 
last  number,  but  I  would  rather  send  all  together  —  that  way  the 
postage  is  less;  extra  postage  has  already  cost  me  three  gulden." 

Mozart  was  as  good  as  his  word.  One  week  later,  a  bridegroom  of 
three  days,  he  dispatched  the  last  item  in  fulfillment  of  his  order:  a 
new  march  movement.  "I  hope  it  will  arrive  in  good  time,"  he  wrote 
(August  7),  "and  that  you  will  find  it  to  your  taste." 

Needing  a  new  symphony  for  a  concert  which  he  gave  in  Vienna  the 
following  February,  he  thought  of  the  serenade  he  had  written  for 
Salzburg  five  months  before.  He  could  easily  transform  it  into  a  sym- 
phony by  dropping  the  march  and  additional  minuet,  and  adding  two 
flutes  and  two  clarinets  to  the  opening  movement  and  finale.  He  re- 
veals to  us  in  his  acknowledgment  of  the  score,  which  his  father  sent 


*  "Sie  sehen  dass  der  Willen  gut  ist;  allein  wenn  man  nicht  kann,  so  kann  man  nichtl  — 
Ich  map  nichts  hinschmiren." 


MANAGEMENT 

Management  marks  the  line  between  failure  and 
success.  No  business  will  conduct  itself.  A  capable 
manager  must  consider  its  problems  and  direct  their 
handling. 

Since  the  Constitution  of  the  United  States  was 
written,  our  Country  has  recognized  the  value  of  group 
judgment.  Our  Supreme  Court,  for  instance,  bears 
witness  to  the  advantages  of  composite  judgment  over 
individual  ability  and  opinion. 

Trusts  and  estates  left  in  our  care  are  managed  under 
the  constant  supervision  of  the  Trust  Committee. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

National  Rockland  Bank 


of  Bost 


on 


30  Congress  Street  Boston  6,  Mas* 
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him  on  request,  that  its  writing  must  indeed  have  been  as  casual  as 
the  summer  correspondence  had  implied:  "The  new  Haffner  Sym- 
phony has  quite  astonished  me,  for  I  did  not  remember  a  word  of  it 
['ich  wusste  kein  Wort  mehr  davon'],  and  it  must  be  very  effective." 
The  concert  of  March  22,  1783,  is  a  commentary  upon  the  custom 
of  the  period.  It  included,  besides  this  symphony,  two  concertos  in 
which  the  composer  played,  a  Sinfonia  Concertante,  a  symphony  finale, 
an  improvisation  by  Mozart,  and,  interspersed,  four  arias  by  various 
singers. 
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"IB£RIA,"  "IMAGES,"  for  Orchestra,  No.  2 
By  Claude  Debussy 

Born  at  St.  Germain    (Seine-et-Oise),  France,  August   22,   1862;   died  at   Paris, 

March  25,  1918 


Debussy  completed  the  "Rondes  de  Printemps"  in  1909,  "Iberia"  in  1910,  and 
"Gigues"  in  1912.  The  three  "Images"  as  published  bore  numbers  in  reverse  order. 

"Iberia"  was  first  performed  by  Gabriel  Pierne  at  a  Colonne  concert  in  Paris, 
February  20,  1910.  It  had  its  first  performance  in  America,  January  3,  1911,  under 
Gustav  Mahler,  at  a  concert  of  the  New  York  Philharmonic  Society.  The  first 
performance  in  Boston  was  on  April  21,  1911,  by  the  Boston  Symphony  Orchestra. 
Max  Fiedler,  conductor. 

More  recent  performances  at  these  concerts  have  been  on  December  22,  1911; 
April  3,  1914;  April  13,  1917;  October  25,  1918;  February  17,  1922;  January  22, 
1926;  October  7,  1927;  February  22,  1929;  October  30,  1042,  and  January  28,  1944 
(Vladimir  Golschmann  conducting). 

The  orchestration  requires  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
three  clarinets,  three  bassoons  and  contra-bassoon,  four  horns,  three  trumpets, 
three  trombones  and  tuba,  timpani,  tambourine,  castanets,  military  drum,  cymbals, 
xylophone,  celesta,  bells,  two  harps  and  strings. 

Debussy  wrote  to  Durand,  his  publisher,  on  May   16,  1905,  of  his 
plan  to  compose  a  set  of  "Images"    (a  conveniently  noncommit- 
tal title)  for  two  pianos,  to  be  called  I.  "Gigues  Tristes"  II.  "Iberia" 
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III.  "Valses  (?)"  Before  long  the  project  had  become  an  orchestral 
one,  and  the  question  "Valses"  had  been  dropped.  The  two  orches- 
tral pieces  were  expected  for  the  summer  of  1906.  They  were  not  forth- 
coming. The  musician  who  could  once  linger  over  his  scores  at  will, 
rewriting,  refining,  repolishing,  while  the  world  cared  little,  was  now 
the  famous  composer  of  "Pelleas"  Publishers,  orchestras,  were  at  his 
doorstep,  expectant,  insistent,  mentioning  dates.  Debussy  was  still  un- 
hurried, reluctant  to  give  to  his  publisher  a  score  which  might  still  be 
bettered.  He  wrote  to  Durand  in  August  of  1906:  "I  have  before  me 
three  different  endings  for  'Iberia';  shall  I  toss  a  coin  —  or  seek  a 
fourth?"  To  Durand,  July  17,  1907:  "Don't  hold  it  against  me  that  I 
am  behind;  I  am  working  like  a  laborer  —  and  making  some  progress, 
in  spite  of  terrible  and  tiring  setbacks!"  Two  months  later  he  promises 
that  "Iberia"  will  be  ready  as  soon  as  the  "Rondes  de  Printemps"  the 
third  of  the  "Images,"  is  "right  and  as  I  wish  it."  By  Christmas  of  1908, 
the  first  full  draft  of  "Iberia"  was  completed,  but  the  composer  was 
by  that  time  involved  in  a  project  for  an  opera  on  Poe's  "Fall  of  the 
House  of  Usher,"  immediately  followed  by  another  operatic  project 
which,  like  the  first,  came  to  nothing:  "The  Devil  in  the  Belfry." 

The  movements  are  as  follows: 


December.  1945 
65  Charles  Street,  boston 

Dear  Christmas  Shopper: 
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I.  "Par  les  rues  et  par  les  chemins"  ("In  the  streets  and  byways").  Assez  animi 
(dans  un  rhythme  alerte  mais  precis). 

II.  "Les  parfums  de  la  nuit"  ("The  fragrance  of  the  night") .  Lent  et  reveur. 

III.  "Le  matin  d'un  jour  de  fete"   ("The  morning  of  a  festival  day").  Dans  un 
rhythme  de  marche  lointaine,  alerte  et  joyeuse. 

There  was  a  considerable  expression  of  dissatisfaction  with  "Iberia" 
in  Paris,  when  it  was  first  heard.  "Half  the  house  applauded  furiously," 
reported  a  newspaper  correspondent,  "whereupon  hisses  and  cat  calls 
came  from  the  other  half.  I  think  the  audience  was  about  equally 
divided."  There  was  also  much  critical  disfavor,  while  certain  indi- 
viduals pronounced  roundly  in  favor  of  "Iberia."  Since  time  has 
vindicated  the  piece,  two  of  these  early  champions,  not  without  sub- 
sequent achievement  of  their  own,  may  be  quoted  here  to  their 
credit.  They  are  Manuel  de  Falla  and  Maurice  Ravel. 

The  Spanish  composer  wrote  in  an  article  printed  in  the  Chesterian: 

"The  echoes  from  the  villages,  a  kind  of  sevillana  —  the  generic 
theme  of  the  work  —  which  seems  to  float  in  a  clear  atmosphere  of 
scintillating  light;  the  intoxicating  spell  of  Andalusian  nights,  the 
festive  gaiety  of  a  people  dancing  to  the  joyous  strains  of  a  banda  of 
guitars  and  bandurrias  ...  all  this  whirls  in  the  air,  approaches  and 
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recedes,  and  our  imagination  is  continually  kept  awake  and  dazzled 
by  the  power  of  an  intensely  expressive  and  richly  varied  music.  .  .  ."* 

Ravel  took  up  an  indignant  pen  against  Gaston  Carraud,  who  had 
written:  "It  is  a  curious  phenomenon  that  today  M.  Debussy's  music 
is  a  reflection  of  that  of  his  imitators.  —  He  would  now  seem  to  be 
taking  back  out  of  the  hands  of  his  successors  his  own  processes  after 
they  have  degraded  them;  like  them,  too,  he  is  putting  more  brains 
than  emotion  into  his  music."  Ravel  himself  was  numbered  among 
those  imitators.  He  also  resented,  probably  for  less  personal  reasons, 
a  long  and  remorseless  indictment  of  "Iberia"  in  "Le  Temps"  by 
Pierre  Lalo  (both  critics  had  been  hot  champions  of  Debussy  in  the 
"Pelleas"  days).  Ravel  wrote  in  the  "Cahiers  d'aujourd'hui"  February, 
1913:  "You  were  quite  well  able  to  understand,  you  who  yielded 
yourself  up  without  effort  to  the  vivid  charm  and  exquisite  freshness 


*Falla  further  states  that  Debussy  thus  pointed  the  way  to  Albeniz  towards  the  use  of  the 
fundamental  elements  of  popular  music,  rather  than  folk-tunes  as  such.  Vallas  points  out 
that  the  first  part  of  Albeniz's  "Iberia"  suite  appeared  as  early  as  1906,  and  was  well 
known  to  Debussy,  who  delighted  in  it  and  often  played  it.  The  last  part  of  the  "Iberia" 
of  Albeniz  appeared  in  1909,  at  which  time  its  composer  probably  knew  nothing  of  Debussy's 
score.  Debussy  was  thus  evidently  indebted  to  Albeniz,  for  he  never  made  the  visit  to  Spain 
which  could  have  given  him  material  at  first  hand.  The  "realism"  which  many  have  found  in 
Debussy's  "Iberia"  was  not  of  this  sort. 
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of  the  'Rondes  de  print emps' ';  you  who  were  moved  to  tears  by  that 
dazzling  'Iberia'  and  its  intensely  disturbing  'Parfums  de  la  nuit/  by 
all  this  novel,  delicate,  harmonic  beauty,  this  profound  musical  sensi- 
tiveness; you,  who  are  only  a  writer  or  a  painter.  So  too  was  I,  and  so 
were  Messrs.  Igor  Stravinsky,  Florent  Schmitt,  Roger  Ducasse,  Albert 
Roussel,  and  a  host  of  young  composers  whose  productions  are  not 
unworthy  of  notice.  But  the  only  musicians,  the  only  people  with  real 
sensibility,  are  M.  Gaston  Carraud,  to  whom  we  owe  three  songs  and  a 
symphonic  poem,  M.  Camille  Mauclair,  who  has  become  known  for 
his  literary  and  pictorial  works,  and  M.  Pierre  Lalo,  who  has  not 
produced  anything  at  all." 
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SYMPHONIA  DOMESTICA,  Op.  53 

Bv   Richard   Strauss 

Born  at  Munich,  June  11,  1864 


The  score  is  inscribed  on  its  last  page:  "Charlottenburg,  December  31,  1903." 
The  "Symphonia  Domestica"  had  its  first  performance  at  a  Strauss  Festival  in 
New  York,  the  composer  conducting  Hans  Hermann  Wetzler's  Orchestra,  March  21, 
1904.*  The  "Symphonia  Domestica"  was  first  performed  at  the  concerts  of  the  Boston 
Symphony  Orchestra  February  15,  1907.  Its  most  recent  performance  in  this  series 
was  December  19-20,  1941,  Richard  Burgin  conducting. 

The  symphony  is  scored  for  piccolo,  three  flutes,  two  oboes,  oboe  d'amore,  English 
horn,  clarinet  in  D,  clarinet  in  A,  two  clarinets  in  B-flat,  bass  clarinet,  four 
bassoons,  double-bassoon,  eight  horns,  four  trumpets,  three  trombones,  tuba,  four 
saxophones  ad  lib.,  four  kettle-drums,  bass  drum,  cymbals,  triangle,  tambourine, 
glockenspiel,  two  harps,  and  strings. 


*  This  was  the  fourth  and  last  concert  of  the  Festival.  The  programme  opened  with  "Don 

Juan"  and  closed  with  "Also  Sprach  Zarathustra."  Henry  T.  Finck,  the  New  York  critic, 
wrote  that  the  Festival  was  by  no  means  a  brilliant  success,  notwithstanding  the  co-operation 
of  the  composer  and  his  wife  [Pauline  Strauss-de  Ahna,  a  soprano  singer].  The  press 
was  for  the  most  part  hostile;  so  much  so  that  when,  a  little  later,  Strauss  came  across  a 
fault-finder  in  Chicago,  he  asked,  "Are  you,  perhaps,  from  New  York?"  Mr.  Finck  was 
probably  the  leading  spirit  oi  New  York's  hostility.  He  was  a  cordial  Strauss  hater  —  so 
much  so  that  he  wrote  an  entire  book  to  voice  his  disapproval  in  all  its  completeness. 
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It  may  be  hard  to  find  the  sparkle  of  tinsel,  the  shine  of  candles, 
in  hearts  torn  with  sorrow,  in  changing  times  .  .  .  but. 
Ifaith  still  looms  as  high  and  as  confident  as  the  evergreen  trees 
hope  burns  as  brightly  as  the  Yule  log  .  .  *  and  love  sends 
forth  its  guiding  light  as  brilliantly  as  the  Christmas  Star. 

While  these  three  endure,  Christmas  too  will  live  .  .   | 

spirit  of  peace  and  good-will  somehow  prevail.  Mark  the  day 

With  gifts,  then,  in  remembrance  of  things  past,  in  trust 

things  to  come  ...  and  make  the  gifts  as  lovely  as  you  can  .  .  .   _ 

for  even  a  little  gift  may  have  beauty  .  .  .  may,  in  truth 

L  BE  beauty  ...  if  it  is  a  gift  by 
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This  is  the  last  but  one  of  Strauss's  mighty  series  of  tone  poems. 
Written  in  1903,  it  was  followed  belatedly  in  1915  by  the  "Alpine 
Symphony."*  When  the  "Symphonia  Domestica"  had  its  original  New 
York  performance,  the  composer  gave  out  no  verbal  clue  of  his  inten- 
tions beyond  the  title  itself  and  the  dedication:  "Meiner  lieben  Frau 
und  unserm  Jungen."  He  said  to  an  interviewer,  "I  wish  my  music 
to  be  listened  to  purely  as  music."  This  caused  much  argument  and 
speculation,  for  Strauss  had  given  out  a  plain  hint  of  a  programme 
before  he  had  composed  the  work.  He  had  told  a  reporter  of  the 
Musical  Times  in  London  in  1902:  "My  next  tone  poem  will  illustrate 


*The  order  of  the  symhonic  poems  was  as  follows: 
Aus  Italien,  symphonic  fantasy.   1887 
Macbeth,  symphonic  poem,  1887 
Don  Juan,  symphonic  poem,   1888 
Tod  und  Verklarung,  symphonic  poem,  1889 
Till  Eulenspiegels   lustige  Streiche,   symphonic   poem,    1895 
Also   sprach   Zarathustra,   symphonic   poem,    1896 
Don  Quixote,  fantastic  variations,    1897 
Ein  Heldenleben,  symphonic  poem,   1898 
Symphonia  Domestica,   1903 
Eine  Alpensinfonie,  1915 


In  the  Hickson  Salon,  patrons,  and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 
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(The  Official  Florist  of  Greater  Boston  for  the  Debutante  Register) 
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"In  character,  in  manners,  in  style,  in  all  things, 

the  supreme  excellence  is  simplicity" 
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Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
will  play  in  your  home  exclusively  on  RCA  Victor 
Records.  Choose  irom  a  long  list  of  recordings  in  RCA 
Victor's   catalog,   and   ask   for  them   at  your  dealer's. 
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'a  day  in  my  family/  It  will  be  partly  lyrical,  partly  humorous  —  a 
triple  fugue,  the  three  subjects  representing  papa,  mamma,  and  baby." 
When  the  new  "symphony"  was  played  at  Frankfort-on-the-Main 
in  June  of  that  year,  in  Dresden  in  November  and  in  Berlin  in  Decem- 
ber, divisions  and  subtitles  appeared  in  the  programmes.  When  it  was 
played  in  London,  in  February,  1905,  there  were  disclosures  branded 
as  "official"  which  had  not  previously  appeared.  "In  accordance  with 
his  custom,"  said  the  Daily  News,  "he  has  not  put  forward  a  definite 
programme  of  his  own,  but,  with  some  inconsistency,  he  has  allowed  a 
description  to  be  made  public  — with  some  inconsistency  because  he 
has  declared  that  he  wishes  his  music  to  be  listened  to  as  if  it  meant 
nothing  in  particular  if  the  hearer  feels  more  comfortable  in  ignoring 
the  programme."  The  description  which  followed  interpreted  the 
scherzo  "as  representing  the  child  in  its  bath,"  the  subject  of  the  fugue 
as  a  "merry  argument,"  the  "dispute  between  father  and  mother  being 
the  future  of  the  son."  A  nine-page  analysis  of  the  score  by  William 
Klatte,  whose  analyses  have  been  taken  as  sanctioned  by  the  com- 
poser, had  appeared  in  Die  Musik  for  January,  1905.  Strauss,  who 
after  writing  each  of  his  tone  poems  had  been  harassed  by  the  curious 
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when  he  withheld  a  programme,  upbraided  by  the  conventional  when 
he  gave  one  out,  in  this  case  suffered  both  ills,  and  was  additionally 
accused  by  some  of  not  knowing  his  own  mind,  by  others  of  publicity- 
seeking.  "With  each  new  work  of  Strauss,"  wrote  Ernest  Newman, 
"there  is  the  same  tomfoolery  —  one  can  use  no  milder  word  to  de- 
scribe proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
with  the  'Symphonia  Domestica.'  "  Strauss,  not  unlike  most  artists, 
may  be  reasonably  supposed  to  have  hoped,  above  all,  for  a  general 
understanding  of  his  musical  intentions  —  a  clear  and  straight  appre- 
hension of  his  music,  as  he  himself  felt  it.  There  intervened  the  in- 
evitable obstacle  of  the  programme.  In  trying  to  explain  himself  he 
usually  started  up  a  babble  of  altercation  which  obscured  his  true 
musical  purposes  to  the  world.  Striving  to  avoid  the  dilemma,  he  some- 
times brought  it  more  than  ever  upon  his  head. 


The  "Domestica"  divides  into  the  four  distinct  sections  of  a  sym- 
phony. The  verbal  description  as  permitted  by  the  composer  was 
finally  boiled  down,  in  the  Berlin  Philharmonic  concert  of  December 
12,  1904,  to  this  skeleton  guide: 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 
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worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 
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"L     Introduction    and   development    of    the    three    chief   groups 
of  themes. 

The  husband's  themes: 

(a)  Easy-going,      (b)  Dreamy,      (c)  Fiery. 
The  wife's  themes: 

(a)  Lively  and  gay,    (b)     Grazioso. 
The  child's  theme: 
Tranquil. 

II.     Scherzo. 

Parent's  happiness.     Childish  play. 

Cradle  song    (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.     Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute    (double  fugue). 
Joyous  conclusion." 

There  is  no  break  in  the  flow  of  the  score,  and  the  whole  is  far 
more  closely  integrated  by  the  constantly  recurring  themes  of  its  three 
characters  than  the  most  "cyclic"  of  symphonies. 
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The  work  starts  with  the  depiction  of  the  husband  in  his  several 
moods,  which  blend  one  into  the  other.  There  are  three  principal 
themes  set  forth  in  close  succession.  The  'cellos  open  the  score  with 
a  theme  marked  " gemachlich"  ("comfortable,"  "good-humored," 
"easy-going");  in  the  fifth  bar  the  oboe  gives  a  gentle,  "dreamy" 
theme;  there  is  a  subsidiary  theme  (for  the  clarinets)  marked 
"murrisch,"  but  it  is  not  sufficiently  "grumpy"  to  ruffle  the  prevailing 
serenity.  The  violins  set  forth  one  more  theme  of  the  husband, 
"fiery,"  and  rising  to  forte.  The  first  theme,  repeated  by  the  bassoons 
and  'cellos,  leads  directly  to  the  theme  of  the  wife  (lively  and  capri- 
cious, with  prominent  violin  solo).  It  is  developed  with  the  husband's 
first  and  "fiery"  themes,  and  there  enters  the  third  character  in  the 
domestic  drama.  The  child's  theme  is  tenderly  sung  by  the  oboe 
d'amore,  over  a  string  accompaniment. 

There  are  boisterous  trills,  adoring  exclamations,*  and  there  fol- 
lows a  joyous,  romping  scherzo,  with  themes  of  husband  and  wife 
worked  in  in  a  grazioso  spirit.  If  the  child  is  being  put  to  bed,  as  the 
German  analyst  tells  us,  the  father  takes  a  conspicuous  part  in  the 


*  Over  brass  notes  in  the  score  is  inscribed:   "Die  Tanten:  'Ganz  der  Papa!'  —  Die  Onkeln, 
'Ganz  die  Mama!'  " 
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process.  The  music  subsides  to  a  cradle  song  which  ends  as  the  clock 
softly  strikes  seven,  and  there  follows  a  last  gentle  lullaby  for  suc- 
cessive wood-wind  instruments  and  'cello,  to  an  accompaniment  of 
clarinet  arpeggios. 

The  adagio  follows.  The  themes  of  the  husband  appear  still  again, 
and  are  treated  with  full  orchestration  and  new  variety.  This  sec- 
tion has  been  labelled  "Doing,  and  Thinking,"  but  the  score  itself 
gives  no  verbal  aid.  The  wife's  chief  theme  is  treated  also  with  in- 
creased lyricism,  and  the  two  are  blended  in  what  is  called  the  "Love 
Scene,"  rising  to  a  moving  climax.  There  follows  a  section  which  has 
acquired  the  label  "Dreams  and  Cares,"  a  soft  music  of  blissful 
reminiscence,  in  which  the  child,  too,  is  fondly  remembered.  The 
dreams  fade;  day  has  come  again.  The  morning  hour  of  seven  strikes, 
and  at  once  the  child  is  awake,  as  joyous  trills  on  the  flutes  and  muted 
trumpets  attest. 

There  is  a  family  romp  before  which  the  former  one  pales,  in  the 
form  of  a  double  fugue.  The  first  subject  is  derived  from  the  child's 
theme.  The  bassoons  start  it,  and  the  other  winds  take  it  up.  The 
fugal  discourse  is  rich  in  complexity  and  various  in  color,  four  saxo- 
phones presently  taking  their  part  in  the  argument.  The  violins  in 
their  high  register  start  the  second  subject.  Themes  of  the  husband 
and  wife  are  both  involved.  The  climax  of  the  fugue  is  reached  and 
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May  all  your 
holidays  be  bright! 
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diminishes  over  a  long  pedal  point.  The  last  section  of  the  finale, 
labeled  "Joyous  Decision,"  opens  with  a  new  theme  for  the  'cellos, 
which  introduces  a  folk-like  theme  in  the  winds.  The  domestic  felicity 
is  still  further  developed  with  themes  of  husband  and  wife.  The 
evocative  "dreamy"  theme  of  the  husband  attains  new  imaginative 
eloquence,  and  gives  way  once  more  to  the  child's  theme.  The  "easy- 
going" theme  of  the  husband  attains  a  powerful  assertion.  The  adagio 
is  recalled.  The  symphony  ends  in  jubilation. 
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Invitation  to  Romance! 
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"DANCE  OF  THE  SEVEN  VEILS"  from  "Salome,' 
Drama  in  One  Act 

By  Richard  Strauss 
Born  at   Munich,  June    11,   1864 


The  one-act  drama,  "Salome,"  written  in  French  by  Oscar  Wilde,  was  first  pub 
lished  in  1893.  It  was  performed  in  Paris,  October  28,  1896.  An  English  translation 
by  Lord  Alfred  Bruce  Douglas  (published  in  1894  with  illustrations  by  Aubrey 
Beardsley)  was  first  performed  in  London,  May  10,  1905.  The  play  was  translated 
into  German  by  Hedwig  Lachmann  and  had  a  considerable  vogue  in  German 
theatres.  Strauss  began  his  score  in  the  summer  of  1903  and  completed  it  June  20. 
1905.  The  first  performance  was  given  at  the  Dresden  Court  Opera,  December  9, 
1905,  Ernst  von  Schuch  conducting. 

The  dance  music  was  first  performed  by  this  orchestra  April  26,  1912,  Max  Fiedler 
conducting.  The  last  performance  in  this  series  was  January  29-30,   1937. 

The  following  instruments  are  required  in  the  dance  episode:  three  flutes  and 
piccolo,  two  oboes,  English  horn,  Heckclphone,  four  clarinets  (also  E -flat  and  bass 
clarinets),  three  bassoons  and  contra-bassoon,  six  horns,  four  trumpets,  four  trom- 
bones, tuba,  timpani,  snare-drum,  bass  drum,  cymbals,  triangle,  tambourine, 
castanets,  fam-tam,  celesta,  xylophone,  Glockenspiel,  two  harps,  and  strings. 
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WThen  he  wrote  "Salome,"  Strauss  had  composed  the  greater  num- 
ber of  his  symphonic  poems,  had  evolved  the  elaborate  musical 
schemes  of  "Ein  Heldenleben"  and  the  "Symphonia  Domestica."  He 
had  as  yet  written  no  operas  except  the  early  "Guntram"  (1892-93), 
and  "Feuersnot"  (1900-01).  An  opera  utilizing  the  full  Straussian 
orchestra,  and  telling  its  tale  with  all  the  descriptive  and  colorful  re- 
source of  a  tone  poem,  lasting  two  hours  without  break,  was  indeed 
a  wonder  to  the  operatic  world  of  1905.  It  would  have  been  so  even 
without  the  added  sensation  of  its  erotic  subject.  Within  a  year, 
"Salome"  had  been  mounted  upon  thirty  European  stages.  Heinrich 
Conried  undertook  a  production  at  the  Metropolitan  Opera  House 
in  New  York  on  January  22,  1907,  when  Olive  Fremstad  sang  the 
role  of  Salome,  and  Alfred  Hertz  conducted.  The  directors  of  the  opera 
house  put  a  stop  to  further  performances  on  the  grounds  that  the  first 
one  was  "objectionable  and  detrimental  to  the  best  interests  of  the 
Metropolitan."  Mr.  Hammerstein  ventured  "Salome"  at  the  Man- 
hattan Opera  House,  on  January  28,  1909,  Mary  Garden  appearing 
in  the  title  role,  and  herself  performing  the  dance  of  the  seven  veils 
(a  substitute  had  acted  this  scene  for  Mme.  Fremstad).  There  were 
fourteen  performances.  The  opera  was  revived  at  the  Metropolitan 
Opera  House,  January  13,  1934,  with  Gota  Ljungberg  as  Salome. 
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There  had  been  many  representations  of  the  Biblical  tale  of  Herod 
and  Herodias  when  Oscar  Wilde  conceived  the  subject  in  a  new  light, 
which  made  it  far  more  vivid  as  dramatic  material.  The  Salome  of 
Wilde  was  not  the  pliant  tool  of  Herodias,  merely  obedient  to  her 
mother's  purpose  of  vengeance  upon  John  the  Baptist.  The  daughter 
of  Herodias  whom  Wilde  imagined  became  enamoured  of  the  direful 
prophet,  who  angrily  spurned  her  advances.  She  was  an  imperious 
princess,  conscious  of  her  power,  ready  to  forfeit  the  half  of  Herod's 
kingdom  which  was  offered  her  in  her  determination  to  have  the  lips 
of  the  prophet  submit  to  her  own  —  even  in  a  submission  of  death. 

It  was  the  unreasoned  and  fanatical  passion  of  Salome  for  the  wan 
flesh  of  the  prophet,  stilled  in  death,  which  was  found  disturbing  and 
scandalous  in  the  year  1905.  The  subject  had  appealed  to  Oscar  Wilde 
as  "quelque  chose  de  curieux  et  de  sensuel."  So  he  wrote  to  Sarah 
Bernhardt,  for  whom  he  enthusiastically  envisioned  the  part.  Wilde 
denied  having  written  the  play  for  her,  protesting  that  he  was  an 
"artist"  and  not  an  "artisan."  Sarah  Bernhardt  agreed  to  appear  in 
a  production  at  the  Palace  Theatre,  London,  in  1892,  but  the  censor 
refused  a  license.  She  never  acted  in  the  play,  which  was  produced  in 
Paris  with  Lina  Munte  as  Salome  (Nouveau  Theatre,  October  28.. 
1896).  The  first  New  York  production  of  Strauss's  "Salome"  aroused  a 
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storm  of  public  discussion,  in  which  illustrious  voices  were  raised  in 
defense  of  the  composer.  A  spokesman  of  what  might  be  called  the 
horrified  faction  was  Henry  T.  Finck,  who,  in  his  book  on  Strauss, 
dismissed  it  as  "a  musical  masterpiece,  horribly,  damnably  wasted  on 
the  most  outrageous  scene  ever  placed  before  a  modern  audience." 
Philip  Hale  protested  that  Strauss  had  never  intended  such  an  exhibi- 
tion. Mr.  Conried  and  the  stage  director  had  "violated  brazenly  and 
inartistically  the  directions  of  both  the  dramatist  and  the  composer. 
The  head  should  not  have  been  brought  down  to  the  footlights;  the 
stage  should  not  have  been  fully  lighted.  Salome  should  have  been 
near  the  cistern    (at  the  back  stage,  left)." 

Whether  through  caution  or  fidelity  to  the  composer,  or  perhaps  a 
natural  moral  integrity,  the  revival  in  New  York  was  not  such 
as  to  cause  a  sensation.  Mme.  Ljungberg  then  pointed  out  with  justice: 

"Strauss  intended  the  dance  to  be  an  apotheosis  of  the  love  of 
Salome  for  Jokanaan,  just  as  the  music  for  the  dance,  which  incor- 
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porates  many  of  the  motifs,  is  an  apotheosis,  in  a  sense,  of  the  entire 
drama.  From  its  beginning  to  its  end,  Salome  is  enwrapped  in  her 
dream  of  love  for  Jokanaan,  obsessed  by  it,  and  it  is  this  dream,  this 
inward  vision,  that  dominates  her  movements. 

"Of  course  she  uses  the  dance  to  gain  her  end;  to  win  from  Herod 
the  promise  of  the  head  of  the  Prophet.  But  he  remains  external  to 
all  she  is  thinking  and  feeling  —  a  mere  means  to  an  end.  She  is  hardly 
aware  of  him,  save  vaguely  at  the  beginning,  and  savagely  at  the  end, 
when  she  triumphantly  demands  her  reward. 

"Consequently,  she  does  not  dance  an  erotic  or  sexual  Oriental 
danse  du  ventre  to  arouse  the  passion  of  the  depraved  monarch.  She 
dances  for  herself.  Secretly  and  exultantly  she  contrives  a  narrative 
pantomime  dealing  with  the  overwhelming  emotion  that  has  gripped 
her;  she  acts  out,  choreographically,  the  whole  drama,  from  her  re- 
membrance of  the  white  flesh  of  the  prophet  which  has  aroused  her, 
to  her  anticipation  of  her  possession  of  his  head. 

"Naturally  such  a  concept  is  at  once  more  subtle  and  less  sensa- 
tional —  more  difficult  to  do  and  perhaps  less  obviously  exciting  to 
see  —  than  the  Westerner's  idea  of  Oriental  seduction,  beginning  with 
lascivious  movements  and  ending  in  a  frenzy  of  physical  self-abandon 
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(as  a  matter  of  fact,  the  true  Oriental  erotic  dance  effects  its  intensity 
by  an.  extreme  restraint.  I  know  that  Salome's  dance  has  usually  been 
treated  as  frankly  erotic  and  seductive  in  America.  Perhaps  that  ac- 
counts for  the  fundamental  misconception  of  Strauss'  intent." 

The  Dance  of  Salome  is  a  fully  developed  episode  in  Strauss'  score. 
It  is  based  upon  two  themes:  the  first,  to  which  Salome  begins  her 
dance,  is  stated  by  the  solo  viola  reinforced  by  the  flutes;  the  second, 
more  melodic  in  character,  languorous  and  seductive,  is  sung  by  the 
strings  with  the  low  wood  winds  and  horns.  About  these  themes  are 
interwoven  no  less  than  six  motives  from  the  main  body  of  the  score. 
They  are  listed  by  Lawrence  Gilman  in  his  analytical  hand-book  to 
Salome  as  "the  first  theme  of  Salome,"  "Enticement,"  "The  Kiss," 
'Ecstasy,"   "Salome's  Charm,"  and  "Salome's  Grace." 

There  are  the  following  stage  directions:  "The  musicians  begin  to 
play  a  wild  dance  .  .  .  Salome  still  motionless  .  .  .  Salome  begins  to 
nove  and  gives  the  musicians  a  signal,  whereupon  the  wild  rhythm 
subsides  and  merges  into  a  gently  rocking  movement.  .  .  .  Salome 
appears  to  grow  weary  for  a  moment,  .  .  .  now  she  rouses  herself  to 
renewed  whirling  .  .  .  Salome  lingers  for  a  moment  in  a  visionary 
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pause  by  the  cistern  in  which  Jokanaan  is  held  captive,  then  throws 
herself  at  Herod's  feet." 


Oscar  Wilde's  play,  which  Strauss  has  adopted  with  minor  excisions, 
is  a  text  overladen  with  figures  of  speech,  in  themselves  artificial  and 
mannered,  which  nevertheless  contribute  to  its  atmosphere  of  mingled 
Oriental  sensuality  and  foreboding. 

The  scene  is  the  great  terrace  in  the  palace  of  Herod,  set  above  the 
banqueting  hall,  where  festivities  are  in  progress.  Salome  comes  to 
the  terrace  to  escape  the  lustful  glances  of  the  Tetrarch.  She  is  in- 
trigued by  the  voice  of  the  Prophet  Jokanaan,  whom  she  commands 
the  guard  to  bring  up  from  the  cistern  in  which  he  is  imprisoned, 
and  his  indignant  repulsion  of  her  advances  only  piques  her  desire. 
Herodias  forbids  her  to  dance  before  Herod,  but  the  wilful  princess 
defies  her  mother.  Her  slaves  bring  perfumes  and  the  seven  veils,  and 
take  off  the  sandals  of  Salome.  Herod  says:  "Ah,  thou  art  to  dance 
with  naked  feet!  'Tis  well!  Thy  little  feet  will  be  like  white  doves. 
They  will  be  like  little  white  flowers  that  dance  upon  the  trees."  But 
there  is  a  pool  of  blood  upon  the  terrace,  where  the  young  captain 
of  the  guard  has  killed  himself  for  hopeless  love  of  her.  And  Herod 
fears  an  evil  omen.  "No,  no,  she  is  going  to  dance  on  blood.  There 
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Vime 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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is  blood  spilt  on  the  ground."  And  he  exclaims  in  terror  that  the 
moon  has  become  red  as  blood.  Recovering,  he  commands  her  to  begin, 
waving  aside  the  protestations  of  her  mother.  Herod  lays  half  of  the 
kingdom's  treasury  as  reward  at  her  feet,  but  Salome  startles  him  by 
demanding  the  head  of  Jokanaan  upon  a  silver  charger.  When 
Herodias,  whom  Jokanaan  has  cursed  and  denounced,  learns  that 
Salome  intends  the  death  of  the  Prophet,  she  is  pleased.  Herod,  on 
the  other  hand,  is  in  superstitious  dread  of  the  seer.  Herod  recoils,  in 
vain,  for  she  holds  him  to  his  oath,  six  times  repeating  her  demand. 
He  is  loath  to  give  his  attendant  the  ring  which  is  the  seal  of  death. 
The  black  headsman  descends  into  the  cistern.  There  is  an  awful 
pause  of  suspense  while  Salome  hangs  eagerly  over  the  bronze  rail  of 
the  black  recess.  It  is  a  moment  the  horror  of  which  Strauss  heightens 
with  his  power  of  musical  suggestion.  "A  huge  black  arm,  the  arm  of 
the  executioner,  comes  forth  from  the  cistern  bearing  on  a  silver  shield 
the  head  of  Jokanaan.  Salome  seizes  it.  Herod  hides  his  face  with  his 
cloak.  Herodias  smiles  and  fans  herself.  The  Nazarenes  fall  on  their 
knees  and  begin  to  pray."  Salome  makes  an  apostrophe  to  the  head: 
"Ah!  thou  wouldst  not  suffer  me  to  kiss  thy  mouth,  Jokanaan.  Well, 
I  will  kiss  it  now.  I  will  bite  it  with  my  teeth  as  one  bites  a  ripe 
fruit.  .  .  .  Thou  wouldst  have  none  of  me,  Jokanaan.  Thou  rejectedst 
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VICTOR  RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 


Bach,  0.  P.  B Concerto  for  Orchestra  in  D  major 

Beethoven   Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 

Copland    "El  Sal6n  Mexico" 

Debussy  "La  Mer,"  Sarabande 

Faur6   "Pelleas  et  Melisande,"  Suite 

Elegy  (Bedetti) 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel  Larghetto  (Concerto  No.  12) 

Harris    Symphony  No.  3 

Haydn    * Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart Symphonies  in  A  major  (201)  ;  C  major  (338) 

Prokofleff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz) ; 

"Lieutenant  KijeY'  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Ravel    Bolero ;  "Mother  Goose,"  Suite 

"Daphnls  and  ChloeV'  Suite  No.  2  (new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Satie  "Gymnopedie"  No.  1 

Schuoert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann   Symphony  No.  1  ("Spring") 

Sibelius    Symphonies   Nos.    2   and   5 ;    "Pohjola's   Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 
Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  EulenspiegePs  Merry  Pranks" 

Stravinsky    Capriccio   (Sanroma)  ;  Song  of  the  Volga  Bareemen 

(arrangement) 

Tchaikovsky  Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade) ; 

Overture  "Romeo  and  Juliet" 

Vivaldi  Concerto  Grosso  in  D  minor 
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me.  Thou  didst  speak  evil  words  against  me.  .  .  .  Well,  I  still  live, 
but  thou  art  dead,  and  thy  head  belongs  to  me.  .  .  .  All  other  men 
were  hateful  to  me,  but  thou  wert  beautiful!  Thy  body  was  a  column 
of  ivory  set  upon  feet  of  silver."  Herod  rises  in  revulsion,  and  com- 
mands the  slaves  to  put  out  the  torches.  "Hide  the  moon!  Hide  the 
stars!  Let  us  hide  ourselves  in  our  palace,  Herodias.  I  begin  to  be 
afraid."  The  stars  disappear.  A  great  cloud  crosses  the  moon  and  con- 
ceals it  completely.  The  stage  becomes  quite  dark.  The  Tetrarch  begins 
to  climb  the  staircase. 

The  Voice  of  Salome:  "Ah!  I  have  kissed  thy  mouth,  Jokanaan, 
I  have  kissed  thy  mouth.  There  was  a  bitter  taste  on  my  lips.  Was  it 
the  taste  of  blood?  .  .  .  Nay;  but  perchance  it  was  the  taste  of  love. 
.  .  .  They  say  that  love  hath  a  bitter  taste.  .  .  .But  what  matter?  what 
matter?  I  have  kissed  thy  mouth." 

Herod    (turning  round  and  seeing  Salome):  "Kill  that  woman!" 
(The  soldiers  rush  forward  and  crush  beneath  their  shields  Salome, 
daughter  of  Herodias,  Princess  of  Judea.) 
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THE  INSTITUTE  OF  MODERN  ART 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  store*: 


BOSTON  MUSIC  GO. 

1 1 6- 1 22  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 
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Symphony  Hall,  Boston 


SECOND  CONCERT  of  the 

SUNDAY  SERIES 

SUNDAY  AFTERNOON,  December  30,   1945  at  3:30  o'clock 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Programme 

MORTON  GOULD,  Conducting 

William  Schuman American  Festival  Overture 

Gould  Harvest 

(First  performance  in  Boston) 

Gould Concerto  for  Orchestra 

1.     Moderately  fast,  with  drive  and  vigor 
II.     Slowly,  with  stately  lyricism 
III.     Fast,  with  gusto 

(First  performance  in  Boston) 

INTERMISSION 

Gershwin "Porgy  and  Bess,"  A  Symphonic  Picture 

for  Orchestra  by  Robert  Russell  Bennett 

Gould. Cowboy    Rhapsody 

TICKETS  AT  BOX  OFFICE 
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MONTEIL'S  GREAT  PERFUME   THAT  EVOKES 


THE  DISTURBING  JOY  OF  A  NEW  ROMANCE 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  28,  at  2:30  o'clock 

SATURDAY  EVENING,  December  29,  at  8:30  o'clock 


RICHARD   BURGIN,  Conducting 

Bartok Concerto  for  Violin  and  Orchestra 

I.     Allegro  non  troppo 
II.     Andante  tranquillo 
III.     Allegro  molto 

(First  performance  in  Boston) 
INTERMISSION 

Brahms Academic  Festival   Overture,   Op.  80 

Milhaud "Saudades  do   Brazil" 

Corcovado  —  Ipanema  —  Leme  —  Tijuca  —  Gavea 

(First   performance    at    these   concerts) 

Mendelssohn Concerto  in  E  minor,  Op.  64 

I.     Allegro  molto  appassionato 
II.     Andante 
III.     Allegro  molto  vivace 


SOLOIST 

YEHUDI  MENUHIN 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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FELIX    FOX 

has  resumed  teaching 
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MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

CHARLES  W.  MOULTON 
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Symphony  Chambers 
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MONTE  NELSON 

Pianist   —   Teacher 

has  resumed  teaching 

Studios  In  Telephone 

Boston  and  Lynn  LYnn   3-6131 

FEDERICO  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 
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MUSICAL     INSTRUCTION 


WADSWORTH     PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
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JULES  WOLFFERS 

Pianist  Teacher  Lecturer 
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EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
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Boston 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

I'.LCUS,  G. 

LAUGA,    N.                   KRIPS,  A. 

RISMKOIF,    V. 

Concert-master 

TAPLEY,    R. 

KASSMAN,   N.              CHF.RKASSkY 

,  P.      LEIBOVICI,  J. 

THEODOROWICZ,  J. 

HANSEN,   E. 

DICKSON,  H. 

FF.DOROVSKY,    I\ 

/  V/OFSKY,  G. 

EISLER,  D. 

PINFIELD,   C. 

BEALE,  M. 

DUBBS,  h. 

KNUDSON,     C. 

ZUNG,   M. 

MANUSEVITCH.  V. 

GORODETZKY,   L. 

MAYER,  P, 

DIAMOND,   S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                    MESSINA,  S. 

SAUVLET,    H. 

MURRAY,  J. 

ERKELENS,    H. 

\  \(.Y,    L. 

Violas 

SILBERMAN,     H. 

LEFRANC,    J. 
CAUHAPE,    * 

FOUREL,   C. 
ARTIF.RES,  L. 

VAN  WYNBERCEN,  C. 
BERNARD,   A. 

GROVER,   H. 
WERNER,    H. 

LEHNER,   E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN, J. 

DROEGHMANS,    H.     ZIMBLER,  J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,   M. 

ZEISE,  K.                   parronchi, 
Basses 

B.         MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,   H.         PAGE,   W. 

FREEMAN,    H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               GIRARD.    H. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS,  J. 

DEVERGIE,  J. 

VALERIO,   M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,   H. 

F  ARK  AS,    P. 
MC  CONATHY, 
SHAPIRO,    H. 
GEBHARDT,  W, 

MAGER,    G. 
°*                LAFOSSE,   M. 
VOISIN,    R. 
VOISIN,    R.    L. 

RAICHMAN,  J. 
HANSOTTE,   L. 
COFFEY,    J. 
OROSZ,  J. 

TUBA 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

sternburg,  s. 

CAUGHEY,  E. 

POLSTER,  M. 

WHITE,  L. 
SMITH,  C. 
ARCIERI,  e. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L.    J. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 

Telephone,  Commonwealth  1492 


SIXTY-FIFTH   SEASON,    1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1945,   BY   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  &(gtional 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

Reflections  of  a  Homecomer 


REFLECTIONS  OF  A 
HOMECOMER 

The  following  communication  has 
been  received  from  H.  Earle  Johnson, 
lately   returned  from   service   overseas: 

I  cannot  tell  you  how  wonderful  it  is 
to  be  back  in  Symphony  Hall.  But  I 
can  try!  To  think  that  we  can  listen, 
untroubled  in  spirit,  to  those  things 
which  elsewhere  have  been  carried  on 
under  conditions  of  fear  or  hardship 
for  so  long  is  a  profound  relief.  How 
I  am  reminded  of  Queen's  Hall  and 
that  fatal  night  in  '39  when  Sir  Henry 
Wood,  sun-flower  sized  boutonniere 
and  like-sized  smile,  turned  to  us,  an- 
nouncing that  concerts  must  be  sus- 
pended for  a  while.  And  then,  in  a  few 
weeks,  the  Hall  was  no  more.  It  is  a 
tribute,  in  its  peculiar  way,  that  the 
political  and  social  ideals  of  the  com- 
poser and  of  the  listener  loom  large 
because  of  a  tacit  recognition  that  their 
power  expressed  through  music  and  im- 
parted after  a  century  can  be  effective 
in  freeing  the  spirit  of  man.  We  know 
something  of  the  political  views  of  Bee- 
thoven, Chopin,  Wagner,  Prokofieff, 
and  Strauss,  but  it  never  occurs  to  us 
to  wonder  whether  Copland,  Thomp- 
son, Martinu,  Cowell,  Hindemith,  or 
Harris  are  Republicans  or  Democrats. 
(Or,  are  they,  —  could  they  be,  Com- 
munists?) We  went  through  that  period 
of  mistrust  not  so  long  ago,  but  we, 
too,  have  grown  to  realize  that  the 
language  of  music,  untranslatable  in 
words,  clearly  champions  the  right  of 
ideas  as  a  fearless,  impelling  obliga- 
tion demanding  unfettered  expression. 
It  is  a  mark  that  our  growing  pains  are 
over,  that  we  have  come  of  age,  and 
that  our  hearts  are  reasonably  pure  for 
contemplation  of  the  tasks  ahead. 

In  listening  to  the  concerts  —  I  sit 
fairly    under    Dr.    Koussevitzky's    coat- 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     -     HYANNIS     ~     PALM.  P^ACH 


tails  —  I  feel  as  though  I  have  the  re- 
sponsibility of  listening  for  hundreds 
of  others,  especially  the  British  boys 
whom  I  have  known  in  England,  in 
South  Africa,  and  in  India  during  the 
war  years.  Their  admiration  for  the 
Boston  Symphony  Orchestra  is  equal 
to  ours  who  sit  here  in  Symphony 
Hall,  and  their  lives  have  been  sus- 
tained and  enriched  by  these  scores, 
and  by  this  orchestra,  as  have  ours.  I 
can  assure  you  that  the  BSO  was  as 
freshly  present  in  consciousness  in 
those   places    as    it    is    now   in   F17. 

Since  these  great  orchestras  through- 
out  the    land    have   been    maintained   as 
vital,  recreating  forces,  they  have  quite 
surpassed    their   former   limited   concept 
of    entertainment    and     social    prestige. 
They  are  no  longer  closed  corporations, 
belonging  to  a  few,  as  Graupner's  little 
band   which   functioned   here   from    1807 
to  1827,  —  prosaic  bank  clerks  or  dry- 
goods     merchants    by     day,     but     trans- 
formed   into    "les    artistes"    on    Satur- 
day  nights;    or   as   the   Philharmonic  in 
its    concerts    of    the    1840's,    when    the 
players    greeted     the    audience    at    the 
doors,   wearing  white  gloves  and   carry- 
ing bright  "wands,"  ushering  the  ladies 
and     gentlemen     to     their     seats,     then 
scrambling     to    the     platform     to     give 
New  Yorkers  their  first  hearings  of  the 
Fifth     Symphony.     The     orchestra     has 
achieved   the  status  of   a   public  utility, 
like    the   water    supply,    or    the   electric 
current;    it    cannot    be    turned    on    and 
shut    off    at    will,    or    countenanced    for 
those  few  who  make  it  their  convenient 
toy.  The  great  orchestras  now  begin  to 
show    a    pattern    of    complete    realiza- 
tion of   cultural   experience;    they  have 
yet    to    be   further   integrated    with    the 
art    museum    and    the    school    to    show 
their    fullest    effect    on    world    thought 
and  human  relationships  of  every  char- 
acter. We  may  not  know  the  tongue  for 
communication  with  other  peoples,  but 
we    share    the    fruits    of    the    spirit,    as 
it  were;   we   come  into  an  understand- 
ing through  Bach,  gone  these  two  hun- 
dred   years,    Franck,    gone    for    fifty   — 
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of  course,  they  aren't  "gone"  at  all!  — 
through  Sibelius,  Chopin,  Brahms, 
Vaughan  Williams,  Corelli,  Parker, 
Schubert,  —  what  do  they  matter,  these 
strange  proximities,  these  false  bound- 
aries of  time  and  space?  Under  stress 
we  seek  them  out;  perchance  we  place 
them  in  their  historic  perspective,  but 
we  listen  to  them  for  their  current 
values  and  revitalize  our  own  thinking. 
We  should  be  mightily  glad,  of 
course,  that  we  no  longer  have  a  "Bos- 
ton' orchestra,  but  a  world-wide  cul- 
tural institution  which  bears  our  name 
and  hangs  its  hat  in  our  Hall.  It  is  a 
part  of  that  surrender  of  sovereignty 
which  is  to  be  a  part  of  this  peace- 
enhancing  world-government. 

The    Boston    Symphony    and    all    our 
orchestras  belong  to  those  British  boys 
(and  a  few  Indians)   in  New  Delhi  who 
assemble    with    all    the    formalities    of 
concert-going    each    Sunday    evening    in 
Town    Hall    to    hear    scores    of    eternal 
freshness  from  a  phonograph  which  has 
long   since    lost   its   youth.    They    sit   in 
straight-backed  chairs,  or  lie  outside  in 
the  cool  grass  of  the  courtyard,  watching 
the  stars  enveloped  in  a  blue-white  haze 
which  come  very  close  to  earth  in  order 
to  listen.  Or,  perchance,  it  is  the  listen- 
ers who  are  caught  up  under  the  influ- 
ence of  such  impelling  power.  Our  or- 
chestras  belong    to   the    little    group    of 
Danish   friends   resident  on   a  high  hill 
in    Natal,    South    Africa,    which    meets 
whenever   a   bundle  of   Program   Books 
arrives   from    Boston.   Then   they    com- 
plement   our    concerts     with    recorded 
ones   from   their   own   collection,    show- 
ing such  an  awareness  of  musical  doings 
in   Boston   that  I   was   quite   speechless 
to  add  more  than  they,  who  had  never 
been   here,    already   knew.   The   orches- 
tras belong  to  that  cowboy  who,  so  he 
told    me,    become    accustomed    to    gra- 
tuitous   thumps    in    rhythm    caused    by 
the   horse's   miscalculations   of   the   ter- 
rain,   and    missed    them    when    he    once 
listened   in   a   concert  hall. 


for  women  who  recognize  and 
appreciate  fine  clothes   .   .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and   individuality   .   .   . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 
Conducting  an  Enlarged  Orchestra 

To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Investment  and  Management  of  Property 

Custodian  *  Trustee  •  Guardian  •  Executor 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eleventh  Programme 


FRIDAY  AFTERNOON,  December  28,  at  2:30  o'clock 

SATURDAY  EVENING,  December  29,  at  8:30  o'clock 


RICHARD   BURGIN,  Conducting 

Bartok Concerto  for  Violin  and  Orchestra 

I.     Allegro  non  troppo 
II.     Andante  tranquillo 
III.     Allegro  molto 

(First  performance  in  Boston) 

INTERMISSION 


Brahms Academic  Festival   Overture,   Op.  80 


Milhaud "Saudades  do  Brazil" 

Leme    (a  l'aise)    —  Ipanema    (nerveux)   —  Tijuca    (triste)  — 

Corcovado   (tranquille)    —   Gavea    (vivement) 

(First   performance    at    these   concerts) 

Mendelssohn Concerto  in  E  minor,  Op.  64 

I.     Allegro  molto  appassionato 
II.    Andante 
III.     Allegro  molto  vivace 


SOLOIST 

YEHUDI  MENUHIN 
BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 
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CONCERTO  FOR  VIOLIN  AND  ORCHESTRA 

By  Bela  Bartok 

Born  at   Nagyszentmiklos,  Hungary,  March  25,   1881;  died  in  New  York, 

September  26,   1945 


Bela  Bartok  composed  his  Violin  Concerto  in  Budapest  between  August,  1937, 
and  December  31,  1938.  Zoltan  Szekely,  the  Hungarian  violinist  for  whom  the 
concerto  was  composed,  gave  the  first  performance  on  April  23,  1939,  at  Amsterdam 
under  the  direction  of  Willem  Mengelberg.  The  first  performance  in  this  country 
was  given  by  Tossy  Spivakovsky  and  the  orchestra  of  Cleveland  under  the  direction 
of  Artur  Rodzinski,  January  21,  1943.  The  same  soloist,  who  is  concert  master  of 
the  Cleveland  Orchestra,  performed  the  concerto  with  the  New  York  Philharmonic- 
Symphony  Society  under  Mr.  Rodzinski's  direction,  October  14,  1943. 

The  concerto  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  two 
trumpets,  three  trombones,  timpani,  side  drum,  base  drum,  cymbals,  triangle,  harp, 
celesta  and  strings. 

ON  the  death  of  Bela  Bartok  before  the  beginning  of  the  present 
season,  Olin  Downes  wrote  in  the  New  York  Times:  "Bela 
Bartok,  whose  death  on  the  26th  of  last  month  was  the  passing  of  one 
of  the  most  sincere  and  original  musicians  of  his  era,  was  working  and 


EDWARD     MacDOWELL 

SELECTED    COMPOSITIONS 

SMALL  INSTRUMENTAL   GROUPS 

"TO   THE   SEA"  and  Net 

"WOODLAND  SKETCHES"  "NAUTILUS"  1.25 

Two  Books,  each  $1.50  net  "A.  D.  1620"  1.00 

Suitable  for  any  combination  which  includes  piano  and  violin 
PIANO,  VIOLIN  and  'CELLO  FOUR  VIOLINS  and  PIANO 

Net  "TO  A  WILD  ROSE" 

To  the  Sea 60  May  also  be  played  by  one,  two, 

From  a  Wandering  Iceberg     .60  or  three  violins  and  piano,  or  by 

A.  D.  1620 .75  as  large  an  ensemble  as  desired. 

Starlight 60  'Cello  ad  lib.  with  all  combina- 

Song    75  tions.  Price  complete  75  cents 

Nautilus 75  net. 

FOR  STRING  ORCHESTRA 
At  an  Old  Trysting  Place     1.00  From  Uncle  Remus  ....     1.25 

IN  THE  PRESS 

"To  a  Wild  Rose"  for  Piano  and  Organ    60 

(with  registration  for  the  Hammond  Organ) 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Mass. 
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creating  to  the  very  last.  This  was  the  case  in  spite  of  hard  circum- 
stances, consequent  upon  his  self-chosen  exile  from  Hungary,  his 
native  land,  and  various  practical  and  physical  obstacles  flung  in  his 
path. 

"In  the  last  days  his  eldest  son,  Peter  Bartok,  who  had  secured  leave 
from  his  position  in  the  United  States  Navy,  sat  by  his  father's  bed- 
side and  ruled  on  score  paper  the  lines  for  concluding  measures  of  a 
composition  just  completed  —  Bartok's  last  score.  It  is  a  piano  con- 
certo, dedicated  to  his  wife,  Ditta  Pasztory  Bart6k,  a  pianist  of  dis- 
tinguished gifts,  who  had  often  appeared  as  executant  in  the  presenta- 
tion of  her  husband's  works." 

"One  is  struck  by  the  fact,"  wrote  Mr.  Downes,  "that  Bartok's  richest 
scores  appear  to  be  those  which  he  produced  in  his  last  five  years  in 
America.  This  points  to  the  fact  of  Bart6k's  unarrested  development. 
Sixty-four  is  an  age  at  which  the  great  majority  of  composers  tend  to 
stiffen  and  relapse  into  mannerisms  and  cliches  of  former  years.  With 
Bartok  it  has  not  been  so.  Witness  the  'Concerto  for  Orchestra'  that 
Koussevitzky  commissioned  him  to  compose  for  the  Natalie  Kous- 
sevitzky  Foundation,  which  Koussevitzky  and  the  Boston  Symphon) 
produced  with  such  brilliant  results  last  season;  and  the  violin  con- 
certo." 


Banking  Connections 

While  we  are,  of  course,  constantly  looking  for  new  business  of 
the  right  kind,  it  is  never  our  intention  to  disturb  satisfactory 
relations  elsewhere.  If,  however,  any  change  or  increase  in  bank- 
ing connections  is  contemplated,  we  would  like  very  much  to  be 
kept  in  mind.  We  welcome  opportunities  to  discuss  banking  or 

trust  matters  at  any  time. 

ttati  Street  trust  Company 

^^  BOSTON,  MASSACHUSETTS 

MAIN    OFFICE 

Corner   State    and    Congress    Streets 

Union  Trust  Office:  24  Federal  Street 

Copley    Square   Office:    581    Boylston    Street 

Massachusetts   Avenue    Office :   Cor.   Massachusetts   Ave.   and   Boylston    St. 

Safe   Deposit   Vaults   At   All    Offices 

MEMBER   FEDERAL   RESERVE   SYSTEM 
Member   Federal    Deposit   Insurance    Corporation 


[  654  ] 


C^handl 


anaier  s 


A  beautiful,  soft 
wool  suit  dress  in 
flattering  colors 
comes  in  women's 
regular  and  half  sizes. 
55.00 


FOURTH 
FLOOR 


[655] 


In  1943  Bartok  wrote  his  Sonata  for  Solo  Violin.  His  last  work  was 
a  Concerto  lor  Viola  and  Orchestra,  written  for  William  Primrose. 
The  composer  had  sketched  his  score  in  full  notation  and  delegated 
its  completion  to  his  friend  and  pupil,  Tibor  Serly.  It  was  in  1940 
that  Columbia  University  conferred  the  degree  of  Doctor  of  Music 
upon  Bela  Bartok  and  commissioned  him  to  transcribe  the  Milman 
Parry  Collection  of  Yugoslav  folk  music  recordings. 


The  following  analysis  of  the  Violin  Concerto  was  made  by  George 
H.  L.  Smith  when  the  music  was  first  performed  in  Cleveland: 

"I.  Allegro  non  troppo,  4-4.  The  solo  violin  announces  the  main 
theme  alter  six  introductory  measures  for  harp  and  plucked  strings, 
and  continues  with  rhapsodical  passage-work  introducing  a  canonic 
statement  of  the  theme  by  strings  and  woodwind.  A  tranquil  version 
of  the  theme  from  the  violin  introduces  the  transitional  theme  which 
enters  in  the  manner  of  a  fugato.  The  legato  second  subject  is,  ac- 
cording to  the  composer,  'a  kind  of  twelve-tone  theme,  yet  with  pro- 
nounced tonality.'  In  the  development  section  of  an  extremely  eco- 
nomical sonata  form,  these  themes  are  put  to  various  uses,  the  devices 
of  augmentation  and  inversion  being  particularly  exploited.  A  varied 
recapitulation  leads  to  a  solo  cadenza  of  great  difficulty.  The  brief  coda 
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contains  further  developments  of  the  principal  subject,  which  has  been 
consistently  in  the  forefront  of  the  musical  unfoldment  of  the  move- 
ment. 

"II.  Theme  and  Variations.  Andante  tranquillo,  9-8.  The  theme  is 
stated  by  the  solo  violin  over  a  light  accompaniment  in  the  lower 
strings,  punctuated  by  harp  harmonics  and  strokes  of  the  kettledrums. 
Strings  and  wind  instruments  repeat  the  last  two  measures  of  the 
theme.  There  are  six  variations,  after  which  the  solo  instrument  re- 
states the  theme  in  its  original  form  over  an  accompaniment  of  wood- 
wind, harp,  celesta  and  three  solo  violas.  Again  the  two  final  measures 
are  echoed  —  this  time  by  the  divided  first  and  second  violins,  the  solo 
violin  returning  to  conclude  the  repetition. 

"III.  Rondo.  Allegro  molto,  3-4.  The  entire  rondo  is  conceived  as 
a  free  variation  on  the  opening  movement.  The  principal  episode  is 
based  on  the  main  theme  of  the  first  movement  in  a  new  guise.  Sub- 
sequent episodes,  constructed  from  the  transitional  and  second  sub- 
jects of  the  first  movement,  are  joined  by  a  rapid  connecting  theme  in 
triplets  which  finally  brings  the  concerto  to  a  close." 


Otto  Gombosi,  writing  in  the  New  York  Times,  May  5,  1940,  posed 
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the  question:  "What  has  Bartok  given  to  modern  music?  First,  a  rich- 
ness of  new  harmonic  possibilities.  The  influence  of  Debussy  did  not 
lead  him  into  coloristic  effects,  but  to  an  ingenius  and  daring  exten- 
sion of  tonality  to  the  utmost  limits.  Then  he  gave  to  modern  music 
a  kind  of  rhythm  which  seems  to  incorporate  the  elemental  powers 
of  nature  —  a  rhythm  creating  form.  He  gave  to  modern  music  a 
flourishing  melody,  which  grew  up  from  assimilated  elements  of  folk- 
lore to  a  quite  individual  richness  and  originality.  He  gave  examples 
of  formal  perfection,  growing  organically  from  the  material.  And 
finally  he  gave  to  modern  music  a  ripe  polyphony  that  has  very  little 
to  do  with  "neo-classicism"  and  which  is  formed  with  an  iron  con- 
sistency that  reaches  extreme  possibilities.  Works  like  the  last  string 
quartets,  the  Music  for  strings,  the  Concerto  for  Two  Pianos  and 
Percussion  are  lasting  values  in  modern  music,  both  as  regards  formal 
perfection  and  expressive  power. 

"Stylistic  catchwords  can  hardly  grasp  this  richness  [the  richness 
of  Bartok's  manifold  contribution  to  modern  music].  In  its  deepest 
fundamentals,  Bartok's  music  is  of  an  elemental  strength;  it  is  chthonic 
and  orgiastic  in  its  severity  and  its  visionary  poetry.  Rhythm  of  ex- 
treme potency  is  one  of  its  most  characteristic  features.  This  rhythm 
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gives  his  music  that  Dionysian  strain  that  produces  its  elemental 
effect,  besides  also  giving  it  the  strong  backbone  of  the  vision  of 
sound.  This  is  the  reason  for  the  pantomimic  aptitude  of  this  music, 
which  found  its  strongest  expression  in  Bartok's  few  stage  works." 
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B£LA  BART6K 

1881-1945 

There  are  certain  "moderns"  who,  bold  and  challenging  spirits  in 
their  youth,  keep  these  qualities  as  their  years  and  labors  accumu- 
late. So,  Schonberg,  Stravinsky,  Bart6k,  remain  in  the  forefront  of 
innovation,  unsuperseded  by  a  younger  generation.  In  point  of  time, 
Bartok  has  had  a  slight  edge  upon  Schonberg  as  a  breaker  of  new  paths; 
his  rhythmic  irregularities  preceded  Stravinsky's  "Sacre"  by  more 
than  a  decade. 

Philip  Hale  heard  in  1912  Bartok's  "Bear  Dance"  for  piano,  and 
remembered  years  later  the  effect  upon  a  Bostonian  assemblage:  "The 
composer  was  regarded  with  a  certain  indulgence  by  the  audience,  as, 
if  not  stark  mad,  certainly  an  eccentric  person.  There  are  today  some," 
he  added  (in  1928) ,  "now  that  his  reputation  is  firmly  established,  to 
whom  his  music  is  a  stumbling-block."  So,  even  at  that  time,  he  had 
ceased  to  be  looked  upon  as  a  sort  of  enfant  terrible.  Any  change  in 
Bartok  as  a  figure  in  the  musical  world  is  due  less  to  the  composer, 
whose  development  has  been  notably  consistent,  than  to  a  change  in 
the  general  receptivity  of  the  listening  public. 

The  passing  of  years  and  the  experience  of  listening  have  clarified 
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his  music,  reduced  the  number  of  those  who  are  baffled  by  it.  And 
even  those  who  may  not  yet  discern  his  more  positive  virtues,  uni- 
versally respect  his  sober  and  honest  intentions,  his  prodigious  in- 
dustry, his  craftsman's  skill,  his  unremitting  zeal  for  his  racial  heritage. 
Fie  has  sought  out,  recorded,  and  scientifically  classified  with  enormous 
pains  the  folk  music  of  his  own  and  adjacent  peoples.  In  his  younger 
years  he  applied  an  assimilative,  questing  energy  to  the  musical  cultures 
of  Germany  and  France.  His  music,  at  heart  strongly  personal,  has  been 
colored  by  successive  "influences,"  the  most  deep-lying  being  the  traits 
of  the  Magyar  folk  songs  and  dance  music  with  which  he  has  steeped 
himself  so  long  and  so  fondly.  Like  emergent  "nationalists"  elsewhere 
—  Smetana  in  Bohemia,  Moussorgsky  in  Russia,  or  Vaughan  Williams 
in  England  —  he  has  succeeded  in  making  the  flavor  of  the  folk  heritage 
a  part  of  his  musical  nature  without  any  literal  borrowing  whatsoever 
of  its  musical  texts. 

"Bartok  and  his  compatriot  Kodaly,"  wrote  Lawrence  Gilman  in 
1937,  "have  demonstrated  to  us  by  their  researches  that  the  genuine 
traditional  folk-music  of  Hungary  is  a  far  different  thing  from  the 
comparatively  modern  gypsy-music  exploited  by  Liszt  and  by  popu- 
larizers  much  less  admirable  than  he;  and  Bartok  at  least  has  steeped 
his  own  compositions  in  the  somberness  and  wildness  and  humor  of 
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this  ancient,  authentic  music  of  the  Hungarian  peasantry,  which  de- 
rives in  many  cases  from  the  old  ecclesiastical  modes,  and  betrays 
surprising  affiliations  with  the  rhythmic  peculiarities  of  the  age  of 
Bach  and  Handel  —  this  authentically  Hungarian  music  which  is  as 
different  from  the  showy  'Hungarianism'  of  Liszt  as  soil  and  sun  are 
different  from  tinsel  and  footlights. 

"Thus  the  past  of  his  nation  lives  again  in  Bartok,  amazingly 
sophisticated  and  metamorphosed,  but  charged  with  its  old  power 
and  raciness  and  savor." 

The  composer  Bartok  is  outlined  by  Mr.  Gilman  in  one  of  his  char- 
acteristic bits  of  literary  portraiture:  "Acrid,  powerful,  intransigent; 
the  musician  of  darkly  passionate  imagination,  austerely  sensuous, 
ruthlessly  logical,  a  cerebral  rhapsodist;  a  tone-poet  who  is  both  an 
uncompromising  modernist  and  the  resurrector  of  an  ancient  past." 


A  review  of  Bart6k's  career  shows  him  in  provincial  Hungary, 
fatherless  at  eight,  taught  piano  by  his  mother,  appearing  in  public 
as  a  pianist  and  as  a  composer  at  the  age  of  ten.  His  mother,  a  teacher, 
found  a  post  in  Pressburg  (now  Bratislava,  in  Czechoslovakia) ,  in  1893, 
in  order  that  her  son  might  have  better  opportunities  to  hear  and  study 
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music.  There  he  encountered  the  German  tradition,  and  composed 
perceptibly  in  the  manner  of  Brahms.  In  1899  he  entered  the  Liszt 
Academy  of  Music  in  Budapest,  where  he  studied  composition  with 
Janos  Koessler,  and  knew  Dohnanyi,  four  years  his  senior,  and  Kodaly, 
one  year  younger,  who  were  likewise  pupils  of  Koessler.  Bartok  wrote 
a  number  of  pieces,  some  of  which  were  published.  Many  were  for 
piano.  The  most  ambitious  was  a  patriotic  symphony  entitled  "Kos- 
suth," which  was  presented  by  Hans  Richter  (also  a  Hungarian)  at  the 
Halle  concerts  in  Manchester.  At  this  time  Bartok's  gods  were  Strauss 
(especially  "Zarathustra")  and  Liszt  (especially  the  Hungarian  music) . 
But  he  was  soon  to  outgrow  this  phase.  Many  a  Hungarian  has  pointed 
out  that  what  passed*  for  Hungarian  music  in  the  late  nineteenth 
century,  as  found  in  Brahms  and  Liszt,  was  more  gypsy  than  Hun- 
garian, in  its  formal  dress  more  German  than  either. 

Bartok,  having  praised  Liszt  and  written  music  somewhat  akin  to 
the  Hungarian  Rhapsodies,  began  to  attune  his  alert  ear  to  music  out- 
side of  school  precincts.  It  is  said  that  during  a  vacation  in  the  country 
he  heard  a  servant  singing  at  her  work,  was  struck  by  what  she  sang, 
and  so  began,  in  1905,  his  lifelong  and  intensive  field  research  of  the 
unwritten  music  of  his  people.  The  first  expedition  lasted  as  long  as 
his   slender  means  permitted.   Kodaly  was  his   equally   ardent  com- 
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panion.  The  result  was  a  scholarly  printed  collection,  a  large  number 
of  phonograph  records  —  and  further  excursions  into  Slovakian, 
Transylvanian,  Rumanian  and  even  Arabian  territory,  with  similar 
tangible  results.  He  has  collected  in  all  more  than  six  thousand  tunes. 
Their  most  striking  traits  are  what  he  calls  a  ■' '  parlan  do-rub  at  o"  style, 
a  vocal  line  shaped  to  syllable  stress  and  correspondingly  free  in 
rhythmic  meter  (danced  music  of  course,  was  more  regular)  .  He  also 
found  several  modes  (no  doubt  of  church  origin)  and  a  melodic  style 
as  ornate  and  chromatic  as  the  proximity  of  the  Balkans  to  the  Orient 
would  suggest. 

"The  genuine  Hungarian  peasant  music,"  he  has  written,  "was  all 
but  unknown  at  that  time.  A  store  of  peasant  music  was  unearthed, 
out  of  which  several  thousand  melodies  were  noted  down  within  a  few 
years,  a  collection  of  immense  musical  value.  In  the  most  valuable 
part  of  it,  the  oldest  Hungarian  peasant  melodies,  the  material  was  at 
last  discovered  that  was  destined  to  serve  as  the  foundation  for  a 
renaissance  of  Hungarian  art  music.  The  appropriate  use  of  this  folk- 
song material  is  not,  of  course,  limited  to  the  sporadic  introduction 
or  imitation  of  these  old  melodies,  or  to  the  arbitrary  thematic  use 
of  them  in  works  of  foreign  or  international  tendencies.  It  is  rather  a 
matter  of  absorbing  the  means  of  musical  expression  hidden  in  this 
treasury   of  folktunes,   just  as    the   most   subtle   possibilities  of  any 
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language  may  be  assimilated.  It  is  necessary  for  the  composer  to  com- 
mand this  musical  language  so  completely  that  it  becomes  the  natural 
expression  of  his  own  musical  ideas." 

For  years  Bart6k  continued  to  compose  music  in  all  forms,  from 
chamber  to  operatic.  He  made  the  modal  thinking  his  own;  and  the 
stark,  strongly  energetic  rhythms.  The  parlando-rubato  style  became 
a  basis  for  the  dramatic  declamation  in  his  operas.  Laszlo  Pollatsek* 
has  written:  "The  effect  of  folk-music  on  Bartok's  harmony  is  shown 
by  the  preponderant  use  of  the  pentatonic  scale  and  ecclesiastical 
modes.  Other  characteristics  of  his  musical  style  are:  in  rhythm,  the 
frequent  rubato;  in  dynamics,  the  syncopated  and  assymetric  accentua- 
tion; and,  in  general,  the  dance-rhythm  elements,  which  play  an  im- 
portant part  in  most  of  his  works."  It  must  be  added,  however,  that 
he  has  never  forsworn  the  classical  forms.  Cultured  Budapest,  igno- 
rant of  the  musical  stratum  from  which  he  had  drawn,  and  alienated 
by  his  pioneering  boldness,  paid  little  attention  to  his  music,  except 
when  it  paused  to  label  him,  quite  in  the  Bostonian  manner,  an 
eccentric.  At  length,  his  pantomime  "The  Carved  Wooden  Prince," 
completed  in  1916,  was  performed  in  Budapest  and  received  favorable 


*  Musical  Times,  London,  May- August,  1931. 
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It  may  be  hard  to  find  the  sparkle  of  tinsel,  the  shine  of  candles, 
in  hearts  torn  with  sorrow,  in  changing  times  .  .  .  but 
faith  still  looms  as  high  and  as  confident  as  the  evergreen  trees  .  . 
hope  burns  as  brightly  as  the  Yule  log  .  .  .  and  love  sends 
forth  its  guiding  light  as  brilliantly  as  the  Christmas  Star. 

While  these  three  endure,  Christmas  too  will  live  .  .  .  th< 
spirit  of  peace  and  good-will  somehow  prevail.  Mark  the  day 

With   gifts,  then,  in   remembrance  of  things  past,   in  trust  of 
things  to  come  ,  .  .  and  make  the  gifts  as  lovely  as  you  can  ... 
for  even   a   little  gift  may  have  beauty  .  .  .  may,  in  truth 
jj,  &E  beauty  ...  if  it  is  a  gift  bjr 
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attention  which  led  to  performances  of  his  earlier  opera,  "Bluebeard's 
Castle,"  and  some  of  his  instrumental  works. 

Gradually  Bartok  won  recognition,  respect,  and  —  occasionally  — 
performance,  both  at  home  and  abroad.  It  was  in  1927  that  he  first 
came  to  the  United  States,  and  in  that  season  (February  17,  1928) 
that  he  played  the  solo  part  in  his  first  Piano  Concerto,  performed 
by  the  Boston  Symphony  Orchestra.  His  Dance  Suite  had  been  per- 
formed by  this  orchestra  November  12,  1926. 

Since  1940,  Bartok  lived  in  this  country,  making  his  home  in 
New  York.  He  gave  many  recitals,  appeared  with  orchestras,  and 
played  jointly  with  his  wife,  Ditta  Pastztory,  notably  in  his  Sonata 
for  Two  Pianos  and  Percussion.  In  1940  he  made  a  lecture  tour, 
describing  and  demonstrating  the  folk  music  of  his  part  of  the  world 
(he  lectured  at  Harvard  University  April  23) . 

For  orchestra,   he   composed   "Burlesque"    (1904),   two   Suites    (so 

titled),  another  called  "Four  Pieces"    (1912),   and  the  Dance  Suite 

(1923) .  There  are  "Two  Portraits"  (1908) ,  "Deux  Images"  (1910) ,  the 

early  "Kossuth"  Symphony,  two  sets  of  transcriptions  from  Hungarian 

folk  songs    (1933),  the  Divertimento  for  Strings    (1939),  Roumanian 


In  the  Hickson  Salon,  patrons,  and  casual  visitors  are  con- 
sidered guests  and  so  accorded  every  courtesy. 

The  apparel  embodying  the  autumnal  fashions  for  Madame 
and  Mademoiselle  arrive  daily,  thus  lending  an  ever-glowing  color 
to  the  Salon. 
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43    Newbury   Street 
Boston 


F.  E.  Palmer,  Florist 

Eleanor  M.  Yeager,  Proprietor 

131  Newton  Street  Brookline  46,  Mass. 

Flowers  arranged  with  distinction  and  charm  for 

the  Debutante  and  her  Wedding 

,    (The  Official  Florist  of  Greater  Boston  for  the  Debutante  Register) 

Longwood  2300 
"In  character,  in  manners,  in  style,  in  all  things, 

the  supreme  excellence  is  simplicity" 
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STEINWAY 


THE  INSTRUMENT 

of  the 

IMMORTALS 


is  the  official  piano  of 

THE  INDIANAPOLIS  SYMPHONY 
ORCHESTRA 

Appearing  in  Symphony  Hall 

SATURDAY  EVENING.  JANUARY  12 

Jan  Smeterlin,  Soloist 

FABIEN  SEVITZKY 

Conductor 

writes  of  the  Steinway: 

"/    could    not    imagine    a    better 
friend  than  the   Steinway  Piano" 
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JAN  SMETERLIN 

Eminent   Polish  pianist  says: 

"There  is  only  one  definition  for 
the  Steinway  Piano  —  unexcelled 
in  every  respect." 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 

M.  STEINERT  &  SONS 

A   New  England  Institution  Sines  Jf#0 
162  BOYLSTON  STREET  BOSTON 

JEROME   F.   MURPHY,   President 
Branches   in   Worcester   and    Springfield 
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Among  the  celebrated  violinists  who  play  o 
RCA  Victor  Records  is  Yehudi  Menuhin.  Yoi 
dealer  has  a  large  selection  of  Menuhin  recorc 
.  .  .  each  mirroring  his  phenomenal  technique 

THE   WORLD'S    GREATEST    ARTISTS   ARE    ON 


Radio  Corporation  of  America,  RCA  Victor  Division,  Camden,  N.  J. 


Only  RCA  Victor  has  recorded  the  dramatic 
sweep  and  eloquence,  the  sheer  magic  of  a 
Koussevitzky  performance.  Ask  to  hear  the  new- 
est Koussevitzky  recordings  at  your  dealer's. 
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TOR    RED  SEAL  RECORDS 
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Folk  Dances  (1917) ,  Transylvanian  Dances  (1931) ,  Music  for  Strings, 
Percussion,  and  Celesta  (1936) .  His  "Mikrokosmos"  Suite  of  pro- 
gressive piano  pieces  has  been  orchestrated.  In  addition  to  numerous 
pieces  for  chorus,  mostly  from  folk  song  material,  there  is  the  "Cantata 
Prof  ana"  (1930) .  Concertos  include  the  Rhapsody  for  Piano  and 
Orchestra  (1904),  three  Piano  Concertos  (1926,  1931,  1945),  two 
Rhapsodies  for  Violin  and  Orchestra  (1928),  Violin  Concerto  (1938), 
Viola  Concerto  (1945).  There  are  six  string  quartets,  two  violin 
sonatas,  sonata  for  solo  violin,  other  pieces  in  chamber  combina- 
tions, and  a  long  list  of  music  for  piano  solo. 

There  are  a  number  of  collections  of  folk  music,  with  treatises  —  in 
book  form. 
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for  real  comfort 

ARNOLD 

for  men 

Many  smart  styles  with  the  fam- 
ous Arnold  Glove  Grip  feature 
priced  from   $10.95  to    $12.95 

THAYER  McNEIL  MEN'S  SHOP 

15  West  Street,  Boston 


MEREDITH  &  GREW 
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REAL   ESTATE 
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CONSULTANTS  MORTGAGES 

MEREDITH,  GREW  &  WHITMORE 

INSURANCE  BROKERS 

19    CONGRESS   ST.,    BOSTON,   CAP.  9120 
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YEHUDI  MENUHIN 

Yehudi  Menuhin  was  born  in  New  York,  January  22,  1917,  of 
Palestinian  Jewish  parents,  intellectual,  fond  of  the  arts,  but 
not  skilled  musicians.  At  four,  he  took  his  first  lessons  from  Louis 
Persinger  in  San  Francisco.  Yehudi  was  seven  when  he  appeared  as 
soloist  with  the  San  Francisco  Symphony  Orchestra.  In  the  following 
year  he  gave  a  recital  at  the  Manhattan  Opera  House  in  New  York. 
He  went  to  Europe  to  study  with  Georges  Enesco.  Adolf  Busch  was 
his  third  and  last  master.  Mr.  Menuhin  was  active  throughout  the 
war,  giving  benefit  concerts,  and  playing  for  the  armed  forces  in  many 
parts  of  the  world.  He  was  the  first  foreign  musician  to  perform  in 
liberated  Paris,   playing  Mendelssohn's   Concerto   there   in   October, 

1944 

He  appeared  as  soloist  with  this  orchestra  March  23,  1934,  playing 

Mozart's  early  Violin  Concerto  in  D,  and  the  Concerto  of  Beethoven. 

On  February  4,  1937,  he  played  in  Schumann's  Violin  Concerto  and 

Mendelssohn's;  on  March  20,   1942,  Beethoven's  Concerto. 


ATTRACTIVE  RECORD  CABINETS 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 

THE   EMPLOYERS'   GROUP   MAN 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
today. 

is  The  Man  with  the  Plan 


The  Employers'  Group 

SURETYSHIP  •  INSURANCE 

Fidelity,  Surety,  Fire,  Inland  Marine,  Casualty,  Aircraft 

THE  EMPLOYERS'  LIABILITY  ASSURANCE  CORP.,  LTD. 

THE  EMPLOYERS'   FIRE  INSURANCE  CO. 

AMERICAN    EMPLOYERS'    INSURANCE    CO. 

One  Liberty  Square,  Boston  j,  Mass. 
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MENUHIN  IN  RUSSIA 

When  Yehudi  Menuhin  visited  Russia  last  autumn,  Brooks  Atkin- 
son, as  Moscow  correspondent  for  the  New  York  Times,  obtained  from 
him  his  impressions  and  views,  and  reported  then  in  the  following 
dispatch: 

Moscow,  Nov.  19  —  Since  his  plane  did  not  take  off  for  Berlin 
this  morning,  Yehudi  Menuhin  obligingly  visited  the  Metro- 
pole  Hotel  to  have  lunch  with  Anglo-American  correspondents.  De- 
spite a  terrific  schedule  of  concerts  since  his  unannounced  arrival  on 
November  14  and  a  farewell  party  that  lasted  until  5  a.m.  today,  the 
famous  young  violinist  looked  fresh  and  relaxed  and  was  wearing  a 
gray  turtle-neck  sweater. 

In  an  interview  with  the  correspondents,  Mr.  Menuhin  said  he  had 
not  been  playing  at  his  best  because  he  had  to  leave  his  Stradivarius 
in  London  for  repair^  and  because  much  confusion  in  arranging  for 
transportation  had  left  him  little  free  time.  But  reviews  in  the  press 
here  have  been  highly  favorable.  Part  of  the  eagerness  with  which  he 
had  been  received  he  attributed  to  the  people's  desire  for  artists  from 
the  outside  world. 

Mr.  Menuhin,  who  is  the  first  foreign  artist  to  appear  here  since 
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the  war,  found  that  all  of  his  concerts  were  sold  out  before  any  pub- 
lic announcement  was  made.  Having  come  to  Moscow  at  the  invita- 
tion of  Voks,  which  is  the  city's  organization  for  foreign  art,  he  vol- 
untarily dispensed  with  a  fee  for  his  appearance  here  as  a  gesture  in 
respect  to  the  people  who  fought  the  war.  "Music  is  not  a  very 
noxious  art,"  Mr.  Menuhin  said  sardonically.  "I  don't  think  I  con- 
taminated anybody." 

Although  he  did  not  collect  a  fee,  he  is  taking  many  gifts  away  with 
him,  including  several  bottles  of  Crimean  wine  for  his  mother,  who 
was  born  in  the  Crimea.  "I  can  just  see  her  when  she  reads  the  labels 
on  these  bottles.  When  she  thinks  of  the  Crimea  she  becomes  like  mol- 
ten wax,"  Mr.  Menuhin  said. 

He  asserted  that  Moscow  audiences  enjoyed  most  of  all  tense,  pas- 
sionate music  and  were  most  nearly  the  opposite  to  Paris  audiences. 
His  impression  of  Soviet  artists  is  good,  but  he  thinks  they  may  suffer 
from  a  certain  feeling  of  insecurity  due  to  isolation  from  the  rest  of 
the  world  for  so  many  years.  They  are  not  sure  just  how  good  they 
are  because  they  have  had  so  few  opportunities  to  compare  themselves 
with  other  artists,  Mr.  Menuhin  stated.  He  thinks  many  of  them 
would  very  much  like  to  go  abroad. 
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No  one  was  surprised  to  hear  Mr.  Menuhin  talk  sagaciously  about 
music,  but  everyone  was  surprised  and  considerably  impressed  to  hear 
him  talking  in  a  quiet  voice  about  the  history  and  science  ol  human 
relations  of  the  Soviet  Union  in  particular.  Although  he  never  had 
visited  Russia  before,  what  he  said  showed  a  remarkable  knowledge 
of  the  subject  and  made  a  good  deal  more  sense  than  many  previous 
discussions  by  others. 

His  conclusions,  which  may  not  be  novel,  were: 

"It  would  be  a  good  thing  for  us  to  remember  that  the  Soviet  sys- 
tem, is  no  threat  to  us  and  that  our  system  would  not  work  for  the 
Soviet  Union."  He  added,  "And  it  would  also  be  a  good  thing  for  the 
Russians  to  realize  that  our  system  is  no  threat  to  them  and  their 
system  would  not  work  in  America." 

Russia's  strong  central  government  lacks  the  kind  of  civil  liberties 
Mr.  Menuhin  regards  as  a  projection  into  modern  times  of  the  tra- 
ditional Russian  regime.  Since  the  Russians  are  highly  ignorant  of 
capitalism,  he  said,  "I  think  in  our  discussions  with  them  we  ought 
to  emphasize  that  we  also  are  trying  to  raise  the  standard  of  living 
of  our  people  and  are  making  provision  for  the  welfare  of  our  chil- 
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May  all  your 
holidays  be  bright! 


BOSTON   EDISON 
COMPANY 


Listen   regularly  to   IRVING  T.  McDONALD  in 

"More    Light    on   the    News" 
Monday  through    Friday   3:45    P.M.   over  WEEI 
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dren.  They  don't  know  we  are  doing  many  of  the  same  things  they 
are  doing  here." 

Although  the  revolution  destroyed  one  of  the  most  cultured  classes 
in  the  world,  in  Menuhin's  opinion,  he  says  with  ironic  pleasure  that 
the  Russian  ballet  still  nourishes  and  may  be  better  for  all  he  knows 
than  it  was  in  Czarist  times.  Appreciation  of  the  art  is  still  highly 
developed. 

As  for  swaggering  about  material  achievements  and  reveling  in 
astonishing  statistics,  he  thinks  America  is  only  now  outgrowing  that 
stage  of  infantilism.  He  also  believes  that  it  is  likely  that  Russian 
writers  will  have  to  pay  for  their  security  by  giving  up  independence 
of  mind.  But  since  music  is  not  a  political  art,  he  thinks  that  Soviet 
musicians  are  fortunate  people.  Musical  talent  that  might  be  stifled 
in  the  West  because  of  a  lack  of  money,  class  distinction  or  various 
social  habits,  he  thinks,  probably  has  a  wider  opportunity  to  develop 
in  the  Soviet  Union. 
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Invitation  to  Romance! 


HOUBIGANT'S  "CHANTILLY"  TOILETRIES 

Toilet  Water $2  and  $3 

Dusting  Powder $1  and  3.50 

Perfume $3y  6.50  and  $10 

Bath  Softener 2.50 

Effervescent  Bath  Tablets 3.50 

Dainty,  feminine,  and  romantic  as  the  famous  lace  for  which  it  is  named, 
Houbigant's  Chantilly  is  light,  with  a  faintly  spicy  accent  and  lingering 
ways.  With  a  complete  selection  now  available,  we  suggest  early  holiday 
shopping. 

Toiletries,  Plus  Federal  20%  Tax 


TVD.Wkifney  Co. 

Telephone  LIBerty  2300 
TEMPLE  PLACE  THROUGH  TO  WEST  STREET 


[689] 


ACADEMIC  FESTIVAL  OVERTURE,  Op.  80 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  overture  was  composed  in  1880;  first  performed  January  4,  1881,  at  the 
University  of  Breslau. 

The  most  recent  performance  of  this  series  was  December  3,  1943. 

The  orchestration:  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons 
and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  bass  drum, 
timpani,  cymbals,  triangle  and  strings. 

Brahms'  two  overtures,  the  "Akademische  Fest-Ouvertiire"  and  the 
"Tragische  Ouvertiire"  were  composed  in  one  summer  — in  1880 
at  Bad  Ischl.  It  was  his  first  summer  in  this  particular  resort,  and  al- 
though he  was  somewhat  discouraged  by  an  abundance  of  rainy 
weather,  its  charms  drew  him  again  in  later  years  (1889-96).  "I  must 
give  high  praise  to  Ischl,"  he  wrote  to  Billroth  in  June,  1880,  "and 
although  I  am  threatened  only  with  one  thing  —  the  fact  that  half 
Vienna  is  here  —  I  can  be  quiet  here  —  and  on  the  whole  I  do  not 
dislike  it."  Which  is  to  say  that  Ischl  had  already  become  the  gather- 
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you'll  enjoy 


NEW    CONVENIENCE— NEW    BEAUTY 


in   a  NEW    FREEDOM    C&&4   KITCHEN 


A 


The  New  Freedom  Gas  Kitchen  is  planned  to  bring 
you  every  modern  kitchen  improvement.  Utilizing  the 
greater  convenience,  efficiency  and  economy  of  gas,  it 
offers  a  new  conception  of  modern  living.  Speedy, 
silent  and  automatically  controlled,  these  magic  gas 
appliances  assure  you  new  ease,  new  leisure  .  .  . 
greatest  performance  with  least  effort  and  cost.  The 
CP  Gas  Range,  the  thrifty  Gas  Water  Heater,  the 
quiet  Servel  Gas  Refrigerator  —  they  will  all  be  in- 
creasingly available  now,  to  make  your  dream  kitchen 
come  true. 
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ing  point  of  a  constant  round  of  cronies  from  Vienna.  Brahms'  friends 
of  course  would  scrupulously  respect  the  solitudes  of  the  master's 
mornings  —  the  creative  hours  spent,  partly  in  country  walks,  partly 
in  his  study.  Later  in  the  day  he  would  welcome  the  relaxation  of 
companionship  —  of  conversation  to  an  accompaniment  of  black  cigars 
and  coffee,  of  mountaineering  (Brahms  was  a  sturdy  walker),  or  of 
music-making  together. 


When  the  University  at  Breslau  conferred  upon  Brahms,  in  the 
spring  of  1879,  the  degree  of  Doctor  of  Philosophy,  the  composer  re- 
sponded in  kind,  and  made  the  institution  the  handsome  present  of 
an  overture  on  student  airs.  Presents  of  this  sort  are  not  to  be  unduly 
hastened  when  artistic  good  faith  and  the  heritage  of  the  musical 
world  are  considered.  Brahms  composed  and  destroyed  another 
"Academic"  overture  before  this  one,  if  Heuberger  is  not  mistaken. 
The  performance  came  the  following  January,  when  Brahms  con- 
ducted it  at  Breslau,  while  the  Herr  Rektor  and  members  of  the 
philosophical  faculty  sat  in  serried  ranks,  presumably  gowned,  in 
the  front  rows. 

It  goes  without  saying  that  both  Brahms  and  his  overture  were 
quite  innocent  of  such  "academic"  formality.  It  is  about  a  tavern 
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Two  can  learn  the  latest  steps  for  the  price  of  one.  For  our 
special  complimentary  lesson  for  Friends  of  the  Symphony, 
telephone  COM    1630. 

BAPTISTE  SCHOOL  OF  ballroom  dancing 

14    Newbury   St.,    Diagonally   Opposite   the    Ritz-Carlton 


table,   the  faculty  forgotten,   that  music  enters  spontaneously  into 
German  college  life.  Although  Brahms  never  attended  a  university  he 

had  tasted  something  of  this  life  at  Gottingen  when,  as  a  younger  man, 
he  visited  with  Joachim,  who  was  studying  at  the  University.  Brahms 
did  not  forget  the  melody  that  filled  the  Kneipe,  inspired  by  good 
company  and  good  beer.  Student  songs,  with  their  Volkslied  flavor, 
inevitably  interested  him.  He  found  use  for  four  of  them.  "Wir  hatten 
gebauet  ein  stdttliches  Haus"  is  first  given  out  by  the  trumpets.  "Der 
Landesvater"  ("Hort,  ich  sing'  das  Lied  der  Lieder")  is  used  rhyth- 
mically, delightfully  developed.  The  "Fuchslied"  or  Freshman's  Song 
('Was  kommt  dort  von  der  Hoh' ")  is  the  choice  of  the  unbuttoned 
Brahms,  and  leaves  all  educational  solemnities  behind.  The  air  is  in- 
troduced by  two  bassoons.  When  Brahms  wrote  Kalbeck  that  he  had 
composed  "a  very  polly  potpourri  on  students'  songs  a  la  Suppe/'  Kal- 
beck inquired  jokingly  whether  he  had  used  the  "Fox  song."  "Oh, 
yes,"  said  Brahms  complacently.  Kalbeck,  taken  aback,  protested  that 
he  could  not  imagine  any  such  tune  used  in  homage  to  the  "leathery 
Herr  Rektor,"  and  Brahms  answered:  "That  is  wholly  unnecessary." 
Brahmsian  horseplay  does  not  get  quite  out  of  hand,  and  the  dignities 
are  saved  beyond  doubt  when  the  full  orchestra  finally  intones  the 
hearty  college  hymn,  "Gaudeamus  Igitur." 
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SUITE,  "SAyDADES  DO  BRAZIL"* 

By  Darius  Milhaud 

Born  at  Aix-en-Provence,  September  4,  1892 


The  "Souvenirs  of  Brazil,"  composed  in  Paris  in  1921,  was  performed  for  the 
first  time  at  the  Theatre  des  Champs  Elysees  in  that  year,  Vladimir  Golschmann 
conducting,  when  Loie  Fuller  also  gave  a  danced  interpretation.  The  "Saudades" 
are  scored  for  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  two  trombones,  timpani,  bass  drum  and  cymbals,  snare  drum, 
tambourine,  triangle  and  strings. 

Darius  Milhaud  once  explained  to  his  friend  Vladimir  Golschmann, 
the  first  performer  of  the  music,  that  this  Suite  consisted  of 
memory-echoes  of  his  musical  experiences  in  Brazil  in  1917  and  1918, 
when,  making  his  first  journey  to  the  New  World,  he  resided  there  as 
attache  of  the  French  Legation.  He  has  also  explained  that  the  little 
pieces  are  evocations  of  Brazilian  rhythms,  but  without  any  element 
of  folk  music;  evocations  also  of  the  atmosphere  of  the  tropics.  When 
M.  Milhaud  visited  this  country  in  1923,  he  conducted  three  of  the 
"Saudades"  with  the  Philadelphia  Orchestra  from  the  manuscript 
(January  26-27) .  Lawrence  Gilman,  who  was  the  program  annotator 

♦Nicolas    Slonimsky    translates     "Saudades"    as     "nostalgic    memories."     ("Music    of    Latin 
America"). 
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at  the  time,  then  wrote  that  the  composer  "desired  that  these  composi- 
tions be  regarded  not  as  reproductions  of  actual  dances,  but  as  music 
suggested  by  the  dance  rhythms  of  Brazil  —  in  the  main  by  tango 
rhythms.  He  would  have  his  music  viewed  as  a  sort  of  composite  por- 
trait of  these  dances,  to  some  extent  idealized."  "As  in  every  epoch," 
M.  Milhaud  continued,  "composers  have  been  influenced  by  the 
dances  of  their  period  and  place,  Bach,  for  example,  by  the  Sarabande 
and  Gavotte;  Mozart  by  the  Minuet;  Schubert  and  Chopin  by  the 
Waltz;  Stravinsky  by  ragtime,  so  the  younger  men  among  contem- 
porary composers  have  logically  used  the  rhythms  of  the  tango  and 
the  foxtrot  as  suggestive  patterns  for  their  music."  M.  Milhaud  would 
no  doubt  now  be  ready  to  bring  this  proposition  up  to  date,  both  as 
regards  himself  and  his  fellows. 

The  full  suite  consists  of  twelve  dances  with  an  overture.  Without 
the  overture  these  dances  were  published  in  1922  in  the  composer's 
own  version  for  piano  solo,  the  score  stating  that  they  had  been 
transcribed  by  the  composer  for  orchestra.  The  various  dances  are 
named  from  various  districts  of  the  city  of  Rio  de  Janeiro  and  are  as 
follows:    (1)    Sorocabo;    (2)    Botofago;    (3)   Leme;    (4)    Copaca  bana; 

(5)   Ipanema;    (6)   Gavea;    (7)   Corcovado;    (8)   Tijuca;    (9)   Sumare; 

(10)  Paineras;   (11)  Larenjeiras;   (12)  Paysandu. 


- 

■*          c. 

Crawford 
Hollidge 

Boston                            Wellesley 

FASHION  AUTHORTTY 

AT  THE 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

IT  IS  POSSIBLE  TO  STUDY  ANY  INSTRUMENT  OF  THE 

ORCHESTRA  WITH  A  MEMBER  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Conservatory  Orchestra  —  Orchestra  Reading  Class  —  String  Quartet 

Ensemble  with  Piano  —  Brass  and  Woodwind  Ensemble 

290  Huntington  Ave.,  Boston  15,  Mass.  Quincy  Porter,  Director 
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CONCERTO  IN  E  MINOR  FOR  VIOLIN,  Op.  64 
By  Felix  Mendelssohn-Bartholdy 
Born  at  Hamburg,  February  3,  1809;  died  at  Leipzig,  November  4,  1847 


Mendelssohn  completed  his  Violin  Concerto  on  September  16,  1844.  Ferdinand 
David  was  the  soloist  at  the  first  performance,  which  took  place  at  the  Gewandhaus 
concerts  in  Leipzig,  March  13,  1845.  Niels  W.  Gade  conducted.  The  composer  was 
on  hand  to  conduct  the  second  performance,  which  was  given  at  the  same  concerts, 
October  23,  1845,  David  again  playing  the  violin  part.  The  third  performance  was 
in  Dresden,  and  the  soloist  Joseph  Joachim,  then  aged  fourteen  (November  10,  1845). 

The  following  violinists  have  performed  this  concerto  with  the  Boston  Symphony 
Orchestra  in  the  Friday  and  Saturday  series:  Alfred  de  Seve  (February  17,  1882); 
Willis  E.  Nowell  (December  24,  1885);  Charles  Martin  Loeffler  (December  10,  1886); 
Franz  Kneisel  (March  22,  1895);  Leonora  Jackson  (February  16,  1900);  E.  Fernandez- 
Arbos  (October  23,  1903);  Marie  Hall  (January  26,  1906)  ;  Sylvain  Noack  (Decembei 
26,  1913);  Fritz  Kreisler  (January  1,  1915);  Fredric  Fradkin  (February  14,  1919); 
Toscha  Seidel  (February  9,  1923);  Nathan  Milstein  (March  20,  1936);  Jascha  Heifetz 
(January  29,  1937);  Yehudi  Menuhin  (February  4,  1938);  Richard  Burgin,  April 
20,  1945. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings. 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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It  was  three  years  before  his  death,  in  1 844,  that  Mendelssohn  put  the 
last  touches  upon  his  concerto  for  the  violin.  Such  a  work  was  an 
idea  long  cherished  by  him,  and  dates  back  to  the  year  1823  when,  a 
boy  of  fourteen,  he  made  two  attempts  at  the  form.  They  figured 
among  the  astonishing  number  of  manuscripts  which  he  neatly  turned 
out  from  the  age  of  twelve  —  symphonies  and  operas  included  —  and 
for  the  most  part  never  published.  Among  the  many  accomplishments 
of  the  young  Felix  were  the  violin  and  the  viola,  although  the  piano 
remained  his  chosen  instrument. 

In  July,  1838,  he  wrote  to  his  friend  Ferdinand  David,  the  violinist: 
"I  should  like  to  write  a  violin  concerto  for  you  next  winter.  One  in 
E  minor  runs  through  my  head,  the  beginning  of  which  gives  me  no 
peace."  Meeting  encouragement,  he  wrote  again  in  the  following 
summer:  "It  is  nice  of  you  to  urge  me  for  a  violin  concerto!  I  have  the 
liveliest  desire  to  write  one  for  you,  and  I  have  a  few  propitious  days 
here.  I  shall  bring  you  something  of  the  sort,  but  it  is  not  an  easy 
task.  You  want  it  to  be  brilliant,  and  how  is  such  a  one  as  I  to  manage 
that?  The  whole  first  solo  is  to  be  played  on  the  E  string!" 

Still,  he  proceeded  with  caution,  taking  care  that  the  violin  part 
should  be  written  to  the  best  possible  advantage.  The  work  was  com- 
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pleted  in  the  autumn  of  1844,  not  without  considerable  correspondence 
with  David  on  one  point  or  another.  He  made  further  revision  in  the 
solo  and  orchestral  parts  both.  Even  alter  the  score  had  gone  forward 
to  the  publishers  in  December,  there  was  still  further  polishing  ol 
details,  David  for  example  touching  up  the  cadenza  according  to  his 
own  lights.  Those  who  are  quick  to  condemn  Mendelssohn  for  his 
"fatal  facility"  should  study  the  meticulous  evolution  of  the  violin 
concerto. 

The  violinist  proceeds  at  once  with  the  songful  main  theme,  to  an 
accompaniment  of  the  string  orchestra.  After  a  considerable  amount 
of  displayful  passage  work,  the  soloist  yields  first  place  to  the  or- 
chestra, which  makes  its  own  exposition  to  a  violin  obbligato.  The 
second  theme  is  intoned  in  soft  harmonies  by  the  flutes  and  clarinets 
over  a  pedal  G  in  the  solo  part.  The  development  of  the  themes  is 
considerable,  following  conventional  courses.  The  cadenza  before  the 
recapitulation  is  conspicuous  in  trills  and  arpeggios. 

The  andante  follows  without  break,  the  violin  taking  the  lead  in 
tne  presentation  of  the  theme.  The  middle  section  is  of  an  impassioned 
cnaracter,  its  agitation  increased  by  a  tremolo  accompaniment  which 
extends  to  the  solo  part  itself.  A  short  reprise  leads,  by  way  of  a  transi- 
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tional  allegretto,  to  the  finale,  allegro  molto  vivace.  The  violin  again 
leads  off  with  a  scherzo-like  theme,  which  it  follows  with  a  constant 
sparkle  of  passage  work  and  thematic  iteration.  There  is  hardly  a 
breathing  space  in  the  part  to  the  very  end  of  the  rondo,  and  the 
composer  loses  no  opportunity  to  set  off  his  soloist  with  all  the  or- 
chestral adroitness  of  his  best  scherzo  style. 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY   PLAZA 
FRIDAYS  AT  12:15 

Jan.  4,  18,  Feb,  8,  Mar.  1  and  22 

Reservations    for    Entire    Series    and 
tickets    for    single    luncheons    will 
be   sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,   Kenmore   5688 


COPLEY  PIAZA 


(Baldwin  Piano) 


MAURICE  1\   LAWLER,  Gen.  Mgr. 


BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A   Musical   Education    in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  GO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


[702  ] 


Symphony  Hall,  Boston 


SECOND  CONCERT  of  the 

SUNDAY  SERIES 

SUNDAY  AFTERNOON,  December  30,   1945   at  3:30  o'clock 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 

Programme 

MORTON  GOULD,  Conducting 

William  Schuman American  Festival  Overture 

Gould  Harvest 

(First  performance  in  Boston) 

Gould Concerto  for  Orchestra 

I.     Moderately  fast,  with  drive  and  vigor 
II.     Slowly,  with  stately  lyricism 
III.     Fast,  with  gusto 

(First  performance  in  Boston) 

INTERMISSION 

Gershwin "Porgy  and  Bess,"  A  Symphonic  Picture 

for  Orchestra  by  Robert  Russell  Bennett 

Gould Cowboy    Rhapsody 

TICKETS  AT  BOX  OFFICE 
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MONTEIL'S  GREAT  PERFUME   THAT  EVOKES 


THE  DISTURBING  JOY  OF  A  NEW  ROMANCE 
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SIXTY-FIFTH    SEASON  NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Twelfth  Programme 

FRIDAY  AFTERNOON,  January  4,  at  2:30  o'clock 

SATURDAY  EVENING,  January  5,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  2  in  F  major 

I.     Allegro  moderato 
II.     Andante 
III.     Allegro 

(Solo  violin:   Richard  Burgin;   Flute:   Georges  Laurent; 
Oboe:  Fernand  Gillet;  Trumpet:  Roger  Voisin) 

Dukelsky Violoncello  Concerto 

I.     Maestoso 
II.     Aria 
III.     Allegro  brioso 

(First  performance) 

INTERMISSION 

Bach Overture   (Suite)   No.  3  in  D*  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourree 
V.  Gigue 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  j  Tempo  molto  moderato 

II.  I  Allegro  moderato,  ma  poco  a  poco  stretto 
III.       Andante  mosso,  quasi  allegretto 
V.       Allegro  molto 

SOLOIST 

GREGOR  PIATIGORSKY 

BALDWIN  PIANO 
I 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ken.   9285 

MUSICAL     INSTRUCTION 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 

FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

CaU  or  Write  for  Appointment 
Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  ken.  3114  or  NBEdham  1660 

MONTE  NELSON 

Pianist   —    Teacher 

has  resumed  teaching 

Studios  In  Telephone 

Boston  and  Lynn  LYnn   3-6131 

FEDERICO  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 
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MUSICAL     INSTRUCTION 


WADS  WORTH    PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495  or  Maiden  6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


SELMA    PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

ELCUS,  G. 

LAUGA,    N.                   KRIPS,  A. 

RESNIKOFF,   V. 

Concert-master 

TAPLEY,    R. 

KASSMAN,  N.             CHERKASSKY 

,  P.       LEIBOVICI,  J. 

THEODOROWICZ 

,  J. 

HANSEN,  E. 

DICKSON,  H. 

FEDOROVSKY,   P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,   C. 

BEALE,  M. 

DUBBS,  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                   MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,     H. 

LEFRANC,   J. 

FOUREL,   G. 

VAN  WYNBERGEN,  C. 

GROVER,   H. 

CAUHAPE,    J 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,    H. 

LEHNER,  E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.     ZIMBLER,  J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

zeise,  k.                parronchi, 
Basses 

B.        MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,   H.        PAGE,   W. 

FREEMAN,    H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               GIRARD,    H. 

1 

Clarinets 

BARWICKI,  J. 

Flutes 

Oboes 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS, 

J. 

DEVERGIE,  J. 

VALERIO,   M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,   H. 

F  ARK  AS,    P. 
MC  CONATHY, 
SHAPIRO,    H. 
GEBHARDT,  W, 

MAGER,    G. 
°'                LAFOSSE,   M. 
VOISIN,    R. 
VOISIN,    R.    L. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,   S. 

CAUGHEY,  E. 

POLSTER,  M. 

WHITE,  l. 
SMITH,  C. 
ARCIERI,   E. 

' 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L.   J. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,    1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  bv 
John  N.  Burk 

COPYRIGHT,    1946,  BY  BOSTON   SYMPHONY   ORCHESTRA,  IflC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Optional 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  #20,000,000      % 

"Outstanding  Strength"  for  108  Years 


^mmm^^mmmmmmmmmmm%m^mm%^^^%^^^^^ 


SYMPHONIANA 

Exhibition 

Visitor  from  England 


EXHIBITION 

Last  season  an  exhibition  of  bird 
photographs  by  the  artist  and  scientist 
Dr.  Eliot  Porter  was  shown  in  the 
Symphony  Hall  Gallery,  October  27- 
November  11.  Dr.  Porter,  who  was 
born  in  Winnetka,  Illinois,  in  1901,  and 
holds  degrees  from  the  Harvard  Engi- 
neering School  and  the  Harvard  Medi- 
cal School,  has  also  devoted  himself  to 
landscape  photography  and  various 
other  nature  subjects,  as  will  be  seen 
in  the  exhibition  of  his  work  now  on 
view  in  the  Gallery.  The  list  is  as  fol- 
lows: 

1.  Jonathan,  1938 

2.  Jonathan,   1941 

3.  York  Window,  1944 

4.  Georgia    O'Keeffe,    New    Mexico, 

1945 

5.  White   Sands,   New   Mexico,    1940 

6.  Concretions,    Black    Place,    New 

Mexico,  1945 

7.  Black  Place,   New  Mexico,   1945 

8.  Black  Place,   New  Mexico,   1945 

9.  Black  Place,  New  Mexico,  1945 

10.  Berwang,  Austria,   1935 

11.  Berwang,  Austrian  Tyrol 

12.  Sangre     de     Christo     Mountains, 

New  Mexico,  1940 

13.  Saguaro       National       Monument, 

Arizona,  1941 

14.  In  the  Sangre  de  Christo  Moun- 

tains, New  Mexico 

15.  Bonaventure  Island,  Quebec,  1938 

16.  Penobscot  Bay,  Maine,  1944 

17.  Chimayo    Valley,     New     Mexico, 

1940 


MOLLIE  PARNIS' 

FLICKERING 

PRINT 

Favorite  cocktail  dress  for 
now — North  or  South.  Rayon 
crepe,  sequinned  bouquet. 
Black,  green,  red  or  blue 
with  white. 

44.00 
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WARM  ROBES 

for  mother  and  child 

Wool  flannels  and  quilts 
Model  sketched  in  pure  wool  flannel. 
Red,  navy,  rose  or  delft  blue  with 
contrasting  piping. 

2-6  $15  7-14  $18.50 

12-20  $25 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESUEY     -     HYANNIS     -     PALM  REACH 


18.  Penobscot  Bay,  Maine,  1938 

19.  Spruce  Trees,  1934 

20.  Waterfalls,    Supai,    Arizona,    1940 

21.  Lassel  Island,  Maine,  1937 

22.  Chama  River,  1940 

23.  Snow  Scene,  New  Mexico,  1940 

24.  Monument  Valley,   Arizona 

25.  Fish    Hawk    Point,    Great    Spruce 

Head  Island,  Maine,  1936 

26.  Water  Fall,   Supai,   Arizona,   1940 

27.  Song  Sparrow's  Nest,  Maine,  1938 

28.  Dead  Herring  Gull,  1937 

29.  Amanitas,  Maine,  1937 

30.  Water  Aram,   Maine,  1938 

31.  Roots,  Great  Spruce  Head  Island, 

Maine,  1938 

32.  Cactus,  Supai,  Arizona,  1940 

33.  Navajo     Canyon,     New     Mexico, 

1940 

34.  Cedar   Tree,    Ghost    Ranch,    New 

Mexico,   1940 

35.  Tent  Rocks,  New  Mexico,  1940 

36.  Maine,  1939 

37.  Leadville,   Colorado 

38.  Tombstone,  Arizona,   1940 

39.  Mesilla,  New  Mexico,  1940 

40.  Jerome,  Arizona,  1940 

41.  Cordova,  New  Mexico,  1940 

42.  Madrid,   New   Mexico 

43.  Bluff,  Utah,  1940 

44.  Eagle  Island,  Maine,  1937 

45.  Ortiz  Mountains,  1940 

46.  Truchas,    New   Mexico 
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VISITOR   FROM    ENGLAND 


Sir  Adrian  Boult  is  making  his  second 
visit  to  this  country  to  conduct  the  con- 
certs of  the  Boston  Symphony  Orches- 
tra as  guest  in  the  month  of  January. 
The  occasion  of  his  first  visit  was  a 
similar  series  of  guest  appearances 
when  he  conducted  this  orchestra  in 
Symphony  Hall  in  January,  1935. 

Sir  Adrian  Boult  (he  was  knighted 
in  1937)  first  became  known  as  a  con- 
ductor in  England  during  the  First 
World  War  when  he  led  various  orches- 
tras, including  the  Royal  Philharmonic 
Society,  the  London  Symphony  Orches- 
tra, the  Queen's  Hall  Orchestra,  and 
concerts  in  other  English  cities  includ- 
ing the  choral  festivals  at  Birmingham. 
He  also  conducted  Diaghileff's  Ballet 
Russe  during  its  London  seasons  of 
1918-1919.  When  the  British  Broadcast- 
ing Corporation  concerts  were  organ- 
ized in  1930,  he  was  appointed  to  the 
post  of  musical  director.  The  "B.  B.  C." 
Orchestra  has  long  been  of  the  first 
importance  in  musical  England,  both  by 
its  public  concerts  and  by  its  broad- 
casts as  the  official  orchestra  of  the 
government-owned  radio  of  Great  Brit- 
ain. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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The  First  National  Bank 
of  Boston 

Presents  a  Second  Season  of  Concerts 

"Sunday  at  4:30" 

Arthur  Fiedler 
Conducting  an  Enlarged  Orchestra 

To  be  broadcast  each  Sunday  Afternoon  at  4:30 
over  Station  WBZ,  Boston,  1030  on  your  dial 

Investment  and  Management  of  Property 

Custodian  *  Trustee  •  Guardian  •  Executor 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 

T.  Jefferson  Coolidge  Channing  H.  Cox 

Chairman  President 

Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON  NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twelfth  Programme 


FRIDAY  AFTERNOON,  January  4,  at  2:30  o'clock 

SATURDAY  EVENING,  January  5,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  2  in  F  major 

I.    Allegro  moderato 

II.  Andante 
III.    Allegro 

(Solo  violin:  Richard  Burgin;  Flute:  Georges  Laurent; 
Oboe:  Fernand  Gillet;  Trumpet:  Roger  Voisin) 

Dukelsky Violoncello  Concerto 

I.     Maestoso 
II.     Aria:    Adagietto 
III.     Allegro  brioso 

(First  performance) 

INTERMISSION 

Bach Overture   (Suite)   No.  3  in  D  major,  for  Orchestra 

I.  Overture 

II.  Air 

III.  Gavotte  I;  Gavotte  II 

IV.  Bourr6e 
V.  Gigue 

Sibelius Symphony  No.  5  in  E-flat  major,  Op.  82 

I.  J  Tempo  molto  moderato 

II.  (  Allegro  moderato,  ma  poco  a  poco  stretto 

III.  Andante  mosso,  quasi  allegretto 
V.  Allegro  molto 


SOLOIST 

GREGOR  PIATIGORSKY 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'!*>" 


t**^ 


$750         $850 

plus  20%  tax 
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BRANDENBURG  CONCERTO  NO.  2  in  F  major,  for  Trumpet 
Flute,  Oboe  and  Violin  with  String  Orchestra 

By  Johann  Sebastian  Bach 

Born  at  Eisenach  on  March  21,  1685;  died  at  Leipzig,  July  28,  1750 


The  Brandenburg  concertos  were  composed  between  May  1718  (when  Bach  met 
the  Margraf  of  Brandenburg)  and  the  spring  of  1721    (the  time  of  their  dedication). 

The  last  performance  of  the  Second  Concerto  in  this  series  was  March  25,  27,  1937. 

The  autograph  score  bears  this  title:  "Concerto  ?do  a  Tromba,  1  Flauto,  1  Haut- 
bois,  1  Violino  concertati,  e  2  Violini,  1  Viola  e  Violone  in  Ripieno  col  Violoncello 
e  Basso  per  il  Cembalo." 

The  six  concertos  which  Bach  wroite  for  Christian  Ludwig,  the  Mar- 
graf of  Brandenburg,  are  among  other  things  a  study  in  variety  of 
instrumental  combination.  The  Second,  for  example,  with  its  trumpet 
part  calling  for  a  small  instrument  in  the  highest  register,  has  no 
counterpart  among  the  rest.  The  First  (also  in  F  major)  is  written  for 
strings  with  two  horns  (an  instrument  then  just  coming  into  fashion) 
three  oboes  and  bassoon.  The  string  quartet  is  supplemented  by  the 
violone  (double-bass) ,  and  the  violino  piccolo  or  " '  quartgeige"  (tuned 
a  fourth  higher  than  the  usual  violin) .  The  Third,  in  G  major,  is  for 
strings,  divided  into  three  groups.  The  Fourth,  also  in  G  major,  sets 


EDWARD     MacDOWELL 

SELECTED    COMPOSITIONS 

SMALL  INSTRUMENTAL  GROUPS 

"TO   THE   SEA"  and  Net 

"WOODLAND  SKETCHES"  "NAUTILUS"  1.25 

Two  Books,  each  $1.50  net  "A.  D.  1620"  1 00 

Suitable  for  any  combination  which  includes  piano  and  violin 
PIANO,  VIOLIN  and  'CELLO  FOUR  VIOLINS  and  PIANO 

Net  "TO  A  WILD  ROSE" 

To  the  Sea 60  May  also  be  played  by  one,  two, 

From  a  Wandering  Iceberg     .60  or  three  violins  and  piano,  or  by 

A.  D.  1620 75  as  large  an  ensemble  as  desired. 

Starlight 60  'Cello  ad  lib.  with  all  combina- 

Song    75  tions.  Price  complete  75  cents 

Nautilus 75  net. 

FOR  STRING  ORCHESTRA 

At  an  Old  Trysting  Place     1.00  From  Uncle  Remus 1.25 

IN  THE  PRESS 

"To  a  Wild  Rose"  for  Piano  and  Organ    60 

(with  registration  for  the  Hammond  Organ) 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Mass. 
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two  flutes  (the  now  obsolete  flute  a  bee  is  called  for)  and  violin  against 
the  usual  tutti  of  strings.  The  Fifth,  in  D  major,  adds  to  the  harpsi- 
chord continuo,  used  in  all  of  them,  a  brilliant  and  important  harpsi- 
chord solo,  matched  with  the  solo  voices  of  the  flute  and  violin.  The 
Sixth,  in  B-flat  major,  sets  against  the  concerted  background  of  strings 
two  violas  and  two  viole  da  gamba. 

The  Second,  in  particular,  Philip  Spitta  has  called  "a  true  Concerto 
Grosso,  except  that  the  concertino  —  i.e.,  the  group  of  solo  instruments 
which  is  contrasted  with  the  tutti  —  consists  of  four:  namely,  one 
string  and  three  wind;  so  that  a  departure  is  made  in  every  way  from 
the  custom  which  decrees  that  the  concertino  shall  consist  of  two  vio- 
lins and  a  violoncello.  The  plan  of  the  first  movement  {Allegro,  F 
major,  2-2)  is  a  model  of  clearness  and  simplicity,  but  with  an  inde- 
scribable wealth  of  episodical  invention;  and  the  most  delicate  com- 
binations sparkle  and  gush  forth  from  all  sides.  The  Andante  (D 
minor,  3-4)  is  written  for  flute,  oboe,  violin,  'cellos,  and  cembalo;  the 
Finale  (Allegro  assai,  F  major,  2-4) ,  is  a  fugue  in  the  concertino  parts, 
supported  by  the  bass  and  accompanied  by  the  tutti  in  a  modest  and 
masterly  way.  On  account  of  its  crystal-clear  and  transparent  organism, 
this  concerto  is  a  greater  favorite  than  the  more  closely  woven  First; 
the  feeling,  moreover,  is  throughout  of  a  kind  easily  entered  into.  The 
marvelously  beautiful  Andante  is  soft  and  tenderly  simple,  while  the 
first  and  last  movements  rush  and  riot  with  all  the  freshness  and  vigor 
of  youth.  Truly,  even  if  Bach  could  not  avail  himself  of  the  full  colors 


Banking  Connections 

While  we  are,  of  course,  constantly  looking  for  new  business  of 
the  right  kind,  it  is  never  our  intention  to  disturb  satisfactory 
relations  elsewhere.  If,  however,  any  change  or  increase  in  bank- 
ing connections  is  contemplated,  we  would  like  very  much  to  be 
kept  in  mind.  We  welcome  opportunities  to  discuss  banking  or 

trust  matters  at  any  time. 

§fatc  Street  trust  Company 

^^  BOSTON,  MASSACHUSETTS 

MAIN    OFFICE 

Corner   State    and    Congress    Streets 

Union  Trust  Office:  24  Federal  Street 

Copley    Square   Office :    581    Boylston    Street 

Massachusetts    Avenue    Office :    Cor.    Massachusetts   Ave.    and    Boylston    St. 

Safe   Deposit   Vaults   At  All   Offices 

MEMBER   FEDERAL   RESERVE   SYSTEM 
Member   Federal    Deposit   Insurance    Corporation 
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C^nandl 


anaier  s 


A  beautiful,  soft 
wool  suit  dress  in 
flattering  colors 
comes  in  women's 
regular  and  half  sizes. 
55.00 


FOURTH 
FLOOR 
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used  by  later  musicians,  yet  his  instrumental  music  is  steeped  in  the 
true  spirit  of  German  romance." 

In  May  of  the  year  1718,  Prince  Leopold  of  Anhalt-Cothen,  travel- 
ling to  Carlsbad  to  take  the  waters,  was  attended  by  some  of  his 
musical  retinue  —  five  musicians  and  a  clavicembalo,  under  the  sur- 
veillance of  his  Kapellmeister,  Bach.  He  may  have  encountered  there, 
in  friendly  rivalry,  another  musical  prince,  Christian  Ludwig,  Margraf 
of  Brandenburg,  youngest  son  of  the  Great  Elector  by  a  second  wife. 
This  dignitary,  a  young  bachelor  passionately  devoted  to  music, 
boasted  his  own  orchestra,  and  was  extravagantly  addicted  to  collect- 
ing a  library  of  concertos.  Charmed  with  Bach's  talent,  he  immedi- 
ately commissioned  him  to  write  a  brace  of  concertos.  Bach  did  so  — 
at  his  leisure;  and  in  three  years'  time  sent  him  the  six  concertos  which 
have  perpetuated  this  prince's  name.  The  letter  of  dedication,  dated 
March  (or  May)  24,  1721,  was  roundly  phrased  in  courtly  French 
periods,  addressed  "A  son  altesse  royale,  Monseigneur  Cretien  Louis 
Marggraf  de  Brandenbourg"  and  signed  with  appropriate  humility 
and  obedient  servitude:  "Jean  Sebastian  Bach"  (all  proving  either 
that  Bach  was  an  impeccable  French  scholar,  or  that  he  had  one 
conveniently  at  hand) .  The  Margraf  does  not  seem  to  have  troubled 
to  have  had  them  performed  (the  manuscript  at  least  shows  no  marks 
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of  usage) ;  cataloguing  his  library  he  did  not  bother  to  specify  the 
name  of  Bach  beside  Brescianello,  Vivaldi,  Venturini,  or  Valentiri, 
and  after  his  death  they  were  knocked  down  in  a  job  lot  of  a  hundred 
concertos,  or  another  of  seventy-seven  concertos,  at  about  four  gros- 
chen  apiece.* 

There  are  those  in  later  times  who  are  angered  at  reading  of  the 
lordly  casualness  of  the  high-born  toward  composers.  One  might  point 
out  that  Bach  in  this  case  very  likely  took  his  princes'  airs  as  in  the 
order  of  things,  that  they  brought  him  an  assured  subsistence  and 
artistic  freedom  which  were  not  unuseful  to  him.  In  this  case,  Bach 
composed  as  he  wished,  presumably  collected  his  fee,  and  was  careful 
to  keep  his  own  copy  of  the  scores,  for  performance  at  Cothen.  He 
was  hardly  the  loser  by  the  transaction,  and  he  gave  value  received 
in  a  treasure  which  posterity  agrees  in  calling  the  most  striking  de- 
velopment of  the  concerto  grosso  form  until  that  time.  The  discern- 
ing Albert  Schweitzer  calls  them  "the  purest  products  of  Bach's 
polyphonic  style.  Neither  on  the  organ  nor  on  the  clavier  could  he 


*  The  manuscripts  came  into  the  possession  of  J  P.  Kirnberger,  and  subsequently  his  pupil, 
the  Princess  Amalie,  sister  of  Frederick  the  Great.  They  ultimately  came,  with  this  lady's 
library,  to  the  Royal  Library  in  Berlin. 
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have  worked  out  the  architecture  of  a  movement  with  such  vitality; 
the  orchestra  alone  permits  him  absolute  freedom  in  the  leading  and 
grouping  of  the  obbligato  voices.  ...  One  has  only  to  go  through 
these  scores,  in  which  Bach  has  marked  all  the  nuances  with  the  ut- 
most care,  to  realize  that  the  plastic  pursuit  of  the  musical  idea  is  not 
in  the  least  formal,  but  alive  from  beginning  to  end.  Bach  takes  up 
the  ground-idea  of  the  old  concerto,  which  develops  the  work  out  of 
the  alternation  of  a  larger  body  of  tone  —  the  tutti  —  and  a  smaller  one 
—  the  concertino.  Only  with  him  the  formal  principle  becomes  a  living 
one.  It  is  not  now  a  question  merely  of  the  alternation  of  the  tutti 
and  the  concertino;  the  various  tone-groups  interpenetrate  and  react 
on  each  other,  separate  from  each  other,  unite  again,  and  all  with 
an  incomprehensible  artistic  inevitability.  The  concerto  is  really  the 
evolution  and  the  vicissitudes  of  the  theme.  We  really  seem  to  see 
before  us  what  the  philosophy  of  all  ages  conceives  as  the  fundamental 
mystery  of  things  —  that  self-unfolding  of  the  idea  in  which  it  creates 
its  own  opposite  in  order  to  overcome  it,  creates  another,  which  again 
it  overcomes,  and  so  on  and  on  until  it  finally  returns  to  itself,  having 
meanwhile  traversed  the  whole  of  existence.  We  have  the  same  im- 
pression of  incomprehensible  necessity  and  mysterious  contentment 
when  we  pursue  the  theme  of  one  of  these  concertos,  from  its  entry 
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in  the  tutti  through  its  enigmatic  struggle  with  its  opposite,  to  the 
moment  when  it  enters  into  possession  of  itself  again  in  the  final 
tutti" 

The  problem  in  performances  of  the  high  trumpet  parts  in  many  of 
Bach's  scores,  and  especially  in  this  concerto,  lies  in  the  difference 
between  the  instruments  of  his  time  and  ours,  and  in  the  training 
of  the  players.  Only  natural  trumpets  were  at  Bach's  disposal,  in 
various  keys,  and  the  highest  of  them,  the  clarino,  or  clarinblasen, 
was  called  for  in  the  Second  Brandenburg  Concerto.  These  instru- 
ments had  a  small  bore  which  facilitated  high  harmonic  notes.  Special 
players  for  these  instruments  were  able  to  confine  their  embouchure 
to  the  high  muscular  tension  required.  "The  player's  lifelong  restric- 
tion to  the  high  register,"  writes  Kurt  Sachs  ("The  History  of  Musi- 
cal Instruments") ,  "trained  his  lips  and  breath;  he  used  an  appropriate 
mouthpiece  with  a  flat  cup  and  a  broad  rim  that  gave  good  support 
to  the  overexerted  lips.  This  was  the  'secret'  that  enabled  the  trum- 
peters of  the  Bach  epoch  to  play  such  surprisingly  high  parts,  up  to 
D,3  E3  and  even  G,3  in  spite  of  the  low  pitch  of  their  instruments 
(D  alto,  a  minor  third  below  our  F  trumpets,  a  minor  sixth  below 
our  B-ffat  trumpets) .  But  we  should  not  forget  that  in  those  times 
solo  parts  were  written  especially  for  one  artist  and  his  special  skill." 
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The  virtuosity  developed  by  the  clarinblaser  in  producing  high 
harmonics  with  beauty  of  tone  has  been  praised  by  contemporaries. 
"Our  ordinary  trumpet,"  wrote  Johann  Ernst  Altenburg,  "known  by 
the  Romans  as  'tuba,'  by  the  French  as  'trompette/  and  by  the  Italians 
as  'tromba'  or  'clarino/  is  familiar  as  a  musical  and  military,  in  par- 
ticular a  cavalry,  instrument.  Its  tone  is  mettlesome,  penetrating, 
clear,  somewhat  shrill  in  the  high  notes  but  strident  in  its  lower 
register.  It  rings  out  above  all  others  and  justifies  its  title,  'queen  of 
instruments.'  Mattheson  characterized  it  as  'resonant  and  heroic,'  and 
Schmidt  as  'exultant.'  It  is  usually  made  of  hammered  silver  or  brass, 
six  sections  forming  three  tubular  lengths  expanding  funnel-wise 
towards  the  bell  end  and  fitted  with  a  mouthpiece  proportionate  with 
its  narrow  tubing." 

There  have  been  many  attempts  to  approximate  this  legendary  in- 
strument in  Bach's  scores.  A  so-called  "Bach  trumpet"  was  invented 
by  Julius  Kosleck  (1825-1905),  a  trumpet  virtuoso,  and  introduced 
by  Joachim  at  a  performance  of  the  B  minor  Mass  in  1884.  But  this 
instrument,  while  it  can  negotiate  the  high  notes  with  its  valve 
mechanism,  is  considered  to  be  very  different  so  far  as  tone  quality 
is  concerned.  Bach's  clarini  soon  fell  into  disuse  after  his  death. 
When  Mozart  made  his  revision  of  Handel's  "Messiah,"  he  erased 
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difficult  trumpet  passages  and  distributed  the  notes  among  other  in- 
struments. 

When  Richard  Strauss  conducted  the  Second  Brandenburg  Con- 
certo in  Berlin  in  1909,  he  made  special  efforts  to  solve  the  problem 
of  the  high  part  and  wrote  about  it  as  follows: 

"The  concerto  has  been  arranged  for  concert  purpose  by  Phillipp 
Wolfrum,  a  prominent  Bach  connoisseur,  and  has  been  provided 
with  an  independent  solo  part  for  cembalo  and  with  manifold  nu- 
ances. Unfortunately  Wolfrum  has  retained  the  original  voice  for 
the  high  trumpet  in  F  and  such  a  high  F  trumpet  does  not  exist.  On 
what  instrument  the  part  was  performed  in  Bach's  time  is  beyond 
our  knowledge.  My  father  was  of  the  opinion  that  this  high  Bach 
trumpet  was  a  kind  of  high-pitched  clarinet  made  of  metal;  hence 
the  name  clarini,  as  the  trumpets  were  formerly  called.  The  so-called 
Bach  trumpets  in  use  today,  quite  aside  from  the  fact  that  they 
could  not  produce  the  high  notes  called  for  in  this  concerto,  are  in 
any  case  too  blatant  to  be  employed  in  such  a  delicate  work  of  the 
chamber  music  style.  The  various  elaborators  of  this  concerto  help 
themselves  out  of  the  difficulty  by  simply  having  the  high  parts  of 
the  trumpet  played  an  octave  lower,  but  this  certainly  was  not  in 
accordance  with  Bach's  views,  as  thereby  a  middle  voice  was  made 
out  of  an  upper  voice.  Now  I  have  hit  upon  the  idea  of  having  the 
high  solo  part  of  the  F  trumpet  played  by  the  piccolo-heckelphone, 
which  has  been  recently  invented  by  Wilhelm  Heckel,  of  Biebrich  on 
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the  Rhine;  this  instrument,  although  it  has  a  good  deal  of  oboe 
character,  seems  to  me  to  be  a  good  equivalent.  As  it  is  used  in  the 
tutti  parts  together  with  the  trumpet,  which  is  played  an  octave 
lower,  and  as  it  is  moreover  doubled  by  two  C  clarinets,  a  sound 
effect  is  produced  which  is  as  original  as  it  is  antiquated,  and  it 
probably  comes  very  near  to  Bach's  intentions.  In  the  last  move- 
ment, however,  which  consists  chiefly  of  solo  effects,  I  was  forced 
to  give  the  entire  trumpet  part  to  the  piccolo-heckelphone  and  to 
write  a  totally  new  trumpet  voice,  which  is  partly  played  in  unison 
with  the  solo  violin,  solo  flute,  and  solo  oboe.  If  I  have  deviated 
here  from  Bach's  letter  of  the  law,  I  believe  that  I  have  acted  in  ac- 
cordance with  his  spirit.  This  new  arrangement,  which  is  the  result 
of  manifold  experiments,  probably  produces  the  impression  wished 
by  Bach  nearer  than  any  other,  at  least  until  some  ingenious  instru- 
ment maker  has  invented  a  high  trumpet  which  is  adapted  to  the 
chamber  music  character  of  the  work  and  can  easily  be  used  as  solo 
instrument  along  with  the  violin,  flute  and  oboe,  without  drowning 
out  all  the  other  independent  voices." 

Arturo  Tostanini   has   used   a   clarinet   in   E-flat,   conducting  per- 
formances of  this  concerto. 
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VIOLONCELLO  CONCERTO    (in  C) 
By  Vladimir  Dukelsky 

Born  in  Pskov,  Russia,  October  10,  1903 


This  concerto,  completed  in  Lenox,  Massachusetts,  in  the  summer  of  1942,  is  here 
having  its  first  performances. 

The  orchestration  requires  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three 
trumpets,  two  trombones  and  tuba,  timpani,  base  drum,  cymbals,  military  drum, 
tambourine,  triangle,  tam-tam,  xylophone,  glockenspiel,  harp  and  strings. 

Vladimir  Dukelsky  composed  this  concerto  for  Gregor  Piatigorsky. 
He  completed  it  immediately  before  entering  the  service  in  the 
United  States  Coast  Guard. 

The  first  movement,  "Maestoso,"  has  a  distinct  affinity  with  the 
sonata  form.  The  first  and  second  subjects  are  set  forth  in  the  tra- 
ditional manner,  but  instead  of  the  customary  development  there  is 
a  contrasting  middle  section  introducing  yet  another  theme  (giocoso) . 
Following  this  there  is  a  cadenza  for  'cello  and  harp  in  which  the 
second  and  third  subjects  are  extensively  used.  The  first  subject  then 
returns  tutti  (svelto) ,  this  time  in  E-flat.  At  the  reappearance  of  the 
second  subject,  it  is  given  an  entirely  new  harmonic  treatment.  The 
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extended  coda  consists  of  a  further  reworking  of  material  already 
used    (allegro  giusto)  . 

The  second  movement  is  an  aria  in  A-flat  Major,  the  extended 
melody  of  which  is  first  given  by  a  trumpet  and  an  English  horn  in 
unison,  with  the  accompaniment  of  strings.  It  is  then  taken  up  and 
considerably  broadened  by  the  'cello.  The  middle  section  uses  a  new 
theme  with  a  pulsating,  rhythmical  figure  underneath.  This  is  tem- 
porarily halted  by  a  recitative-like  exclamation  by  the  'cello.  The 
second  theme  is  then  fully  worked  out  and  after  an  extensive  de- 
velopment the  initial  subject  reappears  shortly,  bringing  the  move- 
ment to  a  subdued  conclusion. 

The  finale,  perhaps  in  anticipation  of  the  basic  training  to  come, 
is  distinctly  march-like  (allegro  brioso) ,  and  were  it  not  for  the 
lyrical  second  subject,   could  be  subtitled  "Marche  Militaire."  The 
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second  subject  is  a  free  treatment  of  an  old  Russian  folk  song  orig- 
inally discovered  and  harmonized  by  Rubetz.  Formally  speaking,  the 
finale  is  a  free  rondo.  Immediately  preceding  the  short  coda  (pres- 
tissimo) there  is  a  broad  proclamation-like  episode  for  the  'cello, 
also  Russian  in  feeling.  The  coda  returns  to  the  march-like  theme  of 
the  beginning. 

Vladimir  Dukelsky  is  a  dual  personality  in  music,  for  in  addition 
to  a  number  of  works  of  serious  intent  (several  of  which  have  been 
performed  by  this  orchestra)  he  has  long  led,  and  still  leads,  a  separate 
musical  life  as  a  composer  in  the  popular  field.  As  the  composer  of  a 
succession  of  successful  musical  comedies,  song  hits  and  film  music,  he 
is  known  as  Vernon  Duke. 

Mr.  Dukelsky  is  of  Georgian  and  Spanish  ancestry.  He  was  the 
nephew  of  Prince  Toumanov,  Governor  of  the  Caucasus,  and  accord- 
ing to  tradition  would  have  entered  the  Imperial  Naval  Academy 
had  not  his  mother  insisted  upon  his  musical  development  and  en- 
rolled him  in  the  musical  Conservatory  at  Kiev  when  he  was  thirteen. 
He  was  fifteen  years  old  at  the  time  of  the  Revolution.  Kiev  was  a 
center  of  strife,  and  the  boy  was  probably  fortunate  in  escaping  with 
his  life.  He  sought  musical  fortune  in  Monte  Carlo,  Paris  and  London. 
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In  1924  he  composed  a  ballet,  "Zephyr  et  Flore,"  for  Diaghilev's  com- 
pany, and  Diaghilev  duly  produced  it.  A  little  later  (1926)  a  musical 
comedy  which  he  called  "Yvonne"  appeared  over  the  pseudonym  of 
"Vernon  Duke."  Thus  the  young  emigre  had  laid  out  the  twofold 
career  which  he  has  since  persistently  pursued,  as  Vernon  Duke,  com- 
poser in  the  popular  idiom,  and  Vladimir  Dukelsky,  composer  of 
symphonies,  ballets  and  concertos. 

In  1929  the  composer  made  his  home  in  the  United  States  and  since 
became  a  citizen.  His  career  in  this  country  has  been  a  series  of  works 
in  the  serious  forms  and  a  parallel  succession  of  popular  "hits."  The 
First  Symphony,  in  F  major,  had  its  first  performance  in  this  country 
at  these  concerts  March  15,  1929.  The  Second  Symphony,  in  D-flat 
major,  had  its  first  performance  when  it  was  played  by  this  orchestra 
April  25,  1930.  The  "Epitaph"  for  soprano  solo,  chorus  and  orchestra, 
had  likewise  its  first  public  performance  when  it  was  heard  at  the 
Boston  Symphony  concerts,  April  15,  1932  (Cecilia  Society  Chorus, 
Adele  Alberts,  soprano) .  There  is  a  piano  concerto,  composed  in  1924. 
The  oratorio,  "The  End  of  St.  Petersburg"  (first  performed  by  the 
Schola  Cantorum  in  New  York)  was  written  in  1937.  Works  for  cham- 
ber combinations  include  "Dushenka,"  duet  for  women's  voices  and 
chamber  orchestra   (1927) ;  a  piano  sonata   (1927)  ;  a  Trio  for  Flute, 
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to  the  Salon. 
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Through  recitals  and  appearances  with  leadi; 
orchestras  .  .  .  through  his  distinguished  RC 
Victor  Records,  Gregor  Piatigorsky  is  known 
one  oi  the  leading  'cellists  of  all  time. 


THE    WORLD'S    GREATEST    ARTISTS    ARE    ON 

Radio  Corporation  of  America,  RCA  Victor  Division,  Camden,  N.  J. 
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est Koussevitzky  recordings  at  your  dealer's. 
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Bassoon  and  Piano  (1930) ;  a  Ballade  for  Piano  and  Small  Orchestra 
(1931) ;  an  £tude  for  Piano  and  Bassoon  (1932) ;  "Capriccio  Mexi- 
cano"  (violin  and  piano,  1933) .  "Dedicaces"  for  Piano,  Orchestra,  and 
Woman's  Voice  (1934)  was  performed  at  the  Boston  Symphony  con- 
certs December  16,  1938,  when  Jesus  Maria  Sanroma  was  the  pianist 
and  Marguerite  Porter  the  soprano.  "Three  Caprices  for  Piano"  was 
written  in  1937.  There  is  a  Serenade  for  String  Quartet,  of  the  same 
year.  "Le  Ciel,"  a  symphonic  piece,  was  written  in  1938;  also  five  songs 
to  words  of  Robert  Hillyer  and  Charles  Henri  Ford. 

The  Ballet  "Entr'acte"  (1938)  has  been  revised  and  awaits  produc- 
tion by  the  Monte  Carlo  Ballet  Russe;  the  Ballade  for  Strings  with 
Timpani  was  performed  in  1944.  Recent  works  include  the  Victorian 
Street  Ballads,  for  women's  voices  and  piano;  "Moulin  Rouge/'  for 
chorus  and  piano  or  orchestra;  1943-44;  "Ode  to  the  Milky  Way,"  for 
orchestra  (1945) . 

The  operetta  "Yvonne,"*  produced  in  London  in  1926,  was  fol- 
lowed by  other  light  stage  pieces.  "Vernon  Duke"  wrote  "The  Zieg- 
feld  Follies  of  1936,"  a  considerable  part  of  "The  Show  is  On,"  "Gar- 
rick    Gaieties,"    "Walk    a    Little    Faster,"    "Americana,"    "Three's    a 


*  "Yvonne"    was    apparently    not    a 
"Yvonne  the  Terrible." 


success.    His    friend    Noel    Coward    referred    to    it    as 
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Crowd,"  and  others.  He  has  written  accompaniments  for  film  music 
produced  by  Paramount  and  United  Artists.  More  recent  shows  for 
which  he  has  contributed  the  music  are  "Cabin  in  the  Sky"  (1940), 
"Banjo  Eyes"  (1941),  and  "Lady  Comes  Across"  (1942).  "Dancing  in 
the  Streets,"   (1943) .  "The  Cabin  in  the  Sky"  appeared  as  a  film. 

Last  year  a  musical  comedy  version  of  Somerset  Maugham's  "Rain," 
entitled  "Sadie  Thompson,"  was  staged  on  Broadway.  A  musical  show 
impending  is  "Sweet  Bye  and  Bye,"  written  in  collaboration  with 
Ogden  Nash  and  to  be  produced  by  Shepard  Traube. 

While  he  was  serving  in  the  Coast  Guard,  Lt.  Dukelsky  composed 
the  music  for  the  Coast  Guard  revue  "Tars  and  Spars."  A  film  of  the 
same  title  is  about  to  be  released.  He  also  wrote  the  Coast  Guard 
fighting  song,  "The  Silver  Shield."  He  was  honorably  discharged  from 
the  Coast  Guard  with  the  rank  of  Lieutenant-Commander  last  Sep- 
tember. 

When  Mr.  Dukelsky's  Violin  Concerto  was  played  here,  the  com- 
poser made  the  following  comment  upon  present  trends: 

"On  hearing  Ruth  Posselt,  whom  I  much  admired  for  a  number  of 
years,  I  was  fascinated  by  the  ease  and  fluency  with  which  she  pro- 
jected the  most  unorthodox  passages  by  Hindemith  and  Piston;  I 
was  told,  however,  by  many  violinist  friends  that  the  trick  was  to 
write  in  a  violinist's  language   (a  very  limited  one,  by  the  way)   and 


ATTRACTIVE  RECORD  CABINETS 

*  from  $12.00  to  $60.00 


CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 
BOSTON  16,  MASS. 

KENmore  3510 


GEBELEIN 


BOSTON 


79  CHESTNUT  STREET 


FOOT  OF  BEACON  HILL 


<§£l\ 


vevsmi 


ik 


[744] 


Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 
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yet  not  lose  one's  own.  Of  all  modern  composers  I  feel  only  Prokofieff 
was  successful  in  this  respect.  I  sincerely  hope  that  my  Violin  Con- 
certo proves  a  useful  vehicle  for  the  few  fine  violinists  who  are  in  quest 
of  something  that  would  replace  the  slightly  shopworn  "war  horses" 
of  their  repertoire.  The  Concerto  is  dedicated  to  Miss  Posselt,  who 
did  so  much  to  bring  the  work  to  life;  I  take  this  opportunity  to 
thank  her  and  Mr.  Albert  Meiff  for  invaluable  assistance  and  advice. 
"As  to  my  current  views  on  music,  I  feel  that  the  era  of  'neodiatoni- 
cism  is  here.  The  day  of  the  'streamlined,'  pseudo-functional  music, 
with  its  accent  on  aimless  'free'  counterpoint,  motor-like  animation, 
and  deliberately  ascetic  and  bloodless  orchestration,  is  gone.  There 
is  a  whole  school  of  young  and  no  longer  young  Americans  who  per- 
sist in  writing  'pieces'  (their  favorite  word)  according  to  Hindemith's 
best  recipes  and  peppering  them  with  so-called  'native'  rhythms  — 
more  commonly  known  as  'licks'  on  Broadway.  There  is  still  more 
'America'  in  a  Gershwin  tune.*  As  for  myself,  I  am  sorry  to  admit  that 
I  can  talk  United  States  on  the  musical  comedy  stage  only." 


*  "Vernon  Duke"  was  the  friend  of  Gershwin  for  years.  "George  Gershwin  was  my  earliest 
musical  idol,"  he  once  said  to  an  interviewer.  "When  I  met  him  he  was  leading  the  American 
popular  composers  away  from  the  light  operatic  genre  of  Offenbach,  Sullivan,  Herbert  and 
Kern  into  a  field  accentuated  by  new  rhythms.  But,  in  all  truthfulness,  I  do  not  myself  think 
that  I  have  been  influenced  musically  by  him."  It  was  Gershwin  who  advised  Dukelsky  to 
adopt  an  Anglicized  name  for  popular  music  and  found  his  name  for  him.  When  Gershwin 
died,  his  brother  Ira  asked  Vernon  Duke  to  complete  the  musical  score  of  a  film  upon 
which  George  had  been  working. 
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GREGOR  PIATIGORSKY 

Gregor  Piatigorsky  was  born  in  Ekaterinoslav,  Russia,  in  1903.  As 
a  child  he  studied  the  violin  with  his  father,  but  it  was  the 
violoncello  which  he  mastered  and  made  his  instrument.  Migrating 
to  Berlin  after  the  war,  he  became  first  violoncellist  of  the  Berlin 
Philharmonic  Orchestra  under  Wilhelm  Furtwangler.  Soon  he  found 
his  field  as  a  virtuoso.  He  first  visited  the  United  States  in  1929, 
and  on  April  17,  1931,  he  played  with  the  Boston  Symphony  Orches- 
tra Schumann's  Violoncello  Concerto.  On  April  1,  1932,  he  played  at 
the  Haydn  Memorial  Concert  of  this  orchestra,  that  composer's 
Violoncello  Concerto  in  D  major.  On  March  24,  1933,  he  played 
in  Gaspar  Cassado's  transcription  of  Mozart's  Horn  Concerto,  and 
in  the  same  concert  took  the  solo  part  in  Strauss'  "Don  Quixote." 
On  February  22,  1935,  he  again  appeared  in  Strauss'  score,  and  also 
in  the  first  performance  of  Berezowsky's  Concerto  Lirico  for  Violon- 
cello and  Orchestra.  On  December  24,  1936,  he  played  the  concerto  of 
Dvorak.  On  January  27,  1939,  he  played  in  the  First  Concerto  of 
Saint-Saens,  and  in  Bloch's  "Schelomo."  On  March  8,  1940,  he  played 
in  "Don  Quixote,"  and  in  Prokofieff's  Violoncello  Concerto.  On  Feb- 
ruary 7,  1941  he  played  in  the  first  performance  of  Hindemith's 
Violoncello  Concerto.  He  appeared  in  Haydn's  Concerto  on  December 
18,  1942.  His  most  recent  appearance  was  on  December  24,  1943,  in 
Schumann's  Concerto. 
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Compounded  and 

Copyrighted  by 

Coty,  Inc.  in  XL  S.  A. 


[749] 


OVERTURE   (SUITE)   NO.  3  in  D  major  for  Orchestra 
By  Johann  Sebastian  Bach 

Born  at  Eisenach,  March   21,   1685;   died  at  Leipzig,  July  28,   1750 


As  originally  scored,  this  "Overture"  called  for  two  oboes,  three  trumpets, 
timpani,  first  and  second  violins,  violas,  and  basso  continuo.  The  edition  generally 
(and  here)  used  was  prepared  by  Ferdinand  David  for  the  Gewandhaus  concerts 
at  Leipzig,  where  it  was  revived  from  forgotten  Bach  manuscripts  and  performed 
under  Mendelssohn's  direction  February  15,  1838.  David  introduced  two  clarinets 
in  the  Gigue  to  take  high  passages  originally  given  to  the  first  and  second  trumpets. 

Philip  Hale  found  a  record  of  a  performance  in  Boston  under  Theodore  Thomas, 
October  30,  1869,  and  another  by  the  Harvard  Musical  Association,  January  20, 
1870.  The  most  recent  performance  at  the  regular  concerts  of  the  Boston  Symphony 
Orchestra  was  at  the  Bach  Festival  in  1931  (March  28)  .  The  Suite  was  performed 
at  the  Bach-Mozart  Festival  in  Tanglewood,  August   12,  1945. 

Bach's  "overtures,"  as  he  called  them,  of  which  there  are  four, 
have  generally  been  attributed  to  the  five-year  period  (1717-23) 
in  which  he  was  Kapellmeister  to  the  young  Prince  Leopold  of 
Anhalt-Cothen.  Albert  Schweitzer  conjectures  that  they  may  belong  to 
the  subsequent  Leipzig  years,  for  Bach  included  them  in  the  per- 
formances  of   the   Telemann   Musical   Society,   which  he   conducted 
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from  the  years  1729  to  1736.  But  the  larger  part  of  his  instrumental 
music  belongs  to  the  years  at  Cothen  where  the  Prince  not  only 
patronized  but  practised  this  department  of  the  art  —  it  is  said  that 
he  could  acquit  himself  more  than  acceptably  upon  the  violin,  the 
viola  da  gamba,  and  the  clavier.  It  was  for  the  pleasure  of  his  Prince 
that  Bach  composed  most  of  his  chamber  music,  half  of  the  "Well- 
tempered  Clavichord,"  the  "Inventions."  Composing  the  six  concertos 
for  the  Margraf  of  Brandenburg  at  this  time,  he  very  likely  made  copies 
of  his  manuscripts  and  performed  them  at  Cothen. 

The  first  suite,  in  C  major,  adds  two  oboes  and  bassoon  to  the 
strings.  The  second,  in  B  minor,  is  for  solo  flute  and  strings.  The 
last  two  suites,  which  are  each  in  D  major,  include  timpani  and  a 
larger  wind  group;  in  the  third  suite,  two  oboes  and  three  trumpets; 
in  the  fourth  suite,  three  oboes,  bassoon  and  three  trumpets. 

The  "overtures,"  so  titled,  by  Bach  were  no  more  than  variants 
upon  the  suite  form.  When  Bach  labeled  each  of  his  orchestral  suites 
as  an  "ouverture"  there  is  no  doubt  that  the  French  ouverture  such  as 
Lulli  wrote  was  in  his  mind.  This  composer,  whom  Bach  closely  re- 
garded, had  developed  the  operatic  overture  into  a  larger  form  with 
a  slow  introduction  followed  by  a  lively  allegro  of  fugal  character  and 
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a  reprise.  To  this  "overture"  were  sometimes  added,  even  at  operatic 
performances,  a  stately  dance  or  two,  such  as  were  a  customary  and 
integral  part  of  the  operas  of  the  period.  These  overtures,  with  several 
dance  movements,  were  often  performed  at  concerts,  retaining  the  title 
of  the  more  extended  and  impressive  "opening"  movement.  Georg 
Muffat  introduced  the  custom  into  Germany,  and  Bach  followed  him. 
Bach  held  to  the  formal  outline  of  the  French  ouverture,  but  extended 
and  elaborated  it  to  his  own  purposes. 

In  the  dance  melodies  of  these  suites,  Albert  Schweitzer  has  said  "a 
fragment  of  a  vanished  world  of  grace  and  eloquence  has  been  pre- 
served for  us.  They  are  the  ideal  musical  picture  of  the  rococo  period. 
Their  charm  resides  in  the  perfection  of  their  blending  of  strength 
and  grace." 

The  "ouverture"  of  the  third  suite,  which  is  its  main  substance, 
consists  of  a  grave,  a  vivace  on  a  fugued  figure,  and  a  return  of  the 
grave  section,  slightly  shorter  and  differently  treated.  The  air,  lento 
(which  certainly  deserves  its  popularity,  but  not  to  the  exclusion  in 
lay  experience  of  many  another  beautiful  air  by  this  composer) ,  is 
scored  for  strings  only.  The  Gavotte  is  followed  by  a  second  gavotte, 
used  in  trio  fashion  (but  not  more  lightly  scored  as  was  the  way  with 
early  trios) ,  the  first  returning  da  capo.  The  Bourree  (allegro)  is 
brief,  the  final  Gigue  more  extended  but  nevertheless  a  fleeting 
allegro  vivace. 
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SYMPHONY,  E-FLAT  MAJOR,  NO.  5,  Op.  82 
By  Jean  Sibelius 

Born  at  Tavastehus,  Finland,  December  8,    1865;   living  at  Jarvenpaa 


The  Fifth  Symphony  was  composed  in  the  last  months  of  1914,  and  first  per- 
formed at  Helsingfors,  December  8,  1915.  Sibelius  revised  the  Symphony  late  in 
1916,  and  the  revision  was  performed  December  14  of  that  year.  There  was  a 
second  revision  which  brought  the  score  into  its  final  form  in  the  autumn  of  1919. 
In  this  form  it  was  performed  at  Helsingfors,  November  24,  1919,  and  repeated 
November  27  and  29.  The  first  English  performance  was  on  February  12,  1921, 
the  composer  conducting.  The  first  American  performance  was  by  the  Philadelphia 
Orchestra,  October  21,  1921.  The  first  performance  in  Boston  was  by  the  Boston 
Symphony  Orchestra,  April  7,  1922. 

The  most  recent  performance  at  these  concerts  was  December  24,  1943. 

It  is  scored  for  two  flutes,  two  clarinets,  two  oboes,  two  bassoons,  four  horns, 
three  trumpets,   three   trombones,  timpani   and  strings. 

After  writing  his  Fourth  Symphony  in  1911,  Sibelius  returned  to 
i  his  programme  music,  and  composed  "The  Dryad"  in  1911,  the 
"Scenes  Historiques"  in  1912,  "The  Bard"  and  "Luonnotar"  in  1913, 
"Oceanides"  in  the  spring  of  1914.  In  May  and  June  there  came  the 
distraction  of  his  visit  to  America.  Back  in  Finland  in  July,  he  aban- 
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doned  an  idea  for  another  tone  poem  "King  Fjalar,"  rejected  pro- 
posals for  an  opera  and  a  ballet.  His  musical  thoughts  were  taking  a 
symphonic  trend  once  more,  fixing  his  purpose  upon  what  was  to 
become  the  Fifth  Symphony. 

"I  cannot  become  a  prolific  writer,"  so  he  expressed  himself  in  a 
letter  at  this  time,  when  he  was  pressed  for  a  ballet  (which  was  the 
composer's  best  chance  at  that  moment  for  immediate  gain  and  fame) . 
"It  would  mean  killing  all  my  reputation  and  my  art.  I  have  made 
my  name  in  the  world  by  straightforward  means.  I  must  go  on  in  the 
same  way.  Perhaps  I  am  too  much  of  a  hypochondriac.  But  to  waste 
on  a  few  pas  a  motif  that  would  be  excellently  suited  to  symphonic 
composition!" 

The  above  quotation  is  taken  from  the  book  of  Karl  Ekman  on 
Sibelius,  an  invaluable  record  of  the  course  of  the  composer's  thought 
and  work,  with  remarks  drawn  from  his  diary  and  letters,  or  noted 
down  in  a  series  of  conversations.  Mr.  Ekman  shows  how  Sibelius 
composed  his  Fifth  Symphony  in  response  to  an  inner  compulsion, 
and  in  spite  of  discouraging  outward  circumstances. 

The  World  War  descended  like  a  pall  over  Europe.  It  cut  him  off 
from  his  publishers  in  Germany,  and  from  the  royalties  which  should 
have  come  to  him  from  performances.  Sixteen  "minor  compositions," 
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written  between  August  and  November,  became  to  him  a  source  of 
needed  income,  and  a  refuge  from  the  dark  period  they  marked.  The 
Fifth  Symphony,  according  to  Mr.  Ekman,  was  a  reaction  from  these 
events.  The  composer,  who  had  increasingly  developed  a  personal  ex- 
pression, independent  of  current  musical  tendencies,  now  withdrew 
quite  definitely  from  the  distraught  external  world  into  those  inner 
symphonic  springs  which  had  always  been  the  true  source  of  his  crea- 
tive growth.  There  seems  to  have  been  a  resurgence  of  radiant  and 
vital  qualities  in  his  art,  a  kind  of  symphonic  affirmation  which  had 
been  dormant  since  the  Second  Symphony  of  1902,  the  more  restrained 
but  bright- voiced  Third  of  1908.  In  the  Fifth  Symphony,  this  mood 
found  a  new  awakening,  a  new  expansion.  As  the  Fifth  Symphony  was 
taking  shape,  Sibelius  wrote  of  "this  life  that  I  love  so  infinitely,  a 
feeling  that  must  stamp  everything  I  compose."  And  the  following 
lines  are  taken  from  his  diary,  at  the  end  of  September:  "In  a  deep 
dell  again.  But  I  begin  already  dimly  to  see  the  mountain  that  I  shall 
certainly  ascend.  .  .  .  God  opens  his  door  for  a  moment  and  his 
orchestra  plays  the  fifth  symphony." 

Questioned  about  his  Fifth  Symphony,  Sibelius  spoke  of  it  with  his 
usual  disinclination  to  discuss  his  works.  "I  do  not  wish  to  give  a 
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reasoned  exposition  of  the  essence  of  symphony.  I  have  expressed  my 
opinion  in  my  works.  I  should  like,  however,  to  emphasize  a  point 
that  I  consider  essential:  the  directly  symphonic  is  the  compelling  vein 
that  goes  through  the  whole.  This  in  contrast  to  the  depicting." 

The  Fifth  Symphony  did  indeed  intensify  the  cleavage  between  the 
vividly  descriptive  music  which  was  the  invariable  order  of  the  day, 
and  the  thoughts  of  the  lone  symphonist,  following  some  urge  in  no 
way  connected  with  the  public  demand  or  general  expectation  of 
1915.  It  is  only  in  recent  years  that  music  steeped  in  exotic  legend  has 
become  quite  outmoded,  and  the  symphony  unadorned  once  again 
eminently  desirable. 

The  new  symphony  was  first  performed  on  the  occasion  of  the  fif- 
tieth birthday  of  Sibelius,  at  a  concert  in  Helsingfors,  December  8, 
1915,  Kajanus  conducting.  The  composer  was  much  feted.  Through 
October  and  November,  1916,  he  took  up  the  work  again,  rewrote  it 
in  a  more  concentrated  form.  The  revision  was  performed  on  Decem- 
ber 14,  1916,  at  Helsingfors,  Sibelius  conducting.  In  the  summer  of 
1917,  Sibelius  had  thoughts  of  a  new  symphony,  his  first  important 
work  of  the  war  period  other  than  the  Fifth  Symphony.  At  the  same 
time  he  contemplated  a  "new  and  final  revision"  of  the  Fifth.  By  the 
new  year  of  1918  the  fever  of  social  disruption  had  spread  into  Fin- 
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land,  and  the  composer,  much  harassed  by  troublous  times,  put  his 
music  regretfully  aside.  In  the  spring  of  1918,  peace  restored,  he  re- 
turned to  his  scores  with  renewed  energy.  Soon  the  Sixth  and  Seventh 
Symphonies  were  both  projected,  and  the  serious  work  of  complete 
revision  of  the  Fifth  embarked  upon.  He  noted  his  progress  in  an 
interesting  letter  of  May  20,  1918,  which  gives  evidence  of  a  revision 
drastic  indeed: 

"My  new  works  —  partly  sketched  and  planned. 

"The  V  Symphony  in  a  new  form,  practically  composed  anew,  I 
work  at  daily.  Movement  I  entirely  new,  movement  II  reminiscent  of 
the  old,  movement  III  reminiscent  of  the  end  of  the  I  movement  of 
the  old.  Movement  IV  the  old  motifs,  but  stronger  in  revision.  The 
whole,  if  I  may  say  so,  a  vital  climax  to  the  end.  Triumphal."  And 
after  characterizing  the  two  new  symphonies,  he  adds  —  "it  looks  as  if 
I  were  to  come  out  with  all  these  three  symphonies  at  the  same  time." 

But  this  was  not  to  be.  Time  and  careful  revision  were  to  go  into 
each  work  before  its  maker  was  ready  to  relinquish  it  to  his  publisher. 
The  final  revision  of  the  Fifth  was  not  completed  until  the  autumn 
of  1919.  The  Sixth  was  finished  in  1923,  the  Seventh  in  1924.  Thus 
did  the  last  three  symphonies  undergo  a  slow  and  laborious  process 
of  crystallization.  "The  final  form  of  one's  work,"  so  Sibelius  told  his 
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ViMte 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
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biographer,  "is  indeed  dependent  on  powers  that  are  stronger  than 
one's  self.  Later  on  one  can  substantiate  this  or  that,  but  on  the  whole, 
one  is  merely  a  tool.  This  wonderful  logic  —  let  us  call  it  God  —  that 
governs  a  work  of  art  is  the  forcing  power." 


To  a  world  steeped  in  lavish  colorings,  tending  toward  swollen 
orchestrations,  lush  chromatizations,  Sibelius  gave  a  symphony  ele- 
mentary in  theme,  moderate,  almost  traditional  in  form,  spare  in 
instrumentation.  The  themes  at  first  hearing  are  so  simple  as  to 
be  quite  featureless;  the  succession  of  movements  makes  no  break 
with  the  past.  However,  any  stigma  of  retrogression  or  academic 
severity  is  at  once  swept  aside  by  the  music  itself.  It  goes  without 
saying  that  Sibelius  set  himself  exactly  those  means  which  the  matter 
in  hand  required,  and  using  them  with  consummate  effectiveness 
created  a  sound  structure  of  force,  variety  and  grandeur  which  no 
richer  approach  could  have  bettered.  Once  embarked  upon  a  move- 
ment, even  from  apparently  insignificant  beginnings,  this  unaccount- 
able spinner  of  tones  becomes  as  if  possessed  with  a  rhythmic  fragment 
or  a  simple  melodic  phrase.  When  his  imagination  is  alight,  vistas 
unroll;  the  unpredictable  comes  to  pass.  There  was  in  Beethoven  a 
very  similar  magic;  and  yet  Sibelius  could  never  be  called  an  imitator. 
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It  is  as  if  an  enkindling  spark  passed  in  some  strange  way  across  a 
century. 

The  thematic  basis  of  the  first  movement  is  the  opening  phrase,  set  forth  by  the 
French  horn.  The  whole  exposition  of  this  theme  is  confined  to  the  winds,  with 
drums.  The  second  subject  enters  in  woodwind  octaves.  The  strings  simultaneously 
enter  with  a  characteristic  background  of  rising  tremolo  figures,  and  in  the  back- 
ground, through  the  first  part  of  the  movement,  they  remain.  A  poignant  melody  for 
the  bassoon,  again  set  off  by  the  strings,  brings  a  greater  intensification  (in  develop- 
ment) of  the  second  subject.  The  climax  is  reached  as  the  trumpets  proclaim  the 
motto  of  the  initial  theme,  and  the  first  movement  progresses  abruptly,  but  without 
break  into  the  second,  which  in  character  is  an  unmistakable  scherzo.  The  broad 
12-8  rhythm  of  the  first  movement  naturally  divides  into  short  bars  of  triple  rhythm 
(3-4)  as  a  dance-like  figure  is  at  once  established  and  maintained  for  the  duration 
of  the  movement.  The  initial  subject  of  the  first  movement  is  not  long  absent,  and 
brings  the  concluding  measures.* 

The  slow  movement  consists  of  a  tranquil  and  unvarying  allegretto,  for  this 
symphony  discloses  no  dark  or  agonized  pages.  The  movement  develops  as  if  in 
variations  a  single  theme  of  great  simplicity  and  charm,  which  changes  constantly 
in    melodic   contour,    but    keeps   constant    rhythmic   iteration    until    the   end.    The 


*  Cecil  Gray  has  discussed  at  length  whether  these  two  continuous  movements  should  be 
considered  as  one,  and  decided  in  favor  of  this  point  of  view,  for  although  they  differ  in 
character,  he  found  them  sufficiently  integrated  by  the  recurrence  of  the  first  theme  in  the 
second  movement.  Sibelius  in  his  score  left  no  clue,  for  he  did  not  number  the  movements. 
The  composer's  intentions  are  subsequently  revealed  in  his  letter  where  he  clearly  mentions 
the  four  movements  by  number.  Mr.  Gray  is  exonerated  in  that  he  considers  the  point 
really  academic,  and  far  less  significant  than  the  tendency  in  the  jointure  of  the  two  toward 
the  complete  integration  of  the  Seventh. 


She  serving  of  WSI10 

is  the  mark 

of  a  gracious  host 


Pastene 


a  wide  assortment 
of  the  choicest  American 
wines  for  your  selection 
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theme  sometimes  divides  from  quarter  notes  into  an  elaboration  of  eighths,  after 
the  classic  pattern.  There  are  tonal  clashes  of  seconds,  which,  however,  are  no  more 
than  piquant.  The  little  five-bar  coda  in  the  wood  winds  is  worthy  of  Beethoven 
or  Schubert. 

Characteristic  of  the  final  movement  (and  of  Sibelius  in  general)  is  its  opening 
—  a  prolonged,  whirring  figure  which  at  first  gathers  in  the  strings,  and  as  it  accu- 
mulates momentum  draws  in  the  wind  instruments.  This  introduces  an  even  succes- 
sion of  half-notes  (first  heard  from  the  horns)  which,  of  elemental  simplicity  in 
itself,  is  to  dominate  the  movement.  Another  important  subject  is  given  to  the  wood 
winds  and  'cellos  against  chords  of  the  other  strings  and  the  horns.  An  episode  in 
G-flat  major  (misterioso)  for  strings,  muted  and  divided,  leads  to  the  triumphant 
coda  of  heroic  proportions,  and  the  repeated  chords  at  the  end,  with  tense  pauses 
between.  "The  Finale,"  as  Lawrence  Gilman  has  written,  "is  the  crown  of  the 
work,  and  is  in  many  ways  the  most  nobly  imagined  and  nobly  eloquent  page  that 
Sibelius  has  given  us." 


BOSTON  SOCIETY  OF 
EARLY  MUSIC 

Eighth  Season  (1945-1946) 

First  Concert 

THURSDAY  EVENING,  January  17,  1946,  at  8:30 

WOMEN'S  CITY  CLUB,  40  BEACON  STREET, 

BOSTON 

ALFRED  ZIGHERA  PUTNAM  ALDRICH 

(viola  da  gamba)  (harpsichord) 

STRING  QUARTET 

PAUL    FEDOROWSKY  ALBERT  BERNARD 
(violin)  (viola) 

HARRY   DICKSON  CARL  ZEISE 

(violin)  ('cello) 

PROGRAM 

L.  Boccherini   Quartet  No.  6  in  A 

(1743-1805) 

2  violins,  viola,  and  'cello 
G.  Tartini Concerto  for  viola  da  gamba  in  D 

(1692-1770) 

Viola  da  gamba  with  string  quartet  and  harpsichord 

INTERMISSION 

F.  G.  Haydn Divertimento  No.  96 

(1732-1809) 

Viola  da  gamba,  viola,  and  'cello 

J.  S.  Bach   Concerto  for  harpsichord  in  A 

(1685-1750) 

Harpsichord  with  string  quartet 

The   membership    dues    are    $5.00    a   year,    which   entitles   the   member   to   attend  the 
three    concerts    which    will    be   given    at    the    Women!s    City    Club,    40    Beacon    Street, 
Boston,  on  Thursdays,  January   17,   February  21   and  March  28,  at  8:30  P.M. 
Single  Tickets  in  Advance  or  at  the  Door,  2.40   (Tax  included) 

Please  address  communications  to 

HENRY  L.   MASON,  JR. 

7  Exeter  Street,  Boston 

Telephone:    Commonwealth  3154 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY   PLAZA 
FRIDAYS  AT  12:15 

Jan.  4,  18,  Feb.  8,  Mar.  1  and  22 

Reservations    for    Entire    Series    and 
tickets    for    single    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,    Kenmore   5688 


THE 


COPLEY  PLAZA 


(Baldwin  Plan*) 


MAURICE   T.    LAWLER,   Gen.   Mgr. 


w 


~® 


SINCE  1832 


Distinctive  Service 

LOCAL-  SUBURBAN-DISTANT 

Non-  Sectarian 


Prices  For  All  Requirements 


I  &  Waieiman  &  § 


JQ 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,   R. 

ELCUS,  G. 

LAUGA,   N.                   KRIPS.  A. 

RESMKOFF,    V. 

Concert-master 

TAPLEY,   R. 

KASSMAN,  N.             CHERKASSKY 

.  P.       LEIBOVICI.  J. 

THEODOROWICZ, 

J. 

HANSEN,  E. 

DICKSON.  K. 

FEDOROVSKY,   P. 

ZAZOFSKY.  G. 

EISLER,  D. 

PINFIELD,  C. 

BE  ALE.  M. 

DUBBS.  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH.  V. 

GORODETZKY,   L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO.  R. 

BRYANT,    M. 

STONESTREET, 

L.                   MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,   L. 

Violas 

SILBERMAN,     H. 

LEFRANC,   J. 
CAUHAPE,  7 

FOUREL,   G. 
ARTIERES,  L. 

VAN  WYNBERGEN,  C. 
BERNARD,   A. 

GROVER,   H. 
WERNER,    H. 

LEHNER,   E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

■ 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,    J. 

DROEGHMANS,    H.     ZIMBLER,  J. 

FABRIZIO,  E. 

Z1GHERA,  A. 

NIELAND,   M. 

zeise.  k.                parronchi. 
Basses 

B.         MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,    H.         PAGE,   W. 

FREEMAN,    H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.                GIRARD..    H. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS,  J 

DEVERGIE,  J. 

\  ALERIO,  m. 

PANENKAi  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  r. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    w 
MEEK,  H. 
COWDEN,   H. 

FARKAS,    P. 
MC  CONATHY, 
SHAPIRO,    H. 
GEBHARDT,  w. 

MAGER,    G. 
°'                LAFOSSE,    M. 
VOISIN,    R. 
VOISIN,    R.    L. 

RAICHMAN,  J. 
HANSOTTE,   L. 
COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

zighera,  b. 
caughey,  e. 

Piano 

FOSS,  L. 

SZULC,  R. 

polster,  m. 

Librarian 
rogers,  l.  j. 

STERNBURG,   S. 
WHITE,  L. 
SMITH,  C. 
ARCIERI.   E. 
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TANGLEWOOD 

(Between  Lenox  and  Stockbridge,  Massachusetts) 

ig^.6  Season 


Berkshire  Festival 

by  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
JULY  25  -  AUGUST  1 1 


Berkshire  Music  Center 

SERGE  KOUSSEVITZKY,  Director 
JULY  1  -  AUGUST  10 


George  E.  Judd,  Manager 
Boston  Symphony  Orchestra 
Symphony  Hall 
Boston  15,  Massachusetts 

Please  mail  me  advance  announcements  of  the  1946 
Berkshire  Festival    (Programmes)         Q 
Berkshire  Music  Center   (Catalogue)  Q 

Name 

Address 


Zone 
City No State 
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MONTEIL  MUSTS 


whatever   your    beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from   daily  grime;   rouse  it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and  lubricate  your  skin  while  you   sleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Next  week  the  Orchestra  will  give  concerts  in  New  London,  New  York,  Washington, 
and  Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

January  18  and  January  19. 

Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  18,  at  2:30  o'clock 

SATURDAY  EVENING,  January  19,  at  8:30  o'clock 


SIR  ADRIAN  BOULT,   Conducting 
Ireland "The  Forgotten  Rite" 

(First  performance  in  Boston) 

Elgar Variations  on  a  Original  Theme,  Op.  36 

Enigma:  Andante 
Variations: 

I.    "C.  A.  E."  L'istesso  tempo  VTIT.     "W.  N."  Allegretto 

II.     "H.  D.  S. -P."  Allegro  IX.     "Nimrod"  Moderato 

III.  "R.    B.    T."   Allegretto  X.     "Dorabella  —  Intermezzo" 

IV.  "W.    M.    B."   Allegro    di  Allegro 

molto  XI.  "G.  R.  S."  Allegro  di  molto 

V.     "R.  P.  A."  Moderato  XII.  "B.  G.  N."  Andante 

VI.     "Ysobel"  Andantino  XIII.  "*      *      *  —  Romanza"   Moderato 

VII.     "Troyte"  Presto  XIV.  "E.  D.  U.  -  Finale" 

INTERMISSION 

Purcell Trumpet  Tune  and  Air 

(Arranged  by  Leslie  Woodgate) 

(First  performance  in  Boston) 

Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.     Un  poco  sostenuto 
II.     Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M..  bv  Cvrus  W.  Durgin. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 

FELIX    FOX 

has  resumed  teaching 

403  MARLBOROUGH  STREET  Tel.  Ken.  0716 

MISS    MARION    FOX 

PIANOFORTE  INSTRUCTION 

Former  member  of  Faculty  of  the  Felix  Fox  School  of  Pianoforte  Playing 

403  Marlborough  Street 
Tel.  Algonquin  3078 

CHARLES  W.  MOULTON 

Teacher  of  Many  Outstanding  Pianists 

CaM  or   Write  for  Appointment 

Symphony  Chambers 
246  Huntington  Avenue,  Boston  Tel.  KEN.  3114  or  NEEdham  1550 

MONTE   NELSON 

Pianist    —    Teacher 

has  resumed  teaching 

Studios  In  Telephone 

Boston  and  Lynn  LYnn    3-6131 

FEDERICO  TROCCOLI 

Teacher  of  violin,  harmony,  counterpoint,  composition,  and  orchestral  arrange- 
ments. Composer  of  Symphonic  Poem  "Venus,"  Dante's  "Inferno,"  and  many  others; 
also  composer  of  "Vicenda  D'amore"  sung  by  the  star,  Licia  Albanese,  soprano  of 
the  Metropolitan  Opera  Co. 

c/o  Symphony  Conservatory,  295  Huntington  Ave.,  KEN.  0547 
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MUSICAL    INSTRUCTION 


WADSWORTH    PROVANDIE 


TEACHER  OF  SINGING 
Symphony  Chambers 


246  Huntington  Avenue 


Boston,  Massachusetts 


Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Viliani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden  6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


SELMA   PELONSKY 

PIANIST  -  TEACHER 

Group  and  individual  instruction 

87  Ivy  Street,  Brookline,  Massachusetts 

Aspinwall  7750 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 


HP* 


SSm 
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AARON  RICHMOND 
presents 

SEATS  AT  SYMPHONY  HALL  NOW 

NEXT  FRI.  EVE.,  8:30  —  $1.20,  $1.80,  $2.40,  $3 


PAUL  LARRY 

DRAPER  &  ABLER   <...—> 

World's  Supreme  Tap  Dancer  World's  Greatest  Harmonica  Virtuoso 

"Two  young  Americans  have  taken  what  was  considered  a  product  of 
light  entertainment  and  lifted  it  to  the  realm  of  art.  They  have  opened 
new  vistas  for  a  distinctly  American  form  of  expression". 


NEXT  SAT,  EVE.,  8:30  —  (Boston  Symphony  on  tour) 

INDIANAPOLIS  SYMPHONY 

I  ABI I  \   SEVITZKY,  Conductor 

JAN   SM  i;  I  I  III  I  \.   Soloist 

Remaining    Seats:    $3.60,    $3,    $2.40,    $1.80,    $1.20 

Program:     TCHAIKOWSKY    Manfred;    CHOPIN    Concerto    F    Minor; 
GERSHWIN-BENNETT  Fantasy  "Porgy  and  Bess" 

(Steinway) 


NEXT  SUN.  AFT.,  JAN.  13  —  $1.20,  $1.80,  $2.40,  $3 

ORIGINAL  DON  COSSACK 
RUSSIAN  MALE  CHORUS 


SERGE  JAROFF,    Conductor 

Tickets  Now  on  Sale  for 

RUBINSTEIN,  February  3rd 
HEIFETZ,  February  I  Oth 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1946,  BY  BOSTON   SYMPHONY   ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Optional 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength91, for  108  Years 


E>«6>  re*  45*  *5*  *p*  *5>  *5> 


SYMPHONIANA 


The  exhibition  in  the  Gallery  of  en- 
gravings by  William  Blake  has  been 
arranged  by  the  Boston  Museum  of  Fine 
Arts  from  the  Department  of  Graphic 
Arts  in  the  Widener  Library  of  Harvard 
University. 

BLAKE,  VAUGHAN  WILLIAMS, 
AND  THE   BOOK  OF  JOB 

William  Blake,  the  English  poet,  en- 
graver, and  painter,  died  in  August, 
1827,  which  happened  also  to  be  the 
year  of  Beethoven's  death.  In  1825,  his 
set  of  black  and  white  engravings,  in- 
spired by  the  Book  of  Job,  were  pub- 
lished. A  little  over  a  century  later, 
Ralph  Vaughan  Williams  wrote  music 
for  a  stage  presentation  based  on  these 
illustrations,  and  called  it:  "Job,  a 
Masque  for  Dancing."  The  score,  dedi- 
cated to  Sir  Adrian  Boult,  was  intro- 
duced by  him  in  concert  form  in  England, 
and  as  concert  music,  too,  was  presented 
by  John  Barbirolli  as  conductor  of  the 
New  York  Philharmonic-Symphony  So- 
ciety, November  27,  1936.  On  that  oc- 
casion Lawrence  Gilman  wrote  this  esti- 
mate of  "Job"  in  the  New  York 
Herald-  Tribune : 


"As  a  penetrating  student  has  said  of 
those  wonderful  designs  of  Blake  that 
inspired  it,  this  music  shares  the  power 
of  mysterious  evocation  exerted  by  the 
greatest  art,  for  it  stirs  and  kindles  us 
by   suggestions   and  associations  beyond 


SKIING 
ENTHUSIASTS 

Accomplished  skiers  are 
very  particular  about  the 
quality  and  performance  of 
their  clothes,  a  good  reason 
for    buying    them    at    Jays. 

FOURTH  FLOOR 


( 


& 
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Clearance 

of 

Negligees 


*8? 


Many  models  in 
wool,  crepe,  velvet, 
cotton,  drastically 
reduced. 

Sizes  from  10  to  40 


« 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    ~    HYANNIS    ~     PALM  PEACH 


the  vision  of  'the  perishing  eye,  the 
mortal  ear.'  It  is  full  of  the  sense  of 
radiant  light  and  beatific  vision  and  the 
rushing  sound  of  other  worldly  fires  and 
immensities  of  terror  and  anguish  and 
revelation;  and  at  the  end,  of  a  seraphic 
and  transfigured  peace.  It  may  justly 
be  said  that  Vaughan  Williams  has 
written  for  Blake's  sublime  pictorial 
fantasias  upon  the  Book  of  Job  a  music 
worthy  of  its  subject. 

"It  must  have  required  courage  on 
Vaughan  Williams'  part  to  undertake  a 
musical  commentary  on  Blake's  stu- 
pendous illustrations:  achievements 
which  moved  an  early  student  of  their 
wonders  to  observe  that  they  had  'a 
vibration  as  of  fire,'  and  that  even  their 
momentous  stars  and  hills  are  set  in 
frameworks  of  fervent  sky  or  throbbing 
flame. 


"This  is  not  the  occasion  to  discuss 
interpretation  of  the  philosophy  of 
Blake  as  conveyed  in  the  illustrations 
of  the  Book  of  Job,  that  profoundest 
of  all  his  chartings  of  the  spiritual  life 
of  man.  Those  pictures  are  not,  as 
Blake's  wisest  students  have  discerned, 
a  set  of  illustrations  to  the  Bible  text, 
but  'a  visionary  and  symbolic  mapping 
of  the  Mystic  Way.'  Blake,  pursuing 
his  vision  and  his  faith,  departed  as  he 
saw  fit  from  the  Biblical  narrative  and 
the  Biblical  teaching,  altering  the  char- 
acters and  their  significance,  giving  his 
own  answer  to  the  problems  posed  by 
the  author  of  the  scriptural  text. 

"Blake's  Job  is  one  who  has  seen 
God  in  a  deeper  and  more  luminous 
sense  than  that  of  the  Old  Testament 
conception.  Blake's  Job  has  found  di- 
vinity within  himself;  and  the  spiritual 
drama  behind  his  Illustrations  is  a 
cosmic  parable  of  'the  descent  of  God 
and  the  ascent  of  Man.' 

"At  the  drama's  end,  in  one  of  the 
last  two  illustrations,  there  are  marginal 
symbols  of  the  ecstasy  of  art:  'vines 
A  with    their    grapes,    and    instruments    of 
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music'  .  .  .  since  the  production  of  art 
is  the  giving  of  one's  self  —  the  human 
equivalent  of  the  Divine  sacrifice. 

"And  in  the  final  illustration  Job 
stands  at  dawn  with  his  family  beneath 
the  patriarchal   oak.  The  long   night  is 


over,  the  sunrise  flames  upon  the  hill; 
the  musical  instruments  no  longer  hang 
silent  on  the  tree,  as  in  the  first  picture, 
but  are  in  the  hands  and  at  the  mouths 
of  Job  and  those  about  him,  mingling 
the  jubilations  of  the  sons  of  God  with 
the  singing  of  Blake's  morning  stars." 
(The  illustration  is  reproduced  above.) 

"Vaughan  Williams  in  his  music  for 
these  visions  and  revelations  has  not 
always  followed  literally  the  order  or 
significance  or  pictorial  content  of 
Blake's  designs.  Sometimes  he  has  com- 
bined or  telescoped  their  meaning.  Thus 
the  concluding  movement  of  the  series 
of  nine  musical  scenes  in  which  the  pic- 
tures are  expressed  seems  to  blend  the 
two  designs  before  the  last  (the  Nine- 
teenth and  Twentieth),  and  to  omit 
Blake's  final  scene  of  beatific  joy.  But 
Vaughan  Williams  the  musician  tells 
us  things  that  go  beyond  the  words  of 
the  scenario,  expanding  and  enriching 
them.  For  it  is  the  radiant  instrumental 
beauty  of  the  'Pavane  of  the  Sons  of 
the  Morning,'  who  dance  before  God's 
throne  (the  greatest  movement  of  the 
score),  that  spreads  its  joyous  and 
ecstatic  splendor  over  the  close  of  the 
'Altar  Dance,'  the  dance  of  those  who 
play  their  instruments  on  earth. 

"It  is  easy  to  believe  that  Vaughan 
Williams  may  have  wanted  to  suggest 
here  what  seems  to  have  been  Blake's 
conviction  of  'the  communion  of  the 
heaven  of  art':  the  belief  that  the  re- 
creation of  essential  experience  through 
art,  'a  giving  of  one's  self,'  draws  us 
as  near  to  the  divinity  of  sacrifice  as 
men  may  come. 
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for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<iAct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 

Investment  aiid  Management  of  Property 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Channing  H.  Cox 
Chairman 


Robert  Cutler 
President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Thirteenth  Programme 


FRIDAY  AFTERNOON,  January  18,  at  2:30  o'clock 

SATURDAY  EVENING,  January  19,  at  8:30  o'clock 


SIR  ADRIAN   BOULT    Conducting 
Ireland "The  Forgotten  Rite" 

(First  performance  in  Boston) 

Elgar Variations  on  a  Original  Theme,  Op.  36 

Enigma:  Andante 
Variations: 

I.  "C.  A.  E."  L'istesso  tempo  VIII.  "W.  N."  Allegretto 

II.  "H.  D.  S. -P."  Allegro  IX.  "Nimrod"  Moderato 

III.  "R.    B.   T."   Allegretto  X.  "Dorabella  -  Intermezzo" 

IV.  "W.    M.    B."   Allegro    di  Allegretto 

molto  XI.  "G.  R.  S."  Allegro  di  molto 

V.     "R.  P.  A."  Moderato  XII.  "B.  G.  N."  Andante 

VI.     "Ysobel"  Andantino  XIII.  "*      *      *  —  Romanza"  Moderato 

VII.     "Troyte"  Presto  XIV.  "E.   D.  U.  -  Finale" 

INTERMISSION 

Collins A  Threnody  for  a  Soldier  Killed  in  Action; 

based  on  fragments  left  by  Michael  Hem- 
ing  (1920-1942),  killed  in  action  at  El 
Alamein 

(First  performance  in  Boston) 

Brahms Symphony  No.  1  in  C  minor,  Op.  68 

I.  Un  poco  sostenuto 

II.  Andante  sostenuto 

III.  Un  poco  allegretto  e  grazioso 

IV.  Adagio;  allegro  non  troppo,  ma  con  brio 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750        $850 

plus  20%  tax 
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SIR  ADRIAN  BOULT 

The  career  of  a  conductor  is  read  on  the  one  hand  in  his  acquisitive 
and  expanding  years  as  musician,  on  the  other  in  his  programmes, 
his  insistences,  his  audiences.  These  matters  would  be  eloquent  in  the 
case  of  Sir  Adrian  Boult  if  they  could  be  covered  within  a  short  space. 
Even  the  outline  of  his  development  and  the  posts  he  has  held  is  not 
without  revelation  of  his  particular  qualities. 

According  to  the  evidence  of  his  mother,  herself  a  musician,*  Adrian 
Boult  showed  an  extraordinary  aptitude  for  music,  even  in  his  pre- 
coherent  years.  He  would  pick  out  notes  accurately  on  the  piano  even 
before  his  eyes  had  reached  the  level  of  the  keys.  His  talents  were  in 
no  way  pushed,  however,  and  at  the  age  of  twelve  (he  was  born  in 
Chester,  England,  April  8,  1889)  he  was  sent  to  the  Westminster 
School,  where  apparently  music  was  considered  an  entirely  unessen- 
tial part  in  the  development  of  the  average  small  boy.  Young  Boult 
found  opportunities,  nevertheless.  The  science  master  (H.  E.  Piggott) 
was  interested  in  music,  and  the  two  were  often  closeted  in  the  pur- 
suit of  harmony,  counterpoint,  or  fugue.  The  boy  further  found  his 
way  to  Oxford  Street  each  Sunday  to  attend  the  Queen's  Hall  concerts 
of  Henry  J.  Wood,  score  in  hand  and  ears  alert.  In  this  way  the  young 


*  Katharine  F.  Boult  was  a  writer  on  musical  subjects,  having  translated  and  edited  the 
writings  of  Berlioz  for  the  "Everyman"  Edition.  This  early  information  is  drawn  from 
"Adrian  Boult,  The  Story  of  his  Life  and  Work,"  which  appeared  serially  in  "The  British 
Musician"  from  August,  1933,  through  June,  1934. 


EDWARD     MacDOWELL 

SELECTED    COMPOSITIONS 

SMALL  INSTRUMENTAL   GROUPS 

"TQ   THE   SEA"   and  Net 

"WOODLAND  SKETCHES"  "NAUTILUS"  1.25 

Two  Books,  each  $1.50  net  "A.  D.  1620"  1.00 

Suitable  for  any  combination  which  includes  piano  and  violin 
PIANO,  VIOLIN  and  'CELLO  FOUR  VIOLINS  and  PIANO 

Net  "TO  A  WILD  ROSE" 

To  the  Sea 60  May  also  be  played  by  one,  two, 

From  a  Wandering  Iceberg     .60  or  three  violins  and  piano,  or  by 

A.  D.  1620 75  as  large  an  ensemble  as  desired. 

Starlight 60  'Cello  ad  lib.  with  all  combina- 

Song    75  tions.  Price  complete  75  cents 

Nautilus 75  net. 

FOR  STRING  ORCHESTRA 

At  an  Old  Trysting  Place     1.00  From  Uncle  Remus 1.25 

IN  THE  PRESS 

"To  a  Wild  Rose"  for  Piano  and  Organ   60 

(with  registration  for  the  Hammond  Organ) 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Mass. 
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musician  learned  much  from  the  older  one  whose  associate  and  suc- 
cessor he  was  destined  to  become. 

Eva  Mary  Grew*  has  remarked  discerningly  that  this  quiet  sell- 
training  may  have  been  more  valuable  than  the  conventional  academic 
and  professional  ordeal.  "Some  natures  want  to  be  active  participants 
in  the  struggle  from  the  start.  Others  want  to  be  observers.  In  his 
youth,  Adrian  Boult's  nature  was,  to  my  understanding,  of  the  second 
of  these  two  orders."  The  writer  further  considers  that  the  developing 
musician  was  fortunate  in  turning  from  "the  exercise  of  simple  ob- 
servation to  what  may  be  called  the  practical  amateurism"  of  Oxford, 
where  Adrian  Boult  entered  Christ  Church  at  the  age  of  nineteen.  Dr. 
Hugh  Percy  Allen  was  an  active  and  beneficent  force  in  Oxford  at 
that  time,  conducting  a  choral  society  in  the  town,  another  in  the 
University,  and  combining  the  two  for  his  more  ambitious  projects, 
*of  which  there  were  many.  Adrian  Boult  apparently  missed  no  chances. 
He  sang  in  choirs  and  choruses,  took  bass  solo  parts  in  Bach,  coached 
and  rehearsed  operatic  performances,  and  even  appeared  upon  the 
stage  as  Zamiel  in  "Der  Freischiitz."  In  1917,  he  was  given  the  degree 
of  "Doctor  of  Music"  by  his  university,  a  title,  however,  which  he  has 
avoided  as  unduly  academic. 

On  leaving  Oxford,  the  young  man  went  to  Leipzig  to  study  at  the 
Conservatorium,  but  perhaps  with  the  even  stronger  intent  of  be- 
coming  "observer"  once   more  at   the   Gewandhaus   concerts,   where 

*  "The  British  Musician,"  August,   1933-June,  1934. 


HAVE  YOU 
MADE  YOUR  WILL? 

By  having  your  attorney  draw  your  will  you  can  make  sure 
that  your  estate  will  be  distributed  in  accordance  with  your 
own  wishes  and  not  as  inflexible  inheritance  laws  decree.  Our 
Trust  Department  is  thoroughly  qualified  to  carry  out  your 
wishes  in  the  capacity  of  Executor  or  Trustee.  Booklet  sent 
on  request. 
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tatc  Street  Crust  Company 


BOSTON,  MASSACHUSETTS 


Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  581    BOYLSTON   STREET 

Massachusetts  Avenue  Office: 

Cor.   MASSACHUSETTS  AVENUE   and   BOYLSTON   STREET 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE     CORPORATION 
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C^nandl 


anaier  s 


A  beautiful,  soft 
wool  suit  dress  in 
flattering  colors 
comes  in  women's 
regular  and  half  sizes. 
55.00 


FOURTH 
FLOOR 


[783] 


Artur  Nikisch  was  presiding.  He  observed  the  conductor  from  at  least 
two  angles  —  from  behind  as  member  of  the  audience  and  from  the 
front  as  member  of  the  Gewandhaus  choir. 

Returning  to  England  and  his  home  in  Liverpool,  he  conducted 
provincial  orchestras  and  festival  concerts  in  England.  He  made  his 
London  debut  in  Queen's  Hall  in  February,  1918.  He  conducted 
DiaghilefFs  Ballet  Russe  during  its  London  seasons  of  1918-1919. 
Likewise  he  conducted  concerts  of  the  Royal  Philharmonic  and  British 
Symphony  orchestras.  It  was  in  1924  that  he  was  appointed  conductor 
of  the  City  of  Birmingham  Orchestra,  famous  for  its  festivals.  When 
the  British  Broadcasting  Corporation  concerts  were  organized  in  1930, 
he  was  appointed  to  the  important  post  of  its  musical  director.  The 
"B.  B.  C."  orchestra  has  long  been  of  the  first  importance  in  musical 
England,  both  by  its  public  concerts  and  by  its  broadcasts  as  the  official 
orchestra  of  the  government  controlled  radio  of  Great  Britain.  He  has 
made  several  visits  to  America,  conducting  the  Boston  Symphony  con- 
certs of  January  11,  12,  18,  19  and  21,  1935,  in  Symphony  Hall.  He 
was  knighted  in  1937. 
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"PioUrte  Book  PaUeli" 

—  COLORS  THAT  BREATHE  THE  SPIRIT  OF  WARM 
SUNNY  DAYS  AND  LANGUOROUS  NIGHTS  —  A  SINGLE 
GLANCE  AT  OUR  EXHILARATING  NEW  CLOTHES  FOR 
NASSAU,  FLORIDA,  CALIFORNIA  AND  OTHER  FAR- 
AWAY PLACES  AND  YOU  WILL  PLAN  A  TRIP  FOR  THE 
SHEER  DELIGHT  OF  WEARING  THEM  — 


dfuru)itch<3ros. 

TWENTY  NEWBURY  .  BOSTON 
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PRELUDE,  "THE  FORGOTTEN  RITE" 
By  John  Ireland 

Born  in  Bowden,  Cheshire,  August   13,  1879 


John  Ireland  completed  his  Prelude  "The  Forgotten  Rite"  in  1913.  The  follow- 
ing orchestra  is  called  for:  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets,  three  trom- 
bones, timpani,  celesta,  harp,  and  strings. 

This  work,"  according  to  Rosa  Newmarch,  "deals  with  certain  mys- 
tical aspects  of  nature,  the  details  of  which  the  composer  leaves  to 
the  imagination  of  the  hearer.  The  title,  however,  seems  to  point  to  the 
infinitely  distant  ages  when  certain  occult  forces  of  nature  were  the 
objects  of  worship,  and  if  we  succeed  in  adjusting  the  mind  to  so 
vague  and  remote  an  atmosphere  we  shall  probably  come  as  near  to 
the  meaning  of  the  work  as  its  intentional  mysticism  will  allow."  The 
composer  himself  has  been  very  reticent  about  explaining  "the  for- 
gotten rite,"  wishing,  no  doubt,  to  leave  the  imagination  of  the  listener 
to  take  its  own  course.  As  to  the  form  of  the  piece,  he  has  said  no 
more  than  that  "the  musical  structure  unfolds  itself  from  one  harmonic 
and  one  melodic  idea." 


16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

C/yr  Arch  and  Devonshire  Streets 
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Miss  Newmarch  describes  the  score  in  this  way: 

The  Prelude  opens  quietly  with  a  soft  figure  in  the  strings  which, 
together  with  a  subdued  horn-call,  forms  a  kind  of  background  to  a 
theme  first  introduced  by  the  bass  clarinet  and  two  horns  in  unison, 
heard  throughout  the  work  in  many  modified  forms.  (It  should  be 
noted  that  it  is  hardly  possible  with  this  work  to  speak  of  distinct 
themes  appearing  now  in  one  instrument,  now  in  another.  The  the- 
matic material  is  continually  and  deliberately  developed,  and  is  con- 
stantly assuming  new  aspects.)  This  thematic  idea  is  echoed  at  once 
by  the  wood-wind  and  violins,  and  leads  to  an  impassioned  fortissimo 
which,  however,  quickly  subsides  into  a  very  soft  statement  of  the 
introductory  passage  The  movement  now  becomes  still  quieter,  and  a 
whispering  tremolo  is  heard  in  the  strings,  while  the  first  oboe  pre- 
sents a  new  idea  which  is  quickly  assimilated  and  elaborated  by  other 
groups  of  instruments.  While  the  horns  are  engaged  in  its  transforma- 
tion, at  a  slightly  accelerated  pace,  a  vigorous  syncopated  counterpoint 
is  carried  on  in  the  upper  strings.  Once  more  the  movement  broadens, 
and  a  very  strenuous  passage  leads  to  a  sudden  pianissimo.  A  series 
of  harp  glissandos  terminate  by  a  sharp,  detached  note  on  the  celesta, 
and  a  murmuring  accompaniment  in  the  second  clarinet  and  the 
violas  is  introduced.  This  only  lasts  for  two  bars,  and  gives  way  to  a 
summing  up  of  the  thematic  ideas  which  reappear  once  more  hushed 
and,  as  it  were,  exhausted,  and  the  music,  which  has  strangely  fas- 
cinating qualities,  fades  away  as  if  lost  in  the  distance. 


IN  A  CHANGING  WORLD 

.  .  .  even  a  modest  estate  may  present  problems  which 
if  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problems 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

urn 

National  Rockland  Bank 

of  Boston 

Established  1853 

30  Congress  Street  Boston  6,  Mass. 
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SUN  CLOTHES  CORNER 

Our  collection  of  bathing  suits  was  thoughtfully  de- 
signed to  please  every  age  and  taste.  Women's 
suits  sketched,  sixth  floor.  R.  H.  STEARNS  CO. 
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John  Ireland,  according  to  Edwin  Evans  in  Grove's  Dictionary  of 
Music,  "derives  his  descent  from  Fifeshire  on  his  father's  side  and 
Cumberland  on  his  mother's.  His  father  was  a  well-known  literary  man, 
editor  of  the  Manchester  Examiner  and  Times  and  author  of  "The 
Book  Lover's  Enchiridion."  John  Ireland  attended  the  Royal  College 
of  Music  from  1893  to  1901  and  studied  composition  with  Charles  Vil- 
liers  Stanford.  A  self-critical  artist,  Ireland  composed  a  considerable 
amount  of  music  between  1901  and  1908  but  withheld  almost  all  of 
it  from  publication  or  performance.  Chamber  works  in  the  years  fol- 
lowing attracted  attention,  and  these  were  followed  by  his  first  full  or- 
chestral piece,  "The  Forgotten  Rite."  Mr.  Ireland's  list  of  works  is 
considerable,  including  trios,  violin  sonatas,  a  large  number  of  pieces 
for  piano  solo,  solo  and  part  songs,  song  cycles,  and  the  choral  work 
"These  Things  Shall  Be."  For  orchestra  he  has  composed,  besides 
"The  Forgotten  Rite,"  the  Symphonic  Rhapsody  "Mai-Dun"  (1920)  ; 
a  Piano  Concerto  (1930),  Legend  for  Piano  and  Orchestra  (1933), 
"A  London  Overture"  (1936),  and  Concertino  Pastorale  for  Strings 
(1939).  Mr.  Evans,  writing  for  "The  Chesterian"  (March,  1930),  ac- 
counts for  the  fact  that  Ireland's  orchestral  music  has  not  been  per- 
formed "as  often  as  it  should  be"  by  remarking,  "In  all  music  in- 
tended for  public  performance  there  must  be  a  certain  element  of 
showmanship.  It  may  be  blatant  in  a  Strauss,  gently  persuasive  in  a 
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Debussy,  but  in  one  form  or  another  it  helps  to  convey  the  message 
from  the  composer  to  the  listener.  John  Ireland  lacks  this  element  of 
showmanship.  Even  if  it  were  to  insinuate  itself  into  his  music,  his 
own  honest  self-criticism  would  repress  it.  It  is  a  virtue  which  he  has 
carried  to  a  fault.  There  is  about  his  mode  of  expression  something 
that  appeals  to  the  musician,  and  particularly  to  the  fastidious,  some- 
thing that  ensures  their  respect  and  their  fidelity,  just  as  certain 
craftsmen  in  humbler  spheres  can  hold  their  own  against  all  the  blan- 
dishments of  display  and  advertisement.  But  the  majority,  whether  of 
listeners  or  of  performers,  is  not  fastidious.  It  relishes  a  discreet  meas- 
ure of  ad  captandum  display.  It  does  not  want  to  delve  in  the  music 
for  its  qualities.  It  wants  the  qualities  to  be  flaunted  in  the  music. 
And  the  last  thing  that  John  Ireland  will  ever  do  is  flaunt  his  quali- 
ties." About  "The  Forgotten  Rite"  and  "Mai-Dun"  he  adds  that  these 
are,  "musically  speaking,  fine  works,  but  ears'  attuned  to  the  orchestral 
sensations  with  which  we  have  been  indulged  in  recent  years  may 
find  them  lacking  in  spice,  which,  analysed,  is  no  disparagement.  They 
would  cease  to  reflect  Ireland's  artistic  probity  if  they  made  any  con- 
cessions in  this  respect,  and  his  probity,  so  exceptional  in  the  times 
we  live  in,  is  perhaps  the  most  praiseworthy  of  the  many  sterling 
qualities  revealed  in  his  music." 
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VARIATIONS  ON  AN  ORIGINAL  THEME,  Op.  36 
By  Sir  Edward  Elgar 

Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  died  in  Worcester, 

February  23,  1934 


Written  at  Malvern,  the  composer's  home,  in  1899,  these  variations  were  first 
performed  at  one  of  Hans  Richter's  concerts  in  London,  June  19,  1899.  The  first 
performance  in  the  United  States  was  by  the  Chicago  Orchestra,  Theodore  Thomas, 
conductor,  January  4,  1902.  The  variations  were  first  performed  at  the  concerts 
of  the  Boston  Symphony  Orchestra  December  26,  1903,  Wilhelm  Gericke,  conductor, 
and  repeated  April  9,  1910;  February  25,  1927;  January  19,  1934  (Sir  Henry  Wood 
conducting). 

The  following  orchestra  is  called  for:  two  flutes  and  piccolo,  two  oboes,  two 
clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three  trom- 
bones, tuba,  timpani,  snare  drum,  triangle,  bass  drum,  cymbals,  organ  and  strings. 

The  score,  dated  "Malvern,  1899,"  is  dedicated  "to  my  friends  pictured  within." 

"/^vne  evening,  after  a  long  and  tiresome  day's  teaching,"  according 
v_>J  to  the  composer's  account,  Elgar  "musingly  played  on  the  piano 
the  theme  as  it  now  stands."  His  wife  asked,  "What's  that?"  "Nothing," 
he  replied,  "but  something  might  be  made  of  it.  Powell  would  have 
done  this  [Variation  II],  or  Nevinson  would  have  looked  at  it  like 
this"  [Variation  XII].  "Thus  the  work  grew  into  the  shape  it  has  now." 
So  there  developed  the  "Variations  on  an  Original  Theme."  Over 
each  variation  the  composer  inscribed  the  initials  of  a  friend  ("mu- 
sical or  otherwise") ,  and  over  the  theme  itself,  where  according  to 
custom  the  word  "Theme"  or  "Tema"  would  have  appeared,  he  wrote 
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merely  the  word  "Enigma."  It  all  seemed  simple  enough:  His  friends 
would  read  these  initials  and  recognize  in  each  of  the  fourteen  varia- 
tions the  original  of  the  musical  portrait,  or  at  least  Elgar's  intention 
of  one.  As  for  the  world  at  large  —  they  were  at  liberty  to  take  the 
music  as  music,  and  need  know  nothing  of  its  personalities  or  in- 
timacies. The  world  (more  especially  England,  of  course)  did  readily 
take  to  the  music.  A  copy  fell  into  the  hands  of  Hans  Richter  on  the 
continent,  through  his  agent.  Although  Richter  had  never  met  Elgar 
(then  none  too  well  known) ,  he  forthwith  toured  with  the  piece  in 
June  of  the  same  year  (1899),  and  firmly  established  the  fame  of  its 
composer.* 

The  "enigma"  aspect  of  the  variations  at  first  seemed  nothing  more 
than  a  deft  screen  set  up  by  the  composer  against  the  glare  of  full 
public  scrutiny.  "The  variations  have  amused  me,"  he  remarked,  "be- 
cause I've  labelled  'em  with  the  nicknames  of  my  particular  friends. 
That  is  to  say  I've  written  the  variations  each  one  to  represent  the 
mood  of  the  'party.'  It's  a  quaint  idea  and  the  result  is  amusing  to 
those  behind  the  scenes  and  won't  affect  the  reader  who  'nose  nuffin.'  ' 

Until  his  death,  the  names  of  those  portrayed,  although  easily  as- 
certainable among  Elgar's  circle  of  friends,  remained  a  gentleman's 


*After   the  first  performance,   Richter   persuaded   Elgar   to  alter   the   orchestration   in   a   few 
places,  and  to  add  a  coda. 
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secret  so  far  as  publication  was  concerned.  Sir  Adrian  Boult  has  long 
possessed  a  score  on  the  fly  leaf  of  which,  in  1920,  the  composer  wrote 
the  list  of  names. 

But  the  world  has  never  been  inclined  to  leave  even  the  most 
harmless  mystification  to  lie  unsolved  in  peace.  It  was  disposed  to 
suspect  a  deeper  and  subtler  riddle  than  a  mere  string  of  identities, 
and  Sir  Edward  cannot  be  acquitted  of  amusing  himself  by  feeding 
the  flame  of  mystification  with  cryptic  remarks  or  evasive  answers. 
"The  Enigma,"  he  wrote  at  about  the  time  of  the  first  performance, 
"I  will  not  explain  —  its  dark  saying  must  be  left  unguessed,  and  I 
warn  you  that  the  apparent  connection  between  the  Variations  and 
the  Theme  is  often  of  the  slightest  texture;  further,  through  and  over 
the  whole  set  another  and  larger  theme  'goes'  but  is  not  played  —  So 
the  principal  theme  never  appears,  even  as  in  some  late  dramas,  e.  g., 
Maeterlinck's  'L'Intruse'  and  'Les  Sept  Princesses/  the  chief  character 
is  never  on  the  stage.* 

This  remark  set  many  wits  at  work  and  started  prodigious  guess- 
ing. Was  the  "larger  theme,"  which  haunted  the  whole  but  never 
appeared,  a  well-known  melody  which  would  "go"  with  the  original 
theme  in  counterpoint,  or  fit  into  his  harmony?  Various  melodies  were 

*  There  is  also  the  girl  of  Aries  in  Daudet's  "L'Arleaienne,"  and  the  more  recent  "Rebecca" 
of  Daphne  du  Maurier. 
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suggested  —  "Auld  Lang  Syne,"  the  "Reine  Thor"  motive  from 
"Parsifal,"  even  "Pop  Goes  the  Weasel."  But  none  of  them  would 
really  fit,  and  when  Elgar  himself  was  cornered  and  questioned  by 
Jaeger,  the  "Nimrod"  of  Variation  IX,  or  Mrs.  Richard  Powell  (the 
"Dorabella"  of  Variation  X) ,  or  Mr.  Griffith  (the  "Troyte"  of  Varia- 
tion VII) ,  each  of  whom  had  a  sort  of  proprietary  right  by  their  inclu- 
sion, Sir  Edward  would  promptly  dismiss  the  solutions  put  forward 
but  divulge  none  of  his  own.  The  conductor  Sir  Landon  Ronald  de- 
cided that  there  was  no  such  theme,  and  that  it  was  all  a  pleasant 
bit  of  "leg  pulling"  on  the  part  of  the  composer. 

After  Sir  Edward  Elgar's  death,  Ernest  Newman,  the  detective  par 
excellence  among  all  music  critics,  went  into  the  case  to  the  extent 
of  four  weeks  of  leading  articles  in  the  Sunday  Times  (April  16- 
May  7,  1939) .  With  characteristic  thoroughness  he  gathered  and 
weighed  every  scrap  of  evidence,  with  the  not  unusual  result  of 
roundly  disposing  of  every  theory  to  date,  and  then  confessing  him- 
self baffled  to  find  any  explicit  answer.  Mr.  Newman's  ultimate  logic 
was  that  by  a  "larger  theme"  Sir  Edward  could  not  have  meant  a 
"longer"  one,  which  necessarily  would  not  fit,  nor  indeed  could  he 
have  meant  a  "theme"  at  all  in  the  sense  of  a  "tune,"  since  it  is  ex- 
tremely unlikely  that  any  known  tune  could  possibly  fit  certain 
individual  harmonic  turns  in  the  accompaniment  to  the  "Original 
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Theme."  Mr.  Newman  is  inclined  (or  perhaps  forced)  to  take  "an- 
other and  larger  theme"  in  the  non-musical  sense  of  a  "broader" 
overlying  "thesis,"  a  composite  of  affectionate  memories  which  be- 
came nostalgic  as  the  years  passed  and  some  of  the  friends  died, 
something  non-communicable  to  strangers,  and  hence  in  any  deep 
sense  enigmatic  to  them.  Elgar  once  wrote  to  Jaeger  after  listening 
to  the  Variations  —  "My  procession  of  friends  dear  to  me  was  nice  to 
see  —  I  mean  hear  —  but  the  sounds  I  have  connected  with  them  are 
very  vivid  (to  me) ,  and  I  feel  the  corporeal  presence  of  each  one  as 
the  music  goes  by." 

If  one  is  to  accept  this  solution  (in  spite  of  an  uneasy  sense  that  it 
fails  to  accord  completely  with  Elgar's  assorted  remarks) ,  one  may 
take  comfort  in  a  passage  from  Sir  Thomas  Browne's  "Religio  Medici," 
discovered  by  "a  lady  from  Wimbledon"  and  triumphantly  quoted  to 
Mr.  Newman:  "There  are  wonders  in  true  affection.  It  is  a  body  of 
enigmas,  mysteries  and  riddles;  wherein  two  so  become  one  as  they  both 
become  two:  I  love  my  friend  before  myself,  and  yet,  me  thinks,  I  do 
not  love  him  enough."  "If  it  be  pure  coincidence,"  concludes  Mr.  New- 
man, "that  Elgar,  writing  a  work  the  soul  of  which  is  admittedly  his 
own  loves  and  friendships,  should  employ,  to  describe  his  basic  'theme,' 
precisely  the  same  curious  word,   'Enigma,'  —  that  Browne  has  em- 


Scotch  Tweeds 

sold  by  the  yard .  .  .  tailored  to  order 

Beautiful  all-wool  tweeds,  and 

you  have  a  choice  of  500 

fine  quality  materials 

Romanes  &  Paterson 

581  Boylston  Street  .  .  .  Boston  ...  In  Copley  Square 


F.  E.  Palmer,  Florist 

Eleanor  M.   Yeager,  Proprietor 

131  Newton  Street  Brookline  46,  Mass. 

Flowers   arranged  with   distinction   and   charm  for 

the  Debutante  and  her  Wedding 

(The  Official  Florist  of  Greater  Boston  for  the  Debutante  Register) 

Longwood  2300 
"In  character,  in  manners,  in  style,  in  all  things, 

the  supreme  excellence  is  simplicity" 


[800] 


?,f.?infit 


!h 


''.^McJte  mrifafflwa  nti®  (nmfem  fatfat^MMOM 


4 
Jrifatoefat -fy  faiwktn  <Q<M&ii  m  a  Ca0mtim  jfomaftme p'm^fice 

MIUE    FLEURS    SEQUENCE 

Perhime,  5.00,  9.00, 14.50/23.50  crystal  dear  bottles;  10.50,  15.50,  24.50  gold-plated  bottles. 

foo  de  Toiletie,  7  50;  Dusting  Powder,  2.00;  Make-vp  Box,  4.50 


ployed  to  express  his  view  of  the  esoterics  of  friendship,  all  I  can  say 
is  that  it  is  one  of  the  oddest  coincidences  imaginable!" 


Enigma  —  The  theme  {Andante  4-4)  begins  in  the  strings  in  a 
somber  G  minor,  which  after  a  short  phrase  in  G  major,  for  a  fuller 
orchestra,  is  repeated.  Its  contour  of  delayed  stress  and  the  falling 
sevenths  will  be  readily  recognizable  later. 

I.  (C.  A.  E.)   Andante,  G  minor,  4-4. 

This  variation  has  been  identified  as  Alice  Elgar,  the  composer's 
wife.  According  to  Felix  Borowski,  Lady  Elgar  "is  not  only  a  musician 
of  keen  discernment,  but  has  written  the  texts  of  a  number  of  her 
husband's  songs."  The  theme  is  rhythmically  transformed,  orchestrally 
elaborated,  ending  in  a  gentle  pianissimo. 

II.  (H.  D.  S.-P.)  A  llegro,.  G  minor,  3-8. 

This  was  H.  D.  Stuart-Powell,  a  pianist  who  often  played  trios 
to  Elgar's  violin  and  Nevinson's  'cello.  A  pervading  staccato  figure  in 
the  strings  could  suggest  a  pianist  exercising  his  fingers. 

III.  (R.  B.  T.)   Allegretto,  G  major,  3-8. 

Richard  Baxter  Townshend  was  an  amateur  actor  with  the  knack 
of  throwing  his  deep  voice  into  a  high  falsetto.  The  oboe,  scherzando, 
plays  with  the  theme,  the  bassoon  and  'cellos  answer. 

IV.  (W.  M.  B.)  Allegro  di  molto,  G  major  and  minor,  3-4. 

This  refers  to  William  M.  Baker,  a  "Gloucestershire  squire  of  the 
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old-fashioned  type;  scholar,  gentleman,  keen  amateur  of  music,  a  man 
of  abundant  energy"  (so  writes  Ivor  Atkins,  who  knew  Elgar  and 
his  friends) .  Here  for  the  first  time  we  have  the  full  orchestral  sonor- 
ity, in  a  forthright  declaration. 

V.  (R.  P.  A.)  Moderato,  C  minor,  12-4,  4-4. 

This  is  Richard  Arnold,  the  son  of  Matthew  Arnold,  the  poet  and 
critic.  The  strings  develop  a  new  broad  counter  melody,  largamente. 
The  music  indicates  a  man  of  depth  and  versatility. 

VI.  (Ysobel)   Andantino,  C  major,  3-2. 

Miss  Isabel  Fenton  was  a  viola  player  who  took  part  in  frequent 
sessions  of  chamber  music  at  Malvern  —  an  enthusiastic  amateur.  A 
viola  solo  is  suitably  prominent. 

VII.  (Troyte)  Presto,  C  major,  4-4. 

The  reference  is  to  Arthur  Troyte  Griffith  —  "a  well-known  figure 
at  Malvern,"  writes  Ivor  Atkins  in  his  interesting  revelations  about 
Elgar's  group  of  friends,*  "a  refreshing  but  highly  argumentative 
Harrovian  with  whom  Elgar  delighted  to  spar."  This  tumultuous 
variation  would  indicate  heated  conviction. 

VIII.  (W.  N.)  Allegretto,  G  major,  6-8. 

This  was  Miss  Winifred  Norbury,  of  Worcester.  "At  the  time  the 
Variation  was  written,"  we  quote  Ivor  Atkins  again,  Miss  Norbury 
"was  living  in  a  charming  old-world  house  in  this  country.  The  pic- 

*  The  Musical  Times,  April  and  May,  1934. 
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ture  Elgar  has  painted  here  is  of  a  gracious  lady  who  reflected  to 
him  the  old-world  courtesy  of  another  age." 

IX.  (Nimrod)  Moderate*,  E-flat  major,  3-4. 

August  Jaeger,  editor  of  The  Musical  Times  and  adviser  to  the 
music  publishing  firm  of  Novello  and  Company.  Hence  a  business 
man  of  music,  but,  as  the  variation  eloquently  attests,  a  passionate 
devotee  of  the  art.  (The  title  is  easily  solved,  since  "Jaegar"  means 
"hunter"  in  German,  and  Nimrod,  son  of  Cush,  was  the  biblical 
hunter.)  Elgar,  confessing  the  origin  of  this  variation,  called  it  the 
"record  of  a  long  summer  evening  talk,  when  my  friend  Jaeger  grew 
nobly  eloquent  —  as  only  he  could  —  on  the  grandeur  of  Beethoven, 
and  especially  of  his  slow  movements." 

X.  (Dorabella:    Intermezzo)    Allegretto,  G  major,  3-4. 

This  was  Miss  Dora  Penny.  "It  is  the  picture  of  a  lady,  then  Miss 
Penny,  the  charm  of  whose  conversation  was  much  enhanced  by  a 
pretty  hesitation  in  speech."  The  composer  himself  spoke  of  this 
music  as  "a  dance  of  fairy-like  lightness,"  and  it  will  be  seen  with 
what  rare   tact  he   treated  what  might  have  been  a  delicate  point. 

XL      (G.  R.  S.)  Allegro  di  molto,  G  minor,  2-2. 

Here  we  have  George  Robertson  Sinclair,  organist  at  Hereford 
Cathedral,  and  Elgar's  neighbor.  One  would  naturally  be  reminded 
of  furious  passage  work  at  the  organ,  but  Sir  Ivor  Atkins  prefers  to  dis- 
cover in  it  Sinclair's  bulldog  Dan,  "hurling  himself  down  the  bank  of 
the  Wye,  paddling  against  the  current,"  barking  abruptly,  and  at  last 
"engaged  in  a  little  ratting  at  the  water's  edge." 
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XII.  (B.  G.  N.)  Andante,  G  minor,  4-4. 

Basil  Nevinson.  "It  would  be  easy  to  guess  from  the  nature  of 
the  opening,"  writes  Atkins,  "that  Basil  Nevinson  was  a  'cello  player. 
And  such  was  the  case:  he  used  to  take  part  in  pianoforte  trios  with 
Elgar  and  Stuart-Powell." 

XIII.  (***:  Romanza)   Moderato,  G  major,  3-4. 

As  in  the  Intermezzo,  there  is  no  more  than  a  trace  of  the  original 
theme  to  be  found.  Sir  Edward's  three  stars  in  the  place  of  initials 
have  not  prevented  those  close  to  him  from  knowing  that  he  was 
thinking  of  Lady  Mary  Lygon  (later  Lady  Mary  Trefusis) .  At  that 
time  she  was  on  the  high  seas,  bound  for  Australia,  and  the  composer 
has  let  it  be  known  that  "drums  suggest  the  distant  throb  of  the  en- 
gines of  a  liner,"  over  which  the  clarinet  quotes  a  passage  from 
Mendelssohn's   "Calm  Sea  and  Prosperous  Voyage." 

XIV.  (E.  D.  U.:  Finale)   Allegro,  G  major,  4-4. 

The  initials  are  a  disguised  form  of  "Edoo,"  his  wife's  nickname 
for  "Edward."  This  finale  thus  appears  as  the  composer's  own  sum- 
mation of  a  theme  he  has  presented  in  the  light  of  other  personalities. 
It  serves  the  further  purpose  of  satisfying  Hans  Richter's  -insistence 
that  the  whole  work  be  brought  to  a  rounded  conclusion.  And  above 
this  it  brings  in  another  number  ancUavoids  the  curse  of  thirteen.  This 
conclusion  is  considerably  developed,  with  reminiscences  of  what  has 
gone  before. 
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A  THRENODY  FOR  A  SOLDIER   KILLED  IN  ACTION 

By  Anthony  Collins 

Born   at   Hastings,   England,  September  3,   1893 


This  Threnody,  published  in  1944,  is  scored  for  two  flutes,  two  oboes,  English 
horn,  two  clarinets  and  bass  clarinet,  two  bassoons,  four  horns,  two  trumpets, 
timpani,  bass  drum,  side  drum,  tam-tam,  harp  and  strings.  The  score  is  dedicated 
to  John  Barbirolli,  who  conducted  the  first  performance,  with  the  Halle  Orchestra 
at  Sheffield,  England,  January  14,  1943.  There  was  a  radio  performance  in  this  country 
on  a  "March  of  Time"  broadcast  programme    (ABC  Network,  January   17,   1944). 

'""T'he  score  is  inscribed  as  "based  on  fragments  left  by  Michael 
■*■  Heming  (1920-1942),  killed  in  action  at  El  Alamein."  Michael 
Heming,  born  January  14,  1920,  was  a  lieutenant  in  the  King's  Royal 
Rifles  when  he  was  killed.  Among  his  effects  returned  to  his  parents 
were  some  musical  sketches.  His  father  (a  professional  singer)  showed 
these  sketches  to  John  Barbirolli,  who  sent  them  to  Anthony  Collins, 
then  in  America,  to  complete  in  full  score.  The  episode  was  described 
on  the  air  in  a  "March  of  Time"  sequence,  when  the  music  was  per- 
formed. The  book  "A  Knight  There  Was,"  published  by  Macmillan,  is 
the  story  of  Michael  Heming.  It  was  written  by  his  mother  under  the 
pen  name  of  "Mary  England." 
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The  movement,  andante,  begins  softly  in  the  muted  strings  (with 
muted  trumpet  and  woodwind  bass) .  A  gentle,  plaintive  melody  is 
developed  and  as  it  gathers  >in  tension  the  string  mutes  are  removed 
and  a  brief  fortissimo  climax  is  reached.  The  remainder  of  the  elegy 
takes  a  quiet  course.  Sometimes  the  strings  are  divided,  sometimes 
the  muted  voices  of  a  solo  violin,  viola  and  'cellos  are  interwoven. 

Anthony  Collins  has  had  a  long  career  as  an  orchestral  viola  player, 
having  been  first  viola  in  the  London  Symphony  Orchestra  1925- 
1936.  He  then  devoted  his  time  to  conducting,  leading  this  and  other 
British  orchestras.  He  has  composed  "The  Lay  of  Rosabelle,"  a  ballad 
for  Baritone  Solo,  Chorus  and  Orchestra;  a  one-act  opera,  "Catharine 
Parr,"  based  on  the  play  by  Maurice  Baring  (performed  at  the  Royal 
College  of  Music  in  December,  1930) ,  songs,  and  piano  works.  He  has 
composed  film  music  both  for  England  and  America,  and  has  visited 
Hollywood. 
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SYMPHONY  IN  C  MINOR,  NO.   i,  Op.  68 

By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


The  First  Symphony  of  Brahms  had  its  initial  performance  November  4,  1876, 
at  Carlsruhe,  Otto  Dessoff  conducting. 

The  first  performance  by  the  Boston  Symphony  Orchestra  was  December  9,  1881; 
the  most  recent  performance  was  December  29,  1944. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
contra-bassoon,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 
The  trombones  are  used  only  in  the  finale. 

The  known  fact  that  Brahms  made  his  first  sketches  for  the  sym- 
phony under  the  powerful  impression  of  Beethoven's  Ninth,  which 
he  had  heard  in  Cologne  for  the  first  time  in  1854,  may  have  led  his 
contemporaries  to  preconceive  comparisons  between  the  two.  Walter 
Niemann,  not  without  justice,  finds  a  kinship  between  the  First  Sym- 
phony and  Beethoven's  Fifth  through  their  common  tonality  of  C 
minor,  which,  says  Niemann,  meant  to  Brahms  "hard,  pitiless  struggle, 
daemonic,  supernatural  shapes,  sinister  defiance,  steely  energy,  drama- 
tic intensity  of  passion,  darkly  fantastic,  grisly  humor."  He  calls  it 
"Brahms'  Pathetic  Symphony." 
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The  dark  and  sinister  side  of  the  C  minor  Symphony  seems  to  have 
taken  an  unwarranted  hold  on  the  general  consciousness  when  it  was 
new.  For  a  long  while  controversy  about  its  essential  character  waxed 
hot  after  every  performance.  W.  F.  Apthorp  bespoke  one  faction  when 
he  wrote  in  1878  of  the  First  Symphony  that  it  "sounds  for  the  most 
part  morbid,  strained  and  unnatural;  most  of  it  even  ugly."  Philip 
Hale,  following  this  school  of  opinion,  some  years  later  indulged  in  a 
symbolic  word  picture,  likening  the  symphony  to  a  "dark  forest"  where 
"it  seems  that  obscene,  winged  things  listen  and  mock  the  lost."  But 
Philip  Hale  perforce  greatly  modified  his  dislike  of  the  music  of 
Brahms  as  with  the  passage  of  years  its  oppressive  aspects  were  somehow 
found  no  longer  to  exist. 

Instead  of  these  not  always  helpful  fantasies  of  earlier  writers  or  a 
technical  analysis  of  so  familiar  a  subject,  let  us  turn  to  the  characteris- 
tic description  by  Lawrence  Gilman,  the  musician  who,  when  he 
touched  upon  the  finer  things  in  his  art,  could  always  be  counted  upon 
to  impart  his  enthusiasm  with  apt  imagery  and  quotation: 

The  momentous  opening  of  the  Symphony  (the  beginning  of  an 
introduction  of  thirty-seven  measures,  Un  poco  sostenuto,  6-8)  is  one 
of  the  great  exordiums  of  music  —  a  majestic  upward  sweep  of  the 
strings  against  the  phrase  in  contrary  motion  for  the  wind,  with  the 


THE  BOSTON  MUSIC  COMPANY 


116-122    Boylston   Street 
HANcock5IOO 


RECORDS 


MUSIC  BOXES 


BOOKS 


NOVELTIES 


GARDNER     GRILL 


FREE  PARKING 


FOR  T>inner-CuHckeoH 
Cocktail  or  a  Snack 

Before  and  after  the  concert  .  .  .  delicious  food 
excellently  served  ...  at  moderate  prices  ...  in 
a  cosmopolitan  atmosphere.  The  finest  of  im- 
ported and  domestic  liquors. 

HOTEL    GARDNER 

Mass.  Ave.  at  Norway  St.  Com.  3110 


[818] 


OUR    ENDOWMENT 

Major  Higginson  endowed  the  Boston  Symphony  Orchestra 

with  a  zeal  for  perfection  and  with  the  affectionate  pride 
of  the  community.  He  did  not  endow  it  with  money. 

Our  invested  funds  have  been  provided  by  gifts  and  legacies 
over  the  years.  They  produce  a  current  income  of  under 
$17,000;  less  than  the  real  estate  tax  on  Symphony  Hall. 

You  can  perpetuate  your  feeling  for  the  Orchestra  by  a 
legacy  in  your  will. 

"I  leave  to  Boston  Symphony  Orchestra,  Inc., 

the  sum  of  $ " 
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basses  and  timpani  reiterating  a  somberly  persistent  C.  The  following 
Allegro  is  among  the  most  powerful  of  Brahms'  symphonic  move- 
ments. 

In  the  deeply  probing  slow  movement  we  get  the  Brahms  who  is 
perhaps  most  to  be  treasured:  the  musical  poet  of  long  vistas  and 
grave  meditations.  How  richly  individual  in  feeling  and  expression 
is  the  whole  of  this  Andante  sostenuto!  No  one  but  Brahms  could 
have  extracted  the  precise  quality  of  emotion  which  issues  from  the 
simple  and  heartfelt  theme  for  the  strings,  horns,  and  bassoon  in  the 
opening  pages;  and  the  lovely  complement  for  the  oboe  is  inimitable 
—  a  melodic  invention  of  such  enamouring  beauty  that  it  has  lured 
an  unchallengeably  sober  commentator  into  conferring  upon  it  the 
attribute  of  "sublimity."  Though  perhaps  "sublimity"  —  a  shy  bird, 
even  on  Olympus  —  is  to  be  found  not  here,  but  elsewhere  in  this 
symphony. 

The  third  movement  (the  Poco  allegretto  e  grazioso  which  takes  the 
place  of  the  customary  Scherzo)  is  beguiling  in  its  own  special  loveli- 
ness; but  the  chief  glory  of  the  symphony  is  the  Finale. 

Here  —  if  need  be  —  is  an  appropriate  resting-place  for  that  diffi- 
dent eagle  among  epithets,  sublimity.  Here  there  are  space  and  air 
and  light  to  tempt  its  wings.  The  wonderful  C  major  song  of  the 
horn  in  the  slow  introduction  of  this  movement  (Piii  Andante,  4-4) , 
heard  through  a  vaporous  tremolo  of  the  muted  strings  above  softly 
held  trombone  chords,  persuaded  William  Foster  Apthorp  that  the 
episode  was  suggested  to  Brahms  by  "the  tones  of  the  Alpine  horn, 
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as  it  awakens  the  echoes  from  mountain  after  mountain  on  some  of 
the  high  passes  in  the  Bernese  Oberland."  This  passage  is  interrupted 
by  a  foreshadowing  of  the  majestic  chorale-like  phrase  for  the  trom- 
bones and  bassoons  which  later,  when  it  returns  at  the  climax  of  the 
movement,  takes  the  breath  with  its  startling  grandeur.  And  then 
comes  the  chief  theme  of  the  Allegro  —  that  spacious  and  heartening 
melody  which  sweeps  us  onward  to  the  culminating  moment  in  the 
Finale:  the  apocalyptic  vision  of  the  chorale  in  the  coda,  which  may 
recall  to  some  the  exalted  prophecy  of  Jean  Paul:  "There  will  come 
a  time  when  it  shall  be  light;  and  when  man  shall  awaken  from 
his  lofty  dreams,  and  find  his  dreams  still  there,  and  that  nothing  has 
gone  save  his  sleep." 

Not  until  he  was  forty-three  did  Brahms  present  his  First  Symphony 
to  the  world.  His  friends  had  long  looked  to  him  expectantly  to  carry 
on  this  particular  glorious  German  tradition.  As  early  as  1854 
Schumann,  who  had  staked  his  strongest  prophecies  on  Brahms'  future, 
wrote  to  Joachim:  "But  where  is  Johannes?  Is  he  flying  high,  or  only 
under  the  flowers?  Is  he  not  yet  ready  to  let  drums  and  trumpets 
sound?  He  should  always  keep  in  mind  the  beginning  of  the  Beethoven 
symphonies:  he  should  try  to  make  something  like  them.  The  begin- 
ning is  the  main  thing;  if  only  one  makes  a  beginning,  then  the  end 
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comes  o£  itself."  Schumann,  that  shrewd  observer,  knew  that  the  brief 
beginnings  of  Brahms  were  apt  to  germinate,  to  expand,  to  lead  him 
to  great  ends.  Also,  that  Beethoven,  symphonically  speaking,  v/ould 
be  his  point  of  departure. 

To  write  a  symphony  after  Beethoven  was  "no  laughing  matter," 
Brahms  once  wrote,  and  after  sketching  a  first  movement  he  admitted 
to  Hermann  Levi  —  "I  shall  never  compose  a  symphony!  You  have  no 
conception  of  how  the  likes  of  us  feel  when  we  hear  the  tramp  of  a 
giant  like  him  behind  us." 

To  study  Brahms  is  to  know  that  this  hesitancy  was  not  prompted 
by  any  craven  fear  of  the  hostile  pens  which  were  surely  lying  in  wait 
for  such  an  event  as  a  symphony  from  the  newly  vaunted  apostle  of 
classicism.  Brahms  approached  the  symphony  (and  the  concerto  too) 
slowly  and  soberly;  no  composer  was  ever  more  scrupulous  in  the  com- 
mitment of  his  musical  thoughts  to  paper.  He  proceeded  with  elaborate 
examination  of  his  technical  equipment,  with  spiritual  self-questioning, 
and  with  unbounded  ambition.  The  result  —  after  a  period  of  fourteen 
years  between  the  first  sketch  and  the  completed  manuscript  —  was  a 
score  which,  in  proud  and  imposing  independence,  in  advance  upon  all 
precedent,  has  absolutely  no  rival  among  the  first-born  symphonies, 
before  or  since. 
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His  first  attempt 'at  a  symphony,  made  at  the  age  of  twenty,  was 
diverted  in  its  aim,  the  first  two  movements  eventually  becoming  the 
basis  of  his  piano  concerto  No.  1,  in  D  minor.  He  sketched  another 
first  movement  at  about  the  same  time  (1854),  but  it  lay  in  his  desk  for 
years  before  he  felt  ready  to  take  the  momentous  plunge.  "For  about 
fourteen  years  before  the  work  appeared,"  writes  D.  Millar  Craig,* 
"It  was  an  open  secret  among  Brahms'  best  friends  that  his  first  sym- 
phony was  practically  complete.  Professor  Lipsius  of  Leipzig  Univer- 
sity, who  knew  Brahms  well  and  had  often  entertained  him,  told  me 
that  from  1862  onwards,  Brahms  almost  literally  carried  the  manu- 
script score  about  with  him  in  his  pocket,  hesitating  to  have  it  made 
public.  Joachim  and  Frau  Schumann,  among  others,  knew  that  the 
symphony  was  finished,  or  at  all  events  practically  finished,  and  urged 
Brahms  over  and  over  again  to  let  it  be  heard.  But  not  until  1876  could 
his  diffidence  about  it  be  overcome." 

It  would  be  interesting  to  follow  the  progress  of  the  sketches.  We 
know  from  Madame  Schumann  that  she  found  the  opening,  as  origi- 
nally submitted  to  her,  a  little  bold  and  harsh,  and  that  Brahms  ac- 
cordingly put  in  some  softening  touches.  "It  was  at  Munster  am  Stein," 
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jime 
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(1862)  says  Albert  Dietrich,  "that  Brahms  showed  me  the  first  move- 
ment of  his  symphony  in  C  minor,  which,  however,  only  appeared 
much  later,  and  with  considerable  alterations." 

At  length  (November  4,  1876),  Brahms  yielded  his  manuscript  to 
Otto  Dessoff  for  performance  at  Carlsruhe.  He  himself  conducted  it  at 
Mannheim,  a  few  days  later,  and  shortly  afterward  at  Vienna,  Leipzig, 
and  Breslau.  Brahms  may  have  chosen  Carlsruhe  in  order  that  so  cru- 
cial an  event  as  the  first  performance  of  his  first  symphony  might  have 
the  favorable  setting  of  a  small  community,  well  sprinkled  with  friends, 
and  long  nurtured  in  the  Brahms  cause.  "A  little  town,"  he  called  it, 
"that  holds  a  good  friend,  a  good  conductor,  and  a  good  orchestra." 
Brahms'  private  opinion  of  Dessoff,  as  we  now  know,  was  none  too  high. 
But  Dessoff  was  valuable  as  a  propagandist.  He  had  sworn  allegiance 
to  the  Brahms  colors  by  resigning  from  his  post  as  conductor  of  the 
Vienna  Philharmonic  because  Brahms'  Serenade  in  A  major  was  re- 
fused. A  few  years  before  Dessoff  at  Carlsruhe,  there  had  been  Hermann 
Levi,  who  had  dutifully  implanted  Brahms  in  the  public  consciousness. 

Carlsruhe  very  likely  felt  honored  by  the  distinction  conferred  upon 
them  —  and  in  equal  degree  puzzled  by  the  symphony  itself.  There  was 
no  abundance  of  enthusiasm  at  these  early  performances,  although 
Carlsruhe,  Mannheim  and  Breslau  were  markedly  friendly.  The  sym- 
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phony  seemed  formidable  at  the  first  hearing,  and  incomprehensible 
—  even  to  those  favored  friends  who  had  been  allowed  an  advance  ac- 
quaintance with  the  manuscript  score,  or  a  private  reading  as  piano 
duet,  such  as  Brahms  and  Ignatz  Brull  gave  al  the  home  of  Friedrich 
Ehrbar  in  Vienna.  Even  Florence  May  wrote  of  the  "clashing  disso- 
nances of  -he  first  introduction."  Respect  and  admiration  the  symphony 
won  everywhere.  It  was  apprehended  in  advance  that  when  the  com- 
poser of  the  Deutsches  Requiem  at  last  fulfilled  the  prophecies  of  Schu- 
mann and  gave  forth  a  symphony,  it  would  be  a  score  to  be  reckoned 
with.  No  doubt  the  true  grandeur  of  the  music,  now  so  patent  to  every- 
one as  by  no  means  formidable,  would  have  been  generally  grasped  far 
sooner,  had  not  the  Brahmsians  and  the  neo-Germans  immediately 
raised  a  cloud  of  dust  and  kept  their  futile  controversy  raging  for  years. 
The  First  Symphony  soon  made  the  rounds  of  Germany,  enjoying 
a  particular  success  in  Berlin,  under  Joachim  (November  11,  1877) .  In 
March  of  the  succeeding  year  it  was  also  heard  in  Switzerland  and  Hol- 
land. The  manuscript  was  carried  to  England  by  Joachim  for  a  per- 
formance in  Cambridge,  and  another  in  London  in  April,  each  much 
applauded.  The  first  performance  in  Boston  took  place  January  3, 

1878,  under  Carl  Zerrahn  and  the  Harvard  Musical  Association.  When 
the  critics  called  it  "morbid,"  "strained,"  "unnatural,"  "coldly  elabo- 
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rated,"  "depressing  and  unedifying,"  Zerrahn,  who  like  others  of  his 
time  knew  the  spirit  of  battle,  at  once  announced  a  second  perform- 
ance for  January  31.  Sir  George  Henschel,  an  intrepid  friend  of 
Brahms,  performed  the  C  minor  Symphony,  with  other  works  of  the 
composer,  in  this  orchestra's  first  year. 

Still  more  ink  has  been  expended  on  a  similarity  admitted  even  by 
Florence  May  between  the  expansive  and  joyous  C  major  melody  sung 
by  the  strings  in  the  Finale,  and  the  theme  of  the  Hymn  to  Joy  in 
Beethoven's  Ninth.  The  enemy  of  course  raised  the  cry  of  "plagiarism." 
But  a  close  comparison  of  the  two  themes  shows  them  quite  different 
in  contour.  Each  has  a  diatonic,  Volkslied  character,  and  each  is  in- 
troduced with  a  sudden  radiant  emergence.  The  true  resemblance 
between  the  two  composers  might  rather  lie  in  this,  that  here,  as  pat- 
ently as  anywhere,  Brahms  has  caught  Beethoven's  faculty  of  soaring 
to  great  heights  upon  a  theme  so  naively  simple  that,  shorn  of  its 
associations,  it  would  be  about  as  significant  as  a  subject  for  a  musical 
primer.  Beethoven  often,  and  Brahms  at  his  occasional  best,  could  lift 
such  a  theme,  by  some  strange  power  which  entirely  eludes  analysis, 
to  a  degree  of  nobility  and  melodic  beauty  which  gives  it  the  unmis- 
takable aspect  of  immortality. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

ELCUS.  G. 

LAUGA,   N.                  KRIPS,A. 

RESNIKOFF,   v. 

Concert-master 

TAPLEY,   R. 

KASSMAN,  N.             CHERKASSKY 

,  P.       LEIBOVICI,  J. 

THEODOROWICZ,  J. 

HANSEN,  E. 

DICKSON,  K. 

FEDOROVSKY,  P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,  C. 

BE ALE.  M. 

DUBBS.  H. 

KNUDSON,    C. 

ZUNG,  M. 

\f  ANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,    H. 

LEFRANC,   J. 
CAUHAPE,  7 

FOUREL,   G. 
ARTIERES,  L. 

VAN  WYNBERGEN,  C. 
BERNARD,  A. 

G ROVER,   H. 
WERNER,    H. 

LEHNER,  E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.    ZIMBLER,  J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

zeise,  k.               parronchi, 
Basses 

B.         MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,  H.         PAGE,   W. 

FREEMAN,    H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               GIRARD.    H. 

BARWICKI,  J. 

Flutes 

.  Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,   R. 

PAPPOUTSAKIS,  J. 

DEVERGIE,  J. 

VALERIO,   M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

cardillo,  p. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn              Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W. 
MACDONALD,    W. 
MEEK,  H. 
COWDEN,   H. 

F  ARK  AS,    P. 
MC  CONATHY, 
SHAPIRO,    H. 
GEBHARDT,  W. 

MAGER,    G. 

°-           lafosse,  m. 
voisin,  r.  l. 

VOISIN,    R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,   J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

ZIGHERA,  B. 
CAUGHEY,  E. 

SZULC,  R. 
POLSTER,  M. 

STERNBURG,   S. 
WHITE,  L. 
SMITH,  C. 
ARCIERI.   E. 

Piano 

Librarian 

FOSS,  L. 

ROGERS,  L.   J. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Fourteenth  Programme 

FRIDAY  AFTERNOON,  January  25,  at  2:30  o'clock 

SATURDAY  EVENING,  January  26,  at  8:30  o'clock 


SIR  ADRIAN  BOULT   Conducting 
Walton "Scapino,"  A  Comedy  Overture 

(First  performance  in  Boston) 

Haydn Symphony  in  D  major,  No.  86 

I.     Adagio:  Allegro  spiritoso 
II.     Capriccio:  Largo 

III.  Minuetto 

IV.  Finale 

INTERMISSION 

Purcell Trumpet  Tune  and  Air 

(Arranged  by  Leslie  Woodgate) 

Trumpet  Solo:  Georges  Mager 
(First  performance  in  Boston) 

Vaughan  Williams Job:  A  Masque  for  Dancing    (in  nine 

scenes) ,    founded   on   Blake's   Illustra- 
tions to  The  Book  of  Job 

Scene         I.       Introduction  —  Pastoral  Dance  —  Saraband  of  the  Sons  of  God 

Scene       II.       Satan's  Dance  of  Triumph 

Scene      III.       Minuet  of  the  Sons  and  Daughters  of  Job 

Sceen      IV.  J  Job's  Dream  —  Dance  of  Plague,  Pestilence,  Famine  and  Battle 

Scene        V.  ^  Dance  of  the  Messengers 

Scene      VI.  }  Dance  of  Job's  Comforters  —  Job's  Curse  —  A  Vision  of  Satan 

Scene    VII.  \  Elihu's  Dance  of  Youth  and  Beauty  —  Pavane  of  the  Heavenly  Host 

Scene  VIII.  \  Galliard  of  the  Sons  of  the  Morning;  Altar  Dance  and  Heavenly  Pavane 

Scene     IX.  ( Epilogue 

(First  performance  in  Boston) 

BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal  and   Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix   Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


MONTE   NELSON 

Pianist    —    Teacher 

has  resumed  teaching 


Studios    In 

Boston  and  Lynn 

Mail   Address: 


Telephone 
LYnn  3-6131 


74   Ocean   Street,  Lynn,   Mass. 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Viliani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore    9495    or    Maiden    6190 


JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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SINCE  1832 

Distinctive  Service 

LOCAL-  SUBURBAN-DISTANT 

Non-Seotarian 
Prices  For  All  Requirements 


&. 


J.  S.  lo:  eman  &  §«s 


a 


;Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world  free  from  combat 


Open  Evenings 
Sundays  and  Holidays 


<~>umhh 


^  v  Chrysanthemums 

CJ/ZC/  Are  in  Season 


FLOWER  SHOP 
KEN  more  2076 


Now 
240  HUNTINGTON  AVE. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 


BOSTON  MUSIC  CO. 

1 16-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1946,  BY  BOSTON   SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^tional 

Shawmut  Bank 

40  Water  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


&&&&&®@®®&&&&&&&&&&&@&&&@®&®&®@ 


SYMPHONIANA 

Boston  Symphony  Orchestra  Gives  500th 

Hospital   Concert 

The  "Job"  Illustrations 


BOSTON    SYMPHONY 
ORCHESTRA  GIVES   500th 
HOSPITAL  CONCERT 

The  500th  concert  by  members  of  the 
Army  and  Navy  Hospitals  around  Bos- 
Boston     Symphony     Orchestra     in     the 
ton  in  the  space  of  a  single  year  took 
place    last    Friday    (Jan.    18).    Richard 
Burgin  conducted  the  Boston  Symphony 
Orchestra  in  the  Cushing  General  Hos- 
pital at  Framingham.  Since  January  18, 
1945,  when  a  group  of  players  from  this 
orchestra   performed   at   the   same  hos- 
pital, there  have  been  performances  by 
small  and  large  groups  varying  from  a 
single  player  to  a  symphony  orchestra. 
These  concerts,  which  have  required  180 
trips,  have  been  undertaken  in  addition 
to  the  Orchestra's  heavy  schedule. 

The  programs  have  all  been  provided 
voluntarily  —  by  solo  players,  combina- 
tions of  two  or  three,  quartets,  or  larger 
groups.  Most  of  the  concerts  have  been 
given  in  wards,  especially  the  neuro- 
psychiatry wards,  patients  from  other 
wards  having  been  wheeled  in  on  their 
beds  or  chairs.  The  larger  groups  have 
played  in  the  recreation  halls  of  the 
hospitals.  The  members  of  the  Orches- 
tra have  been  joined  by  a  number  of 
other  resident  musicians,  principally 
pianists  and  singers.  The  audiences,  con- 
sisting of  service  men  confined  to  hos- 
pitals, have  ranged  from  a  single 
listener  to  about  3000.  The  total  audi- 
ence of  the  hospital  concerts  has  been 
about  24,000. 

On  Christmas  Eve  and  Christmas  Day 
alone,  the  Boston  Symphony  Orchestra 
musicians    gave   in   7   hospitals   40   con- 


SKIING 
ENTHUSIASTS 

Accomplished  skiers  are 
very  particular  about  the 
quality  and  performance  of 
their  clothes,  a  good  reason 
for   buying  them   at   Jays. 

FOURTH  FLOOR 
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Going  toward 

the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     -     HYANNIS     -     PALM.  PEACH 


certs  to  more  than  a  thousand  listeners. 
They  will  continue  to  give  these  con- 
certs. 

The  hospitals  visited  have  included 
the  Cushing  General  Hospital  at  Fram- 
ingham,  the  Chelsea  Naval,  the  Lovell 
General  (North  and  South)  at  Camp 
Devens,  the  Newport  Naval  Training 
Station  Hospital  at  Newport,  R.I.,  the 
Myles  Standish  Hospital  at  Taunton, 
Edwards  Convalescent  and  General 
Hospitals  at  Camp  Edwards,  Old  Farms 
Convalescent  Hospital  at  Avon,  Conn., 
and  the  Brighton  Marine  Hospital. 

Transportation  for  the  members  of 
the  Orchestra  has  been  furnished  by 
volunteer  Red  Cross  drivers.  A  special 
piano  has  been  provided  with  the  co- 
operation of  the  Baldwin  Piano  Com- 
pany and  transported  by  the  Newton 
Motor  Corps  of  the  American  Red 
Cross.  The  concerts  were  organized  as 
part  of  the  Army  Rehabilitation  and 
Army   and   Navy   Recreation   Programs. 


THE    "JOB"   ILLUSTRATIONS 

(Quoted  from  the  "Christian  Science 
Monitor,"  January  17) 

A  special  exhibition  in  the  Symphony 
Hall  Gallery  will  serve  for  the  next  ten 
days  as  an  accessory  to  the  concerts  of 
the  week  end  of  January  25-26.  Sir 
Adrian  Boult,  guest  conductor,  includes 
in  that  program  "Job:  A  Masque  for 
Dancing,"  by  Ralph  Vaughan  Williams. 
The  score  was  designed  for  a  stage 
presentation  of  nine  of  William  Blake's 
Illustrations   of   the  Book   of  Job. 

The  exhibition  consists  of  the  collo- 
type reproductions  of  Blake's  prepara- 
tory drawings  for  the  engraved  illustra- 
tions. They  were  selected  from  the  two 
original  sets  of  drawings  and  published 
in  1935. 

Boston  and  Cambridge  are  rich  in 
original  Blake  material.  These  repro- 
ductions catch  fairly  authentically  the 
pallid  tints  of  the  water  colors.  But  the 
strength  of  Blake  is  in  his  drawing  and 
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his     decoration,     which     come     through 
satisfactorily  in  reproduction. 

These  pictorial  descriptions  of  the 
Biblical  texts  are  among  the  master- 
pieces of  illustration.  Laurence  Binyon 
considered  them  the  "greatest  work  in 
original  line  engraving  that  modern 
Europe  has  produced  since  the  six- 
teenth century."  They  were  made  when 
the  poet-artist  was  seventy.  They  seem 
a  distillation  of  the  essence  of  his  rich 
inner  life  and  trying  outer  experience. 
Grace  and  love  and  suffering  are  ex- 
pressed not  alone  with  refinement  and 
subtlety  but  with  epic  exaltation,  "in 
full  compass,"  as  Binyon  put  it,  "of  his 
orchestral  nature." 

Blake  showed  outward  resemblance 
to  some  of  his  contemporaries.  In 
some  respects  he  derived  ideas  from 
Michelangelo.  But  his  was  an  art  of 
faith.  Conceits  and  mannerisms  prev- 
alent among  his  contemporaries  were 
unknown  to  him.  The  pictures  are  stir- 
ring for  their  deep  honesty,  purity,  love. 
They  are  compounded  from  symbols  and 
the  dramatic  communication  of  the 
struggle  between  the  material  or  evil 
and  the  spiritual  or  good.  The  witter 
color,  "Great  and  Marvelous  Are  Thy 
Works,  Lord,"  is  as  touching  a  picture 
of  exultation  as  has  been  made  in  the 
history  of  art.  That  Blake  entrusted  to 
music  and  musical  instruments  the 
proper  expression  of  praise  is  amply 
demonstrated  here. 

There  are  other  musical  features  in 
the  drawings.  There  is  something  of 
musical  rhythm,  musical  sequence, 
musical  contrast  of  mood.  These  pic- 
tures address  themselves,  as  music  does, 
directly  to  feeling. 

— Dorothy  Adlow 


.22. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

zAct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 


Channing  H.  Cox 
Chairman 


Robert  Cutler 
President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Fourteenth   Programme 


FRIDAY  AFTERNOON,  January  25,  at  2:30  o'clock 

SATURDAY  EVENING,  January  26,  at  8:30  o'clock 


SIR  ADRIAN  BOULT   Conducting 
Walton "Scapino,"  A  Comedy  Overture 

(First  performance  in  Boston) 

Haydn Symphony  in  D  major,  No.  86 

I.     Adagio:  Allegro  spiritoso 
II.     Capriccio:  Largo 

III.  Minuetto 

IV.  Finale 

INTERMISSION 

Purcell Trumpet  Tune  and  Air 

(Arranged  by  Leslie  Woodgate) 
Trumpet  Solo:  Georges  Mager 
(First  performance  in  Boston) 

Vaughan  Williams Job:  A  Masque  for  Dancing   (in  nine 

scenes) ,  founded  on  Blake's  Illustra- 
tions to  The  Book  of  Job 

Scene        I.      Introduction  —  Pastoral  Dance  —  Saraband  of  the  Sons  of  God 

Scene       II.      Satan's  Dance  of  Triumph 

Scene     III.      Minuet  of  the  Sons  and  Daughters  of  Job 

Sceen      IV.    J  Job's  Dream  —  Dance  of  Plague,  Pestilence,  Famine  and  Battle 

Scene       V.    £  Dance  of  the  Messengers 

Scene      VI.    J  Dance  of  Job's  Comforters  —  Job's  Curse  —  A  Vision  of  Satan 
Scene    VII.    [  Elihu's  Dance  of  Youth  and  Beauty  —  Pavane  of  the  Heavenly  Host 
Scene  VIII.   J  Galliard  of  the  Sons  of  the  Morning;  Altar  Dance  and  Heavenly  Pavane 
Scene     IX.    ( Epilogue 

(First  performance  in  Boston) 

3 

BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

[843] 


C4^t, 


/ZOifaA^ 


mamm?";, 


A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'W 


t**^ 


$750        $850 

plus  20%  tax 
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SIR  ADRIAN  BOULT 

The  career  of  a  conductor  is  read  on  the  one  hand  in  his  acquisitive 
and  expanding  years  as  musician,  on  the  other  in  his  programmes, 
his  insistences,  his  audiences.  These  matters  would  be  eloquent  in  the 
case  of  Sir  Adrian  Boult  if  they  could  be  covered  within  a  short  space. 
Even  the  outline  of  his  development  and  the  posts  he  has  held  is  not 
without  revelation  of  his  particular  qualities. 

According  to  the  evidence  of  his  mother,  herself  a  musician,*  Adrian 
Boult  showed  an  extraordinary  aptitude  for  music,  even  in  his  pre- 
coherent  years.  He  would  pick  out  notes  accurately  on  the  piano  even 
before  his  eyes  had  reached  the  level  of  the  keys.  His  talents  were  in 
no  way  pushed,  however,  and  at  the  age  of  twelve  (he  was  born  in 
Chester,  England,  April  8,  1889)  he  was  sent  to  the  Westminster 
School,  where  apparently  music  was  considered  an  entirely  unessen- 
tial part  in  the  development  of  the  average  small  boy.  Young  Boult 
found  opportunities,  nevertheless.  The  science  master  (H.  E.  Piggott) 
was  interested  in  music,  and  the  two  were  often  closeted  in  the  pur- 
suit of  harmony,  counterpoint,  or  fugue.  The  boy  further  found  his 
way  to  Oxford  Street  each  Sunday  to  attend  the  Queen's  Hall  concerts 
of  Henry  J.  Wood,  score  in  hand  and  ears  alert.  In  this  way  the  young 


*  Katharine  F.  Boult  was  a  writer  on  musical  subjects,  having  translated  and  edited  the 
writings  of  Berlioz  for  the  "Everyman"  Edition.  This  early  information  is  drawn  from 
"Adrian  Boult,  The  Story  of  his  Life  and  Work,"  which  appeared  serially  in  "The  British 
Musician"  from  August,  1933,  through  June,  1934. 


EARLY  AMERICAN  SONGS 

Adapted  and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

Each  volume    issued  for  high  and  low  voice 

THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hop- 
kinson,  including  the  first  American  song,  "My  days  have  been  so 
wondrous  free"  $1.50 

(Schmidt's    Educational   Series    No.   212a-b) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopkinson  1.25 

•  (Schmidt's    Educational   Series    No.   213a-b) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
kinson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance.  1.50 

Published  Separately  from  the  above 
My  days  have  been  so  wondrous  free.  The  first  American  song 

(2  keys)  .40 

O'er  the  Hills    (2  keys)  .45 

PIONEER  AMERICAN  COMPOSERS.  Early  American  songs  by 
Pelissier,  von  Hagen,  Swan,  Reinagle,  Taylor,  Carr,  Hewitt, 
and  Wilson  each  1.25 

Book     I    (Schmidt's  Educational  Series  No.  256a-b) 
Book   II    (Schmidt's  Educational  Series  No.  288a-b) 

THE  ARTHUR  P.  SCHMIDT  CO.       120  Boylston  St.,  Boston 
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musician  learned  much  from  the  older  one  whose  associate  and  suc- 
cessor he  was  destined  to  become. 

Eva  Mary  Grew*  has  remarked  discerningly  that  this  quiet  self- 
training  may  have  been  more  valuable  than  the  conventional  academic 
and  professional  ordeal.  "Some  natures  want  to  be  active  participants 
in  the  struggle  from  the  start.  Others  want  to  be  observers.  In  his 
youth,  Adrian  Boult's  nature  was,  to  my  understanding,  of  the  second 
of  these  two  orders."  The  writer  further  considers  that  the  developing 
musician  was  fortunate  in  turning  from  "the  exercise  of  simple  ob- 
servation to  what  may  be  called  the  practical  amateurism"  of  Oxford, 
where  Adrian  Boult  entered  Christ  Church  at  the  age  of  nineteen.  Dr. 
Hugh  Percy  Allen  was  an  active  and  beneficent  force  in  Oxford  at 
that  time,  conducting  a  choral  society  in  the  town,  another  in  the 
University,  and  combining  the  two  for  his  more  ambitious  projects, 
of  which  there  were  many.  Adrian  Boult  apparently  missed  no  chances. 
He  sang  in  choirs  and  choruses,  took  bass  solo  parts  in  Bach,  coached 
and  rehearsed  operatic  performances,  and  even  appeared  upon  the 
stage  as  Zamiel  in  "Der  Freischiitz."  In  1917,  he  was  given  the  degree 
of  "Doctor  of  Music"  by  his  university,  a  title,  however,  which  he  has 
avoided  as  unduly  academic. 

On  leaving  Oxford,  the  young  man  went  to  Leipzig  to  study  at  the 
Conservatorium,  but  perhaps  with  the  even  stronger  intent  of  be- 
coming  "observer"  once   more  at   the   Gewandhaus   concerts,   where 


*  "The  British  Musician,"  August,   1933-June,   1934. 
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Artur  Nikisch  was  presiding.  He  observed  the  conductor  from  at  least 
two  angles  —  from  behind  as  member  of  the  audience  and  from  the 
front  as  member  of  the  Gewandhaus  choir. 

Returning  to  England  and  his  home  in  Liverpool,  he  conducted 
provincial  orchestras  and  festival  concerts  in  England.  He  made  his 
London  debut  in  Queen's  Hall  in  February,  1918.  He  conducted 
Diaghileff's  Ballet  Russe  during  its  London  seasons  of  1918-1919. 
Likewise  he  conducted  concerts  of  the  Royal  Philharmonic  and  British 
Symphony  orchestras.  It  was  in  1924  that  he  was  appointed  conductor 
of  the  City  of  Birmingham  Orchestra,  famous  for  its  festivals.  When 
the  British  Broadcasting  Corporation  concerts  were  organized  in  1930, 
he  was  appointed  to  the  important  post  of  its  musical  director.  The 
"B.  B.  C."  orchestra  has  long  been  of  the  first  importance  in  musical 
England,  both  by  its  public  concerts  and  by  its  broadcasts  as  the  official 
orchestra  of  the  government  controlled  radio  of  Great  Britain.  He  has 
made  several  visits  to  America,  conducting  the  Boston  Symphony  con- 
certs of  January  11,  12,  18,  19  and  21,  1935,  in  Symphony  Hall.  He 
was  knighted  in  1937. 
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"SCAPINO,  A  COMEDY  OVERTURE 
from  Jacques  Callot's  'Balli  Sfessania,'  1622" 

By  William  Walton 

Born  at  Oldham,  England,  March  29,  1902 


William  Walton  composed  his  Comedy  Overture  "Scapino"  in  1940  and  dedi- 
cated the  score  "To  Frederick  Stock  and  the  Chicago  Symphony  Orchestra,  in 
commemoration  of  the  50th  Anniversary  of  its  foundation."  The  first  performance 
was  given  by  that  orchestra  in  Chicago,  April  3-4,  1941,  under  the  direction  of 
Dr.  Stock. 

"Scapino"  is  scored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  two 
trumpets,  two  cornets,  three  trombones  and  tuba,  timpani,  side  drum,  tambourine, 
triangle,   cymbals,  xylophone,  bass  drum,   harp  and    strings. 

William  Walton  was  in  service  with  the  British  forces  when  he 
composed  this  overture  for  the  Jubilee  season  of  the  Chicago 
Orchestra.  Felix  Borowski,  the  annotator  of  that  orchestra,  wrote  in- 
terestingly about  the  figure  of  Scapino  as  a  character  of  the  "Commedia 
dell'  arte":  "that  type  of  comedy  in  Italy  which  was  derived  from 
ancient    Greek   and    Roman   models,    and   performed    by   groups   of 
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strolling  players  in  the  fifteenth  and  sixteenth  centuries.  The  dialogue 
generally  was  improvised  by  the  actors,  but  the  characters  were  fixed, 
those  that  became  most  familiar  to  the  world  having  been  Pantaloon, 
Harlequin  and  Columbine.  Jacques  Callot,  whose  etching  suggested 
his  comedy  overture  to  Walton,  was  born  at  Nancy  in  1592,  and, 
having  studied  art  at  Rome  with  Tempesta  and  Thomassin,  entered, 
in  1609,  the  service  of  Cosimo  de  Medici,  the  patron  of  Galilei,  and 
lived  in  Florence  until  the  death  of  Cosimo  in  1620.  In  the  latter 
year  Callot  returned  to  Nancy,  where  he  died  in  1635.  The  artist's 
etchings,  which  number  some  1,500  examples,  include  a  set  which, 
entitled  'Balli  Sfessania,'  was  published  at  Paris  in  1622,  and  which 
is  concerned  with  characters  of  the  Commedia  dell'  arte. 

"Upon  the  manuscript  score  of  his  'Scapino'  Walton  pasted  two 
pictures,  reproductions  of  etchings  by  Callot.  One  of  these  was  the 
first  of  the  twenty-four  etchings  that  make  up  the  'Balli  Sfessania.' 
Edouard  Meaume  wrote  of  this: 

"  'Three  persons  parade  on  the  stage  of  a  theater,  and  in  front  of 
its  curtain.  On  the  right  and  left  of  the  stage  some  spectators  are 
to  be  seen.  At  the  left,  an  actress  puts  her  head  out  of  the  curtain, 
parting  it  with  one  hand.  At  her  feet,  one  reads  on  the  stage:  Benemia. 
At  the  right,  an  actor  has  made  the  same  movement,  and  advancing 
one  of  his  feet,  under  which  can  be  read:  Cucurucu.  Under  the  feet 
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of  all  three  persons  in  the  parade  there  is  to  be  read:  lucia  mia. 
Bernoualla.  Che  buona  mi  sa.  On  the  margin  of  the  etching  stands: 
Balli  di  Sfessania  di  Jacomo  Callot.' 

"The  second  of  the  two  pictures  used  by  Walton  for  his  score  is 
'Le  Zani,  ou  Scapin,'  which,  however,  does  not  form  one  of  the  'Balli 
Sfessania'  etchings.  This  work,  of  which  a  reproduction  is  to  be 
found  in  the  Jacques  Callot  by  J.  Lieure,  is  thus  described  by  the 
latter: 

"  'Scapin  is  standing  upright,  his  body  half  turned  to  the  right,  his 
right  hand  resting  on  the  handle  of  his  broad  sword  which  projects 
behind  him.  Under  his  upturned  moustache  his  tongue  is  protruding 
impudently.  His  broad-brimmed  felt  hat  has  at  the  right  two  thin 
feathers,  which  stick  up  vertically.  The  background  represents  some 
spectators  at  the  rear,  looking  at  a  scene  in  which  Scapin  himself 
figures  at  the  right.  With  an  obsequious  curtsy  he  is  presenting  to 
a  lady  a  letter  from  his  master,  who  waits  standing  at  the  left.' 

"The  first  part  (Molto  vivace)  of  Walton's  overture  is  clearly  a 
picture  in  sound  of  Scapino— his  vivacious  bluster  and  assurance. 
After  this  mood  has  been  established  a  more  expressive  theme  fol- 
lows in  the  horn  and  violas,  the  violins  then  taking  it  up.  There  is 
an    episode    in    the    middle    of    the    piece,    com e    una   serenata,    the 
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violoncellos  playing  a  theme,  con  un  sentimento  esagerato  {with 
exaggerated  sentiment) ,  the  violins  playing  pizzicato  chords  in  imi- 
tation of  guitars.  This  leads  to  a  contrasted  division  Scherzevole 
(Playfully) ,  based  upon  material  used  in  the  opening  section  of  the 
work." 
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SYMPHONY  IN  D  MAJOR,  No.  86 
By  Joseph  Haydn 

Born  at  Rohrau,  lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1 


Composed  for  Paris  as  the  fifth  in  a  series  of  six  between  the  years  1784  and 
1789,  this  symphony  was  presumably  performed  for  the  first  time  at  the  Concert 
de  la  Loge  Olympique,  in   1789. 

The  orchestration  includes  flute,  two  oboes,  two  bassoons,  two  horns,  two  trum- 
pets,   timpani    and    strings. 

The  Symphony  has  been  performed  at  the  concerts  of  this  Orchestra,  December 
19,  1902,  March  13,  1931,  and  November  4,  1938   (Richard  Burgin  conducting). 

The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat 
Mater  was  performed  there  at  a  Concert  Spirit uel,  in  1781.  Purely 
instrumental  music  until  then  took  a  subservient  place  in  the  general 
estimation  as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received.  Haydn  was  approached 
at  Esterhazy  in  1784  by  the  Concert  de  la  Loge  Olympique,  a  rival 
organization,  for  a  series  of  symphonies.  These  were  duly  forthcom- 
ing, and  the  Symphony  in  D  major,  numbered  by  Eusebius  Mandy- 
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czewski  in  his  chronological  listing  for  Breitkopf  and  Hartel  as  86,  was 
the  fifth  of  them  which  he  sent  to  Paris.  The  Symphony  in  G  major, 
No.  88,  although  not  in  this  set,  is  believed  to  have  been  written 
for  Paris  also. 

The  Concert  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 
blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  of 
the  Concert  de  la  Loge  Olympique  were  given  from  1786  in  the 
Salle  des  Gardes  of  the  Palace  of  the  Tuileries.  In  the  personnel 
amateurs  were  mingled  with  professionals,  but  it  is  probable  that  the 
amateur  players  were  more  rigorously  selected  than  the  players  of  the 
Concert  des  Amateurs,  which  had  as  many  as  sixty  string  players  in 
its  ranks.  At  the  concerts  of  the  Loge  Olympique,  Giovanni  Battista 
Viotti,  the  eminent  violinist  and  accompanist  to  the  Queen  of  France, 
stepped  in  as  leader.  The  orchestra  was  placed  on  an  especially  erected 
stage  in  the  Salle  des  Gardes,  and  the  audience  took  its  place  in  sur- 
rounding tiers  of  seats.  Queen  Marie  Antoinette,  and  the  Lords  and 
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Ladies  of  her  court,  attended  in  numbers.  Toilettes  of  the  utmost 
elaboration  were  formally  required,  and  the  musicians  wore  brocaded 
coats,  full  lace  ruffles,  swords  at  their  sides,  and  plumed  hats  which 
they  were  allowed  to  place  beside  them  on  the  benches  while  they 
played.  When  the  drums  of  the  French  Revolution  sounded  in  Paris 
in  1789,  the  Concert  de  la  Loge  Olympique  came  to  a  sudden  end. 

The  introduction  to  this  symphony  rises,  in  the  course  of  its  twenty- 
one  bars,  to  a  fortissimo  climax  of  unusual  melodic  intensity.  The 
lingering  dominant  at  last  releases  the  spritely  principal  theme,  al- 
legro spiritoso,  carried  by  the  violins,  with  a  punctuation  of  loud  resili- 
ent chords  from  the  orchestra.  The  second  theme  is  no  more  than  a 
recurring  melodic  foil  and  undergoes  no  development.  The  slow  move- 
ment, a  largo  from  which  the  trumpets  and  timpani  are  omitted,  has 
been  labeled  by  the  composer  "capriccio."  The  word  does  not  here 
involve  formal  looseness,  but  a  constant  return  to  the  single  main 
theme  with  its  pointed  opening  of  the  common  arpeggio  in  G  major. 
Yet  each  recurrence  engenders  new  thoughts  —  a  rare  exhibition  of  the 
inexhaustible  fertility  of  the  master.  The  freedom  of  fantasy  implied 
in  the  title  may  be  found  in  these  momentary  excursions  and  in  some 
sudden  and  daring  modulations.  The  minuet,  allegretto,  sets  a  flowing 
trio  in  pleasing  contrast  to  a  lively  first  part.  The  sparkling  staccato 
theme  of  the  finale  is  carried  through  the  formal  prescription  of  the 
sonata  form. 
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TRUMPET   TUNE  AND  AIR 
By   Henry   Purcell 

Born  about   1658,  in  London    (?)  ;  died  there  November  21,   1695 

Arranged  by  Leslie  Woodgate 


arTHE  Trumpet  Tune  and  Air,"  writes  Mr.  Woodgate,*  "are  taken 

A  from  a  book  of  pieces  written  for  Harpsichord  Solo.  Although,  in 

the  book,  the  pieces  follow  each  other,  they  are  not  actually  intended 

to  be  played  together.  For  the  purpose  of  this  particular  transcrip- 


*  Leslie  Woodgate  (born  April  15,  1902)  after  considerable  experience  as  chorister,  organist, 
and  choirmaster  in  the  churches  of  London,  became  chorus  master  of  the  British  Broad- 
casting  Corporation  in  1934. 
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tion,  however,  I  have  started  with  the  Trumpet  Tune  and  the  Air 
is  used  as  a  Trio  after  which  the  Trumpet  Tune  is  repeated.  The 
instrument  on  which  the  Tune  is  played  is  a  Trumpet  in  D,  and  it 
is  quite  evident  that  although  Purcell  wrote  the  piece  for  Harpsichord 
he  had  the  brass  instrument  in  his  mind  as  the  notes  written  are  those 
usually  played  on  the  D  Trumpet.  The  Air  is  a  perfect  foil  for  the 
noble  melody." 

A  "Trumpet  Voluntary,"  arranged  by  Sir  Henry  Wood  on  a  tune 
attributed  to  Purcell,  was  performed  at  these  concerts  December  24, 
1925.  Philip  Hale  then  remarked  that  Purcell  used  the  trumpet 
"freely,  one  might  say  recklessly. 

"The  indication,  'Flat  Trumpets,'  is  found  in  some  of  Purcell's 
scores,  as  in  the  Canzona  written  for  the  funeral  of  Queen  Mary 
(1695).  The  title  'evidently  refers,  first  of  all,  to  the  minor  key  in 
which  the  composition  is  set,  and  also  to  the  use  of  instruments  which 
could  be  played  in  that  "flat"  key.  So  far  as  we  know,  the  Sackbut, 
which  was  also  called  the  Trumpet  Harmonious  and  the  Double 
Trumpet,  was  the  only  brass  instrument  which,  at  that  period,  was 
recognized  as  adapted  to  the  minor  or  flat  key,  or  could  have 
rendered    the    music    written    by    Purcell.'    Galpin     quotes    a    note 
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in  the  'S.Cecilia  Day  Celebration  by  Husk,'  where  under  the  year  1691 
we  read  that  'during  the  feast,  while  the  company  is  at  table,  the  haut 
boys  and  trumpets  play  successively.  Mr.  Showers  (sic)  hath  taught 
the  latter  of  late  years  to  play  with  all  the  softness  imaginable;  they 
plaid  us  some  flat  tunes  with  a  general  applause,  it  being  a  thing 
formerly  thought  impossible  upon  an  instrument  designed  for  a  sharp 
key.' 

"John  Shore,  the  most  famous  trumpeter  of  his  day  —  he  died  in 
1752,  between  80  and  90  years  old  —  is  mentioned  as  having  taught 
trumpeters  to  play  'flat  tunes  made  by  Mr.  Finger.'  Purcell  composed 
obbligato  parts  to  songs  for  Shore  to  play.  He  is  said  to  have  split 
his  lip  in  sounding  the  trumpet  and  thus  was  incapacitated." 
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fashions. 
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"The  Steinway  is  a  Steinway 
and  there  is  nothing  like  it 
in  the  world." 


The  Steinway  is  the  favorite  Instrument 
of  virtually  every  great  artist  and  every 
great    musical    organization    in    America. 

In  Massachusetts  and  New  Hampshire  new  Steinways  are  sold  only  by 
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Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
will  play  in  your  home  exclusively  on  RCA  Victor 
Records.  Choose  from  a  long  list  of  recordings  in  RCA 
Victor's   catalog,   and   ask   for   them   at  your  dealer's. 
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ENTR'ACTE 

AMERICAN  NATIONAL  ART  OF  MUSIC 

By  Dr.  Hugo  Leichtentritt 


(The  following  is  quoted,  with  kind  permission  of  the  Boston  Pub- 
lic Library,  from  their  publication,  "More  Books/'  December,  1945. 
It  is  intended  by  the  author  as  the  last  chapter  of  a  book  entitled 
"Nationalism  and  Internationalism  in  Music") 

-  although  America  seems  destined  for  leadership  in  music  on  account 
l\  of  the  tremendous  conflux  of  talent  from  numerous  countries,  one 
very  important  factor  is  not  yet  sufficiently  understood  —  namely,  the 
part  of  the  government  in  the  advancement  of  art.  Wherever  a  national 
school  has  flourished,  from  the  time  of  ancient  Greece  to  the  twentieth 
century,  the  nation  has  supported  it,  and  the  nation  is  represented  by 
its  government.  To  a  foreign  observer  it  as  incomprehensible  that  the 
Federal  Government,  the  governments  of  single  states,  and  the  city 
administrations  have  as  yet  done  hardly  anything  for  the  support  of 
a  national  music.  There  exists  no  Federal  Office,  Conservatory,  Opera 
House,  Theater,  or  State  Symphony  Orchestra.  Especially  in  the  field 
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of  opera  this  neglect  is  fatal.  Everywhere  in  the  country  there  is 
clamor  for  American  operas;  yet  how  can  they  be  written  when  there 
are  no  opera  houses  to  perform  them?  And  how  can  opera  houses  be 
established  without  financial  aid?  The  opera  companies  of  this  vast 
continent,  hardly  more  than  half  a  dozen,  can  maintain  themselves 
only  by  the  exclusive  use,  even  abuse,  of  the  most  popular  works  of 
Verdi,  Puccini,  Mascagni,  Leoncavallo,  Gounod,  Thomas,  and  Wag- 
ner. For  fear  of  financial  collapse,  they  cannot  afford  to  perform  new 
American  works.  They  would  not  even  have  time  to  prepare  and 
study  these  properly,  because  every  day  lost  from  performance  means 
lost  money. 

One  complains  that  American-born  conductors  attain  no  major 
positions,  that  European  conductors  are  always  preferred.  These  for- 
eign virtuosos  of  the  baton  have  acquired  superiority  in  their  metier 
not  perhaps  because  their  talent  is  so  much  greater  than  that  of 
Americans,  but  because  of  their  basic  schooling  in  the  hundreds  of 
provincial  opera  houses  in  Europe.  Young  Americans  lack  such  early 
training,  which  cannot  be  supplied  by  courses  in  conducting  at  the 
conservatory.  In  the  little  opera  house  the  conductor  has  to  educate 
his  small,  often  third-rate  orchestra,  rehearse  day  by  day  with  chorus 
and  soloists   to   adjust   himself   to   the   incalculable   demands  of   an 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .   .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 
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AMERICAN     EMPLOYERS'     INSURANCE    CO. 

One  Liberty  Square,  Boston  -j,  Mass. 
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actual  performance.  He  must  know  every  solo  and  choral  part  by 
heart,  must  be  in  constant  touch  with  what  happens  on  the  stage,  and 
be  ready  for  any  emergency.  All  these  matters  cannot  be  learned  in 
a  school,  but  only  through  the  experience  of  the  theatrical  routine. 
There  is  not  only  an  art  of  conducting,  but  also  an  art  of  rehearsing 
—  the  knowledge  of  which  is  a  primary  requisite  in  a  competent  con- 
ductor. In  short,  only  when  nation-wide  governmental  assistance  is 
rendered  to  dramatic  music,  when  every  larger  city  has  its  opera 
house,  can  one  reasonably  expect  a  flourishing  school  of  American 
national  opera,  in  the  sense  of  Italian,  French,  German,  and  Russian 
schools  of  opera. 

A  nation's  art  is  one  of  its  most  precious  treasures.  It  ranks  next  to 
liberty.  To  think  that  a  few  gifted  individuals  will  create  a  great 
national  art  while  the  government  ignores  their  aspirations  is  futile. 
To  hope  for  such  a  miracle  is  like  trying  to  build  a  cathedral  on  sand- 
banks, without  securing  foundations  deep  in  the  ground.  National 
art  can  prosper  only  when  there  is  a  center  from  which  initiative 
radiates  in  many  directions.  Material  wealth  cannot  replace  creative 
power;  creative  power,  however,  is  dependent  on  material  support. 

Here  are  a  few  fundamental  principles  of  a  policy  for  art,  which  the 
legislatures    Of    the    country,    states,    and    cities    should    be    made    to 
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understand;  the  sooner  they  gain  the  needed  insight,  the  sooner  we 
shall  come  to  a  strong  national  art.  • 

Potentially  creative  minds  need  no  governmental  directives,  nor  an 
official  code  of  prescriptions.  There  should  be  reasonable  liberty,  not 
a  narrow  censorship.  It  behooves  the  artists,  however,  not  to  abuse 
their  freedom  and  to  practice  a  censorship  of  their  own  with  refer- 
ence to  their  production.  They  should  be  conscious  of  their  standards 
and  strive  to  maintain  them.  They  are  responsible  to  the  nation,  since 
the  dignity  of  a  noble  art  is  entrusted  to  them.  Only  great  minds  will 
be  able  to  follow  these  steep  roads;  it  is  the  government's  task  to  im- 
prove the  highways  leading  to  the  heights.  A  national  art  may  easily 
degenerate  into  an  academic  art,  if  the  administrative  functions  are 
improperly  used.  Constant  vigilance  is  needed  to  prevent  such  a  de- 
cline. Part  of  this  task  can  be  performed  by  an  enlightened  and  pro- 
gressive criticism.  Criticism  and  art  have  close  mutual  relations:  great 
art  automatically  nurtures  great  criticism,  but  there  is  no  real  criticism 
without  a  worthy  object. 

Since  New  York  is  about  to  become  the  center  of  the  musical  world, 
following  the  catastrophe  of  Europe,  the  present  time  is  extremely 
favorable  for  the  growth  of  a  national  art  of  music.  A  vast  capital  of 
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tradition,  knowledge,  and  talent  has  become  the  property  of  America. 
How  to  invest  this  capital  most  profitably  is  the  problem  of  the  mo- 
ment. For  its  solution,  the  assistance  of  the  federal  and  state  govern- 
ments is  indispensable.  Without  such  assistance,  the  music  of  America, 
just  budding,  will  wither  before  it  has  reached  its  bloom. 

Yet  a  national  art,  especially  an  American  national  art,  cannot  flour- 
ish without  international  ties.  Music  is  not  the  property  of  one  nation 
alone;  it  has  no  empire  in  any  part  of  the  globe.  It  would  be  more  ap- 
propriate to  speak  of  the  United  States  of  Music  —  a  number  of  areas 
of  various  nature,  all  in  a  certain  sense  independent,  yet  dependent 
upon  each  other  for  a  higher  degree  of  prosperity.  At  certain  times  some 
of  these  areas  will  be  more  favored  than  others;  but  never  in  the  past 
two  thousand  years  has  any  one  country  maintained  its  supremacy  for 
very  long.  Two  hundred  years  seem  to  be  the  maximum.  France,  Eng- 
land, the  Netherlands,  Italy,  and  Germany  in  turn  have  held  the 
world's  mastery  in  music.  Germany,  the  strongest  competitor,  seems 
to  be  near  the  end  of  her  allotted  time,  and  all  the  other  contenders, 
except  Russia,  are  weak  and  exhausted.  Where  might  one  expect  to 
find  the  scene  of  the  next  wave?  No  doubt,  America  has  more  chances 
than  ever  before,  and  more  than  any  other  country  nowadays.  It  may 
be  that  we  are  drifting  towards  a  barren  period,  without  achievements 
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REMEMBER    THESE    FOUR 
SIMPLE    RULES 


Eyestrain    Picks    Its    Victims 


YOUNG! 


o 


'NE  school  child  in  five,  on  the  average, 
has  defective  vision.  Four  college  students 
in  ten  are  victims  of  eye  troubles.  Accus- 
tomed for  centuries  to  outdoor  living,  man- 
kind has  never  adjusted  eyes  to  lower 
levels  of  indoor  lighting. 

Fortunately,  science  is  bringing  sunlight 
indoors.  And  the  science  of  seeing  is  teach- 
ing us  how  to  use  indoor  light  with  least 
danger  of  eyestrain.  Here  are  four  simple 
rules  for  eyesight  conservation  it  will  pay 
every  family  to  follow. 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 
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2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


4.  Have  eyes  examined  reg- 
lularly.  If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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of  a  monumental  nature.  Yet  never  since  the  Middle  Ages  has  there 
been  such  an  empty  interim  in  the  history  of  music.  Always  that  coun- 
try has  stepped  forward  which  had  the  greatest  vitality,  clarity  of 
vision,  and  material  prosperity. 

At  present,  America  is  the  vast  basin  into  which  all  countries  pour 
their  musical  surplus.  The  mixture  of  nationalities,  and  the  assemblage 
of  the  great  musical  artists  and  scholars  of  all  nations  cannot  be  with- 
out profound  effect.  The  problem  is  to  utilize  properly  this  huge 
capital,  to  organize  sensibly  the  various  activities,  and  to  foster  in- 
telligently the  creative  impulses.  A  generation  may  pass  before  a  rich 
harvest  can  be  reaped,  but  there  is  no  reason  why  America  should 
not  be  able  to  solve  the  problem.  In  the  international  contest  for 
musical  leadership  one  may  confidently  predict  an  American  victory. 
Only  negligence,  ignorance,  and  indifference  on  the  part  of  the  gov- 
ernment, or  the  calamity  of  a  third  world  war  should  be  able  to  de- 
prive this  country  of  a  triumph  in  art. 
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JOB:  A  MASQUE  FOR  DANCING 
Founded  on  Blake's  "Illustrations  of  the  Book  of  Job" 

By  Ralph  Vaughan  Williams 

Born  at  Down  Amprey,  England,  October   12,   1872 


The  music  of  "Job"  was  first  performed  in  concert  form  at  the  Norwich  (Eng- 
land) Festival  of  1930.  The  first  stage  performance  was  given  by  the  Camargo  So- 
ciety at  the  Cambridge  Theatre,  London,  in  July,  1931,  with  the  choreography  by 
Ninette  de  Valois,  setting  and  costumes  by  Gwendolen  Raverat.  Constant  Lambert 
conducted.  The  first  danced  performance  in  America  was  at  the  Lewissohn  Stadium 
in  New  York,  August  24-26,  1931,  by  the  Denishawn  Dancers,  including  Ruth  St. 
Denis  and  Ted  Shawn.  Hans  Lange  conducted.  The  first  concert  performance  in 
this  country  was  by  the  Philharmonic-Symphony  Society  of  New  York,  John  Bar- 
birolli,  conductor,  November  26,  1936. 

"Job"  is  scored  for  three  flutes,  piccolo  and  bass  flute,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  E-flat  saxophone,  two  bassoons  and  contra-bassoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  two  harps,  organ,  timpani, 
percussion  (side  drum,  triangle,  bass  drum,  cymbals,  xylophone,  glockenspiel,  tam- 
tam), and  strings. 

The  score  is  dedicated  "To  Adrian  Boult." 
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OUR    ENDOWMENT 

Major  Higginson  endowed  the  Boston  Symphony  Orchestra 
with  a  zeal  for  perfection  and  with  the  affectionate  pride 
of  the  community.  He  did  not  endow  it  with  money. 

Our  invested  funds  have  been  provided  by  gifts  and  legacies 
over  the  years.  They  produce  a  current  income  of  under 
$17,000;  less  than  the  real  estate  tax  on  Symphony  Hall. 

You  can  perpetuate  your  feeling  for  the  Orchestra  by  a 
legacy  in  your  will. 

"/  leave  to  Boston  Symphony  Orchestra,  Inc., 

the  sum  of  $ " 


OUR    SOCIETY    OF    FRIENDS 


To  the  Trustees  of 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Symphony  Hall,  Boston  15 

I  ask  to  be  enrolled  as  a  member  of  the 
FRIENDS    OF   THE   BOSTON    SYMPHONY   ORCHESTRA 

for  the  year  1945-46  and  I  pledge  the  sum  of 

$ 

for  the  current  support  of  the   Orchestra,   covered  by  cheque 
herewith  or  payable  on 

Name    

Address    

Cheques  are  payable  to  Boston  Symphony  Orchestra.  Gifts  to  the  Orches- 
tra are  deductible  donations  under  the  Federal  Income  Tax  law. 


[883] 


Geoffrey  Keynes,  a  specialist  in  William  Blake,  visualized  that 
artist's  series  of  engravings  on  the  Book  of  Job  as  a  subject  for 
danced  presentation.  Together  with  Gwendolen  Raverat,  who  de- 
signed the  scenery  and  costumes,  he  drew  up  a  scenario  in  nine  scenes. 
To  this  Ninette  de  Valois  contributed  "an  appropriate  choreography 
in  which  Blake's  static  figures  were,  so  to  speak,  dissolved  into  move- 
ments." Vaughan  Williams  provided  music  for  the  project,  and 
called  it  a  "masque  for  dancing."  "His  description  of  the  work  as  'a 
masque'  has  been  called  incorrect,"  so  Lawrence  Gilman  pointed  out 
in  his  notes  for  the  New  York  Philharmonic  performance,  "but  it  is 
at  least  suggestive,  and  the  basic  designs  of  the  music  are  the  dance 
forms  which  belong  to  the  period  when  the  masque  flourished  in 
England.  Thus  there  are  a  'Saraband  of  the  Sons  of  God,'  a  'Minuet 
of  the  Sons  of  Job  and  their  Wives,'  a  'Pavane  and  Galliard  of  the 
Sons  of  the  Morning.'  "  The  annotator  of  the  B.  B.  C.  programmes 
remarks  that  "although  set  in  nine  scenes,  the  last  of  which  is  an 
epilogue,  the  music  is  not  actually  divided  as  that  suggests;  a  num- 
ber of  characteristic  themes  lend  it  something  of  symphonic  connec- 
tion, which  make  it  more  appropriate  for  concert  performance  than 
a  good  deal  of  music  originally  devised  for  ballets.  Nor  are  the  names 
of  traditional  dance  movements  used  in  it  meant  to  suggest  the  old- 
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PLATE  14 
From  William  Blake's    Illustrations  of  the  Book  of  Job 
'When  the  morning  Stars  sang  together,  and  all  the  Sons  of  God  shouted  for  joy. 
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world  dances  for  which  such  music  was  once  composed;  something 
more  in  the  character  of  English  folk-dances  is  what  the  composer  had 
in  mind.  In  that  way,  the  work  is  much  more  closely  akin  to  the  old 
English  masque  of  the  seventeenth  century  than  to  such  ballets  as 
Diaghilev  and  his  troupe  accustomed  us.  Its  subject  is,  however,  more 
serious." 

SCENE  I 

"Hast  thou  considered  my  servant  Job?" 

Introduction    (Largo  sostenuto) 

Job  and  his  family  are  sitting  in  quiet  contentment  surrounded  by 
flocks  and  herds,  as  in  Blake's  Illustration  I.  Shepherds  and  husband- 
men cross  the  stage  and  pay  Job  homage.  Everyone  kneels.  Angels 
appear  at  the  side  of  the  stage.  All  go  off  except  Job  and  his  wife. 

Pastoral  Dance  of  Job's  Sons  and  Daughters    (Allegro  piacevole) 

Satan  enters  and  appeals  to  God.  Heaven  gradually  opens  and  dis- 
plays God  sitting  in  majesty,  surrounded  by  the  sons  of  God  (as  in 
Blake's  second  engraving) .  The  line  of  Angels  stretches  from  Earth 
to  Heaven. 


AT  THE 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

IT  IS  POSSIBLE  TO  STUDY  ANY  INSTRUMENT  OF  THE 

ORCHESTRA  WITH  A  MEMBER  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Conservatory  Orchestra  —  Orchestra  Reading  Class  —  String  Quartet 

Ensemble  with  Piano  —  Brass  and  Woodwind  Ensemble 

290  Huntington  Ave.,  Boston  15,  Mass.  Quincy  Porter,  Director 
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Saraband  of  the  Sons  of  God    (Andante  con  moto) 

Introduced   by   sustained  pianissimo    chords,   with   rising  arpeggios. 

All  bow  down  in  adoration.  God  arises  in  his  majesty  and  beckons 
to  Satan.  Satan  steps  forward  at  God's  command.  A  light  falls  on 
Job.  God  regards  him  with  affection  and  says  to  Satan,  "Hast  thou 
considered  my  servant  Job?"  Satan  says,  "Put  forth  thy  hand  now  and 
touch  all  that  he  hath,  and  he  will  curse  thee  to  thy  face."  God  says, 
"All  that  he  hath  is  in  thy  power."  Satan  departs.  The  dance  of 
homage  begins  again.  God  leaves  his  throne.  The  stage  darkens. 

SCENE  II 
"And  Satan  went  out  from  the  presence  of  the  Lord."  {Blake  V.) 

Satan's  Dance  of  Triumph    (Presto) 

A   diabolic   "falling   theme"    (ff)    is   introduced   over   a  bass   pedal. 

The  stage  gradually  lightens.  Heaven  is  empty,  and  God's  throne 
vacant.  Satan  is  alone.  A  light  falls  on  him,  standing  at  the  bottom  of 
the  steps  of  Heaven.  Satan  ascends  the  steps.  The  hosts  of  Hell  enter 
running,  and  kneel  before  him.  Satan,  in  wild  triumph,  seats  himself 
upon  the  throne  of  God. 

SCENE  III 

"Then  came  a  great  wind  and  smote  the  four  corners  of  the  house 
and  it  fell  upon  the  young  men  and  they  are  dead."   (Blake  III.) 
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Minuet  of  the  Sons  of  Job  and  their  Wives   (Andante  con  moto) 

Beginning  with  a  pianissimo  theme  for  oboe  and   flutes. 

Job's  sons  and  their  wives  enter  and  dance.  They  hold  golden 
wine-cups  in  their  hands,  which  they  clash.  Satan  enters  from  above. 
The  dance  stops  suddenly.  The  dancers  fall  dead  (Tableau  as  in 
Blake  III) . 


SCENE  IV 


"In  thoughts  from  the  visions  of  the  night 
and  trembling."   (Blake  VI.) 


.  fear  came  upon  me 


Job's  Dream  (Lento  moderato  —  Allegro) 

The  introduction  is  for  strings,  pianissimo. 

Job  is  lying  asleep.  Job  moves  uneasily  in  his  slumbers.  Satan  en- 
ters. He  stands  over  the  prostrate  Job  and  calls  up  terrifying  Visions 
of  Plague,  Pestilence,  Famine,  Murder,  and  Sudden  Death,  who  pos- 
ture before  Job.  (See  Blake's  terrific  Illustration  XI.)  The  dancers, 
headed  by  Satan,  make  a  ring  around  Job.  The  vision  gradually  dis- 
appears.  (Scene  V  follows  without  a  break.) 

SCENE  V 

"There  came  a  Messenger."  (Blake  IV.) 
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Vlme 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 

GEO.  H.  ELLIS  CO. 

272  CONGRESS  ST.  LIBERTY  7800  BOSTON,  MASS. 
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Dance  of  the  Three  Messengers   (Lento) 

Introduced  by  a  free  rising  figure,  twice  repeated,  for  oboe  solo. 

Job  awakens  from  his  sleep  and  perceives  three  messengers,  who 

arrive  one  after  the  other,  telling  him  that  all  his  wealth  is  destroyed. 

A  sad  procession  passes  across  the  back  of  the  stage,  culminating  in 

the  funeral  cortege  of  Job's  sons  and  their  wives.  Job  still  blesses  God. 

"The  Lord  gave  and  the  Lord  taketh  away,  blessed  be  the  name  of 

the  Lord." 

SCENE  VI 

"Behold,  happy  is  the  man  whom  God  correcteth." 

Dance  of  Job's  Comforters  (Andante  dolor oso) 

Introduced    by    the    diabolic    theme    of    Scene    II,    but    for    strings,    pizzicato.    The 

saxophone   makes   its   appearance. 

Satan  introduces  dn  turn  Job's  three  Comforters  (three  wily  hypo- 
crites) .  Their  dance  is  at  first  one  of  pretended  sympathy,  but  de- 
velops into  anger  and  reproach  (Blake  VII  and  X) .  Job  stands  and 
curses  God  —  "Let  the  day  perish  wherein  I  was  born"  (Blake  VIII) . 
Heaven  gradually  becomes  visible,  showing  mysterious  figures,  veiled 
and  sinister,  moving  in  a  sort  of  parody  of  the  Sons  of  God  in  Scene 
I.  Heaven  becomes  brightly  lighted,  and  the  figures,  throwing  off 
their  veils,  display  themselves  as  Satan  enthroned,  surrounded  by  the 
hosts  of  Hell.  Satan  stands.  Job  and  his  friends  cower  in  terror.  The 
vision  gradually  disappears. 

(Scene  VII  follows  without  a  break.) 
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SCENE  VII 

Elihu's  Dance  of  Youth  and  Beauty    (Andante  tranquillo  — 

Allegretto) 
Introduced  by  a  violin  cadenza. 

Enter  Elihu,  a  beautiful  youth.  "I  am  young,  and  ye  are  very  old, 
wherefore  I  was  afraid."    (Blake  XII.) 

Pavane  of  the  Sons  of  the  Morning   {Andante  con  moto) 

(Blake  XIV.) 

Soft,  full  chords,  with  harps,  as  the  cadenza  ends    on  a  high  note. 

Heaven  gradually  shines  behind  the  stars.  Dim  figures  are  per- 
ceived, dancing  a  solemn  dance.  As  Heaven  grows  lighter,  they  are 
seen  to  be  the  Sons  of  the  Morning  dancing  before  God's  throne, 
"When  the  Morning  Stars  Sang  Together,  and  all  the  Sons  of  God 
shouted  for  joy." 

SCENE  VIII 

"All  the  Sons  of  God  shouted  for  joy." 

Galliard  of  the  Sons  of  the  Morning 

The  satanic  theme,  fortissimo,  proclaims  this  scene. 

Satan  claims  the  victory  over  Job,  and  is  banished  by  God  from 
Heaven. 
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Altar  Dance   (Allegro  tranquillo  —  Lento) 
A  gentle  cantabile  theme  (6/8)   is  first  heard  in  the  woodwinds. 

The  curtain  rises.  Enter  (on  earth)  young  men  and  women  playing 
instruments;  others  bring  stones  and  build  an  altar,  which  they 
decorate  with  flowers.  Job  blesses  the  altar  (Blake  XVIII) .  The 
Heavenly  dance  begins  again,  while  the  dance  on  earth  continues. 

(Scene  IX  follows  without  a  break.) 

SCENE  IX 

"So  the  Lord  blessed  the  latter  end  of  Job  more  than  his  beginning." 
(Blake  XXL) 

Epilogue  (Largo  sostenuto) 

The  beginning  is  that  of  Scene  I,  but  in  the  strings  alone. 

The  setting  is  the  same  as  that  of  the  opening  scene.  Job  sits  with  his 
wife  beneath  the  patriarchal  oak.  His  friends  come  up  one  by  one  and 
give  him  presents.  Job  stands  and  gazes  on  the  distant  cornfields.  His 
three  daughters  enter  slowly,  and  sit  at  his  feet.  He  stands  and  blesses 
them.  The  curtain  falls  slowly. 
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BLAKE'S   ILLUSTRATIONS   FOR  THE  BOOK   OF  JOB 

By  Lawrence  Gilman 

(New  York  Herald-Tribune  November  27,  1936) 


William  Blake,  the  great  English  poet,  mystic,  and  artist,  who 
died  in  the  same  year  as  Beethoven,  completed  shortly  before 
his  death  a  series  of  stupendous  illustrations  for  the  Book  of  Job.  In 
his  lodgings  on  the  first  floor  of  No.  3,  Fountain  Court,  Strand,  where 
he  suffered  recurrent  attacks  of  pain  and  prostration,  Blake  accom- 
plished his  greatest  work  in  creative  art,  the  illustrations  for  the  Book 
of  Job.  He  had  previously  made  a  set  of  water-color  drawings  for  his 
friend  Thomas  Butts  (these  are  now  owned  by  the  Morgan  Library) . 
John  Linnell,  portrait  and  landscape  painter,  commissioned  another 
set,  and  he  proposed  that  Blake  should  make  engravings  of  the  sub- 
jects. According  to  Blake's  title-page,  the  "Illustrations  of  the  Book 
of  Job,  Invented  and  Engraved  by  William  Blake,"  were  published 
March  8,  1825.  But  that  was  only  the  date  by  which  Blake  had  ex- 
pected to  finish  them.  Actually,  they  were  not  completed  until  later, 
and  were  issued  in  March,  1826.  Blake  died  —  singing,  it  is  said  —  on 
August  12,  1827. 
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Only  in  a  casual  and  occasional  sense  are  these  incomparable  en- 
gravings to  be  regarded  as  illustrations  of  the  Bible  story  o£  Job. 
Essentially,  they  form  a  separate  and  almost  independent  poem,  a  sort 
of  cosmic  parable,  a  sequence  of  mystical  visions  embodying  Blake's 
philosophy  and  faith,  and  constituting  one  of  the  most  significant 
and  important  of  his  symbolic  utterances.  The  Bible  narrative  which 
they  purport  to  illustrate  provides  scant  assistance  in  discovering  the 
beauty  and  insight,  the  pitiful  and  soaring  vision  which  Blake  has 
expressed;  since  for  Blake  the  function  of  the  illustrator  was  "to  go 
behind  his  text  to  the  original  inspiration,  and  to  set  forth  in  design 
his  own  vision  of  what  the  Holy  Spirit  had  said  to  the  Hebrew  poet" 
—  which  was  akin  to  his  belief  that  human  beauty  and  goodness  are 
nothing  except  as  they  are  found  in  the  self-annihilating  rapture  of 
the  common  life,  the  human  way,  which  for  him  was  God. 

Gentle,  strong,  radiant,  bold,  the  most  original  and  audacious  mind 
in  the  spiritual  world  of  his  time,  one  pictures  him  in  his  last  straitened, 
glorious  days  as  recounting  this  tale  of  human  frailty,  human  courage, 
and  human  love,  primarily,  no  doubt  —  it  has  been  said  —  for  his  own 
pure  joy,  but  probably  also  with  a  mysterious  faith  that  it  was  for  the 
redemption  of  his  fellow-men.  In  those  sublime  and  luminous  clarifica- 
tions, the  illustrations  to  the  Book  of  Job,  Blake  became  "a  voice  mak- 
ing beautiful  the  wilderness,  that  he  might  exalt  the  lowly  and  bow 
down  the  proud." 
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ONTEIL  MUSTS 


whatever   your    beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from   daily   grime;   rouse  it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and  lubricate  your  skin  while  you   sleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake.. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  i,  at  2:30  o'clock 

SATURDAY  EVENING,  February  2,   at  8:30  o'clock 


SIR  ADRIAN  BOULT    Conducting 
Bax "Tintagel" 

(First  performance  at  these  concerts) 

Mozart Symphony  in  D  major,  "Prague," 

I.  Adagio;  Allegro  No-  3^  (Kochel  No.  504) 
II.     Andante 

III.     Finale:  presto 

INTERMISSION 

Holst "The  Planets" 

I.     Mars,  the  Bringer  of  War 

II.  Venus,  the  Bringer  of  Peace 

III.  Mercury,  the  Winged  Messenger 

IV.  Jupiter,  the  Bringer  of  Jollity 
V.     Saturn,  the  Bringer  of  Old  Age 

VI.     Uranus,  the  Magician 

VII.     Neptune,  the  Mystic 

(Chorus  of  women's  voices,  trained  by  Arthur  Fiedler) 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  GO. 

116-122  Boylston  Street 

BR1GGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOUNS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal  and  Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


Studios    In 
Boston  and  Lynn 


MONTE  NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Mail  Address:   74  Ocean  Street,  Lynn,  Mass. 


Telephone 
LYnn  3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean   de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Viliani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495    or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  yon  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOYSKY 

COPLEY    PLAZA 
FRIDAYS  AT  12:15 

Feb.  8,  Mar.  1  and  22 

Reservations     for     Entire     Series     and 
tickets    for    single    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,    Kenmore    5688 


THE 


COPLEY  PIAZA 


(Baldwin  Plan*) 


MAURICE  T.   LAWLER,   Gen.   Mgr. 


YIW~i 


I 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1946,  BY   BOSTON   SYMPHONY   ORCHESTRA,  IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Optional 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

Musical  Subjects 

Rachmaninoff  Memorial  Concert 

The  B.  B.  C.  During  the   War 


MUSICAL  SUBJECTS 

An  exhibition  of  pictures  of  musicians 
and  musical  instruments  has  been  as- 
sembled in  the  First  Balcony  Gallery 
by  the  ^oston  Museum  of  Fine  Arts. 
The  following  are  included: 

Lent   by   the   Boston   Museum    of   Fine 
Arts: 

Bettera  —  Still  Life,  Musical  Instru- 
ments 
Harnett  —  Old  Cupboard  Door 
Chodowiecki  —  Musical  Fete  Cham- 
petre 

Lent   by    Julius   Weitzner,    New   York 

City: 

Baschenis  —  Lute,  Zither  and  Cabinet 
Bettera  —  Lute,  Virginals  and  Fiddle 
Dutch  School  —  Violin,  with  Engrav- 
ing of  Corelli,  Flowers  and  Fruit 

Lent  by  the  Addison  Gallery  of  Ameri- 
can Art,  Andover: 

Thomas   Eakins  —  Elizabeth   at   the 
Piano 

Lent  by  Alexander  Broude,  New  York 
City: 

Breitkopf   —   Crayon    of    MacDowell 

Lent    by    Durlacher    Bros.,    New    York 
City: 

Baschenis  —  Musical  Instruments 

Lent     by    Mrs.     William    H.     Coburn, 
Chestnut  Hill: 

/.  C.  Oudry  —  Still  Life  with  Violins 

Lent  by  Mrs.  Emma  Reifenberg,  New 
York  City: 

Portrait  of  Bach   (artist  unknown) 

Lent  by  Victor  Spark,  New  York  City 
Benjamin  West  —  The  Concert 

Four  Paintings  of  the  Boston  Symphony 
Orchestra  by  Donald  Greason 


RACHMANINOFF   MEMORIAL 
CONCERT 

The  Boston  Symphony  Orchestra,  con- 
ducted by  Serge  Koussevitzky,  will  be 
assisted  by  Vladimir  Horowitz,  in  a 
special  concert  in  Carnegie  Hall,  New 
York,    for    the    benefit    of    the    Rach- 


SKIING 
ENTHUSIASTS 

Accomplished  skiers  are 
very  particular  about  the 
quality  and  performance  of 
their  clothes,  a  good  reason 
for   buying  them   at   Jays. 

FOURTH  FLOOR 


( 


9 
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Going  towards 

the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLCY    ~    HYANNIS     ~     PALM  *£ACM 
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maninoff  Fund.  The  programme  will 
open  with  Aaron  Copland's  "A  Lincoln 
Portrait"  (the  concert  is  to  be  on  Feb- 
ruary 12).  Dr.  Koussevitzky  will  con- 
duct Tchaikovsky's  "Pathetique"  Sym- 
phony, and  Mr.  Horowitz  will  appear 
with  the  Orchestra  in  Rachmaninoff's 
Third  Piano  Concerto.  The  speaker  in 
"A  Lincoln  Portrait"  will  be  Melvyn 
Douglas. 

The  purpose  of  the  Rachmaninoff 
Fund  is  to  help  finance  the  recently 
announced  nationwide  contest  to  select 
America's  leading  young  pianist,  and 
also  the  contests  for  conductors  and 
composers  which  will  follow.  The  Fund 
was  organized  as  a  living  memorial  to 
the  eminent  Russian — Sergei  Rach- 
maninoff. Headquarters  are  in  Steinway 
Hall,  113  West  57th  Street,  New  York 
19,   New  York. 


THE    B.    B.    C    DURING 
THE  WAR 

Interviewed  by  Cyrus  Durgin  for  the 
Boston  Globe  (January  15),  Sir  Adrian 
Boult  spoke  of  musicians  in  England 
under  the  vicissitudes  of  war: 

"Just  as  soon  as  hostilities  began, 
we  of  the  BBC  immediately  left  London 
for  Bristol,  according  to  the  plan  which 
had  been  arranged.  We  stayed  two  years 
in  Bristol  and  then  had  to  pack  off  to 
a  little  town  called  Bedford.  There  we 
stayed  for  four  years.  We  got  back  to 
London  just  last  September. 

"In  1939  there  were  120  members 
of  the  BBC  Orchestra.  It  had  been  ar- 
ranged that  the  30  youngest  would  go 
into  service  as  soon  as  needed.  That  got 
us  down  to  90  and  eventually  some  of 
the  90  volunteered  for  military  duty. 
Now  we  are  back  to  90  again  and  as 
soon  as  we  can  we  shall  return  to  the 
original  number  of  120.  Today  we  have 
10  women  in  the  orchestra.  Before  the 
war  there  were  about  15,  so,  you  see, 
the  war  didn't  make  much  difference 
to  us  in  that  respect. 

"We  lost  a  few  men.  One  of  our 
double-basses,  for  example,  went  home 
just  after  a  broadcast  concert  one  night, 
and  within  an  hour  was  killed  by  a 
bomb.  Our  leader  (concertmaster  in 
American  usage)  was  tossed  off  his 
bicycle  into  a  field  one  afternoon  when 
a  bomb  landed  too  near  the  country 
road  he  was  riding  down.  Another  man 
had  a  narrow  escape  when  the  war 
garden    he    tended    faithfully    was    ob- 


literated.     It     just     happened     that     he 
wasn't  there." 

Sir  Adrian  will  give  first  American 
performances  this  week  to  a  Threnody 
for  a  "Soldier  Killed  in  Action."  The 
music  was  sketched  by  Michael  Hem- 
ing,  a  talented  young  English  student 
who  was  killed  at  the  age  of  twenty-two 
in  the  battle  of  El  Alamein  in  1942.  The 
score  has  been  orchestrated  and  put 
together  by  a  composer  named  Anthony 
Collins. 

"England  fortunately  lost  only  a  few 
of  her  talented  and  prominent  musi- 
cians in  the  war,"  said  Sir  Adrian. 
One  was  Walter  Leigh,  a  gifted  com- 
poser. Rudolf  Dolmetsch  was  another. 
He  was  one  of  the  best  harpsichord 
players  in  the  country,  and  the  son  of 
Arnold  Dolmetsch,  the  famous  authority 
on  old  music  and  instruments. 

"The  leading  young  English  com- 
posers today  probably  are  Benjamin 
Britten  and  Alan  Rawsthorne.  I  be- 
lieve you  know  some  of  Britten's  music 
in  Boston.  Rawsthorne  is  about  forty, 
a  few  years  older  than  Britten.  Raws- 
thorne has  done  a  very  clever  Piano 
Concerto  and  a  couple  of  other  sym- 
phonic pieces  which  I  haven't  seen. 

"Rawsthorne  was  bombed  out  dur- 
ing the  blitz  and  some  of  his  manu- 
scripts were  lost.  I  said  to  him:  'You 
probably  can  remember  enough  of  those 
compositions  to  write  them  down  again, 
can't  you?'  He  gave  me  a  very  good 
answer  when  he  replied:  'Yes,  but  I 
think  I  might  better  spend  the  time 
writing  newer  and  better  music'  " 

Sir  Adrian  and  the  BBC  gave  con- 
certs for  various  military  units,  spending 
a  week  with  the  British  fleet  at  Ports- 
mouth, a  week  with  the  American  Army 
at  Shrewsbury,  one  with  the  British 
Army  at  Aldershot  and  two  weeks  with 
the  air  forces  in  Wales.  He  had  an 
amusing  encounter  with  an  officer  who 
said  he  was  married  to  the  granddaugh- 
ter of  a  conductor  who,  years  ago,  had 
been  world  famous. 

"After  a  concert,  headquarters  gave 
us  all  an  excellent  dinner.  I  noticed 
one  particular  officer  who  seemed  to  be 
in  charge.  I  thanked  him  for  the  meal 
and  he  told  me  that  his  wife  was  the 
granddaughter  of  this  famous  conductor. 
He  asked  me,  very  sincerely:  'Can  you 
tell  me,  sir,  was  he  really  good?'" 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

^Act  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Channing  H.  Cox 
Chairman 


Robert  Cutler 
President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Fifteenth  Programme 


FRIDAY  AFTERNOON,  February  i,  ^2:30  o'clock 

SATURDAY  EVENING,  February  2,  at  8:30  o'clock 


SIR  ADRIAN  BOULT    Conducting 
Bax "Tintagel" 

(First  performance  at  these  concerts) 

Mozart Symphony  in  D  major,  "Prague," 

I.  Adagio;   Allegro  No-  38   (Kochel  No.  504) 
II.     Andante 

III.     Finale:  presto 

INTERMISSION 

Holst "The   Planets" 

I.     Mars,  the  Bringer  of  War 

II.  Venus,  the  Bringer  of  Peace 

III.  Mercury,  the  Winged  Messenger 

IV.  Jupiter,  the  Bringer  of  Jollity 
V.     Saturn,  the  Bringer  of  Old  Age 

VI.     Uranus,  the  Magician 
VII.     Neptune,  the  Mystic 

(Chorus  of  women's  voices,  trained  by  Arthur  Fiedler) 


BALDWIN   PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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foA^/a^t.  /vt&faA^ 


'wim^m, 


A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'U,*' 


<SJ^ 


$750         $850 

plus  20%  tax 
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"TINTAGEL" 
By  Arnold  Bax 

Born  in  London,  November  8,  1883 


Composed  in  1916-17,  "Tintagel"  is  scored  for  three  flutes  and  piccolo,  two 
oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  glocken- 
spiel, bass  drum,  cymbals,  harp,  and  strings  (divided)  .  The  score  is  dedicated  to 
Harriet  Cohen. 

about  his  "Tintagel"  Arnold  Bax  has  made  known  the  following 
XJL  clue  as  to  his  intentions:  "Though  detailing  no  definite  pro- 
gramme this  work  is  intended  to  evoke  a  tone-picture  of  the  castle- 
crowned  cliff  of  Tintagel,  and  more  particularly  the  wide  distances 
of  the  Atlantic  as  seen  from  the  cliffs  of  Cornwall  on  a  sunny  but  not 
windless  summer  day.  In  the  middle  section  of  the  piece  it  may  be 
imagined  that  with  the  increasing  tumult  of  the  sea  arise  memories 
of  the  historical  and  legendary  associations  of  the  place,  especially 
those  connected  with  King  Arthur,  King  Mark,  and  Tristram  and 
Iseult.  Regarding  the  last  named,  it  will  be  noticed  that  at  the  climax 
of  the  more  literary  division  of  the  work  there  is  a  brief  reference 
to  one  of  the  subjects  in  the  first  act  of  'Tristram.'  " 

"Tintagel,"  together  with  the  two  other  tone  poems  composed  in 
the  same  year,  "The  Garden  of  Fand"  and  "November  Woods,"  ac- 


EARLY  AMERICAN  SONGS 

Adapted  and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

Each  volume    issued  for  high  and  low  voice 

THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hop-  Net 

kinson,  including  the  first  American  song,  "My  days  have  been  so 
wondrous  free"  $1.50 

(Schmidt's    Educational    Series    No.    212a-b) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopkinson  1.25 

(Schmidt's    Educational    Series    No.    213a-b) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
kinson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance.  1.50 

Published  Separately  from  the  above 
My  days  have  been  so  wondrous  free.  The  first  American  song 

(2  keys)  .40 

O'er  the  Hills    (2  keys)  .45 

PIONEER  AMERICAN  COMPOSERS.  Early  American  songs  by 
Pelissier,  von  Hagen,  Swan,  Reinagle,  Taylor,  Carr,  Hewitt, 
and  Wilson  each  1.25 

Book     I    (Schmidt's  Educational  Series  No.  256a-b) 
Book   II    (Schmidt' s  Educational   Series  No.   288a-b) 

THE  ARTHUR  P.  SCHMIDT  CO.       120  Boylston  St.,  Boston 
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cording  to  Thompson's  Cyclopedia  of  Music  and  Musicians,  show  "the 
style  of  Bax  in  its  full  maturity  and  with  all  its  peculiar  characteristics 
of  inventive  exuberance  tending  slightly  towards  formal  prolixity, 
and  of  frankly  romantic  poetry  that  never  appears  old-fashioned  be- 
cause it  is  the  outcome  of  conviction  and  of  a  strong  creative  per- 
sonality that  will  not  subscribe  to  fashions  and  tendencies  for  the 
sake  of  appearing  up-to-date.  Bax  is  a  modern  composer  not  by  theory, 
but  because  he  is  a  creative  artist  who  expresses  his  own  mind,  a  mind 
which  belongs  to  the  present  day  even  though  it  looks. back  wistfully 
upon  the  lyrical  expression  of  music's  past." 

"Though  he  was  born  in  London,"  wrote  the  late  Lawrence  Gilman, 
"Bax  has  long  been  by  spiritual  sympathy  a  Neo-Celt,  and  has  been 
regarded  as  a  sort  of  musical  representative  of  the  imaginative  pre- 
dispositions and  the  poetic  tendencies  of  Yeats,  A.  E.,  and  other 
literary  exponents  of  the  'Celtic  Renaissance.'  Bax  has  Celtic  blood  in 
him,  has  lived  in  the  west  of  Ireland,  has  consorted  with  the  great 
men  of  the  Gaelic  revival.  He  has  composed  much  music  of  Irish  con- 
tent and  coloring,  of  which  his  early  work,  'The  Garden  of  Fand,'  is 
the  most  conspicuous  example.  In  that  tone  poem  we  get  the  true 
tang  and  breath  of  Celtic  poetry;  though  it  should  be  noted  that  in 
certain  of  his  later  works  —  the  first  two  symphonies,  for  example  — 
Bax  seems  for  a  time  to  have  put  behind  him  dreams  and  witcheries 
and  Celtic  twilight,  producing  a  far  more  austere  and  drastic  music, 
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little  occupied  with  faery  spells  and  magic  seas  and  haunted,  melan- 
choly woods. 

"Yet  romanticism  dies  hard  in  him.  An  unreformed  poet,  he  is 
always  the  potential  dreamer,  the  visionary,  the  nature  lover.  He 
belongs  not  essentially  to  this  indurated  and  brass-bound  age,  but  to 
an  earlier  and  forgotten  world  of  sensibility  and  beauty,  now,  per- 
haps, lost  and  irrecoverable;  and  most  of  his  conceptions  stem  from 
those  abandoned  days  when  loveliness  had  not  yet  become  a  cause  of 
shame,  and  a  composer  dared  to  be  a  poet." 

In  1942  Sir  Arnold  Bax  succeeded  the  late  Sir  Walford  Davies  as 
Master  of  the  King's  Musick,  so  also  following  Sir  Edward  Elgar  in 
the  line  of  succession.  F.  Bonavia,  commenting  on  the  appointment 
in  the  New  York  Times,  March  22,  1942,  was  then  moved  to  compare 
"Tintagel"  with  Elgar's  "Cockaigne"  Overture:  "The  best  known  and 
most  admired  of  his  orchestral  works  is  the  symphonic  poem  'Tintagel,' 
which  in  its  effect  on  the  listener  recalls  Elgar's  'Cockaigne,'  in  spite 
of  the  utter  difference  in  both  subject  and  treatment.  Both  evoke 
thoughts  and  feelings  we  associate  with  the  places  that  inspired  them. 
This  is  music  which,  in  spite  of  its  royal  prerogative  to  evade  fact  and 
logic,  is  somehow  bound  in  our  mind  with  time  and  place;  just  as 
Elgar  recalls  ideally  the  London  life  of  his  day,  so  Bax  evokes  moods 
aroused  in  us  by  what  'remains  of  King  Arthur's  Cornish  castle. 
'Cockaigne,'  more  alive  and  detailed,  more  closely  bound  to  its  'pro- 
gram,' is  as  typical  of  its  composer  as  'Tintagel,'  more  imaginative 
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and  free,  is  of  Bax.  This  Is  no  more  than  could  be  expected,  seeing 
that  Bax  has  made  no  mystery  of  his  attachment  for  the  Celtic  poetry, 
which  searched  history  and  legend  passionately  at  the  beginning  of 
the  century  and  which  has  frequently  inspired  the  musician." 

Bax  has  written  a  large  number  of  works  for  orchestra,  including 
symphonies  (the  seventh  was  completed  in  1939),  choral  works, 
chamber  music,  and  music  for  piano  solo  and  songs. 

His  music  as  performed  at  these  concerts  is  as  follows: 


1920,  December  17 

1922,  December  15 
1925,  April  17 
1927,  December  16 

1929,  December  13 

1930,  January  3 
1932,  November  11 


*933>  April  13 
i935»  January  18 
1941,  January  24 


"In  the  Faery  Hills" 

(First  performance  in  America) 
"November  Woods" 
"The  Garden  of  Fand" 
Symphony  No.  1,  in  E-flat  minor 
Symphony  No.  2,  in  E  minor  and  C 

(First  performance) 
Symphony  No.  2,  in  E  minor  and  C 
"Winter   Legends,"   Sinfonia   Concertante   for   Piano   and 

Orchestra   (Harriet  Cohen) 

(First  performance  in  the  United  States) 
Symphony  No   2,  in  E  minor  and  C 
"The  Garden  of  Fand"  (Adrian  Boult  conducting) 
"Overture    to    a    Picaresque    Comedy"     (Stanley    Chappie 
conducting) 
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and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
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The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 
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come of  the  Fund  for  pur- 
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Full  information  may  be  ob- 
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SYMPHONY  IN  D  MAJOR   (K.  No.  504) 

By  Wolfgang  Amadeus  Mozart 

Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791 


This  symphony  had  its  first  performance  at  Prague,  January   19,   1787. 

It  is  scored  for  two  flutes,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani  and  strings.  The  trumpets  and  drums  are  not  used  in  the  slow  movement. 

The  "Prague"  Symphony  was  first  performed  at  these  concerts  January  27,  1882. 
The  most  recent  performance  in  the  Friday  and  Saturday  Series  was  January 
28,  1938. 

The  last  symphony  which  Mozart  composed  before  his  famous  final 
three  of  1788  (the  E-flat,  G  minor,  and  "Jupiter"  symphonies)  was 
the  Symphony  in  D  major,  called  the  "Prague"  Symphony,  which  had 
its  first  performance  in  that  city  early  in  1787.  Mozart  probably  did 
not  compose  it  especially  for  Prague,  but  when  he  went  there  from 
Vienna  on  a  sudden  invitation,  the  new  score  was  ready  in  his  port- 
folio for  the  first  of  two  performances  in  the  Bohemian  capital. 

"Prague  is  indeed  a  very  beautiful  and  agreeable  place,"  wrote 
Mozart  on  his  arrival  there.  And  he  had  good  cause  to  be  gratified 
with  the  more  than  friendly  reception  which  he  found  awaiting  him. 
"Figaro,"  produced  there  in  the  previous  season,  had  been  an  immense 
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success,  and  its  tunes  were  sung  and  whistled  on  all  sides.  A  bid  was 
to  come  for  another  opera,  and  "Don  Giovanni"  was  to  be  written 
and  produced  there  within  a  year,  and  to  cause  another  furore  of 
enthusiasm.  The  composer  of  "Figaro,"  as  might  be  expected,  was 
applauded  loud  and  long  at  the  two  concerts  of  his  visit  in  1787,  and 
after  the  D  major  symphony  at  the  first  of  them,  he  could  not  appease 
the  audience  until  he  had  improvised  upon  the  piano  for  half  an 
hour.  At  length  a  voice  shouted  the  word  "Figaro!"  and  Mozart,  inter- 
rupting the  phrase  he  had  begun  to  play,  captured  all  hearts  by  im- 
provising variations  from  the  air  "Non  piii  andrai." 

Writing  on  January  15  to  his  friend  Gottfried  von  Jacquin,  Mozart 
related  how  a  round  of  entertainment  mostly  connected  with  music- 
making  was  awaiting  him.  On  the  evening  of  his  arrival,  he  went  with 
Count  Canal  to  the  "Breitfeld  Ball,  where  the  flower  of  the  Prague 
beauties  assemble.  You  ought  to  have  been  there,  my  dear  friend;  I 
think  I  see  you  running,  or  rather  limping,  after  all  those  pretty 
creatures,  married  and  single.  I  neither  danced  nor  flirted  with  any  of 
them  —  the  former  because  I  was  too  tired,  and  the  latter  from  my 
natural  bashfulness.  I  saw,  however,  with  the  greatest  pleasure,  all 
these  people  flying  about  with  such  delight  to  the  music  of  my  'Figaro,' 
transformed  into  quadrilles  and  waltzes;  for  here  nothing  is  talked  of 
but  'Figaro,'  nothing  played  but  'Figaro,'  nothing  whistled  or  sung 
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but  'Figaro,'  no  opera  so  crowded  as  'Figaro,'  nothing  but  'Figaro'  — 
very  flattering  to  me,  certainly." 

Franz  Niemtschek,  a  Bohemian  who  wrote  a  biography  of  Mozart 
in  1798,  said  of  the  concert  of  January  19:  "The  symphonies  which 
he  chose  for  this  occasion  are  true  masterpieces  of  instrumental  com- 
position, full  of  surprising  transitions.  They  have  a  swift  and  fiery 
bearing,  so  that  they  at  once  tune  the  soul  to  the  expectation  of  some- 
thing superior.  This  is  especially  true  of  the  great  symphony  in  D 
major,  which  is  still  a  favorite  of  the  Prague  public/  although  it  has 
been  heard  here  nearly  a  hundred  times." 

The  Symphony  in  D  major  is  noteworthy  by  the  absence  of  a  minuet 
(in  his  earlier  symphonies,  Mozart  was  often  content  with  three  move- 
ments). Still  more  unusual  is  the  slow  introduction  to  the  first  move- 
ment. Haydn,  and  Beethoven  after  him,  were  inclined  to  such  intro- 
ductions, but  Mozart  preferred  to  begin  at  once  with  his  lively  first 
theme.  The  exceptions,  which  occurred  in  succession  through  Mozart's 
last  years,  were  the  "Linz"  Symphony  in  C  major  (K.  425),  the  Sym- 
phony in  G  major  (K.  444),  the  "Prague"  Symphony,  and  the  famous 
E-flat  Symphony   (K.  543)  which  followed. 

Remembering  that  this  symphony  was  composed  between  "Figaro" 
and  "Don  Giovanni,"  commentators  have  noted  a  likeness  in  the  chief 
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theme  of  the  allegro  to  the  first  theme  of  the  Overture  to  "Don  Gio- 
vanni/* Erich  Blom  goes  even  further  in  associating  the  symphony 
with  the  opera  that  followed:  "The  portentous  and  extended  slow 
introduction  of  the  'Prague'  Symphony  is  charged  with  the  graver 
aspects  of  'Don  Giovanni';  the  half-close  leading  to  the  allegro  is 
practically  identical  with  that  at  a  similar  juncture  in  the  great  sextet 
of  the  opera,  and  an  ominous  figure  in  the  finale  almost  makes  one 
think  of  the  stone  guest  appearing  among  a  riot  of  mirth,  though  the 
grace  and  the  laughter  of  Susanna  are  there  too.  The  slow  movement 
makes  us  dream  of  the  idyllic  summer-night  stillness  in  Count  Alma- 
viva's  invitingly  artificial  garden.  The  wonder  of  the  Symphony  is, 
however,  that  in  spite  of  the  variety  of  the  visions  it  may  suggest  to 
the  hearer,  it  is  a  perfect  whole.  Every  structural  part  and  every 
thematic  feature  is  exquisitely  proportioned.  No  separate  incident  is 
allowed  to  engage  attention  independently  of  the  scheme  in  which  it 
is  assigned  its  function,  even  where  it  is  as  incredibly  beautiful  as  the 
second  subject  of  the  first  movement,  which  is  surreptitiously  intro- 
duced by  a  passage  that  is  apparently  merely  transitional,  or  as  engag- 
ingly spritely  as  the  second  subject  of  the  finale  with  its  bubbling 
bassoon  accompaniment." 
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MOZART'S  "PRAGUE"  SYMPHONY 
By  Alfred  Einstein 

(Quoted  from  "Mozart,  His  Character  and  His  Work,"  Oxford  University  Press,  1945) 


This  work  is  also  known  as  the  symphony  "without  a  minuet,"  and 
this  nickname  is  more  appropriate  than  those  who  have  used  it 
realize.  For  the  work  is,  as  we  have  already  suggested,  not  a  return  to 
the  Italian  symphony  type,  but  rather  a  full-scale  Viennese  symphony, 
which  happens  to  lack  a  minuet  simply  because  it  says  everything  it 
has  to  say  in  three  movements.  This  is  Mozart's  last  symphony  in  D 
major,  and  it  is  the  synthesis,  upon  the  highest  level,  of  what  he  had 
expressed  in  the  "Haffner"  Symphony  and  the  one  written  in  Paris, 
both  also  in  D.  In  those  works,  the  first  movement  is  to  a  certain  ex- 
tent a  display  piece,  and  an  exhibition  of  contrapuntal  skill.  In  this 
one,  after  the  eloquent  tension  of  the  slow  introduction  —  how  proudly 
it  begins  and  what  conflicts  lie  behind  this  apparent  assurance!  — 
there  comes  a  movement  saturated  with  polyphony,  even  though  the 
naive  listener  would  not  be  aware  of  it.  The  thematic  material,  stated 
in  the  first  thirty-five  measures,  seems  quite  heterogeneous,  and  yet 
it  forms  a  wonderful  unity.  An  important  part  is  played  by  a  motive 
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that  anticipates  the  fugato  of  the  Overture  to  Die  Zauberfldte.  We 
have  already  referred  to  a  sketch  in  which  Mozart  experiments  with 
the  combination  of  the  motives  of  this  movement  —  one  of  the  few 
pages  that  give  us  a  glimpse  into  Mozart's  workshop.  For  the  develop- 
ment section  he  reserves  a  feature  of  increased  intensity:  canonic 
treatment.  This  development  section  is  one  of  the  greatest,  most  seri- 
ous, most  aggressive  in  all  Mozart's  works.  In  it,  characteristically, 
the  second  theme  cannot  take  part,  but  must  remain  untouched.  The 
slow  movement  is  marked  only  "andante"  again,  but  what  a  deepen- 
ing of  the  concept  andante  is  here!  This  ds  no  longer  a  mere  inter- 
mezzo between  two  animated  movements;  it  has  its  own  inner  anima- 
tion, and  it  embodies  the  most  complete  combination  of  a  singing 
quality  and  polyphonic  character.  There  is  a  relation  between  this 
movement  in  G  major  and  the  aria  Dalla  sua  pace,  which  Mozart 
wrote  as  an  interpolation  for  Don  Ottavio  to  sing  in  the  Vienna  per- 
formance of  Don  Giovanni.  The  only  difference  is  that  what  the  text 
prevents  from  coming  to  full  realization  in  an  aria  may  flow  forth 
without  hindrance  in  a  symphonic  movement.  The  finale  is  one  of 
those  rare  D  major  movements  of  Mozart's,  which  despite  all  their 
appearance  of  cheerfulness,  and  despite  their  genuine  perfection  and 
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feeling  of  completeness,  leave  a  wound  in  the  soul:  beauty  is  wedded 
to  death.  To  this  as  much  as  to  any  work  of  art  apply  the  verses  of 
the  German  poet  Platen,  expressing  the  danger  inherent  in  all  per- 
fection: 

Wer  die  Schonheit  angeschaut  mit  Augen 
1st  dem  Tode  schon  anheimgegeben, 
Wird  fur  keinen  Dienst  auf  Erden  taugen, 
Und  doch  wird  er  vor  dem  Tode  beben, 
Wer  die  Schonheit  angeschaut  mit  Augen! 

Ewig  wahrt  fiir  ihn  der  Schmerz  der  Liebe, 
Denn  ein  Tor  nur  kann  auf  Erden  hoffen, 
Zu  geniigen  einem  solchen  Triebe: 
Wen  der  Pfeil  des  Schonen  je  getroffen, 
Ewig  wahrt  fiir  ihn  der  Schmerz  der  Liebe! 

Ach,  er  mochte  wie  ein  Quell  versiechen, 
Jedem  Hauch  der  Luft  ein  Gift  entsaugen 
Und  den  Tod  aus  jeder  Blume  riechen: 
Wer  die  Schonheit  angeschaut  mit  Augen, 
Ach,  er  mochte  wie  ein  Quell  versiechen! 

(January  1825)* 


*Who  hath  gazed  full  in  the  face  of  beauty 
Doth  himself  so  unto  death  deliver  ; 
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It  was  only  five  years  after  the  creation  of  the  "Prague"  Symphony 
and  one  year  after  the  completion  of  that  other  work  in  D  major,  the 
String  Quintet  K.  593,  that  Mozart  died. 


Now  unfit  for  any  earthly  duty. 

Yet  at  thought  of  death  with  fear  shall  quiver  — 

Who  hath  gazed  full  in  the  face  of  beauty. 

Ever  shall  he  languish  with  desire: 

None  but  fools  on  earth  hope  to  discover 

Limpid  water  fit  to  quench  such  fire. 

Whom  beauty's  arrow  hath  made  beauty's  lover, 

Ever  shall  he  languish  with  desire. 

He  shall  waste  away  as  the  spring  torrent, 
Ev'ry  breath  he  draws  a  poison'd  duty, 
Death  in  ev'ry  flow'r  and  bloom  abhorrent : 
Who  hath  gazed  full  in  the  face  of  beauty, 
He  shall  waste  away  as  the  spring  torrent. 

This  is  similar  in  idea  to  the  couplet  by  E.  A.  Poe   ("A  Romance,"  first  version) 

I  could  not  love,  except  where  Death 
Was  mingling  his  with  Beauty's  breath. 
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ENTR'ACTE 

GUSTAV  HOLST 

(1874-1934) 

By   Edmund   Rubbra 

(Reprinted  from  "The  Chesterian,"  July-August,   1934) 


"I  value  more  the  privilege  of  seeing  great  things  in 
loneliness  than  the  fame  of  a  Prophet."  —  John  Keats. 

It  was  more  than  a  passing  fancy  that  lead  Hoist  to  choose  the  words 
for  his  Choral  Symphony  from  among  the  poems  of  Keats,  for  the 
minds  of  the  poet  and  the  composer  had  an  affinity  which  went  far 
deeper  than  the  pagan  element  common  to  each.  This  basic  affinity 
was  a  metaphysical  sensuousness,  a  sensuousness  which  was  capable 
of  building  worlds  of  beauty  without  drawing  upon  the  warm  floods 
that  the  world-image  pours  through  the  sense-sluices  of  the  body. 
Montaigne  did  not  express  the  whole  truth  when  he  said  that  all 
knowledge  comes  via  the  bodily  senses,  for  some  streams  of  knowledge, 
such  as  intuition,  have  their  sources  in  super-mundane  regions.  Scan- 
dinavian folk-lore  gives,  in  its  picture  of  the  simultaneous  upward 
and  downward  growth  of  Yggdrasil,  the  Tree  of  Creation,  a  truer 
symbol  of  artistic  workings. 
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The  creational  level  in  most  composers  begins  with  the  human,  but 
to  comparatively  few  is  it  given  to  sublimate  this  to  the  metaphysical 
level.  Beethoven  in  his  last  quartets,  and  Sibelius  in  his  fourth  and 
seventh  symphonies,  achieved  this;  Debussy  also,  in  his  last  works, 
was  beginning  to  shed  the  sensuous  skin  of  his  earlier  music.  But  the 
music  of  Hoist,  and  this  is  perhaps  the  reason  for  its  sometimes  cold 
beauty,  reverses  this  normal  progression  from  human  to  metaphysical. 
It  inhabited  the  latter  region  before  it  had  completely  worked  through 
the  human  levels.  There  were,  however,  signs  in  his  later  utterances 
such  as  the  Lyrical  Interlude  for  viola  and  orchestra  of  a  thawing 
of  thought,  a  recognition  of  vital  warmth  as  a  necessary  ingredient 
in  art.  Herein  lies  the  tragedy  of  his  death,  for  by  it  this  last  and  most 
promising  period  was  prematurely  silenced.  In  spite  of  early  satura- 
tion in  Sanskrit  literature,  Hoist  was  not  a  believer  in  the  easy 
fatalism  which  would  say  of  Keats  that  he  died  early  because  he  had 
produced  all  he  had  to  produce.  Echoing  these  views  of  Hoist,  we 
can  maintain  that  his  death  robbed  us  of  many  works  that  would 
have  combined  the  mystic  beauty  of  the  Hymn  of  Jesus  with  the 
human  pity  of  Saturn  and  the  yearning  resignation  of  the  Ode  to 
Death. 

This    preoccupation   with    the    spiritual   world   in    Hoist's   output 
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worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 
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brought  with  it  elements  of  great  value  to  English  music.  The  over- 
blown lyricism  of  nineteenth  century  English  music  sadly  needed  this 
example  of  withdrawal,  this  passionate  restraint.  Hoist  however  could 
only  effect  this  new  orientation  by  the  infusion  of  fresh  blood 
into  the  arteries  of  music,  and  until  he  discovered  the  wealth  of 
Sanskrit  literature  his  music  was  anchorless  and  devoid  of  all  those 
characteristics  we  have  since  associated  with  his  name. 

The  first  result  of  this  cross-fertilisation  of  Western  music  with 
Eastern  religious  concepts  was  the  Rig  Veda  Hymns  set  for  various 
combinations  of  voices  and  instruments,  and  the  choral  and  orches- 
tral Cloud  Messenger,  words  by  Kalidasa.  The  uncompromising  di- 
rectness of  the  words,  the  intense  concentration  of  thought,  were  mir- 
rored in  music  of  a  like  nature.  Not  only  were  new  technical  elements, 
such  as  exotic  scales  and  irregular  rhythms,  introduced  into 
English  music,  but  of  far  more  importance  was  the  expansion  of  the 
spiritual  lungs  of  music  in  breathing  these  remoter  airs.  The  musical 
thought  in  the  Hymns  was  not  always  sure  of  itself:  there  were  occa- 
sional lapses  into  an  earlier  lyricism.  When,  however,  we  come  to  the 
beautiful  chamber-opera  Savitri  the  expression  has  altogether  ceased 
to  be  uncertain.  This  work  is  a  perfect  example  of  Hoist's  metaphysical 

sensuousness. 

From  then  onwards,  the  lines  of  the  music  achieve  an  Elizabethan 
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suppleness  and  freedom,  but  owing  to  their  firm  anchorage  in  a  tonal 
centre  are  more  shapely  than  traditional  recitative.  This  anchorage 
may  seem  to  be  unstable  when  the  site  chosen  is  the  quicksand  area 
of  the  leading-note,  but  for  Hoist  it  had  the  double  advantage  of 
saving  the  music  from  the  weary  circles  that  everlastingly  join  the  tonic 
to  the  dominant,  and  of  increasing  its  forward  momentum. 

The  next  important  work,  and  one  which  is  at  the  same  time  the 
most  popular,  is  The  Planets.  The  conception  of  the  work  is  mag- 
nificent, and  the  contemptuous  reference  of  Cecil  Gray  in  his  Con- 
temporary Music  to  Hoist's  habit  of  "feeding  on  the  Milky  Way" 
does  not  in  the  least  lessen  its  grandeur.  The  rhythmic  energies  first 
displayed  in  the  Rig  Veda  Hymns  are  subtilised,  the  thematic  inven- 
tion widened,  but  still  one  feels  that  Hoist  is  a  privileged  spectator  of 
this  world  rather  than  a  continuous  worker  in  its  shambles  of  pain. 
This  is  not  an  adverse  criticism,  for  an  aloof  vision  —  and  that  is  what 
The  Planets  really  is  —  is  a  necessary  factor  in  stability  of  art  as  of  life. 

With  the  Hymn  of  Jesus  the  angle  of  flight  from  contemporary 
materialism  becomes  more  obtuse.  The  hearer  takes  part  in  a  great 
Gnostic  initiation  ceremony:  the  earth  becomes  merely  the  lowest 
and  grossest  portion  of  that  amazing  Gnostic  conception  of  a  Hierarchy 
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of  worlds  of  decreasing  density.  An  atmosphere  charged  with  religious 
awe  is  created  by  the  inspired  use  in  the  Prelude  of  the  fine  Gregorian 
chant  pange  lingua  gloriosi.  One  feels  that  this  Gnostic  initiation 
hymn  released  all  the  pent-up  floods  of  religious  feeling  in  Hoist,  and 
yet  with  what  art  are  the  turbulent  waters  controlled  and  led  into 
musical  channels!  This  work  is  perhaps  the  highest  level  of  Hoist's 
achievement,  in  spite  of  the  fact  that  his  later  explorations  led  him 
to  the  less  religiously  circumscribed  fields  of  Whitman,  Keats,  Eurip- 
ides and  Robert  Bridges. 

Much  of  Hoist's  earlier  work  was  rooted  to  the  earth  by  means  of 
barbaric  rhythmic  pulsations  (Mars,  The  Perfect  Fool,  and  the  dance 
section  of  the  Hymn  of  Jesus  yield  abundant  examples) .  But  the 
later  and  progressive  rarefication  of  the  texture  of  his  music  caused 
this  element  to  be  abandoned  in  favour  of  pure  linear  movement 
Rhythmic  sensuousness  gave  way  to  tonal  sensuousness,  an  explora- 
tion into  the  effects  of  key-fusions.  Hammersmith,  written  in  1930, 
is  in  two  simultaneous  keys,  A-flat  major  and  E  major,  and  the  vocal 
canons,  settings  of  Helen  Waddell's  translations  of  medieval  Latin 
lyrics,  contain  examples  of  three  simultaneous  keys. 

The  polytonality  of  Hoist's  later  music  was  probably  an  uncon- 
scious development  of  a  harmonic  device  found  in  To  Varuna,  No.  1 
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of  the  second  group  of  Rig  Veda  Hymns.  In  this  the  outer  notes  of 
an  E  minor  triad  expand  outwards  by  a  semitone  to  a  first  inversion 
of  a  C  minor  triad.  If  the  same  process  is  repeated  with  an  E  major 
triad  the  result  is  virtually  an  A-flat  major  triad  in  its  second  inversion. 
The  simultaneous  instead  of  successive  use  of  these  two  key-centres 
brings  us  to  the  bi-tonality  of  Hammersmith.  A  remarkable  feature  of 
the  Rig  Veda  Hymns  is  that  they  contain  in  embryo  all  the  fruitful 
later  developments  in  Hoist's  work.  Still  more  remarkable  is  it  that 
any  later  developments  not  foreshadowed  in  the  Vedic  Hymns,  such  as 
the  chordal  structures  in  fourths  of  the  Choral  Symphony,  lead  quickly 
to  a  dead  end.  To  use  the  language  of  palmistry,  it  is  as  though  Hoist 
could  not  escape  from  the  "head-lines,"  the  "heart-lines"  and  the 
"fate-lines"  of  the  Rig  Veda  Hymns.  Neither  could  his  music  ever 
escape  from  poetic  or  religious  concepts.  These  are  the  springs  of  all 
his  achievements.  If,  for  the  purists,  this  is  a  fault,  one  can  only  re- 
tort by  saying  that  no  modern  music  is  more  free  from  alloy  than 
Hoist's.  The  blue  flame  that  sprang  into  being  in  the  Rig  Veda 
Hymns  never  ceased  to  burn  away  false  and  unnecessary  ingredients. 
Hoist  had  the  great  and  rare  power  of  identifying  himself  com- 
pletely with  the  sources  of  his  inspiration.  This  identification  was 
for   each  work   a  gradual   process,   and  only  when   it  was   complete 
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could  he  write  a  note  of  the  music.  Not  a  single  note  of  the  Hymn 
of  Jesus  was  written  until  six  months  after  its  conception.  This  faculty 
of  identifying  himself  with  the  modes  of  thought  of  another  mind 
reflected  itself  even  in  his  outward  activities  as  a  teacher.  His  success 
in  this  direction  was  undoubtedly  due  to  his  ability  to  divine  all  the 
difficulties  that  a  mind  growing  into  music  has  to  meet  and  over- 
come. Hoist  never  dictated  the  direction  in  which  the  pupil's  music 
should  grow:  rather  was  it  suggested  that  given  such-and-such  an  idea 
the  logical  development  would  be  so-and-so.  But  if  the  pupil  did  not 
agree,  it  was  not  insisted  upon.  The  usual  relationship  of  master  and 
pupil  yielded  to  a  companionship  on  a  voyage  of  discovery,  and  the 
excitements  of  the  journeyings  were  shared  by  both  to  an  equal  degree. 
All  who  came  into  contact  with  Hoist  felt  their  powers  strangely 
augmented,  their  imaginations  become  surprisingly  fruitful.  His 
simple  sincerity  and  deeply  imaginative  understanding  cancelled  the 
feeling  of  distance  between  his  own  achievements  and  the  aspirations 
of  the  pupil.  These  characteristics  are  truly  mirrored  in  his  music. 
While  we  possess  this,  his  personality  will  continue  to  live  and  give 
inspiration  to  all  who  endeavour  to  write  from  the  core  of  their  being. 
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SUITE,  "THE  PLANETS,"  Op.  32 
By  Gustav  Theodore  Holst 

Born  at  Cheltenham,  England,  on  September  21,  1874;  died  in  London,  May  25,  1934 

The  Suite  "The  Planets"  was  composed  between  1914  and  1916.  The  first  public 
performance  was  by  the  Royal  Philharmonic  Society  of  London,.  February  27,  1919, 
when  "Venus"  and  "Neptune"  were  omitted.  Sir  Adrian  Boult  conducted  this  per- 
formance and  likewise  led  a  private  performance  in  1918,  organized  by  H.  Balfour 
Gardiner.  The  first  complete  public  performance  was  led  by  Albert  Coates  at 
Queen's  Hall,  London,  November  15,  1920.  The  first  performance  of  the  whole 
suite  in  this  country  was  at  the  concerts  of  the  Chicago  Orchestra,  December  31, 
1920.  The  first  performance  by  the  Boston  Symphony  Orchestra  was  conducted 
by  Pierre  Monteux,  January  26,  1923.  The  composer,  visiting  the  Orchestra  as 
guest,  conducted  the  suite  on  January  22,  1932. 

The  orchestration  calls  for  four  flutes,  two  piccolos  and  bass  flute,  three  oboes 
and  bass  oboe,  English  horn,  three  clarinets  and  bass  clarinet,  three  bassoons  and 
contra-bassoon,  six  horns,  four  trumpets,  three  trombones,  tenor  and  bass  tubas, 
six  timpani,  triangle,  side  drum,  tambourine,  cymbals,  bass  drum,  gong,  bells, 
glockenspiel,  celesta,  xylophone,  two  harps,  organ  and  strings.  A  female  chorus 
offstage  takes  part  in  the  final  movement. 

Sir  Adrian  Boult  has  noted  the  circumstances  of  the  first  (private) 
performance:  "One  day  in  September,  1918,  Hoist  burst  into  my 
office    (I  was  then  working  in  the  International  Supply  Commission) 
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ANNUAL    MEETING 
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and  blurted  out,  'Adrian,  the  Y.M.C.A.  are  sending  me  to  Salonika 
to  help  entertain  the  troops.  Balfour  Gardiner,  bless  him,  has  given 
me  a  parting  present,  to  consist  of  Queen's  Hall,  full  of  the  Queen's 
Hall  Orchestra,  for  the  whole  of  a  Sunday  morning.  We're  going  to 
do  the  Planets,  and  you've  got  to  conduct.'  There  followed  intense 
activity,  as  all  his  assistants  (including  many  of  the  pupils)  at  St. 
Paul's  Girls'  School  struggled  to  copy  parts  in  every  spare  moment, 
and  sometimes  —  I  suspect  —  during  school  hours  as  well!  As  each 
Movement  was  copied  the  gigantic  scores  were  passed  on  to  me  for 
study  —  he  had  told  me  about  the  Planets,  and  their  connection  with 
his  astrological  studies,  but  my  only  acquaintance  with  them  was  a 
single  performance  of  a  brilliant  arrangement  for  two  pianos  which 
Miss  Vally  Lasker  and  Miss  Norah  Day,  his  two  principal  assistants  at 
school,  had  made. 

"Needless  to  say,  the  whole  Girls'  School  and  Staff  were  there,  and 
a  large  part  of  musical  London,  including  many  critics,  and  sir  Henry 
Wood,  who  took  the  friendliest  possible  view  of  the  suggestion  that 
a  young  unknown  upstart  should  take  charge  of  his  Orchestra  'for  the 
whole  of  a  Sunday  morning.' 

"We  rehearsed  for  one  and  a  half  hours  and  after  a  short  break 
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played  the  great  work  straight  through,  and  realized  at  once  how  in- 
separable the  seven  Movements  are,  and  what  a  pity  it  is  that  con- 
cert-givers let  themselves  be  tempted  to  play  two  or  three  of  them 
isolated  by  themselves. 

"When  the  score  was  finished  Hoist  wrote  inside  my  copy:  'This 
copy  is  the  property  of  Adrian  Boult,  who  first  caused  the  Planets 
to  shine  in  public,  and  thereby  earned  the  gratitude  of  Gustav  Hoist.'  " 

Gustav  Hoist  made  this  statement  to  the  press  shortly  before  the 
first  performance  of  the  entire  Suite  in  London: 

"These  pieces  were  suggested  by  the  astrological*  significance  of  the 


*  The  manner  in  which  the  mediaeval  astrologers  proceeded  to  work  out  their  predictions 
was  as  follows :  A  globe  or  planisphere  was  divided  into  twelve  portions  by  circles  run- 
ning from  pole  to  pole,  similar  to  those  which  now  mark  meridians  of  longitude.  Each  of 
these  twelve  spaces  was  called  a  "house,"  and  six  of  them  were  above  and  six  below  the 
horizon.  The  first  "house"  —  that  which  lay  in  the  east  immediately  below  the  horizon  ■ — 
was  called  the  house  of  life ;  the  second,  of  riches  ;  the  third,  of  brethren  ;  the  fourth,  of 
parents  ;  the  fifth,  of  children  ;  the  sixth,  of  health  ;  the  seventh,  of  marriage ;  the  eighth, 
of  death ;  the  ninth,  of  religion  ;  the  tenth,  of  dignities ;  the  eleventh,  of  friends  and 
benefactors ;  the  twelfth,  of  enemies.  The  "houses"  varied  in  strength,  that  containing 
the  part  of  the  heavens  about  to  rise  being  the  most  powerful  of  all,  and  called  the 
"ascendant."  The  point  of  the  elliptic  just  rising  was  the  "horoscope."  Each  house  had 
one  of  the  heavenly  bodies  as  its  lord,  who  was  strongest  in  his  own  "house."  Although 
astrology  has  fallen  into  disrepute  in  modern  times,  it  still  lives  on  in  the  English  language, 
for  to  it  we  owe  such  words  as  "mercurial,"  "saturnine,"  "ascendancy,"  etc.  Felix  Borowski 
in   the   programme   book   of   the    Chicago    Symphony    Orchestra,    December   31,    1920. 
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planets;  there  is  no  programme  music  in  them,  neither  have  they  any 
connection  with  the  deities  of  classical  mythology  bearing  the  same 
names.  If  any  guide  to  the  music  is  required  the  sub-title  to  each 
piece  will  be  found  sufficient,  especially  if  it  be  used  in  a  broad  sense. 
For  instance,  Jupiter  brings  jollity  in  the  ordinary  sense,  and  also 
the  more  ceremonial  kind  of  rejoicing  associated  with  religious  or 
national  festivities.  Saturn  brings  not  only  physical  decay,  but  also  a 
vision  of  fulfilment.   Mercury  is  the  symbol  of  mind." 

These  speculations  on  the  titles  and  general  scheme  of  Hoist  were 
made  by  Edward  Evans  in  the  Musical  Times  for  December,   1919: 

"The  generally  accepted  astrological  associations  of  the  various 
planets  are  a  sufficient  clue  in  themselves  to  the  imagination.  One 
may  be  skeptical  concerning  horoscopes,  but  one  will  nevertheless  be 
carried  away  with  the  aggressive  rhythm  of  'Mars,'  the  'Bringer  of 
War,'  and  any  schoolboy  pictures  Mercury  as  the  'Winged  Messenger.' 
The  very  word  'joviality'  connotes  Jupiter,  and  the  sandglass  and  scythe 
connect  Saturn  with  old  age.  It  may  be  new  to  some  to  regard  Venus 
as  the  'Bringer  of  Peace,'  as  she  is,  astrologically  speaking,  for  many 
hold  her  responsible  for  strife  in  worldly  affairs.  It  is  also  unfamiliar 
to  hail  Neptune,  the  sea  god,  as  a  mystic,  and  Uranus  as  a  magician; 
but  once  these  relations  are  established  in  the  titles  of  the  movements, 
it  is  easy  to  fall  dnto  the  mood  of  the  respective  tone  poems.  That  is, 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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in  fact,  the  way  to  describe  this  work.  It  has  outrun  the  dimensions  of 
a  Suite,  and  become  a  cycle  of  tone  poems." 


When  the  suite  was  performed  by  the  B.B.C.  Orchestra  in  Queen's 
Hall,  Richard  Capell  wrote  a  full  and  discerning  description  for  the 
programme,  here  abbreviated: 

I.     Mars,  the  Bringer  of  War 

Hoist  has  built  up  his  Mars  on  one  strongly  rhythmical  figure. 
Rhythm  is  that  force  in  music  which  takes  possession  of  the  body  in 
despite  of  the  will  and  sinks  the  individual  in  the  dancing  or  march- 
ing community.  The  drum-taps  in  "Mars"  are  the  pitiless  music 
of  social  cohesion  and  the  defence  of  the  racial  life.  The  ham- 
mere'd  repetitions  become  an  irresistible  summons.  .  .  .  The  5-4  metre 
is  very  characteristic  of  Hoist.  Here  it  is  as  though  a  beat  were  sup- 
pressed, making  the  effect  of  intensely  energetic  movement.  .  .  . 
Trumpets  and  horns  come  out  with  the  principal  subject,  which 
seems  to  lurch  under  the  burden  of  its  consecutive  triads.  ...  It 
swells  intolerably  until,  once  again,  down  comes  the  rhythmic  lash, 
cutting  sharper  than  ever,  with  the  trumpets  shrilling  out  on  the 
dominant  for  bar  after  bar.  .  .  .  There  is  a  half-step  back,  as  it  were; 
then  five  times  and  six  the  monster  barks  defiance  or  imprecation  to 
empty  Heaven. 
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II.     Venus,  the  Bringer  of  Peace 

Venus  swims  ineffably  mild  into  the  evening  sky.  After  the  fright- 
fulness  of  Mars,  her  coming  in  this  guise  has  an  exquisite  value.  This 
is  not  "the  flame  that  made  of  Troy  a  ruinous  thing."  There  is  noth- 
ing of  Venus  Pandemos  in  Hoist's  music.  He  acknowledges  only  the 
high  Uranian  goddess,  and  counts  from  her  nothing  but  blessings. 

"Venus"  opens  with  a  soft  horn-call  rising  a  fourth.  This  is  an- 
swered by  flutes,  which  make  a  gentle  descent  from  the  height  where 
they  have  been  awaked.  The  general  tone  suggests  a  cool,  clear  air. 
The  movement  is  Adagio.  Light  chiming  chords  fall  equably  on  the 
beats.  .  .  .  The  ending  of  "Venus"  is  a  long  series  of  delicate  chimes, 
soft  and  softer  still.  Harp  harmonics,  a  tinkle  on  the  celesta,  equable 
crotchet  chords  on  flutes  and  horns,  and  high-held  violin  notes  escort 
the  Bringer  of  Peace  out  of  earshot. 

III.     Mercury,  the  Winged  Messenger 

Mercury,  so  Hoist  has  said,  is  the  astrological  symbol  of  Mind.  His 
music  here  flickers  and  plays  in  a  state  of  disembodied  joy.  Mind, 
then,  for  him  is  not  man's  burden  of  awareness,  but  that  in  us  which 
can  overcome  matter  and  make  good  its  escape  to  a  sphere  of  divine 
playfulness. 

The  third  Planet  is  of  altogether  slighter  build  than  the  rest.  It 
serves  as  a  symphonic  scherzo.  Any  message  it  may  bear  is  no  burden. 
The  messenger  knows  no  care  and  no  feeling.  His  life  is  a  speeding, 
a  darting,  a  rebounding.  .  .  . 
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IV.     Jupiter,  the  Bringer  of  Jollity 

The  splendid  fourth  movement  of  The  Planets  might  have  been 
called  an  overture  for  an  English  country  festival.  On  this  holiday, 
on  this  green  meadow,  all  men  are  friends.  There  is  well-being,  there 
are  festal  song  and  cheerful  uproar.  No  supercilious  or  shrinking  soul 
could  have  thought  of  this  music.  It  declares  a  decided  liking  for 
crowds,  it  declares  open  house  and  a  welcome  for  all. 

"Jupiter"  is,  of  course,  in  C  major.  The  horns  come  playing  the 
first  tune  in,  as  they  are  later  to  do  with  the  four  others.  This  suc- 
cession calls  up  the  idea  of  a  pageant.  It  is  as  though  the  horns  were 
ushering  in  groups  or  guilds  to  the  grand  merry-making.  ...  In  his 
English  villagers  at  play  there  is  felt  something  of  the  force  of  the 
legend  and  history  of  the  race.  .  .  .  The  music  now  subsides.  .  .  .  The 
Andante  comes  sailing  in  triple  time,  in  E-flat.  It  has  been  well  called 
"exalted  folksong"  (E.  Blom) .  The  clan  is  unmistakable,  if  it  is  diffi- 
cult to  name  a  close  relation.  Hoist's  thanksgiving  song  is  a  noble 
scion  of  the  family  of  "The  Crystal  Spring,"  "The  Cuckoo"  and 
"Swansea  Town."  It  unfolds  itself  to  the  extent  of  forty  bars,  purely 
diatonic.  .  .  .The  truce  is  soon  over.  Light  hints  are  given  by  the 
wood-wind  that  youth  has  not  finished  its  fling.  The  hints  are  wel- 
comed. Everyone  rushes  back  to  the  games.  From  now  on,  "Jupiter" 
is  the  most  joyous  jangle  imaginable.  The  uproarious  crowd  is  now 
full  of  old  friends.  Among  them  is  the  noble  song.  A  little  before  the 
end  it  makes  a  brief  reappearance  on  the  bass  wind  and  strings,  with 


he  serving  of  WHIG 

is  the  mark 
of  a  gracious  host 

Pastene 


a  wide  assortment 

of  the  choicest  American 

wines  for  your  selection 
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the  higher  instruments  eddying  about  it  in  scales  and  arpeggios.  Then, 
Presto!  And  the  holiday  is  done. 

V.     Saturn,  the  Bringer  of  Old  Age 

The  fifth  planet  brings  the  inevitable  and  the  inevitably  victorious 
enemy  —  "old  age  that  comes  by  night,  as  a  thief  comes  that  has  no 
heart  by  day."  Hoist  squares  himself  to  look  lit  in  the  face.  He  notes 
the  creaking  advance,  serious  if  not  yet  terrible. 

It  is,  in  fact,  not  to  become  utterly  terrible.  Hoist  declares  that  he 
sees  Saturn  relent.  The  besieger  and  the  soul  patch  up  a  mysterious 
agreement,  celebrated  by  a  solemn  festival  with  clamour  of  bells. 

Harps  and  flutes  brought  in  Venus.  Now  they  bring  in  Saturn,  but 
the  harmonies  tell  how  changed  the  season  and  sere  the  leaf.  This 
slow,  pendulum-like  reiteration  of  two  syncopated  chords,  which  keep 
up  their  succession  of  ninths  for  twenty-six  bars,  is  a  typically  vivid 
invention  of  Hoist's.  .  .  . 

The  vision,  if  vision  it  is,  leaves  behind  a  profound  peacefulneess, 
and  the  movement  ends  with  the  long-reverberating  chimes  of  flutes 
and  horns,  bells  and  harps,  in  a  pianissimo  of  more  than  fifty  bars. 
It  is  not  the  peace  of  "Venus."  If  the  colour  of  the  tones  is  similar, 
there  is  the  difference  of  spirit  between  rapt  bliss  and  illumined 
resignation. 


DANCE  BETTER  SOONER  .  .  . 

Two  can  learn  the  latest  steps  for  the  price  of  one.  For  our 
special  complimentary  lesson  for  Friends  of  the  Symphony, 
telephone  COM    1630. 

BAPTISTE  SCHOOL  OF  BALLROOM  dancing 

14   Newbury   St.,    Diagonally   Opposite  the   Ritz-Carlton 

ESTABLISHED  1936 


THE  MERCHANTS  CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 
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VI.  Uranus,  the   Magician 

Hoist's  sixth  god  makes  the  mountains  resound  with  his  roaring 
fun.  He  might  have  been  called  the  god  of  laughter  if  after  a  point 
the  prodigiousness  of  his  pranks  did  not  pass  a  joke.  He  is  a  mighty 
if  genial  magician.  The  whirlwind  is  his  plaything.  .  .  . 

The  magical  master-stroke  in  "Uranus"  is  the  disappearance  of  the 
wild  crew  at  the  grand  climax  of  the  dance.  It  is  a  most  amusing  piece 
of  orchestral  craft.  There  is  a  mighty  chord  of  C,  helped  out  by  a 
glissando  for  full  organ.  Follows  a  sudden  drop  from  ffff  to  pp,  leav- 
ing in  the  vacant  air  only  a  few  faint  strings  quivering  with  a  ghostly 
discord. 

But  lest  we  should  be  tempted  to  dismiss  the  whole  apparition  as  a 
trick  of  fancy  the  sound  of  the  formula  swells  again,  the  kettledrums 
thunder  it  out,  and  back  in  an  instant  is  the  whole  gang.  A  whoop 
and  a  shout  —  as  if  to  leave  no  doubt  how  real  and  near  at  hand  is 
their  power  —  and  this  time  they  have  gone  for  good.  Only  as  night 
softly  closes  round  in  the  last  half-dozen  bars  the  harps  are  still 
haunted  by  the  magioian's  syllables. 

VII.  Neptune,  the  Mystic 

The  last  planet  swims  in  mystery,  less  seen  than  guessed  at,  on  the 
far  confines  of  our  system.  What  is  to  be  made  of  it,  the  ultimate 


BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education    in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 

Price  $6.00  per  volume 

Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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unknown,  by  our  peering  into  the  dark?  Hoist  is  not  able  to  proclaim 
a  conventional  apotheosis.  The  dark  is  dark,  the  question  is  left  open. 
He,  the  downright,  here  affirms  nothing.  We  stand  at  the  brink  of 
Neptune's  flood  that  stretches  away  from  the  shore  of  time.  For 
honour's  sake  we  may  not  fear,  nor  yet  foster  unwarranted  mortal 
hopes.  We  may  only  wonder  at  the  wash  of  the  unanswerable  waves. 

"Neptune"  is  wholly  a  pianissimo  movement.  Its  hushed  interroga- 
tion comes  as  a  beautiful  relief,  slackening  the  strain  set  up  by  the 
dynamic  assertiveness  that  we  have  heard  in  the  hour. 

The  time  changes  from  Andante  to  Allegretto,  and  a  hidden  choir 
of  women's  voices  sustain  a  high  G,  while  clarinet  and  flute  prompt 
them  for  their  wordless  song.  It  comes  with  magical  effect,  beautiful 
and  lonely. 

The  indeterminate  tonality  of  the  six-part  writing  suggests  an  ut- 
terance beyond  human  ken,  the  more  so  as  the  music  grows  fainter 
and  fainter.  The  violins  are  the  last  instruments  to  sound.  The 
cadence  of  one  half  the  choir  is  nominally  in  E,  of  the  other  in  C-sharp 
minor  —  nominally,  since  a  door  is  slowly  closed  on  the  singers  to  leave 
the  impression  of  a  departing,  and  not  an  ended,  song. 


Gustav  Hoist  was  descended  from  Matthias  von  Hoist,  a  Swedish 
musician  who  settled  in  England  in  1807.  His  grandson,  who  became 
the  composer's  father,  was  Adolf  von  Hoist,  who  married  the  English 
pianist  Clara  Lediard.  Gustav  Hoist  first  studied  piano  and  organ 
and  held  positions  as  organist  before  a  neuritis  in  his  fingers  induced 
him  to  take  up  the  trombone,  which  he  played  professionally  for 
a  considerable  time,  notably  with  the  Carl  Rosa  Opera  Company  and 
the  Scottish  Orchestra.  Eventually  he  devoted  himself  largely  to 
teaching,  although  composition  increasingly  absorbed  him.  The  well- 
known  "St.  Paul's  Suite,"  composed  for  the  girls'  school  of  that  name, 
recalls  one  of  the  several  institutions  at  which  he  taught,  including 
the  Royal  College  of  Music.  During  the  First  World  War  he  made 
several  trips  to  the  Orient  as  musical  organizer  for  the  Y.M.C.A.  Hoist 
visited  this  country  in  1923  and  again  came  in  1932,  when  (January 
(22-23)  ne  conducted  the  following  programme  of  his  own  works  as 
guest  of  the  Boston  Symphony  Orchestra:  St.  Paul's  Suite;  Prelude 
and  Scherzo,  "Hammersmith";  Ballet  from  the  Opera,  "The  Perfect 
Fool";  "The  Planets." 
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ONTEIL  MUSTS 


whatever   your    beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from  daily  grime;   rouse   it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and  lubricate  your  skin  while  you   sleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Sixteenth  Programme 


FRIDAY  AFTERNOON,  February  8,  at  2:30  o'clock 

SATURDAY  EVENING,  February  9,  at  8:30  o'clock 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro  ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro; 
Thunderstorm;  Tempest:  Allegro 

IV.  Shepherd's   Song:    Gladsome   and   thankful   feelings   after   the  storm: 
Allegretto 

INTERMISSION 

Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston  Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BR1GGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal  and  Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephonf 

7*5  BOYLSTON  STREET  COM.  1948 

MONTE  NELSON 

Pianist   —   Teacher    ■ 

has  resumed  teaching 


Studios    In 

Boston  and  Lynn 

Mail   Address: 


Telephone 
LYnn  3-6131 


74  Ocean  Street,  Lynn,  Mass. 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean   de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Viliani,  Milan 

Write  or  telephone  for  an   appointment 
Kenmore    9495    or   Maiden   6190 

JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


EDITH   THURLOW 

TEACHER   OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY    PLAZA 
FRIDAYS  AT  12:15 

Feb.  8,  Man  1  and  22 

Reservations     for     Entire     Series     and 
tickets    for    single    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,    Kenmore    5688 


THE 


COPLEY  PLAZA 


(Baldwin   Piane) 


MAURICE   T.    LAWLER,   Gen.   Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk. 

COPYRIGHT,   1946,  BY  BOSTON  SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  t«  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

The  Berkshire  Music  Center 

THE  BERKSHIRE  MUSIC  CENTER 

The  trustees  of  the  Boston  Symphony 
Orchestra,  and  Serge  Koussevitzky,  di- 
rector, announce  that  the  Berkshire 
Music  Center,  suspended  for  three  sea- 
sons because  of  the  War,  will  be  re- 
sumed during  the  summer  of  1946.  The 
six  weeks'  session,  July  1  to  August  10, 
will  be  held  under  the  direction  of  Dr. 
Koussevitzky,  the  faculty  to  include  the 
principal  players  of  the  Boston  Sym- 
phony Orchestra. 

The  emphasis  at  the  Berkshire  Music 
Center  is  upon  the  collective  aspects 
of  music  performance,  the  art  of  play- 


ing and  singing  together.  Dr.  Koussevit- 
zky has  said,  "Obviously,  in  six  weeks 
we  cannot  hope  to  give  fundamental 
courses  and  instruction  on  the  same 
basis  as  they  are  introduced  in  con- 
servatories, colleges  and  music  schools. 
What  we  want  to  give  our  students  is 
constructive  advice  and  a  practical 
method  which  will  stimulate  their  gifts, 
round  out  their  abilities  gained  during 
their  years  of  study,  and  broaden  their 
acquaintance  with  music."  Those  who 
enroll  in  the  Center  will  participate  in 
the  student  orchestras,  choruses,  cham- 
ber music  or  operatic  groups,  acquiring 
a  direct  understanding  of  music  as  it  is 
written,  conducted,  played,  or  sung.  Lec- 
tures and  forums  will  supplement  the 
making  of  music. 

Members  of  the  Berkshire  Music 
Center  will  be  entitled  to  attend  the 
nine  concerts  of  the  1946  Berkshire 
Festival  by  the  Boston  Symphony  Or- 


SKIING 
ENTHUSIASTS 

Accomplished  skiers  are 
very  particular  about  the 
quality  and  performance  of 
their  clothes,  a  good  reason 
for   buying  them   at   Jays. 

FOURTH  FLOOR 


( 


[967] 


Going  towards 

the  palms  and 
temples  of  the 

south? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 

% 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     ~     HYANNIS     -     PALM  P^ACH 


chestra  in  the  Music  Shed,  two  pro- 
grammes in  the  Theater-Concert  Hall 
devoted  to  the  music  of  Bach  and  Mo- 
zart, certain  rehearsals  for  these  con- 
certs, a  series  of  four  chamber  music 
concerts  to  be  given  in  cooperation  with 
the  Elizabeth  Sprague  Coolidge  Founda- 
tion, and  the  various  student  concerts 
and  opera  performances. 

In  the  past  seasons  the  student  body 
of  the  Berkshire  Music  Center  has  in- 
cluded graduates  and  students  of  the 
Curtis  Institute,  the  Eastman  School 
of  Music,  the  Juilliard  School,  the  New 
England  Conservatory,  and  other  out- 
standing schools  of  music,  as  well  as  of 
the  many  colleges  and  universities.  The 
quality  of  the  enrollment  is  indicated 
by  the  occupations  most  frequently  rep- 
resented —  students,  music  teachers, 
heads  of  music  departments,  choral  di- 
rectors, members  of  symphony  orches- 
tras, and  amateurs  with  a  variety  of  in- 
terests. In  part  the  success  of  the  Center 
has  been  due  to  the  quality  of  the  stu- 
dents and  of  the  preparation  with  which 
they  have  come  to  the  school,  and  in 
part  to  the  unique  stimulation  and  in- 
terest of  the  six  weeks'  session.  Many 
former  students  of  the  Berkshire  Music 
Center  have  since  distinguished  them- 
selves as  conductors,  composers,  mem- 
bers of  major  symphony  orchestras,  as 
opera  singers  and  as  teachers. 
The    Berkshire    Music    Center   has   five 

departments: 

I.  CONDUCTING 

Orchestral  Conducting.  Under  the 
direction  of  Dr.  Koussevitzky,  assisted 
by  Leonard  Bernstein,  Richard  Burgin, 
and    Stanley   Chappie. 

Choral  Conducting.  Under  Hugh 
Ross  and  Robert  Shaw.  A  study  of  the 
technique  and  methods  of  choral  con- 
ducting  through    actual    practice. 

II.  ORCHESTRAL  AND  CHAM- 
BER  MUSIC 

The  Advanced  Orchestra.  A  full 
symphony  orchestra  under  the  direction 
of  Dr.  Koussevitzky,  Leonard  Bern- 
stein, Richard  Burgin,  and  Stanley  Chap- 
pie, with  the  assistance  of  the  principal 
players  of  the  Boston  Symphony  Or- 
chestra. The  orchestra  will  give  weekly 
concerts. 

Chamber  Music.  Under  the  direc- 
tion of  Gregor  Piatigorsky.  There  will 
be   weekly   chamber   concerts. 

III.  COMPOSITION.  Under  Aaron 
Copland  and  a  prominent  guest  com- 
poser to  be  announced. 
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IV.  OPERA.  This  department  will 
offer:  (1)  under  the  direction  of  Dr. 
Herbert  Graf,  the  first  American  pro- 
duction of  Benjamin  Britten's  opera 
"Peter  Grimes."  Leonard  Bernstein  will 
conduct,  Hugh  Ross  will  direct  the 
chorus,  Richard  Rychtarik  will  design 
scenery  and  costumes. 

(2)  Under  Boris  Goldovsky,  an 
OPERA  WORKSHOP.  Scenes  from 
operas  will  be  studied  and  performed. 
Mr.  Goldovsky  will  also  give  daily 
talks  on  the  theory  and  practice  of 
various  aspects  of  opera. 

V.    CHORAL   SINGING    AND   EN- 
SEMBLE PLAYING 

This  is  the  largest  department  of  the 
Center.  It  has  no  formal  entrance  re- 
quirements and  the  activities  are  de- 
signed for  music  students,  college  stu- 
dents, teachers,  amateurs  —  for  all  who 
wish  a  summer  of  living  and  working 
in   music. 

The  Chorus  under  Robert  Shaw  will 
prepare  Beethoven's  Ninth  Symphony 
for  performance  with  Dr.  Koussevitzky 
and  the  Boston  Symphony  Orchestra 
during  the  1946  Berkshire  Festival.  A 
part  of  the  chorus  under  Hugh  Ross 
will  perform  in  the  American  premiere 
of  "Peter  Grimes."  A  pageant,  with  an 
extensive  choral  part,  is  also  planned. 

Ensemble  Playing.  A  complete  sym- 
phony orchestra,  less  advanced  than  that 
of  Department  II,  will  rehearse  daily 
under  Leonard  Bernstein,  Richard  Bur- 
gin,  Stanley  Chappie,  and  others,  and 
will  prepare  concert  programmes  for 
performance. 

A  number  of  additional  activities  will 
be  open  to  all  Departments: 

A  series  of  lectures  on  Musical  Criti- 
cism, by  Olin  Downes. 

Guest  lecturers.  Howard  Hanson, 
Director  of  the  Eastman  School;  Wil- 
liam Schuman,  President  of  the  Juilliard 
School;  Edward  Weeks,  Editor  of  the 
Atlantic  Monthly,  and  others  prominent 
in  the  fields  of  music  and  letters  will  give 
lectures  and  informal  talks  at  the  Cen- 
ter. 

Forum  Meetings:  with  Aaron  Cop- 
land as  Moderator,  will  be  held  to  dis- 
cuss various  aspects  of  music. 

Harmonic  Analysis,  under  Irving 
Fine. 

Solfege,  under  Katharine  Wolff. 

Folk  Dancing.  Informal  groups  will 
be  taught  Country,  Morris,  and  Ameri- 
can Square  dances. 

Other  activities  will  be  announced. 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<^/fct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE  FEDERAL  STREET,  BOSTON 


Channing  H.  Cox 
Chairman 


Robert  Cutler 
President 


^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON  NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Sixteenth   Programme 


FRIDAY  AFTERNOON,  February  8,  at  2:30  o'clock 

SATURDAY  EVENING,  February  9,  at  8:30  o'clock 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro  ma  non  troppo 
II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro; 
Thunderstorm;  Tempest:   Allegro 

IV.  Shepherd's   Song:    Gladsome   and   thankful  feelings   after   the  storm: 
Allegretto 


INTERMISSION 


Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.  Adagio;  Allegro  non  troppo 

II.  Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'W 


**»<" 


$750        $850 

plus  20%  tax 
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SYMPHONY  NO.  6,  IN  F  MAJOR,  "PASTORAL,"  Op.  68 
By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16    (?),  1770;  died  at  Vienna,  March  26,  1827 


The  "Pastoral"  Symphony,  completed  in  1808,  had  its  first  performance  at 
the  Theater-an-der-Wien,  in  Vienna,  December  22,  1808,  the  concert  consisting 
entirely  of  unplayed  music  of  Beethoven,  including  the  C  minor  Symphony,  the 
Fourth  Piano  Concerto,  and  the  Choral  Fantasia. 

The  "Pastoral"  Symphony  had  its  most  recent  performance  in  this  series  of 
the  Boston  Symphony  Orchestra,  October  22,  1943. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings.  The 
dedication  is  to  Prince  Lobkowitz  and  Count  Razumoffsky. 

Beethoven  had  many  haunts  about  Vienna  which,  now  suburbs, 
were  then  real  countryside.  Here,  probably  in  the  neighborhood  of 
Heiligenstadt,  he  completed  the  Pastoral  Symphony,  and  the  C  minor 

Symphony  as  well.  The  sketchbooks  indicate  that  he  worked  upon  the 
two  concurrently;  that,  unlike  the  C  minor  Symphony,  which  had 

occupied  him  intermittently,  the  Pastoral  was  written  "with  unusual 

speed."  The  C  minor  Symphony  was,  in  the  opinion  of  Nottebohm, 

completed  in  March,  1808.  The  Pastoral,  as  some  have  argued,  may 


EARLY  AMERICAN  SONGS 

Adapted  and  Edited  by 

HAROLD  VINCENT  MILLIGAN 

Each  volume   issued  for  high  and  low  voice 

THE  FIRST  AMERICAN  COMPOSER.  6  songs  by  Francis  Hop-  Net 

kinson,  including  the  first  American  song,  "My  days  have  been  so 
wondrous  free"  $1.50 

(Schmidt's    Educational   Series    No.   212a-b) 

COLONIAL  LOVE  LYRICS.  6  songs  by  Francis  Hopkinson  1.25 

(Schmidt's    Educational    Series    No.   213a-b) 

A  WASHINGTON  GARLAND.  A  volume  of  songs  by  Francis  Hop- 
kinson, dedicated  to  George  Washington.  Contains  facsimiles  of 
Hopkinson's  dedication  and  Washington's  letter  of  acceptance.  1.50 

Published  Separately  from  the  above 
My  days  have  been  so  wondrous  free.  The  first  American  song 

(2  keys)  .40 

O'er  the  Hills   (2  keys)  .45 

PIONEER  AMERICAN  COMPOSERS.  Early  American  songs  by 
Pelissier,  von  Hagen,  Swan,  Reinagle,  Taylor,  Carr,  Hewitt, 
and  Wilson  each  1.25 

Book     I    (Schmidt's  Educational  Series  No.  256a-b) 
Book   II    (Schmidt's  Educational  Series  No.   288a-b) 

THE  ARTHUR  P.  SCHMIDT  CO.       120  Boylston  St.,  Boston 
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have  been  finished  even  earlier,  for  when  the  two  were  first  performed 
from  the  manuscript  at  the  same  concert,  in  December,  the  programme 
named  the  Pastoral  as  "No.  5,"  the  C  minor  as  "No.  6"  —  which  is 
building  a  case  on  what  looks  like  nothing  more  than  a  printer's  error 


After  the  tension  and  terseness,  the  dramatic  grandeur  of  the  Fifth 
Symphony,  its  companion  work,  the  Sixth,  is  a  surprising  study  in 
relaxation  and  placidity.  One  can  imagine  the  composer  dreaming 
away  lazy  hours  in  the  summer  heat  at  Dobling  or  Grinzing,  linger- 
ing in  the  woods,  by  a  stream,  or  at  a  favorite  tavern,  while  the 
gentle,  droning  themes  of  the  symphony  hummed  in  his  head,  taking 
limpid  shapes.  The  symphony,  of  course,  requires  in  the  listener  some- 
thing of  this  patient  relaxation,  this  complete  attunement  to  a  mood 
which  lingers  fondly  and  unhurried.  There  are  the  listeners  such  as 
an  English  critic  of  1823,  wno  found  it  "always  too  long,  particularly 
the  second  movement,  which,  abounding  in  repetitions,  might  be 
shortened  without  the  slightest  danger  of  injuring  that  particular 
part,  and  with  the  certainty  of  improving  the  effect  of  the  whole." 
One  can  easily  reach  this  unenviable  state  of  certainty  by  looking 
vainly  for  the  customary  contrasting  episodes,  and  at  the  same  time 
missing  the  detail  of  constant  fresh  renewal  within  the  more  obvious 
contours  of  thematic  reiteration. 


HAVE  YOU 
MADE  YOUR  WILL? 

By  having  your  attorney  draw  your  will  you  can  make  sure 
that  your  estate  will  be  distributed  in  accordance  with  your 
own  wishes  and  not  as  inflexible  inheritance  laws  decree.  Our 
Trust  Department  is  thoroughly  qualified  to  carry  out  your 
wishes  in  the  capacity  of  Executor  and  Trustee.  Booklet  sent 
on  request. 

£tatc  Street  Crust  Company 

^^  BOSTON,  MASSACHUSETTS 

Main  Office 

CORNER  STATE  and  CONGRESS  STREETS 

Union  Trust  Office:  24  FEDERAL  STREET 

Copley  Square  Office:  581   BOYLSTON  STREET 

Massachusetts  Avenue  Office: 
Cor.   MASSACHUSETTS  AVENUE   and  BOYLSTON   STREET 


MEMBER  FEDERAL   RESERVE  SYSTEM 
MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
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Opening  in  the  key  of  F  major,  which  according  to  the  testimony 
of  Schindler  was  to  Beethoven  the  inevitable  sunny  key  for  such  a 
subject,  the  symphony  lays  forth  two  themes  equally  melodic  and 
even-flowing.  They  establish  the  general  character  of  the  score,  in 
that  they  have  no  marked  accent  or  sharp  feature;  the  tonal  and 
dynamic  range  is  circumscribed,  and  the  expression  correspondingly 
delicate,  and  finely  graded.  There  is  no  labored  development,  but  a 
drone-like  repetition  of  fragments  from  the  themes,  a  sort  of  mur- 
muring monotony,  in  which  the  composer  charms  the  ear  with  a  con- 
tinuous, subtle  alteration  of  tonality,  color,  position.  "I  believe,*' 
writes  Grove,  "that  the  delicious,  natural  May-day,  out-of-doors  feel- 
ing of  this  movement  arises  in  a  great  measure  from  this  kind  of 
repetition.  It  causes  a  monotony  which,  however,  is  never  monotonous 
—  and  which,  though  no  imitation,  is  akin  to  the  constant  sounds 
of  Nature  —  the  monotony  of  rustling  leaves  and  swaying  trees,  and 
running  brooks  and  blowing  wind,  the  call  of  birds  and  the  hum  of 
insects."  One  is  reminded  here  (as  in  the  slow  movement)  of  the 
principle  of  exfoliation  in  nature,  of  its  simplicity  and  charm  of 
surface  which  conceals  infinite  variety,  and  organic  intricacy. 

The  slow  movement  opens  suggestively  with  an  accompaniment  of 
gently  falling  thirds,  in  triplets,  a  murmuring  string  figure  which  the 
composer  alters  but  never  forgets  for  long,  giving  the  entire  move- 
ment a  feeling  of  motion  despite  its  long-drawn  songfulness.  The  ac- 
companiment is  lulling,  but  no  less  so  than  the  graceful  undulation  of 
the  melody  over  it.  Professor  Tovey  states  that  the  slow  movement  is 
"one  of  the  most  powerful  things  in  music,"  basing  his  adjective  on 
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—  THERE  ARE  NEW  CURVES  TO  THE  SHOULDERS, 
NEW  CURVES  TO  THE  HIPS  —  ACCENTED  DEFTLY  BY 
SCANT  WAISTLINES  AND  FULLER  SKIRTS  —  THIS  NEW 
SILHOUETTE,  DEVELOPED  IN  THE  LIGHT-HEARTED 
FABRICS  OF  SPRING,  IS  FEATURED  IN  OUR  COLLEC- 
TION OF  FASHIONS   FOR  THE  NEW  SEASON  — 
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the  previous  assertion  that  this  symphony  "has  the  enormous  strength 
of  someone  who  knows  how  to  relax."  He  adds:  "The  strength  and 
the  relaxation  are  at  their  highest  point  in  the  slow  movement."  The 
analyst  finds  sufficient  proof  for  his  statement  in  the  form,  which  is 
like  a  fully  developed  first  movement.* 

The  episode  of  the  bird-call  inserted  before  the  three  concluding 
measures  has  come  in  for  plentiful  comment,  and  cries  of  "Malerei."-\ 
The  flute  trill  of  the  nightingale,  the  repeated  oboe  note  of  the 
quail  (in  characteristic  rhythm)  and  the  falling  third  (clarinet)  of 
the  cuckoo,  are  blended  into  an  integrated  phrase  in  a  pendant  to 


*  To  achieve  this  in  a  slow  tempo  always  implies  extraordinary  concentration  and  terseness 
of  design;  for  the  slow  tempo,  which  inexperienced  composers  are  apt  to  regard  as  having 
no  effect  upon  the  number  of  notes  that  take  place  in  a  given  time,  is  much  more  rightly 
conceived  as  large  than  as  slow.  Take  a  great  slow  movement  and  write  it  out  in  such  a 
notation  as  will  make  it  correspond  in  real  time  values  to  the  notes  of  a  great  quick  move- 
ment; and  you  will  perhaps  be  surprised  to  find  how  much  in  actual  time  the  mere  first 
theme  of  the  slow  movement  would  cover  of  the  whole  exposition  of  the  quick  movement. 
Any  slow  movement  in  full  sonata  form  is,  then,  a  very  big  thing.  But  a  slow  movement  in 
full  sonata  form  which  at  every  point  asserts  its  deliberate  intention  to  be  lazy  and  to  say 
whatever  occurs  to  it  twice  in  succession,  and  which  in  so  doing  never  loses  flow  and  never 
falls  out  of  proportion,  such  a  slow  movement  is  as  strong  as  an  Atlantic  liner  that  should 
bear  taking  out  of  water  and  supporting  on  its  two  ends. 

>  Beethoven  at  first  inscribed  this  warning  on  the  title-page  of  his  score :   "More  an  expres- 
sion of  feeling  than  painting." 


16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fnnd  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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the  coda  before  its  final  rapturous  cadence.  Beethoven  may  have  re- 
ferred to  these  bars  as  a  "joke"  in  a  conversation  with  Schindler,  but 
it  was  a  whim  refined  so  as  to  be  in  delicate  keeping  with  the  affecting 
pianissimo  of  his  close.  Perhaps  his  most  serious  obstacle  was  to  over- 
come the  remembrance  among  his  critics  of  cruder  devices  in  bird 
imitation. 

The  third  movement  is  a  scherzo  in  form  and  character,  though 
not  so  named,  and,  as  such,  fills  symphonic  requirements,  fits  in  with 
the  "programme"  scheme  by  providing  a  country  dance,  and  brings 
the  needed  brightness  and  swift  motion  after  the  long  placidities.  The 
trio  begins  with  a  delightful  oboe  solo,  to  a  simple  whispered  ac- 
companiment for  the  violins  and  an  occasional  dominant  and  octave 
from  the  bassoon,  as  if  two  village  fiddlers  and  a  bassoon  were  doing 
their  elementary  best.  Beethoven  knew  such  a  rustic  band  at  the 
tavern  of  the  "Three  Ravens"  in  the  Upper  Bruhl,  near  Modling. 
"Their  music  and  their  performance  were  both  absolutely  national 
and  characteristic,  and  seem  to  have  attracted  Beethoven's  notice 
shortly  after  his  first  arrival  in  Vienna.  He  renewed  the  acquaintance 
at  each  visit  to  Modling,  and  more  than  once  wrote  some  waltzes 
for  them.  In  1819  he  was  again  staying  at  Modling,  engaged  on  the 
Mass  in  D.  The  band  was  still  there,  and  Schindler  was  present 
when  the  great  master  handed  them  some  dances  which  he  had  found 
time  to  write  among  his  graver  labours,  so  arranged  as  to  suit  the 
peculiarities  which  had  grown  on  them;  and  as  Dean  Aldrich,  in 
his  Smoking  Catch,  gives  each  singer  time  to  fill  or  light  his  pipe, 


IN  A  CHANGING  WORLD 

..  .  .  even  a  modest  estate  may  present  problems  which 
if  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problems 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

National  Rockland  Bank 

of  Boston 

Established  1853 

30  Congress  Street  Boston  6,  Mass. 
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SUN  CLOTHES  CORNER 

Our  collection  of  bathing  suits  was  thoughtfully  de- 
signed to  please  every  age  and  taste.  Women's 
suits  sketched,  sixth  floor.  R.  H.  STEARNS  CO. 
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or  have  a  puff,  so  Beethoven  had  given  each  player  an  opportunity 
of  laying  down  his  instrument  lor  a  drink,  or  even  for  a  nap.  In  the 
course  of  the  evening  he  asked  Schindler  if  he  had  ever  noticed  the 
way  in  which  they  would  go  on  playing  till  they  dropped  off  to 
sleep;  and  how  the  instrument  would  falter  and  at  last  stop  altogether, 
and  then  wake  with  a  random  note,  but  generally  in  tune.  'In  the 
Pastoral  Symphony,'  continued  Beethoven,  'I  have  tried  to  copy  this.' ' 
There  is  a  brief  episode  of  real  rustic  vigor  in  duple  time,*  a  re- 
prise, likewise  brief,  which  rises  to  a  high  pitch  of  excitement,  and  is 
broken  off  suddenly  on  its  dominant  of  F  by  the  ominous  rumble  of 
the  'cellos  and  basses  in  a  tremolo  on  D-flat.  The  storm  is  sometimes 
looked  upon  as  the  fourth  of  five  movements.  It  forms  a  sort  of 
transition  from  the  scherzo  to  the  finale,  which  two  movements  it 
binds  without  any  break.  The  instrumental  forces  which  Beethoven 
calls  upon  are  of  interest.  In  his  first  two  movements,  he  scaled  his 
sonority  to  the  moderation  of  his  subject,  using  only  the  usual  wood 
winds  and  strings,  with  no  brass  excepting  the  horns,  and  no  per- 
cussion. The  scherzo  he  appropriately  brightened  by  adding  a  trumpet 
to  his  scheme.  In  the  storm  music  he  heightened  his  effects  with  a 
piccolo  and  two  trombones,  instruments  which  he  had  used  in  his 
symphonies  for  the  first  time  when  he  wrote  his  Fifth.  The  trombones 
are  retained  in  the  Finale,  but  they  are  sparingly  used.  The  timpani 


*  Berlioz  sees,  in  this  "melody  of  grosser  character  the  arrival  of  mountaineers  with  their 
heavy  sabots,"  while  the  bassoon  notes  in  the  "musette,"  as  he  calls  it,  reminds  him  of 
"some  good  old  German  peasant,  mounted  on  a  barrel,  and  armed  with  a  dilapidated 
instrument." 
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makes  its  only  entrance  into  the  symphony  when  Beethoven  calls 
upon  it  for  his  rolls  and  claps  of  thunder;  and  he  asks  for  no  other 
percussion.  There  are  those  who  find  Beethoven's  storm  technique 
superseded  by  Liszt,  who  outdid  his  predecessor  in  cataclysmic  effects, 
and  at  the  same  time  put  the  stamp  of  sensationalism  upon  Bee- 
thoven's chromatics  and  his  diminished  seventh  chords.  Beethoven 
could  easily  have  appalled  and  terrified  his  audience  with  devices 
such  as  he  later  used  in  his  "Battle  of  Victoria,"  had  he  chosen  to 
plunge  his  Pastoral  Symphony  to  the  pictorial  level  of  that  piece, 
mar  its  idyllic  proportions,  and  abandon  the  great  axiom  which  he 
set  himself  on  its  title-page.  Beethoven  must  have  delighted  in  sum- 
mer thunder  showers,  and  enjoyed,  so  his  friends  have  recorded, 
being  drenched  by  them.  This  one  gives  no  more  than  a  momentary 
contraction  of  fear  as  it  assembles  and  breaks.  It  clothes  nature  in 
majesty  always  —  in  surpassing  beauty  at  its  moment  of  ominous 
gathering  and  its  moment  of  clearing  and  relief.  Critics  listening 
to  the  broad  descending  scale  of  the  oboe  as  the  rumbling  dies  away 
have  exclaimed  "the  rainbow"  —  and  any  listener  is  at  liberty  to 
agree  with  them. 

Peaceful  contentment  is  re-established  by  yodelling  octaves  in  peasant 
fashion  from  the  clarinet  and  horn,  which  rises  to  jubilation  in  the 
"Hirtengesang,"  the  shepherd's  song  of  thanks  in  similar  character, 
sung  by  the  violins.  Robert  Haven  Schauffler  went  so  far  as  to  say  that 
"the  bathetic  shepherd's  pipe  and  thanksgiving  hymn  that  follow 
suddenly  reveal  a  degenerate  Beethoven,  almost  on  the  abject  plane 
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of  the  'Battle'  symphony."  There  will  be  no  lack  of  dissenters  with 
this  view,  who  will  point  out  that  slight  material  has  been  used  to 
great  ends  —  and  never  more  plainly  than  here.  Beethoven  was  in- 
deed at  this  point  meekly  following  convention,  as  in  every  theme 
of  the  Pastoral  Symphony,  in  writing  which  he  must  have  been  in  a 
mood  of  complacent  good-humor,  having  expended  his  revolutionary 
ardors  upon  the  C  minor.  No  musical  type  has  been  more  conven- 
tion-ridden than  the  shepherd,  with  his  ranz  des  vaches,  and  even 
Wagner  could  "stoop"  to  gladsome  shepherd's  pipings  in  "Tristan," 
clearing  the  air  of  tensity  and  oppression  as  the  ship  was  sighted. 
Beethoven  first  noted  in  the  sketchbooks  the  following  title  for  the 
Finale:  "Expression  of  Thankfulness.  Lord,  we  thank  Thee";  where- 
upon we  need  only  turn  to  Sturm's  "Lehr  und  Erbauungs  Buck," 
from  which  Beethoven  copied  lines  expressing  a  sentiment  very  com- 
mon at  the  time:  the  "arrival  at  the  knowledge  of  God,"  through 
Nature  —  "the  school  of  the  heart."  He  echoed  the  sentiment  of  his 
day  in  his  constant  praise  of  "God  in  Nature,"  but  the  sentiment 
happened  also  to  be  a  personal  conviction  with  him,  a  conviction 
which,  explain  it  how  you  will,  lifted  a  music  of  childlike  simplicity 
of  theme  to  a  rapturous  song  of  praise  without  equal,  moving  sus- 
tained and  irresistible  to  its  end.  One  cannot  refrain  from  remarking 
upon  the  magnificent  passage  in  the  coda  where  the  orchestra  makes 
a  gradual  descent,  serene  and  gently  expanding,  from  a  high  pitched 
fortissimo  to  a  murmuring  pianissimo.  There  is  a  not  unsimilar  pas- 
sage before  the  close  of  the  first  movement. 
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Berlioz,  who  could  admire,  and  practice,  a  fine  restraint  in  music, 
it  not  always  in  prose,  was  moved  to  an  infectious  rapture  by  this 
symphony,  in  its  attainment  of  the  true  pastoral  ardor,  the  clear 
supremacy  of  his  own  art  over  the  poets  of  all  time: 

"But  this  poem  of  Beethoven!  —  these  long  periods  so  richly 
coloured!  —  these  living  pictures!  —  these  perfumesl  —  that  light!  — 
■  hat  eloquent  silence!  —  that  vast  horizon!  —  those  enchanted  nooks 
.ecreted  in  the  woods!  —  those  golden  harvests!  —  those  rose-tinted 
:louds  like  wandering  flecks  upon  the  surface  of  the  sky!  —  that  im- 
mense plain  seeming  to  slumber  beneath  the  rays  of  the  mid-day 
sun!  —  Man  is  absent,  and  Nature  alone  reveals  itself  to  admiration! 
—  and  this  profound  repose  of  everything  that  lives!  This  happy  lite 
of  all  which  is  at  rest!  —  the  little  brook  which  runs  rippling  towards 
the  river!—  the  river  itself,  parent  of  waters,  which,  in  majestic  silence, 
flows  down  to  the  great  sea!  —  Then,  Man  intervenes;  he  of  the  fields, 
robust  and  God-fearing  —  his  joyous  diversion  is  interrupted  by  the 
storm  —  and  we  have  his  terror,  his  hymn  of  gratitude. 

"Veil  your  faces!  ye  poor,  great,  ancient  poets  —  poor  Immortals! 
Your  conventional  diction  with  all  its  harmonious  purity  can  never 
engage  in  contest  with  the  art  of  sounds.  You  are  glorious,  but  van- 
quished! You  never  knew  what  we  now  call  melody;  harmony;  the 
association  of  different  qualities  of  tone;  instrumental  colouring; 
modulation;  the  learned  conflict  of  discordant  sounds,  which  first  en- 
gage in  combat,  only  afterwards  to  embrace;  our  musical  surprises; 


BACK  BAY  OFFICE 

105  NEWBURY  STREET 
(Near  Clarendon  Street) 


Complete  Investment  Service 


Kidder,  Peabody  &  Co. 


FOUNDED  IN  1865 


BOSTON 


NEW  YORK 


PHILADELPHIA 

MEMBERS  NEW  YORK  AND  BOSTON  STOCK  EXCHANGES 


[988] 


ome  a 


ii 


the  way 
d 


unaer  cover 

-  rrom  any  point  in  New  England 


the  world's  largest  specialty  store 


•  stopping        •  lunching       •   beautifying 

•  hrowsing  •  resting  •  phoning  •  check 
your  bundles  •  get  a  shine  •  ana  or 
Course  no  tipping  anywhere  at  Filene's. 


[  9*9  J 


and  those  strange  accents  which  set  in  vibration  the  most  unexplored 
depths  of  the  human  soul.  The  stammerings  of  the  childlike  art  which 
you  named  Music  could  give  you  no  idea  of  this.  You  alone  were  the 
great  melodists  and  harmonists  —  the  masters  of  rhythm  and  expres- 
sion for  the  cultivated  spirits  of  your  time. 

"But  these  words  bore,  in  all  your  tongues,  a  meaning  quite  dif- 
ferent from  that  which  is  nowadays  their  due.  The  art  of  sounds, 
properly  so-called  and  independent  of  everything,  is  a  birth  of  yester- 
day. It  is  scarcely  yet  of  age,  with  its  adolescence.  It  is  all-powerful; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  are  indebted  to  it  for 
a  whole  world  of  feelings  and  sensations  from  which  you  were  en- 
tirely shut  out. 

"Yes!  great  and  adored  poets!  you  are  conquered:  Inclyte  sed  victi." 

It  was  with  care  and  forethought  that  Beethoven  wrote  under  the 
title  of  his  Pastoral  Symphony:  "A  recollection  of  country  life.  More 
an  expression  of  feeling  than  painting."*  Beethoven  was  probably 
moved  to  special  precautions  against  the  literal-minded,  in  that  he 
was  divulging  provocative  subtitles  for  the  first  and  only  time.  The 
following  notations  in   the   sketchbooks   show   that   Beethoven   gave 

*  The  inscription  "Mehr  Ausdruck  der  Empfindung  als  Malerei"  was  probably  on  the  original 
manuscript.  It  appeared  in  the  programme  of  the  first  performance  (December  22,  1808) 
and  on  the  published  parts   (1809),  but  was  omitted  when  the  score  was  published    (1824). 
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anxious  consideration  to  the  problem  of  divulging  much  or  little  in 
the  way  of  subtitles  upon  his  score: 

"The  hearers  should  be  allowed  to  discover  the  situations." 
"All  painting  in  instrumental  music,  if  pushed  too  far,  is  a  failure." 
"Sinfonia  pastorella.  Anyone  who  has  an  idea  of  country  life  can  make  out  for 
himself  the  intentions  of  the  author  without  many  titles." 

"People  will  not  require  titles  to  recognize  the  general  intention  to  be  more 
a  matter  of  feeling  than  of  painting  in  sounds." 

"Pastoral  Symphony:  No  picture,  but  something  in  which  the  emotions  are  ex- 
pressed which  are  aroused  in  men  by  the  pleasure  of  the  country  (or),  in  which 
some  feelings  of  country  life  are  set  forth." 

Some  have  not  needed  the  warning  in  a  symphony  where  "feeling" 
controls  every  page,  where  the  "painting"  is  never  more  than  a  sug- 
gestive course  to  thoughts  which  are  purely  musical.  Yet  Beethoven's 
wisdom  in  giving  this  plain  road  sign  (whatever  his  motive  may  have 
been  for  withdrawing  it)  is  proved  by  the  abundance  of  critics  (early 
and  late)  who  have  been  inclined  to  object  to  the  birds,  the  brook, 
the  storm,  or  the  peasants.  Those  who  at  various  times  in  England 
during  the  past  century  have  tied  the  music  to  stage  tableaux,  some- 
times with  action,  would  have  done  well  to  pay  a  little  attention  to 
the  composer's  injunction.  Beethoven  had,  no  doubt,  very  definite 
pictures  in   his   mind  while   at   work   upon   the   symphony.   Charles 
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Neate  has  reported  a  conversation  on  the  very  subject  of  the  Pastoral 
Symphony,  in  which  Beethoven  said:  "I  have  always  a  picture  in 
mind  while  composing,  and  work  up  to  it."  He  might  have  added 
(except  that  the  evidence  is  plain  enough  in  his  music)  that  these 
images  were  always  completely  transmuted  into  the  tonal  realm, 
where,  as  such,  they  took  their  place  in  his  musical  scheme. 

Beethoven  had  a  still  more  direct  reason  for  trying  to  set  his  public 
straight  on  his  musical  intentions  in  this  symphony.  He  wished,  no 
doubt,  to  distinguish  his  score  from  the  "programme  music"  highly 
popular  in  his  day,  trivial  imitations  by  composers  entirely  incapable 
of  the  "feeling"  Beethoven  justly  stressed  in  his  similarly  entitled 
score.  He  could  not  even  approve  the  literal  imitation  of  animal  life 
in  Haydn's  "Creation,"  an  oratorio  which  was  in  great  vogue  in  Vienna 
at  that  time.  He  did  indeed  later  capitulate  to  the  lower  order  of 
"Malerei"  in  his  "Battle  of  Victoria,"  but  for  this  excursion  in  the 
popular  taste  he  never  claimed  a  preponderance  of  feeling  over 
imagery.  There  were  nature  pictures  in  music  as  well  as  battle  pieces 
at  that  time,  and  they  were  on  a  similar  level.  A  symphony  of  this 
sort  has  been  found  which  may  well  have  suggested  Beethoven's  Pas- 
toral Symphony,  and  its  plan  of  movements.  It  is  a  "Grand  Sym- 
phony" subtitled  "A  Musical  Portrait  of  Nature"  by  a  Swabian  com- 
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poser,  Justin  Heinrich  Knecht,  published  about  1784.  This  work  was 
advertised  in  the  publication  of  Beethoven's  Opus  2,  his  first  three 
piano  sonatas,  so  Sir  George  Grove  has  discovered,  "and  the  boy  must 
often  have  read  Knecht's  suggestive  titles  on  the  cover  of  his  own 
sonatas.  If  so,  they  lay  dormant  in  his  mind  for  twenty-four  years, 
until  1808."  Grove,  who  examined  the  score,  hastened  to  reassure  his 
readers  that  "beyond  the  titles,  there  is  no  similarity  in  the  two  com- 
positions." The  title-page  has  no  pictorial  reticence: 

1.  A  beautiful  countryside  where  the  sun  shines,  the  soft  breezes 
blow,  the  streams  cross  the  valley,  the  birds  twitter,  a  cascade  mur- 
murs, a  shepherd  pipes,  the  sheep  leap,  and  the  shepherdess  lets  her 
gentle  voice  be  heard. 

2.  The  heavens  are  suddenly  darkened,  all  breathe  with  difficulty 
and  are  afraid,  the  black  clouds  pile  up,  the  wind  makes  a  rushing 
sound,  the  thunder  growls  from  afar,  the  storm  slowly  descends. 

3.  The  storm,  with  noise  of  wind  and  driving  rain,  roars  with  all 
its  force,  the  tops  of  the  trees  murmur,  and  the  torrent  rolls  down 
with  a  terrifying  sound. 

4.  The  storm  is  appeased  little  by  little,  the  clouds  scatter  and  the 
sky  clears. 

5.  Nature,  in  a  transport  of  gladness,  raises  its  voice  to  heaven,  and 
gives  thanks  to  its  Creator  in  soft  and  agreeable  song. 
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ENTR'ACTE 


STRINGS,  PLUCKED  AND  STRUCK 
By  Wanda  Landowska 

(Quoted  from  the  New  York  Herald-Tribune ,  February  28,  1943) 


The  glory  of  the  harpsichord  which  had  lasted  for  so  many  cen- 
turies, charming  the  languors  of  chatelaines  and  animating  the 
silence  of  cloisters,  the  instrument  which  was  the  intimate  of  Fresco- 
baldi,  Bach  and  Couperin,  and  which  had  reigned  as  absolute  mon- 
arch in  the  theaters  and  in  the  cathedrals,  passed  from  use  toward 
the  end  of  the  eighteenth  century.  Strings  which  had  always  been 
plucked  by  jacks  were  now  beginning  to  be  struck  by  hammers  and, 
timidly,  the  pianoforte  appeared.  It  was  received  with  hostility  at 
first,  but  soon  this  instrument  which  represented  the  "new  taste"  suc- 
ceeded in  fascinating  the  "avant-garde"  Mozart,  Haydn  and  the  sons 
of  J.  S.  Bach.  Slowly,  the  pianoforte  took  root.  But  it  must  not  be 
thought  that  its  success  was  immediate  or  unanimous.  It  was  admitted 
with  prejudice  into  chamber  music  although  its  crystalline  and  dia- 
phanous sonorities  bore  a  closer  resemblance  to  the  harpsichord  than 
does  the  modern  piano.  It  was  resented  for  its  lack  of  elegance  and 
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Do  You  Purr  Like  a  Kitten  or  Jump  Like  a  Cat? 


Why  be  a  worrier  .  .  .  jumpy  as  a  cat 
.  .  .  when  you  can  purr  in  contentment 
with  peace  of  mind  and  freedom  from 
worry  over  financial  loss. 

The  means  of  enjoying  this  freedom 
is  in  having  a  carefully  prepared  insur- 
ance plan  .  .  .  one  that  protects  your 


home  from  fire  .  .  .  one  that  protects 
your  income  from  accidents  .  .  .  one 
that  guards  your  savings  from  lawsuits 
for  injuries  caused  by  members  of  your 
family  .  .  .  one  that  covers  all  insurable 
hazards.  To  get  such  a  plan,  call  us 
todav. 
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finesse.  And  while  the  pianoforte  was  being  received  with  curiosity 
but  without  enthusiasm,  the  harpsichord  was  bid  a  fond  and  lingering 
farewell.  The  clavichord,  however,  still  continued  to  be  played.  After 
disappearing  from  the  Latin  countries  it  turned  up  in  Germany  where 
it  found  new  life  toward  the  second  half  of  the  eighteenth  century  as 
a  symbol  of  the  still  adolescent  romanticism. 

What  a  veritable  clash  of  keyboard  instruments,  and  what  a  spec- 
tacle of  an  esthetique  in  transition!  Nothing  describes  it  better  than 
a  letter  of  Mozart's  father  (Leopold  Mozart:  "Die  Briefe"  13  Novem- 
ber 1777)  in  which  he  mentions  the  instruments  in  the  home  of  a 
musician  at  Salzburg,  and  refers  to  a  Frederici  harpsichord  with  two 
keyboards,  a  grand  forte-piano  in  mahogany  and  a  clavichord  also  in 
mahogany  whose  high  notes  have  the  tone  of  a  violin  and  whose  bass 
sounds  like  a  trombone  (!)  Thus,  let  us  not  be  astonished  when  we 
find  Haydn  and  Mozart  playing  and  cultivating  these  varied  key- 
board instruments. 

In  this  voluminous  correspondence  exchanged  between  father  and 
son  we  come  upon  countless  descriptions  of  harpsichords,  clavichords 
and  pianofortes.  It  goes  without  saying  that  in  his  childhood  Mozart 
chiefly  played  the  harpsichord,  but  later,  in  the  course  of  his  travels 
and   as   a  result   of  his  encounter   with   the  remarkable   instrument 
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maker,  Stein  (Augsburg  1777) ,  the  pianoforte,  improved  and  perfected 
by  that  excellent  craftsman  and  musician,  was  revealed  to  him.  This 
meeting  was  a  decisive  one  in  Mozart's  life.  Writing  of  his  sojourn 
at  Augsburg,  Mozart,  then  twenty-one  years  old,  describes  enthusias- 
tically a  pianoforte  made  by  Stein,  its  precision,  its  lightness,  the 
marvelous  functioning  of  the  knee  levers  and  the  firmness  of  its 
soundboard. 

Thus,  it  is  the  pianoforte  from  this  time  on,  which  becomes  the 
keyboard  instrument  par  excellence  of  Mozart.  It  is  indeed  this  in- 
strument which,  to  his  taste,  best  suits  the  most  expressive  resources 
of  bel  canto  and  the  brilliance  of  the  presto  passages.  It  is,  indeed, 
the  pianoforte  which  in  the  powerful  and  impassioned  phrases  of  the 
first  movement  of  the  sonata  in  A  minor,  for  example,  or  in  the 
complex  music  of  its  second  movement,  gives  him  complete  and  pro- 
found satisfaction. 

Exactly  what  was  the  pianoforte  of  which  Mozart  speaks  with  so 
much  enthusiasm,  tenderness  and  delight?  Let  us  for  the  moment, 
forget  the  over-rich  sonorities  of  the  modern  piano,  its  voluptuousness 
and  its  stormy  bass.  The  ideal  instrument  for  Schumann  or  Brahms 
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could  never  have  been  the  instrument  of  Mozart;  the  pianoforte 
which  Mozart  loved  and  played  was  transparent  in  its  sonorities;  its 
middle  and  upper  registers,  rounded  and  full  in  the  cantilena,  were 
capable  of  becoming  crisp  and  grained;  the  bass  was  ample  without 
ever  being  heavy. 

Those  who  had  the  good  fortune  to  hear  Mozart  play  the  piano- 
forte were  ecstatic  in  describing  his  bel  canto  which  seemed  to  issue 
from  the  throat  of  a  singer  rather  than  from  the  keyboard  of  an 
instrument.  His  playing,  in  the  virtuoso  passages,  which  was  brilliant 
without  being  loud,  became  in  the  larghetti,  voluptuous  yet  spiritual, 
declamatory,  lively,  punctuated  by  interrogation  and  exclamation 
points,  and  by  cesuras  which  marked  oil  each  phrase  like  an  air  or 
recitativo,  sung  with  the  loving  intelligence  only  to  be  found  in  the 
greatest  artists.  There  were  those  who  even  went  so  far  as  to  say 
that  when  Mozart  played  a  simple  scale  it  became  transformed  into 
a  cavatina. 

The  resources  and  effects  of  seventeenth  and  eighteenth-century 
keyboard  instruments,  the  manner  of  manipulating  them,  constitute 
a  study  of  prime  and  indispensable  importance  to  all  contemporary 
pianists.  It  instructs  the  pianist  in  the  art  of  creating,  on  the  modern 
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X  HINK  of  it . . .  one  American  school 
child  in  five  has  defective  vision.  At  col- 
lege age,  it's  four  students  out  of  10. 
And  after  35,  more  than  half  the  people 
have  eyesight  troubles !  The  tragedy  is 
that  so  much  of  this  difficulty  is  trace- 
able to  needless  eye-strain. 

Take  a  moment  now  to  see  what  you 
can  do  to  conserve  the  precious  eyesight 
of  your  family.  Precautions  are  simple. 
They  don't  require  much  time  or  money. 
They're  just  good  common  sense! 

BOSTON     EDISON 
COMPANY 


REMEMBER    THESE     FOUR 
SIMPLE    RULES 


1.  Do  all  reading,  studying, 
sewing,  or  game-playing 
close  to  a  good  light  source, 
preferably  a  modern  read- 
ing lamp. 


2.  Avoid  glare  from  bare 
bulbs.  Don't  sit  facing  the 
light.  Glare  strains  eyes. 


3.  Avoid  shadows.  Make 
sure  you  have  good  light 
directly  on  your  book  or 
work.  Shadows  strain  eyes. 


*♦* 


4.  Have  eyes  examined  reg- 
ularly. If  eyes  are  defective, 
vision  can  be  greatly  helped 
with  proper  glasses. 
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piano,  a  special  touch  which  will  render  the  most  faithful  reproduc- 
tion of  the  tonal  esthetique  of  former  epochs.  This  science  of  touch 
perfects  the  pianist  through  the  multiple  and  diversified  means  which 
it  enables  him  to  employ  in  bringing  to  the  modern  piano,  the  sweet- 
ness of  the  clavichord,  the  sharpness  of  the  harpsichord,  and  the  in- 
numerable significant  qualities  of  the  pianoforte.  Thus,  incomparable 
in  its  versatility,  the  modern  piano  becomes  enriched  by  a  thousand 
new  nuances  and  brings  us  the  authentic  color  of  Mozart's  and 
Haydn's  pianoforte. 
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SYMPHONY  NO.  6,  IN  B  MINOR,  "PATHETIC,"  Op.  74 

By  Peter  Ilitsch  Tchaikovsky 

Born  at  Votkinsk    in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,   1893 

Completed  in  1893,  Tchaikovsky's  Sixth  Symphony  was  first  performed  at  St. 
Petersburg,  October  28  of  the  same  year. 

Following  the  composer's  death  Napravnik  conducted  the  symphony  with  great 
success  at  a  concert  of  Tchaikovsky's  music,  November  18,  1893.  The  piece  at- 
tained a  quick  popularity,  and  reached  America  the  following  spring,  when  it  was 
produced  by  the  New  York  Symphony  Society,  March  16,  1894.  It  was  performed 
by  the  Boston  Symphony  Orchestra  on  December  28  following,  Kmil  Paur  con- 
ducting. The  most  recent  performance  in  the  Friday  and  Saturday  series  was 
February  9,  1945. 

The  orchestration  consists  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  bass  drum, 
cvmbals,  tam  tarn  and  strings. 

When  Tchaikovsky  conducted  the  first  performance  of  his  newly 
completed  Sixth  Symphony  in  1893,  one  might  reasonably  have 
expected  a  great  success  for  the  work.  The  composer  then  commanded 
favorable  attention,  having  attained  eminence  and  popularity  — 
though  nothing  remotely  approaching  the  immense  vogue  this  very 
symphony  was  destined  to  make  for  him  immediately  after  his  death, 
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which  occurred  nine  days  after  the  first  performance.  The  composer 
believed  in  his  symphony  with  a  conviction  which  he  by  no  means 
always  felt  for  his  newest  scores  as  he  presented  them  to  the  world 
(only  about  the  melancholy  finale,  the  adagio  lament oso,  did  he  have 
doubts).  He  had  good  reason  to  believe  that  the  broad  and  affecting 
flood  of  outpouring  emotion  would  sweep  the  audience  in  its  cur- 
rent. But  such  was  not  the  case.  The  performance,  according  to 
Tchaikovsky's  scrupulous  brother  Modeste,  "fell  rather  flat.  The  sym- 
phony was  applauded,  and  the  composer  recalled;  but  the  enthusiasm 
did  not  surpass  what  was  usually  shown  for  one  of  Tchaikovsky's  new 
compositions.  The  symphony  produced  nothing  approaching  that 
powerful  and  thrilling  impression  made  by  the  work  when  it  was 
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conducted  by  Napravnik,  November  18,  and  later,  wherever  it  was 
played."  The  critics,  too,  were  cool.  The  Viedemosti  found  "the 
thematic  material  not  very  original,  the  leading  subjects  neither  new 
nor  significant."  The  Syn  Otechestva  discovered  Gounod  in  the  first 
movement  and  Grieg  in  the  last,  and  the  Novoe  Vremja  drew  this 
astonishing  conclusion:  "As  far  as  inspiration  is  concerned  it  stands 
far  below  Tchaikovsky's  other  symphonies." 

Cases  such  as  this,  and  there  are  plenty  of  them,  where  a  subse- 
quently acknowledged  masterpiece  first  meets  an  indifferent  reception, 
invite  speculation.  Was  the  tardy  general  acceptance  of  new  ideas 
mostly  to  blame,  or  was  the  first  audience  perhaps  beclouded  by  a  grop- 
ing and  mediocre  performance,  intransigeance  on  the  part  of  the  play- 
ers? It  would  seem  that  even  a  reasonably  straightforward  performance 
of  anything  quite  so  obvious  as  the  "Pathetic"  Symphony  should  have 
awakened  a  fair  degree  of  emotional  response. 

Two  dependable  witnesses  of  this  particular  occasion  have  diag- 
nosed the  partial  failure  of  the  Sixth  Symphony  to  reach  its  first  audi- 
ence —  Modeste  Tchaikovsky  and  Rimsky-Korsakov.  Unfortunately, 
their  conclusions  do  not  agree. 

Modeste  Tchaikovsky,  who  closely  understood  his  brother's  sensi- 
tive subjection  to  circumstances,  finds  that  the  performance  fell  short 


Scotch  Tweeds 

sold  by  the  yard  •  .  .  tailored  to  order 

Beautiful  all-wool  tweeds,  and 

you  have  a  choice  of  500 

fine  quality  materials 

Romanes  &  Paterson 

581  Boylston  Street  .  .   .  Boston  ...  In  Copley  Square 


When  you  come  to  TailgleWOOd  this  summer 

THE  HO  US  ATOMIC  NATIONAL  BANK 

in  STOCKBRIDGE 

will  welcome  any  or  all  of  your  banking  business 
Established  in  1825  °ne  hundred  and  twenty-one  years  of  Berkshire  banking 

MEMBER    FEDERAL    DEPOSIT    INSURANCE    CORPORATION 
[  1012  ] 


ANNUAL    MEETING 

T 

x  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  February  27th, 
at  4:00  P.M. 

A  surprise  programme  has  been  arranged  by 
Dr.  Koussevitzky  to  follow  the  meeting,  and  at 
the  conclusion  of  the  music  the  Trustees  and 
Dr.  Koussevitzky  will  receive  our  members  at 
tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 

Acting  Chairman,  Friends  of  the 
Boston  Symphony  Orchestra. 
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of  what  it  might  have  been,  and  attributes  this  to  a  lack  of  rapport  be- 
tween the  composer  and  the  players  at  rehearsal:  "One  thing  oppressed 
him.  At  the  rehearsals  the  Sixth  Symphony  made  no  impression  upon 
the  orchestra.  He  always  set  store  by  the  opinion  of  the  musicians. 
Moreover,  he  feared  lest  the  interpretation  of  the  Symphony  might 
suffer  from  their  coldness.  Tchaikovsky  conducted  his  works  well  only 
when  he  knew  they  appealed  to  the  players.  To  obtain  delicate  nuances 
and  a  good  balance  of  tone  he  needed  his  surroundings  to  be  sympa- 
thetic and  appreciative.  A  look  of  indifference,  a  coolness  on  the  part  of 
any  of  the  band,  seemed  to  paralyze  him;  he  lost  his  head,  went  through 
the  work  perfunctorily,  and  cut  the  rehearsal  as  short  as  possible,  so  as 
to  release  the  musicians  from  a  wearisome  task.  Whenever  he  con- 
ducted a  work  of  his  own  for  the  first  time,  a  kind  of  uncertainty  — 
almost  carelessness  —  in  the  execution  of  details  was  apparent,  and  the 
whole  interpretation  lacked  force  and  definite  expression.  The  Fifth 
Symphony  and  'Hamlet'  were  so  long  making  their  way  merely  be- 
cause the  composer  had  failed  to  make  them  effective." 

Rimsky-Korsakov,  on  the  contrary,  found  the  performance  entirely 
adequate.  He  refuses  to  attribute  the  later  success  under  Napravnik 
entirely  to  superior  abilities.  "The  Symphony  was  played  finely  by  Na- 
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pravnik,  but  it  had  gone  very  well  at  the  author's  hands,  too.  The 
public  had  simply  not  fathomed  it  the  first  time,  and  had  not  paid 
enough  attention  to  it;  precisely  as  several  years  earlier  it  had  failed 
to  give  due  attention  to  Tchaikovsky's  Fifth  Symphony.  I  imagine  that 
the  composer's  sudden  death  (which  had  given  rise  to  all  sorts  of 
rumours)  as  well  as  stories  of  his  presentiment  of  approaching  death 
(to  which  mankind  is  so  prone)  and,  further,  the  propensity  toward 
discovering  a  connection  between  the  gloomy  mood  of  the  Symphony's 
last  movement  and  such  a  presentiment,  —  all  these  now  focussed  the 
public's  attention  and  sympathies  on  this  work,  and  the  splendid  com- 
position soon  became  famed  and  even  modish." 

Mankind's  propensity  to  find  presentiments  of  death  in  the  sym- 
phony, which  Rimsky-Korsakov  had  plentiful  opportunity  to  observe, 
was  circumstantially  combated  by  Modeste  and  by  Kashkin,  who  were 
careful  to  account  for  each  of  Tchaikovsky's  actions  in  the  year  1893. 
There  are  quoted  a  number  of  letters  written  while  he  was  at  work 
upon  the  symphony;  he  speaks  about  the  progress  of  his  score,  always 
in  a  tone  of  buoyant  confidence  in  his  music.  Kashkin  last  saw  him 
shortly  before  the  performance  of  his  symphony;  Modeste  was  with 
him  until  the  end.  Both  say  that  he  was  in  unfailing  good  spirits.  Death 
was  mentioned  in  the  natural  course  of  conversation  at  the  funeral  of 
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his  friend  Zvierev  in  October.  Zvierev,  as  it  happened,  was  one  of  sev- 
eral friends  who  had  died  in  close  succession.  Tchaikovsky  talked  freely 
with  Kashkin  at  this  time.  Friends  had  died;  who  would  be  the  next 
to  go?  "I  told  Peter,"  wrote  Kashkin,  "that  he  would  outlive  us  all.  He 
disputed  the  likelihood,  yet  added  that  he  had  never  felt  so  well  and 
happy."  And  from  Modeste:  "A  few  years  ago  one  such  grief  would 
have  affected  Tchaikovsky  more  keenly  than  all  of  them  taken  together 
seemed  to  do  at  this  juncture."  And  elsewhere:  "From  the  time  of  his 
return  from  England  (in  June)  until  the  end  of  his  life,  Tchaikovsky 
was  as  serene  and  cheerful  as  at  any  period  in  his  existence." 

Modeste  follows  the  last  days  of  his  life,  day  by  day.  On  November 
ist,  he  went  to  the  theatre  with  friends,  was  "in  perfect  health." 
Tchaikovsky  laughed  at  Warlamov's  distaste  for  spiritualism  and  pre- 
occupation with  death,  and  said:  "  'There  is  still  time  enough  to  be- 
come acquainted  with  this  detestable  snub-nosed  one.  At  any  rate,  he 
will  not  have  us  soon.  I  know  that  I  shall  live  for  a  long  time.'  —  When 
we  walked  home  about  2  a.m.,  Peter  was  well  in  body  and  mind."  It 
was  at  luncheon  that  day  (November  3)  that  Tchaikovsky  drank  a  glass 
of  water  that  had  not  been  boiled,  and  laughed  at  his  friend's  fear  of 
cholera.  But  the  disease  had  seized  him  that  night,  and  Peter  said  to 
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his  brother:  "I  think  this  is  death.  Good-by,  Modi."  Shortly  before  his 
death,  which  occurred  at  three  o'clock  on  the  morning  of  November  6, 
Tchaikovsky,  delirious,  talked  reproachfully  of  Mme.  von  Meek,  whose 
friendship  with  him  had  ended  in  a  break,  hurt  feelings  and  cruel  mis- 
understanding. Modeste  will  admit  no  deliberate  intent  in  his  death, 
but  there  are  those  who  believe  that  he  drank  the  glass  of  germ-infested 
water  because  life  had  become  intolerable  to  him;  who  claim  that  his 
cheerfulness  was  assumed  to  conceal  his  darker  feelings  from  those 
about  him.  Still,  the  testimony  of  Modeste  must  be  given  great  weight. 
No  one  was  so  close  to  Peter  at  this  time.  Peter,  as  open-natured  as  a 
child,  never  in  his  letters  withheld  from  his  intimate  friends,  least  of 
all  from  his  cherished  "Modi,"  his  spells  of  woeful  depression,  and  the 
faithfulness  with  which  Modeste  records  his  brother's  weaknesses  in- 
spires confidence.* 

Whatever  conclusion  may  be  reached  about  Tchaikovsky's  death,  to 
attempt  to  connect  the  Sixth  Symphony  with  any  brooding  intentions 
of  death  is  to  go  against  the  abundant  evidence  of  Modeste.  "The  year 


*  What  inner  agonies  of  spirit  preceded,  and,  it  is  said,  resulted  in  his  unhappy  marriage, 
Modeste  has  not  glossed  over  or  tried  to  hide.  If  his  passing  allusion  to  them  was  slight 
and  unparticularized,  the  decencies  of  the  period  and  the  near  memory  of  his  brother  more 
than  exonerated  him. 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,   R. 

ELCUS,  G. 

LAUGA,  N.                 KRIPS,A. 

RESNIKOFF.  v. 

Concert-master 

TAPLEY,  R. 

KASSMAN,  N.             CHERKASSKY, 

P.      LEIBOVICI,  J. 

THEODOROWICZ, 

-J. 

HANSEN,  E. 

DICKSON.  K. 

FEDOROVSKY.  P. 

ZAZOFSKY,  G. 

EISLER,  D. 

PINFIELD,  C. 

BE ALE,  M. 

DUBBS,  H. 

KNUDSON,    C. 

ZUNG,  M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,  S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    M. 

STONESTREET, 

L.                  MESSINA,  S. 

SAUVLET,  H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,    H. 

LEFRANC,   J. 

FOUREL,  G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,  / 

ARTIERES,  L. 

BERNARD,  A. 

WERNER,   H. 

LEHNER,  E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,  H.    ZIMBLER,  J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

zeise,  k.               parronchi, 
Basses 

B.        MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,  H.        PAGE,  W. 

FREEMAN,   H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.              GIRARD,   H. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,  R. 

PAPPOUTSAKIS, 

J. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  e. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn          Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,    B. 

Horns 

Horns 

Trumpets 

Trombones 

valkenier,  w. 
macdonald,  w. 

MEEK,  H. 
COWDEN,    H. 

F  ARK  AS,    P. 
MC  CONATHY, 
SHAPIRO,    H. 
GEBHARDT,  w 

MAGER,    G. 
°-                LAFOSSE,   M. 
VOISIN,    R.    L. 
VOISIN,    R. 

RAICHMAN,  J. 
HANSOTTE,  L. 
COFFEY,  J. 
OROSZ,  J. 

Tuba 

Harps 

Timpani 

Percussion 

ADAM,  E. 

zighera,  b. 
caughey,  e. 

Piano 

FOSS,  L. 

SZULC,  R. 
POLSTER,  m. 

Librarian 
rogers,  l.  j. 

sternburg,  s. 

WHITE,  L. 
SMITH,  C. 
ARCIERI,   E. 
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of  1893  opened  with  a  period  of  serene  content,  for  which  the  creation 
of  his  Sixth,  or  so-called  'Pathetic'  Symphony  is  mainly  accountable. 
The  composition  of  this  work  seems  to  have  been  an  act  of  exorcism, 
whereby  he  cast  out  all  the  dark  spirits  which  had  possessed  him  in  the 
preceding  years."  And  Modeste  goes  on  to  describe  a  year  peaceful  in 
creation,  of  which  there  are  cheerful  bulletins  of  progress  to  his  nephew 
Davidov,  to  Kashkin,  to  his  publisher  Jurgenson,  or  to  his  brother.  The 
only  cloud  in  his  content  was  the  temporary  homesickness  of  his  jour- 
ney to  England  —  a  mood  which  usually  descended  on  him  when  he 
was  away  from  home  and  among  strangers.  Modeste  Tchaikovsky  may 
have  been  a  more  acute  psychologist  than  some  of  our  moderns  when 
he  spoke  of  the  Sixth  Symphony  as  a  "casting  out  of  the  dark  spirits 
that  had  possessed  him." 

The  Symphony  was  announced  in  the  programme  of  the  first  per- 
formance simply  by  its  number.  But  the  next  day,  Modeste  found  his 
brother  at  the  tea  table  holding  the  score  and  pondering  a  title,  for  he 
was  to  send  it  to  his  publisher  that  day.  He  wished  something  more 
than  "No.  6,"  and  did  not  like  "Programme  Symphony."  "What  does 
Programme  Symphony  mean  when  I  will  give  it  no  programme?" 
Modeste  suggested  "Tragic,"  but  Peter  said  that  would  not  do.  "1 
left  the  room  before  he  had  come  to  a  decision.  Suddenly  I  thought  — 
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'Pathetic'  I  went  back  to  the  room,  I  remember  it  as  though  it  were 
yesterday,  and  I  said  the  word  to  Peter.  'Spendid,  Modi,  bravo,  "Pa- 
thetic"!' and  he  wrote  in  my  presence  the  title  that  will  forever  re- 
main." Still,  Tchaikovsky  could  not  have  been  thoroughly  satisfied 
with  the  name  "Pathetique"  for  the  next  day  he  wrote  to  Jurgenson 
with  directions  about  the  dedication  to  his  nephew,  Vladimir  Davidov, 
and  gave  the  symphony  no  other  identification  than  "No.  6."  He 
added:  "I  hope  it  is  not  too  late." 

Wherefore  the  symphony  remains  what  its  maker  intended  it  to  be, 
so  far  as  posterity  was  concerned  —  an  "enigma."  From  various  inter- 
pretations, each  of  which  must  remain  nothing  more  than  a  single 
personal  guess,  let  us  quote  that  of  Kashkin,  who  found  in  it  something 
far  more  than  a  presentiment  of  its  composer's  approaching  end.  "It 
seems  more  reasonable,"  he  wrote,  "to  interpret  the  overwhelming 
energy  of  the  third  movement  and  the  abysmal  sorrow  of  the  finale  in 
the  broader  light  of  a  national  or  historical  significance  rather  than  to 
narrow  them  to  the  expression  of  an  individual  experience.  If  the  last 
movement  is  intended  to  be  predictive,  it  is  surely  of  things  vaster  and 
issues  more  fatal  than  are  contained  in  a  mere  personal  apprehension 
of  death.  It  speaks  rather  of  a  'lamentation  large  et  sou ff ranee  incon- 
nue/  and  seems  to  set  the  seal  of  finality  on  all  human  hopes.  Even  if 
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we  eliminate  the  purely  subjective  interest,  this  autumnal  inspiration  of 
Tchaikovsky,  in  which  we  hear  'the  ground  whirl  of  the  perished  leaves 
of  hope,'  still  remains  the  most  profoundly  stirring  of  his  works." 

The  music  as  self-sufficient,  and  without  biographical  implications, 
is  interestingly  described  by  Donald  Francis  Tovey:  "It  is  not  for 
merely  sentimental  or  biographical  reasons  that  Tchaikovsky's  sixth 
and  last  Symphony  has  become  the  most  famous  of  all  his  works.  No- 
where else  has  he  concentrated  so  great  a  variety  of  music  within  so 
effective  a  scheme:  and  the  slow  finale,  with  its  complete  simplicity  of 
despair,  is  a  stroke  of  genius  which  solves  all  the  artistic  problems  that 
have  proved  most  baffling  to  symphonic  writers  since  Beethoven.  The 
whole  work  carries  conviction  without  the  slightest  sense  of  effort;  and 
its  most  celebrated  features,  such  as  the  second  subject  of  the  first  move- 
ment, are  thrown  into  their  right  relief  by  developments  far  more 
powerful,  terse,  and  highly  organized  than  Tchaikovsky  has  achieved 
in  any  other  work.  The  extreme  squareness  and  simplicity  of  the  phras- 
ing throughout  the  whole  symphony  is  almost  a  source  of  power  in  it- 
self. All  Tchaikovsky's  music  is  dramatic;  and  the  Pathetic  Symphon) 
is  the  most  dramatic  of  all  his  works.  Little  or  nothing  is  to  be  gained 
Dy  investigating  it  from  a  biographical  point  of  view:  there  are  no  ob- 
scurities in  the  music  either  as  musical  forms  or  as  emotional  contrasts* 
and  there  is  not  the  slightest  difficulty  in  understanding  why  Tchaikov- 
sky attached  special  importance  to  the  work." 
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SIXTY-FIFTH    SEASON 


NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Next  week   the   Orchestra  will  give  concerts  in  New  York,  Newark,  and 

Brooklyn.  The  next  regular  pair  of  concerts  will  take  place  on 

February   22   and  February   23 

Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  22,  at  2:30  o'clock 

SATURDAY  EVENING,  February  23,  at  8:30  o'clock 


Stravinsky 


Stravinsky 


IGOR  STRAVINSKY  Conducting 

"Scenes  de  Ballet" 

(First  performance  in  Boston) 

■<j      Symphony  in  Three  Movements 

I.    Allegro 

II.     Andante 

III.     Con  moto 

(First  performance  in  Boston) 
INTERMISSION 

Fair   Scenes    from    "Petrouchka" 
(First  and  last  tableaux) 


Suite    (Complete)    from  "L'Oiseau 
de  Feu"   ("The  Fire  Bird") 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal  and  Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


Studios    In 
Boston  and  Lynn 

Mail   Address: 


MONTE  NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Telephone 
LYnn  3-6131 


74  Ocean  Street,  Lynn,  Mass. 


WADSWORTH    PROVANDIE 


TEACHER  OF  SINGING 
Symphony  Chambers 


246  Huntington  Avenue 


Boston,  Massachusetts 


Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Viliani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden   6190 

JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


EDITH   THURLOW 

TEACHER  OF  PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY    PLAZA 
FRIDAYS  AT  12:15 

Mar.  1  and  22 

Reservations     for     Entire     Series     and 
tickets    for    single    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,    Kenmore    5688 


THE 


COPLEY  PLAZA 


(Baldwin    Pian») 


MAURICE   T.    LAWLER,   Gen.   Mgr. 


[   1028  ] 


.1111.11 .. 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  bv 
John  N.  Burk 

COPYRIGHT,    1946,  BV  BOSTON  SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  ».  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

4.0  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Exhibit 

The  Fortunes  of  the  Opera  "Peter 
Grimes" 

Stravinsky  Enters  a  New  Field 

EXHIBIT 

An  exhibition  of  paintings  by  mem- 
bers of  the  Guild  of  Boston  Artists  is 
to  be  seen  in  the  First  Balcony  Gallery. 

•     • 

THE  FORTUNES  OF  THE  OPERA 
"PETER   GRIMES" 

Before  the  activities  of  the  Berkshire 
Music  Center  were  suspended  on  ac- 
count of  war  conditions,  Serge  Kous- 
sevitzky  invited  the  young  English  com- 
poser  Benjamin   Britten,   in   1941,   as    a 


Benjamin  Britten 
Sketch  by  Josef  Scharl 
commission  from  the  Koussevitzky 
Music  Foundation,  to  compose  an  opera 
for  performance  at  Tanglewood.  Mr. 
Britten  duly  composed  his  opera  and  it 
has  been  performed  in  London.  When 
the  Berkshire  Music  Center  is  rein- 
stated at  Tanglewood  next  summer,  the 
opera  department  will  prepare  and  per- 
form "Peter  Grimes." 


SKIING 
ENTHUSIASTS 

Accomplished  skiers  are 
very  particular  about  the 
quality  and  performance  of 
their  clothes,  a  good  reason 
for   buying  them   at   Jays. 

FOURTH  FLOOR 


t 
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Going  towards 
the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 


The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     ~     HYANNI5     -     PALM  REACH 


Meanwhile  the  new  opera  has  had  a 
career  of  its  own.  On  June  7  last  the 
Sadler's  Wells  Theatre  was  reopened. 
The  theatre  had  necessarily  been  closed 
after  the  bombings  of  London,  for  al- 
though it  did  not  suffer  a  direct  hit,  it 
was  in  one  of  the  most  heavily  bombed 
districts.  "Peter  Grimes"  was  chosen 
for  the  reopening  last  summer.  It  was 
received  with  great  interest,  and  a 
series  of  subsequent  performances  were 
all  sold  out  until  the  season  ended  in 
July.  The  production  at  Tanglewood  will 
be  the  first  in  America,  and  Five  Inter- 
ludes from  the  opera  to  be  played  at 
the  Symphony  concerts  next  week  will 
have  their  first  concert  performance  in 
this  country.  The  librettist  of  "Peter 
Grimes"  is  Montagu  Slater,  who  drew 
his  story  from  the  poem  "The  Borough" 
by  George  Crabbe.  Crabbe  was  a  clergy- 
man who  had  parishes  in  small  com- 
munities of  England  and  who  in  the 
year  1810  wrote  this  poem  about  the 
village  folk  in  a  small  east  coast  fish- 
ing town.  The  tale  of  Peter  Grimes  is 
of  a  fisherman  of  character  and  vision 
who  is  misunderstood  by  his  neighbors 
and  who  hardens  into  a  solitary,  cruel 
man,  hostile  to  all  about  him  and  dis- 
liked and  persecuted  in  return.  He  ob- 
tains a  boy  from  a  near-by  orphanage 
to  help  him  on  a  basis  amounting  to 
slavery,  and  this  boy,  and  later  another 
one,  dies  under  his  abusive  treatment. 
This  much  Slater  obtained  from  the 
early  poem,  and  from  it  wove  a  story 
richer  in  dramatic  incident  and  charac- 
ter delineation.  A  reviewer  of  "The 
Musical  Times"  has  written: 

"In  the  course  of  the  two  acts,  which 
pass  outside  and  inside  an  inn  by  the 
shore,  dislike  and  suspicion  grow  to  a 
storm.  We  see  how  the  folk,  with  all 
their  antagonisms,  are  of  one  mind  when 
Peter  approaches.  There  are  two  who 
understand  him.  One  is  a  retired  sea- 
captain  named  Balstrode,  the  other  a 
widowed  school-mistress,  Ellen  Orford. 
Peter  would  marry  her  some  day  when 
his  trade  prospers ;  but  her  pity  and 
sympathy  enrage  him  and  are  rewarded 
by  a  blow.  When  Peter  engages  an- 
other boy-apprentice  the  storm  grows — 
murder  once,  murder  again?  An  angry 
procession  starts  off  to  see  what  is  going 
on  in  Peter's  dark,  lonely  dwelling  at 
the  top  of  a  cliff.  At  its  approach  he 
flees  to  his  boat  by  the  cliff  way,  and 
the  boy  slips  and  dies.  It  is  now  all  up 
with  Peter.  There  is  a  hue  and  cry, 
which  he  evades  in  the  dark  and  fog. 
When  he  creeps  into  the  village  street, 
finished    and    awaiting    discovery,    Bal- 
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strode  tells  him  to  sail  far  out  and  sink 
his  boat.  So  Peter  goes  out  to  his  death. 
Dawn  comes,  and  the  villagers  take  up 
their  morning  task  on  the  nets,  just  as 
they  were  doing  when  the  curtain  went 
up  on  act  one.  Peter  was  an  episode; 
their  life  goes  on." 


STRAVINSKY  ENTERS  A  NEW 
FIELD 

The  sign  in  the  elevator  backstage  at 
the  Paramount  Theatre  read:  "Notice: 
Woody  Herman's  Band:  Youse  guys 
will  be  rehearsed  by  Professor  Stravin- 
sky this  afternoon  between  the  first  and 
second  shows."  Translated  into  the  lan- 
guage of  the  long-hair,  it  meant  that 
Igor  Stravinsky,  the  world-famous  com- 
poser, was  going  to  rehearse  his 
"Ebony  Concerto,"  which  he  wrote  for 
Woody  Herman  and  his  band  to  be  pre- 
sented at  Herman's  Carnegie  Hall  con- 
cert March  25. 

The  rehearsal  lasted  nearly  three 
hours,  and  all  concerned  agreed  that  it 
was  a  pleasant  occasion.  Mr.  Stravin- 
sky wore  a  collegiate-looking  sweater; 
the  boys  in  the  bantj  stuck  to  the  con- 
ventional open-throated  shirt  and  sus- 
penders. The  atmosphere  was  serious, 
the  playing  expert.  As  with  any  work 
he  rehearses,  Mr.  Stravinsky  worried 
about  details,  the  balance  of  sonorities, 
the  precision  of  rhythm.  The  musicians 
worked  seriously,  carefully,  following 
the  composer's  suggestions  with  as  much 
devotion  as,  and  probably  more  than, 
a  symphony  orchestra.  Mr.  Herman  sat 
patiently  on  the  sidelines,  running 
through  his  clarinet  solo  part  and  con- 
ferring with  Mr.  Stravinsky. 

The  concerto  itself  is  an  eight-min- 
ute piece,  in  full  Stravinsky  idiom,  full 
of  tricky  rhythms  and  unusual  effects. 
The  Russian  was  inspired  to  write  it 
when  he  heard  the  band's  record  of 
"Caledonia"  on  the  radio.  The  band 
started  rehearsing  the  piece  several 
days  before  Mr.  Stravinsky  showed  up, 
but  apparently  the  master's  hand  was 
needed. 

"We  couldn't  get  to  first  base  with 
it  without  the  maestro,"  one  of  the 
musicians  confided.  "It  just  didn't  seem 
to  make  much  sense.  But  now  that  we've 
worked  with  the  professor,  I'm  really 
beginning  to  like  the  stuff." 

{New  York  Times,  February  10.) 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<iAct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates  t 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 


Investment  and  Manage?nent  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 

Channing  H.  Cox  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON 


NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Seventeenth  Programme 


FRIDAY  AFTERNOON,  February  22,  at  2:30  o'clock 

SATURDAY  EVENING,  February  23,  at  8:30  o'clock 


Stravinsky 


IGOR  STRAVINSKY  Conducting 


"Scenes  de  Ballet" 
(First  performance  in  Boston) 


<j      Symphony  in  Three  Movements 

I.    Allegro 

II.     Andante 

III.     Con  moto 

(First  performance  in  Boston) 


INTERMISSION 


Stravinsky 


/Suite  from  "Petrouchka,"  Burlesque  in  Four  Scenes 
]  (Scenes  I  and  IV) 

jSuite  from  "L'Oiseau  de  Feu"   ("The  Fire-Bird") 
(  A  Danced  Story    (Third  Version) 

I.  Introduction  and  Dance  of  the  Fire-Bird 

II.  Pas  de  deux:  Fire-Bird  and  Ivan  Tsarevitch 

III.  Scherzo:  Dance  of  the  Princesses 

IV.  Round   of    the    Princesses    ("Khorovad") 
V.  Infernal  Dance  of  King  Kastchei 

VI.     Lullaby  and  Finale 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'Less 


lA>*/" 


$750         $850 

plus  20%  tax 
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"SCENES  DE  BALLET" 

By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


Composed  in  the  summer  of  1944,  the  "Ballet  Scenes"  had  their  first  concert 
performance  by  the  New  York  Philharmonic-Symphony  Society  Orchestra  in 
Carnegie  Hall,  February  3,  1945,  when  Mr.  Stravinsky  conducted.  The  Suite  is 
scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  one  bassoon,  two  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  piano  and  strings. 

The  "Scenes  de  Ballet"  were  composed  at  the  request  of  Mr.  Billy 
Rose.  Certain  movements  were  used  for  a  ballet  in  his  "Seven 
Lively  Arts." 

The  composer  had  described  his  music  as  "patterned  after  the 
forms  of  the  classical  dance,  free  of  any  given  literary  or  dramatic 
argument.  The  parts  follow  each  other  as  in  a  sonata  or  in  a  sym- 
phony in  contrasts  or  similarities."  The  Ballet  Scenes  are  eleven  in 
number,  played  without  pause,  and  are  as  follows: 

1.  Introduction 

2.  Corps  de  Ballet  Dances    (Moderato ,  piu  mosso  moderato) 

3.  Variation  of  the  Ballerina    {Allegretto) 

4.  Pantomime    (Lento) 

5.  Pas  de  Deux    (Adagio,  Allegretto,  Adagio) 

6.  Pantomime    (Agitato) 

7.  Variation  of  the  Dancer   (Risoluto) 

8.  Variation  of  the  Ballerina    (Andantino) 

9.  Pantomime    (Andantino) 

10.  Corps  de  Ballet  Dances    (Con  moto) 

11.  Apotheosis 


Edward  MacDowell's 

Twelve  Etudes,  Op.  39 

and 
Concert  Etude,  Op.  36 

for  Pianoforte 
are  now  available  with  additional 
Preparatory    Technical     Practice 
Material 

by  FELIX  FOX 

The  12  Etudes,  Op.  39  are  pub- 
lished in  one  volume  in  Schmidt's 
Educational   Series    (No.  4).   Price 

$1.50  Net 

Concert  Etude,  Op.  36.  .     .75  Net 


Dr.  Hugo  Leichtentritt  writing  in 
"MORE  BOOKS",  the  Bulletin  of 
the  Boston  Public  Library  (issues 
of  Nov.  and  Dec.  1945),  states: 

"MacDowell  wrote  a  number  of 
scores  in  larger  form.  His  two 
piano  concertos  and  several  piano 
sonatas  .  .  .  have  been  the  only 
works  by  any  American  composer 
accepted  to  a  certain  extent  in 
Europe". 

Of  these  works  we  publish  Sona- 
tas No.  3  (Norse)  and  No.  4 
(Keltic)     each     $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET  BOSTON,  MASSACHUSETTS 
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SYMPHONY  IN  THREE  MOVEMENTS 
By  Igor  Stravinsky 

Born  at  Oranienbaum,  near  St.  Petersburg,  on  June  17,  1882 


This  symphony  had  its  first  performance  by  the  Philharmonic-Symphony  So- 
ciety of  New  York,  to  which  it  is  dedicated,  on  January  24,  1946.  This  was  a  part 
of  an  all-Stravinsky  programme,  conducted  by  the  composer.  The  orchestration 
is  as  follows:  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and  bass  clarinet,  two 
bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba, 
timpani,  bass  drum,  piano,  harp  and  strings. 

While  he  was  studying  with  Rimsky-Korsakov  in  1905-07  Stravin- 
sky wrote  a  Symphony  in  E-flat  major  and  dedicated  it  to  his 
teacher.  Stravinsky's  "Symphonies  pour  Instruments  a  vent"  and  his 
"Symphonie  de  Psaumes,"  despite  their  title,  were  not  symphonies 
in  any  formal  sense  of  the  word.  But  his  Symphony  in  C  major,  com- 
pleted in  1940,  and  performed  at  these  concerts  January  17,  1941, 
and  January  14,  1944,  (the  composer  conducting  in  each  case)  could 
be  called  his  closest  approach  to  the  traditional  symphony.  The  new 
Symphony  in  Three  Movements  is  less  symphonic  in  construction. 
Ingolf  Dahl,  describing  it  in  the  programmes  of  the  New  York  Phil- 
harmonic-Symphony remarked: 

"The  musical  world,  which  has  hardly  taken  cognizance  of  the 
fact  that  in  Stravinsky's  Symphony  in  C  (1940)  it  was  given  a  mas- 
terful example  of  classical  symphonic  procedure,  already  will  have  to 
take  notice  that  with  his  new  Symphony  (1945)  Stravinsky  has  moved 
on  to  the  exact  opposite  of  traditional  symphonic  form.  In  this 
new  work  there  is  no  sonata  form  to  be  expounded,  there  is  no  'de- 
velopment' of  closely  defined  themes,  which  would  be  stated,  restated, 


Ctatc  Street  trust  Company 


BOSTON,   MASSACHUSETTS 


A  New  England  Institution 

for 

Every  Banking  and  Trust  Service 

CHARLES  FRANCIS  ADAMS  ALLAN  FORBES 

Chairman  President 

Main  Office 
Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
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C^nandl 


anaier  s 


Beauty  and 
the  Bonnet 

A.  G.   Howard   Hodge  original 
with  important  open  crown. 


MILLINERY   SALON 


CHANDLER'S   SECOND    FLOOR 
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interlocked,  combined  and  metamorphosized,  as  symphonic  themes 
are  wont  to  be.  Here,  on  the  contrary,  we  have  another  example  of 
that  additive  construction,  for  the  invention  of  which  Stravinsky  is 
justly  famous  and  which  has  proved  so  influential  on  the  younger 
composer.  It  is  a  formal  principle  which  conceives  of  music  as  the 
succession  of  clearly  outlined  blocks,  or  planes,  which  are  unified 
and  related  through  the  continuity  of  a  steadily  and  logically  evolv- 
ing organic  force.  This,  of  course,  is  the  exact  opposite  of  classic 
and  romantic  symphonic  thought,  just  as  the  comparable  additive 
principle  of  romanesque  architecture  is  differentiated  from  the  in- 
terlacing connectivity  of  the  gothic  or  baroque. 

"Harmonically,  too,  the  new  Symphony  speaks  a  language  which 
its  composer  has  not  spoken  for  a  long  time.  His  immediately  pre- 
ceding diatonicism  is  widened  immensely,  and  an  integral  part  is 
played  by  many  of  the  intervals  which  gave  the  period  from  'Sacre' 
to  the  'Symphonies  pour  instruments  a  vent*  its  character/' 

Mr.  Dahl's  analysis  follows: 

"FIRST  MOVEMENT:  This  is  the  weightiest  of  the  three,  both 
in  size  and  content.  The  best  name  to  describe  its  form  would  be 
'Toccata,'  but  the  score  indicates  just  the  metronome  marking  of  the 
speed.  The  normal  symphonic  instrumentation  is  enlarged  by  a  piano 
which  plays  an  important  role  in  the  middle  section,  forming  by  itself 
a  'concertino'  against  the  rest  of  the  orchestra. 

"The  thematic  germs  of  this  movement  are  of  ultimate  condensa- 
tion. They  consist  of  the  interval  of  the  minor  third  (with  its  inver- 
sion, the  major  sixth)    and  an  ascending  scale  fragment  which  forms 
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the  background  to  the  piano  solo  of  the  middle  part.  After  an  open- 
ing 'motto'  in  fortissimo  unison,  and  its  extension^  the  horns  state  the 
first  of  these  thematic  nuclei.  This  basic  interval  of  the  minor  third 
then  becomes  the  ostinato  bass  to  a  forward-driving  rhythmical  sec- 
tion and  constitutes  the  backbone,  either  melodically  or  harmonically, 
of  all  of  the  following  short  groups  which  evolve  in  free  toccata-like 
fashion.  The  tone  of  agitated  power  and  the  angular  brilliance  of 
sound  come  to  an  end  when  violas  and  'cellos  state  it  with  short-lived 
tranquillity  to  lead  into  the  central  section  of  the  movement.  Here 
the  solo  piano  takes  over,  and  the  orchestral  tutti  is  reduced  both  in 
sound  and  size.  With  utmost  inventiveness  the  thematic  germs  and 
constantly  new  a-thematic  material  are  woven  into  a  web  of  increas- 
ingly polyphonic  texture.  A  trio  of  two  oboes  and  flute  opens  a  soft 
codetta  which  makes  use  of  intervals  of  high  tension,  suddenly  in- 
terrupted by  a  repetition  of  the  driving  rhythmical  ostinato  from  the 
first  part.  A  recapitulation  in  reverse  order  follows,  so  that  the  motto 
of  the  opening  is  reached  at  the  end,  and  with  the  extension  of  this 
motto  transformed  into  elegiac  chords,  the  brass  instruments  bring  the 
movement  to  a  soft  close. 

"SECOND  MOVEMENT,  Andante:  Between  the  expansive  or- 
chestral forces  of  the  outer  movements  this  delicate  intermezzo  is 
written  without  trumpets,  trombones  and  percussion.  The  concertino 
is  formed  by  harp  and  flute.  An  opening  string  motif  which  is  asso- 
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ciated  with  both  Mozart's  and  Rossini's  barber  reaffirms  Stravinsky's 
affinity  to  the  classic  style,  and  it  accompanies  the  halting  lyricism  of 
these  two  solo  instruments.  Even  the  tender  grace  of  this  music  bears 
the  markings  of  the  heaviness  of  this  world  and  many  of  its  passages 
continue  the  mourning  song  of  the  composer's  recent  'Ode.'  The 
dialogue  of  flute  and  harp  is  joined  by  strings  and  woodwinds  alter- 
nately and  in  a  modified  three-part  form  the  beginning  is  recapitu- 
lated. A  short  transitional  bridge  leads  without  interruption  into  the 

"THIRD  MOVEMENT,  Con  moto:  The  full  orchestra  opens  with 
an  introduction  of  psalmic  elevation.  It  sets  the  scene  for  three  dis- 
tinct sections  which  could  be  classified  as  either  'variations,'  as  this 
term  is  understood  in  the  ballet,  or  as  preludes  to  the  final  fugue. 
The  first  of  these  sections,  opening  with  a  duet  for  two  bassoons, 
contains  already  the  hidden  fugue  theme;  the  second  is  based  on  a 
major-minor  arpeggio  figure  which  weaves  around  in  strings  and 
woodwinds;  the  third  elaborates  the  material  of  the  introduction  of 
this  movement.  The  subsequent  fugal  section  opens  with  the  theme 
stated  by  the  trombone  and  piano.  Its  development  is  of  the  highest 
ingenuity  and  intricacy  and  it  shows  again  how  Stravinsky  makes  this 
prescribed  form  serve  his  stylistic  intentions  without  becoming  its 
slave.  The  fugal  form  does  never  become  an  end  in  itself,  the  com- 
poser even  takes  pains  to  disguise  it  in  order  not  to  obscure  with  any 
obviousness  of  procedures  the  free  expressivity  of  the  music.  The 
driving  impulse  of  a  tutti  coda,  that  is  a  remarkable  example  of 
metrical  spacing,  creating  a  rhythm  of  silences  within  the  rhythms  of 
sound,  leads  the  symphony  to  a  sonorous  ending." 
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The  composer  himself  was  quoted  in  the  New  York  programme 
to  this  effect: 

"This  Symphony  has  no  program,  nor  is  it  a  specific  expression  of 
any  given  occasion;  it  would  be  futile  to  seek  these  in  my  work.  But 
during  the  process  of  creation  in  this  our  arduous  time  of  sharp  and 
shifting  events,  of  despair  and  hope,  of  continual  torments,  of  ten- 
sion and,  at  last,  cessation  and  relief,  it  may  be  that  all  those  repercus- 
sions have  left  traces  in  this  Symphony.  It  is  not  I  to  judge."  Mr.  Dahl 
adds  to  this  his  opinion  that  "one  day  it  will  be  universally  recog- 
nized that  the  white  house  in  the  Hollywood  hills,  in  which  this 
Symphony  was  written  and  which  was  regarded  by  some  as  an  ivory 
tower,  was  just  as  close  to  the  core  of  a  world  at  war  as  the  place 
where  Picasso  painted  'Guernica.' 

"This  simile  is  naturally  not  accidental.  Again  the  styles  of  these 
two  masters  appear  as  parallels:  The  construction  in  large  asym- 
metrical planes  separated  by  distinct  contours,  the  absence  of  mixed 
colors,  the  stark  power  of  outlines  reduced  to  their  essentials,  the 
clash  of  transections  —  by  all  of  these  and  many  other  elements  do 
the  styles  of  the  composer  and  the  painter  meet  again,  after  many 
years  of  diverging  paths." 
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ENTR'ACTE 

FIVE  RUSSIAN  FOLK  SONGS  IN 

STRAVINSKY'S   "PETROUCHKA" 

By  Frederick  W.  Sternfeld 

(In  "Notes,"  for  March,  19^5,  a  publication  of  the  Music  Library  Association, 
Mr.  Sternfeld  traces  the  origin  of  five  themes  in  "Petrouchka"  to  folk  sources 
and  quotes  them  as  they  appear  in  various  collections  of  popular  songs.  The 
results  of  his  investigation  are  here  quoted  in  part.) 


The  frequent  festivals  at  which  the  Russian  moujik  finds  release 
from  toil  have  retained  to  the  present  day  an  intimate  blending 
of  pagan  and  Christian  rites.  The  songs  that  Stravinsky  included  in 
the  melodic  material  of  Petrouchka  range  Erom  those  sung  at  Easter- 
tide to  those  that  belong  to  Midsummer  Night,  while  the  ballet  itself 
takes  place  at  Carnival  time,  known  in  Russia  as  Maslenitza  or  Butter- 
week.  Indeed,  the  juxtaposition  of  Butterweek,  Easter  and  Midsum- 
mer Night  may  have  its  significance,  lor  it  implies  a  non-Christian 
glorification  of  the  growth  of  new  life.  Though  externally  directed 
by  the  Church  and  its  feast  days,  Russian  peasant  celebrations  are 
fundamentally  of  a  pagan  nature,  with  an  emphasis  on  the  months 
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of  spring  and  early  summer.  The  devoutly  Christian  Stravinsky  him- 
self offered  an  apotheosis  of  this  in  the  Sacre  du  Printemps,  which 
represents  a  pagan  rite,  sacred  to  a  vernal  god  of  pre-historic  Russia. 
Only  at  Easter  itself  is  the  religious  aspect  of  the  festival  at  the  core 
of  the  popular  celebration. 

The  Easter  song  that  occurs  both  in  the  First  and  Fourth  pictures,* 
though  not  very  widely  known,  is  published  in  Rimsky-Korsakov's 
collection  of  one  hundred  Russian  folk  songs.  It  is  called  the  Song 
of  the  Volochebniki  (from  the  province  of  Smolensk)  after  the  sing- 
ing beggars  who  wander  from  village  to  village  at  Easter  time,  felicita- 
ting the  householders  and  intoning  again  and  again  "For  Jesus  Christ 
is  arisen."  This  traditional  greeting  on  Easter  Day  given  out  when- 
ever friends  or  neighbors  meet,  brings  the  response,  "He  is,  indeed, 
risen,"  whereupon  they  embrace,  kissing  each  other  on  both  cheeks. 

As  the  celebration  of  Butterweek  reaches  a  climax  in  the  First  Pic- 
ture, the  lively  Russian  dance  of  the  three  puppets  takes  place. 
Throughout  the  first  section  of  the  dance  can  be  heard  anticipations 
of  the  St.  John's  Eve  songf  until  at  measure  359  the  piano  plays  a 
complete  version.  St.  John's  Day,  the  24th  of  June,  celebrated  through- 
out Europe  in  all  ages,  is  one  of  the  most  popular  of  the  religious 

*  Measures  14  and  23,  pages  8  and  10  respectively ;  measure  367,  page  49. 
f  Measures  311  to  358,  pages  45-5   . 
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festivals  and  makes  good  the  scriptural  prophecy  regarding  John  the 
Baptist,  that  "many  shall  rejoice  at  his  birth."  Its  importance  as  a 
holiday  is  enhanced  because  it  coincides  with  Midsummer  Day 
and  it  has  therefore  inherited  its  customs  and  traditions  from  heathen 
times.  Festivities  begin  on  St.  John's  Eve  with  the  lighting  of  bonfires 
around  which  the  people  dance  with  almost  frantic  merriment.  This 
custom  has  its  counterpart  in  the  Johannisfeuer  set  ablaze  in  Ger- 
many at  the  time  of  the  June  solstice.  The  magic  potions  and  super- 
stitions of  Shakespeare's  gossamer  tale,  the  mischievous  doings  and 
disturbances  of  Johannisnacht  in  Die  Meistersinger,  not  to  speak  of 
Gogol's  Eve  of  St.  John  and  Mussorgsky's  Night  on  the  Bare  Mountain 
(St.  John's  Eve) ,  all  acknowledge  the  generally  licentious  character 
of  the  holiday.  Mothers  are  not  expected  to  exert  any  control  over 
their  daughters,  knowing  it  to  be  quite  useless;  indeed,  it  is  the  con- 
fessions of  a  maiden's  joyous  abandon  that  form  the  text  of  our  tune. 

The  editors  state  that  the  song  was  taken  down  in  1886  in  the  vil- 
lage of  Bashevskaia  in  the  County  of  Totemsk.  It  has  been  found  in 
no  other  collection,  and  thus  there  is  reason  to  suppose  that  Istomin 
and  Diutsch  were  the  first  to  publish  it  when  'their  collection  appeared 
in  1894.  Its  rarity  is  such  that  no  Russian  to  whom  it  has  been  shown 
has  recognized  it,   and  in  fact,  previous  commentators  on  the  folk 
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songs  in  Petrouchka  seem  not  to  have  realized  that  this  theme,  seem- 
ingly so  typical  of  Stravinsky,  was  actually  a  folk  song.  Perfect  as  the 
tune  is  for  Stravinsky's  purpose,  its  metrical  difficulties  and  crudities 
possibly  limited  its  diffusion. 

Unlike  this  rare  country  song  for  St.  John's  Eve,  the  tune  of  the 
third  is  sung  widely  in  Russia  to  two  totally  different  sets  of  words. 
One  of  these,  Down  the  Petersky  or  Petersburg  Road,  has  even  been 
made  familiar  to  Western  listeners  through  the  singing  and  the  early 
Victor  recording  by  the  great  Russian  baritone,  Chaliapin.  Melgunov 
prints  this  version  of  the  song,  together  with  five  variant  forms  of  the 
melody.  Rimsky-Korsakov  decried  the  Melgunov  settings  as  barbar- 
ous, but  modern  folk  song  collectors  would  be  more  likely  to  praise 
them  for  their  scientific  approach. 

Known  to  Russians  as  "la  vechor  moloda"  and  possibly  more  widely 
spread  than  the  first,  it  is  given  in  a  standardized  homophonic  setting 
by  both  Rimsky-Korsakov  and  Tchaikovsky.  Balakirev  used  the  tune 
as  early  as  1858  in  his  orchestral  piece,  Overture  on  Three  Russian 
Themes.  The  form  of  the  melody  used  by  Stravinsky  to  accompany 
the  Dance  of  the  Nursemaids  in  the  Fourth  Picture*  comes  closest 
to  the  version  given  by  Rimsky-Korsakov. 

*  Measure  57,  page  105. 
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The  simple  love  song  of  a  happy  bride  with  which  Stravinsky  con- 
tinues the  music  for  the  Nursemaid's  Dance,*  is  referred  to  with  fine 
dramatic  effect  by  Tolstoy  in  War  and  Peace.-f 

The  tune  that  accompanies  the  Dance  of  the  Coachmen  and  Grooms 
in  the  Fourth  Picture*  "O,  snow  now  thaws,"  (Ulichnaia)  is  given 
the  heading  "Street  Song  (County  of  Tombosk)  "  by  its  editors.  It 
is  a  twelve-bar  theme  which  Stravinsky  uses  in  its  entirety,  breaking 
it  up  between  different  parts  of  the  score.  This  song  is  a  variant  of 
a  more  popular  tune  known  as  "Umorilas"  or  by  its  first  line  "la  na 
gorkku  shla."  Melodically  the  song  swings  along  in  a  stamping  rhythm 
suited  to  a  dance  of  stable  hands.  The  text  offers  a  lusty  picture  of 
lives  compounded  of  fish  chowder,  noodle  soup,  and  love  —  an  at- 
mosphere, moreover,  quite  characteristic  of  the  whole  group  of  folk 
songs  on  which  Stravinsky  drew  so  appositely  for  the  vividest  themes 
of  Petrouchka. 


*  Measure  75,  page  109. 

f  Tolstoy  describes  how  a  troop  of  soldiers  on  the  march  take  up  the  song,  and  how  it  lifts 
the  spirits  of  all. 

*  Measure  212,  page  127. 
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SUITE  FROM  "PETROUCHKA,"  A  Burlesque  in  Four  Scenes 

By  Igor  Stravinsky 
Born   at   Oranienbaum,  near   St.   Petersburg,  June    17,    1882 


The  ballet  "Petrouchka:  Scenes  burlesques  en  4  Tableaux''  scenario  by  Igor 
Stravinsky  and  Alexandre  Benois,  was  first  produced  at  the  Chatelet,  in  Paris, 
June  13,  1911,  by  the  Ballet  Russe  of  Serge  de  Diaghilev. 

The  first  performance  of  the  suite  at  the  concerts  of  this  orchestra  was  given 
November  26,  1920,  under  the  direction  of  Pierre  Monteux.  The  most  recent  in  this 
series  was  October  23,  1942. 

The  following  instruments  are  required  in  the  ballet:  four  flutes  and  two 
piccolos,  four  oboes  and  English  horn,  four  clarinets  and  bass  clarinet,  four 
bassoons  and  contra-bassoon,  four  horns,  two  trumpets  and  two  cornets-a-piston, 
three  trombones  and  tuba,  timpani,  snare  drum,  tambour  de  Provence,  bass  drum, 
cymbals,  tambourine,  triangle,  glockenspiel,  xylophone,  tam-tam,  celesta,  piano- 
forte, two  harps  and  strings.  The  score  is  dedicated  to  Alexandre  Benois,  and  was 
published  in   1912. 

The  composer  is  rescoring  his  ballet  for  an  orchestra  of  woodwinds  in  pairs. 
The  first  scene  in  this  revision  is  completed  and  will  be  used  in  the  present 
performance. 

Portions  of  this  ballet,  such  as  the  third  scene   (the  domain  of  the 
puppet  Moor) ,  and  the  final  tragedy  of  Petrouchka  at  the  very 
end,  are  usually  omitted  in  concert  performances.  The  present  per- 
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formance  will  consist  of  the  opening  and  closing  scenes  depicting 
the  fair  (again  with  the  omission  of  the  closing  pantomime) .  As  in- 
dicated in  the  full  score,  these  two  fair  scenes  are  as  follows: 

Scene  I.     Mardigras  in  the  Admiralty  Square,  St.  Petersburg. 

Introduction.  A  group  of  drinkers  pass  dancing  by  —  An  old 
man  on  a  platform  engages  the  crowd  —  An  organ  grinder  appears 
with  a  dancer  —  He  begins  to  play  —  The  dancer  performs,  marking 
the  beat  with  a  triangle  —  The  organ  grinder,  while  continuing  to 
turn  his  handle,  plays  a  cornet  —  At  the  opposite  side  of  the  stage 
a  music  box  begins  and  another  dancer  performs  —  They  cease  —  The 
old  man  resumes  —  A  merrymaking  crowd  passes  —  Two  drummers 
draw  attention  to  the  little  theatre  —  The  old  showman  appears  be- 
fore it  and  plays  his  flute  —  The  curtain  of  the  little  theatre  is  drawn 
and  the  crowd  perceives  three  puppets:  Petrouchka,  a  Moor,  and  a 
Ballerina  —  The  showman's  flute  gives  them  life  —  Russian  Dance  — 
All  three  begin  to  dance,  to  the  astonishment  of  the  pubic. 

(The  second  scene,  "Chez  Petrouchka/'  and  the  third  scene,  "Chez 
le  Maure,"  are  omitted  in  this  performance.) 

Scene  IV.       People's  Fair  in  Butter  Week    (towards  evening) . 

Nurses'  Dance  —  Enter  a  peasant  with  a  bear  —  The  crowd  sepa- 
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rates  —  The  peasant  plays  the  hand  organ  —  The  bear  walks  on 
his  hind  legs  —  There  appears  a  rakish  holiday  merchant  with  two 
gypsies  —  He  tosses  bank  notes  among  the  crowd  —  The  gypsies 
dance  while  he  plays  the  accordion  —  Dance  of  the  coachmen  and 
grooms  —  The  nurses  dance  with  the  coachmen  and  grooms  —  The 
masqueraders  —  A  masker  dressed  as  a  devil  incites  the  crowd  to 
fool  with  him  —  Altercation  of  maskers  dressed  as  goat  and  pig  — 
The  crowd  joins  the  maskers. 


Stravinsky  in  1911,  still  a  recent  "find"  of  Diaghilev,  having 
brought  upon  himself  the  world's  attention  by  the  production  in 
the  previous  spring  of  his  "L'Oiseau  de  Feu,"  soon  became  absorbed 
in  thoughts  of  a  primitive  ballet  in  which  a  young  girl  would  dance 
herself  to  death  as  a  sacrificial  pagan  rite.  Diaghilev  was  delighted 
with  the  idea,  and  visited  the  young  composer  at  Clarens  on  Lake 
Geneva  to  see  how  "Le  Sacre  du  Printemps"  was  progressing.  Instead, 
he  found  Stravinsky  deep  in  a  new  idea,  a  Konzertstuck  for  Piano 
and  Orchestra,  in  which  the  solo  part  would  suggest  "a  puppet  sud- 
denly endowed  with  life,  exasperating  the  patience  of  the  orchestra 
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with  diabolical  cascades  of  arpeggios."  The  orchestra  would  retaliate 
with  "menacing  trumpet  blasts.  The  outcome  is  a  terrific  noise  which 
reaches  its  climax  and  ends  in  the  sorrowful  and  querulous  collapse 
of  the  poor  puppet." 

In  these  words,  Stravinsky  describes  in  his  autobiography  the  in- 
ception of  what  was  to  be  his  second  ballet,  pushing  all  thoughts  of 
"Le  Sacre  du  Printemps"  for  the  time  being  into  the  background. 
"Having  finished  this  bizarre  piece,  I  struggled  for  hours  while  walk- 
ing beside  Lake  Geneva  to  find  a  title  which  would  express  in  a  word 
the  character  of  my  music  and,  consequently,  the  personality  of  this 
creature."  These  were  the  musical  plans  which  Diaghilev  found 
Stravinsky  working  upon.  "He  was  much  astonished  when,  instead  of 
sketches  of  the  'Sacre/  I  played  him  the  piece  I  had  just  composed 
and  which  later  became  the  second  scene  of  'Petrouchka.'  He  was  so 
much  pleased  with  it  that  he  would  not  leave  it  alone  and  began 
persuading  me  to  develop  the  theme  of  the  puppet's  sufferings  and 
make  it  into  a  whole  ballet.  While  he  remained  in  Switzerland  we 
worked  out  together  the  general  lines  of  the  subject  and  the  plot  in 
accordance  with  ideas  which  I  suggested.  We  settled  the  scene  of 
action:  the  fair,  with  its  crowd,  its  booths,  the  little  traditional  theatre, 
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the  character  of  the  magician,  with  all  his  tricks;  and  the  coming  to 
life  of  the  dolls  —  Petrouchka,  his  rival,  and  the  dancer  —  and  their 
love  tragedy,  which  ends  with  Petrouchka's  death." 

Mr.  Edwin  Evans  gives  the  following  description  of  the  ballet: 
"The  action  takes  place  at  St.  Petersburg  in  the  Admiralty  Square 
during  Carnival  week,  about  1830,  Amid  the  popular  merry-making 
an  old  Showman  of  Oriental  mien  presents  before  the  public  of  the 
fair  three  animated  puppets:  Petrouchka,  the  Ballerina,  and  the  Moor, 
who  perform  a  lively  dance.  The  Showman's  magic  has  imbued  them 
with  human  feelings  and  emotions.  Of  the  three,  Petrouchka  is  the 
most  nearly  human,  and  therefore  the  most  sensitive.  He  is  conscious 
of  his  grotesque  exterior  and  bitterly  resentful  of  the  showman's 
cruelty.  He  is  romantically  enamoured  of  the  Ballerina,  but  she  is 
only  repelled  by  his  uncouth  appearance.  Compared  with  Petrouchka, 
the  Moor  is  brutal  and  stupid,  but  he  is  sumptuously  attired  and 
therefore  more  attractive  to  tin-  Ballerina,  who  captivates  him. 
Petrouchka  intrudes  upon  their  love  scene,  but  is  ignominiously 
thrown  out.  Meanwhile,  the  fun  of  the  fair,  which  has  suffered  no  in- 
interruption,  has  reached  its  height.  A  roistering  merchant,  accom- 


U)N0O»» 


Luggage     and  Leather  Goods 

Styled  to  the  exacting  demands  of 
those  who  know  and  appreciate  quality. 

^Loncbn  oia/rtmL  hompaiw 

SIXTY    FRANKLIN     STREET  '  CS 


N 

G 

W 

b 
a 
f 

y 

S 

t 


.  .  .  for  midwinter  chic  ...  a  fresh  new 
look  .  .  .  whether  in  colorful  wools  or  prints 
that  glance  toward  spring  ...  so  moderately 
yours,  with  no  alteration  charges,  as  you  know,  at 


Radio's 


J  2  36! 


.  2  36 
CLARENDON 


S    T    R    £     E 


_U 


[  1068  ] 


'  'ant 


"IHE   MAOFET" 


Compounded  and  Copyrighted  by 
Coty,  Inc.  in  U.  S.  A. 


[  lo69  ] 


panied  by  two  gipsy  girls,  throws  bank-notes  to  the  crowd.  There  are 
dances  of  Coachmen  and  of  Nursemaids.  A  performing  bear  traverses 
the  scene  with  his  trainer  in  attendance.  Suddenly  there  is  a  commo- 
tion in  the  Showman's  booth,  from  which  Petrouchka  emerges,  fleeing 
for  his  life,  with  the  Moor  in  pursuit.  He  is  overtaken  and  struck 
down,  and  he  dies  in  the  snow  among  the  merry-makers  who,  mystified, 
call  upon  the  police  to  fetch  the  Showman.  He  comes  and  easily  con- 
vinces every  one  that  Petrouchka  is  but  a  puppet,  a  thing  of  wood 
and  saw-dust.  The  crowd  disperses,  but  the  Showman  is  terrified  to  see, 
above  his  booth,  the  ghost  of  Petrouchka,  threatening  him  and  jeer- 
ing at  his  dupes. 

"It  will  be  observed  that  the  Russian  Petrouchka,  for  all  his 
grotesque  trappings,  remains,  like  Pierrot,  an  essentially  tragic  figure 
—  the  more  tragic  that  he  is  fated  to  endure  his  troubles  without  the 
solace  of  sympathy.  The  discomfiture  of  Petrouchka  in  his  courting 
of  the  Ballerina  does  not  differ  essentially  from  that  of  the  gentle, 
romantic-minded  Pierrot  at  the  hands  of  the  realistic,  worldly  minded 
Columbine,  who  prefers  the  cynical  Harlequin.  In  fact  Petrouchka 
adds  yet  another  chapter  to  the  Commrdia  dell'  Arte,  that  fertile  and 
glorious  tradition  which  the  majority  of  Englishmen  know  only 
through  its  dregs,  the  seaside  Pierrot,  and  the  harlequinade  that  until 
recently  followed  the  Christmas  pantomime,  though  in  recent  years 
the  pathos  of  Pierrot  has  been  recaptured  elsewhere  by  Charlie 
Chaplin." 
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SUITE  FROM  THE  DANCED  STORY,  "THE  FIRE-BIRD" 
By  Igor  Fedorovitch  Stravinsky 

Born   at   Oranienbaum,  near  St.   Petersburg,  on  June    17,   1882 


In  the  summer  of  1909  Diaghilev  asked  Stravinsky  to  write  a  ballet  founded  on 
the  old  Russian  legend  of  the  Fire-Bird.  The  score  was  ready  in  May,  1910.  The 
scenario  was  the  work  of  Fokine. 

The  first  performance  of  "L'Oiseau  de  Feu"  a  "Conte  danse"  in  two  scenes, 
was  at  the  Paris  Opera  on  June  25,  1910.  The  Fire-Bird,  Tamara  Karsavina;  The 
Beautiful  Tsarevna,  Mme.  Fokina;  Ivan  Tsarevitch,  Fokine;  Kastchei,  Botilgakov. 
Gabriel  Pierne  conducted.  The  stage  settings  were  by  Golovine  and  Bakst. 

The  first  performance  of  the  suite  by  the  Boston  Symphony  Orchestra  was  on 
October  31,  1919;  the  most  recent  one,  March  24,  1944. 
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The  composer  revised  the  suite  in  a  more  modest  orchestration  in  1919.  It  was 
this  form  of  the  suite  which  Stravinsky,  as  guest  conductor,  included  upon  his 
programme  here,  March  15,  1935.  This  orchestration  is  also  used  in  the  new  version, 
here  performed.  It  calls  for  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones  and  tuba,  timpani,  bass  drum, 
cymbals,  triangle,  xylophone,  piano,  harp,  and  strings. 

The  latest  version  of  "The  Fire-Bird"  Ballet  as  here  played  was  first  performed 
by  the  Ballet  Theatre  at  the  Metropolitan  Opera  House,  October  24,  1945,  when 
the  sets  were  designed  by  the  surrealist  painter  Marc  Chagall  and  the  choreography 
by  Adolph  Bolm. 

In  his  present  third  version  of  "The  Fire-Bird"  Suite,  Mr.  Stravinsky 
retains  the  practicable  orchestration  of  his  second  version,  but  adds 
two  numbers  which  he  had  not  included  in  that  version.  They  are 
the  Adagio  (Pas  de  Deux) ,  entitled  in  the  original  suite  "Supplica- 
tion of  the  Princess,"  and  the  Scherzo,  originally  entitled  "The 
Princesses  Play  with  Golden  Apples."  The  composer  also  links  the 
movements  into  an  unbroken  sequence  by  "short  pantomimic  epi- 
sodes." The  movement  first  called  "Dance  of  the  Princess"  is  now 
subti'tled  "Khorovad,"  which  is  the  term  for  a  round  dance  with 
singing. 

Fokine's  scenario  may  thus  be  described.  After  a  short  prelude,  the 
curtain  rises  and  the  grounds  of  an  old  castle  are  seen.  Ivan 
Tsarevitch,  the  hero  of  many  tales,  in  the  course  of  hunting  at  night, 
comes  to  the  enchanted  garden  and  sees  a  beautiful  bird  with  flaming 
golden  plumage.  She  attempts  to  pluck  fruit  of  gold  from  a  silver  tree. 
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He  captures  her,  but,  heeding  her  entreaties,  frees  her.  In  gratitude, 
she  gives  him  one  of  her  feathers  which  has  magic  properties.  The 
dawn  breaks.  Thirteen  enchanted  princesses  appear,  coming  from  the 
castle.  Ivan,  hidden,  watches  them  playing  with  golden  apples,  and 
dancing.  Fascinated  by  them,  he  finally  discloses  himself.  They  tell 
him  that  the  castle  belongs  to  the  terrible  Kastchei',  who  turns  de- 
coyed travelers  into  stone.  The  princesses  warn  Ivan  of  this  fate,  but 
he  resolves  to  enter  the  castle.  Opening  the  gate,  he  sees  Kastchei'  with 
his  train  of  grotesque  and  deformed  subjects  marching  towards  him  in 
pompous  procession.  Kastchei*  attempts  to  work  his  spell  on  Ivan,  who 
is  protected  by  the  feather.  Ivan  summons  the  Fire-Bird,  who  causes 
Kastchei  and  his  retinue  to  dance  until  they  drop  exhausted.  The 
secret  of  Kastchei"  s  immortality  is  disclosed  to  Ivan:  the  sorcerer  keeps 
an  egg  in  a  casket;  if  this  egg  should  be  broken  or  even  injured,  he 
would  die.  Ivan  swings  the  egg  backwards  and  forwards.  Kastchei  and 
his  crew  sway  with  it.  At  last  the  egg  is  dashed  to  the  ground;  Kastchei 
dies;  his  palace  vanishes;  the  petrified  knights  come  to  life;  and  Ivan 
receives,  amid  great  rejoicing,  the  hand  of  the  beautiful  princess. 

How  two  Russian  geniuses  met  and  collaborated  to  their  mutual 
glory  in  "The  Fire-Bird"  is  interestingly  told  by  Romola  Nijinsky, 
in  her  life  of  her  husband,*  a  book  which  is  much  concerned,  naturally, 

*  "Nijinsky,"  Romola  Nijinsky  (Simon  and  Schuster,  1934). 
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ANNUAL    MEETING 

T 

-/  o  those  interested  in  becoming  Friends  of 
the  Orchestra  it  is  announced  that  Membership 
in  our  Society  carries  the  privilege  of  attending 
the  Annual  Meeting  which  will  be  held  in 
Symphony  Hall  on  Wednesday,  February  27th, 
at  4:00  P.M. 

A  surprise  programme  has  been  arranged  by 
Dr.  Koussevitzky  to  follow  the  meeting,  and  at 
the  conclusion  of  the  music  the  Trustees  and 
Dr,  Koussevitzky  will  receive  our  members  at 
tea  in  the  upper  foyer. 

A  cheque  payable  to  the  Boston  Symphony 
Orchestra  and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  will  constitute  enroll- 
ment for  the  current  season,  without  further 
formality,  and  an  entrance  card  for  the  meeting 
will  be  forwarded  promptly. 

Oliver  Wolcott, 

Acting  Chairman,  Friends  of  the 

Boston  Symphony  Orchestra. 
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with  the  amazing  career  of  Diaghilev,  and  the  Ballet  Russe. 

Diaghilev  and  Nijinsky,  in  the  days  of  their  early  fame,  before 
breaking  with  the  Imperial  Ballet  School,  had  the  habit  of  wandering 
about  St.  Petersburg  on  free  evenings,  in  search  of  ballet  material. 

"One  evening  they  went  to  a  concert  given  by  members  of  the  com- 
position class  at  the  Conservatory  of  Music.  On  the  programme  was 
the  first  hearing  of  a  short  symphonic  poem  called  'Feu  d' Artifice.'  Its 
author  was  a  young  man  of  twenty-six,  the  son  of  a  celebrated  singer 
at  the  Imperial  Theatre  —  Feodor  Stravinsky.  After  the  performance 
Diaghilev  called  on  the  young  Igor,  whose  father  he  had  known  and 
admired,  and,  to  Stravinsky's  utter  amazement,  commissioned  him  to 
write  a  ballet  expressly  for  his  company. 

"For  a  long  time  Fokine  had  had  the  idea  of  a  distinctly  Russian 
story  for  dancing,  founded  on  native  legends.  Fokine  told  the  story  of 
the  Fire-Bird  to  Benois,  over  innumerable  glasses  of  tea,  and  with  every 
glass  he  added  another  embellishment,  and  every  time  he  repeated  the 
tale  he  put  in  another  incident.  Benois  was  enthusiastic,  and  they 
went  so  far  as  to  tell  Diaghilev  and  asked  who  would  be  a  good  one 
to  compose  the  music.  Liadov's  name  was  mentioned.  'What,'  cried 
Fokine,  'and  wait  ten  years!'  Nevertheless,  the  commission  was  awarded 


AT  THE 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
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ORCHESTRA  WITH  A  MEMBER  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 
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to  Liadov  and  three  months  passed.  Then  Benois  met  him  on  the 
street  and  asked  him  how  the  ballet  was  progressing.  'Marvellously,' 
said  Liadov.  'I've  already  bought  my  ruled  paper.'  Benois'  face  fell, 
and  the  musician,  like  a  character  out  of  Dostoievsky,  added:  'You 
know  I  want  to  do  it.  But  I'm  so  lazy,  I  can't  promise.' 

"Diaghilev  thought  at  once  of  Igor  Stravinsky,  and  the  conferences 
between  him,  Benois,  and  Fokine  commenced. 

"Fokine  heard  Stravinsky's  'Feu  d' Artifice'  and  saw  flames  in  the 
music.  The  musicians  made  all  manner  of  fun  of  what  they  considered 
his  'unnecessary'  orchestration,  and  he  was  touched  by,  and  grateful 
for,  Fokine's  congratulations.  They  worked  very  closely  together, 
phrase  by  phrase.  Stravinsky  brought  him  a  beautiful  cantilena  on  the 
entrance  of  the  Tsarevitch  into  the  garden  of  the  girls  with  the  golden 
apples.  But  Fokine  disapproved.  'No,  no,'  he  said.  'You  bring  him  in 
like  a  tenor.  Break  the  phrase  where  he  merely  shows  his  head  on  his 
first  intrusion.  Then  make  the  curious  swish  of  the  garden's  magic 
noises  return.  And  then,  when  he  shows  his  head  again,  bring  in  the 
full  swing  of  the  melody.' 

"Fokine  made  the  choreography  extremely  fantastic.  The  steps  are 
as  rich  in  variation,  as  light  and  weird,  as  the  story  itself,  especially  in 
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the  solo  dances  of  the  Fire-Bird,  which  constantly  imitate  the  move- 
ments of  a  feathered  creature. 

"Golovin's  scenery  of  a  garden,  with  the  castle  of  Kastchei"  in  the 
background,  surrounded  by  trees,  is  wonderful  as  in  a  dream,  stylised, 
but  so  convincingly  unearthly,  so  sensuous,  that  one  is  in  another 
world.  The  costumes  were  based  on  native  Russian  dress:  fur-edged 
coats,  stiff  with  gold  and  jewels,  and  high,  embroidered  leather  boots. 

''Stravinsky  was  wild  with  enthusiasm  to  compose  the  music.  By 
commissioning  him  Diaghilev  proved  his  uncanny  gift  of  the  divining- 
rod  again,  which  sensed  talent  wherever  it  lay  latent.  Just  as  with 
Vaslav  (Nijinsky)  he  gave  Stravinsky  an  immediate  opportunity  to 
unfold  his  art.  He  knew  at  once  that  he  had  disclosed  perhaps  the 
foremost  genius  of  contemporary  music,  and  for  this  service  alone 
Diaghilev  deserves  our  lasting  gratitude. 

"Stravinsky  threw  himself  whole-heartedly  into  the  composition, 
and  he  had  little  enough  time  in  which  to  complete  it.  He  was  ex- 
tremely eager,  but,  in  spite  of  the  awe  he  had  for  Diaghilev  and  the 
respect  held  for  his  elders  like  Benois  and  Bakst,  he  treated  them  all 
as  his  equals.  He  was  already  very  decided  and  wilful  in  his  opinions, 
and  in  many  ways  a  difficult  character.  He  not  only  wished  his  author- 
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Vime 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 
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ity  acknowledged  in  his  own  field  of  music,  but  he  wanted  similar 
prestige  in  all  the  domains  of  art.  Stravinsky  had  an  extremely  strong 
personality,  self-conscious  and  sure  of  his  own  worth.  But  Diaghilev 
was  a  wizard,  and  knew  how  to  subdue  this  young  man  without  his 
ever  noticing  it,  and  Stravinsky  became  one  of  his  most  ardent  fol- 
lowers and  defenders.  He  was  extremely  ambitious,  and  naturally 
understood  the  tremendous  aid  it  would  mean  to  him  to  be  associated 
with  Sergei  Pavlovitch's  artistic  group. 

"Vaslav  and  Igor  soon  became  friends.  He  had  a  limitless  admira- 
tion for  Stravinsky's  gifts,  and  his  boldness,  his  direct  innovation  of 
new  harmonies,  his  courageous  use  of  dissonance,  found  an  echo  in 
Vaslav's  mind. 
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PLANS  FOR  TANGLEWOOD 

Dr.  Koussevitzky  announces  his  plans  for  the  1946  season 
of  the  Berkshire  Music  Center  at  Tanglewood  in  Lenox, 
Massachusetts,  July  1-August  10. 

During  the  school  term  there  will  be  two  new  musical 
activities  at  Tanglewood.  With  the  cooperation  of  the  Eliza- 
beth Sprague  Coolidge  Foundation  four  concerts  of  chamber 
music  have  been  arranged,  and  preceding  the  Festival  con- 
certs Dr.  Koussevitzky  and  the  instrumental  faculty  composed 
of  more  than  thirty  members  of  the  Boston  Symphony  will 
give  two  Bach- Mozart  programmes. 

Dr.  Koussevitzky's  assistants  at  the  Center  in  the  Orchestral 
Conducting  Department  and  for  the  advanced  orchestra  will 
be  Leonard  Bernstein,  Richard  Burgin  and  Stanley  Chappie. 
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The  Opera  Department  will  be  under  the  direction  of  Dr. 
Herbert  Graf  and  Boris  Goldovsky.  Richard  Rychtarik  will 
design  scenery  and  costumes.  Benjamin  Britten's  opera  "Peter 
Grimes/'  commissioned  by  the  Koussevitzky  Music  Founda- 
tion, and  composed  especially  for  Tanglewood,  and  produced 
in  England  with  outstanding  success,  will  receive  its  first 
American  presentation.  Hugh  Ross  will  train  the  chorus  and 
Leonard  Bernstein  will  conduct  the  performance. 

The  Composition  Department  will  be  in  charge  of  Aaron 
Copland,  who  is  the  Assistant  Director  of  the  Berkshire  Music 
Center. 

Hugh  Ross  and  Robert  Shaw  will  have  classes  in  choral  con- 
ducting, and  also  direct  the  student  chorus,  —  Mr.  Shaw  pre- 
paring the  Festival  chorus  for  Beethoven's  Ninth  Symphony, 
which  will  close  the  Berkshire  Festival  concerts. 

Chamber  music  groups  will  work  under  the  direction  of 
Gregor  Piatigorsky  with  the  assistance  of  the  principals  of  the 
Boston  Symphony  Orchestra. 

While  the  emphasis  at  Tanglewood  is  on  student  participa- 
tion in  the  actual  performance  of  music,  students  will  also 
have  the  opportunity,  as  before,  to  attend  special  assemblies. 
Aaron  Copland  as  moderator  will  conduct  forum  meetings. 
Olin  Downes  will  give  four  lectures  on  the  Art  of  Criticism. 
Special  guest  lecturers  will  include  Howard  Hanson,  William 
Schuman,  Edward  Weeks,  Alfred  Frankenstein  and  others  to 
be  announced. 

Next  month  Dr.  Koussevitzky  will  announce  a  summary  of 
the  Festival  programmes  —  nine  concerts,  July  25-August  11, 
Thursday  and  Saturday  evenings  and  Sunday  afternoons. 
Those  who  wish  a  school  catalogue  or  more  detailed  informa- 
tion about  the  Festival  may  inquire  at  the  subscription  office, 
Symphony  Hall. 
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SYMPHONY  HALL  BOSTON 

FOURTH    PROGRAMME 

OF  THE 

Sunday  Afternoon  Series 

MARCH  3,  1946,  AT  3:30 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


Programme 


Beethoven Symphony  No.  6,  in  F  major,  Op.  68,  "Pastoral" 

I.     Awakening  of  serene  impressions  on  arriving  in  the  country: 
Allegro  ma  non  troppo 

II.     Scene  by  the  brookside:  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk:  Allegro;  in  tempo  d'allegro;  Thunder- 
storm; Tempest:  Allegro 

IV.  Shepherd's   Song:    Gladsome   and   thankful   feelings   after   the   storm: 
Allegretto 


Tchaikovsky Symphony  No.  6  in  B  minor,  "Pathetique,"  Op.  74 

I.     Adagio;  Allegro  non  troppo 
II.     Allegro  con  grazia 

III.  Allegro  molto  vivace 

IV.  Finale:  Adagio  lamentoso 

TICKETS  AT  BOX  OFFICE 
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The  serving  of  WHIG 

is  the  mark 

of  a  gracious  host 


is, 


PASTENE 

WINE  &  SPIRITS  CO. 

INC. 

BOSTON,  MASS. 


Pastene 


offers 
a  wide  assortment 
of  the  choicest  American 
wines  for  your  selection 


ym 


THE  MERCHANTS  CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry  H.  Pierce 
President 


DANCE  BETTER  SOONER  .  .  . 

Two  can  learn  the  latest  steps  for  the  price  of  one.  For  our 
special  complimentary  lesson  for  Friends  of  the  Symphony, 
telephone  COM    1630. 

BAPTISTE  SCHOOL  OF  ballroom  dancing 

14   Newbury  St.,    Diagonally   Opposite   the    Ritz-Carlton 
ESTABLISHED  1936 
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ONTEIL  MUSTS 


X^ 


whatever  your   beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from  daily  grime;  rouse  it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe  and  lubricate  your  skin  while  you  sleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake*. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON 


NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eighteenth    Programme 


FRIDAY  AFTERNOON,  March  i,  at  2:30  o'clock 

SATURDAY  EVENING,  March  2,  at  8:30  o'clock 


Britten 


Passacaglda  and  Four  Sea  Interludes  from  the  Opera, 

"Peter  Grimes,"   Op.  33 

Passacaglia  —  Andante  moderato 
Dawn  —  Lento  e  tranquillo 
Sunday  Morning  —  Allegro  spiritoso 
Moonlight  —  Andante  comodo  e  rubato 
Storm  —  Presto  con  fuoco 
(First  performance  in  the  United  States) 


INTERMISSION 


Wagner 


Prelude   to   "Lohengrin" 

Forest   Murmurs   from   "Siegfried" 

Death  Music  of  Siegfried  from  "Gotterdammerung" 

Introduction    to    Act    III,    "Die    Meistersinger    von 
Nurnberg" 

Prelude  to  "Die  Meistersinger  von  Nurnberg" 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

GHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kin  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ren.   9285 


MUSICAL     INSTRUCTION 


The  Vocal   and   Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF   SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address   17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephonf 

7*5  BOYLSTON  STREET  COM.  1948 


Studios    In 

Boston  and  Lynn 


MONTE   NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Mail  Address:   74  Ocean  Street,  Lynn,  Mass. 


Telephone 
LYnn  3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY   PLAZA 
FRIDAYS  AT  12:15 

Mar*  1  and  22 

Reservations    for     Entire    Series     and 
tickets    for    Bingle    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,   Kenmore   5688 


THE 


COPLEY  PLAZA 


(Baldwin    Piano) 


MAURICE  T.   LAWLER,   Gen.   Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  l#  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Vtytional 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


&©©©©©©©©©©©©€ 


SYMPHONIANA 

Exhibition 
Rachmaninoff   Fund 


EXHIBITION 

An  exhibition  of  paintings  by  mem- 
bers of  the  Guild  of  Boston  Artists  is 
to  be  seen  in  the  First  Balcony  Gallery. 
Included    are   the  following: 

Charles  Curtis  Allen 
Snow  in  Troy 

Ruth  Anderson 

Patsy 
Frank  W.  Benson 

Canvas  Back  Ducks 
John  P.  Benson 

The  Old  Cruiser 
Richard  D.  Briggs 

Still  Life 
Gertrude  Fiske 

Ciragasian 

R.  H.  Ives  Gammell 
A    song    of    Lamentation    (inspired 
by     Stravinsky's     "Symphony 
of  Psalms") 

Elmer  W.  Greene,  Jr. 
Elsa 

Frederick  G.  Hall 
Miss   Flanagan 

Mary  B.  Hazelton 
The  Mirror 

Aldro  T.  Hibbard 

Moosilauke  Mountain 
William  J.  Kaula 

Bend  in  the  River 
Bernard  M.  Keyes 

Mr.  Price 
Ernest  L.  Major 

Chinese  Jar 
Waldo   Murray 

Lila 
Elizabeth   O.   Paxton 

On  Display 
Marguerite  S.  Pearson 

Spring  Comes  to  Rockport 
Alphonse  J.  Shelton 

Ebenecook  Bay,  Maine 
Marian  P.  Sloane 

Spring 
Arthur  P.  Spear 

Portrait 
Harry  Sutton,  Jr. 

The   Visitor 
Leslie  P.  Thompson 

Still  Life 

Margaret  Fuller  Tyng 
Portrait 


JO  GOPELAND 

This  designer  extraordinary 
has  "sighted"  the  drapery  in- 
terest low  in  her  advanced 
dresses.  Rayon  crepe  and 
taffeta    unite    in    this.    Navy 

blue  or  black 79.00 

Sizes  12  to  18 


I 
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Going  towards 

the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 


The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WELLESLEY    ~    HYANNIS     -     PALM  P="ACH 


Frederick  E.   Wallace 
Mr.   Guy   Gibbons 

Stanley  Woodward 
Mt.  Rainier 


RACHMANINOFF  FUND 

The  concert  which  the  Boston  Sym- 
phony Orchestra  planned  to  give  in 
Carnegie  Hall,  New  York,  during  the 
Orchestra's  last  visit  to  that  city  (Feb- 
ruary 12)  was  necessarily  postponed  on 
account  of  strike  conditions.  This  con- 
cert will  be  given  during  the  Orches- 
tra's next  visit  to  New  York  on  Tuesday, 
March  12,  in  Carnegie  Hall.  Dr.  Kous- 
sevitzky  will  conduct  Tchaikovsky's 
Symphony  "Pathetique" ;  Vladimir 
Horowitz  will  appear  with  the  Orches- 
tra in  Rachmaninoff's  Third  Piano  Con- 
certo; and  the  programme  will  open  by 
music  of  Aaron  Copland. 

The  following  description  of  the  aims 
of  the  Rachmaninoff  Fund  is  taken  from 
an  article  by  Olin  Downes  in  the  New 
York  Times,  February  10: 

As  America  comes  alive  to  its  musical 
capabilities,  and  as  its  younger  artists 
seek  their  places  in  the  cultural  life 
of  the  nation,  one  urgent  problem  is 
evident.  There  is  every  indication  that 
outstanding  talent  exists  in  all  sections 
of  the  country.  Will  this  talent  and 
training  bear  fruit  in  a  generation  of 
interpretive  artists  and  composers  whose 
works  show  substantial  and  finished 
workmanship? 

An  attempt  to  find  an  answer  to  these 
questions  on  a  national  and  international 
scale  is  made  by  the  Rachmaninoff 
Fund. 

The  Fund,  organized  two  years  ago 
in  Rachmaninoff's  memory,  aims  to  per- 
petuate his  life  work  by  giving  career 
opportunities  to  young  American  artists 
in  the  three  fields  in  which  Rachmani- 
noff was  pre-eminent,  as  pianist,  conduc- 
tor and  composer,  and  to  foster  inter- 
changes of  young  artists  between  Russia, 
the  land  of  Rachmaninoff's  birth,  and 
America,  the  nation  of  his  adoption.  It 
is  the  hope  of  the  organization  that  by 
these  means  cultural  relations  in  a 
sphere  happily  apart  from  political  or 
commercial  considerations  can  be  de- 
veloped, to  the  lasting  benefit  of  both 
of  the  nations  involved  and  to  the 
future  of  the  post-war  world. 

Of  this  organization,  Mme.  Rach- 
maninoff, the  widow  of  the  famous 
composer,  is  honorary  president,  Mr. 
Horowitz  president,  and  Dr.  Koussevit- 
zky    chairman    of    its    artists'    advisory 


[  1096  ] 


committee.  The  chairman  of  the  board 
of  directors  is  Mrs.  John  T.  Pratt,  and 
Dr.  Raymond  Kendall  is  the  executive 
director. 

The     Rachmaninoff     Fund     has     an- 
nounced     its      first      competitions      for 
pianists,    to    be    held    regionally    in    the 
fall  of  this  year  and  nationally  in  New 
York  City  in  the  spring  of  1947.  These 
pianists'  contests,  whose  awards  are  ex- 
ceptional  in   the   history  of   music,   will 
take  place  biennially.  During  the  second 
season  the  conductors  will  be  given  their 
opportunity  —  that  is  to  say,  in  1947-48. 
As   now   planned,    the    competitions   for 
composers  will  be  initiated  at  the  same 
time    as    those    of    the    conductors,    and 
will  thereafter  be  an  annual  concern  of 
the  Fund.  By  this  plan  the  pianists  com- 
pete  every    other   year,    beginning   with 
the  present  season ;  the  conductors  every 
other  year,  beginning  in  1947-48,  and  the 
composers   from   1947-48  onward.  It  is 
expected  that  the  prize-winning  pianists 
and   conductors   will   find   in  the   works 
of  the  winning  composers   material  for 
their  programs. 

Five  regional  committees  are  now 
organized.  They  are  located  in  Phila- 
delphia, with  Mrs.  Sophia  Yarnal  Jacobs 
as  chairman;  Boston,  Edward  A.  Taft, 
chairman;  Chicago,  Mrs.  William  H. 
Mitchell,  chairman;  Dallas,  Arthur  L. 
Kramer,  chairman,  and  Los  Angeles, 
Dr.  George  S.  MacManus,  chairman. 
Other  centers  are  in  process  of  forma- 
tion. No  regional  contests  will  be  held 
in   New  York. 

These  contests  are  open  to  anyone 
of  American  citizenship,  born  or  natu- 
ralized, between  the  ages  of  seventeen 
and  twenty-five,  with  an  additional  three 
years  permitted  those  who  have  served 
in  the  armed  forces.  The  age  for  con- 
ductors and  composers  is  not  fixed,  but 
in  both  these  categories  the  principle 
will  be  the  encouragement  of  the 
younger  generation  of  musicians,  exclud- 
ing only  those  who  have  attained  pub- 
lic recognition  and  professional  careers. 
The  method  of  examining  contestants 
has  been  arranged  in  such  a  way  as  to 
eliminate  the  possibility  of  local  in- 
fluence in  making  the  awards  and  to 
insure  precisely  the  same  standards  of 
judgment  at  the  regional  contests  as 
will   obtain   at   the  national   finals. 

The  regional  judges  will  be  five  in 
number  —  two  from  the  region  in  which 
the  contest  is  held,  two  from  other 
regions  and  a  fifth  from  New  York.  At 
the  final  contests  in  New  York  there 
will  be  eleven  judges,  before  whom  the 
regional  winners  will  compete. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 


00*.  * 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<L/fct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   corresponde?ice 

Investment  and  Mcwiagement  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 

Channing  H.  Cox  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

zAllied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON 


NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Eighteenth    Programme 


FRIDAY  AFTERNOON,  March  i,  at  2:30  o'clock 

SATURDAY  EVENING,  March  2,  at  8:30  o'clock 


Beethoven Symphony  No.  1  in  C  major,  Op.  21 

I.  Adagio  molto;  Allegro  con  brio 

II.  Andante  cantabile  con  moto 

III.  Menuetto:  Allegro  molto  e  vivace 

IV.  Finale:  Adagio;  Allegro  molto  e  vivace 

Britten Passacaglia  and  Four  Sea  Interludes  from  the  Opera, 

"Peter  Grimes,"  Op.  33 

Passacaglia  —  Andante  moderato 
Dawn  —  Lento  e  tranquillo 
Sunday  Morning  —  Allegro  spiritoso 
Moonlight  —  Andante  comodo  e  rubato 
Storm  —  Presto  con  fuoco 

(First  performance  in  the  United  States) 


INTERMISSION 


Wagner 


Prelude   to   "Lohengrin" 

Forest   Murmurs   from   "Siegfried" 

Death  Music  of  Siegfried  from  "Gotterdammerung" 

Introduction    to    Act    III,    "Die    Meistersinger    von 
Niirnberg" 

Prelude  to  "Die  Meistersinger  von  Niirnberg" 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750        $850 

plus  20%  tax 
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SYMPHONY  NO.  i  in  C  MAJOR,  Op.  21 

-    By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16   (?),  1770;  died  at  Vienna,  March  26,  1827 

The  original  manuscript  of  this  symphony  has  not  been  found,  and  there  is  no 
certainty  as  to  when  it  was  composed,  but  sketches  for  the  Finale  were  found  among 
the  exercises  in  counterpoint  which  the  young  composer  made  for  Albrechtsberger  as 
early  as  1795.  It  was  on  April  2,  1800,  in  Vienna,  that  this  symphony  had  its  first 
performance.  It  was  published  in  parts  at  the  end  of  1801.  The  full  score  did  not 
appear  in  print  until   1820. 

The  orchestration  includes  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  two  trumpets,  timpani  and  strings.  It  is  dedicated  to  Baron  van  Swieten. 

The  most  recent  performance  at  the  Boston  Symphony  concerts  was  on  April 
17'  J942. 

Beethoven,  giving  his  first  public  concert  in  Vienna  "for  his  own 
benefit,"  after  making  due  obeisance  to  the  past  with  a  sym 
phony  of  Mozart  and  airs  from  Haydn's  "Creation,"  submitted  his 
popular  septet,  and  one  of  his  piano  concertos,  playing,  of  course, 
the  solo  part;  he  also  improvised  upon  the  pianoforte.  Finally  he  pre- 
sented to  the  audience  his  newly  completed  Symphony  in  C  major.  The 
concert  was  received  with  marked  interest,  and  a  certain  amount  of 
critical  approval.  Indeed  the  young  man  was  not  without  a  reputation 
in  Vienna  as  a  pianist  with  almost  uncanny  powers  of  improvisation, 
who  had  written  a  number  of  sonatas,  trios,  quartets,  and  sets  of  varia- 
tions. In  the  orchestral  field  he  had  not  yet  committed  himself,  save  in 
two  early  cantatas  (never  published)  and  in  the  two  piano  concertos 
(in  B-flat  and  in  C)  which  he  had  written  a  few  years  before  for  his 
own  use. 


Edward  MacDowell's 

Twelve  Etudes,  Op.  39 

and 
Concert  Etude,  Op.  36 

for  Pianoforte 
are  now  available  with  additional 
Preparatory    Technical     Practice 
Material 

by  FELIX  FOX 

The  12  Etudes,  Op.  39  are  pub- 
lished in  one  volume  in  Schmidt's 
Educational   Series    (No.  4).   Price 

$1.50  Net 

Concert  Etude,  Op.  36.  .     .75  Net 


Dr.  Hugo  Leichtentritt  writing  in 
"MORE  BOOKS",  the  Bulletin  of 
the  Boston  Public  Library  (issues 
of  Nov.  and  Dec.  1945),  states: 

"MacDowell  wrote  a  number  of 
scores  in  larger  form.  His  two 
piano  concertos  and  several  piano 
sonatas  .  .  .  have  been  the  only 
works  by  any  American  composer 
accepted  to  a  certain  extent  in 
Europe". 

Of  these  works  we  publish  Sona- 
tas No.  3  (Norse)  and  No.  4 
(Keltic)     each     $2.00  Net 
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The  introductory  Adagio  molto,  only  twelve  bars  in  length,  seems 
to  take  its  cue  from  Haydn,  and  hardly  foreshadows  the  extended  in- 
troductions of  the  Second,  Fourth  and  Seventh  symphonies  to  come. 
There  once  was  learned  dissension  over  the  very  first  bars,  because 
the  composer  chose  to  open  in  the  not  so  alien  key  of  F,  and  to  lead 
his  hearers  into  G  major.  The  composer  makes  amends  with  a  main 
theme  which  proclaims  its  tonality  by  hammering  insistently  upon  its 
tonic.  With  this  polarizing  theme  he  can  leap  suddenly  from  one 
key  to  another  without  ambiguity.  The  second  theme,  of  orthodox  con- 
trasting, and  "feminine"  character,  seems  as  plainly  designed  to  bring 
into  play  the  alternate  blending  voices  of  the  wood  winds. 

The  theme  itself  of  the  Andante  cantabile  was  one  of  those  inspira- 
tions which  at  once  took  the  popular  fancy.  The  way  in  which  the 
composer  begins  to  develop  it  in  contrapuntal  imitation  recalls  his 
not  too  distant  studies  with  Albrechtsberger.  The  ready  invention,  the 
development  of  a  fragment  of  rhythm  or  melody  into  fresh  and  charm- 
ing significance,  the  individual  treatment  of  the  various  instruments 
confirms  what  was  already  evident  in  the  development  of  the  first 
movement  —  Beethoven's  orchestral  voice  already  assured  and  dis- 
tinct, speaking  through  the  formal  periods  which  he  had  not  yet 
cast  off. 

The  "Minuet,"  so  named,  is  more  than  the  prophecy  of  a  scherzo 
with  its  swifter  tempo  —  allegro  molto  e  vivace.  Although  the  re- 
peats, the  trio  and  da  capo  are  quite  in  the  accepted  mold  of  the 
Haydnesque  minuet,  the  composer  rides  freely  on  divine  whims 
of  modulation  and  stress  of  some  passing  thought,  in  a  way  which 
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disturbed  the  pedants  of  the  year  1800.  Berlioz  found  the  scherzo 
"of  exquisite  freshness,  lightness,  and  grace  —  the  one  true  original 
thing  in  this  symphony." 

It  is  told  of  the  capricious  introductory  five  bars  of  the  Finale,  in 
which  the  first  violins  reveal  the  ascending  scale  of  the  theme  bit  by 
bit,  that  Turk,  cautious  conductor  at  Halle  in  1809,  made  a  practice 
of  omitting  these  bars  in  fear  that  the  audience  would  be  moved 
10  laughter.  The  key  progressions,  the  swift  scale  passages,  the 
typical  eighteenth-century  sleight  of  hand,  allies  this  movement  more 
than  the  others  with  current  ways.  It  was  the  ultimate  word,  let  us 
say,  upon  a  form  which  had  reached  with  Haydn  and  Mozart  its  per- 
fect crystallization,  and  after  which  there  was  no  alternative  but  a 
new  path. 


PASSACAGLIA  AND  FOUR  SEA  INTERLUDES  from  the  Opera 

"Peter  Grimes,"   Op.   33 

By  Benjamin  Britten 

Born  at  Lowestoft,  Suffolk,  England,  November  22,  1913 


Benjamin  Britten  composed  "Peter  Grimes"  in  fulfillment  of  a  commission  for 
an  opera  by  the  Koussevitzky  Music  Foundation,  Inc.,  extended  in  1941.  The 
librettist,  Montagu  Slater,  found  his  subject  in  "The  Borough,"  a  poem  by  George 
Crabbe  (1755-1832)  ,  written  in  1810. 
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—  THERE  ARE  NEW  CURVES  TO  THE  SHOULDERS, 
NEW  CURVES  TO  THE  HIPS  —  ACCENTED  DEFTLY  BY 
SCANT  WAISTLINES  AND  FULLER  SKIRTS  —  THIS  NEW 
SILHOUETTE,  DEVELOPED  IN  THE  LIGHT-HEARTED 
FABRICS  OF  SPRING,  IS  FEATURED  IN  OUR  COLLEC- 
TION OF  FASHIONS   FOR  THE   NEW  SEASON  — 


dmru)itch<J8ros. 

TWENTY  NEWBURY  .  BOSTON 
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The  opera  had  its  first  performance  at  the  Sadler's  Wells  Theatre  in  London 
on  June  7,  1945.  The  first  concert  performance  of  Interludes  from  the  Opera  was 
at  the  Cheltenham  Festival  June  13,  when  the  composer  conducted  the  London 
Philharmonic  Orchestra.  These  excerpts  were  also  performed  at  a  Promenade 
Concert  on  August  29,  when  Sir  Adrian  Boult  conducted. 

The  Interludes  here  performed  require  the  following  orchestra:  two  flutes  and 
piccolo,  two  oboes,  two  clarinets  and  E -flat  clarinet,  two  bassoons  and  contra- 
bassoon,  four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani,  per- 
cussion, harp  and  strings. 

The  opera  "Peter  Grimes,"  commissioned  by  Dr.  Koussevitzky  for 
performance  by  the  opera  department  of  the  Berkshire  Music 
Center  at  Tanglewood,  will  be  produced  there  next  August,  when  it 
will  be  heard  for  the  first  time  in  America.  The  opera,  having  been 
given  twelve  times  at  the  Sadler's  Wells  Theatre  in  London  last 
summer  until  the  close  of  the  season  on  July   21,*   has  had  twelve 


*  A  correspondent  of  the  New  York  Times  described  the  premiere  as  "a  milestone  in  the 
history  of  both  British  music  and  the  famous  theatre,  whose  doors  were  reopened  after 
nearly  five  years  for  the  presentation  of  Mr.  Britten's  'Peter  Crimes.'  "  He  wrote  of 
Sadler's  Wells :  "The  home  of  the  opera  and  ballet  companies  that  bear  its  name,  the 
theatre  stands  in  one  of  the  worst  blitzed  areas  of  London.  It  had  been  closed  for  drama 
or  ballet  since  September  7,  1910.  That  night  the  company  sang  'Faust'  while  the  Luftwaffe 
poured  down  incendiary  bombs  and  made  the  night  glow  with  seventeen  fires  close  by. 
While  the  companies  continued  to  use  the  workshops  and  rehearsal  rooms  the  theatre  itself 
became   a   rest   center,    and   escaped   the   war   with    only    slight   damage." 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 
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more    performances    there    this    season.    Performances    are    scheduled 
(according  to  information  from  the  publisher)    in  Basel  and  Zurich, 
Switzerland    (in   German)     in    the   coming   spring;    in   Antwerp    (in 
Flemish)    in  April,  and  in  Stockholm    (in  Swedish)    in  October. 

How  he  decided  upon  the  subject  is  related  by  Benjamin  Britten 
in  'the  Introduction  to  a  booklet  on  his  opera*:  "During  the  summer 
of  1941,  while  working  in  California,  I  came  across  a  copy  of  'The 
Listener'  containing  an  article  about  George  Crabbe  by  E.  M.  Forster. 
I  did  not  know  any  of  the  poems  of  Crabbe  at  that  time,  but  reading 
about  him  gave  me  such  a  feeling  of  nostalgia  for  Snifolk.  where  I 
had  always  lived,  that  I  searched  for  a  copy  of  his  works,  and  made 
a  beginning  with  'The  Borough.'  Mr.  Forster's  article  is  reproduced 
in  this  book  :  it  is  easy  to  see  how  his  excellent  account  of  this  'en- 
tirely English  poet'  evoked  a  longing  for  the  realities  of  that  grim 
and  exciting  seacoast  around  Aldeborou<;h. 

"Earlier  in  the  year,  I  had  written  the  musu  of  'Paul  Bunyan,'  an 
operetta  to  a  text  by  W.  H.  Auden,  which  was  performed  for  a  week 
at  Columbia  University,  New  York.  The  critics  damned  it  unmerci- 
fully, but  the  public  seemed  to  find  something  enjoyable  in  the  per- 
formances. Despite  the  criticisms.  I  wanted  to  write  more  works  for 
the    stage.    'The    Borough'    —    and    particularly    the    story   of   'Peter 


*  "Peter  Grimes,"   published   in    London,    1945,   for   the  Sadler's    Wells   Theatre. 
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SYNONYMOUS 
WITH  SPRING 

Spring  begins  with  a  suit 
.  .  .  so  don't  wait  for 
the  first  robin,  buy  and 
wear  yours  now  under 
your    furs.    Sixth    floor. 
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Grimes'  —  provided  a  subject  and  a  background  from  which  Peter 
PearsJ  and  I  began  trying  to  construct  the  scenario  of  an  opera. 

"A  few  months  later  I  was  waiting  on  the  East  Coast  for  a  pass- 
age back  to  England,  when  a  performance  of  my  'Sinfonia  da 
Requiem'  was  given  in  Boston  under  Serge  Koussevitzky.  He  asked 
why  I  had  not  written  an  opera.  I  explained  that  the  construction 
of  a  scenario,  discussions  with  a  librettist,  planning  the  musical  archi- 
tecture, composing  preliminary  sketches,  and  writing  nearly  a  thou- 
sand pages  of  orchestral  score,  demanded  a  freedom  from  other  work 
which  was  an  economic  impossibility  for  most  young  composers. 
Koussevitzky  was  interested  in  my  project  for  an  opera  based  on 
Crabbe,  although  I  did  not  expect  to  have  the  opportunity  of  writing 
it  for  several  years.  Some  weeks  later  we  met  again,  when  he  told  me 
that  he  had  arranged  for  the  commissioning  of  the  opera,  which  was 
to  be  dedicated  to  the  memory  of  his  wife,  who  had  recently  died. 

"On  arrival  in  this  country  in  April,  1942,  I  outlined  the  rough 
plan  to  Montagu  Slater,  and  asked  him  to  undertake  the  libretto. 
Discussions,  revisions,  and  corrections  took  nearly  eighteen  months. 
In  January,  1944,  I  began  composing  the  music,  and  the  score  was 
completed  in  February,  1945. 

"For  most  of  my  life  I  have  lived  closely  in  touch  with  the  sea. 
My  parent's  house  in  Lowestoft  directly  faced  the  sea,  and  my  life 
as  a  child  was  coloured  by  the  fierce  storms  that  sometimes  drove 
ships  on  to  our  coast  and  ate  away  whole  stretches  of  the  neighbour- 


$  Peter  Pears  sang  the  title  part  in  the  original  production. 
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ing  cliffs.  In  writing  Teter  Grimes,'  I  wanted  to  express  my  aware- 
ness of  the  perpetual  struggle  of  men  and  women  whose  livelihood 
depends  on  the  sea  —  difficult  though  it  is  to  treat  such  a  universal 
subject  in  theatrical  form." 

George  Crabbe  was  a  rural  clergyman  who  spent  his  time  in  small 
parishes,  noted  the  life  of  village  folk  and  recorded  his  observations 
in  a  number  of  poems.  "The  Borough"  plainly  suggests  the  Suffolk 
fishing  town  of  Aldeborough  where  he  was  born.  It  traverses  the 
church,  inns,  amusements,  almshouse,  prisons,  in  a  long  poem.  Several 
pages  are  devoted  to  "the  Poor  of  the  Borough,"  and  under  this 
heading  Peter  Grimes  is  depicted,  a  harsh  and  solitary  man.  Three 
times  in  the  poem,  he  takes  a  boy  from  a  nearby  orphanage  as  ap- 
prentice, because  he  cannot  handle  his  nets  without  a  helper.  Each 
time  the  boy  dies,  so  his  neighbors  think,  under  his  cruel  abuse,  al- 
though he  claims  accidental  reasons.  Peter  stands  trial  —  he  is  acquitted, 
but  is  still  suspected,  and  he  deeply  resents  the  suspicion  and  hostility 
which  he  meets  on  every  side.  At  last  he  is  driven  to  insanity  by  the 
spectres  of  the  dead.  Montagu  Slater  and  Benjamin  Britten  have  built 
their  plot  on  this  material,  adding  liberally  to  the  story.  Ellen  Orford. 
the  school-mistress  described  by  Crabbe  elsewhere,  is  brought  into 
the  tale  and  becomes  the  champion  of  Peter  Grimes.  The  death  of 
the  second  boy  (there  are  only  two  in  the  opera)  brings  the  catas- 
trophe. The  crowd,  not  knowing  that  this  death  was  accidental, 
angrily  hunt  down  Grimes,  and  escaping  them  he  goes  out  in  a  boat 
to  his  death. 
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The  story  of  the  opera  as  worked  out  by  the  composer  and  his 
librettist  has  been  admirably  told  by  "W.  MacN."  in  "The  Musical 
Times"  for  July,  1945: 

"Peter  Grimes  is  the  sort  of  man  who  fits  nowhere  into  the  world. 
He  has  a  streak  of  imagination  and  poetry  that  separates  him  from 
his  neighbours,  and  a  violence  that  turns  this  separation  to  rebellion. 
As  fisherman  he  has  more  skill  and  intuition  than  the  rest:  he  knows 
best  how  and  where  to  make  the  richest  catch.  So  he  goes  to  work 
independently,  and  needs  a  boy  to  help  him.  Boys  are  to  be  bought 
from  a  neighbouring  orphanage,  and  then  (Enslaved  and  bullied.  One 
of  them  dies  in  Peter's  employ.  At  a  public  inquiry,  which  forms  the 
prologue  to  the  opera,  he  is  acquitted  —  it  was  an  accident.  But 
suspicion  clings  readily  to  a  man  who  is  disliked,  and  Peter  becomes 
an  outcast.  In  the  course  of  the  two  acts,  which  pass  outside  and  in- 
side an  inn  by  the  shore,  dislike  and  suspicion  grow  to  a  storm.  We 
see  how  the  folk,  with  all  their  antagonisms,  are  of  one  mind  when 
Peter  approaches.  There  are  two  who  understand  him.  One  is  a  re- 
tired sea-captain  named  Balstrode,  the  other  a  widowed  schoolmis- 
tress, Ellen  Orford.  Peter  would  marry  her  some  day  when  his  trade 
prospers;  but  her  pity  and  sympathy  enrage  him  and  are  rewarded 
by  a  blow.  When  Peter  engages  another  boy-apprentice  the  storm 
grows  —  murder  once,  murder  again?  An  angry  procession  starts  off 
to  see  what  is  going  on  in  Peter's  dark,  lonely  dwelling  at  the  top 
of  a  cliff.  At  its  approach  he  flees  to  his  boat  by  the  difl  way,  and  the 
boy  slips  and  dies.  It  is  now  all  up  with  Peter.  There  is  a  hue  and 
cry,  which  he  evades  in  the  dark  and  fog.  When  he  creeps  into  the 
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We  are  proud  to  announce  the  first  shipment 
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village  street,  finished  and  awaiting  discovery,  Balstrode  tells  him 
to  sail  far  out  and  sink  his  boat.  So  Peter  goes  out  to  his  death. 
Dawn  comes,  and  the  villages  take  up  their  morning  task  on  the  nets, 
just  as  they  were  doing  when  the  curtain  went  up  on  act  one.  Peter 
was  an  episode;  their  life  goes  on." 

Six  times  during  the  opera  the  composer  uses  an  interlude  to  be 
performed  before  the  lowered  curtain.  Three  serve  to  introduce  the 
three  acts,  and  three  occur  between  the  first  and  second  scenes  of  each 
act. 

The  Passacaglia  comes  between  the  two  scenes  of  the  second  Act. 
Grimes  is  the  protagonist,  for  the  crowd  has  risen  against  him.  The 
theme  of  the  Passacaglia,  according  to  Erwin  Stein,*  is  derived  from 
Peter's  fateful  cadence,  which,  in  various  transformations,  dominates 
the  music  of  the  ensuing  scene  until  it  becomes  the  bass  of  the 
Passacaglia. 

"The  theme  is  stubbornly  repeated  by  the  bass  instruments  and  its 
irregular  rhythm  is  frequently  at  cross  purposes  with  the  common  time 
of  the  music  which  is  built  upon  it.  This  is  a  set  of  variations  on  a  new 
theme,  played  by  the  solo  viola.  Fragments  of  the  variations  appear 
in  the  following  scene  between  Peter  and  the  boy,  forming,  as  it  were, 
the  only  utterances  of  the  unhappy  child. f  The  viola  theme  is  re- 
peated in  its  entirety,  but  with  inverted  intervals,  at  the  end  of  the 

act  after  the  boy's  death." 

• 

*  "Opera    and    'Peter    Grimes'  "    by    Erwin    Stein,    "Tempo,"    September,    1945.    Erwin    Stein 

prepared  the  vocal  score. 

t  The  part  of  the  boy  is  silent. 
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The  Interlude  entitled  "Dawn"  comes  between  the  Prologue  and 
the  first  Act,  connecting  them  without  a  break.  It  prepares  us  to  be- 
hold a  "cold  grey  morning"  on  the  village  street,  where  people  are 
quietly  at  their  work,  "folding  and  cleaning  nets,  baiting  lines,  mend- 
ing sails." 

The  Interlude  "Sunday  Morning"  leads  into  Act  II,  which  again 
shows  the  village  street,  but  on  a  fine  Sunday  morning,  with  the 
church  bells  ringing. 

"Moonlight"  is  the  Interlude  leading  into  Act  III.  The  street  scene 
at  night. 

"The  Storm"  occurs  between  Scenes  I  and  II  of  Act  I.  The  storm 
has  been  gathering  during  the  first  scene.  It  reaches  its  full  force  in 
the  interlude,  and  in  the  following  scene,  which  is  the  interior  of 
"The  Boar,"  it  rages  against  the  door  and  windows. 
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ENTR'ACTE 

PETER  GRIMES 

By  Ernest  Newman 

(Sunday  Times,  London,  June,  1945) 


Peter  Grimes"  is  a  work  of  great  originality,  and  it  will  not  do 
to  listen  to  it  in  the  constant  hope  of  something  happening 
that  will  bring  it  into  the  category  of  standard  opera  and  so  enable 
the  casual  listener  apply  to  it  his  standardised  formulae  of  appre- 
ciation. He  must  place  himself,  as  best  he  can,  at  the  central  point 
from  which  the  composer  and  the  librettist  have  worked  outwards; 
and  my  article  will  be  devoted  to  trying  to  assist  him  in  that  en- 
deavour. . . . 

For  the  text  of  "Peter  Grimes"  Mr.  Britten  and  Mr.  Montagu 
Slater  have  gone  to  Crabbe's  series  of  poetical  vignettes  entitled  "The 
Borough."  Crabbe  was  something  of  a  novelist  manqui;  he  could 
see  character  critically  and  etch  it  sharply  in  the  scissors-like  rhymed 
couplet  of  the  period,  a  cold  technical  medium,  however,  sometimes 
visibly  at  war  with  the  ardent  matter;  but  he  himself  had  to  confess 
his  inability  to  cast  his  copious  psychological  material  into  what 
would  have  been,  perhaps,  the  more  telling  form  of  prose  fiction. 
There  are  characters  and  motives  enough  in  "The  Borough"  and  in 
Crabbe's  other  poems  on  which  to  build  more  than  one  drama  or 
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opera;  and  Mr.  Slater  has  done  his  work  in  this  respect  very  skilfully. 
Hardly  a  personage  or  an  episode  of  "The  Borough"  has  been  taken 
over  intact;  but  the  mordant  saliencies  of  a  number  of  them  have 
been  seized  and  interwoven  with  those  of  others  to  present  a  coherent 
picture  of  the  life  of  a  Suffolk  coastal  town  in  the  early  nineteenth 
century  very  much  as  Crabbe  must  have  seen  it. 

The  poet's  powerful  study  of  the  crazy  fisherman  Grimes,  who 
gratifies  his  bent  to  sadism  by  ill-treating  to  the  point  of  death  the 
helpless  boys  whom  he  gets  from  the  workhouse  to  assist  him  in  his 
work,  would  not  have  made,  just  as  it  stands,  satisfactory  material 
for  opera,  if  only  for  the  reason  that  brutality  and  final  madness  so 
unrelieved  would  have  chilled  the  sympathies  of  the  audience.  Mr. 
Slater  has  wisely  shown  the  self-haunted  man  as  a  complex  of  warring 
impulses,  fatally  prone  to  harshness  but  with  a  vein  of  poetic  imagina- 
tion running  through  him,  a  frustrated  sensitive  who  breaks  himself 
against  the  sharp  angles  of  the  world  because  he  lacks  the  flexibility 
of  spirit  to  steer  past  or  round  them.  The  character  is  wholly  con- 
sistent, and  excellent  material  for  music. 

For  the  rest,  all  that  Mr.  Slater  had  to  do,  and  he  has  done  it  very 
well,  was  to  condense  and  dovetail  a  few  of  Crabbe's  other  types, 
take  them  from  under  the  sometimes  pitiless  glass  of  the  poet's  micro- 
scope, and  make  them  breathe  and  move  in  company.  Thus  the 
sympathetic  figure  of  the  widow  Ellen  Orford,  already  appealing 
enough  in  Crabbe,  becomes  even  more  so  when  she  is  shown  as  the 
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one  fountain  of  love  and  charity  in  the  hard  world  surrounding 
primes.  Crabbe's  ranting  "Methody"  takes  on  a  new  life  as  Bob 
Boles;  bluff,  honest  seafaring  humanity  assumes  shape  as  Captain 
Balstrode;  the  sharp-witted  quack  apothecary  and  one  of  his  victims 
become  Ned  Keene  and  Mrs.  Sedley;  and  "Auntie,"  the  woman-of- 
the-world  landlady  of  the  "Boar,"  and  two  of  those  accommodating 
"Nieces"  of  hers  of  which  there  is  a  constantly  renewed  supply  at  that 
friendly  inn,  are  made  to  pull  their  full  weight  in  the  drama  of  Peter 
Grimes.  The  all-treated  boy  plays  a  vital  part  in  the  action  but,  by  a 
stroke  of  genius  on  Mr.  Slater's  part,  never  utters  a  word:  and  the 
pathos  of  that  little  figure  and  its  cowed  silence  is  something  beyond 
even  the  power  of  music  to  convey  with  equal  poignancy. 

This,  then,  is  the  setting  of  the  drama,  which  weaves  together  all 
the  activities  and  psychologies  of  the  rough  seaport  people  in  an 
action  that  rarely  halts  for  purely  "operatic"  purposes;  and  the  whole 
milieu  has  been  strikingly  framed  in  an  orchestral  sea-picture  that  be- 
gins and  ends  the  main  action. 

It  is  an  ironic  reflection  that  were  Wagner  to  return  to  earth  today 
he  would  find  the  central  problem  of  opera  very  much  what  it  was 
when  he  began  to  puzzle  his  head  over  it  a  century  ago.  Opera  is 
a  combination  of  drama  and  music.  If  the  predominant  stress  is  to 
be  laid  on  one  of  these,  then  necessarily  the  other  must  yield  to  some 
extent.  The  genre  in  which  the  music  had  the  principal  say  is  seen 
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to  perfection  in  the  libretti  of  Metastasio  and  the  settings  of  them  by 
his  earlier  contemporaries. 

Broadly  speaking,  the  drama  lacked  over-all  fluidity;  it  tended  to 
crystallise  into  a  number  of  static  moods  and  situations  in  which  the 
composer,  by  means  of  arias  and  so  on,  created  a  series  of  self-con- 
tained musical  wholes  that  were  concerned  with  nothing  beyond 
themselves.  Metamorphosis  of  character  as  we  understand  it  today 
hardly  existed  in  opera.  The  general  tendency  was  to  see  human 
beings  in  terms  of  neatly  defined  types,  after  the  fashion  set  in  litera- 
ture by  La  Bruyere  in  his  "Caracteres,"  and  the  operatic  character 
tended  to  remain  true  to  his  particular  type  throughout  the  work; 
in  Metastasio's  "La  Clemenza"  for  instance,  there  is  no  human  being 
recognisable  as  a  Titus,  but  just  one  Virtue  of  "clemency"  taking 
quasi-human  form. 


As  this  structure  of  static  moods  and  static  situations  gradually 
broke  down  under  the  stress  of  a  new  conception  of  dramatic  charac- 
ter and  dramatic  movement,  music  had  to  abate  the  extravagance  of 
its  claims.  Generalised  psychological  states  isolating  and  poising  and 
luxuriating  in  themselves  for  minutes  at  a  time  could  find  their  ideal 
expression,  in  say  an  aria  —  music  for  music's  sake  alone.  But  these 
set  forms,  which  have  their  origin  and  raison  d'etre  in  the  pardon- 
able egoism  of  music  qua  music,  are  at  variance  with  character  and 
situation  in  constant  movement  and  mutation. 
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The  older  musician's  way  out  of  the  difficulty  was  by  way  of  recita- 
tive, in  which  the  characters  neither  quite  sang  nor  quite  spoke,  but, 
being  free  of  the  fetters  of  purely  musical  form,  could  accomplish  a 
great  deal  in  the  way  of  getting  on  with  the  drama.  But  in  course  of 
time  this  device  was  felt  to  be  insufficiently  musical;  the  gap  between 
the  two  planes  of  speech  and  song  was  too  manifest.  And  so  there 
came  about  the  reform  we  associate  mainly  with  Wagner  —  the  urgent 
business  of  the  drama  being  carried  on  by  means  of  a  kind  of  song- 
speech  that  was  nearer  music  than  the  older  recitative  had  been,  and 
so  did  not  contrast*  as  violently  as  that  did  with  the  emotional  in- 
tensity of  the  great  lyrical  moments.  This  development  was  made 
possible  only  by  means  of  an  entirely  musical  play  of  "motives"  in 
the  orchestra,  which  in  turn  had  been  impossible  until  Beethoven 
revealed  the  resources  of  "symphonic"  expression. 


Mr.  Britten,  having  a  drama  on  his  hand  that  must  be  allowed  to 
have  its  full  say  in  the  matter  of  music  vs.  drama  —  or,  if  we  prefer 
it,  music  plus  drama  —  is  confronted  with  much  the  same  problem  as 
Wagner  was,  and  he  solves  it  in  basically  the  same  way,  though  with 
modern  modifications  in  detail.  The  quite  static  moments  in  so  realis- 
tic a  drama  are  necessarily  few.  Consequently  the  episodes  of  set 
lyrical  outpouring  are  rare  —  a  few  passages  for  Grimes  or  Ellen 
Orford,  the  final  scene  of  Peter's  madness,  the  fine  reflective  trio  for 
the  four  female  characters  in  the  second  act,  etc.  (This,  by  the  way, 
is  not  a  gaffe  on  my  part  —  though  there  are  four  singers,  the  music 
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is  in  three  real  parts;  the  Two  Nieces  sing  in  unison.)  The  greater 
part  of  the  stage  action  is  carried  on  in  a  sort  of  song-speech  that 
keeps  as  faithfully  as  possible  to  the  accents  and  rise  and  fall  and 
easy  flow  of  ordinary  speech,  while  the  orchestra  "points"  what  is 
being  said  dn  a  curiously  effective  way. 

Apart  from  the  more  lyrical  episodes  I  have  just  mentioned,  the 
main  burden  of  intense  emotional  expression  is  laid  on  the  orchestra, 
in  a  number  of  interludes  which  sum  up  the  emotional  significance 
of  what  has  gone  before  or  prepare  us  for  what  is  to  come.  They  are 
of  great  power  and  masterly  musicianship;  particularly  impressive 
are  the  prelude  (and  postlude)  to  the  opera  that  defines  the  grey 
atmosphere  of  the  hard-bitten  little  fishing  town,  the  brooding  night- 
piece  that  introduces  Act  II,  and  the  superb  passacaglia  between  the 
first  and  second  scenes  of  Act  II.  The  whole  texture,  musical  and 
dramatic,  of  the  opera  is  admirably  unified,  in  spite  of  the  many 
genres  it  employs,  ranging  from  almost  naked  speech  to  music  at  its 
fullest  power;  but  to  listen  to  it  in  the  right  way  the  spectator  must 
approach  it  from  its  own  standpoint,  not  that  of  any  previous  operatic 
species. 
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Compounded  and  Copyrighted  by  Coty,  Inc.  in  U.  S.  A. 


PRELUDE  TO  "LOHENGRIN" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Last  performed  in  the  Friday  and  Saturday  scries  October  22,  1926. 

In  March  of  1848,  Wagner  put  the  last  touches  upon  his  "Lohen- 
grin," and  in  May  of  that  year  his  political  activities  resulted  in 
his  exile  from  Germany.  He  therefore  had  no  supervision  of  the  early 
productions  of  the  work,  nor  did  he  hear  it  until  May  15,  1861,  in 
Vienna,  following  his  pardon  and  return.  "Lohengrin'  had  its  first 
performance  at  the  instigation  of  his  ministering  friend,  Liszt,  August 
28,  1850,  with  such  forces,  scarcely  adequate,  as  the  court  at  Weimar 
permitted.  It  found  favor,  and  after  a  few  years  of  managerial  hesita- 
tion, went  the  rounds  of  the  principal  opera  houses  of  Germany  and 
Austria. 

Franz  Liszt,  the  first  champion  and  first  producer  of  "Lohengrin" 
has  described  the  Prelude  in  this  way:  "It  begins  with  a  broad,  re- 
poseful surface  of  melody,  a  vaporous  ether  gradually  unfolding  itself, 
so  that  the  sacred  picture  may  be  delineated  before  our  secular  eyes. 
This  effect  is  confided  entirely  to  the  violins  (divided  into  eight  dif- 
ferent desks) ,  which,  after  some  bars  of  harmony,  continue  in  the 
highest  notes  of  their  register.  The  motive  is  afterwards  taken  up  by 
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the  softest  wind  instruments;  horns  and  bassoons  are  then  added,  and 
the  way  prepared  for  the  entry  of  the  trumpets  and  trombones,  which 
repeat  the  melody  for  the  fourth  time,  with  a  dazzling  brightness  of 
colour,  as  if  in  this  unique  moment  the  holy  edifice  had  flashed  up 
before  our  blinded  eyes  in  all  its  luminous  and  radiant  magnificence. 

"But  the  flood  light,  that  has  gradually  achieved  this  solar  intensity, 
now  dies  rapidly  away,  like  a  celestial  gleam.  The  transparent  vapour 
of  the  clouds  retracts,  the  vision  disappears  little  by  little,  in  the  same 
variegated  fragrance  from  the  midst  of  which  it  appeared,  and  the 
piece  ends  with  a  repetition  of  the  first  six  bars,  now  become  more 
ethereal  still.  Its  character  of  ideal  mysticism  is  especially  suggested 
by  the  long  pia?iissimo  of  the  orchestra,  only  broken  for  a  moment  by 
the  passage  in  which  the  brass  throw  out  the  marvellous  lines  of  the 
single  motive  of  the  Prelude." 
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"WALDWEBEN"    ("FOREST   MURMURS")    FROM 

"SIEGFRIED,"  Act  II,  Scene  2 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,   1813;  died  at  Venice,  February   13,  1883 

The  "Waldweben"  was  last  performed  in  this  series  December  4,  1936 

The  concert  piece  arranged  by  Wagner  from  the  second  act  of  his 
"Siegfried,"  and  known  as  "Waldweben/'  is  a  distillation  of  the 
mood  which  dominates  the  last  scene  of  the  act.  It  is  music  of  dream- 
ing and  of  awakening.  Siegfried,  parentless  son  of  the  woods,  lies  on  a 
grassy  bank,  listening  idly  to  the  familiar,  lulling  sounds  in  which  he 
has  grown  up.  He  is  on  the  threshold  of  his  career,  has  just  slain  the 
dragon  Fafner;  but  he  is  unexcited.  Knowing  neither  fear  nor  guile, 
the  deed  means  as  little  to  him  as  the  Tarnhelm  and  the  Ring  he  has 
gained  by  it,  and  the  treasure  of  gold  which  is  his  rejected  booty. 
But  the  voice  of  nature  reveals  the  world's  secrets  to  him  —  reveals 
also  his  destiny.  A  bird  singing  in  the  tree  above  becomes  intelligible 
to  him  through  the  blood  of  the  slain  monster,  which,  staining  his 
hand,  he  had  touched  to  his  lips.  By  this  means  he  becomes  aware 
of  the  baseness  and  greed  that  surrounds  him.  He  sees  clearly  now 
that  the  dwarf  Mime,  his  guardian,  while  fawning  and  wheedling,  is 
in  reality  contriving  to  put  an  end  to  him  in  order  to  seize  the  rich 
spoil.  Siegfried  dispatches  Mime  summarily  with  the  sword  Nothung. 
Ugly  thoughts  are  soon  replaced  by  gentler  and  intriguing  ones  as  the 
longing  for  love  possesses  his  consciousness  for  the  first  time.  He  thinks 
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of  his  origin,  dwells  wonderingly  upon  the  knowledge  of  his  mother, 
the  facts  of  whose  identity  and  death  he  has  wrested  from  Mime. 
Through,  the  soft,  undulating  murmurs  of  the  orchestra,  and  inter- 
spersed with  the  bird  calls  is  the  motive  of  the  race  of  the  Walsungs, 
his  own,  and  the  motive  of  "Filial  love."  This  suggests  the  theme  of 
love  itself,  personified  by  the  Goddess  Freia,  and  finally  the  bird  tells 
him  of  Brunnhilde,  and  the  motive  of  sleep  is  heard  as  he  learns  of 
the  warrior  maiden,  lying  at  the  summit  of  a  rocky  crag,  surrounded 
by  a  protecting  circle  of  fire  by  decree  of  Wotan,  her  father.  That  fire, 
the  bird  says,  he  is  about  to  penetrate,  and  the  sleeping  demi-goddess 
he  is  to  awaken  as  his  bride. 
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DEATH  MUSIC  OF  SIEGFRIED,  FROM 

"GOTTERDAMMERUNG,"  Act  III,  Scene  2 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


Last  performed  in  this  scries  November  1,  1935. 

r~T'HE  magnificent  stature  of  Wagner's  hero,  as  musically  conceived, 
■*■  is  never  more  apparent  than  in  the  moving  scene  in  the  third  act 
of  "Gotterdammerung,"  when  Siegfried,  treacherously  slain  by  the 
hunting  spear  of  Hagen,  is  borne  off  by  vassals  on  a  litter  of  boughs, 
while  the  orchestra  reviews  in  a  succession  of  I .citmotivc,  tragically 
cast,  the  whole  of  his  career. 

A  "funeral  march"  this  music   certainly  is  not  Albert   Lavignac* 
has  called  it  rather  "the  most  touching  and  most  eloquent  of  funeral 

orations;   .  .   .   without    words,   ami   lor  thai    very   reason   so  much   the 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor     . 
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tension  where,  words  having  become  powerless,  music  alone  can  min- 
ister to  an  emotion  which  is  almost  superhuman."  It  words  cannot 
convey  these  pages  of  profound  emotion,  a  description  of  the  motive 
which  pass  before  the  scene,  in  close  succession,  can  at  least  recall  the 
import  of  the  music.  Probably  no  writer  has  described  this  musical 
panorama  with  more  sympathetic  fidelity  than  Mr.  Lavignac: 

"Here  the  whole  life  of  the  hero  is  retraced.  All  the  heroic  Motive 
that  we  know  pass  before  us,  not  in  their  accustomed  dress,  but 
gloomily  veiled  in  mourning,  broken  with  sobs,  inspiring  terror,  and 
forming  in  the  atmosphere  surrounding  the  dead  hero  an  invisible 
and  impalpable  train,  the  mystic  train  of  living  thoughts.  First,  grave 
and  solemn,  comes  'The  Heroism  of  the  Walsungs,'  which  we  remem- 
ber having  heard  the  first  time  when  Siegmund,  at  the  opening  of 
'Die  Walkure,'  sadly  tells  of  his  misfortunes;  next  comes  'Compas- 
sion,' representing  the  unhappy  Sieglinde,  and  'Love,'  the  love 
of  Siegmund  and  Sieglinde  which  was  to  give  birth  to  Siegfried:  does 
it  not  seem  that  the  tender  souls  of  his  father  and  mother,  whom  he 
loved  so  dearly  without  having  known  them,  are  hovering  about  him 
and  have  come  to  be  chief  mourners?  Then,  we  have  'The  Race  of 
the  Walsungs'  in  its  entirety,  which,  in  a  superb  movement  of  the 
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basses,  joins  the  funeral  cortege  in  the  same  way  as  the  weapons  of  the 
deceased  are  laid  upon  the  coffin;  'The  Sword,'  the  proud  sword,  is 
there,  still  glittering  and  naming,  having  become  heraldic  in  the 
luminous  glow  of  C  major,  which  only  appears  for  this  single  moment; 
finally  comes  the  one  motiv  above  all  others  of  the  hero,  'Siegfried 
Guardian  of  the  Sword,'  twice  repeated  in  an  ascending  progression, 
the  second  time  with  its  frank  and  loyal  ending,  and  followed  by 
'The  Son  of  the  Woods'  in  its  heroic  form,  again  singularly  extended, 
which  occasions  a  sacred  memory  of  'Briinnhilde,'  his  only  love. 
Could  anything  more  affecting  be  imagined?" 
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INTRODUCTION   TO   ACT   III   from   "DIE  MEISTERSINGER 

VON  NORN  BERG" 

By  Richard  Wagner 

Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February   13,  1B83 


"Die  Meistersinger  von  Xiirnbcrg"  was  first  sketched  In  Wagner  at  Dresden  in 
1845.  He  wrote  the  libretto  in  Paris  in  1861,  and  completed  the  BCOre  in  1867. 
The  first  performance  of  the  opera  was  at  the  Royal  Court  rheatre  in  Munich, 
June  21,  18G8. 

The  Prelude  to  the  Third  Act  was  last  performed  by  the  Boston  Symphony 
Orchestra  in  this  series  Octobei  22,  1  <  1 ; *, "7  - 

>"pHE  Introduction  to  the  Third  Act  of  "Die  Meistersinger"  is  music 
-*-  of  Hans  Sachs  in  revery,  for  the  composer  is  preparing  his  hearers 
to  behold  the  master  cobbler  seated  alone  in  his  study  musing  over  a 
book.  The  Introduction  opens  with  a  fine  contemplative  theme,  first 
given  to  the  'cellos.  Wagner  himself  has  explained  his  purpose:  "The 
opening  theme  for  the  'cellos  lias  already  been  heard  in  the  third 
strophe  of  Sachs'  cobbler-song  in  Act  II.  There  it  expressed  the  bitter 
cry  of  the  man  who  lias  determined  to  renounce  his  personal  happi- 
ness,  yet   who   shows   the   world   a   cheerful,   resolute  exterior.   That 


£Be  ^ibckitninalina -  Drink 
America's  Unexcelled  Whiskey 
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Established  1885      -      Baltimore,  Maryland 
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Vune 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 

GEO.  H.  ELLIS  CO. 

272  CONGRESS  ST.  LIBERTY  7800  BOSTON,  MASS. 


Boston's  Best  Taxi  Service 


Boston  Cab 

5010      KENmore     5010 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts.      HUB.  2296 
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smothered  cry  was  understood  [in  the  Second  Act]  by  Eva,  and 
deeply  did  it  pierce  her  heart  that  she  fain  would  il\  away,  if  onl)  to 
hear  this  cheerful-seeming  song  no  longer.  Now,  in  the  Introduction 
to  Act  III,  this  motive  is  played  alone  by  the  'cellos,  and  developed 
in  the  other  strings  till  it  dies  away  in  resignation;  but  forthwith, 
and  as  from  out  the  distance,  the  horns  intone  the  solemn  song  when 
with  Hans  Sachs  greeted  Luther  and  the  Reformation,  which  had 
won  the  poet  such  incomparable  popularity.  Alter  the  first  strophe 
the  strings  again  take  single  phrases  of  the  cobbler's  song,  ver)  softl) 
and  much  slower,  as  though  the  man  were  turning  his  gaze  from 
his  handiwork  heavenwards,  and  lost  in  tender  musings.  Then,  with 
increased  sonority,  the  horns  puisne  the  master's  hymn,  with  which 
Hans  Sachs,  at  the  end  of  the  Act,  is  greeted  by  the  populace  <>1 
Nuremberg.  Nexi  reappears  the  strings'  firsi  motive,  with  grandiose 
expression  of  the  anguish  ol  a  deepl)  stirred  soul;  calmed  and  allayed, 
it  attains  the  utmost  seienn\  ol  a  blest  and  peaceful  resignation." 


KEN  3827 


COOLEYS    INC 

Established     1860 

CHINA  and  GLASS 

TRAYS  GIFTS 

34    NEWBURY    STREET 


BOSTON 


Childrens  Clothes 

INFANTS  —   BOYS  to  Six  —  GIRLS  to   Fourteen 

MISS   WESTGATE 

141 A  Newbury  Street,  Boston 


DANIEL'S  DEN 

1925  •  1945 

<=rl  <^>licv  ct  L^ltoice    J- It  in  as 


141   NEWBURY  STREET 


BOSTON 
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PRELUDE  TO  "DIE  MEISTERSINGER  VON  NURNBERG' 

By  Richard  Wagner 
Born  at  Leipzig,  May  22,  1813;  died  at  Venice,  February  13,  1883 


The  Prelude  to  "The  Mastersingers  of  Nuremberg"  was  completed  in  1862,  the 
entire  music  drama  in  1867;  its  first  presentation:  June  21,  1868. 

The  most  recent  performance  in  this  series  was  January  1,  1943. 

The  score  of  the  Prelude  calls  for  these  instruments:  two  flutes  and  piccolo,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three  trombones 
and  tuba,  timpani,  triangle,  cymbals,  harp  and  strings. 

Wagner,  whose  ideas  for  music  dramas  were  always  considerably 
ahead  of  their  fruition,  first  conceived  plans  for  "Die  Meister- 
singer"  (and  "Lohengrin"  as  well)  in  the  summer  of  1845,  when  hav- 
ing completed  "Tannhduser"  he  was  anticipating  its  first  production. 
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SINCE  1832 

Distinctive  Service 

LOCAL-  SUBURBAN-DISTANT 

Non- Sectarian 
Prices  For  All  Requirements 


I  iWAIEIMAN 


& 


We  are  one   minute  from   Symphony   Hall 

Protect:  your  car  and  for  your  convenience 
park  at  Westland  Avenue  Garage 

41  Westland  Avenue 
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A  humorous  treatment  of  the  early  guilds,  of  Hans  Sachs  and  his 
fellow  tradesmen,  occurred  to  him  as  an  outgrowth  from  the  Wart- 
burg  scene  in  "Tannhauser?  and  its  contest  of  soul;.  He  carried  the 
project  in  the  back  of  his  mind  while  more  immediate  concerns  — 
"Lohengrin"  and  the  "Ring'  —  occupied  him.  Then  came  "Tristan," 
and  only  after  the  "Tannhausef  fiasco  in  Paris,  in  1861,  did  he  give 
his  complete  thoughts  to  his  earl)  Nuremburgers,  and  draw  his 
libretto  into  final  form.  Ai  once,  with  a  masterful  assembling  of  fresh 
forces  as  remarkable  as  that  which  he  had  shown  in  plunging  into 
"Tristan,"  he  put  behind  him  the  impassioned  chromaticism  of  the 
love  drama  and  the  Bacchanale,  and  immersed  himsell  in  the  broad 
and  placid  periods,  the  naive  i<»lk  style  <>l  the  early  guilds.  He  built 
up  readily,  and  lor  the-  first  time,  a  strictl)  human  world,  lice  ol 
gods,  legendary  heroes,  and  magi<  spells. 

He  went  to  Biebrich  on  the  Rhine  to  compose  "Die  Meistersingei" 
and  in  the  early  spring  ol  l86s  had  completed  the  Prelude,  begun 
the  first  act,  and  sketched  the-  prelude  to  the-  third  —  fragments 
implicating  a  fairly  complete  conception  of  the  ultimate  scon. 
Wagner  even  planned  on  finishing  "Die  Meistersinger"  lor  perform- 
ance in  the  autumn  season  ol    1862,   but   intruding  troubles  —  the 


THE  MERCHANTS  CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  hank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry    H.   Pierce 
President 


DANCE  BETTER  SOONER  .  .  . 

7>ut  ^ancs  IQ&rity  Oo  0/ou 

Two  can  learn  the  latest  steps  for  the  price  of  one.  For  our 
special  complimentary  lesson  for  Friends  of  the  Symphony, 
telephone  COM    1630. 

BAPTISTE  SCHOOL  OF  ballroom  dancing 

14    Newbury   St.,    Diagonally   Opposite   the    Ritz-Carlton 
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Concert 

of 

ORIGINAL  COMPOSITIONS 

ALAN  HOVHANESS 

COMPOSER-CONDUCTOR 

for 

ORCHESTRA 


SOLOISTS 

MARO  AJEMIAN,  Piano 

ANAHID  AJEMIAN,  Violin 

PHILLIP  KAPLAN,  Flute 

ROGER  VOISIN,  Trumpet 


g>tmbap  Cbemng,  iflarcfl  10,  at  8-15 
SYMPHONY  HALL 

BOSTON 


One  of  the  most  interesting  and  unusual  of  the  last  indoor  concerts  of  the  season 
was  a  Town  Hall  program  of  original  compositions  by  Alan  Hovhaness,  whose  music 
is  based  on  Armenian  folklore  and  folk  music.  The  composer  directed  a  capable 
string  orchestra  and  had  the  assistance  of  several  accomplished  soloists,  among  them 
Maro  Ajemian,  who  played  the  piano  solo  in  Mr.  Hovhaness's  unorthodox  concerto 
"Lousadzak."  Miss  Ajemian  did  an  impressive  job.  It  was  obvious  that  Mr.  Hovhaness 
has  an  individual  style  of  writing  and  can  create  tonal  patterns  skillfully.  You  will 
probably  hear  him   represented   at  orchestral  events  before  long. 

From  the  New  Yorker. — Robert  A.  Simon 

Tickets  .85,  1.20,  1.80,  2.40,  tax  included 


bound  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education    in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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financial  entanglements,  the  summons  to  Munich  by  King  Ludwig, 
and  his  enforced  departure  from  that  city  —  these  things  delayed  his 
score,  which  was  not  finished  until  October,  1867. 

The  Prelude  was  performed  from  the  manuscript  at  a  con 
especially  arranged  by  Wendelin  Weissheimcr  at  the  Leipzig  Gewand- 
haus,  November  1,  1862.  Wagner  conducted  the  "new"  prelude  and 
the  overture  to  "Tannhauser"  There  was  an  almost  empty  hall,  but 
the  Prelude  was  encored.  The  critics  were  divided  between  praise  and 
strong  denouncement.  There  were  performances  in  other  cities  in 
1862  and  1863.  The  entire  work  had  its  fust  presentation  at  Munich, 
June  21,  1868. 
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JORDAN  HALL,  SUN.  AFT.,  MARCH  10,  at  3:30 


RETURN 


CONCERT 


CECILE 

LeVEILLE 

PIANIST  —  COMPOSER 

Miss  LeVeille,  who  captivated  her  enthusiastic  audi- 
ence by  her  artistry  and  charming  personality  at  her  re- 
cital last  November,  will  present  an  unusually  interest- 
ing program  of  pieces  by  Bach-Rachmaninoff,  Rameau, 
Haydn,  Chopin,  Liszt  and  a  group  of  her  own  compo- 
sitions including  the  world  premiere  performance  of  her 
Sonata  Op.  32. 

"Miss  LeVeille  is  not,  indeed,  like  almost  everybody  else  who  composes 
in  these  days,  ambitious  for  odd  and  strained  effects.  She  is  a  straight- 
forward melody  maker  and  a  logical  harmonist.  Her  music  has  fancy  and 
freshness.  It  has  moods,  too;  now  sentimental,  now  humorous.  So  also  has 
her  playing." 

Winthrop  P.  Tryon, 

Christian  Science  Monitor,  Nov.  IS,  1945. 

"She  is  musical;  she  has  fluency  and  facility,  both  as  performer  and 
creator." 

Warren   Storey  Smith, 

The  Boston  Post,  Nov.  IS,  1945. 
TICKETS  NOW  AT  BOX  OFFICE:  $2.40,  $1.80,  $1.20  (tax  incl.) 
Excl.  Mgt.— C.  STANDISH  SCRIBNER    P.O.  Box  764,  Boston  9,  Mass. 
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ONTEIL  MUSTS 


whatever   your   beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free   your  .-kin   from   daily   grime;   rouse   it   to   living   loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and   Lubricate   your  skin  while   you   Bleep. 

ASTRINGENT  and   PLASTIC   CREAM 

foundations   for   classic   beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 


SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Nineteenth  Programme 


FRIDAY  AFTERNOON,  March  8,  at  2:30  o'clock 

SATURDAY  EVENING,  March  9,  at  8:30  o'clock 


Cowell Hymn  and  Fuguing  Tune 

(First  performance  in  Boston) 

Diamond Rounds  for  String  Orchestra 

I.     Allegro,  molto  vivace 
II.     Adagio 
III.     Allegro  vigoroso 

(First  performance  in  Boston) 

Hanson Symphony  No.  4,  Op.  34 

I.  Kyrie:  Andante  inquieto;  piu  mosso 

II.  Requiescat:  Largo 

III.  Dies  Irae:  Presto 

IV.  Lux  Aeterna:   Largo  pastorale;  piu  animato  ed  agitato;  molto  espres- 

sivo,  tranquillo 

INTERMISSION 

Sibelius Symphony  No.  6,  Op.  104 

I.     Allegro  molto  moderato 
II.     Allegro  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 

Kabalevsky Symphony  No.  2,  Op.  19 

I.     Allegro  quasi  presto 

II.     Andante  non  troppo 

III.     Prestissimo  scherzando 

(First  performance  in  Boston) 

BALDWIN  PIANO 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

GHAS.  W.  HOMEYER  &  CO.,  INC 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

ML  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal   and   Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF   SINGERS 

Boston  —  Winchester  —  Lowell 
For  Circular  and  information  please 
address    17   Dix   Street,  Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

7*5  BOYLSTON  STREET  COM.  1948 


MONTE  NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Studios    In  Telephone 

Boston  and  Lynn  LYnn  3-6131 

Mail  Address:    74   Ocean  Street,  Lynn,  Mass. 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  singring  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore    9495    or    Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  253a 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

It  O  II  I  s 

GOLDOVSKY 

COPLEY    TLAZA 
FRIDAYS  AT  12:15 

Mar.  1  and  22 

Keif  r\  ations     for     Entire     Series     and 
ticket*     for    single    luncheons     will 
be    suld 

Tables    seat     two,    four,    six    and    eight 

Please     make     checks     payable    to 

INSTITUTE    OF     MODERN     ART. 

188    Newbury     Street 

Telephone,    Kenmore    5688 


COPLEY  PLAZA 


(Baldwin    Pi»n») 


MAURICE   T.    LAWLER,    Gen.    Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  149s 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1946,   BY   BOSTON   SYMPHONY    ORCHESTRA,  Inc. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  ..  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

40  Watei~  Street^  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


$$«$$$«$&$$$ 


SYMPHONIANA 

Berkshire  Festival  Programmes 

Harvard-Radcliffe   Choral  Concert 

Exhibition 


Intermission  Time  at  a  Berkshire 
Festival 

BERKSHIRE   FESTIVAL 
PROGRAMMES 

Serge  Koussevitzky  has  planned  the 
programmes  for  the  Berkshire  Festival 
to  be  given  by  the  Boston  Symphony 
Orchestra  next  summer  under  his  di- 
rection in  the  Shed  at  Tanglewood, 
Lenox,  Massachusetts.  There  will  be 
nine  concerts  over  a  period  of  three 
weeks  on  Thursday  evenings,  Saturday 
evenings    and    Sunday    afternoons. 

The  three  programmes  of  the  first 
week  (July  25,  27,  28)  will  include 
Beethoven's  Symphony  No.  3  (Eroica), 
a  symphony  of  Haydn,  Mendelssohn's 
Italian  Symphony,  Sibelius'  Second 
Symphony,  Rachmaninoff's  Second  Piano 
Concerto,  Wagner's  Prelude  to  "Die 
Meistersinger,"  Stravinsky's  "Pe- 
trouchka"    Suite,    Shostakovitch's    Fifth 


JO  COPELAND 

This  designer  extraordinary 
has  "sighted"  the  drapery  in- 
terest low  in  her  advanced 
dresses.  Rayon  crepe  and 
taffeta  unite  in  this.  Navy 
blue  or  black 79.00 

Sizes  12  to  18 


•Jl 
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Going  towards 

the  palms  and 
temples  of  the 

south? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 

Ottafcanna/Tnc. 

The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEV     -     HYANNIS     -     PALM  P^ACH 


Symphony,  and  Copland's  Suite  "Appa- 
lachian Spring." 

The  second  week  (August  1,  3,  4) 
will  consist  of  a  Brahms  Festival,  the 
programmes  to  include  the  Tragic  Over- 
ture, all  four  symphonies,  the  First 
Piano  Concerto,  the  Haydn  Variations, 
the  Alto  Rhapsody  and  the  Double  Con- 
certo for  Violin  and  'Cello. 

The  third  week  (August  8,  10,  11)— 
Berlioz's  Fantastic  Symphony,  Schu- 
mann's 'Cello  Concerto,  Strauss's  "Till 
Eulenspiegel,"  Moussorgsky's  "Kho- 
vanstchina"  Prelude,  Prokofieff's  Fifth 
Symphony,  Martinu's  Violin  Concerto, 
Thompson's  "Testament  of  Freedom," 
and  Beethoven's  Ninth  Symphony. 

The  soloists  will  be  announced  later, 
and  likewise  the  programmes  for  the 
four  Bach-Mozart  Festival  concerts, 
Serge  Koussevitzky  conducting  members 
of  the  Boston  Symphony  Orchestra  in 
the  Theater-Concert  Hall,  Saturday 
evenings  and  Sunday  afternoons,  July 
13-14,  20  21,  and  the  four  chamber  con- 
certs on  Tuesday  evenings,  July  2,  9, 
16,  23.  The  chamber  series  is  to  be 
given  in  cooperation  with  Mrs.  Eliza- 
beth Sprague  Coolidge. 
•  • 
HARVARD-RADCLIFFE  CHORAL 
CONCERT 

The  spring  concert  by  the  Harvard 
Glee  Club  and  the  Radcliffe  Choral 
Society,  G.  Wallace  Woodworth  con- 
ductor, offers  a  programme  of  special 
interest.  The  choruses  will  be  assisted 
by  members  of  the  Boston  Symphony 
Orchestra,  and  Putnam  Aldrich,  harpsi- 
chord. 

Schiitz— Psalms  XCVII  and  CXXI. 

Carissitni — Lament   from    "Jephtha." 

Palestrina — Adoramus  Te. 

Anerio — Adoramus  Te. 

Bach — Cantata  106:  "God's  Time  is 
Best"  (1711).  "Actus  Tragicus" 
(Drama  per  Musica)  for  a  Me- 
morial Service.  "Words  from  the 
Holy   Scriptures." 

Kodaly — Te  Deum  Laudamus   (1936) 

Bach— Chorale:  "Now  Thank  We  All 
Our  God." 
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EXHIBITION 

An  exhibition  of  paintings  by  mem- 
bers of  the  Guild  of  Boston  Artists  is 
to  be  seen  in  the  First  Balcony  Gallery. 
Included    are   the  following: 

Charles  Curtis  Allen 
Snow  in  Troy 

Ruth  Anderson 

Patsy 
Frank  W.  Benson 

Canvas  Back  Ducks 
John  P.  Benson 

The  Old  Cruiser 
Richard  D.  Briggs 

Still  Life 
Gertrude  Fiske 

Ciragasian 

R.  H.  Ives  Gammell 

A  song  of  Lamentation  (inspired 
by  Stravinsky's  "Symphony 
of  Psalms") 

Elmer  W.  Greene,  Jr. 
Elsa 

Frederick  G.   Hall 
Miss   Flanagan 

Mary  B.  Hazelton 
The  Mirror 

Aldro  T.  Hibbard 

Moosilauke  Mountain 

William  J.  Kaula 

Bend  in  the  River 
Bernard  M.  Keyes 

Mr.  Price 

Ernest  L.  Major 
Chinese  Jar 

Waldo   Murray 
Lila 

Elizabeth   O.   Paxton 
On  Display 

Marguerite  S.  Pearson 

Spring   Comes   to  Rockport 

Alphonse  J.  Shelton 
Ebenecook  Bay,  Maine 

Marian  P.  Sloane 
Spring 

Arthur  P.  Spear 

Portrait 
Harry  Sutton,  Jr. 

The   Visitor 

Leslie  P.  Thompson 
Still  Life 

Margaret  Fuller  Tyng 

Portrait 
Frederick  E.  Wallace 

Mr.   Guy  Gibbons 
Stanley  Woodward 

Mt.  Rainier 


*£      "ta^le  — 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

^Act  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 


Investment  and  Manage?nent  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 
Channing  H.  Cox  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Nineteenth  ^Programme 


FRIDAY  AFTERNOON,  March  8,  at  2:30  o'clock 

SATURDAY  EVENING,  March  9,  at  8:30  o'clock 


Bach Brandenburg  Concerto  No.  4  in  G  major,  for 

Violin,  Two  Flutes,  and  String  Orchestra 

I.     Allegro 

II.     Andante 

III.     Presto 

Violin:  Richard  Burgin 

Flutes:  Georges  Laurent 

James  Pappoutsakis 

Hanson Symphony  No.  4,  Op.  34 

I.  Kyrie:  Andante  inquieto;  piu  mosso 

II.  Requiescat:  Largo 

III.  Dies  Irae:  Presto 

IV.  Lux  Aeterna:  Largo  pastorale;  piu  animato  ed  agitato;  molto  espres- 

sivo,  tranquillo 

INTERMISSION 

Sibelius Symphony  No.  6,  Op.  104 

I.     Allegro  molto  moderato 
II.     Allegretto  moderato 

III.  Poco  vivace 

IV.  Allegro  molto 

Kabalevsky .  .Symphony  No.  2,  Op.  19 

I.     Allegro  quasi  presto 
II.    Andante  non  troppo 
III.     Prestissimo  scherzando;  Allegro 

(First  performance  in  Boston) 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

♦ 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750         $850 

plus  20%  tax 
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BRANDENBURG  CONCERTO  NO.  4,  in  G  major, 

for  Violin  Concertante,  with  Two  Flutes  and  Strings 

By  Johann  Sebastian  Bach 

Born  at   Eisenach,  March   21,    1685;   died  at  Leipzig,  July  28,   1750 


This  concerto  has  been  performed  at  these  concerts  January  21,  1927,  April  1, 
1927  and  February  8,  1929.  It  was  performed  at  the  Bach-Mozart  Festival  at 
Tanglewood,  August  11,  1945. 

The  Fourth  Concerto  calls  for  the  now  obsolete  "flutes  a  bee,"  and 
describes  their  function  as  "due  fiauti  d'echo."  In  the  concertino 
the  violin  sometimes  takes  the  lead,  especially  in  florid  solo  passages 
in  the  first  and  last  movements.  The  two  flutes  fill  out  an  industrious 
concertino,  sometimes  alternating  in  duet  fashion,  sometimes  rippling 
along  together  in  a  graceful  euphony  of  thirds.  The  opening  Allegro, 
moving  along  at  a  brisk  pace,  develops  a  single  theme.  The  brief 
Andante  is  a  grave  interlude.  The  tutti  and  single  voices  are  closely 
enmeshed  save  in  those  places  where  the  concertino  repeats  a  phrase 
of  the  orchestra,  echo-fashion.  The  final  Presto  is  a  prodigious  fugue. 
The  orchestra  gives  the  subject,  the  violin  repeats  it,  and  the  flutes 
answer  in  unison.  The  violin  sets  up  a  running  discourse,  the  flutes 
coming  in  canonically  over  it.  Presently  the  violin  dominates  with 
weaving  figures.  All  voices  take  part  in  an  imposing  conclusion. 
Philipp  Spitta  calls  this  fugue  "grand  in  every  respect.  It  is  244  bars 


Edward  MacDowell's 

Twelve  Etudes,  Op.  39 

and 
Concert  Etude,  Op.  36 

for  Pianoforte 
are  now  available  with  additional 
Preparatory     Technical     Practice 
Material 

by  FELIX  FOX 

The  12  Etudes,  Op.  39  are  pub- 
lished in  one  volume  in  Schmidt's 
Educational   Series    (No.  4).   Price 

$1.50  Net 

Concert  Etude,  Op.  36..     .75  Net 


Dr.  Hugo  Leichtentritt  writing  in 
"MORE  BOOKS",'  the  Bulletin  of 
the  Boston  Public  Library  (issues 
of  Nov.  and  Dec.  1945),  states: 

"MacDowell  wrote  a  number  of 
scores  in  larger  form.  His  two 
piano  concertos  and  several  piano 
sonatas  .  .  .  have  been  the  only 
works  by  any  American  composer 
accepted  to  a  certain  extent  in 
Europe". 

Of  these  works  we  publish  Sona- 
tas No.  3  (Norse)  and  No.  4 
(Keltic)     each $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET  BOSTON,  MASSACHUSETTS 
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long,  and  for  animation,  for  importance  of  subjects,  for  wealth  of 
invention,  for  easy  mastery  over  the  most  complicated  technical 
points,  for  brilliancy  and  grace,  it  is  in  the  very  first  rank  of  Bach's 
works  of  this  kind." 

The  set  of  Brandenburg  concertos  is  among  other  things  a  study 
in  instrumental  variety.  The  first  (in  F  major)  is  written  for  strings 
with  two  horns  (an  instrument  then  just  coming  into  fashion)  three- 
oboes  and  bassoon.  The  string  quartet  is  supplemented  by  the 
violone  (double  bass),  and  the  violino  piccolo  or  "  quartgeige"  (tuned 
a  fourth  higher  than  the  usual  violin)  .  The  Second,  also  in  F  major, 
has  for  its  concertino  a  small  trumpet  in  F,  together  with  flute,  oboe, 
and  violin.  The  Third,  in  G  major,  is  for  strings,  divided  into  three 
groups,  with  at  times  polyphony  within  each  group.  It  is  in  two 
lively  movements.  The  Fourth,  also  in  G  major,  sets  two  flutes  (the 
flute  a  bee,  or  mouthpiece  flute,  is  called  for)  and  violin  against  the 
usual  tutti  of  strings.  The  Fifth,  in  1)  major,  adds  to  the  harpsichord 
continuo,  used  in  all  of  them,  a  brilliant  and  important  harpsichord 
solo,  matched  with  the  solo  voices  ol  the  Bute  and  violin.  The  Sixth, 
in  B-flat  major,  sets  against  the  concerted  background  of  strings  two 
violas  and  two  viole  da  gamba. 


fctate  Street  Crust  Company 


BOSTON,   MASSACHUSETTS 


A  New  England  Institution 

for 

Every  Banking  and  Trust  Service 

CHARLES  FRANCIS  ADAMS  ALLAN  FORBES 

Chairman  President 

Main  Office 
Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 
Cor.  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
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Cnandl 


anaier  s 


Beauty  and 
the  Bonnet 

A.  G.  Howard   Hodge  original 
with  important  open  crown. 

MILLINERY   SALON      —    CHANDLER'S   SECOND    FLOOR 
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HYMN  AND  FUGUING  TUNE,  No.  2,  for  String  Orchestra 

By  Henry  Gowell 
Born  in  Menlo  Park,  California,  March  n,  1897 

Composed  in  the  early  part  of  1944,  this  Hymn  and  Fuguing  Tune  was  per- 
formed in  March  of  that  year  in  a  broadcast  by  the  NBC  Orchestra,  Henri  Nosco 
conducting.   The   present   performances   will   be   the   first   in   a   public  concert. 

Mr.  Cowell  explains  that  "the  melodies  are  original,  but  the 
work  pays  respect  to  the  early  American  modal  religious 
musical  style,  containing  severe  simplicity  of  rhythm  and  form  and 
many   open   chords   incidental    to   fervent   flowing   polyphony." 

The  "fuguing  tune"  looks  back  to  the  early  musical  history  of  our 
country,  which  for  many  years  was  almost  wholly  concerned  with 
hymn  or  lay  tunes  in  nothing  more  elaborate  than  four-part  harmony. 
For  many  years  the  singing  of  psalms  and  hymns  in  the  churches  of 
the  Colonies  was  very  rudimentary,  depending  upon  music  imported 
from  England  or  versions  crudely  printed  here.  Singing  was  more  often 
by  custom  or  memory  than  by  printed  note.  An  agitation  began  about 
1720  in  favor  of  singing  "by  note"  instead  of  "by  rote,"  and  this 
gave  birth  to  singing  schools  and  singing  teachers.  There  was  also 
an  effort  to  improve  the  quality  of  singing  and  to  enliven  the  music 
itself  by  freedom  and  play  between  the  voices.  The  outstanding 
pioneer  in  this  movement  was  William  Billings  (1746-1800),  who 
published  in  Boston  four  collections  of  songs,  mostly  original,  be- 
tween 1770  and  1794.  It  was  Billings  who  did  most  to  develop  the 
"fuguing  piece."  As  variety  Erom  the  usual  straight  four-part  harmony, 

llllllllllllllllllllillllllllllll 


J\/eca  Slant  *7a  Sp/iUiXf 

—  THERE  ARE  NEW  CURVES  TO  THE  SHOULDERS, 
NEW  CURVES  TO  THE  HIPS  —  ACCENTED  DEFTLY  BY 
SCANT  WAISTLINES  AND  FULLER  SKIRTS  —  THIS  NEW 
SILHOUETTE,  DEVELOPED  IN  THE  LIGHT-HEARTED 
FABRICS  OF  SPRING,  IS  FEATURED  IN  OUR  COLLEC- 
TION OF  FASHIONS   FOR  THE  NEW  SEASON  — 


dmru)itchSros. 

TWENTY  NEWBURY  .  BOSTON 
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AT  PAINE  FURNITURE  COMPANY 


or  "plain  song,"  as  it  was  then  called,  he  developed  alternation  be- 
tween the  voices,  a  certain  amount  of  flexibility  in  motion,  and  the 
progressive  entrance  of  each  voice  in  what  was  a  semblance  of  canonic 
imitation.  This  was  by  no  means  strict  or  thoroughgoing  counterpoint, 
nor  did  the  new  vogue  for  "fuguing"  last  long,  but  it  did  give  in- 
dividuality and  expressive  scope  to  the  religious  choral  music  of  the 
period.  The  defense  of  his  fuguing  tunes  by  Billings  himself  is  char- 
acteristic and  revealing: 

"It  is  an  old  maxim,  and  I  think  a  very  just  one,  viz.,  that  variety 
is  always  pleasing  and  it  is  well  known  that  there  is  more  variety 
in  one  piece  of  fuguing  music  than  in  twenty  pieces  of  plain  song,  for 
while  the  tones  do  most  sweetly  coincide  and  agree,  the  words  are 
seemingly  engaged  in  a  musical  warfare;  .  .  .  and  while  each  part  is 
thus  mutually  striving  for  mastery,  and  sweetly  contending  for  victory, 
the  audience  are  most  luxuriously  entertained,  and  exceedingly  de- 
lighted; in  the  meantime  their  minds  are  surprisingly  agitated  and 
extremely  fluctuated;  sometimes  declaring  in  favor  of  one  part  and 
sometimes  another.  Now  the  solemn  bass  demands  their  attention, 
now  the  manly  tenor,  now  the  lofty  counter,  now  the  volatile  treble, 
now  here,  now  there,  now  here  again.  O  inchanting!  O  ecstatic!  Push 
on,  push  on,  ye  sons  of  harmony  and 

Discharge  your  deep  mouthed  canon,   full  fraught  with  Diapasons; 
May  you   with  Maestoso  rush  on  to  Choro  Grando, 
And  then  with  Vigoroso  let  fly  your  Diapentes 
About  our  nervous  system/' 


■rovun  rfevueli 


cz4-  {/^kapioJt, 


ma 


tenia  a  beaut 


16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 


Franklin  Street 

G/yr  Arch  and  Devonshire  Streets 
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"Five  years  before  his  'midnight  ride,'  "  so  Oliver  Daniel  explains 
in  his  preface  to  his  editions  of  William  Billings'  compositions, 
"Paul  Revere  engraved  the  music  plates  for  the  'New  England  Psalm 
Singer'  by  William  Billings.  Singing  was  one  of  Boston's  principal 
diversions,  and  Billings  was  regarded  as  a  genius.  But  before  he  died, 
ridicule  of  his  harmonic  violations  began  to  drive  his  works  into 
oblivion."  Billings,  born  in  Boston  October  7,  1846  of  humble  parents, 
was  apprenticed  to  a  tanner  until  the  publication  of  music  collec- 
tions and  his  activities  as  singing  teacher  and  the  development  of  a 
notable  chorus  in  Stoughton,  Massachusetts,  occupied  more  of  his 
time.  He  has  been  described  as  "a  picturesque  figure,  blind  in  one 
eye,  with  a  withered  arm,  Legs  of  uneven  length,  and  a  rasping  voice 
that  in  singing  became  a  bellow."  The  Revolutionary  Hymn  "Cnester" 
won  him  considerable  lame  in  his  day,  but  his  collections  at  length 
gave  way  to  new  customs  in  choral  singing.  For  man)  years  our 
musical  historians  tended  to  dismiss  him  as  a  crude  eccentric  in  music. 
Only  recently  has  there  been  a  growing  awareness  oi  the  strength  and 
individuality  of  his  choral  writing. 

Henry  Dixon  Cowell  is  the  grandson  ol  an  Episcopal  Dean  of  Kil- 
dare,  Ireland.  He  was  taught  the  violin  as  a  small  child,  but  soon 
abandoned  this  instrument  and  ultimately  became  a  composer  and 
pianist.  He  received  his  fust  real  musical  training  in  the  I'niversity 
of  California  under  Charles  Seeger,  but  he  is  largely  self-taught  He 
has  always  been  an  experimentalist  in  his  .11 1  and  developed  the 
term  "tone  cluster"  10  describe  keyboard  music  played  by  the  hand 
or  arm  rather  than  by  the  fingers,  and  cultivating  special  new  tone 
colors  from  the  piano.  He  has  toured  Europe  and  America  as  a  pianist, 


IN  A  CHANGING  WORLD 

.  .  .  even  a  modest  estate  may  present  problems  which 
if  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problems 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trust*" 

National  Rockland  Bank 


of  Boston 

Established  1853 


30  Congress  Street 


Boston  6,  Mass. 
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SYNONYMOUS 

WITH  SPRING 

Spring  begins  with  a  suit  .  .  . 
so  don't  wait  for  ihe  first 
robin,  buy  and  wear  yours 
now  under  your  furs*  Sixth 
floor.       R.  H.  STEARNS  CO. 
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lectured  and  written  books  on  his  art,  notably  "American  Composers 
on  American  Music"  and  "The  Nature  of  Melody."  He  founded 
the  New  Music  Quarterly  and  the  New  Music  Orchestra  Series  for 
the  publication  of  music  of  a  pioneering  nature.  Together  with 
Professor  Leon  Theremin,  inventor  of  the  "Theremin  Vox,"  he  in- 
vented the  "rhythmicon,"  designed  to  produce  an  unprecedented 
complex  of  rhythms.  "From  one  to  six  sounds  in  a  given  time  in- 
terval are  made  by  this  instrument  at  the  pitches  which  correspond 
to  their  metric  frequency  in  the  overtone  series"  (John  Tasker 
Howard,  "Our  Contemporary  Composers") .  Cowell's  "Rhythmicana" 
was  written  for  this  instrument.  "Cowell's  tendencies  as  a  composer," 
according  to  Mr.  Howard,  "are  dual:  On  the  one  hand  he  has  a  cer- 
tain Celtic  fondness  for  the  weird,  the  colorful,  the  whimsical  —  even 
at  times  the  sentimental.  On  the  other,  he  is  lull  of  the  scientific  spirit. 
'Synchrony'  for  orchestra  and  dancers;  Tolyphonica'  for  twelve  in- 
struments; a  Piano  Concerto;  these  and  many  other  compositions  rep- 
resent the  modern  scientific  experimenter  in  Cowell.  The  Suite  foi 
'String  and  Percussion  Piano'  and  Chamber  Orchestra  (in  three  move- 
ments: 'The  Banshee,'  'The  Lepricon,'  and  'The  Fairy  Bells')  rep- 
resents the  application  of  his  technique  acquired  by  experiment  to 
the  ends  of  expressiveness  and  color  effect  ...  it  is  what  he  stands 
for,  what  he  has  made  possible  and  what  he  Ikin  done  to  help  his  fellow 
composers  that  make  him  most  important.  Whatever  one  thinks  of 
the  value  of  his  music  or  oi  this  innovation  or  that,  or  even  of  much 
of  the  music  he  has  helped  to  make  known,  he  lias  been  a  unique 
and  incomparable  factor  in  seasoning  our  musical  [are  and  in  adding 
color  and  life  to  the  American  musical  scene."  Needless  to  say,  his 
"Hymn  and  Fuguing  Tune'*  is  not  of  the  experimental  category. 
Mr.  Cowell  has  composed  for  orchestra  a  Symphony,  "Communica- 
tion," "Vestiges,"  "Some  Music,"  Two  Appositions,  an  Orchestral 
Suite,  an  Irish  Suite,  Reel,  and  Four  Continuations  for  String 
Orchestra,  besides  the  works  mentioned  above.  He  has  also  com- 
posed a  considerable  amount  of  music  for  chamber  combinations, 
and  two  ballets,  "The  Building  of  Banba"  and  "Atlantis." 


Bdcbrach 

BRADFORD    BACHRACH 


omen 


647  BOYLSTON  STREET 
KENMORE     4730 


Bradford  Bachrach  knows  how  io 
photograph  every  type  of  woman. 
Are  you  the  Gamine  Type?  -<  •<  -< 


Jbe  Ihird  generation  of  a  Tamous  Jamily  of  Portrait  Photographers 
7he  Ljamine 
NEW   YORK   •   WASHINGTON    •    PHILADELPHIA    •    EAST    ORANGE   •    BALTIMORE   •    PROVIDENCE 

f1174] 


AIR-SENT    TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER    THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING    COMPANY,    MILWAUKEE,    WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9:30  P.M.,  E.S.T. 


J 


["75] 


ROUNDS  FOR  STRING  ORCHESTRA 
By  David  Diamond 

Born    at    Rochester,    New    York,   July   9,    1915 


"Rounds  for  String  Orchestra"  was  composed  in  June  and  July,  1944,  by  com- 
mission for  Dimitri  Mitropoulos,  and  was  first  performed  by  this  conductor  and 
the  Minneapolis  Symphony  Orchestra,  November  24  of  that  year.  It  was  per- 
formed by  the  New  England  Conservatory  Orchestra,  Malcolm  Holmes  conducting, 
in  Jordan  Hall,  December  12  last. 

at  the  very  outset  of  the  first  movement,  so  the  composer  explains, 
ii  "the  different  string  choirs  enter  in  strict  canonic  fashion  as  an 
introduction  for  the  main  subject,  which  is  played  by  the  violas  and 
soon  restated  by  the  'cellos  and  basses.  The  Adagio  is  an  expressive 
lyric  movement,  acting  as  a  resting-point  between  the  two  last  move- 
ments. The  last  movement  again  makes  use  of  characteristic  canonic  de- 
vices, though  it  may  more  specifically  be  analyzed  as  a  kind  of  fugal 
movement  cast  in  rondo  form.  The  rhythmic  device  which  opens  the 
first  movement  is  again  utilized  in  the  last  movement  as  a  kind  of 
counter-subject  for  the  principal  thematic  ideas,  so  helping  to  'round' 
out  the  entire  work  and  unify  the  entire  formal  structure." 
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Mr.  Willi  Apel,  whose  "Harvard  Dictionary  of  Music"  is  invalu- 
able when  a  precise  but  adequate  definition  of  a  musical  form  is  re- 
quired, has  this  to  say  about  the  round:  "Common  name  for  a  cin  le 
canon,  i.e.,  a  canon  in  which  each  singer  returns  from  the  conclusion 
of  the  melody  to  its  beginning,  repeating  it  (id  libitum.  The  result 
of  a  three-voice  round  is  indicated  in  the  following  scheme: 


a   b   c 

a   b 

a 


a    b   c 

:c    a    b: 

b   c    a 


It  appears  that  the  melod)  of  a  round  always  consists  ol  sections  ol 
equal  length  which  are  so  designed  as  to  make  good  harmony  with  each 
other.  .  .  .  The  earliest  and  most  famous  round  is  the  Sinner-canon 
of  the  thirteenth  century  which  is  designated  as  rota  (wheel).  The 
rondellus  of  the  thirteenth  century  was  much  the  same  thing,  pos- 
sibly lacking  the  initial  imitation,  i.e.,  with  all  the  voices  starting 
simultaneously  (after  the  repeat  sign).  .  .  .  Rounds  enjoyed  an  ex- 
treme popularity  in  England,  particularly  in  that  variety  known  as 
catch." 

David  Diamond  studied  violin  with  Andre*  de  Ribaupierre  at  the 
Cleveland  Institute  of   Music:  composition  with   Bernard  Rogers  at 
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the  Eastman  School  of  Music,  with  Roger  Sessions  and  Paul  Boepple 
in  New  York,  and  with  Nadia  Boulanger  at  Fontainebleau  and  Paris. 
He  has  had  numerous  fellowships  and  other  awards. 

His  orchestral  works  include  the  "Psalm"  for  orchestra  (1936),  per- 
formed recently  by  the  San  Francisco  Symphony  under  Pierre  Monteux; 
Concerto  for  Violin  and  Orchestra  (1936)  ;  Suite  from  the  Ballet 
"Tom"  to  a  scenario  by  E.  E.  Cummings  (1936)  ;  Aria  and  Hymn  for 
Orchestra,  dedicated  to  the  memory  of  Albert  Roussel  (1937)  ;  an 
Overture  for  Orchestra  (1937) ;  Variations  for  Small  Orchestra  (1937) ; 
Heroic  Piece  for  small  orchestra  (1938)  ;  Elegy  in  memory  of  Maurice 
Ravel  for  Strings  and  Percussion  (1938)  ;  Concerto  for  'Cello  and 
Orchestra  (1938);  First  Symphony  (1940),  first  performed  by  the 
New  York  Philharmonic  under  Dimitri  Mitropoulos  in  1941;  Con- 
certo for  Chamber  Orchestra  (1940).  The  Second  Symphony,  com- 
posed in  1941,  had  its  first  performance  by  this  Orchestra,  October 
13,  1944.  The  Third  Symphony  was  composed  in  1945.  He  composed 
the  incidental  music  for  the  recent  production  of  Shakespeare's  "The 
Tempest." 

Chamber  music  works  include  a  Sonata  for  'Cello  and  Piano  (1936- 
38)  ;  Concerto  for  String  Quartet  (1936)  ;  Quintet  for  Flute,  String 
Trio  and  Piano    (1937)  ;  Quartet  for  Piano  and  String  Trio    (1938)  ; 
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String  Quartet  No.  1  (1940) ;  String  Quartet  No.  2  (1943-44) ;  Prel- 
udes and  Fugues  for  the  piano;  Concerto  for  Two  Solo  Pianos 
(1942),  introduced  by  Bartlett  and  Robertson  and  more  recently  by 
Morley  and  Gearhart;  numerous  songs  to  texts  by  Shelley,  John  Clare, 
Katherine  Mansfield,  Katherine  Anne  Porter,  E.  E.  Cummings,  Carson 
McCullers,  T.  S.  Eliot,  Robert  Penn  Warren  and  Kenneth  Patchen. 
His  most  recently  completed  work  is  the  "Rounds"  for  string  orches- 
tra. The  following  are  in  course  of  composition:  a  ballet,  "The  Dream 
of  Audubon,"  to  a  scenario  by  Glenway  Wescott;  a  Sonata  for  Violin 
and  Piano;  songs  to  texts  by  St.  Teresa  of  Avila,  Herman  Melville, 
James  Agee  and  Thomas  Mann. 
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SYMPHONY  NO.  4,  Op.  34 
By  Howard  Hanson 

Born    in    Wahoo,   Nebraska,    October    28,    1896 


Howard  Hanson's  Fourth  Symphony,  completed  in  1943,  had  its  first  performance 
by  the  Boston  Symphony  Orchestra  on  December  3  of  that  year,  the  composer 
conducting. 

The  orchestration  calls  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani  and  strings.  A  xylophone  and  snare  drum  are  used 
in  the  third  movement. 

This  elegiac  symphony  is  inscribed  by  its  composer:  "In  memory  of 
my  beloved  father."  The  four  movements  take  their  Latin  sub- 
titles from  the  Requiem  Mass:  Kyrie,  Requiescat,  Dies  Irae,  and  Lux 
Aeterna.  The  familiar  ritual  words  are  suggested  and  thematically 
treated  in  the  entirely  instrumental  score. 

The  following  analysis  has  been  prepared  by  the  composer  William 
Bergsma: 

The  work,  a  highly  personal  and  emotional  expression,  is  concise 
and  highly  elided,  taking  barely  twenty  minutes  to  perform.  The  four 
movements  can  be  characterized  briefly:  the  first  is  a  turbulent  and 
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varied  movement,  a  Kyrie  theme  alternating  with  dance  and  song-like 
sections,  and  a  chorale  statement  preceding  a  stormy  coda.  The  second 
is  a  simple  and  tender  treatment  of  a  scale-like  theme  in  eighth-notes, 
given  a  first  statement  in  a  solo  bassoon.  The  third  is  a  furious 'and 
bitter  "scherzo."  The  last,  a  pastorale  with  stormy  interpolations,  has 
a  simple  2-4  ending,  dying  off  on  the  second  inversion  of  a  major  triad. 
Formally,  the  work  is  extremely  intricate  and  tightly  bound  together. 
There  are  four  characteristic  motives:  A,  an  octave  leap  upward;  B,  a 
short  scale  line,  usually  ascending  and  often  in  the  Dorian  mode;  C,  the 
melodic  interval  of  a  minor  third  downward.  These  pervade  the 
symphony.  The  fourth,  I),  an  interval  of  the  augmented  fifth  (or  its 
inversion,  the  diminished  fourth)  moving  upward  with  or  without 
passing-tones,  is  foreshadowed  in  the  middle  movements,  but  does  not 
become  prominent  until  the  (male.  In  addition  to  these  "germ-motives" 
the  first  theme  (Kyrie) ,  stated  by  four  horns  over  throbbing  triplets 
early  in  the  first  movement,  undergoes  changes  of  augmentation  and 
diminution  to  become  principal  themes  in  other  movements,  and  the 
chorale  in  the  first  movement  appears  occasionally  in  harmonic 
backgrounds. 
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The  first  movement  (Andante  inquieto,  12-8)  opens  with  a  troubled 
introduction  made  of  A  and  B,  building  up  to  the  first  theme  (Kyrie) 
intoned  in  four  horns  and  repeated  a  little  later  in  full  orchestra.  The 
time  changes  to  6-8  in  a  poco  meno  mosso,  the  'cellos  having  a  swaying, 
lamenting  diminution  of  the  Kyrie.  This  merges  into  an  extended 
scherzo-like  section;  legato  duplets  in  the  strings  build  to  a  broad 
appassionato  scale  theme,  under  which  a  chorale  is  stated.  The  Kyrie 
theme  in  singing  triplets  comes  through  this  in  the  'cellos;  a  brief  quasi- 
recapitulation  of  A  (ornamented) ,  B,  and  the  Kyrie,  ends  with  a 
forceful  iteration  of  the  descending  minor  third  over  the  strong  triplet 
syncopation;  a  soft  octave  skip  in  the  bassoon  ends  the  movement. 

The  second  movement  (Largo,  4-4)  treats  a  scale  pattern  (B?)  in  a 
tender  bassoon  melody,  repeated  through  the  choirs  of  the  orchestra 
with  slight  variations.  No  other  thematic  material  is  used;  the  chorale 
appears  unobtrusively  in  trombones,  and  the  movement  closes  quietly 
with  the  characteristic  bassoon  octave,  after  a  threatening  and  enig- 
matic phrase  in  the  upper  strings  (D)  which  will  make  itself  felt  better. 

The  Presto  begins  with  a  flare  in  brass,  followed  by  a  rhythmic 
iteration  in  strings.  The  Kyrie  theme  in  extreme  diminutions  is  alter- 
nated with  C  ornamented  with  wind  double-tonguings,  to  which  the 
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octave  makes  its  ubiquitous  entry.  A   furious  climax  dies  away  on 
minor  thirds  and  the  octave  leap. 

In  the  last  movement  (Largo  pastorale)  the  characteristic  octave  leap 
is  filled  in  with  the  fifth  in  a  quiet  theme  echoed  and  re-echoed  over  a 
flowing  background.  There  are  brass  interjections;  the  stormy  triplets 
return  from  the  first  movement;  the  enigmatic  D  theme  (in  its 
diminished-fourth  form)  flares  in  the  trombones  against  octave  leaps 
in  horns.  The  minor  third  asserts  itself  melodically,  a  polytonal  chord 
hits  against  it  in  the  trombones,  D  in  diminution  recalls  the  scherzo 
section  of  the  first  movement. -The  chorale  is  stated,  largamente,  in 
full  brass,  strings  and  solo  winds  sing  out  the  triplet  treatment  of  the 
Kyrie  theme  (marked  "Requiescat") ,  three  times  a  low  E  breaks  a 
pause,  and  divisi  strings  die  away  in  a  long-held  major  triad. 


Howard  Hanson  was  born  of  Swedish  parents,  Hans  and  Hilma 
Hanson,  at  Wahoo,  Nebraska.  First  taught  by  his  mother,  he  continued 
his  studies  in  Luther  College  and  the  University  School  of  Music  of  his 
native  State.  He  studied  composition  at  the  Institute  ol  Musical  Art 
in  New  York  with  Perc)  Goetschius,  and  later  at  the  Northwestern 
University  School  of  Music  at  Evanston,   under  C.  Lutkin  and  Arne 
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Why  Babies  Coo 

A  baby's  life  is  completely  happy  .  .  .  free  from  the  troubles  and  cares  of 
the  world. 

But  babies  grow  up  and  with  the  years  come  worries.  Fortunately,  how- 
ever, where  there  are  worries  there  are  ways  of  finding  peace  of  mind.  For 
example,  worries  over  losing  your  home,  savings  or  income  as  a  result  of 
fire,  accident  or  crime  can  be  cleared  from  your  mind  by  means  of  a  com- 
plete insurance  plan  based  on  an  analysis  of  your  needs. 

If  you  need  this  protection  plan,  simply  write  to  us  today  and  we  will  tell 
you  how  to  get  it. 

the  employers'  group  man  is  The  Man  with  the  Plan 

The  Employers'  Group 

SURETYSHIP  •  INSURANCE 
One  Liberty  Square,  Boston  7,  Mass. 
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Oldberg.  Taking  his  degree  in  191(3,  he  taught  at  the  "College  of  the 
Pacific"  in  San  Jose,  California.  In  1921  lie  was  elected  to  a  three-year 
fellowship  in  composition  at  the  American  Academy  in  Rome.  Return- 
ing to  America  in  1924,  he  was  appointed  director  of  the  Eastman 
School  of  Music  at  Rochester,  New  York,  the  position  which  he  now 
holds. 

His  First  ("Nordic")  Symphony  was  performed  at  the  concerts  of 
the  Boston  Symphony  Orchestra,  Aprjl  5,  1929,  the  composer  conduct 
ing.  The  Second  ("Romantic")  Symphony,  composed  for  the  fiftieth 
anniversary  year  of  this  orchestra,  was  fust  performed  in  that  season 
.(November  28,  1930),  Serge  Koussevitzky  conducting.  The  Third 
Symphony  had  its  first  concert  performance  November  3,  1939,  b) 
this  orchestra,  the  composer  condu<  ting. 

In  addition  to  the  three  symphonies,  Dr.  Hanson's  orchestral  works 
include  the  symphonic  poems  "North  and  West"  (1923),  "Lux 
Aeterna"  (1923) ,  and  "Pan  and  the  Priest"  (1926) .  There  is  an  Organ 
Concerto  (1926),  and  a  suite  from  "Merrimount."  "Men  iniount,"  a 
three-act  opera  to  a  libretto  of  Richard  Stokes,  was  produced  by  the 
Metropolitan  Opera  Company  in  New  York  in  1932.  Choral  works 
include  "The  Lament  of  Beowulf"  (1925);  "Heroic  Elegy"  (1927); 
Songs  from  "Drum  Taps,"  after  Walt  Whitman  (1935)  ;  and  a  tran- 
scription for  chorus  and  orchestra  of  Palestrina,  "Pope  Marcellus 
Mass"  (1937)  •  Chamber  works  include  a  piano  quintet,  a  piano  quar- 
tet, and  a  string  quartet. 
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SYMPHONY  NO.  6,  Op.  104 
By  Jean  Sibelius 

Born   December  8,   1865,  at  Tavastehus,  Finland 


The  Sixth  Symphony  of  Sibelius  was  completed  in  January,  1923,  and  fust  per- 
formed at  a  concert  in  Helsinki  on  the  19th  of  February,  the  composer  conduct- 
ing. The  first  performance  in  the  United  States  was  given  b)  the  Philadelphia 
Orchestra,  Leopold  Stokowski  conducting,  \pril  23,  1926.  The  lust  performance 
in  Boston  was  by  the  Boston  Symphony  Orchestra,  February  28,  1930.  There  wen 

further    performances    on     Match    |8    of    the    lame    season,     Manh     IO,     lOJ),    and 
December  6,  1940. 

The  Symphony  is  scored  for  two  flutes,  two  ODOes,  two  clarinets,  bass  clarinet, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  timpani,  harp  and 
strings.  It  is  dedicated  to  Dr.  Wilhelm  Stenhammer.* 

The  course  of  the  creative  life  of  the  artist  Sibelius  was  interrupted 
by  the  vicissitudes  of  World  War  I.  and  the  internal  troubles 
which  his  country  suffered  as  its  aftermath.  Plans  foi  his  Fifth  Sym- 
phony were  taking  shape  when  the  wai    broke  out  The  Symphony 


♦Composer,  conductor  and  pianist  of  Stockholm   (1871-1927), 
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was  finished  and  performed  in  1915,  but  did  not  satisfy  him.  In  the 
spring  of  1918,  the  composer  seems  to  have  undergone  what  might 
be  called  a  symphonic  resurgence.  A  letter  of  May  20th  breathes  an 
elation  in  the  abundance  of  ideas  which  seemed  crowding  upon  the 
composer  for  expression.  He  wrote  that  he  was  recasting  the  Fifth 
Symphony  in  a  new  form,  and  had  thought  out  two  more  —  a  sixth, 
to  be  "wild  and  impassioned  in  character,  sombre  with  pastoral  con- 
trasts, probably  in  four  movements,  with  the  end  rising  to  a  sombre 
roaring  of  the  orchestra,  in  which  the  main  theme  is  drowned."  The 
seventh  symphony  he  then  conceived  as  full  of  "the  joy  of  life  and 
vitality."  The  composer  hastened  to  add  in  the  same  letter:  "All 
this  with  due  reservation.  It  looks  as  if  I  were  to  come  out  with  all 
these  three  symphonies  at  the  same  time.  ...  In  regard  to  the  Sym- 
phonies 6  and  7,  the  plans  may  possibly  be  altered  according  to  the 
development  of  the  musical  ideas.  As  usual,  I  am  a  slave  to  my  themes 
and  submit  to  their  demands."  As  might  have  been  expected,  the 
revised  Fifth  Symphony  and  the  two  new  ones  did  not  reach  com- 
'pletion  until  further  years  had  elapsed,  nor  did  the  final  form  of 
the  new  symphonies  fulfill  the  prescriptions  of  the  letter  quoted  above. 
The  Fifth  Symphony  was  completed  in  the  autumn  of  1919,  the 
Seventh  in  March,   1924.  Sibelius,  departing  for  concerts  in  Norway 
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Which  comes  first  .  .  .  the  chicken  or  the  egg? 

You  can  debate  all  night  about  that  but  it  doesn't  take  a  moment's 
reflection  to  realize  that  in  the  field  of  electricity, 
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It  pays  to  have  a  talk  with  your  electrical  contractor  about  ADEQUATE 
WIRING.  Plan  now  to  see  him. 
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and  Sweden  on  January  14,  1923,  left  behind  him  three  completed 
movements  of  his  Sixth  Symphony.  On  his  return  home,  the  fourth 
movement  was  quickly  finished,  and  the  whole  performed  on  the 
19th  of  February.  Sibelius  preceded  the  symphony  with  several  minor 
works,*  each  having  its  first  performance,  and  repeated  the  pro- 
gramme on  February  22nd.  This  was  his  last  appearance  as  conductor 
in  Finland.  It  was  less  than  a  fortnight  after  this  performance  (March 
22nd)  that  Sibelius  recorded  in  his  diary  the  completion  of  the 
Seventh  Symphony. 

The  Sixth  Symphony,  less  frequently  performed  than  its  fellows, 
has  its  champions  among  the  special  advocates  of  Sibelius.  Constant 
Lambert  has  written  in  his  "Music  Ho!":  "Although  at  present  this 
fascinating  study  in  half-tones,  emotional  and  orchestral,  is  over- 
shadowed by  the  grandeur  of  No.  5,  I  feel  that  (uture  commentators 
may  find  its  intimate  quality  more  indicative  of  the  true  Sibelius, 
just  as  many  of  us  feel  that  Beethoven's  fourth  and  eighth  symphonies 
are  more  echt-Beetliovcn  than  the  popular  odd-number  symphonic 

Cecil  Gray  is  particularly  reminded  by  the  Sixth  Symphony  of  the 
famous  remark  of  Sibelius  that   while  contemporary  composers  were 
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producing  "musical  cocktails"  in  great  variety,  he  was  offering  the 
world  "pure  cold  water."  "It  is,  indeed,"  writes  Mr.  Gray,  "the 
purest  and  coldest  water  that  has  yet  flowed  from  the  Sibelian  foun- 
tain. As  has  already  been  suggested,  the  keynote  of  the  work  consists 
in  a  sense  of  serenity  and  poise,  avoiding  every  kind  of  extreme,  and 
this  characteristic  is  found  in  every  aspect  of  it.  The  composer  does 
not  make  use  of  the  Lavish  palette  of  the  modern  orchestra,  but 
neither  does  he  here  restrict  himself  to  the  austere,  classical  orchestra 
of  most  of  his  symphonies,  permitting  himself  the  mild  relaxation  and 
luxury  of  a  harp,  which  he  had  not  employed  since  the  First,  and  a 
bass  clarinet,  which  he  has  not  elsewhere  employed  at  all  in  his  sym- 
phonies. The  colouring,  in  consequence,  is  neither  opulent  nor  ascetic, 
neither  bright  nor  sombre,  but  in  intermediate  tones,  pearl  greys 
and  light  browns,  softly  luminous.  Similarly  the  tempos  are  neither 
conspicuously  fast  nor  slow:  pianissimos  and  fortissimos  are  rare;  the 
full  orchestra  is  hardly  used  at  all  in  the  whole  work,  but  when  it  is, 
never  for  purposes  of  mere  sonority. 

"This  suggestion  of  balance  between  extremes  is  further  symboli- 
cally reflected  in  the  tonality  of  the  first  movement,  which  is  osten- 
sibly that  of  D  minor,  but  with  the  H  natural,  giving  the  impression 
of  hovering  ambiguously  between  major  and  minor.  This  modal  at- 
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mosphere,  unusual  in  the  music  of  Sibelius,  which  is  almost  invariably 
strongly  tonal  in  character,  can  also  be  perceived  in  the  other  move- 
ments; it  is  a  characteristic,  indeed,  which  imparts  an  underlying 
spiritual  unity  to  the  whole  four  movements,  just  as  the  perpetually 
recurring  interval  of  the  augmented  fourth  does  in  the  Fourth  Sym- 
phony. On  the  other  hand,  there  is  not,  so  far  as  the  present  writer 
is  aware,  any  instance  in  this  work  of  a  theme  from  one  movement 
occurring,  however  flcetingly,  in  another  movement,  although  this 
all-pervasive  modality  might  seem  to  suggest  some  kind  of  thematic 
interconnection  at  times." 

The  following  searching  analysis  was  made  by  Lawrence  Gilman 
for  the  programmes  of  the  Philadelphia  Orchestra: 

"The  first  movement  begins  (Allegro  modcrato.  A  minor,  2-2)  with 
an  introductory  passage  for  strings  alone,  without  basses,  derived  from 
a  phrase  which  recalls  Beethoven  b)  its  use  of  melodic  intervals  pro- 
gressing in  simple  diatonic  steps.  A  characteristic  theme  is  outlined 
by  the  flutes,  moving  in  thirds.  There  are  subsidiary  1  hemes,  likewise 
progressing  by  thirds,  and  diatonically,  so  that  this  device  might  al- 
most be  regarded  as  the  hallmark  of  the  symphony. 

"The  movement  is  dominated  by  a  subject  in  eighth-notes  that 
is  heard  from  the  first  violins,  divided  in   three  parts,  and  playing 
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spiccato;  its  melodic  outline  is  closely  akin  to  that  of  the  earlier  sub- 
ject for  the  flutes.  The  orchestra  plays  with  it  ceaselessly  for  more 
than  half  a  hundred  measures,  after  which  it  merges  into  the  flute 
theme,  now  joined  at  the  octave  by  the  'cellos.  The  familiar  thirds 
are  everywhere  —  in  the  figures  in  thirty-second  notes  for  the  flutes, 
oboes  and  clarinets;  in  the  violins  and  violas;  in  the  ascending  and 
descending  scale  passages  for  the  'cellos,  pizzicati. 

"Exuberant  and  sweeping  arpeggio  figures  Eor  the  wood  wind  in- 
troduce a  passage  in  C  major  in  which  the  second  violins  and  'cellos 
(joined  later  by  the  violas)  march  up  and  down  the  scale,  pizzicati, 
against  octaves  in  contrary  motion  for  the  bassoons  and  flutes.  A 
tremolo  figure  for  the  'cellos  and  basses,  rushing  scales  in  unison  and 
octaves  for  the  wood  wind  and  strings,  and  a  final  reminiscence  of 
the  chief  theme  for  clarinets  in  thirds,  against  a  scale  fragment  for 
the  violins,  end  the  movement,  poco  tranquillo.  The  final  effect  is 
modal,  with  a  suggestion  of  the  first   'authentic'  mode,  the  Dorian. 

"The  second  movement  {Allegretto  moderate,  3-4)  begins  in  a 
mood  of  poignant,  melanchoK  sweetness,  in  the  projection  of  which 
we  encounter  again  the  ubiquitous  scales.  The  movement  opens 
with  a  chord  passage  for  flutes  and  bassoons  in  lour-part  harmony,  at 
first  in  D  minor,  but  gradually  passing  into  the  key  of  the  movement 


THE  MERCHANTS  CO-OPERATIVE 

BANK 

of  24  SCHOOL  STREET,  BOSTON 

Is  a  friendly  bank  where  you  will 

be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry    H.   Pierce 
President 


DANCE  BETTER  SOONER  .  .  . 

Two  can  learn  the  latest  steps  for  the  price  of  one.  For  our 
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telephone  COM    1630. 
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in  G  minor.  First  violins,  divisi,  give  the  chief  theme  (mp,  espressivo) 
accompanied  by  chords  for  the  wood  wind.  The  characteristic  portion 
of  this  theme,  a  drop  of  a  seventh,  breaks  the  ascending  scales  which 
follow  it  almost  immediately,  introduced  by  the  violas.  The  chief 
theme  is  restated  by  the  first  violins,  in  fuller  voice  (mf,  dolce) ,  against 
the  ascending  scales  in  the  other  strings.  The  scales  become  more 
tumultuous,  and  introduce  a  broadly  lyrical  and  expressive  theme  in 
B-flat  major  for  the  first  violins  and  'cellos  in  octaves,  against  a  re- 
peated chord  accompaniment.  But  the  earlier  scale  subject  soon  re- 
turns, and  is  followed  by  a  passage,  poco  con  moto,  in  which  the 
strings  play  a  tricksy  figure  in  thirty-second  notes  harmonized  at  first 
in  consecutive  sevenths,  with  the  wood  wind  adding  an  elfin  dis- 
course. There  is  an  increase  in  sonority,  and  the  movement  ends  with 
another  quasi-ecclesiastical  cadence,  for  harps,  strings,  and  oboes. 

"The  characterizing  feature  of  the  Scherzo  is  the  theme  which 
opens  it  (Poco  vivace,  6-8) .  This  subject  is  chiefly  rhythmical  in  its 
nature  — *  a  reiterated  pattern  of  an  eighth  note  followed  by  a  six- 
teenth, announced  by  the  violins  over  a  chord  of  D  minor  sustained 
by  trombones,  horns,  basses,  and  bass  clarinet.  There  is  a  contrasting 
theme,  of  a  gentler  and  more  lyrical  character,  at  first  for  wood  wind 
in  thirds  (oboes,  flutes,  bassoons) ,  then  for  the  violins,  which  develops 


PHONOGRAPH    RECORDS,  RADIOS 
BOOKS  ABOUT  MUSIC 

A  pleasant  friendly  corner  to 
browse,  or  buy 


126      MT.      VERNON      STREET,      BOSTON,      CAP. 

Open  Tuesday,  Thursday,  Saturday  evenings 
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into  a  flowing  sixteenth-note  melody  for  the  strings.  The  restless 
opening  subject  finally  possesses  the  whole  orchestra,  there  is  a  cres- 
cendo molto,  a  sfz  chord  of  C-sharp  minor  for  the  brass,  a  final  re- 
turn of  the  flowing  sixteenth-notes  for  the  strings,  crescendo,  and  an 
abrupt  fortissimo  close  on  the  second  theme,  in  thirds,  for  strings, 
wood,  and  brass. 

"The  Finale  begins  (Allegro  molto,  C  major,  4-4),  with  a  heroic 
subject  proclaimed,  forte,  by  the  violins,  wood  wind,  and  two  horns, 
and  answered  by  a  phrase  of  noble  beauty  scored  for  the  lower  strings, 
divisi.  This  is  briefly  developed,  and  then  the  mood  <  lianges  to  one 
of  strongly  contrasted  agitation.  A  restless  figure  in  sixteenth  notes  is 
heard  in  the  strings,  and  the  spirit  of  the  music  becomes  increasingly 
perturbed,  its  texture  increasingly  chromatic  —  in  contrast  to  the  pre- 
vailingly diatonic  character  ol  the  rest  of  the  work.  There  is  a  cres- 
cendo molto,  and  a  ///  climax  for  the  whole  ok  lustra.  A  version  of 
the  first  theme  ol  the  movement  is  sounded  by  the  strings  alone,  and 
then  the  opening  section  is  recalled  in  a  paraphrase  of  greatly  en- 
riched harmonic  and  instrumental  texture  and  heightened  expres- 
siveness. The  coda  (Doppio  piu  lento)  is  an  imposing  summariza- 
tion of  the  root  idea  ol  the  symphony  —  the  exaltation  of  the  diatonic 
scale  and  the  interval  of  the  third.  The  work  cuds  quietly,  with  a 
dying  away  of  the  strings  and  timpani  in  D  minor/1 
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^ime 


These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  'home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 

GEO.  H.  ELLIS  CO. 

272  CONGRESS  ST.  LIBERTY  7800  BOSTON,  MASS. 


Boston's  Best  Taxi  Service 


Boston  Cab 

5010      K  FN  more     5010 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts.      HUB.  2296 
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SYMPHONY  NO.  2,  Op.   19 
By  Dmitri  Kabalevsky 

Born  in  St.  Petersburg,  December  30,   1904 


Composed  in  1934,  this  symphony  was  first  performed  by  the  Moscow  Philharmonic 
Orchestra  under  the  direction  of  Albert  Coates,  December  15,  \<x<,\-  The  lytnphonj 
had  its  first  American  performance  at  a  broadcast  COnoert  of  the  NBC  Symphony, 
Arturo  Toscanini  conducting,  November  B,  1942.  1  hen-  have  been  nibseouenf  per- 
formances  by  other  of  our  orchestras. 

The  symphony  is  Bcored  for  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoofu  and  contra-bassoon,  four  horns,  three 
trumpets,  three  trombones  and  tuba,  timpani,  triangle,  snare  drum,  bast  drum, 

cymbals,  and  strings. 

after  a  loud  introductory  chord  an  incisive  theme  in  C  minor  is 
xa  played  by  the  clarinet  and  presently  carried  to  a  higher  octave 
by  the  full  body  <>i  the  strings.  A  second  theme  oi  more  lyric  char- 
acter  is   also    presented    by    the   clarinet,    given    woodwind    and    then 
string  reinforcement  In  the  development  the  bassoon  gives  the  firsi 

theme  a  more  accentuated   loun   OVCT  drum   taps.   This   theme  is   the 

subject  of  a  highly  dramatized  discourse  which  it  dominates  as  its 

full-voiced   treatment   continues.    The   excitement   subsides,    and    the 
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clarinet  brings  back  the  second  theme  over  soft  string  accompani- 
ment. A  horn  joins  in  duet,  and  the  strings  later  take  it  up.  There 
is  a  crescendo  to  a  large  climax  and  a  prestissimo  coda. 

The  slow  movement,  Andante  non  troppo  in  G  minor,  opens  with 
a  melody  for  flute  solo  over  an  undulating  string  accompaniment  on 
a  figure  which  derives  from  its  cadence.  As  before,  the  orchestra  soon 
becomes  the  singing  voice.  There  comes  a  moderato  section  with  a 
new  melody  in  D-flat  major.  This  theme  has  full  play.  It  is  heard 
over  a  pizzicato  string  figure,  is  given  to  a  trombone  solo  and  at  last 
to  the  clarinet,  dying  into  silence. 

The  last  movement  begins  in  scherzo  character,  6-8,  but  becomes 
a  finale  and  is  thematically  integrated  into  a  single  movement.  After 
prefatory  notes  on  the  bassoon,  two  clarinets  bandy  a  sprightly  duet 
in  staccato.  Picked  up  by  the  orchestra,  this  figuration  is  built  to  a 
climax  and  then  engenders  a  full  theme  (violins  staccato,  and  pic- 
colo) .  There  is  a  return  to  the  opening  matter  of  the  movement  (by 
the  bassoon  and  clarinets  as  before) .  A  crescendo  leads  into  a  section 
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in  E-flat  minor,  molto  agitato,  with  a  new  rhythmic  impulsion  and 
a  theme  from  the  trombone.  A  Prestissimo  tenebroso  works  up  to  a 
new  climax  on  this  theme.  A  final  Allegro,  equally  rhythmic  and  also 
punctuated  by  the  percussion,  makes  use  of  the  earlier  thematic 
material  in  the  altered  rhythm  of  4-4.  The  second  theme  of. the  open 
ing  movement  returns  to  bring  a  climax  of   high   brilliance. 

Dmitri  Kabalevsky  comes  of  a  family  of  working  intelligentsia.  In 
1919  he  entered  a  music  school  in  Moscow  known  as  the  Alexander 
Scriabin  State  College  of  Music,   in   which   he  studied  with  Georgi 


HARVARD  GLEE  CLUR 
RADCLIFFE    CHORAL    SOCIETY 

G.   WAIJLACE   WOOIhVOItTII,   4  oinludor 
\ssisi«'«l    bv    .Members    of    lli«» 

Boston   Symphony  Orchestra 

and   PUTNAM    AIJUIH  II.   Uarpnivhard 

Sanders  Theatre    —    Cambridge 
Tuesday  Evening,   March   26%   1916,   8:15   o'clock 


PROGRAM 

Motets  and  Psai.ms  by 

Schiitz  —  Carissimi  —  Palestrina  —  Anerio 
Bach  —  Cantata  106 

God's  Time  is  Rest 

For  Small  Choir,  8  Instruments,  and  Harpsichord 
Kodaly  —  Te  Deum  Laudamus 


Tickets:    $240,  $1.80,  $1.20,  $0.85 

On   sale   at:    Harvard    Cooperative   Society,  or 

by  mail  at  the  Harvard  Glee  Club,  Music  Building,  Cambridge  38 


ORCHESTRA   CONCERT   OF   ORIGINAL   MUSIC 

-  by  - 

ALAN  HOVHANESS 

COMPOSER-CONDUCTOR 

"The  Middle-Eastern  style,  the  style  of  which  Alan  Hovhaness  is  indisputably 
the  master.  —  Hovhaness'  wonderful  and  inspired  world  of  the  Middle-Eastern 
arabesque."  —  New  York  Herald  Tribune. 

SUNDAY  EVE.,   MARCH    10,  AT   8:15   P.M. 

SYMPHONY  HALL 

Tickets  $240,  $1.80,  $1.20,  85c,  tax  included 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY,  Conductor 


Personnel 

Violins 

BURGIN,    R. 

ELCUS.  G. 

LAUGA,    N.                   KRIPS,  A. 

RESNIKOFF,   V. 

Concert-master 

TAPLEY,    R. 

KASSMAN,  N.             CHERKASSKY 

P.       LEIBOVICI,  J. 

THEODOROWICZ 

•  J. 

HANSEN,  E. 

DICKSON.  H. 

FEDOROVSKY,   P. 

ZAZOFSKY.  G. 

EISLER,  D. 

PINFIELD.   C. 

BEALE,  M. 

DUBBS.  H. 

KNUDSON,    C. 

ZUNG,   M. 

MANUSEVITCH,  V. 

GORODETZKY,  L. 

MAYER,  P. 

DIAMOND,   S. 

HILLYER,  R. 

DEL  SORDO,  R. 

BRYANT,    If. 

STONESTREET, 

L.                  MESSINA,  S. 

SAUVLET,   H. 

MURRAY,  J. 

ERKELENS,   H. 

NAGY,  L. 

Violas 

SILBERMAN,    H. 

LEFRANC,   J. 

FOUREL,   G. 

VAN  WYNBERGEN,  C. 

GROVER,  H. 

CAUHAPE,  / 

ARTIERES,  L. 

BERNARD,   A. 

WERNER,    H. 

LEHNER,   E. 

KORNSAND, 

E. 

GERHARDT,  S. 

HUMPHREY, 

G. 

Violoncellos 

BEDETTI,  J. 

LANGENDOEN,  J. 

DROEGHMANS,   H.    ZIMBLER,  J. 

FABRIZIO,  E. 

ZIGHERA,  A. 

NIELAND,  M. 

zeise,  k.                parronchi, 
Basses 

B.        MARJOLLET,  L. 

MOLEUX,  G. 

JUHT,  L. 

GREENBERG,   H.        PAGE,   W. 

FREEMAN,   H. 

DUFRESNE,  G. 

FRANKEL,  I. 

PORTNOI,  H.               GIRARD,    H. 

BARWICKI,  J. 

Flutes 

Oboes 

Clarinets 

Bassoons 

LAURENT,  G. 

GILLET,  F. 

POLATSCHEK,  V. 

ALLARD,  R. 

PAPPOUTSAKIS, 

J. 

DEVERGIE,  J. 

VALERIO,  M. 

PANENKA,  E. 

KAPLAN,    P. 

LUKATSKY,  J. 

CARDILLO,  P. 

DE  GUICHARD,  A. 

Piccolo 

English  Horn          Bass  Clarinet 

Contra-Bassoon 

MADSEN,  G. 

SPEYER,  L. 

MAZZEO,  R. 

PILLER,   B. 

Horns 

Horns 

Trumpets 

Trombones 

VALKENIER,    W 

farkas,  p. 

MACER,    G. 

RAICHMAN,  J. 

MACDONALD,    w. 

MC  CONATHY, 

°-                LAFOSSE,   M. 

HANSOTTE,  L. 

MEEK,  H. 

SHAPIRO,    H. 

VOISIN,   r.   l. 

COFFEY,   J. 

COWDEN,   H. 

GEBHARDT,  W 

VOISIN,    R. 

OROSZ,  J. 

TUBA 

Harps 

Timpani 

PERCUSSION 

ADAM,  E. 

ZIGHERA,  B. 

SZULC,  R. 

STERNBURG,  S. 

CAUGHEY,  E. 

POLSTER,  M. 

WHITE,  L. 
SMITH,  C. 
ARCIERI,  E. 

Piano 

Librarian 

"* 

FOSS,   L. 

ROGERS,  L.  J. 
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Catoire  and  came  under  the  temporary  influence  of  Scriabin's  style. 
Graduating  in  1925,  he  entered  the  Moscow  Conservatory  and  there 
studied  composition  with  Nicolai  Miaskovsky  and  piano  with  Alex- 
ander Goldenweiser. 

He  has  composed  three  symphonies.  His  orchestral  works  also  in- 
clude two  piano  concertos.  His  operas  include  "Colas  Breugnon"  (of 
which  the  overture  was  performed  at  these  concerts  March  24,  194  1) , 
"Near  Moscow,"  and  the  Ballet  "Golden  Ears  of  Corn."  He  has  com- 
posed three  works  for  chorus  and  orchestra:  "Poem  of  Struggle"  in 
1930,  and  in  1942  "My  Great  Country"  and  "People's  Avenger"  (on 
the  subject  of  the  Russian  guerillas).  There  is  a  considerable  list  of 
chamber  music,  songs,  theatre,  film  and  radio  music,  and  transcrip- 
tions. 
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Established  1885      -      Baltimore,  Maryland 


AT  THE 
NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

IT  IS  POSSIBLE  TO  STUDY  ANY  INSTRUMENT  OF  THE 

ORCHESTRA  WITH  A  MEMBER  OF  THE 

BOSTON  SYMPHONY  ORCHESTRA 

Conservatory  Orchestra  —  Orchestra  Reading  Class  —  String  Quartet 

Ensemble  with  Piano  —  Brass  and  Woodwind  Ensemble 

290  Huntington  Ave.,  Boston  15,  Mass.  Quincy  Porter,  Director 
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JORDAN  HALL,  SUN.  AFT.,  MARCH  10,  at  3:30 


RETURN 


CONCERT 


CECILE 

LeVEILLE 

PIANIST  —  COMPOSER 

Miss  LeVeille,  who  captivated  her  enthusiastic  audi- 
ence by  her  artistry  and  charming  personality  at  her  re- 
cital last  November,  will  present  an  unusually  interest- 
ing program  of  pieces  by  Bach-Rachmaninoff,  Rameau, 
Haydn,  Chopin,  Liszt  and  a  group  of  her  own  compo- 
sitions including  the  world  premiere  performance  of  her 
Sonata  Op.  32. 

"Miss  LeVeille  is  not,  indeed,  like  almost  everybody  else  who  composes 
in  these  days,  ambitious  for  odd  and  strained  effects.  She  is  a  straight- 
forward melody  maker  and  a  logical  harmonist.  Her  music  has  fancy  and 
freshness.  It  has  moods,  too;  now  sentimental,  now  humorous.  So  also  has 
her  playing." 

WlNTHROP  P.  TRYON, 

Christian  Science  Monitor,  Nov.  IS,  1945. 

"She  is  musical;  she  has  fluency  and  facility,  both  as  performer  and 
creator." 

Warren   Storey  Smith, 

The  Boston  Post,  Nov.  15,  1945. 
TICKETS  NOW  AT  BOX  OFFICE:  $2.40,  $1.80,  $1.20  (tax  incl.) 
Excl.  Mgt.— C.  STANDISH  SCRIBNER    P.O.  Box  764,  Boston  9,  Mass. 
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ONTEIL  MUSTS 


iv  hat  ever  your   b  e  a  u  t  y    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free   your   skin   from    daily    grime;    rOUSC    it   to    living    loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and   lubricate   your  ?kin   while   you    Bleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations   for   classic   beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE   AND    FORTY-SIX 

Next   week   the   Orchestra   will   give   concerts  in   New  Haven,  New  York, 

Philadelphia,   and   Brooklyn.  The   next  regular   pair  of  concerts  will 

take  place  on  March  22   and  March  23 

Twentieth    Programme 


FRIDAY  AFTERNOON,  March  22,  at  2:30  o'clock 

SATURDAY  EVENING,  March  23,  at  8:30  o'clock 

LEONARD  BERNSTEIN  Conducting 

Hindemith Konzertmusik  for  String  and  Brass  Instruments, 

Op.  50 

I.     Massig  schnell,  mit  Kraft 
II.     Lebhaft;  langsam;  lebhaft 

Copland "Quiet  City,"  for  Trumpet,  English  Horn  and  Strings 

Copland Danzon    Cubano 

(First  performance  in  Boston) 
INTERMISSION 

Schumann Overture    to   Byron's   "Manfred,"    Op.    115 

Schumann Symphony  No.  2  in  C  major  Op.  61 

I.  Sostenuto  assai;  allegro  ma  non  troppo 

II.  Scherzo:  Allegro  vivace;  Trio  (I);  Trio  (II) 

III.  Adagio  espressivo 

IV.  Allegro  mol to  vivace 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  he  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

GHAS.  W.  HOMEYER  &  CO.,  INC, 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline       Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOUNS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal   and   Recording   Studios   of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

•  Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix   Street,  Winchester 
Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


Studios    In 

Boston  and  Lynn 


MONTE   NELSON 

Pianist   —   Teacher 

has  resumed  teaching 


Mail   Address:    74   Ocean  Street,  Lynn,  Mass. 


Telephone 
LYnn  3-6131 


WADSWORTH     PRO  VAN  DIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of ^  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by   Roberto  Yillani,  Milan 

Write  or  telephone  for   an  appointment 
Kenmore    9495    or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylstqn  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

B  O  B 1 S 

GOLDOVSKY 

COPLEY    PLAZA 
FRIDAYS  AT  12:15 

March  22 

Reservation*     for      Entire     Series      nnri 
ticket*     for    single     luncheons     will 
be    told 

Table*    teat     two,     four,    six     and    eight 

Please     make     checks     payable     to 

INSTITUTE     OF     MODERN     ART. 

138    Newbury     Street 

Telephone,    Kenmore    6688 


THE 


COPLEY  PLAZA 


(Baldwin    Pita*) 


MAURICE   T.    LAWLER,    Gen.    Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  bv 
John  N.  Burk 

COPYRIGHT,    1946,   BY   BOSTON   SYMPHONY    ORCHESTRA,  IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA.   Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  -.  oi  k  plans  \  >r  the  u 
tion  of  your  property  up  to-da     ?  Changes 
in  your  family  situation  -  aths, 

births,  or  marriages,  chanj  value 

ot  your  assets,  I  he  future  taxes 

.  .  .  these  arc  but  a  tew  of  the  factors  that 

Suggest  a  review   of  vour  will. 

We  invite  you  and  your  attorney  to  make 

use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Rational 

Shawmut  Bank 

jo  Water  Street ',  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  £10,000,000  Surplus  520,000,000 

"Outstanding  Strength"  for  108   Years 


%%%®%%%%%%&&&%®&%%%%%%%^%®&&^&^% 


SYMPHONIANA 

Exhibition   of  "The  Eight" 
The   Rachmaninoff  Benefit 

EXHIBITION    OF    "THE   EIGHT" 

In  the  First  Balcony  Gallery  are  to 
been  seen  representative  paintings  by 
the  group  who  called  themselves  "The 
Eight,"  and  who  in  1907  banded  to- 
gether in  revolt  against  the  ultra-con- 
servative, academic  standards  dominant 
in  American  painting  at  that  time.  The 
eight  artists  were  Robert  Henri,  John 
Sloan,  William  J.  Glackens,  Ernest 
Lawson,  Maurice  B.  Prendergast, 
George  B.  Luks,  Everett  Shinn,  and 
Arthur  B.  Davies.  The  present  exhibi- 
tion has  been  arranged  by  the  Boston 
Museum  of  Fine  Arts  and  includes 
paintings  lent  also  by  the  Whitney 
Museum  of  American  Art  and  the 
C.  W.  Kraushaar  Art  Galleries  of  New 
York,  the  American  British  Art  Center 
in  New  York,  the  Addison  Gallery  of 
American  Art,  and  Mrs.  Q.  A.  Shaw 
McKean. 


THE    RACHMANINOFF    BENEFIT 

(March    12) 

The  Rachmaninoff  Fund  Concert  by 
the  Boston  Symphony  Orchestra  under 
Serge  Koussevitzky,  with  Vladimir 
Horowitz  as  piano  soloist,  took  place 
at  Carnegie  Hall  last  night.  It  was 
a  month  late  through  no  fault  of  the 
artists,  but  it  was  worth  waiting  for. 

The  program,  designed  to  illuminate 
some  of  the  objectives  of  the  fund, 
began  with  an  American  work  —  Aaron 
Copland's  "Quiet  City."  Then  came 
Rachmaninoff's  Third  Piano  Concerto 
and  Tchaikovsky's  last  and  greatest 
symphony,  the  "Pathetique."  Since  one 
of  the.  aims  of  the  fund  is  to  forge  cul- 
tural ties  between  Russia,  Rachmani- 
noff's native  land,  and  the  United  States, 
his  adopted  country,  it  was  right  and 
proper  that  the  music  of  both  peoples 
be    represented.    .    .   . 

Rachmaninoff's  third  Piano  Concerto 
makes  the  most  exacting  requirements 
of  the  modern  virtuoso.  He  must  have 
power,  poetry  and  fire;  he  must  play 
difficult  rhythms  impeccably;  he  must 
accept  the  challenge  of  a  whole  orches- 
tra in  full  cry  and  hold  his  own;  he 
must  have  unsurpassed  brilliancy  and 
more  than  a  touch  of  tenderness.  That 
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B.  H.  WRAGGE'S 

MARVELOUS 

MIXABLES 

Wragge's  entire  collection  of 
well  planned  related  clothes 
has  a  section  all  its  own  at 
Jays.  Toppers,  suits,  dresses, 
play  togs,  casual  dinner 
clothes.  SECOND  FLOOR. 
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Going  towards 

the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been. 

The  Trousseau  House  of  Boston 

416     BDYLSTDN     STREET 

WELLESLEY     -     HYANNIS     -     PALM    p^aCM 


just  about  describes  Mr.  Horowitz  at 
the  top  of  his  form,  where  he  was  last 
night.  His  playing  was  positively  elec- 
tric. It  had  everything  that  the  com- 
poser could   have   wished   for  his   music. 

To  match  him  there  was  the  magnifi- 
cent virtuosity  of  the  Bostonians,  kept 
under  masterful  control  by  their  leader. 
Mr.  Koussc\  itzky  meshed  the  work  of 
liis  players  with  that  of  the  soloist  into 
an  unfailingly  integrated  interpretation. 
Music-making  of  such  pulsating  drive 
builds  up  tensions  that  require  an  out- 
let at  the  end.  There  was  round  after 
round  of  applause  and  cheers  for  Mr. 
Horowitz,  Mr.  Koustevitzky  and  the 
orchestra. 

Mr.  Copland's  finely  wrought,  evoca- 
ti\e  work  had  a  sensitive,  rewarding 
performance,  with  Roger  Yoisin.  trum- 
pet, and  Louis  Speyer,  English  horn, 
doing  excellent  work.  The  Tchaikovskv 
Symphony,  of  course,  is  |  tour  de  force 
of  Mr.  KoUMOl  it/ky  and  the  Boston 
Symphony,  If  anything,  it  was  projected 
with  even  more  intensity  than  usual, 
for  the  performance  was  dedicated  to 
the   memory  of  Sergei   Rachmaninoff. 

—  Howard  LaUBMAN 
(New    York    Times) 

In  an  electrifying  performance  that 
drew  an  immense  ovation  —  the  sea- 
lOn'l  best,  I  should  say  —  from  an  ultra- 
fashionable  audience.  \  ladimir  Hor- 
owitz, was  soloist  with  Sergei  Kousse- 
vit/.ky  and  the  Boston  Symphony  last 
night  at  Carnegie  Hall,  making  good 
a  concert  that  had  been  postponed 
earlier  this  year. 

Mr.  Horowitz  was  in  brilliant,  sensi- 
tive form.  Playing  in  an  extended  range 
that  ran  from  a  ghostly,  intimate  thread 
of  quiet  Russian  melody  to  a  thunder- 
ous contest  in  dynamics  with  the  best 
the  Boston  Symphony  could  muster,  he 
gave  a  stunning  performance  of  the 
concerto. 

—  Edward  O'Gorman 
(New  York  Post) 

The  interpretation  was  distinctly  per- 
sonal, but  yet  gave  a  sense  of  thorough 
devotion  to  the  composer's  intentions. 

The  orchestra  under  Dr.  Koussevitzky 
also  played  the  concerto  on  a  high 
imaginative  plane,  and  the  interpreta- 
tion as  a  whole  gave  an  impression  of 
an  entire  unity  of  expressive  outlook, 
as  well  as  of  a  fine  balance  between  the 
solo  part  and  the  ensemble,  which  was 
at  the  top  of  its  form.  Cheers  and 
fervent   applause   followed. 

—  Francis  D.   Perkins 
(Herald-Tribune) 
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A  huge  audience  cheered  stormily  as 
Vladimir  Horowitz  brought  his  hands 
down  on  the  last  mighty  chords  of 
Rachmaninoff's  Third  Piano  Concerto  in 
Carnegie  Hall   last  night. 

The  ovation  given  him  and  Serge 
Koussevitzky's  Boston  Symphony  was 
one  of  the  loudest  and  longest  registered 
this  season.  Conductor  and  soloist  — 
looking  all  in  —  beamed  happily  as  the 
crowd  brought  them  back  for  repeated 
bows.  ...  So  gripping  was  the  massed 
tone  at  times,  it  was  hard  to  say  who 
was  the  soloist,  Mr.  Horowitz  or  the 
orchestra.  And  Mr.  Koussevitzky  was 
no  mean  virtuoso  himself  in  keeping 
them  moving  in  neck-to-neck  teamwork. 

Mr.  Horowitz's  technic  never  seemed 
grander.  But  technic  as  such  was  soon 
lost  in  the  rising  levels  of  tone  and 
color  rolling  from  the  keys.  There  was 
epic  stride  here,  and  a  giant  pulse. 

—  Louis  Biancolli 
{New  York  World-Telegram) 

There  was  more  than  the  dynamic 
playing  of  Horowitz  or  even  the  cus- 
tomarily inspired  and  transparent  Kous- 
sevitzky reading  of  Tchaikovsky's 
"Pathetique"  Symphony  to  distinguish 
this  occasion.  There  was  also  the  un- 
anticipated beauty  and  atmosphere  of 
Aaron  Copland's  "Quiet  City"  as  a 
curtain-raiser.  Until  last  night  1  had 
never  thought  that  this  work  originally 
for  small  orchestra,  could  sound  so  well 
in  performance  with  full  string  ensem- 
ble. Koussevitzky  brought  out  elements 
in  this  sensitive  and  appealing  music 
that  are  easily  obscured  in  symphonic 
renditions.  Its  apparent  simplicity  is 
deceptive,  for  actually  there  are  several 
little  details  that  move  eloquently  to  a 
climax.  Roger  Voisin  was  trumpet 
soloist.  ...  In  the  Tchaikovsky  the 
restraint  that  preceded  climaxes  was 
most  gratifying.  It  was  a  reverent  read- 
ing, and  Koussevitzky  allowed  no  ap- 
plause after  the  tragic  close,  which  ex- 
plains why  he  curiously  permitted  the 
orchestra  to  stand  in  response  to  an 
ovation  after  the  third  movement. 

— Arthur  V.  Berger 
{New  York  Sun) 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and   individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<iAct  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or   by   correspondence 

Investment  and  Management  of  P?~operty 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 
Channing  H.  Cox  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

sillied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    8EASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twentieth    Programme 


FRIDAY  AFTERNOON,  March  22,  at  2:30  o'clock 

SATURDAY  EVENING,  March  23,  at  8:30  o'clock 


LEONARD  BERNSTEIN  Conducting 

Hindemith Konzertmusik  for  String  and  Brass  Instruments, 

Op.  50 

I.     Massig  schnell,  mit  Kraft 
II.     Lebhaft;  langsam;  lebhaft 

Copland "Quiet  City,"  for  Trumpet,  English  Horn  and  Strings 

Trumpet:  Roger  Voisin 
English  Horn:  Louis  Speyer 

Copland Danzon    Cubano 

(First  performance  in  Boston) 


INTERMISSION 


Schumann Symphony  No.  2  in  C  major  Op.  61 

I.  Sostenuto  assai;  allegro  ma  non  troppo 

II.  Scherzo:  Allegro  vivace;  Trio  (I);  Trio  (II) 

III.  Adagio  espressivo 

IV.  Allegro  molto  vivace 


BALDWIN  PIANO 

The  current  list  of  Friends  of  the  Orchestra  will  be  published  in 
the  programme  books  of  the  week  of  April  15. 
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A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  J  or  dan*  s  Main  Store  D-37 


rc>^ 


**^ 


$750         $850 

plus  20%  tax 
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LEONARD  BERNSTEIN  (born  in  Lawrence,  Massachusetts,  Au- 
gust 25,  1918)  attended  the  Boston  Latin  School  and  then  Harvard 
College,  graduating  in  1939.  He  was  at  the  Curtis  Institute  of  Music 
in  Philadelphia  for  two  years,  where  he  studied  conducting  with 
Fritz  Reiner,  orchestration  with  Randall  Thompson,  and  piano  with 
Isabella  Vengerova.  At  the  first  two  sessions  of  the  Berkshire  Music 
Center  at  Tanglewood,  he  studied  conducting  with  Serge  Koussevitzky. 
He  returned  as  his  assistant  in  conducting  in  the  third  year  of  the 
School,  1942,  and  is  on  the  faculty  in  the  same  capacity  for  1946.  In 
the  season  1943-44,  he  was  assistant  conductor  of  the  New  York 
Philharmonic-Symphony  Society.  He  has  appeared  with  many  or- 
chestras as  guest  conductor,  including  the  Boston  Symphony  Orches- 
tra January  28,  1944  (when  he  conducted  his  "Jeremiah"  Symphony) 
and  November  24,  1944.  Last  autumn  he  became  director  of  the  New 
York  City  Symphony.  He  has  conducted  in  New  York,  Boston  and 
elsewhere  on  tour  his  ballet  "Fancy  Free,"  with  the  Ballet  Theatre. 
He  wrote  the  music  for  "On  the  Town,"  first  performed  in  Boston 
December  13,  1944,  and  a  success  on  Broadway. 


Edward  MacDowell's 

Twelve  Etudes,  Op.  39 

and 
Concert  Etude,  Op.  36  • 

for  Pianoforte 
are  now  available  with  additional 
Preparatory    Technical     Practice 
Material 

by  FELIX  FOX 

The  12  Etudes,  Op.  39  are  pub- 
lished in  one  volume  in  Schmidt's 
Educational   Series    (No.  4).   Price 

$1.50  Net 

Concert  Etude,  Op.  36   .     .75  Net 


Dr.  Hugo  Leichtentritt  writing  in 
"MORE  BOOKS",  the  Bulletin  of 
the  Boston  Public  Library  (issues 
of  Nov.  and  Dec.  1945),  states: 

"MacDowell  wrote  a  number  of 
scores  in  larger  form.  His  two 
piano  concertos  and  several  piano 
sonatas  .  .  .  have  been  the  only 
works  by  any  American  composer 
accepted  to  a  certain  extent  in 
Europe". 

Of  these  works  we  publish  Sona- 
tas No.  3  (Norse)  and  No.  4 
(Keltic)     each     $2.00  Net 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET  BOSTON,  MASSACHUSETTS 
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CONCERT    MUSIC   FOR   STRING    ORCHESTRA   AND    BRASS 

INSTRUMENTS,   Op.  50 

By  Paul  Hindemith 
Born  at  Hanau,  near  Frankfort,  on  November  16,  1895 


The  "Konzertmusik  fur  Streichorcfiester  unci  Blechblaser"  was  composed  for  the 
fiftieth  anniversary  of  the  Boston  Symphony  Orchestra.  The  first  movement  of 
the  autograph  score,  which  the  Orchestra  possesses,  is  inscribed  "Berlin,  December 
1930."  The  second  movement,  "Andermatt,  December  27,  1930."  It  had  its  first 
performance  by  this  orchestra  in  the  anniversary  season,  April  3,  1931.  There 
were  additional  performances  February  '±(\,  1932,  February  25,  1938,  and  November 
15,  1940. 

The  composer  directs  in  the  score  that  "the  orchestra  consist  of  the  strongest 
possible  string  quartet,  four  horns,   four   trumpets,   three   trombones  and   tuba." 

Hindemith  tends  to  use  the  string  and  the  brass  groups  as  distinct 
units,  giving  the  melodic  lead  to  one  or  the  other  usually  with- 
out the  doubling  of  parts  between  the  choirs.  The  parts  for  first  and 
second  violins  are  identical,  except  in  a  lew  passages.  The  first  of  the 
two  movements  divulges  several  themes,  the  principal  subject,  a  sus- 
tained melody  for  the  brass,  being  set  against  a  rhythmic  theme  for 
the  strings.  The  brass  choir  by  itself  then  develops  a  rhythmic  sub- 
ject of  its  own,  and  the  strings,  alone,  reiterate  their  subject.  There 
is  no  development  section  as  such,  but  a  restatement  newly  treated, 
and  a  broad  coda.  The  basis  of  the  second  movement  is  a  considerably 
developed  fugue  in  three  voices.  Here  the  strings  are  in  command. 


£tate  Street  trust  Company 


BOSTON,   MASSACHUSETTS 


A  New  England  Institution 

for 

Every  Banking  and  Trust  Service 

CHARLES  FRANCIS  ADAMS  ALLAN  FORBES 

Chairman  President 

Main  Office 
Corner  State  and  Congress  Streets 

Union  Trust  Office:  24  Federal  Street 

Copley  Square  Office:  581  Boylston  Street 

Massachusetts  Avenue  Office: 

Cor.  Massachusetts  Avenue  and  Boylston  Street 

Safe  Deposit  Vaults  at  all  Offices 

MEMBER  FEDERAL  RESERVE  SYSTEM 
MEMBER  FEDERAL  DEPOSIT  INSURANCE  CORP. 
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Cvhandl 


anaier  s 


Beauty  and 
the  Bonnet 

A.  G.   Howard   Hodge  original 
with  important  open  crown. 

MILLINERY   SALON      —    CHANDLER'S    SECOND    FLOOR 
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There  is  a  long  subject  in  sixteenth  notes,  stated  in  turn  by  the  violins, 
the  violas,  and  the  'cellos  with  basses.  1  he  fugue  is  interrupted  by 
a  contrasting  section  of  more  sustained  character,  in  which  a  melody 
is  given  in  turn  to  the  violas,  trombone,  combined  strings,  and 
trumpet.  The  fugue  returns,  here  announced  by  the  'cellos  and  de- 
veloped expansively  to  its  conclusion. 


The  following  excellent  word  portrait  of  Hindemith  by  H.  H. 
Stuckenschmidt    is   quoted    from   Modern   Music    (January-February, 

1937) : 

"A  friendly  boyish  head,  its  blond  hair  tinged  of  late  years  with 
grey,  surmounts  a  lithe,  youthful  figure.  Small  in  stature,  Paul  Hinde- 
mith likes  to  make  himself  smaller  still  by  sitting  on  a  low  hassock. 
He  prefers  to  remain  close  to  the  earth,  From  this  vantage  point,  he 
leads  the  conversation  unobtrusively,  a  clever,  learned,  inexorably 
logical  participant,  a  little  malicious,  hut  friendly  even  in  his  malice, 
His  knowledge  embraces  not  onl)  the  music  ol  even  age,  hut  also 
the  oldest  and  newest  aits  ol  poetry  and  painting,  rlil  talk  is  not 
abstract  but  concrete,   his  point   of  view  realistic 

"Hindemith  plays  the  viola  magnificently  and  has  besides  some 
command  of  all  the  instruments.  Playing  music  is  an  integrating  ele- 
ment of  his  nature  and  well-being.  1  hen  are  few  musicians  who  have 
such  an  organic  relation  to  their  medium.  An  accomplished  performer, 
a  real  craftsman  of  music,  he  is  a  credit  to  the  old  German  tradi- 
tion of  developing  creative  power  via  the-  instrument 


J\feca  Blcunt  7a  BpAinxj, 

—  THERE  ARE  NEW  CURVES  TO  THE  SHOULDERS, 
NEW  CURVES  TO  THE  HIPS  —  ACCENTED  DEFTLY  BY 
SCANT  WAISTLINES  AND  FULLER  SKIRTS  —  THIS  NEW 
SILHOUETTE,  DEVELOPED  IN  THE  LIGHT-HEARTED 
FABRICS  OF  SPRING,  IS  FEATURED  IN  OUR  COLLEC- 
TION  OF  FASHIONS   FOR  THE   NEW  SEASON  — 
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"His  fundamental  characteristic  is  a  sustained  and  bantering 
cheerfulness.  Hindemith  loves  to  laugh,  but  his  laughter  does  not 
glance  off  the  surface  of  things.  Apparently  unconcerned,  he  often 
penetrates  uncannily  far  into  the  heart  of  his  subject.  Like  Mozart, 
he  can  express  fundamental  verities  jestingly. 

"To  learn  and  to  teach  are  his  passions.  Even  after  he  was  a  com- 
poser of  world  fame  he  took  special  lessons  in  branches  of  musical 
science  that  with  his  manifold  activities  he  would  not  have  been  able 
to  master  alone.  His  pupils  bear  him  an  affection  which  is  not  the 
expression  of  a  fanatic  cult.  He  is  never  the  distant  'Meister,'  but 
the  co-worker,  an  older,  more  experienced  colleague  of  his  pupils. 
There  is  really  no  other  musician  who  has  attracted  such  a  large 
following  of  young  men. 

"Strongly  attached  to  his  South  German  fatherland,  Hindemith  has 
suffered  greatly  in  the  struggle  waged  about  him.  But  he  has  retained 
his  poise  of  spirit  and  lives  a  calm  life,  aloof  from  politics,  occupied 
with  his  work,  a  representative  figure  in  his  conduct  and  his 
character." 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 


[  !235  ] 


"QUIET   CITY,"   for  Trumpet,   English   Horn   and  String 

Orchestra 
By  Aaron  Copland 

Born  in  Brooklyn,  N.Y.,  November  14,  1900 


Composed  as  an  orchestral  piece  in  the  summer  of  1940,  "Quiet  City"  had  its 
first  performance  by  the  Saidenberg  Little  Symphony,  Daniel  Saidenberg  con- 
ductor, at  Town  Hall,  New  York,  January  28,  1941. 

It  was  performed  at  these  concerts  April   18  and  December  26,  1941   and  March 

9-  »945- 

In  the  Spring  of  1939,"  writes  Mr.  Copland,  "I  was  asked  by  my 
friend  Harold  Clurman,  Director  of  the  Group  Theatre,  to  supply 
the  incidental  musical  score  for  a  new  play  by  Irwin  Shaw,  author 
of  'Bury  the  Dead,'  'The  Gentle  People/  and  other  dramas.  His  new 
opus  was  entitled  'Quiet  City/  and  was  a  realistic  fantasy  concerning 
the  night-thoughts  of  many  different  kinds  of  people  in  a  great  city. 
It  called  for  music  evocative  of  the  nostalgia  and  inner  distress  of  a 
society  profoundly  aware  of  its  own  insecurity.  The  author's  mouth- 
piece was  a  young  trumpet  player  called  David  Mellnikoff,  whose 
trumpet  playing  helped  to  arouse  the  conscience  of  his  fellow-players 
and  of  the  audience.  The  play  was  given  two  'try-out'  performances 
in  New  York  on  successive  Sunday  evenings  in  April  of  1939,  and  then 
withdrawn  for  revisions. 


IN  A  CHANGING  WORLD 

.  .  .  even  a  modest  estate  may  present  problems  which 
if  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problems 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

Vfie 

National  Rockland  Bank 

of  Boston 

Established  1853 

30  Congress  Street  Boston  6,  Mass. 
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SYNONYMOUS 

WITH  SPRING 

Spring  begins  with  a  suit  .  .  . 
so  don't  wait  for  Ihe  first 
robin,  buy  and  wear  yours 
now  under  your  furs.  Sixth 
floor.        R.  H.  STEARNS  CO. 
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"Several  friends  urged  me  to  make  use  of  some  of  the  thematic 
material  used  in  my  score  as  the  basis  for  an  orchestral  piece.  This  is 
what  I  did  in  the  summer  of  1940,  as  soon  as  my  duties  at  the  Berk- 
shire Music  Center  were  finished.  I  borrowed  the  name,  the  trumpet, 
and  some  themes  from  the  original  play.  The  addition  of  English  horn 
and  string  orchestra  (I  was  limited  to  clarinet,  saxophone,  and  piano, 
plus  the  trumpet  of  course,  in  the  stage  version) ,  and  the  form  of 
the  piece  as  a  whole,  was  the  result  of  work-  in  a  barn-studio  two  miles 
down  the  road  from  Tanglewood.  The  orchestration  was  completed 
in  late  September,  and  the  score  dedicated  to  Ralph  Hawkes,  junior 
member  of  the  London  firm  of  Boosey  and  Hawkes,  who  published 
the  composition  recently." 
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Bachrach 

BRADFORD    BACHRACH 

647   BOYLSTON  STREET   •   KENMORE    4730 

Are  y°u  the  Sportswoman  Type? 
Bradford  Bachrach  knows  how  to 
photograph   every  type   of  woman. 

Ihe  7hird  Qeneration  of  a  7atnous  family  of  Portrait  Photographers 
7he  Sportswoman  Bachrach  Studios  Are  Closed  on  Mondays 

647     BOYLSTON     STREET,     BOSTON    •     TELEPHONE:     KENMORE    4730 


WALTER  CHAINING  INC 

REALTORS 
50  CONGRESS  STREET,  BOSTON,  MASS. 

HUBBARD  8230 

BACK  BAY  —  SUBURBAN  —  COUNTRY 
PROPERTIES 

FOR    SALE  AND  LEASE 

MORTGAGES  APPRAISALS  INSURANCE 
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AIR-SENT    TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER   THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING   COMPANY,   MILWAUKEE,   WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9:30   P.M.,  E.S.T. 
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DANZON   CUBANO 
By   Aaron    Copland 

Born    in    Brooklyn,   New   York,   November    14,    1900 


"Damon  Cubano"  was  composed  during  the  autumn  of  1942.  It  was  originally 
written  for  two  pianos,  and  in  this  form  was  first  played  by  Leonard  Bernstein 
together  with  the  composer  in  Town  Hall,  New  York,  December,  1942,  as  a  "Salute 
to  the  League  of  Composers."  The  Dance  in  its  orchestral  form  was  first  per- 
formed by  the  Baltimore  Symphony  Orchestra,  Reginald  Steward,  conductor, 
February  17,  1946. 

Information  about  the  "Danzon  Cubano"  was  furnished  by  George 
Schaun    for    the    programme    notes    of    the    Baltimore    Symphony 
Orchestra: 

"Unlike  'El  Salon  Mexico'  (another  of  Aaron  Copland's  works 
which  is  woven  around  exotic  folk  tunes)  ,  'Danzon  Cubano'  has 
been  constructed  from  melodies  and  rhythmic  fragments  heard  and 
recorded  by  the  composer  during  several  visits  to  Cuba.  'El  Salon 
Mexico/  on  the  other  hand,  while  representative  of  impressions 
gained  by  him  during  a  visit  to  Mexico  City,  actually  employs  thematic 
material  taken  from  several   printed   collections  of  folk-song. 


EF-MAHADY  COMPANY 

—)eru  1  n q  all-Neuu  CLna/and 

Medical  and  Hospital  Supplies 

Orthopedic  Appliances 

Sick  Room  Equipment 

Medical  and  Nursing  Books 

Hearing  Aids 


Hospital  Beds  and  Wheel  Chairs 
Rented  for  Home  Use 


851-857  Boylston  Street,  Boston  16,  Mass. 

Between  Fairfield  and  Gloucester  Street* 

Telephone,  Kenmore  7100 
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SAFE    DEPOSIT 
DEPARTMENT 

Either  of  our  modern  and  well  appointed 
Safe  Deposit  Vaults  is  a  safe  and  convenient 
place  to  keep  your  valuables  where  they  will 
always  be  accessible  when  needed. 

We  have  boxes  of  various  sizes  to  fit  your 
needs . . .  from  large  safes,  such  as  are  used  for  in- 
stitutional purposes,  to  the  small  standard  boxes 
for  individual  papers,  securities,  jewelry,  etc. 


zJAe 

MERCHANTS 


BOSTON 

28  STATE  ST.,  ^M»."  513  BOYLSTON  ST 


Member  of  the  Federal  Deposit  Insurance  Corporation 
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"The  danzon,  which  is  one  of  Cuba's  best-known  dance  forms, 
normally  is  in  two  main  contrasting  sections  which  are  thematically 
independent.  It  is  a  fast  dance,  and  therefore  cannot  be  confused 
with  the  slower  rhumbas  and  congas  which  have  become  familiar  to 
North  American  dancers  during  recent  years. 

"The  composer  of  'Danzon  Cubano,'  however,  has  been  at  pains  to 
make  it  clear  that  'this  is  in  no  sense  intended  to  be  an  authentic 
danzon,  but  only  an  American  tourist's  impression'  of  a  dance  form 
which  is  current  in  several  other  Latin  American  countries  besides 
Cuba." 

Nicolas  Slonimsky's  admirable  book,  "Music  of  Latin  America," 
devotes  a  chapter  to  the  music  of  Cuba  and  has  this  to  say  about  the 
"Danzon":  "The  Danzon  was  introduced  into  Cuba  in  1879  by  a 
Negro  composer,  Miguel  Failde.  It  is  related  to  the  old  Spanish  Con- 
tradanza,  but  is  greatly  influenced  by  African  elements.  It  is  danced 
by  couples  holding  hands.  The  Danzon  was  very  popular  for  a  time, 
but  was  displaced  by  the  Son,  a  dance-song  which  appeared  in  1916 
in  the  eastern  provinces  of  Cuba.  The  Son  is  more  highly  syncopated 
than  the  Danzon  and  usually  has  an  introduction  for  a  solo  singer. 
Its  rhythmic  structure  is  usually  a  cinquillo,  in  which  the  last  eighth- 
note  is  split  into  two  sixteenth-notes.  The  Son  Afro-Cubano  is  the 
extension  of  the  Son,  with  Negro  melodies  and  ritualistic  African 
words." 
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WE  STILL  CARRY  THE  SAME 

DELIGHTFUL   BATH   OIL 

AND 

EXCELLENT  HAND   LOTION 


THE  CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON.  MASS. 

TELEPHONE    CAPITOL   7219 


TROwbridge  2700 


Discriminating   patrons 

will  appreciate  the 

deluxe  service  on 

MEN'S  SHIRTS 

and 

FLAT  WORK 

"Monks  Does  It  Better" 
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FROM  FRANCE 

Cy*Joutnger 
y^ykamfjagne 


We  are  proud  to  announce  the  first  shipment 
since  the  war  of  the  Champagne  of  prestige  and 
distinction  —  Bollinger  —  a  favorite  in  London,  the 
world's  most  discriminating  Champagne  market. 

Bollinger  has  for  years  been  the  leading 
Champagne  offered  by  S.  S.  Pierce  Co. 

Bollinger  Brut  1937 
Bollinger  Brut  Non  Vintage 


$•  S.   PIERCE  € 


BOSTON 
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He  describes  the  native  dances  of  Spanish  origin  (the  Habanera, 
Guajira,  Punto,  and  Guaracha) ;  also  the  Afro-Cuban  dances,  the 
Rumba,  the  Conga,  and  the  Son  Afro-Cubano.  Of  these  the  Rumba 
and  the  Conga  are  familiar  to  us,  although  in  dubious  imported 
form.  "The  Rumba  and  the  Conga  are  the  characteristic  creations 
of  the  Cuban  Negroes.  In  the  slums  of  Havana,  the  Rumba  is  often 
accompanied  by  an  ensemble  made  up  of  domestic  utensils  such  as 
bottles,  pans  and  spoons.  .  .  . 

"The  Conga  is  a  Carnival  dance,  performed  during  the  so-called 
Comparsas  or  parades,  and  its  rhythm  is  essentially  that  of  a  march, 
the  only  peculiarity  being  that  in  every  other  bar  the  second  beat 
is  anticipated  by  a  sixteenth-note.  The  American  boogie-woogie 
players  often  use  the  Conga  rhythm  as  the  basic  accompaniment 
pattern. 

"The  Rumba  and  the  Conga  are  often  used  as  political  campaign 
songs.  In  the  presidential  campaign  of  1924,  a  Conga  was  used  as  a 
'smear'  song  against  Menocal.  Here  is  the  first  stanza:  'The  King 
of  Spain  sent  a  word  to  Menocal,  saying,  return  to  me  the  steed  you 
have  no  skill  to  mount.'   Menocal  lost  the  election." 

"Among  Latin  American  airs  and  dances,"  writes  Mr.  Slonimsky, 
"the  music  of  Cuba  was  the  first  to  spread  in  Europe  and  North 
America.  The  Habanera    (that  is,  a   Havana  air)    became  known  a 


BACK  BAY  OFFICE 

IOS  NEWBURY  STREET 
(Near  Clarendon  Street) 


Complete  Investment  Service 


Kidder,  Peabody  &  Co. 

FOUNDED  IN  1865 

BOSTON  NEW  YORK 

PHILADELPHIA 

MEMBERS  NEW  YORK  AND  BOSTON  STOCK  EXCHANGES 
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FIGHTS 
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NEW  FRONTS 


In  veterans'  hospitals  and  with  the  men  still  overseas 

At  home  front  disasters — instant  aid  to  victims  or 
devastating  fires,  floods,  tornados 

As  liaison  between  serviceman  and  civilian  life 
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century  ago.  More  recently  the  Rumba  has  swept  the  world.  But 
it  must  be  pointed  out  that  Cuban  popular  music  as  performed  in 
Europe  and  America  sounds  false  and  perverted  to  native  ears.  The 
late  Cuban  musicologist,  Emilio  Grenet,  writes  in  a  preface  to  his 
valuable  collection,  Musica  Popular  Cubana:  'Our  music  has  invaded 
all  lands  and  all  climes.  But  while  this  conquest  is  an  undisputed 
reality,  it  is  no  less  true  that  most  musicians  cultivating  Cuban 
music  abroad  fail  to  understand  the  nature  of  the  new  rhythms 
which  have  infiltrated  into  their  countries.  And  that  is  the  reason 
why  our  sister  nations,  the  United  States,  which  is  our  geographical 
neighbor,  and  Spain,  which  is  our  racial  relative,  distort  the  char- 
acter of  our  music  and  invest  it  with  an  alien  spirit.  .  .  .  To  our 
neighbors  to  the  north,  all  Cuban  music  is  reduced  to  the  Rumba. 
But  even  the  Rumba,  that  creature  of  our  robust  virility,  is  diluted 
and  emasculated.  .  .  .  The  Spanish  are  a  step  ahead  in  their  com- 
prehension of  our  music.  They  interpret  it  as  a  tropical  siesta,  in  a 
slow  cadence  of  the  Habanera  and  the  Danzon,  no  doubt  because 
these  dances  are  so  ostentatiously  Hispanic.   .   . 


TO  CARE  FOR  YOUR  SECURITIES  AND  INVESTMENTS 

AN  AGENCY  ACCOUNT 

with  this  bank  can  relieve  you 
of  many  financial  problems. 

WEBSTER  and  ATLAS  NATIONAL  BANK 

of  BOSTON 

199  WASHINGTON  STREET 
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Fiduciary  Trust  Company 

10    POST    OFFICE    SQUARE 
BOSTON 


OFFICERS    and    DIRECTORS 


Francis  C.  Gray 
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David  H.  Howie 
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Edward  F.  MacNichol 
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Malcolm  C.  Ware 
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OVERTURE  TO  BYRON'S  "MANFRED,"  Op.  115 

By  Robert  Schumann 
Born  at  Zwickau,  June  8,  1810;  died  at  Endenich,  July   29,   1856 


Schumann  composed  his  music  for  Byron's  "Manfred"  in  the  latter  part  of  1848. 
The  Overture,  completed  on  November  4  at  Dresden,  had  its  first  concert  per- 
formance at  the  Gewandhaus  in  Leipzig,  March  14,  1852,  as  part  of  a  "Schumann 
evening,"  when  Robert  conducted  from  the  manuscript.  The  first  performance  of 
the  complete  music  —  a  stage  production  —  was  given  at  Weimar  under  the  direc- 
tion of  Franz  Liszt,  June  13,  1852.  The  first  concert  performance  was  at  Leipzig, 
March  14,  1859,  when  Schumann  conducted.  The  Overture  was  first  played  in 
New  York  at  a  Philharmonic  concert  November  21,  1857.  The  complete  "Manfred" 
music  was  performed  by  the  same  orchestra  May  8,  1869,  when  Edwin  Booth  im- 
personated Manfred.  The  Overture  was  first  performed  in  Boston  at  a  Harvard 
Musical  Association  concert  November  17,  1869.  The  complete  music  was  first  heard 
in  Boston  when  the  Cecilia  Society  performed  it  April  84,  1880.  Howard  Malcolm 
Ticknor  was  the  reader.  The  Overture  was  first  performed  at  the  Boston  Symphony 
concerts  February  24,  1882,  and  was  last  heard  in  this  series  April  17,  1931.  There 
was  a  performance  at  a  Tuesday  afternoon  concert  December  18,  1934.  The  complete 
"Manfred"  music  was  first  performed  by  this  orchestra  March  21,  1884,  and  again 
in  1886,  1892  and  1899.  Three  orchestral  excerpts  were  performed  under  M. 
Monteux's  direction  April  14,  1922. 

The  Overture  calls  for  the  following  orchestra:  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

oes  anybody  read  'Manfred'  or  for  that  matter  'Childe  Harold' 
today?"  wrote  Philip  Hale  as  long  ago  as  1899   {Boston  Journal, 
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DO  YOU  WANT 
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April  9) .  "Is  not  the  hero  at  rest  and  buried  with  the  Giaour,  Lara, 
Childe  Harold,  and  the  other  scowling,  mysterious,  gloomy,  melo- 
dramatic puppets  contrived  and  dressed  by  the  noble  Lord,  whose 
favorite  tipple  was  gin  and  water?" 

We  shall  refrain  from  inquiring  how  many  people  read  "Manfred" 
these  many  years  later,  or,  doing  so,  respond  to  the  dark  despair  of 
the  Byronic  figure  as,  oppressed  by  a  past  guilt,  he  stands  upon  the 
Jungfrau  and  rejects  nature  with  its  beauties  as  well  as  mankind 
with  its  frailties,  commands  all  wisdom,  Faust-wise,  except  the  riddle 
which  even  the  supernatural  spirits  he  summons  cannot  answer  for 
him.  That  riddle  is  the  riddle  of  Hamlet:  Will  death  bring  the  re- 
lease of  oblivion?  Byron,  like  Goethe,  like  Shakespeare,  had  a  tre- 
mendous hold  upon  the  imaginations  of  composers  in  the  mid- 
century.  Schumann's  belief  in  "Manfred,"  as  expressed  in  music,  can 
still  move  us  a  hundred  years  later,  even  though  the  pulse  of  the 
poem  itself  may  have  weakened  for  some.  Yet  there  is  cosmic  ex- 
panse   in    "Manfred,"    Alpine    altitude,    as    when,    standing    "alone 

upon  the  cliffs,"  he  sees  an  eagle  passing: 

"Ay, 
Thou  winged  and  cloud-cleaving  minister, 
A V hose  happy  flight  is  highest  into  heaven, 
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Well  may'st   thou  swoop  so  near  me  —  I  should   he 

Thy  prey,  and  gorge  thine  eaglets;  thou  art  gone 

Where  the  eye  cannot  follow  thee;  but  thine 

Yet  pierces  downward,  onward,  or  above, 

With  a  pervading  vision.  —  Beautiful! 

How  beautiful  is  all  this  visible  world! 

How  glorious  in  its  action  and  itself; 

But  we,  who  name  ourselves  its  sovereigns,  we, 

Half  dust,  half  deity,  alike  unfit 

To  sink  or  soar,  with  our  mix'd  essence  make 

A  conflict  of  its  elements,  and  breathe 

The  breath  of  degradation  and  of  pride, 

Contending  with  low  wants  and  lofty  will 

Till  our  mortality  predominates, 

And  all  men  are  —  what  they  name  not  to  themselves 

And  trust  not  to  each  other." 

The  apt  imagery  of  Byron  and  his  adroit  euphony  could  have 
meant  little  to  Schumann*;  no  more  than  it  could  have  meant  to 
Tchaikovsky,  writing  his   "Manfred"  Symphony,   or  Berlioz,  writing 


*  Schumann  necessarily  abridged  some  parts  of  the  poem  which  he  set  to  music.  Most  of 
the  splendid  soliloquy  from  which  the  above  quotation  is  taken  is  omitted  in  concert  per- 
formance. 
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his  "Harold  in  Italy."  Indeed  it  is  doubtful  whether  the  three  com- 
posers together  could  have  mustered  enough  English  to  savor  two 
consecutive  lines  in  the  original.  But  the  sense  of  contemplation  with- 
drawn from  the  world,  the  luxury  of  pessimism  and  extravagance  of 
fervor,  the  fascination  of  the  supernatural,  some  of  the  praise  of  nature, 
evidently  came  through  in  the  translations  into  many  languages.  It 
must  have  been  so,  for  Byron  was  often  more  admired  and  praised 
on  the  continent  of  Europe  than  in  his  own  country. 

Schumann,  according  to  his  biographer  Wasielewski,  read  "Man- 
fred" aloud  before  two  friends  at  Dusseldorf  (presumably  in  the 
translation  by  Posgaru) ,  "burst  into  tears,  and  was  so  overcome  that 
he  could  go  no  further."  The  writer  explains  this  by  the  close  affinity 
of  Schumann  and  the  hero  of  the  poem.  "For  what  is  this  Byronic 
Manfred  but  a  restless,  wandering,  distracted  man,  tormented  by 
fearful  thoughts,  and  the  mad,  soul-destroying  intercourse  with  spirits 
—  which  must  of  course  be  taken  symbolically  —  was  also  the  culminat- 
ing point  of  Schumann's  last  illness.  .  .  .  The  overture,  indeed,  might 
contend  for  superiority  with  all  others;  it  is  a  powerful  soul  paint- 
ing, full  of  tragico-pathetic  flights,  and  quite  surpassing  all  his  other 
instrumental  works  in  intellectual  grandeur.  We  feel  that  it  was  com- 
posed with  rare  devotion  and  unusual  outlay  of  mental  power.  Its 
nature  is  in  concord  with  the  poem  —  of  a  gloomy,  melancholy,  but 
sometimes  passionate  and  demoniac  tint." 
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The  Overture  has  often  been  singled  out  for  praise.  Robert  Schu- 
mann, who  without  conceit  could  be  confident  as  well  as  dubious 
about  his  own  music,  thought  well  of  the  Overture  in  particular  and 
wrote  to  his  friend  Liszt,  who  was  about  to  produce  "Manfred"  at 
Weimar:  "As  to  the  music,  dear  friend,  I  hope  you  will  like  the  Over- 
ture. I  really  consider  it  one  of  the  finest  of  my  brain  children  and 
wish  you  may  agree  with  me."  When  the  first  section  of  the  "Manfred" 
music,  including  the  Overture,  was  completed  on  November  14,  1848, 
Robert  brought  home  a  bottle  of  champagne,  according  to  a  pleasant 
custom  of  the  Schumann  household,  and  Clara  invited  friends  for  a 
little  "birthday  celebration"  of  the  new  score.  The  complete  music, 
which  consists  of  entr'actes,  choruses  of  "spirits,"  and  an  occasional 
undercurrent  to  the  spoken  text,  has  been  performed  with  success, 
but  the  Overture  has  received  the  highest  praise.  Frederick  Niecks, 
Schumann's  principal  biographer,  considered  it  not  only  Schumann's 
"greatest  achievement  as  a  composer  of  program  music,"  but  his  great- 
est "as  a  composer  generally,"  and  "one  of  the  most  original  and 
greatest  orchestral  compositions  ever  conceived,  one  of  the  most 
powerful  .  .  .  one  of  the  most  sombre  soul  portraits  ever  painted.  .  .  . 
The  sombreness  is  nowhere  relieved,  although  contrast  to  the  dark 
brooding  and   the   surging   agitation   of  despair  is. obtained   by   the 
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tender,  longing,  regretful  recollection  of  Astarte,  the  destroyed  be- 
loved one."  H.  E.  Krehbiel  considered  this  as  the  "most  profoundly 
subjective"  of  Schumann's  works,  "as  consistently  as  the  prelude  to 
Wagner's  Tristan  und  Isolde,  an  effort  to  delineate  soul  states  and 
struggles  without  the  help  of  external  things.  To  understand  it  one 
must  recall  the  figure  in  Byron's  poem  —  the  strong  man  torn  by  re- 
morse, struggling  with  himself,  bending  supernatural  powers  to  his 
will,  yearning  for  forgiveness  and  death,  tortured  by  a  pitiless  con- 
science, living  in  a  solitude  which  was  solitude  no  more,  'but  peopled 
with  the  furies,'  condemned  by  his  own  sin  to  number 

'Ages  —  ages  — 
Space  and  eternity  —  and  consciousness, 
With   the  fierce   thirst  .of  death  —  and  still  unslaked!  '  " 

Paul  Graf  Waldersee  has  described  the  Overture,  in  '' ' Musikalische 
Vortrage/'  as  "a  deeply  earnest  picture  of  the  soul,  which  describes 
in  the  most  affecting  manner  the  torture  and  conflict  of  the  human 
heart,  gradually  dying  out,  in  allusion  to  the  liberation  wrought 
through  death.  It  is  always  a  dangerous  thing  to  approach  such  a 
creation  with  the  intellectual  dissecting  knife  and  seek  to  read  from 
it  the  definite  ideas  of  the  composer.  In  this  special  case  one  can  hardly 
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err,  if  he  assumes  that  the  master  wished  to  indicate  two  fundamental 
moods  of  feeling:  on  the  one  hand  that  of  anguish,  which  is  the  con- 
sequence of  sin  —  the  unrest  that  is  coupled  with  resistance  to  divine 
and  human  laws;  on  the  other,  that  of  patience,  of  forgiveness  —  in  a 
word,  of  love  —  so  that  to  the  soul's  life  of  Manfred  he  might  offset 
that  of  Astarte.  The  rhythmic  precipitancy  in  the  first  measure  of  the 
Overture  transports  us  at  once  into  a  state  of  excited  expectation. 
After  a  short  slow  movement,  the  development  begins  in  passionate 
tempo,  the  portrayal  of  the  restless  and  tormented  mood.  It  is  the 
syncope,  employed  continually  in  the  motive,  that  indicates  the  con- 
flict of  the  soul.  This  storms  itself  out,  and  then  appears  the  expres- 
sion of  a  melancholy,  milder  mood.  Mysteriously,  in  the  pianissimo, 
three  trumpets  are  introduced  in  isolated  chords:  a  warning  from  an- 
other world.  But  the  evil  spirits  cannot  be  reduced  to  silence;  with 
increased  intensity  of  passion  the  struggle  begins  anew.  The  battle 
rages  hotly,  but  in  the  pauses  of  the  fight  resound  voices  of  reconcilia- 
tion. At  last  the  strength  is  exhausted,  the  pulse  beats  slower,  the  un- 
rest is  assuaged,  the  music  gradually  dies  away.  A  slow  movement, 
nearly  related  to  the  introduction,  leads  to  the  conclusion.  With  this 
Overture  Schumann  has  created  one  of  his  most  important  instru- 
mental works." 
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SYMPHONY  IN  C  MAJOR,  No.  2,  Op.  61 
By  Robert  Schumann 

Born  at  Zwickau,  on  June  8,   1810;   died  at  Endenich,  July  29,    1856 


This  symphony  was  begun  in  the  latter  part  of  1845  and  completed  in  1846. 
Numbered  second  in  order  of  publication,  it  was  actually  the  third  of  Schumann's 
symphonies,  for  he  composed  his  First  Symphony,  in  B-flat,  and  the  D  minor  Sym- 
phony, later  revised  and  published  as  the  Fourth,  in  1841.  The  Symphony  in  C  major 
was  first  performed  under  the  direction  of  Mendelssohn  at  the  Gewandhaus  Concerts 
in  Leipzig,  November  5,  1846.  The  most  recent  performance  at  the  concerts  of 
the  Boston  Symphony  Orchestra  was  on  January  26,  1945,  when  George  Szell 
conducted. 

The  orchestration  consists  of  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  three  trombones,  timpani  and  strings. 

The  C  major  Symphony  seems  to  have  been  the  product  of  Schu- 
mann's emergence  from  a  critical  condition  verging  on  nervous 
collapse.  It  was  composed  at  Dresden,  where  the  Schumanns,  married 
four  years,  had  taken  up  their  abode  at  the  end  of  1844,  having  left 
Leipzig.  Clara  had  hoped  for  an  improvement  in  her  husband's  con- 
dition by  a  change  in  environment. 

In  Leipzig  he  had  been  forced  to  give  up  his  activities  one  by  one,  in- 
cluding his  editorship  of  the  "Neue  Zeitschrift  filr  Musik."  Morbid, 
lurking  terrors  preyed  upon  him  —  fear  of  insanity,  of  death,  and  also  of 
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trivial  things.  According  to  his  Doctor  (Helbig) ,  "so  soon  as  he  busied 
himself  with  intellectual  matters  he  was  seized  with  fits  of  trembling, 
fatigue,  coldness  of  the  feet,  and  a  state  of  mental  distress  culminating 
in  a  strange  terror  of  death,  which  manifested  itself  in  the  fear  inspired 
in  him  by  heights,  by  rooms  on  an  upper  story,  by  all  metal  instru- 
ments, even  keys,  and  by  medicines,  and  the  fear  of  being  poisoned." 

His  sole  refuge  was  his  art;  but  there  came  the  point  when  even  his 
musical  thoughts  in  the  seclusion  of  his  own  study  were  insupportable. 
He  made  this  pitiable  confession  about  a  period  of  similar  difficulty 
two  years  later:  "I  lost  every  melody  as  soon  as  I  conceived  it;  my 
mental  ear  was  overstrained."  The  music  to  Goethe's  "Faust,"  which 
he  was  working  upon  at  this  time,  he  had  to  put  definitely  aside. 
And  he  wrote  to  Dr.  Eduard  Krtiger  (in  October):  "I  have  not  been 
able  to  bear  the  hearing  of  music  for  some  time  past;  it  cuts  into  my 
nerves  like  knives."  But  these  distressing  moments  were  intermittent. 
Schumann,  recovering  his  health,  could  muster  his  creative  forces, 
produce  voluminously  and  in  his  finest  vein. 

It  was  with  timidity  and  at  first  for  short  periods  that  Schumann 
resumed  his  music  in  the  year  1845  —  the  first  year  in  Dresden.  In  the 
winter  there  was  the  blank  of  inaction,  and  the  composer  continued 
despondent.  "I  still  suffer  a  great  deal,"  he  wrote  to  Kriiger,  "and  my 
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courage  often  fails  me  entirely.  I  am  not  allowed  to  work,  only  to 
rest  and  take  walks,  and  often  I  have  not  strength  enough  for  it. 
Sweet  spring,  perhaps  thou  wilt  restore  me!"     - 

To  Verhulst  he  wrote  on  May  28:  "The  time  during  which  you 
heard  nothing  from  me  was  a  bad  one  for  me.  I  was  often  very  ill. 
Dark  demons  dominated  me.  Now  I  am  rather  better  and  getting  to 
work  again,  which  for  months  I  have  been  unable  to  do." 

The  composer  took  restorative  drafts  of  that  prime  spiritual  tonic  — 
Sebastian  Bach,  and  turned  his  own  hand  to  counterpoint.  The  faith- 
ful Clara  was  as  always  at  his  side,  and  recorded  in  her  diary  her 
delight  when,  although  she  herself  could  not  produce  anything  better 
than  a  barely  acceptable  fugue,  "he  himself  has  been  seized  by  a 
regular  passion  for  fugues,  and  beautiful  themes  pour  from  him  while 
I  have  not  yet  been  able  to  find  one." 
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The  mental  exercise  was  diverting  rather  than  nerve-straining.  It 
led  him  quietly  and  gradually  into  his  saving  world  of  musical  creation. 
Robert,  still  busy  with  his  fugues,  began  to  regain  his  old  confidence, 
and  wrote  to  Mendelssohn  in  July:  "I  am  very  much  behind,  and  have 
little  to  show  you.  But  I  have  an  inward  confidence  that  I  have  not 
been  quite  standing  still  in  music,  and  sometimes  a  rosy  glow  seems 
to  foretell  the  return  of  my  old  strength,  and  a  fresh  hold  upon  my 
art."  A  letter  of  July  gives  more  definite  promise:  "Drums  and  trum- 
pets have  been  sounding  in  my  head  for  several  days  (trumpets  in  C). 
I  do  not  know  what  will  come  of  it." 

What  came  of  it  was  the  Symphony  in  C,  which  took  such  strong 
hold  on  him  that  it  encroached  upon  another  joyful  task  —  the 
filling  out  of  the  concert  allegro  of  1840  into  a  full-sized  piano  con- 
certo, by  the  addition  of  two  movements. 

The  first  three  movements  of  the  C  major  symphony  came  into  being 
through  days  and  nights  of  work  in  the  latter  part  of  December.  "My 
husband,"  wrote  Clara  to  Mendelssohn  on  December  27,  "has  been 
very  busy  lately,  and  at  Christmas  he  delighted  and  surprised  me  with 
the  sketch  of  a  new  symphony;  at  present  he  is  music  pure  and  simple, 
so  that  there  is  nothing  to  be  done  with  him  —  but  I  like  him  like  that!" 

Clara  would  rejoice  as  delight  in  his  growing  score  would  possess 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire 
Festival  to  be  given  by  the  Boston  Symphony  Orchestra  next  summer 
under  his  direction  in  the  Shed  at  Tanglewood,  Lenox,  Massachu- 
setts. There  will  be  nine  concerts  over  a  period  of  three  weeks  on 
Thursday  evenings,  Saturday  evenings  and  Sunday  afternoons. 

The  three  programmes  of  the  first  week  (July  25,  27,  28)  will  in- 
clude Beethoven's  Symphony  No.  3  (Eroica) ,  a  symphony  of  Haydn, 
Mendelssohn's  Italian  Symphony,  Sibelius'  Second  Symphony,  Rach- 
maninoff's Second  Piano  Concerto,  Wagner's  Prelude  and  Intro- 
duction to  Act  III,  "Die  Meistersinger,"  Stravinsky's  "Petrouchka" 
Suite,  Shostakovitch's  Fifth  Symphony,  and  Copland's  Suite  "Appa- 
lachian Spring." 

The  second  week  (August  1,  3,  4)  will  consist  of  a  Brahms  Festi- 
val, the  programmes  to  include  the  Tragic  Overture,  all  four  sym- 
phonies, the  First  Piano  Concerto,  the  Haydn  Variations,  the  Alto 
Rhapsody  and  the  Double  Concerto  for  Violin  and  'Cello. 

The  third  week  (August  8,  10,  11)  —  Berlioz's  Fantastic  Symphony, 
Schumann's  'Cello  Concerto,  Strauss's  "Till  Eulenspiegel's  Merry 
Pranks,"  Moussorgsky's  "Khovanstchina"  Prelude,  Prokofieff's  Fifth 
Symphony,  Martinu's  Violin  Concerto,  Thompson's  "Testament  of 
Freedom,"  and  Beethoven's  Ninth  Symphony. 

The  soloists  will  be  announced  later,  and  likewise  the  programmes 
for  the  four  Bach-Mozart  Festival  concerts,  Serge  Koussevitzky  con- 
ducting members  of  the  Boston  Symphony  Orchestra  in  the  Theater- 
Concert  Hall,  Saturday  evenings  and  Sunday  afternoons,  July  13-14, 
20-21,  and  the  four  chamber  concerts  on  Tuesday  evenings,  July  2, 
9,  16,  23.  The  chamber  series  is  to  be  given  in  cooperation  with  Mrs. 
Elizabeth  Sprague  Coolidge.  Admission  to  this  series,  as  well  as  to  the 
production  of  Benjamin  Britten's  opera  "Peter  Grimes,"  will  be  by 
invitation. 

For  further  information  about  the  Festival,  subscription  applica- 
cation,  or  catalogue  of  the  Berkshire  Music  Center,  inquire  at  the 
subscription  office. 


[  1269  ] 


his  thoughts  and  exclude  darker  fantasies:  "What  a  joyful  sensation 
it  must  be,"  she  wrote,  "when  an  abundant  imagination  like  his  bears 
one  to  higher  and  higher  spheres.  ...  I  am  often  quite  carried  away 
with  astonishment  at  my  Robert!  Whence  does  he  get  all  his  fire, 
his  imagination,  his  freshness,  his  originality?  One  asks  that  again 
and  again,  and  one  cannot  but  say  that  he  is  one  of  the  elect,  to  be 
gifted  with  such  creative  power."  When  Schumann  wrote  to  Fischof 
of  this  symphony  that  it  "appears  more  or  less  clad  in  armor,"  his 
thoughts  were  still  borne  down  by  the  associations  that  surrounded 
it.  The  music,  by  turn  gently  grave  and  openly  joyous,  is  a  life  affirma- 
tion in  every  part.  It  exorcises  dark  fears,  the  blankness  of  impotence 
and  depression.  It  becomes  a  triumphant  assertion  of  the  spirit  re- 
stored to  confident  power.  Wagner  spoke  not  only  for  himself  when 
he  wrote:  "We  should  make  a  grave  mistake,  if  we  thought  the  artist 
could  ever  conceive  save  in  a  state  of  profound  cheerfulness  of  soul." 
With  all  artists,  and  with  Schumann  in  exceptional  degree,  the  act  of 
creation  was  fortification  for  "cheerfulness  of  soul."  "We  musicians, 
as  you  are  aware,"  he  wrote  to  Hiller,  "often  dwell  on  sunny  heights, 
and  when  the  ugliness  of  life  oppresses  us,  it  is  the  more  painful.  .  .  . 
Outward  storms  have  driven  me  into  myself,  and  only  in  my  work  have 
I  found  compensation." 
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The  dreadful  fact  which  Clara,  rejoicing  in  the  C  major  Symphony, 
was  unwilling  to  admit  was  that  the  shaping  music,  Robert's  apparent 
road  to  salvation,  was  also  the  road  to  new  and  threatening  exhaustion. 
As  he  consummated  the  adagio,  which  holds  the  most  impassioned  and 
deeply  wrought  pages  in  his  symphonies,  he  was  forced  to  put  his 
sheets  away  in  a  trembling  misery  of  acute  sensitivity.  At  last,  after 
more  enforced  postponements,  the  Symphony  was  completed  in  Octo- 
ber, and  duly  performed  at  Leipzig,  on  November  5,  by  Mendelssohn. 
Clara  did  not  perceive  the  beauty  of  her  husband's  latest  symphony 
in  its  full  force  until  a  performance  at  Zwickau  in  the  July  following, 
when  she  wrote:  "It  warms  and  inspires  me  to  an  especial  degree,  for 
it  has  a  bold  sweep,  a  depth  of  passion  such  as  are  to  be  found  nowhere 
in  Robert's  other  music!" 

Donald  Francis  Tovey,  in  describing  the  Symphony  in  the  pro- 
grams of  the  Reid  Symphony  Orchestra  at  the  University  of  Edin- 
burgh,* did  not  speak  of  any  dark  or  ominous  quality  in  the  music. 
On  the  other  hand,  he  writes,  "His  invention  is  at  a  very  high  power; 
and  in  spite  of  the  notorious  disconnectedness  of  the  Finale,  the 
total   impression   of   the  work   is   majestic   and   powerful.   To  many 


Prof.  Tovey's  notes  on  this  symphony  are  not  published  in  the  Essays  in  Musical  Analysis. 
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Schumann-lovers  the  slow  movement  is  their  favorite  piece  in  all 
Schumann's  orchestral  music."  Professor  Tovey  does  not  specifically 
number  himself  among  these  "Schumann-lovers,"  but  he  further 
writes:  "The  slow  movement  is  a  compact  lyric  in  a  square  sonata-form 
without  development.  It  is  a  part  of  the  symphony  that  leaves  no 
doubt  of  its  beauty  and  richness;  and  its  perfection  of  form  produces 
the  impression  of  a  very  much  larger  movement  than  it  actually  is. 
It  is,  in  fact,  the  kind  of  intermezzo  that  remains  almost  peculiar  to 
Schumann  in  sonata-music;  and  its  great  exemplar  is  the  cavatina  in 
Beethoven's  Quartet,  Op.  130.  If  we  wished  to  make  a  strict  form  of 
it  we  should  lay  down  that  it  had  no  contrasting  episodes  or  returns, 
but  this  is  not  necessary  so  long  as  the  flow  is  so  continuous  that  the 
mind  takes  no  account. of  breaks,  but  accepts  every  joint  as  a  con- 
tinuous feature  of  lyric  melody.  Schumann  achieved  this  type  of  move- 
ment in  his  Third  and  Fourth  Symphonies,  and  also  in  his  G  minor 
and  F-sharp  minor  Pianoforte  Sonatas.  In  both  these  cases  the  slow 
movements  were  transcriptions  of  songs.  Other  charming  specimens  are 
to  be  found  in  the  slow  movements  of  the  Violoncello  Concerto  and 
the  Concerto  for  Four  Horns.  The  most  impressive  examples  in  later 
music  are  the  slow  movements  of  Brahms's  D  minor  Violin  Sonata 
Op.   108,  and  G  major  String  Quintet." 
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The  Finale  Tovey  considers  as  in  the  mood  "of  a  convalescent 
being  taken  for  a  comfortable  drive  and  not  expected  to  exert  his 
memory."  He  moves  along  confidently  and  convincingly,  'yet  going 
"far  afield"  with  "little  sense  of  direction."  The  close  of  the  Sym- 
phony, like  many  other  parts  of  it,  "violates  every  canon  of  classical 
criticism  by  being  quite  satisfactory." 

The  following  analysis  of  the  symphony  (here  much  abridged)  was 
made  by  Sir  George  Grove: 

I.  "Like  the  three  which  precede  it,  the  symphony  opens  with  an 
introduction,  but  of  a  more  lofty  and  serious  character  than  that  of 
any  of  the  others,  even  of  the  D  minor,  which  in  some  other  respects 
it  resembles.  But  in  the  work  before  us  Schumann,  desiring  to  produce 
a  complete  and  organic  whole,  -has  made  the  opening  sostenuto  assai 
an  introduction  not  to  the  first  allegro  only,  but  to  the  whole  sym- 
phony. The  call  of  the  brass  instruments,  which  forms  the  first  and 
most  enduring  phrase  in  the  opening,  is  heard  in  the  same  instruments 
at  the  climax  of  the  allegro,  again  near  the  close  of  the  Scherzo,  and 
lastly  in  the  wind-up  of  the  Finale,  and  thus  acts  the  part  of  a  motto 
or  refrain.  Other  phrases  of  the  introduction  are  heard,  as  we  shall 
see,  in  the  other  movements,  and  the  theme  of  the  adagio  recurs  in 
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the  Finale,  and  thus  a  mechanical  unity  is  obtained  throughout  the 
work.  .  .  .  Towards  the  close  of  the  introduction,  the  pace  quickens 
until  the  Allegro  non  troppo  is  reached.  The  rhythm  of  this  bold  and 
marked  subject  leads  to  the  second  subject  proper  in  the  orthodox 
key  of  G,  with  which  the  first  part  of  the  movement  terminates.  Schu- 
mann revenges  himself  for  the  remarkable  conciseness  of  the  first  por- 
tion by  more  than  usual  elaboration  in  the  working  out.  The  return 
to  the  first  subject  in  C  major  —  after  a  long  pedal  on  G,  with  very 
original  effect  of  wind  instruments  —  is  truly  splendid.  The  coda  in- 
creases in  speed,  contains  much  new  material,  and  forms  a  worthy 
finish  to  a  movement  of  immense  vigor,  originality,  and  effect. 
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"II.  The  Scherzo  manifests,  though  in  totally  different  form,  the 
same  kind  of  mood  as  the  first  movement.  Through  all  those  rapid 
and  glancing  phrases,  and  that  incessant  feverish  motion,  we  trace  the 
same  indomitable  resolution  which  we  recognized  in  the  preceding 
allegro  —  of  gaiety  in  the  true  sense  of  the  word  —  of  the  gaiety  of 
Beethoven  and  Mendelssohn,  Schumann  had  none  —  but  passion  and 
devotion,  refinement,  and  all  the  deeper  qualities  of  the  mind  and 
heart  he  possessed  in  rare  abundance,  with  an  elevation  which  is 
always  noble.  This  scherzo  is  probably  as  near  being  gay  as  anything 
he  ever  wrote.  It  begins  on  a  discord  of  the  diminished  seventh,  and 
throughout  the  whole  movement  those  daring,  agile  arpeggios  run 
their  restless  course.  There  are  two  trios  to  the  Scherzo  —  well  con- 
trasted, both  with  the  scherzo,  and  with  each  other.  The  first  is  a  rest- 
less melody  in  triplets  —  the  second  is  on  a  theme  of  calmer  beauty, 
given  out  by  the  strings  in  four  part  harmony.  Near  the  close  of  the 
movement,  the  'motto'  reappears  fortissimo  in  the  trumpet  and  horns. 
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exhibition   galleries 

reubin  kadish 

federico  cantu 


BORIS    MIRSKI    ART 
GALLERY 


mT 


registration    open    for 

A  SCHOOL  OF  MODERN 
ART 

esther    geller 
carl    g.    nelson 
iohn    wilson 


the  frameshop 


166   NEWBURY  STREET 
BOSTON 
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"III.  The  slow  movement  —  adagio  espressivo  in  C  minor  —  is  a 
welcome  relief  to  the  somewhat  obstinate  energy  and  resolution  of  the 
preceding  movements.  Not  that  the  energy  is  gone,  but  it  is  turned  in 
another  direction,  and  appears  in  the  shape  of  tenderness,  passion  and 
devotion.  It  opens  in  the  strings  alone.  The  effect  of  this  tender  and 
passionate  love-song  when  it  is  breathed  by  the  clarinet,  or  when  it  is 
divided  between  the  clarinet  and  the  oboe,  is  most  fascinating  —  pure, 
noble,  intensely  religious.  After  a  few  bars  of  interlude,  a  second 
melody  is  begun  in  the  strings,  with  accompaniment  (quite  a  la  Schu- 
bert) in  the  trumpet  and  horns.  Then  the  original  love  song  is  re- 
peated, and  at  length  rises  into  a  climax  of  passion. 

"IV.  After  this  interval  of  tenderness,  Schumann  returns  for  the 
Finale  to  the  same  mood  of  obstinate  energy  which  inspired  him  in 
the  Allegro.  [After  an  opening  scale  passage]  the  first  subject  starts 
defiantly.  The  second  subject  is  partly  a  reminiscence  of  the  theme  of 
the  Adagio,  given  out  by  the  violas  and  'cellos,  with  the  clarinets  and 
bassoons  in  unison.  In  the  working  out,  there  is  much  modulation, 
accomplished  by  scale  passages  in  the  strings  —  leading  to  a  splendid 
climax,  during  which  the  original  'Motto'  in  the  horns  and  trumpets 
is  once  more  heard.  So  far  with  determination  and  force;  and  now 
comes  the  Hymn  of  Thanksgiving  for  Victory." 


£Be  ^ibcbiniintitititp  =  Drink 
America's  Unexcelled  Whiskey 
Unchanging  in  a  Changing  World 
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BLENDED    STRAIGHT 


RYE    WHISK 

90    Proof 


Maryland's 

Toast  To 

The  Nation! 
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product  are  6  years  or  more  old. 
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Established  1885      -      Baltimore,  Maryland 
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SYMPHONY  HALL  -  SUN.  MARCH  24  AT  8:30 

STRAUSS  FESTIVAL 

OSCAR  STRAUSS  -  Conductor 

Composer  of  -  I  HI    CHOCOI   \  I  I    SOLDIER" 

Soloists  -  MIMI  BENZELL  -  Soprano  Met  Opera  Star 
HOWARD  VAN  DEN   BERG  -  Baritone 


Tickets  at   Box   Office     -  Si. 20,  Si. So,  Sl'.jo,  S3    l.i\    Inc. 
A  Spencei    Fullei    Attraction 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Quincy  Porter,  Director  Malcolm   II.  Holmes,  Dean 

CONCERT  BY  THE  CONSERVATORY  ORCHESTRA 

Malcolm    H.   Holmes.   Conducting 

Soloist:    Willem    A.    Yalkenier,    French    Horn 

JORDAN  HALL,  WEDNESDAY  EVENING,  MARCH  27.  AT  8:15  P.M. 

Tickets  for  reserved  floor  seats  free  at  Jordan  Hall  Box  Office 


Intermission   Time  at  a  Berkshire  Festival 
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Handel  and  Haydn  Society 

auspices 
MASSACHUSETTS     WOMEN'S     COMMITTEE 

of  the 
NATIONAL    CATHEDRAL    ASSOCIATION 

HORA  NOVISSIMA 

HORATIO  PARKER 

Preceded  By 

Overture  "Melpomene" 

GEORGE  W.  CHADWICK 
DR.    THOMPSON      S  If  ONE      CONDUCTOR 


ALICE    FARNSWORTH,    Soprano  ELLEN     REPP,    Contralto 

HEROLD  STARK,  Tenor  DOUGLASS    BIDDISON,    Bass 

61  Members  of  the  Boston  Symphony  Orchestra 


Symphony  Hall 
Sun.  Eve.  8:15  April  7th 

ELIZABETH      I.      BURT,      MANAGER 


Tickets:  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.         —         At  Symphony  Hall  Box  Office  Now. 


HARVARD  GLEE  CLLR 
RADCLIFFE    CHORAL   SOCIETY 

G.  WALLACE   WOODWORTH,  Conductor 
Assisted  by  Members  of  the 

Boston  Symphony  Orchestra 

and  PUTNAM  ALDRICH,  Harpsichord 

Sanders  Theatre    —    Cambridge 

Tuesday  Evening,  March  269   1946,  8:15  o9cloch 


PROGRAM 
Motets  and  Psalms  by 

Schiitz  —   Carissimi  —  Palestrina  —  Anerio 
Bach  —  Cantata  106 

God's  Time  is  Best 

For  Small  Choir,  8  Instruments,  and   Harpsichord 
Kodaly  —  Te  Deum  Laudamus 


Tickets:   $2.40,  $1.80,  $1.20,  $0.85 

On   sale   at:    Harvard   Cooperative   Society,  or 

by  mail  at  the  Harvard  Glee  Club,  Music  Building,  Cambridge  38 
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ONTEIL  MUSTS 

whatever   your    beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from   daily  grime;   rouse   it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe  and  lubricate  your  skin  while  you   sleep. 

ASTRINGENT  and  PLASTIC  CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twenty-first  Programme 


FRIDAY  AFTERNOON,  March  29,  at  2:30  o'clock 

SATURDAY  EVENING,  March  30,  at  8:30  o'clock 


Cowell Hymn  and  Fuguing  Tune 

(First  performance  in  Boston) 

Berezowsky Symphony   No.   3,    Op.   21 

I.     Adagio;   allegro  con  fuoco 
II.     Allegro 
III.     Lento;    maestoso 

(Conducted   by    the  composer) 

INTERMISSION 

Gretchaninoff Elegy,  Op.  175 

(First  performance) 

Brahms Concerto  for  Violin  and  Orchestra,  in  D  major,  Op.  77 

I.     Allegro  non  troppo 
II.     Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 

Soloist: 
EFREM  ZIMBALIST 

BALDWIN  PIANO 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal    and   Recording   Studios   of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17    Dix   Street,   Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


MONTE   NELSON 

Pianist    —   Teacher 

has  resumed  teaching 


Studios    In 

Boston  and  Lynn 

Mail   Address: 


74   Ocean   Street,  Lynn,  Mass. 


Telephone 
LYnn  3-6131 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 
246   Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  ^singing  by  Jean   de   Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write   or   telephone   for   an   appointment 
Kenmore   9495    or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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THE  INSTITUTE  OF  MODERN  ART 

invites  you  to  subscribe  to  the 

SERIES   OF  TEN 
SYMPHONY  LUNCHEONS 

WITH 

BORIS 

GOLDOVSKY 

COPLEY    PLAZA 
FRIDAYS  AT  12:15 

March  22 

Reservations     for     Entire     Series     and 
tickets    for    single    luncheons    will 
be    sold 

Tables    seat    two,    four,    six    and    eight 

Please    make    checks    payable    to 

INSTITUTE    OF    MODERN    ART, 

138    Newbury    Street 

Telephone,    Kenmore   5688 


THE 


COPLEY  PLAZA 


(Baldwin   Piano) 


MAURICE  T.   LAWLER,  Gen.  Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burr 

COPYRIGHT,    1946,  BY  BOSTON  SYMPHONY   ORCHESTRA,  ItlC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  voi  r  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changi 
in  your  family  situatio  sed  b)  deaths, 

births,  or  marriages,  changes  in  the  value 

of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  tew  ot  the  factors  that 
surest  a  review  ot  your  will. 

We  invite  vou  and  vour  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  [National 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  £10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108   Years 


%m%m%%m%%%%%%%%%%%%%%%%%%%%%^%%^^% 


SYMPHONIANA 

Exhibition  of  "The  Eight" 

EXHIBITION   OF   "THE   EIGHT" 

The  group  of  painters  who  called 
themselves  "The  Eight"  was  caricatured 
in  pen  and  ink  by  one  of  their  members 
as  a  choral  society,  with  Robert  Henri 
as  Conductor,  and  John  Sloan  accom- 
panying loudly  on  the  kettledrum.  In 
fact,  these  American  artists  banded  to- 
gether in  New  York  in  1907  to  chorus 
a  protest  against  the  National  Academy 
of  Design  for  rejecting  certain  paint- 
ings submitted  for  the  Annual  Exhibi- 
tion. Their  revolt  was  against  the  ultra- 
conservative,  academic  standards  domi- 
nant in  American  painting  at  that  time. 
Yet  the  work  of  these  eight  artists,  now 
on  exhibition  in  the  Symphony  Hall 
Gallery,  does  not  appear  revolutionary 
to  the  art  public  today.  In  much  of 
their  painting  can  be  seen  the  romantic 
realism  which  is  characteristic  of  Ameri- 
can art.  In  1908,  however,  when  they 
held  their  first  and  only  independent 
exhibition  at  the  Macbeth  Gallery,  New 
York,  it  was  mainly  the  subject  matter 
which  brought  them  censure.  Women 
drying  their  hair  on  New  York  roofs, 
or  the  antics  of  roller  skaters  on  an 
indoor  rink,  were  not  looked  upon  as 
fit  subjects  for  painting,  according  to 
the  standards  of  the  Academy.  "The 
Eight"  as  an  organization  was  not  of 
long  duration,  but  it  provided  leader- 
ship at  a  moment  when  American  paint- 
ing needed  liberation;  and  the  ever- 
widening  divergence  of  the  paintings  of 
this  group,  through  the  years  since  1907, 
is  a  symbol  in  itself  of  the  freedom  in 
thought  and  expression  for  which  they 
stood. 

ROBERT  HENRI,  born  in  Cincin- 
nati 1865 ;  died  in  New  York  1929.  After 
studying  at  the  Pennsylvania  Academy 
of  the  Fine  Arts,  he  went  to  Paris  and 
spent  a  number  of  years  abroad.  From 
1900  until  his  death  he  taught  painting 
in  New  York.  His  constant  contact  with 
and  enthusiasm  for  European  paint- 
ing broadened  his  influence  as  a  teacher, 
yet  he  was  as  American  in  his  way  as 
Walt  Whitman,  whose  work  he  often 
read  to  his  students.  Though  not  a  par- 
ticularly progressive  painter  himself, 
his  ideas  were  radical,  and  his  influence 
on  American  painters  of  the  day  who 
studied  with  him  cannot  be  overesti- 
mated. The  two  paintings  in  the  Sym- 
phony Hall  Exhibition  demonstrate  the 
lively  realism  of  his  robust  style. 


B.  H.  WRAGGE'S 

MARVELOUS 

MIXABLES 


Wragge's  entire  collection 
well  planned  related  clothes 
has  a  section  all  its  own 
Jays.  Toppers,  suits,  dresses, 
play  togs,  casual  dinner 
clothes.  SECOND  FLOOR. 
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Going  towards 

the  palms  and 
temples  of  the 

south  ? 


Then  you  will  want 
the  smartest  dinner 
pyjamas  and  the  most 
luscious  teagowns  you 
can  find.  These,  along 
with  travel  robes  that 
take  to  packing  like 
cup  to  saucer,  scuffs 
and  mules,  lingerie 
cases  and  the  lingerie 
to  put  in  them,  are 
coming  in  every  day. 
And  fabrics  are  nicer 
than  they  have  been.' 

,  The  Trousseau  House  of  Boston 

41B    BDYLSTDN    STREET 

WEULESLEY     ~     HYANNIS     -      PALM    OTACW 


Laughing  Child,  lent  by  the  Whitney 
Museum    of   American   Art. 

The  Pink  Ribbon,  lent  by  the  Museum 
of   Fine   Arts,   Boston. 

JOHN  SLOAN,  born  Lock  Haven, 
Pennsylvania  1871;  now  living  in  New 
York.  He  studied  at  the  Pennsylvania 
Academy,  and  worked  as  artist-journal- 
ist, first  for  newspapers  in  Philadelphia, 
and  later  in  New  York  for  Harper's 
and  Scribner's.  His  three  paintings  in 
this  exhibition  date  from  the  early 
years  of  this  century,  when  he  was 
finding  his  subject-matter  in  New  York 
City. 

Spring,  Madison  Square,  lent  by 
C    W.   Kraushaar   Art   Galleries. 

Hairdresser's  Window,  lent  by  C  W. 

Kraushaar  Art  Galleries. 
Girls  Drying   their  Hair,   lent  by  the 

Addison  Gallery  of  American  Art. 

WILLIAM  J.  GLACKENS,  born  in 
Philadelphia  1870;  died  at  Westport, 
Connecticut  1938.  He  studied  at  the 
Pennsylvania  Academy,  and  worked 
also  as  a  newspaper  illustrator.  In  1896, 
after  a  year  of  study  in  Paris,  he  settled 
in  New  York.  The  first  two  paintings 
in  the  exhibition  are  from  his  early 
period,  scenes  from  city  life,  where 
movement  and  atmosphere  are  domi- 
nant. The  Soda  Fountain,  painted  in 
1935,  shows  his  more  recent  preoccu- 
pation  with    color   and   light. 

Roller  Skating  Rink,  lent  by  C  W. 
Kraushaar   Art   Galleries. 

Flying  Kites,  Montmartre,  lent  by  the 
Museum  of  Fine  Arts,  Boston. 

The  Soda  Fountain,  lent  by  C  W. 
Kraushaar  Art  Galleries. 

ERNEST  LAWSON,  born  in  San 
Francisco  1873;  died  in  Florida  1939. 
He  studied  in  New  York  and  Paris, 
and  for  a  year  with  the  American  im- 
pressionists Twachtman  and  Weir  at 
Cos  Cob.  Though  Lawson's  landscapes 
have  a  poetic  and  serene  quality,  which 
could  not  have  startled  the  audience  of 
1907  as  did  the  paintings  of  his  asso- 
ciates, even  he  was  accused  of  not  elim- 
inating the  "awkward,  uncouth  fea- 
tures of  a  landscape." 

Winter  on  the  River,  lent  by  the 
Whitney  Museum  of  American 
Art. 

The  Bridge,  lent  by  the  Whitney 
Museum   of   American  Art. 

MAURICE  B.  PRENDERGAST, 
born  in  St.  John's,  Newfoundland  1859 ; 
died  in  1924.  He  was  brought  to  Bos- 
ton at  the  age  of  two,  and  it  was  in 
New    England    as    well    as    New    York 
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City    that    he    alternately    resided.    He 
studied  in  Paris,  and  developed  a  style 
which    has    the    quality    and    clarity    of 
designs   for   stained   glass   windows. 
Group    of    Figures,    lent    by    C.    W. 

Kraushaar   Art   Galleries. 
Beach,  St.  Malo,  lent  by  C.  W.  Kraus- 
haar Art  Galleries. 

GEORGE  B.  LUKS,  born  in  Wil- 
liamsport,  Pennsylvania  1867;  died  in 
1933.  He  studied  at  the  Pennsylvania 
Academy  and  later  in  Europe,  and 
worked  as  a  newspaper  illustrator,  first 
in  Philadelphia  and  then  in  New  York. 
His  style  is  vigorously  realistic,  and 
his   subjects   often   filled   with  pathos. 

Old  Flower   Woman,   lent  by  C.   W. 

Kraushaar  Art  Galleries. 
Mount     Vernon    Street,    Boston,    lent 

by  Mrs.  Q.  A.  Shaw  McKean. 

Bulfinch  Houses,  Boston,  lent  by  Mrs. 
Q.  A.  Shaw  McKean. 

EVERETT  SHINN,  born  in  Woods- 
town,  New  Jersey  1876;  now  lives  in 
New  York.  Like  Sloan,  Glackens,  and 
Luks  he  studied  at  the  Pennsylvania 
Academy,  then  was  artist-journalist  for 
several  Philadelphia  newspapers.  He 
also  worked  for  the  Herald  and  the 
World  in  New  York.  He  has  designed, 
decorated  and  written  for  the  theatre, 
which  has  provided  the  subject  matter 
for  two  of  his  paintings  in  this  exhibi- 
tion. His  "Recollections  of  the  Eight" 
in  the  Catalogue  of  the  Brooklyn 
Museum  Exhibition  by  that  name  pro- 
vides stimulating  reading  on  this  sub- 
ject. 

Revue,  lent  by  the  Whitney  Museum 
of  American  Art. 

Cornet  Player,  lent  by  the  American 
British  Art  Center. 

Alexander  Bridge,  Paris,  lent  by  the 
Museum  of  Fine  Arts,  Boston. 

ARTHUR  B.  DAVIES,  born  Utica, 
New  York  1862 ;  died  in  Florence  1928. 
He  studied  at  the  Art  Institute  of  Chi- 
cago, and  in  New  York  at  the  Art 
Students  League.  After  1924  he  spent 
half  of  each  year  abroad,  painting  and 
overseeing  the  weaving  of  Gobelin 
tapestries  after  his  designs.  He  worked 
through  realistic  forms  to  express  his 
fanciful  images. 

Hills  and   Valleys,  lent  by  the  Addi- 
son Gallery  of  American  Art. 
Tiptoeing  Youth,  lent  by  the  Whitney 

Museum  of  American  Art. 
Valley   of   the   Jonathan,   lent  by   the 
Museum  of  Fine  Arts,  Boston. 
Barbara  N.  Parker. 


* 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

^Act  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or   by   correspondence 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 
Channing  H.  Cox  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON 


NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twenty-first  ^Programme 


FRIDAY  AFTERNOON,  March  29,  at  2:30  o'clock 

SATURDAY  EVENING,  March  30,  at  8:30  o'clock 


Gretchaninoff  . . .  m Elegy,  Op.  175 

(First  performance) 


Berezowsky Symphony  No.   3,   Op.  2 1 

I.     Adagio;  allegro  con  fuoco 
II.     Allegro 
III.     Lento;    maestoso 


INTERMISSION 


Cowell Hymn  and  Fuguing  Tune 

(First  performance  in  Boston) 

Brahms Concerto  for  Violin  and  Orchestra,  in  D  major,  Op.  ^ 

I.    Allegro  non  troppo 
II.    Adagio 
III.     Allegro  giocoso,  ma  non  troppo  vivace 


Soloist: 
EFREM  ZIMBALIST 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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A<  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  £ur. 
Sizes  for  juniors  and  misses  in  the  group. 

Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


'W 


t^ 


$750         $850 

plus  20%  tax 
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EFREM  ZIMBALIST 

Born  in  Rostov-on-the-Don,  April  g,  1889,  Efrem  Zimbalist  first 
studied  with  his  father,  who  was  an  orchestral  conductor  in  that  city. 
In  1903  he  entered  the  Conservatory  of  St.  Petersburg,  studied  with 
Leopold  Auer,  and  graduated  with  special  honors.  He  made  his  debut 
in  Berlin  at  the  age  of  eighteen  (November,  1907),  playing  Brahms' 
Concerto  with  the  Philharmonic.  It  was  with  the  Boston  Symphony 
Orchestra  that  he  made  his  American  debut,  October  27,  1911,  play- 
ing in  Glazounov's  Concerto.  Mr.  Zimbalist  also  appeared  with  this 
orchestra  in  Beethoven's  Concerto,  October  19,  1917,  and  Tchaikov- 
sky's, April  25,  1924.  Having  long  been  head  of  the  violin  department 
at  the  Curtis  Institute  of  Music  in  Philadelphia,  he  was  appointed  to 
his  present  position  of  director  in  1941.  Mr.  Zimbalist,  aside  from  his 
very  active  career  as  virtuoso,  has  composed  several  works  for  orches- 
tra and  for  the  violin. 


c^L^G^ 


"YOUTH  and  COMPOSITION" 

by  PROFESSOR  HUGO  NOR  DEN  of 
BOSTON  UNIVERSITY  COLLEGE  of  MUSIC 

A  short  provocative  article  reprinted  from  the  "New  York  State 
School  Music  News"  is  now  available  in  pamphlet  form.  Amongst 
other  things  it  states: 

".  .  .  if  the  greatness  of  America  today  and 
in  the  years  to  come  is  to  be  carried  to  the 
ends  of  the  earth  on  the  wings  of  music,  who 
will  compose  this  music  unless  our  children 
are  taught?" 

Sent  free  upon  request 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Massachusetts 
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HYMN  AND  FUGUING  TUNE,  No.  2,  for  String  Orchestra 

By  Henry  Cowell 
Born  in  Menlo  Park,  California,  March   11,  1897 


Composed  in  the  early  part  of  1944,  this  Hymn  and  Fuguing  Tune  was  per- 
formed in  March  of  that  year  in  a  broadcast  by  the  NBC  Orchestra,  Henri  Nosco 
conducting.   The  present  performances   will   be   the  first   in   a   public  concert. 

Mr.  Cowell  explains  that  "the  melodies  are  original,  but  the 
work  pays  respect  to  the  early  American  modal  religious 
musical  style,  containing  severe  simplicity  of  rhythm  and  form  and 
many   open  chords   incidental   to   fervent   flowing  polyphony." 

The  "fuguing  tune"  looks  back  to  the  early  musical  history  of  our 
country,  which  for  many  years  was  almost  wholly  concerned  with 
hymn  or  lay  tunes  in  nothing  more  elaborate  than  four-part  harmony. 
For  many  years  the  singing  of  psalms  and  hymns  in  the  churches  of 
the  Colonies  was  very  rudimentary,  depending  upon  music  imported 
from  England  or  versions  crudely  printed  here.  Singing  was  more  often 
by  custom  or  memory  than  by  printed  note.  An  agitation  began  about 
1720  in  favor  of  singing  "by  note"  instead  of  "by  rote,"  and  this 
gave  birth  to  singing  schools  and  singing  teachers.  There  was  also 
an  effort  to  improve  the  quality  of  singing  and  to  enliven  the  music 
itself   by   freedom   and   play    between    the    voices.   The   outstanding 


The   Right   Place   For   Your   Valuables 

is  a  safe  deposit  box  providing  at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft,  or  other 
causes. 

The  comforting  knowledge  at  all  times  that  you  know  exactly 
where  your  securities,  jewelry,  private  papers,  or  other 
important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at  your 
service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 

fctate  Street  Crust  Company 

^^  BOSTON,  MASSACHUSETTS 

MAIN    OFFICE:    Corner    State    and    Congress    Streets 

Union  Trust  Office:   24  Federal  St.  Copley  Square  Office:  581  Boylston  St. 

Massachusetts   Avenue   Office:    Cor.   Massachusetts   Ave.    and   Boylston   St. 


Safe    Deposit   Vaults    At    AH    Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 
Member   Federal  Deposit   Insurance   Corporation 
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Cnandl 


anaier  s 


Beauty  and 
the  Bonnet 

A.  G.  Howard   Hodge  original 
with  important  open  crown. 

MILLINERY   SALON      —    CHANDLER'S   SECOND    FLOOR 
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pioneer  in  this  movement  was  William  Billings  (1746-1800),  who 
published  in  Boston  four  collections  of  songs,  mostly  original,  be- 
tween 1770  and  1794.  It  was  Billings  who  did  most  to  develop  the 
"fuguing  piece."  As  variety  from  the  usual  straight  four-part  harmony, 
or  "plain  song,"  as  it  was  then  called,  he  developed  alternation  be- 
tween the  voices,  a  certain  amount  of  flexibility  in  motion,  and  the 
progressive  entrance  of  each  voice  in  what  was  a  semblance  of  canonic 
imitation.  This  was  by  no  means  strict  or  thoroughgoing  counterpoint, 
nor  did  the  new  vogue  for  "fuguing"  last  long,  but  it  did  give  in- 
dividuality and  expressive  scope  to  the  religious  choral  music  of  the 
period.  The  defense  of  his  fuguing  tunes  by  Billings  himself  is  char- 
acteristic and  revealing: 

"It  is  an  old  maxim,  and  I  think  a  very  just  one,  viz.,  that  variety 
is  always  pleasing  and  it  is  well  known  that  there  is  more  variety 
in  one  piece  of  fuguing  music  than  in  twenty  pieces  of  plain  song,  for 
while  the  tones  do  most  sweetly  coincide  and  agree,  the  words  are 
seemingly  engaged  in  a  musical  warfare;  .  .  .  and  while  each  part  is 
thus  mutually  striving  for  mastery,  and  sweetly  contending  for  victory, 
the  audience  are  most  luxuriously  entertained,  and  exceedingly  de- 
lighted; in  the  meantime  their  minds  are  surprisingly  agitated  and 
extremely  fluctuated;  sometimes  declaring  in  favor  of  one  part  and 
sometimes  another.  Now  the  solemn  bass  demands  their  attention, 
now  the  manly  tenor,  now  the  lofty  counter,  now  the  volatile  treble, 
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now  here,  now  there,  now  here  again.  O  inchanting!  O  ecstatic!  Push 
on,  push  on,  ye  sons  of  harmony  and 

Discharge  your  deep  mouthed  canon,  full  fraught  with  Diapasons; 

May  you  with  Maestoso  rush  on  to  Choro  Grando, 

And  then  with  Vigoroso  let  fly  your  Diapentes 

About  our  nervous  system." 

"Five  years  before  his  'midnight  ride,'  "  so  Oliver  Daniel  explains 
in  his  preface  to  his  editions  of  William  Billings'  compositions, 
"Paul  Revere  engraved  the  music  plates  for  the  'New  England  Psalm 
Singer'  by  William  Billings.  Singing  was  one  of  Boston's  principal 
diversions,  and  Billings  was  regarded  as  a  genius.  But  before  he  died, 
ridicule  of  his  harmonic  violations  began  to  drive  his  works  into 
oblivion."  Billings,  born  in  Boston  October  7,  1846  of  humble  parents, 
was  apprenticed  to  a  tanner  until  the  publication  of  music  collec- 
tions and  his  activities  as  singing  teacher  and  the  development  of  a 
notable  chorus  in  Stoughton,  Massachusetts,  occupied  more  of  his 
time.  He  has  been  described  as  "a  picturesque  figure,  blind  in  one 
eye,  with  a  withered  arm,  legs  of  uneven  length,  and  a  rasping  voice 
that  in  singing  became  a  bellow."  The  Revolutionary  Hymn  "Chester" 
won  him  considerable  fame  in  his  day,  but  his  collections  at  length 
gave   way   to   new   customs   in    choral   singing.    For   many   years   our 


16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
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musical  historians  tended  to  dismiss  him  as  a  crude  eccentric  in  music. 
Only  recently  has  there  been  a  growing  awareness  of  the  strength  and 
individuality  of  his  choral  writing. 


Henry' Dixon  Cowell  is  the  grandson  of  an  Episcopal  Dean  of  Kil- 
dare,  Ireland.  He  was  taught  the  violin  as  a  small  child,  but  soon 
abandoned  this  instrument  and  ultimately  became  a  composer  and 
pianist.  He  received  his  first  real  musical  training  in  the  University 
of  California  under  Charles  Seeger,  but  he  is  largely  self-taught.  He 
has  always  been  an  experimentalist  in  his  art  and  developed  the 
term  "tone  cluster"  to  describe  keyboard  music  played  by  the  hand 
or  arm  rather  than  by  the  fingers,  and  cultivating  special  new  tone 
colors  from  the  piano.  He  has  toured  Europe  and  America  as  a  pianist, 
lectured  and  written  books  on  his  art,  notably  "American  Composers 
on  American  Music"  and  "The  Nature  of  Melody."  He  founded 
the  New  Music  Quarterly  and  the  New  Music  Orchestra  Series  for 
the  publication  of  music  of  a  pioneering  nature.  Together  with 
Professor  Leon  Theremin,  inventor  of  the  "Theremin  Vox,"  he  in- 
vented the  "rhythmicon,"  designed  to  produce  an  unprecedented 
complex  of  rhythms.  "From  one  to  six  sounds  in  a  given  time  in- 
terval are  made  by  this  instrument  at  the  pitches  which  correspond 
to  their  metric  frequency  in  the  overtone  series"  (John  Tasker 
Howard,  "Our  Contemporary  Composers") .  Cowell's  "Rhythmicana" 
was  written  for  this  instrument.  "Cowell's  tendencies  as  a  composer," 


IN  A  CHANGING  WORLD 

.  .  .  even  a  modest  estate  may  present  problems  which 
if  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problem! 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusts" 

National  Rockland  Bank 

of  Boston 

Established  1853 

30  Congress  Street  Boston  6,  Mass. 
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SYNONYMOUS 

WITH  SPRING 

Spring  begins  with  a  suit  .  •  . 
so  don't  wait  for  Ihe  first 
robin,  buy  and  wear  yours 
now  under  your  furs.  Sixth 
floor.       R.  H.  STEARNS  CO. 
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according  to  Mr.  Howard,  "are  dual:  On  the  one  hand  he  has  a  cer- 
tain Celtic  fondness  for  the  weird,  the  colorful,  the  whimsical  —  even 
at  times  the  sentimental.  On  the  other,  he  is  full  of  the  scientific  spirit. 
'Synchrony'  for  orchestra  and  dancers;  'Polyphonica'  for  twelve  in- 
struments; a  Piano  Concerto;  these  and  many  other  compositions  rep- 
resent the  modern  scientific  experimenter  in  Cowell.  The  Suite  for 
'String  and  Percussion  Piano'  and  Chamber  Orchestra  (in  three  move- 
ments: 'The  Banshee,'  'The  Lepricon,'  and  'The  Fairy  Bells')  rep- 
resents the  application  of  his  technique  acquired  by  experiment  to 
the  ends  of  expressiveness  and  color  effect  ...  it  is  what  he  stands 
for,  what  he  has  made  possible  and  what  he  has  done  to  help  his  fellow 
composers  that  make  him  most  important.  Whatever  one  thinks  of 
the  value  of  his  music  or  of  this  innovation  or  that,  or  even  of  much 
of  the  music  he  has  helped  to  make  known,  he  has  been  a  unique 
and  incomparable  factor  in  seasoning  our  musical  fare  and  in  adding 
color  and  life  to  the  American  musical  scene."  Needless  to  say,  his 
"Hymn  and  Fuguing  Tune"  is  not  of  the  experimental  category. 
Mr.  Cowell  has  composed  for  orchestra  a  Symphony,  "Communica- 
tion," "Vestiges,"  "Some  Music,"  Two  Appositions,  an  Orchestral 
Suite,  an  Irish  Suite,  Reel,  and  Four  Continuations  for  String 
Orchestra,  besides  the  works  mentioned  above.  He  has  also  com- 
posed a  considerable  amount  of  music  for  chamber  combinations, 
and  two  ballets,  "The  Building  of  Banba"  and  "Atlantis." 


Bachrach 

BRADFORD    BACHRACH 

647  BOYLSTON  STREET   •   KENMORE   4730 

Are  y°u  *he  Sportswoman  Type? 
Bradford  Bachrach  knows  how  to 
photograph   every   type   of   woman. 

Ibe  7bird  Qeneration  of  a  Jamous  Jamily  o\  Portrait  Photographers 
Jbe  Sportswoman  Bachrach  Studios  Are  Closed  on  Mondays 

647     BOYLSTON     STREET,     BOSTON    •     TELEPHONE:     KENMORE    4730 


WALTER  CHANGING  INC. 

REALTORS 
50  CONGRESS  STREET,  BOSTON,  MASS. 

HUBBARD   8230 

BACK  BAY  —  SUBURBAN  —  COUNTRY 
PROPERTIES 

FOR    SALE  AND  LEASE 

MORTGAGES  APPRAISALS  INSURANCE 
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AIR-SENT    TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER    THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING    COMPANY,    MILWAUKEE,    WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9:30   P.M.,  E.S.T. 
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SYMPHONY  NO.  3,  Op.  21 

By  Nicolai  Berezowsky 

Born   at   St.   Petersburg,  May    17,    1900 


This  symphony  was  completed  in  1936,  and  first  performed  by  the  Rochester 
Philharmonic  Orchestra,  Jose  Iturbi  conductor,  January  21,  1937  (the  performance 
was  broadcast).  It  was  performed  by  the  Boston  Symphony  Orchestra  March  19, 
1937,  the  composer  conducting,  and  November  8,  1940. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  clarinets  and 
bass  clarinet,  two  bassoons  and  contra -bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  bass  drum,  side  drum,  cymbals,  triangle,  tam-tam, 
and  strings.  , 

The  Symphony  was  composed  during  1935  and  193^-  The  first  move- 
ment was  written  in  this  country,  the  remainder  in  Vienna  and 
at  Vevey,  on  Lake  Geneva.  The  score  is  dedicated  to  Dr.  Oscar  Schloss. 
The  introduction  of  the  third  symphony  (adagio  3-4,  dolce  espres- 
sivo)  has  no  thematic  connection  with  the  main  body  of  the  first  move- 
ment (allegro  con  fuoco  2-4) .  The  principal  theme  is  announced  in 
unison  by  the  strings,  staccato  and  fortissimo.  The  second  theme  ap- 
pears after  seventy  bars,  in  the  first  violins.  After  the  development  and 
recapitulation,  the  coda  brings  the  movement  to  a  fortissimo  close. 


E  •  F-  MAHADY  COM  PAN  Y 

-Deruinq  a//jVeuu  Cno/ancl 

Medical  and  Hospital  Supplies 

Orthopedic  Appliances 

Sick  Room  Equipment 

Medical  and  Nursing  Books 

Hearing  Aids 


Hospital  Beds  and  Wheel  Chairs 
Rented  for  Home  Use 


851-857  Boylston  Street,  Boston  16,  Mass. 

Between  Fairfield  and  Gloucester  Street* 

Telephone,  Kenmore  7100 
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SAFE    DEPOSIT 
DE  PARTM E  NT 

Have  you  inspected  our  Safe  Deposit  Vaults? 
They  are  equipped  with  every  modern  device 
to  assure  the  safety  of  your  valuables. 

Bulky  articles  of  value  can  be  stored  at  low 
cost  in  the  large  air-conditioned  storage  vault 
at  our  Branch. 

We  shall  be  glad  to  show  you  the  many 
facilities  and  safeguards  of  these  departments. 


MERCHANTS 

^yVcciconal  zJjanA 

OF  BOSTON 


28  STATE  ST.,  (Aw.'  513  BOTLSTON  ST. 


Member  of  the  Federal  Deposit  Insurance  Corporation 
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The  principal  theme  of  the  second  movement  (allegro  3-4)  enters 
after  fifteen  introductory  bars.  It  is  waltz-like  in  character,  and  is  first 
heard  from  the  wood  winds.  The  movement  is  in  three  sections,  the 
recapitulation  being  extended  in  the  manner  of  a  development. 

The  third  movement  (lento  3-4)  discloses  its  theme  in  the  violas 
over  a  figured  bass.  The  movement  consists  of  a  series  of  variations, 
with  an  organ  point  in  the  middle  of  the  movement.  The  sonorous 
conclusion,  maestoso,  is  only  twelve  bars  in  length. 

Berezowsky  conducted  his  First  Symphony  at  a  Monday  evening 
concert  of  this  orchestra  on  March  16,  1931.  His  Fourth  Symphony 
had  its  first  performance  at  these  concerts  October  22,  1943,  the 'com- 
poser conducting.  The  following  works  of  Berezowsky  have  been  per- 
formed at  the  Friday  and  Saturday  series:  Violin  Concerto  (the  com- 
poser as  soloist),  December  4-5,.  1931;  Second  Symphony,  February 
16-17,  1934;  Concerto  Lirico  for  Violoncello  and  Orchestra  (Gregor 
Piatigorsky  as  soloist),  February  22-23,  1935;  Toccata  Variations 
and  Finale  for  String  Quartet  and  Orchestra,  October  21,  1938.  In 
addition  to  these  works  Berezowsky  has  composed  for  orchestra  a 
Sinfonietta,  Hebrew  Suite,  Fantasia  for  Two  Pianos,  and  Introduc- 
tion and  Waltz.   His  chamber  music  includes  three  string  quartets, 
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two  woodwind  quintets,  two  string  sextets,  and  a  sextet  for  strings 
with  clarinet  and  piano;  a  piano  sonata;  "Poeme"  for  eleven  in- 
struments; a  duo  for  viola  and  clarinet,  and  a  suite  for  seven  brass 
instruments.  He  has  written  a  single  choral  work:  a  Cantata  on 
Dryden's  "Hymn  to  St.  Cecilia." 

It  was  in  1922  that  Nicolai  Berezowsky  came  to  this  country.  He 
studied  in  the  Juilliard  Graduate  School  —  violin  with  Paul  Kochanski, 
and  composition  with  Rubin  Goldmark.  In  1923  he  joined  the  New 
York  Philharmonic  Orchestra  as  leader  of  the  second  violins.  He  was 
first  violinist  of  the  League  of  Composers  String  Quartet,  and  subse- 
quently became  a  member  of  the  Coolidge  String  Quartet  of  the 
Library  of  Congress  in  Washington.  He  is  associated  with  the 
Columbia  Broadcasting  System  in  New  York. 

The  Russian  career  of  Berezowsky  is  described  by  his  wife  in  the 
introduction  to  her  highly  entertaining  book,  "Duet  with  Nicky."* 
"It  is  always  somewhat  of  a  shock  to  people,"  begins  Mrs.  Berezowsky, 
"when  they  discover  that  Nicky  hasn't  a  beard.  They  feel  that  a  Russian 
composer  ought  to  have  a  beard.  When  they  see  that  he  has  light  blue 
eyes,  very  blond  hair  and  fair  skin,  they  are  almost  indignant.  How 
can  a  man  be  a  Russian  composer  and  not  look  like  one? 

*  "Duet  with  Nicky,"  by  Alice  Berezowsky,  J.  B.  Lippincott  Company,  1943. 
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"Then  there  is  the  matter  of  his  name.  When  Nicky  became  an 
American  citizen,  the  presiding  judge  took  a  personal  interest  in  him. 
'Young  man,  you're  too  nice  to  have  a  name  like  that,'  he  kindly  coun- 
seled. 'I'd  like  to  suggest  that  you  change  your  name  to  Beresford.' 
'Thank  you,  your  honor,'  Nicky  replied,  'but  in  my  profession,  if  my 
name  were  Smith  I  would  change  it  to  Berezowsky.'  Of  course,  that 
was  back  in  1928,  when  many  music  listeners  were  snobs  and  first-class 
American  composers  were  made  to  suffer  because  their  names  were 
not  foreign. 

"Nicky  was  born  in  St.  Petersburg  in  1900,  the  second  child  of  his 
father's  third  marriage.  Since  there  was  a  disparity  of  fifty  years  in 
their  ages,  little  companionship  was  possible  between  father  and  son. 
Nicky's  mother,  whom  he  adored,  died  when  he  was  eleven,  and  his 
sister,  who  was  older  than  he,  married  when  she  was  not  quite  six- 
teen. Deprived  of  family  affection,  Nicky's  childhood  was  lonely  and 
miserable." 

Berezowsky's  father,  Tikhon  Mihailovitch,  entered  him  as  a  pupil 
of  the  Imperial  Capella  in  St.  Petersburg,  where  he  sang  soprano  solo 
in  the  choir  until  his  voice  changed.  "The  gorgeous  services  at  the 
court  chapel  were  attended  solely  by  the  royal  family  and  Rasputin. 
Historians  tell  gory  tales  of  Rasputin,  the  mad  monk.  Nicky  remembers 
only  that  the  choir  boys  threw  spitballs  at  him. 
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"Nicky  learned  to  play  the  violin.  When  he  was  thirteen  he  began  to 
earn  his  own  pocket-money  by  playing  in  symphony  orchestras  during 
his  summer  vacation.  The  money  was  needed,  for  his  father  had  lost  a 
once  considerable  fortune. 

"The  Imperial  Capella  continued  its  activities  after  Russia  entered 
the  war  in  1914,  but  the  boys  suffered  great  privations,  principally  a 
serious  lack  of  food.  Nicky  was  graduated  with  high  honors  in  1917, 
just  in  time  to  join  the  students'  militia  mobilized  during  the  first 
revolution."  Under  the  Bolshevik  regime  he  was  assigned  the  post  of 
concert  master  at  the  Opera  House  at  Saratov.  Restive  at  the  "small- 
town atmosphere"  of  his  position,  he  tried  in  vain  to  be  transferred  to 
Moscow,  and  when  this  was  not  granted  he  went  there  in  disguise. 
Although  he  had  trouble  with  the  authorities  he  was  allowed  to  remain 
at  the  Moscow  Bolshoi  Theatre. 

"Toward  the  end  ol  1920,  the  Soviet  Commission  of  Education  sent 
Nicky,  with  several  other  musicians,  on  a  tour  to  the  south  of  Russia. 
Nicky  could  and  did  endure  the  hardships  ol  the  tour:  extremely  dilli- 
cult  traveling,  the  hazards  of  being  caught  in  a  cross-fire  of  guerilla 
warfare,  the  meagre  food,  the  dirt  and  disorder;  but  he  could  not 
endure  starvation  for  what  was  to  him  the  onh   real  staff  of  life,  not 
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bread,  but  a  free  and  boundless  artistic  horizon.  Of  necessity  Russia 
had  locked  herself  within  her  own  borders.  Foreign  professors  had 
quit  Russia  and  young  Russian  artists  were  not  allowed  to  travel 
abroad.  There  was  no  artistic  intercourse  with  the  outside  world.  Few 
young  artists  can  thrive  with  clipped  wings  and  Nicky,  like  many 
others,  felt  a  tremendous  need  for  contact  with  western  musical  culture. 
However  strong  his  sympathy  with  the  Soviet  Government's  reorganiza- 
tion of  Russia,  it  could  not  overcome  that  craving.  He  decided  to  leave 
Russia.  Since  it  was  impossible  to  obtain  permission  to  leave,  he  made 
plans  to  escape.  For  each  concert  he  played  on  tour  he  was  paid  with 
the  most  precious  currency  of  the  times  .  .  .  butter  and  sugar.  After 
each  concert  he  exchanged  his  pay  for  something  infinitely  less 
precious  .  .  .  gold.  When  he  had  the  equivalent  of  about  fourteen 
dollars  in  gold,  he  simply  left  his  companions  and  started  out  on  foot 
towards  the  Polish  frontier,  hiding  by  day  and  walking  by  night. 
Nicky  walked  out  of  Russia.  It  was  quite  a  long  walk  because  it  lasted 
four  months.  At  the  frontier,  he  used  his  pieces  of  gold  to  bribe  a  guard 
to  get  him  across.  In  Poland  he  had  plenty  of  time  to  rest  his  feet. 
The  Poles  were  fighting  the  Russians  in  a  misguided  attempt  to  make 
the  world  safe  from  the  Bolsheviki.  Nicky  had  a  violin  and  no  papers; 
a  shirt  and  a  toothbrush  were  no  proof  he  wasn't  a  Bolshevik.  The 
Polish  police  wanted  to  send  Nicky  back  across  a  little  bridge  into 
Russia. 
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"  'Look  here,'  said  Nicky,  'if  you  want  to  get  rid  of  me,  shoot  me  right 
here  and  now.  I'm  not  going  to  walk  any  more,  not  even  fifty  yards  to 
get  shot.' 

"The  puzzled  Poles  hit  on  a  plan  to  identify  Nicky  and  to  decide  his 
fate.  They  had  quite  a  prize  in  the  jail  ...  a  Russian  general. 

"  'We'll  ask  the  General,'  said  a  policeman,  with  pride  in  his  own 
ingenuity.  'If  the  General  has  heard  of  you,  you  can  stay  in  jail.  If  the 
General  doesn't  know  you,  you  go  back  to  the  bridge.' 

"  'Well/  said  Nicky,  'there  are  only  170,000,000  people  in  Russia. 
I'm  sure  he  knows  me.  Lead  me  to  him,'  he  said  and  was  mentally 
halfway  across  the  bridge. 

"  'Nothing  doing,'  said  the  ingenious  policeman.  'We'll  just  ask  him 
if  he  knows  Nicolai  Berezowsky,  a  musician.' 

"Nicky  started  to  make  for  the  bridge. 

"  'Halt!  Stay  where  you  are,'  shouted  the  policeman. 

"Nicky  stood  still  and  a  guard  pointed  a  gun  at  him  while  the  police- 
man went  to  see  the  incarcerated  general.  In  a  few  minutes  the 
policeman  returned. 

"  'Put  him  in  a  cell,'  he  ordered  the  guard. 

"  'Good  Lord,  did  the  General  know  me?'  exclaimed  Nicky. 
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"  'Well,  he  says  his  wife  dragged  him  to  a  concert  once  in  Kiev.  He 
says  he'll  never  forget  having  to  sit  still  for  two  hours  while  a  blond 
blue-eyed  fellow  played  some  of  that  damned  classical  stuff  on  a  violin. 
He  says  what  he  likes  is  a  good  gypsy  tune.' 

"  'Please/  said  Nicky,  'will  you  give  him  a  message  from  me?  Just 
tell  him  that  if  he  and  I  ever  get  out  of  this  place  he  can  send  me  a 
postal  card.  I'll  come  and  play  gypsy  tunes  for  him  anytime,  anywhere 
and  in  any  country.'  Nick  has  never  heard  from  the  General,  but  the 
offer  still  stands." 

He  succeeded  in  finding  and  communicating  with  his  sister  in  New 
York,  it  was  arranged  for  him  to  come  to  America,  and  he  landed  safely 
in  New  York  City.  "He  found  a  job  as  a  violinist  in  the  orchestra  at 
the  Capitol  Theater.  Erno  Rapee  and  Eugene  Ormandy  were  the  con- 
ductors. Rapee  now  conducts  for  the  Rockefellers  in  Radio  City,  and 
Ormandy  conducts  the  glorious  orchestra  in  the  Quaker  City.  Nicky 
played  at  the  Capitol  during  the  entire  winter,  and  during  the  summer 
played  in  an  orchestra  at  an  Atlantic  City  hotel. 

"In  October,  1923,  Nicky  became  a  member  of  the  New  York  Phil- 
harmonic violin  section.  His  first  thought,  now  he  was  finally  settled 
somewhere,  was  to  continue  his  studies.  After  making  inquiries,  he 
applied  to  the  Juilliard  Graduate  School  of  Music  for  two  scholarships, 
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one  to  study  composition  and  the  other  to  study  the  violin.  Despite  the 
fact  that  he  had  graduated  from  one  of  the  finest  schools  in  Russia  and 
had  studied  composition  with  Klimov,  a  pupil  of  Rimsky-Korsakoff, 
Nicky  after  his  years  of  upheaval  wanted  to  feel  musical  terra  firma 
under  his  feet.  He  wanted  guiding  hands  to  take  him  over  all  the 
ground  he  knew  before  starting  out  an  independent  exploration.  The 
scholarships  were  granted  and  Nicky  began  to  study  with  Rubin 
Goldmark,  the  composer,  and  Paul  Kochanski,  the  violinist.  Both 
teachers  were  amazed  at  Nicky's  ambition  and  energy,  for  playing  in 
the  Philharmonic  was  no  part-time  job  and  neither  was  holding  down 
two  scholarships  with  two  such  professors. 

"Nicky's  teachers  had  human,  warm  personalities.  Goldmark  was  a 
wise,  earnest  musician  and  a  great  idealist.  He  wore  a  walrus  mustache, 
was  stout  and  partly  bald,  and  suffered  from  that  special  torment  the 
devil  devised  for  musicians,  difficulty  with  his  hearing.  Goldmark  was 
also  a  perpetual  cigar-smoker,  a  gourmet  and  raconteur  of  the  first 
order. 

"Nicky's  composition  lessons  took  place  at  eight  o'clock  in  the  morn- 
ing at  the  Juilliard  School,  which  was  then  on  East  52nd  Street. 
Goldmark  always  joked  about  composing  for  the  charwomen,  as  only 
the  cleaning  women  were  about  at  that  early  hour,  but  he  knew  Nicky's 
Philharmonic  schedule  was  too  arduous  to  permit  lessons  at  a  more 
normal  hour  and  he   never  complained  about  getting  up  so  early. 
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Nicky's  broken  English  was  a  source  of  endless  amusement  between 
them.  The  articles  as  a  part  of  speech  do  not  exist  in  the  Russian 
language,  and  Russians  invariably  fail  to  recognize  their  existence 
when  learning  English.  Each  lesson  Goldmark  greeted  Nicky  with, 
'Well,  my  boy,  have  you  had  letter  from  friend  today?' 

"Lessons  with  Paul  Kochanski  were  very  different.  Kochanski  was  a 
celebrated  virtuoso  and  a  darling  of  society,  with  an  equal  passion  for 
roulades  and  roulette.  The  proceeds  of  many  of  his  recitals  were 
donated  to  the  roulette  tables  at  Monte  Carlo.  He  was  a  slim,  elegant 
man,  a  brilliant  and  progressive  musician.  With  him  Nicky  studied  the 
modern  repertoire  for  the  violin. 

"Nicky  learned  a  great  deal  from  Willem  Mengelberg,  then  con- 
ductor of  the  Philharmonic,  who  made  that  orchestra  the  great  musical 
instrument  it  is.  The  players  swore  at  Mcngel  berg's  'school-teaching* 
but  they  learned  every  angle  of  his  principal  precept  for  the  acquire- 
ment of  fine  orchestral  technique,  what  he  called  'together-playing.'  . .  . 

"All  three  musicians,  Mengelberg,  Goldmark  and  Kochanski,  agreed 
that  the  ideal  thing  would  be  for  Nicky  to  devote  himself  entirely  to 
composition.  Since  Nicky  could  not  find  a  method  whereby  he  and  his 
father,  who  was  still  in  Russia  and  whom  he  supported,  could  eat 
do-re-mi-fa-sol-la  for  meals,  this  was  more  desirable  than  practical." 
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Compounded  and  Copyrighted  by  Coty,  Inc.  in  U.  S.  A. 


ELEGY,   Op.   175 
By  Alexander  Gretchaninoff 

Born   in   Moscow,    October   25,    1864 


The  Elegy  was  completed  last  summer  and  is  here  having  its  first  performances. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets  and  bass  clarinet,  two  bassoons  and  contra-bassoon,  four  horns, 
three  trumpets,  three  trombones  and  tuba,  timpani,  side  drum,  bass  drum,  cymbals, 
tam-tam,  piano  ad  libitum,  and  strings. 

Gretchaninoff  has  dedicated  his  Elegy  "in  memory  of  those  who 
gave  their  lives  for  freedom."  The  music  is  based  upon  a  pre- 
dominating theme  first  heard  in  the  deeper  wood  winds  and  strings, 
the  English  horn  and  solo  violin  adding  their  voices.  There  is  a 
crescendo  to  an  impassioned  passage  for  the  full  orchestra,  fortissimo. 
This  dies  away  and  a  recitative  by  the  clarinet  introduces  an  Andante 
section.  The  music  becomes  stormy  again,  bringing  a  second  sonorous 
climax  on  the  same  theme.  There  is  a  final  subsidence,  and,  with 
phrases  from  the  solo  trumpet,  clarinet,  flutes,  and  at  last  a  thrilling 
piccolo,  the  Elegy  dies  away,  with  a  chord  from  the  low  strings,  into 
silence. 
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The  "Missa  Oecumenica"  for  Four  Solo  Voices,  Chorus,  and  Or- 
chestra, Op.  142,  had  its  first  performance  by  the  Boston  Symphony 
Orchestra,  February  25,  1944. 

The  name  of  Gretchaninoff  is  familiar  to  all  choral  organizations 

by  virtue  of  the  immense  amount  of  choral  music,  mostly  religious, 

which   he   has   composed.   This   includes   "Laudate  Deum,"   Op.   65 

(1915),  a  "Liturgia  Domestical'*  Op.  79    (1918),  a  "Missa  Festiva" 

(1939) ,  a  Cantata,  "Samson,"  and  a  Cantata,  "Le  19  fevrier  1861" 

(1911),  celebrating  the  fiftieth  anniversary  of  the  liberation  of  the 

serfs  in  Russia.  It  has  been  stated  that  he  was  the  first  in  Russia  to 

introduce  ritual  choral  music  with  accompaniment  of  orchestra  and 

organ.  He  has  composed  for  choruses  a  cappella  two  liturgies  on  St. 

John  Chrysostom,  eighty-four  shorter  choruses  on  religious  and  lay 

subjects,  vocal  quartets,  and  a  number  of  melodies  for  chorus  with 

piano  accompaniment. 

Two  full-length  operas  were  composed  and  performed  in  Moscow: 
"Dobrinya  Nikititch"  {Op.  22,  1903)  and  "Sister  Beatrice"  (after 
Maeterlinck,  Op.  50,  1912).  The  list  of  music  in  instrumental  forms 
is  also  long.  There  are  five  symphonies:  No.  1  {Op.  6) ,  No.  2  (Pastoral, 
Op.  27,  1909!),  No.  3  {Op.  100,  1924!),  No.  4  {Op.  102,  1927),  No.  5 
(x939)  •  There  is  also  an  "Idylle  Forestiere/'  Op.  117,  an  "Elegy  in 


*  The  "Liturgia  Domestica"  was  introduced  in  Paris  by  Koussevitzky  in  1922.  The  "Laudate 
Deum'*  had  had  its  first  performance  in  Moscow  under  the  same  conductor  in   1915. 

f  These  dates  refer  to  first  performances. 
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Memory  of  Tchaikovsky,"  and  music  for  violin  and  for  'cello  with 
orchestra.  Chamber  music  includes  four  quartets,  two  trios,  and  a 
number  of  pieces  for  solo  instrument  or  groups  of  instruments  with 
piano.  There  is  also  music  for  piano  solo.  The  songs  of  Gretchaninoff 
number  258.  It  is  a  curious  circumstance  that  an  early  "Berceuse"  for 
piano,  written  in  his  student  days,  and  the  song  "Triste  est  le  Steppe," 
which  he  has  provided  both  with  a  piano  and  an  orchestral  accompani- 
ment, have  been  singled  out  by  a  long  and  enduring  popularity. 

Gretchaninoff  attended  the  Conservatory  in  his  native  Moscow, 
where  he  studied  piano  with  Safonoff.  From  1891  to  1903  he  attended 
the  St.  Petersburg  Conservatory,  studying  composition  with  Rimsky- 
Korsakov,  and  became  associated  with  the  Russian  national  school. 
This  relationship,  as  categorically  expressed  in  Oscar  Thompson's  In- 
ternational Cyclopedia,  "is  that  of  a  romantic  continuator,  as 
Glazounov  was  a  classical  continuator.  Little  interested  in  contrapuntal 
developments,  he  is,  in  contradistinction  to  Glazounov,  a  builder  of 
harmonies,  and  his  idiom  remains  entirely  unaffected  by  modern 
innovation." 

Having  taught  composition  at  Moscow  until   1922,  he  thenceforth 

made  his  residence  in  Paris.  Since  1939  he  has  lived  in  this  country 

(at  first,  in  Detroit,  now  in  New  York) .  Gretchaninoff  visited  Boston 

on  March  30,   1929,  to  accompany  Nina  Koshetz  in  a  recital  largely 

devoted  to  his  songs. 
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CONCERTO  IN  D  MAJOR  FOR  VIOLIN,  Op.  77 
By  Johannes  Brahms 

Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897 


Composed  in  the  year  1878,  Brahms'  Violin  Concerto  had  its  first  performance 
by  the  Gewandhaus  Orchestra  in  Leipzig  on  January  i,  1879,  Joachim  playing  the 
solo  and  Brahms  conducting. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  four  horns,  two  trumpets,  timpani  and  strings. 

The  concerto  has  been  performed  at  Boston  Symphony  concerts  by  Franz  Kneisel 
(December  7,  1889);  Adolph  Brodsky  (November  28,  1891);  Franz  Kneisel  (April 
15,  1893,  February  13,  1897,  December  29,  1900);  Maud  MacCarthy  (November  15, 
1902,  December  19,  1903);  Fritz  Kreisler  (March  11,  1905);  Hugo  Heermann  (No- 
vember 25,  1905) ;  Carl  Wendling  (October  26,  1907)  ;  Felix  Berber  (November  26, 
1910);  Anton  Witek  (January  20,  1912);  Carl  Flesch  (April  3,  1914);  Anton  Witek 
(November  24,  1916);  Richard  Burgin  (December  17,  1920);  Georges  Enesco  (Jan- 
uary 19,  1923);  Jacques  Thibaud  (January  15,  1926)  ;  Albert  Spalding  (December 
2,  1927);  Jascha  Heifetz  (March  15,  1929)  ;  Nathan  Milstein  (March  13,  1931); 
Bronislaw  Huberman  (Tuesday  afternoon  concert,  December  18,  1934);  Jascha 
Heifetz  (December  17,  1937)  ;  Paul  Makovsky  (Monday-Tuesday  Series,  December  2, 
1940);  Joseph  Szigeti  (March  17,  1944). 

Like  Beethoven,  Brahms  tried  his  hand  but  once  upon  a  violin  con- 
-*  certo  —  like  Beethoven,  too,  he  was  not  content  to  toss  off  a  facile 
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display  piece  in  the  style  of  his  day.  The  result  was  pregnant  with  sym- 
phonic interest,  containing  much  of  Brahms'  best.  Joachim,  for  whom 
the  concerto  was  written,  might  protest,  argue,  threaten,  as  violinists 
or  pianists  have  before  and  since  against  obdurate  composers.  Brahms 
consulted  his  friend  readily  and  at  length,  but  mainly  for  such  work-a- 
day  practicalities  as  fingering  and  bowing.*  For  years  the  concerto 
was  avoided  as  unreasonably  difficult  by  the  rank  of  violinists  seeking 
a  convenient  "vehicle"  in  which  to  promenade  their  talents.  The  work 
has  triumphantly  emerged  and  taken  its  secure  place  in  the  repertory 
of  concertos  —  for  its  high  musical  content,  and  as  such  has  become 
the  ultimate  test  of  breadth  and  artistic  stamina  in  the  violinist  who 
dares  choose  it. 

It  was  inevitable  that  Hans  von  Billow,  who  called  the  piano  con- 
certos "symphonies  with  piano  obbligato,"  should  have  coined  a  cor- 
responding epigram  for  this  one.  Max  Bruch,  said  Bulow,  wrote  con- 
certos for  the  violin,  and  Brahms  a  concerto  against  the  violin.  We 
hasten  to  add  Huberman's  improvement  on  Bulow  in  his  dissertation 


*  Karl  Geiringer  reproduces  in  his  Life  of  Brahms  a  solo  passage  from  the  Concerto  as 
originally  written,  Joachim's  suggested  emendation  of  it  in  the  interest  of  effectiveness,  and 
Brahms'  ultimate  alteration,  accepting  in  general  Joachim's  configuration,  but  treating  it  in 
his  own  way. 
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about  the  concerto  form:  "Brahms'  concerto  is  neither  against  the  vio- 
lin, nor  for  the  violin,  with  orchestra:  but  it  is  a  concerto  for  violin 
against  orchestra,  —  and  the  violin  wins."  The  word,  "concerto,"  say 
etymologists,  derives  from  the  Latin  "certare,"  to  strive  or  wrestle. 

"Your  delightful  summer  holiday,"  wrote  Elisabet  von  Herzogen- 
berg  to  Brahms,  "your  beloved  Portschach,  with  its  lake  from  whose 
waves  there  rise  D  major  symphonies  and  violin  concertos,  beautiful  as 
any  foam-born  goddess!" 

In  other  words,  this  idyllic  spot  on  the  Worther  See  in  Carinthia, 
Brahms'  chosen  retreat  for  three  summers  from  1877,  gaye  birth  to  two 
works  in  the  sunny  key  of  D  major  —  the  Second  Symphony  and  the 
Violin  Concerto*  —  which  were  linked  in  character  by  his  friends  at 
the  time,  and  have  been  by  his  commentators  ever  since. 

Dr.  Dieters  found  in  the  two  a  similarity  of  mood;  Miss  May  goes 
so  far  as  to  say  that  "the  sentiment  is  maintained  at  a  loftier  height 
in  the  concerto,  although  the  earlier  composition,  the  symphony,  has 
a  limpid  grace  which  has  an  immediate  fascination  for  a  general  audi- 
ence." Walter  Niemann  associates  the  two  as  "among  Brahms'  great 


*  Brahms  completed  his  Second  Symphony  in  the  autumn  of  1877  ;  the  concerto  just  a  year 
later. 
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idyllic  instrumental  pieces  with  a  serious  tinge."  He  thus  compares 
the  two  first  movements:  "The  virile  struggle  of  this  so-called  'harsh' 
composer  against  his  tender  North  German  emotional  nature,  his  con- 
flict with  self,  follows  almost  the  same  course  as  in  the  first  movement 
of  the  Second  Symphony.  Thus  the  entry  of  the  solo  violin,  after  the 
rush  of  the  great,  broad  tutti  of  the  orchestra  which  precedes  it,  pro- 
duces a  truly  regal  effect,  as  it  improvises  freely  on  the  principal 
theme,  and  works  it  up  from  the  idyllic  to  the  heroic  mood." 

Individuals  may  differ  about  the  justness  of  comparing  the  two 
works  quite  so  closely.  Some  may  admit  nothing  more  in  common 
between  the  two  than  a  thematic  simplicity,  largely  based  on  the  tonic 
chord,  and  a  bounteous  melodic  fertility;  in  general  —  the  familiar 
and  infinitely  cherished  "poetic"  Brahms. 

As  usual  in  making  his  first  venture  in  one  of  the  larger  forms, 
Brahms,  with  the  expectant  eyes  of  the  musical  world  upon  him,  pro- 
ceeded with  care.  In  1878,  when  he  wrote  his  violin  concerto,  the 
composer  of  two  highly  successful  symphonies  and  the  much  beloved 
Deutsches  Requiem  had  nothing  to  fear  for  his  prestige  in  these  fields. 
About  concertos,  matters  stood  differently.  His  single  attempt  to  date, 
the  D  minor  Piano  Concerto,  had  begun  its  career  eighteen  years 
before  with  a  fiasco,  and  was  to  that  day  heard  only  on  sufferance,  out 


he  serving  of  Willi© 

is  the  mark 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age  r 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 

GEO.  H.  ELLIS  CO. 

272  CONGRESS  ST.  LIBERTY  7800  BOSTON,  MASS. 


Boston's  Best  Taxi  Service 


Boston  Cab 

5010      KEN  more     5010 


kT^ 


159  DEVONSHIRE  ST. 

Between  Milk  and  Franklin  Sts.       HUB.  2296 
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of  the  respect  due  to  the  composer  of  numerous  far  more  biddable 
scores.  In  writing  a  violin  concerto,  Brahms  was  looked  upon  as  a 
challenger  of  Beethoven,  of  Mendelssohn,  and  of  his  popular  contem- 
porary, Max  Bruch. 

Brahms  wrote  his  concerto  for  Josef  Joachim  (Joachim's  copy  of 
the  score  is  inscribed  "To  him  for  whom  it  was  written") .  It  is  to  be 
taken  for  granted  that  Brahms,  who  had  often  consulted  his  old  friend 
about  such  works  as  the  First  Piano  Concerto  and  the  First  Symphony, 
should  in  this  case  have  looked  for  the  advice  of  the  virtuoso  who  was 
to  play  it.  Writing  to  Joachim  early  in  the  autumn  of  1878,  he  hesi- 
tated about  committing  himself,  yielding  the  manuscript  for  a  per- 
formance in  the  coming  winter.  He  even  "offered  his  fingers"  as  an 
alternative,  for  a  concert  in  Vienna.  The  score,  with  a  fair  copy  of  the 
solo  part,  which  he  sent  for  Joachim's  inspection,  was  in  its  ultimate 
form  of  three  movements,  proper  to  concertos.  He  had  first  worked 
upon  the  symphonic  procedure  of  two  middle  movements,  but  gave 
up  the  scherzo,  and  considerably  revised  the  adagio.  "The  middle 
movements  have  gone,"  he  wrote,  "and  of  course  they  were  the  best! 
But  I  have  written  a  feeble  adagio."  Kalbeck  conjectures  the  derelict 
scherzo  may  have  found  its  way  into  the  Second  Piano  Concerto,  where 
Brahms  succumbed  to  the  temptation  of  a  symphonic  four  movement 
outlay. 
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There  was  an  interchange  of  correspondence  about  the  solo  part, 
of  which  Brahms  sent  Joachim  a  rough  draft  on  August  22.  Joachim 
complained  of  "unaccustomed  difficulties."  The  composer  seems  to 
have  held  his  own  with  considerable  determination.  An  initial  per- 
formance for  Vienna  was  discussed,  and  given  up.  The  problem  was 
approached  once  more  in  mid-December,  when  Brahms  sent  Joachim 
a  "beautifully  written"  copy  of  the  solo  part,  presumably  with  correc- 
tions. "Joachim  is  coming  here,"  he  then  wrote  from  Vienna,  "and  I 
should  have  a  chance  to  try  the  concerto  through  with  him,  and  to 
decide  for  or  against  a  public  performance."  The  verdict  is  reported 
on  December  21:  "I  may  say  that  Joachim  is  quite  keen  on  playing 
the  concerto,  so  it  may  come  off  after  all." 


W 


<3 


SINCE  1832 


Distinctive  Service 

LOCAL-  SUBURBAN-DISTANT 

Non-Seotarian 
Prices  For  AH  Requirements 


el 


J.  S.lffEMAN 


& 


"Say  it  with  Flowers" 

Flowers  Telegraphed  to  all  parts  of  world  free  from  combat 

Open  Evenings  ^S^jfrijlhoWj 

Sundays  and  Holidays 


Chrysanthemums 

Are  in  Season 

Now 


FLOWER  SHOP 
KEN  more  2076 


240  HUNTINGTON  AVE. 


[  1339  3 


It  "came  off"  in  Leipzig,  at  a  Gewandhaus  concert  on  New  Year's 
Day,  1879.  Joachim  of  course  played,  and  Brahms  conducted.  The 
composer  had  protested  a  plan  to  have  his  C  minor  symphony  played 
on  the  same  programme,  "because  the  orchestra  will  be  tired  as  it  is, 
and  I  don't  know  how  difficult  the  concerto  will  prove."  Accordingly, 
Beethoven's  Seventh  ended  the  concert,  which  otherwise  consisted  of 
an  overture,  and  some  airs  sung  by  Marcella  Sembrich  (then  twenty- 
one)  ,  Joachim  adding,  for  good  measure,  Bach's  Chaconne.  The  critic 
Dorffel,  in  a  rapturous  review,  admits:  "as  to  the  reception,  the  first 
movement  was  too  new  to  be  distinctly  appreciated  by  the  audience, 
the  second  made  considerable  way,  the  last  aroused  great  enthusiasm." 
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BOSTON 


BOUND  volumes  of  the  Boston  Symphony  Orchestra 

CONCERT      BULLETINS 

CONTAINING:  Analytical  and  descriptive  notes  by  Mr.  JOHN  N.  BURK, 
on  all  works  performed  during  the  season. 

"A    Musical   Education    in    One    Volume" 
"Boston's  Remarkable  Boo\  of  Knowledge" 

Lawrence  Gilman  in  the  N.  Y.  Herald  and  Tribune 
Price  $6.00  per  volume 
Address:  SYMPHONY  HALL    -:-    BOSTON,  MASS. 
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Yet  Kalbeck  reports  a  lack  of  enthusiasm,  which  he  attributes  to  the 
soloist:  "It  seemed  that  Joachim  had  not  sufficiently  studied  the  con- 
certo or  he  was  severely  indisposed."  Apparently  the  violinist  was  not 
wholly  attuned  to  the  piece  at  first,  for  after  he  and  Brahms  had  played 
it  in  Vienna,  the  latter  wrote  from  that  city:  "Joachim  played  my  piece 
more  beautifully  with  every  rehearsal,  and  the  cadenza  went  so  mag- 
nificently at  our  concert  here  that  the  people  clapped  right  on  into 
my  coda"  (so  much  for  concert  behavior  in  Vienna,  1879).  In  April 
of  that  year,  having  further  played  the  work  in  Budapest,  Cologne, 
and  twice  in  London,  Joachim  seems  to  have  had  a  musical  awaken- 
ing. Writing  to  Brahms  about  further  changes  he  said:  "With  these 
exceptions  the  piece,  especially  the  first  movement,  pleases  me  more 
and  more.  The  last  two  times  I  played  without  notes." 

"This  concerto  for  violin  is  now  more  than  half  a  century  old/' 
writes  Lawrence  Gilman  in  an  analysis  which  is  informative  yet  char- 
acteristically free  from  dry  dissection.  "It  is  still  fresh,  vivid,  com- 
panionable —  unaged  and  unaging. 

"The  main  theme  of  the  first  movment  (Allegro  non  troppo,  D 
major,  3-4)  is  announced  at  once  by  'cellos,  violas,  bassoons,  and  horns. 
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"This  subject,  and  three  contrasting  song-like  themes,  together  with 
an  energetic  dotted  figure,  marcato,  furnish  the  thematic  material  of 
the  first  movement.  The  violin  is  introduced,  after  almost  a  hundred 
measures  for  the  orchestra  alone,  in  an  extended  section,  chiefly  of 
passage-work,  as  preamble  to  the  exposition  of  the  chief  theme.  The 
caressing  and  delicate  weaving  of  the  solo  instrument  about  the 
melodic  outlines  of  the  song  themes  in  the  orchestra  is  unforgettable. 

"This  feature  is  even  more  pronounced  in  the  second  movement 
{Adagio,  F  major,  2-4) ,  where  the  solo  violin,  having  made  its  compli- 
ments to  the  chief  subject  (the  opening  melody  for  oboe) ,  announces 
a  second  theme,  which  it  proceeds  to  embroider  with  captivating  and 
tender  beauty.  Perhaps  not  since  Chopin  have  the  possibilities  of  deco- 
rative figuration  developed  so  rich  a  yield  of  poetic  loveliness  as  in  this 
Concerto.  Brahms  is  here  ornamental  without  ornateness,  florid  with- 
out excess;  these  arabesques  have  the  dignity  and  fervor  of  pure  lyric 
speech. 

"The  Finale  (Allegro  giocoso,  ma  non  troppo  vivaee,  D  major, 
2-4)  is  a  virtuoso's  paradise.  The  jocund  chief  theme,  in  thirds,  is 
stated  at  once  by  the  solo  violin.  There  is  many  a  hazard  for  the 
soloist:  ticklish  passage  work,  double-stopping,  arpeggios.  Also  there 
is  much  spirited  and  fascinating  music  —  music  of  rhythmical  charm 
and  gusto." 


Handel  and  Haydn  Society 

auspices 
MASSACHUSETTS     WOMEN'S     COMMITTEE 

of  the 
NATIONAL    CATHEDRAL    ASSOCIATION 

HORA  NOVISSIMA 

HORATIO  PARKER 

Preceded  By 

Overture  "Melpomene" 

GEORGE  W.  CHADWICK 
DR.    THOMPSON     STONE     CONDUCTOR 


ALICE    FARNSWORTH,    Soprano  ELLEN     REPP,    Contralto 

HEROLD  STARK,  Tenor  DOUGLASS    BIDDISON,    Bass 

61  Members  of  the  Boston  Symphony  Orchestra 


Symphony  Hall 
Sun.  Eve.  8:15  April  7th 

ELIZABETH     I.     BURT,      MANAGER 


Tickets:  $3.00,  $2.40,  $1.80,  $1.20,  Tax  Incl.        —        At  Symphony  Hall  Box  Office  Now. 
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ANNOUNCEMENT 

The  current  list  of  Friends  of  the  Orches- 
tra will  be  published  in  the  programme 
books  of  the  week  of  April  15th.  This  list 
represents  those  who  value  the  outstanding 
reputation  of  our  Orchestra  and  are  deter- 
mined that  through  their  financial  support  its 
standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season.  A 
cheque  made  out  to  Boston  Symphony  Or- 
chestra and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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ivhatever   your   beauty    type 


CLEANSING  CREAM  and  SKIN  FRESHENER 

free  your  skin  from  daily  grime;   rouse  it  to  living  loveliness. 

NIGHT  and  ROSE  SKIN  CREAM 

soothe   and  lubricate  your  skin  while  you   sleep. 

ASTRINGENT  and  PLASTIC   CREAM 

foundations  for  classic  beauty. 

BEAUTY  BALM  and  SENSITONE  LOTION 

protect  your  skin  .  .  .  give  it  young  translucency  .  . 
the  one  for  normal  skins,  the  other  for  sensitive  skins. 

POWDER 

swiftly  vanishes,  leaving  only  beauty  in  its  wake*. 

LIPSTICK 

animates  your  own  skin  tone  with  the  very  pulse  of  color. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Twenty-second  Programme 

----- BOM— Mi 

FRIDAY  AFTERNOON,  April  5,  at  2:30  o'clock 

SATURDAY  EVENING,  April  6,  at  8:30  o'clock 


Diamond Rounds  for  String  Orchestra 

I.     Allegro,  molto  vivace 
II.     Adagio 
III.     Allegro  vigoroso 

(First  performance  at  these  concerts) 

Barber Concerto  for  Violoncello  and  Orchestra,  Op.  22 

I.     Allegro  moderato 
II.     Andante  molto  sostenuto 
III.     Molto  allegro  e  appassionato 

(First  performance) 

INTERMISSION 

Strauss "Don  Juan,"  Tone  Poem   (after  Lenau) ,  Op.  20 

Moussorgsky Prelude  to  "Khovanstchina" 

Tchaikovsky   "Francesca  da  Rimini,"  Orchestral  Fantasia 

(after  Dante),  Op.  32 

Soloist: 
RAYA  GARBOUSOVA 

Mill  1 

BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 

Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BR1GGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite    Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal   and   Recording   Studios   of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF   SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address   17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Sinking  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


MONTE  NELSON 

CONCERT  -  PIANIST 


Studios    In 

Boston  and  Lynn 


Telephone 
LYnn  3-6131 


Mail  Address:   74   Ocean  Street,  Lynn,  Mass. 


WADSWORTH     PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of  v  singing  by  Jean  de  Reszke,  Paris,  and  in 

mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 

Kenmore   9495   or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  2532 


Steinert  Haul 

162  Boylston  Street 

Boston 
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Breahing  all  records! 

in  the  OVAL  ROOM 

JOHN  BOLES 


Because  of  popular  demand  we  have  extended 
Mr.  Boles  engagement  through  Tuesday 
April  2nd. 


Twice    nightly    8    and    11:30    P.M. 
Saturdays    7:30    and     10:30    P.M. 


THE 


COPLEY  PIA/A 


MAURICE   T.    LAWLER,   Gen.   Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1946,  BY  BOSTON  SYMPHONY  ORCHESTRA,  IflC. 


The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  .;  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 


G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  property  up-to-date?  Changes 
in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  vour  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^ational 

Shawmut  Bank 

40  Water  Street \  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 


SYMPHONIANA 

Two   Letters 
Exhibition  of  "The  Eight" 

TWO  LETTERS 

{Received   by   the   Boston   Symphony 
Orchestra) 

Dear  Friends, 

Enclosed  you  will  find  a  stub  from 
a  ticket  for  the  concert  of  March  2. 
There  is  a  small  story  behind  that 
ticket. 

I  was  hitch-hiking  into  Boston  late 
Saturday  afternoon.  I  had  just  been  dis- 
charged from  the  Army  and  was  trying 
to  save  expenses  until  I  reached  home 
where  I  would  have  to  buy  a  suit  of 
clothes  and  start  paying  my  own  way. 
Boston  is  not  my  home,  but  I  intended 
to  visit  a  friend  there  before  I  went 
home  —  California. 

I  was  pretty  tired  and  so  was  re- 
lieved when  a  car,  stopped  for  me  on 
the  edge  of  the  city.  This  ride  would 
probably  take  me  all  the  way  in,  I 
thought.  Yes,  the  gentleman  was  going 
as  far  as  Symphony  Hall.  In  the  course 
of  conversation  he  said  that  he  played 
in  the  orchestra.  We  talked  about  music 
and  the  conductor  of  the  Boston  Sym- 
phony, for  whom  he  had  great  respect. 

At  last  we  arrived  and  we  had  to 
part.  He  said  he  would  have  liked  to 
invite  me  in  to  the  concert  —  but  that 
he  did  not  have  that  privilege.  I  thanked 
for  the  ride  and  we  said  goodbye. 

As  I  walked  by  the  front  door  I 
glanced  at  the  ticket  booth.  There 
didn't  seem  to  be  many  about  so  I 
stopped  and  went  inside  to  inquire  if 
there  might  not  be  a  "turnback." 

The  man  at  the  ticket  office  glanced 
at  my  uniform,  quickly  offered  this 
ticket  and  someone  else  directed  me 
into  the  Hall.  Before  I  could  realize 
what  had  happened  the  orchestra  had 
started  the  first  bars  of  Beethoven's 
first.  I  quickly  sat  down  with  my  over- 
coat on  and  my  handbag  still  in  my 
hands,  not  knowing  whether  to  be  more 
excited  at  what  had  happened  to  me 
or  the  grand  music  that  was  pouring 
forth. 


JO  GOPELAND 


This  is  a  designer  original 
with  a  smoother,  longer 
body,  defined  by  draping. 
Rayon     alpaca,     in    grey    or 

navy 124.00 

Sizes  10  to  16 
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Colors  of 
Spring 


All  the  blithe  heart- 
lifting  pinks  and  blues 
and  greens  and  yel- 
lows of  spring  blos- 
soms in  negligees,  tea 
gowns  and  pyjamas; 
and  in  formal  or  in- 
formal linens. 
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The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY    -    HYANNIS    ~    PALM  PEACH 


After  the  first  movement  I  hurried  to 
my  correct  seat.  There  beside  me  was 
a  Lieutenant  who  had  received  severe 
head  injuries  and  a  wounded  leg.  I  had 
forgotten  that  this  was  part  of  the 
country  for  which  we  had  fought  —  the 
part  that  loves  good  music  and  the 
spiritual  healing  that  it  brings.  Now,  I 
knew  it  again  as  the  music  released  a 
part  of  me  that  had  been  put  away  for 
three  years. 

Now,  someone  must  be  thanked  for 
this.  I  am  deeply  greatful  to  someone 
for  that  wonderful  evening. 

And,  oh  yes,  I  located  my  generous 
friend.  I  can't  recall  his  name  but  this 
is  his   position  in  the  orchestra. 

[Diagram] 

A  grateful  soldier  wishes  to  thank 
someone. 

(Signed)     R.  R. 
(West  Park,  New  York,  March  10) 


Boston   Symphony  Orchestra 
Boston,  Mass. 

Dear  Sirs: 

One  year  ago  I  sent  in  a  contribution 
to  the  Orchestra  fund  from  Belgium. 
Today  I  send  one  in  from  America,  with 
the  same  intentions  expressed  last  year. 

I  did  hear  one  concert  in  Boston  this 
season,  and  I  got  the  same  thrill  as 
always.  Unfortunately,  I  am  not  in  Bos- 
ton. Therefore  I  confine  myself  to  the 
Saturday  evening  broadcasts,  which  in 
reality  are  the  "finest  in  music." 

Since  my  return  home,  I  have  read 
a  good  deal  of  musical  criticism.  How- 
ever, one  thing  has  stood  out  con- 
sistently, namely  that  the  people  who 
had  the  opportunity  to  hear  the  Boston 
Symphony  were  still  hearing  the  best 
music  played  by  the  best  orchestra. 

I   know  now  that  my  contribution  of 

last  year   was   not   in  vain.   And   I    am 

confident   that   the   enclosed    check   will 

help  to  keep  the  orchestra  bringing  the 

"finest  in  music"  next  season. 

Yours  truly, 

(Signed)     H.   P.  M. 
(Washington,  D.C.,   March  17) 
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EXHIBITION   OF  "THE   EIGHT" 

In  the  First  Balcony  Gallery  are  to 
been  seen  representative  paintings  by 
the  group  who  called  themselves  "The 
Eight,"  and  who  in  1907  banded  to- 
gether in  revolt  against  the  ultra-con- 
servative, academic  standards  dominant 
in  American  painting  at  that  time.  The 
eight  artists  were  Robert  Henri,  John 
Sloan,  William  J.  Glackens,  Ernest 
Lawson,  Maurice  B.  Prendergast, 
George  B.  Luks,  Everett  Shinn,  and 
Arthur  B.  Davies.  The  present  exhibi- 
tion has  been  arranged  by  the  Boston 
Museum  of  Fine  Arts  and  includes 
paintings  lent  also  by  the  Whitney 
Museum  of  American  Art  and  the 
C.  W.  Kraushaar  Art  Galleries  of  New 
York,  the  American  British  Art  Center 
in  New  York,  the  Addison  Gallery  of 
American  Art,  and  Mrs.  Q.  A.  Shaw 
McKean. 

The    group    of    painters    who    called 
themselves  "The  Eight"  was  caricatured 
in  pen  and  ink  by  one  of  their  members 
as  a  choral  society,  with  Robert  Henri 
as   Conductor,   and   John   Sloan   accom- 
panying  loudly    on   the   kettledrum.   In 
fact,  these  American  artists  banded  to- 
gether in  New  York  in  1907  to  chorus 
a  protest  against  the  National  Academy 
of   Design    for   rejecting   certain   paint- 
ings submitted  for  the  Annual  Exhibi- 
tion. Their  revolt  was  against  the  ultra- 
conservative,  academic  standards  domi- 
nant in  American  painting  at  that  time. 
Yet  the  work  of  these  eight  artists,  now 
on    exhibition    in    the    Symphony    Hall 
Gallery,  does  not  appear  revolutionary 
to    the    art    public    today.   In    much    of 
their  painting  can  be  seen  the  romantic 
realism  which  is  characteristic  of  Ameri- 
can  art.   In   1908,   however,   when   they 
held    their   first   and    only    independent 
exhibition  at  the  Macbeth  Gallery,  New 
York,  it  was  mainly  the  subject  matter 
which    brought    them    censure.    Women 
drying  their  hair  on   New  York   roofs, 
or   the   antics   of   roller   skaters   on   an 
indoor   rink,   were   not  looked   upon   as 
fit    subjects   for   painting,    according   to 
the    standards    of    the    Academy.   "The 
Eight"   as   an   organization   was   not   of 
long    duration,   but   it   provided   leader- 
ship at  a  moment  when  American  paint- 
ing   needed    liberation;    and    the    ever- 
widening  divergence  of  the  paintings  of 
this  group,  through  the  years  since  1907, 
is  a  symbol  in  itself  of  the  freedom  in 
thought  and  expression  for  which  they 
stood. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  .  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

^Act  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  he  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  'by   correspondence 

Invest?nent  aiid  Majiagement  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 
Channing  H.  Cox  T.  Jefferson  Coolidce 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President    . 

^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN   HUNDRED    FORTY-FIVE   AND   FORTY-SIX 


Twenty-second  Programme 


FRIDAY  AFTERNOON,  April  5,  at  2:30  o'clock 

SATURDAY  EVENING,  April  6,  at  8:30  o'clock 


Diamond Rounds  for  String  Orchestra 

I.     Allegro,  molto  vivace 
II.    Adagio 
III.     Allegro  vigoroso 

(First  performance  at  these  concerts) 

Barber Concerto  for  Violoncello  and  Orchestra,  Op.  22 

I.     Allegro  moderato 
II.     Andante  molto  sostenuto 
III.     Molto  allegro  e  appassionato 

(First  performance) 

INTERMISSION 

Strauss "Don  Juan,"  Tone  Poem   (after  Lenau) ,  Op.  20 

Moussorgsky Prelude  to  "Khovdnstchina" 

Tchaikovsky  "Francesca  da  Rimini,"  Orchestral  Fantasia 

(after  Dante),  Op.  32 

Soloist: 
RAYA  CARBOUSOVA 

BALDWIN  PIANO 

L  1 

This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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OWtVH.  /vtafaA^ 


A  treasured  collection  of  five-stripe  and 
seven-stripe  sheared  Canadian  beaver 
coats,  beautifully  manipulated  to  make  the 
most  of  the  luminous  sheen  of  this  luxury  fur. 
Sizes  for  juniors  and  misses  in  the  group. 
Fur  Salon,  Third  Floor,  Jordan's  Main  Store  D-37 


$750        $850 

plus  20%  tax 
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RAYA  GARBOUSOVA 

RAYA  GARBOUSOVA  was  born  in  Tiflis,  Caucasia.  Music  was 
about  her  in  her  childhood,  for  her  father  was  Professor  of  the  Tiflis 
Conservatory  of  Music  and  a  member  of  the  symphony  orchestra 
there.  At  the  age  of  nine,  Miss  Garbousova  entered  the  State  Con- 
servatory of  Music,  studying  piano,  but. soon  made  the  'cello  her  in- 
strument. She  graduated  with  honors  as  a  'cellist  and  was  sent  to 
Moscow  under  a  Georgian  scholarship.  While  still  a  young  girl  she 
made  concert  tours  in  Russia  and  eventually  extended  her  engage- 
ments to  include  each  principal  country  of  Europe.  She  came  to 
America  in  December,  1934.  Her  career  as  virtuoso  here  has  included 
appearances  with  the  Boston  Symphony  Orchestra  November  29-30, 
1935  (Haydn's  Concerto  in  D  major),  and  December  27-28,  1937 
(Monday-Tuesday  Series:  Tchaikovsky's  Variations  and  Boccherini's 
Concerto  in  B-flat  major) . 
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"YOUTH  and  COMPOSITION" 

by  PROFESSOR   HUGO   NOR  DEN  of 
BOSTON  UNIVERSITY  COLLEGE  of  MUSIC 

A  short  provocative  article  reprinted  from  the  "New  York  State 
School  Music  News"  is  now  available  in  pamphlet  form.  Amongst 
other  things  it  states: 

".  .  .  if  the  greatness  of  America  today  and 
in  the  years  to  come  is  to  be  carried  to  the 
ends  of  the  earth  on  the  wings  of  music,  who 
will  compose  this  music  unless  our  children 
are  taught?" 

Sent  free  upon  request 

THE  ARTHUR  P.  SCHMIDT  CO. 

120  Boylston  Street  Boston,  Massachusetts 
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ROUNDS  FOR  STRING  ORCHESTRA 

By  David  Diamond 

Born    at   Rochester,    New    York,   July   9,    1915 


"Rounds  for  String  Orchestra"  was  composed  in  June  and  July,  1944,  by  com- 
mission for  Dimitri  Mitropoulos,  and  was  first  performed  by  this  conductor  and 
the  Minneapolis  Symphony  Orchestra,  November  24  of  that  year.  It  was  per- 
formed by  the  New  England  Conservatory  Orchestra,  Malcolm  Holmes  conducting, 
in  Jordan  Hall,  December  12  last. 

at  the  very  outset  of  the  first  movement,  so  the  composer  explains, 
J\  "the  different  string  choirs  enter  in  strict  canonic  fashion  as  an 
introduction  for  the  main  subject,  which  is  played  by  the  violas  and 
soon  restated  by  the  'cellos  and  basses.  The  Adagio  is  an  expressive 
lyric  movement,  acting  as  a  resting-point  between  the  two  fast  move- 
ments. The  last  movement  again  makes  use  of  characteristic  canonic  de- 
vices, though  it  may  more  specifically  be  analyzed  as  a  kind  of  fugal 
movement  cast  in  rondo  form.  The  rhythmic  device  which  opens  the 
first  movement  is  again  utilized  in  the  last  movement  as  a  kind  of 
counter-subject  for  the  principal  thematic  ideas,  so  helping  to  'round' 
out  the  entire  work  and  unify  the  entire  formal  structure." 


The   Right  Place   For  Your  Valuables 

is  a  safe  deposit  box  providing  at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft,  or  other 
causes. 

The  comforting  knowledge  at  all  times  that  you  know  exactly 
where  your  securities,  jewelry,  private  papers,  or  other 
important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at  your 
service  while  at  the  vaults. 
Annual  rentals  from  $6.00  (includes  Federal  Tax) 

State  Street  trust  Company 
BOSTON,  MASSACHUSETTS 

MAIN    OFFICE:    Corner    State   and    Congress    Streets 

Union  Trust  Office:  24  Federal  St.  Copley  Square  Office:  581  Boylston  St. 

Massachusetts   Avenue   Office:    Cor.  Massachusetts   Ave.   and  Boylston  bt. 


Safe   Deposit   Vaults   At   All   Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 
Member  Federal  Deposit  Insurance  Corporation 
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Beauty  and 
the  Bonnet 

A.  G.   Howard   Hodge  original 
with  important  open  crown. 

MILLINERY   SALON      —    CHANDLER'S   SECOND   FLOOR 
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Mr.  Willi  Apel,  whose  "Harvard  Dictionary  of  Music"  is  invalu- 
able when  a  precise  but  adequate  definition  of  a  musical  form  is  re- 
quired, has  this  to  say  about  the  round:  "Common  name  for  a  circle 
canon,  i.e.,  a  canon  in  which  each  singer  returns  from  the  conclusion 
of  the  melody  to  its  beginning,  repeating  it  ad  libitum.  The  result 
of  a  three-voice  round  is  indicated  in  the  following  scheme: 


a  b  c 

a  b 

a 


a   b   c 

:c  a   b: 

b  c   a 


It  appears  that  the  melody  of  a  round  always  consists  of  sections  of 
equal  length  which  are  so  designed  as  to  make  good  harmony  with  each 
other.  .  .  .  The  earliest  and  most  famous  round  is  the  Sumer-canon 
of  the  thirteenth  century  which  is  designated  as  rota  (wheel) .  The 
rondellus  of  the  thirteenth  century  was  much  the  same  thing,  pos- 
sibly lacking  the  initial  imitation,  i.e.,  with  all  the  voices  starting 
simultaneously  (after  the  repeat  sign) ....  Rounds  enjoyed  an  ex- 
treme popularity  in  England,  particularly  in  that  variety  known  as 
catch." 

David  Diamond  studied  violin  with  Andre  de  Ribaupierre  at  the 
Cleveland  Institute  of  Music;   composition  with  Bernard  Rogers  at 
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TWENTY  NEWBURY  -  BOSTON 
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the  Eastman  School  of  Music,  with  Roger  Sessions  and  Paul  Boepple 
in  New  York,  and  with  Nadia  Boulanger  at  Fontainebleau  and  Paris. 
He  has  had  numerous  fellowships  and  other  awards. 

His  orchestral  works  include  the  "Psalm"  for  orchestra  (1936),  per- 
formed recently  by  the  San  Francisco  Symphony  under  Pierre  Monteux; 
Concerto  for  Violin  and  Orchestra  (1936)  ;  Suite  from  the  Ballet 
"Tom"  to  a  scenario  by  E.  E.  Cummings  (1936)  ;  Aria  and  Hymn  for 
Orchestra,  dedicated  to  the  memory  of  Albert  Roussel  (1937)  ;  an 
Overture  for  Orchestra  (1937) ;  Variations  for  Small  Orchestra  (1937)  ; 
Heroic  Piece  for  small  orchestra  (1938) ;  Elegy  in  memory  of  Maurice 
Ravel  for  Strings  and  Percussion  (1938)  ;  Concerto  for  'Cello  and 
Orchestra  (1938);  First  Symphony  (1940),  first  performed  by  the 
New  York  Philharmonic  under  Dimitri  Mitropoulos  in  1941;  Con- 
certo for  Chamber  Orchestra  (1940).  The  Second  Symphony,  com- 
posed in  1941,  had  its  first  performance  by  the  Boston  Symphony 
Orchestra,  October  13,  1944.  The  Third  Symphony  was  composed  in 
1945.  He  composed  the  incidental  music  for  the  recent  production  of 
Shakespeare's  "The  Tempest." 
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16    NEWBURY    STREET 
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The  Permanent  Charity  Fund 

and 
Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

dAt  Arch  and  Devonshire  Streets 
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Chamber  music  works  include  a  Sonata  for  'Cello  and  Piano  (1936- 
38)  ;  Concerto  for  String  Quartet  (1936)  ;  Quintet  for  Flute,  String 
Trio  and  Piano  (1937)  ;  Quartet  for  Piano  and  String  Trio  (1938)  ; 
String  Quartet  No.  1  (1940);  String  Quartet  No.  2  (1943-44)  \  Pr- 
udes and  Fugues  for  the  piano;  Concerto  for  Two  Solo  Pianos 
(1942),  introduced  by  Bartlett  and  Robertson  and  more  recently  by 
Morley  and  Gearhart;  numerous  songs  to  texts  by  Shelley,  John  Clare, 
Katherine  Mansfield,  Katherinc  Anne  Porter,  E.  E.  Cummings,  Carson 
McCullers,  T.  S.  Eliot,  Robert  Penn  Warren  and  Kenneth  Patchen. 
His  most  recently  completed  work  is  the  "Rounds"  for  string  orches- 
tra. The  following  are  in  course  of  composition:  a  ballet,  "The  Dream 
of  Audubon,"  to  a  scenario  by  Glenway  Wescott;  a  Sonata  for  Violin 
and  Piano;  songs  to  texts  by  St.  Teresa  of  Avila,  Herman  Melville, 
lames  Agee  and  Thomas  Mann. 
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IN  A  CHANGING  WORLD 

.  .  .  even  a  modest  estate  may  present  problems  which 
If  not  competently  handled  may  impair  the  financial  well- 
being  of  your  family. 

Oftentimes  the  sale  of  a  substantial  portion  of  the  assets 
is  required  to  pay  debts,  taxes  and  administration  expenses. 
Constant  changes  in  the  tax  laws  emphasize  the  need  of 
a  broad  knowledge  thereof. 

When  we  act  as  Executor  and  Trustee,  our  experience  of 
nearly  a  century  is  available  to  meet  the  many  problem! 
as  they  arise. 

Ask  for  our  booklet  "Concerning  Wills  and  Trusta" 

me 

National  Rockland  Bank 


of  Boston 

Established  1853 


30  Congress  Street 


Boston  6,  Mass. 
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CONCERTO   FOR  VIOLONCELLO  AND  ORCHESTRA,  Op.  22 

By  Samuel  Barber 

Born   in   West   Chester,   Pa.,  March   9,    1910 


The  Concerto  for  Violoncello,  which  is  here  having  its  first  performances,  is 
scored  for  two  flutes,  oboe,  English  horn,  two  clarinets  and  bass  clarinet,  two 
bassoons,  two  horns,  three  trumpets,  timpani,  bass  drum,  and  strings. 

The  Concerto  is  dedicated  to  John  Nicholas  Brown,  by  whom  it  was  commis- 
sioned. 

at  the  close  of  the  score  the  composer  has  written,  "November  27, 
Jr\  1945  —  Capricorn."*  He  submits  the  concerto  in  its  own  musical 
terms,  which  he  considers  do  not  call  for  verbal  description  or  analysis. 
There  is  a  considerable  cadenza  in  the  first  movement. 

Music  figured  early  in  Samuel  Barber's  life.  It  is  told  that  he  had 
piano  lessons  at  the  age  of  six  and  at  seven  made  his  first  attempt  at 
composition.  He  entered  the  Curtis  Institute  of  Music  in  Philadelphia 
when  he  was  thirteen,  and  there  he  studied  piano  with  Isabelle 
Vengerova  and  singing  with  Emilio  de  Gogorza.  But  his  main  interest 
was  composition,  which  he  studied  with  Rosario  Scalero. 

There  have  been  performances  of  his  music  by  orchestras  in  the 
United  States,   in  London,   in   Rome,   in  Salzburg,   in   Moscow,  and 

*  "Capricorn"   is  the   name  of  Mr.   Barber's   House  at  Mt.   Kisco,  N.   Y. 
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Bachrach 

BRADFORD    BACHRACH 


Are  you  the  Sportswoman  Type? 
Bradford  Bachrach  knows  how  to 
photograph   every  type  of  woman. 


7be  Jbird  Qeneration  oj  a  Jamous  Jamily  oj  Portrait  Photographers 
7be  Sportswoman  Bachrach  Studios  Are  Closed  on  Mondays 

647     BOYLSTON     STREET,     BOSTON    •     TELEPHONE:     KENMORE    4730 


WALTER  CHAINING  INC. 

REALTORS 
50  CONGRESS  STREET,  BOSTON,  MASS. 

HUBBARD   t23i 

BACK  BAY  —  SUBURBAN  —  COUNTRY 
PROPERTIES 

FOR    SALE  AND  LEA  SI 

MORTGAGES  APPRAISALS  INSURANCE 


[1366] 


AIR-SENT    TO    ALL 
AMERICA 


EVERY  SATURDAY  OVER   THE 

AMERICAN  BROADCASTING   COMPANY 

COAST-TO-COAST 


THE  BOSTON  SYMPHONY 

SERGE    KOUSSEVITZKY,     CONDUCTOR 


Sponsored  for  the  Third  Season  by 

ALLIS-CHALMERS 

MANUFACTURING    COMPANY,   MILWAUKEE,    WISCONSIN 

Producers  of  the  World's  Largest  Line  of  Major  Industrial 
Equipment — Over  1600  Products  for  American  Industry 

TUNE  IN  WCOP-9:30  P.M.,  E.S.T. 


[  is67 1 


other  European  cities.  The  Boston  Symphony  Orchestra  has  performed 
his  Overture  "The  School  for  Scandal,"  his  "Essay  for  Orchestra"  No. 
1,  his  Violin  Concerto,  his  "Commando  March,"  and  his  Second 
Symphony  (dedicated  to  the  Army  Air  Forces)  .  His  Adagio  for 
Strings  was  conducted  numerous  times  by  Arturo  Toscanini  and 
taken  by  him  to  South  America.  Mr.  Barber  has  also  written  a  Sym- 
phony in  One  Movement,  which  he  has  revised,  a  second  "Essay," 
"Music  for  a  Scene  from  Shelley,"  and  his  "Capricorn  Concerto"  for 
Flute,  Oboe,  Trumpet,  and  Strings.  His  chamber  music  includes  a 
Serenade  for  String  Quartet,  "Dover  Beach"  (for  baritone  voice  and 
string  quartet) ,  a  Violoncello  Sonata  and  a  String  Quartet  in  Ci  minor. 
For  chorus  he  has  written  "The  Virgin  Martyrs"  (lor  women's  voices) , 
"Reincarnation,"  and  "A  Stop  Watch  and  an  Ordnance  Map"  (for 
men's  voices  and  kettle  drums)  .  He  has  also  written  a  number  of  songs. 
He  served  in  the-  United  States  Arm)  as  Corpora]  in  the-  Anns  Air 
Corps. 
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SAMUEL   BARBER 
By  Robert  Horan 

(Quoted  in  part  from  Modern  Music,  March-April,  1945) 


Since  the  ancient  part  of  this  century,  when  the  movement  of 
modernism  in  music,  as  in  all  the  arts,  was  embarked  upon;  since  its 
tar-and-feather  days  of  riot  and  conversion  when  the  premiere  of  a 
new  work  constituted  a  breach  of  the  peace,  musical  composition 
seems  to  have  suffered  from  a  fraudulent  energy,  a  kind  of  "middle 
age."  There  is  an  over-emphasis  everywhere  on  the  periphery,  the 
marginalia,  the  function  or  the  contemporaneity  of  music.  It  may 
be  neither  here  nor  there  that  a  certain  natural  period  of  revolutionary 
brilliance  is  clearing  away  and  leaving  a  good  deal  of  smoke.  But 
today  one  has  so  often  the  feeling  that  music  has  a  superfluity  of 
supports  and  facilities,  what  Busoni  has  termed  a  "mimicry  of 
temperament." 

If  music  has  lost  some  of  its  earlier  vitality,  musical  criticism,  on 
the  other  hand,  has  become  perverse  and  deceptively  sophisticated. 
It  is  a  commonplace  to  hear  Wagner  referred  to  as  "pleasant"  or  the 
Beethoven  symphonies  as  "nicely  made";  which  is  simply  a  reversal 


WE  STILL  CARRY  THE  SAME 

DELIGHTFUL  BATH  OIL 

AND 

EXCELLENT  HAND  LOTION 


THE  CARRY-ON-SHOP 

65  CHARLES  STREET 
BOSTON.  MASS. 

TELEPHONE   CAPITOL  7219 


TROwbridge  2  TOO 


Discriminating  patrons 

will  appreciate  the 

deluxe  service  on 

MEN'S  SHIRTS 

and 

FLAT  WORK 

"Monks  Does  It  Better* 


[  !37°  ] 


FROM  FRANCE 

dy*Jollinger 
y^shamfjagne 


We  are  proud  to  announce  the  first  shipment 
since  the  war  of  the  Champagne  of  prestige  and 
distinction  —  Bollinger  —  a  favorite  in  London,  the 
world's  most  discriminating  Champagne  market. 

Bollinger  has  for  years  been  the  leading 
Champagne  offered  by  S.  S.  Pierce  Co. 

Bollinger  Brut  1937 
Bollinger  Brut  Nen  Vintage 


So  §•   PIERCE  CO 

BOSTON 


[  1371  ] 


of  the  critical  terminology  for  standard  works  so  that  certain  con- 
temporary ones  may  be  more  easily  included  on  the  same  level.  It  is 
therefore  refreshing  and  uncommon  to  discover  individuals  who, 
without  resorting  to  any  current  standard  of  methods  or  mannerisms, 
have  entered  the  front-rank  of  contemporary  composition. 

It  is  in  this  sense  that  the  music  of  Samuel  Barber  seems  of  par- 
ticular importance;  because  of  its  concentration  on  the  beauty  and 
possibility  of  design;  because  of  its  alive  and  moving  personality  and 
its  entirely  musical  integrity. 

What  has  been  designated  as  conservative  in  Barber's  work  is  par- 
tially due  to  this  emphasis  on  the  larger  aspects  of  architecture.  In- 
stead of  cohering  small  units,  he  coheres  large  ones;  instead  of  design- 
ing for  textural  pieces,  explosions,  surprises,  unusual  sound  combina- 
tions in  small  relationships,  he  regards  these  as  a  matter  of  texture,  and 
texture  as  the  surface  of  his  fabric.  His  orchestration  is  simple  and 
aristocratic.  His  movement  uses  little  static  development  and  the  in- 
vention seems  to  move  underneath  rather  than  on  top  of  the  music. 
It  is  essentially  non-eclectic  and  non-urban  and  often  romantic  in 
character.  His  personality  is  decisive  often  by  virtue  of  what  he  has 
learned  to  do  without  —  the  temptation  toward  breaking  up  instead 
of  sustaining,  the  abdication  of  strong  thematic  material  in  favor  of 
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immediacy  or  effect.  He  makes  concessions  to  simplicity  but  none  to 
pedestrianism,  although  his  work  suffers  occasionally  from  a  false 
sense  of  security. 

This  kind  of  music  is  neither  sinewy  nor  athletic.  It  is  not  par- 
ticularly robust  or  nervous,  in  the  American  sense  of  these  words.  It 
is  not  folksongish  or  nationalistic;  its  flavor  as  well  as  its  technic  is 
rather  international  in  character.  This  perhaps  explains,  to  a  degree, 
the  interest  it  has  sustained  outside  the  borders  of  this  country.  .  .  . 

It  is  in  pieces  such  as  these  [the  Second  "Essay"  and  the  Adagio  for 
Strings]  that  one  discovers  that  Barber's  music  is  not  "neo"-anything. 
It  is  actually  and  absurdly  romantic  in  an  age  when  romanticism  is 
the  catchword  of  fools  and  prophets.  It  is  written  intensely  for  strings 
in  a  period  when  music  is  written  intensely  for  brass.  Its  intention  is 
wholly  musical.  Its  convention  is  rare,  in  that  it  establishes  a  per- 
sonality before  an  idea,  but  a  meaning  before  an  effect.  It  is  eco- 
nomical, not  of  necessity  but  of  choice.  It  is  cerebral  only  in  the 
perspective  of  its  craft,  its  logic  and  its  form.  It  cannot  properly  be 
called  "the  answer"  to  anything,  or  the  direction  that  music  must 
take,  for  its  distinction  is  entirely  individual.  It  lacks  casualness  and 
often  spontaneity,  and  sometimes  fails  in  the  incident  of  irony  or 
humor.  But  it  is  composed.  On  the  paper  and  in  the  ear,  its  design 
and  its  articulateness  reveal  a  profound  elegance  of  style,  and  a  per- 
sonal, anti-mechanical  melancholy. 
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"DON  JUAN,"  Tone  Poem  (after  Nicolaus  Lenau),  Up.  au 

By  Richard  Strauss 

Born  at  Munich,  June  11,  1864 


"Don  Juan"  was  published  in  1890,  and  dedicated  "to  my  dear  friend  Ludwig 
Thuille."  The  first  performance  of  "Don  Juan"  took  place  at  Weimar  under  the  com- 
poser's direction,  November  11,  1889.  Arthur  Nikisch  led  the  first  American  per- 
formance at  a  Boston  Symphony  concert,  October  31,  1891. 

The  most  recent  performance  in  the  Friday  and  Saturday  series  was  on  April  16, 

*943- 

The  orchestration  calls  for  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons  and  contra-bassoon,  four  horns,  three  trumpets,  three 
trombones  and  tuba,  timpani,  cymbals,  triangle,  bells,  harp  and  strings. 

The  Grand  Ducal  Court  Orchestra  at  Weimar  acquired  in  the 
autumn  of  1889  an  "assistant  Kapellmeister"  whose  proven  abil- 
ities belied  his  years.  Richard  Strauss  was  then  only  twenty-five,  but 
he  had  taken  full  charge  of  the  Meiningen  Orchestra  for  a  season 
(1885-86),  and  then  had  taken  subordinate  control  at  the  Munich 
Opera.  As  a  composer  he  had  long  made  his  mark,  and  from  orthodox 
beginnings  had  in  the  last  three  years  shown  a  disturbing  tendency 


DO  YOU  WANT 

An   Orchid,   Louisiana   Shrimps,  or  even  A   Factory? 

ANNOUNCING 

A  Unique  Country-wide  Buying  Service 

Hard  to  get  —  Hard  to  find  items  a  Specialty 

Food  Delicacies,  Personal  Shopping,  Collector's  Items,  Antiques 

Industrial  Needs 

Rail — Air — Hotel  Reservations — Banquets  and 

Private  Parties  Arranged 

Table  delicacies,  flowers  and  other  items  obtainable  by  air  service 

The  MacLaurin  Associates 

Write- Wire  131  State  St.  Capitol 

Phone  Boston,  Mass.  5170 


F.  E.  Palmer,  Florist 

Eleanor  M.  Yeager,  Proprietor 

131  Newton  Street  Brookline  46,  Mass. 

Flowers  arranged  with  distinction  and  charm  for 

the  Debutante  and  her  Wedding 

(The  Official  Florist  of  Greater  Boston  for  the  Debutante  Register) 

Longwood  2300 
"In  character,  in  manners,  in  style,  in  all  things, 

the  supreme  excellence  is  simplicity" 

[  i376  1 


44*4*  4//  4  1  >     I  I  I 

>  #  f  f.f  f'f  f  f.f '4i4  4  4.* 


^v^yiy^v^v.v^v^vv^ViV^i 


s    4    A    \    * 


jmLi 


-,  |  I  f  |  I  I 


i^zM^^^^^a^^(S^^  ou/  Crf/////'a////f/  (ffoma&me  mMM/trr 


MILLE    FLEURS    SEQUENCE 

Perfume,  5.00,  9.00, 14.50,  23.50  crystal  char  bottles;  10.50,  15.50,  24.50  gold-plated  bolllet. 

Eau  de  Toilette,  7.50/  Dusting  Powder,  2.00;  Moke-up  Box,  4.50 


ifi^  &Ad&\, 


prices  plus  faxes 


I 


to  break  loose  from  decorous  symphonic  ways  with  a  "Symphony"  — 
"Aus  Italien,"  and  a  "Tone  Poem"  -  "Macbeth."  He  had  ready  for 
his  Weimar  audience  at  the  second  concert  of  the  season  a  new  tone 
poem,  "Don  Juan,"  which  in  the  year  1889  was  a  radical  declaration 
indeed.  If  many  in  the  auditorium  were  dazed  at  this  headlong  music, 
there  was  no  resisting  its  brilliant  mastery  of  a  new  style  and  its 
elaborate  instrumentation.  There  were  five  recalls  and  demands  for  a 
repetition.  Hans  von  Bulow,  beholding  his  protege  flaunting  the  colors 
of  the  anti-Brahms  camp,  was  too  honest  to  withhold  his  enthusiasm. 
He  wrote  to  his  wife:  "Strauss  is  enormously  popular  here.  His  'Don 
Juan/  two  days  ago,  had  a  most  unheard-of  success."  And  producing 
it  at  Berlin  a  year  later,  he  wrote  to  its  creator,  "Your  most  grandiose 
'Don  Juan'  has  taken  me  captive."  Only  the  aging  Dr.  Hanslick  re- 
mained unshaken  by  the  new  challenger  of  his  sworn  standards.  He 
found  in  it  "a  tumult  of  dazzling  color  daubs,"  whose  composer  "had 
a  great  talent  for  false  music,  for  the  musically  ugly." 

The  "Don  Juan"  of  Lenau,  whom  Strauss  evidently  chose  in  prefer- 
ence to  the  ruthless  sensualist  of  Byron  or  Da  Ponte,  was  a  more 
engaging  figure  of  romance,  the  philosopher  in  quest  of  ideal  woman- 
hood, who  in  final  disillusion  drops  his  sword  in  a  duel  and  throws 
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his  life  away.  Lenau  said  (according  to  his  biographer,  L.  A.  Frankl): 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find'  a 
woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the 
one,  all  the  women  on  earth,  whom  he  cannot  as  individuals  possess. 
Because  he  does  not  find  her,  although  he  reels  from  one  to  another, 
at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil  that 
fetches  him." 

Strauss,  sending  the  score  to  Billow  for  performance,  stipulated, 
after  detailed  directions  as  to  its  interpretation,  that  no  thematic 
analysis  should  be  given  out.  He  considered  that  three  quotations  from 
the  poem,  characterizing  speeches  of  the  hero,  should  suffice  to  make 
his  purpose  clear,  and  these  verses  were  printed  in  the  score.  They  are 
here  reproduced  in  the  translation  of  John  P.  Jackson: 

(To  Diego) 

O  magic  realm,  unlimited,  eternal, 

Of  glorified  woman  —  loveliness  supernal! 

Fain  would  I,  in  the  storm  of  stressful  bliss, 

Expire  upon  the  last  one's  lingering  kiss. 

Through  every  realm,  O  friend,  would  wing  my  flight, 

Wherever  beauty  blooms,  kneel  down  to  each, 
And  —  if  for  one  brief  moment  —  win  delight. 
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(To  Diego) 

I  flee  from  surfeit  and  from  rapture's  cloy, 

Keep  fresh  for  beauty  service  and  employ, 

Grieving  the  one,  that  all  I  may  enjoy. 

The  fragrance  from  one  lip  today  is  breath  of  spring; 

The  dungeon's  gloom  perchance  tomorrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander, 
No  bliss  is  ours  unfurbish'd  and  regilded; 

A  different  love  has  this  to  that  one  yonder  — 
Not  up  from  ruins  be  my  temple  builded. 

Yea,  love  life  is,  and  ever  must  be  new, 
Cannot  be  changed  or  turned  in  new  direction; 
It  cannot  but  there  expire  —  here-  resurrection; 

And,  if  'tis  real,  it  nothing  knows  of  rue! 
Each  beauty  in  the  world  is  sole,  unique! 
So  must  the  love  be  that  would  beauty  seek! 
So  long  as  youth  lives  on,  with  pulse  afire, 
Out  to  the  chase!  To  victories  new  aspire! 

(To  Mar  cello) 

It  was  a  wondrous  lovely  storm  that  drove  me; 
Now  it  is  o'er;  and  calm  all  'round,  above  me; 

Sheer  dead  is  every  wish;  all  hopes  o'ershrouded. 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended, 

And  all  the  world,  so  bright  before,  o'erclouded; 
And  yet  p'r'aps  not!  Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 


■*             G. 
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Then,  as  later,  the  composer  fell  prey  to  the  skilful  but  irrepressible 
zeal  of  his  analysts.  Wilhelm  Mauke  divided  the  score  into  small  bits 
and  labelled  each.  He  even  went  so  far  as  to  forget  Lenau,  and  to 
bring  in  Mozartean  characters  —  Donna  Anna  and  Zerlina,  finding  a 
place  for  the  statue  and  the  fatal  supper  —  a  cataclysm  quite  alien  to 
Lenau's  story.  In  this  light,  Ernest  Newman  is  hardly  justified  in  re- 
proaching Strauss  for  "the  tendency  to  overburden  the  music  with 
extraneous  and  inassimilable  literary  concepts,"  such  as  identifying  a 
certain  four-bar  phrase  with  "Don  Juan's  satiety"  —  a  thing  the  com- 
poser obviously  did  not  do. 

Without  such  distracting  details,  it  is  possible  to  discern  these  main 
outlines  in  the  music  —  at  first  a  portrait  of  the  impulsive  and  fiery 
hero  of  Lenau  —  a  romantic  idealist,  but  certainly  no  ascetic.  The 
middle  section  is  patently  a  love  episode.  A  theme  for  the  deeper 
strings  becomes  the  shimmering  and  glamorous  accompaniment  to 
another  amorous  melody  for  oboe  solo.  (Mauke,  who  has  earlier  in 
the  score  found  a  place  for  Mozart's  Zerlina,  tells  us  that  the  object 
of  the  first  episode  in  this  section  is  the  Countess,  while  the  melody 
for  the  oboe  is  Anna.)  The  closing  section  is  in  the  mood  of  the  first, 
but  it  is  no  mere  recapitulation;  the  resourceful  Strauss  injects  impor- 
tant new  matter,  and  works  the  old  in  a  new  guise,  riotous  and 
frenetic.  A  second  principal  Don  Juan  theme  is  introduced,  a  full- 
rigged  Straussian  horn  motive;  the  oboe  theme  and  others  are  alluded 
to  in  the  development,  which  plainly  depicts  the  Don  Juan  of  Lenau, 
to  whom  the  fruits  of  conquest  turn  bitter  as  they  are  grasped.  The 
climax  is  one  of  catastrophe. 


THE  FIRST  CHURCH  OF 
CHRIST,  SCIENTIST 

Falmouth,  Norway  and  St.  Paul  Sts. 
Boston,  Massachusetts 


Sunday  services  10:45  a.  m.  and  7:30  p.  m.;  Sunday 
school  10:45  a.  m. ;  Wednesday  Evening  Meetings  at 
7:30,  which  include  testimonies  of  Christian  Science 
healing. 

Reading  Rooms  —  Free  to  the  Public 
8  Milk  Street 

84  Boy  1st  on  St.,  Little  Building 
Street   Floor 

1316  Beacon  Street 
Coolidge  Corner 

Authorized   and  approved  literature  on  Christian 
Science  may  be  read  or  obtained. 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


B    NEWBURY   STREET 
BACK  BAY 


18    BRATTLE    STREET 
CAMBRIDGE 


618    HAMMOND   STREET 
CHESTNUT   HILL 


[  1386  ] 


MonaMMOTnui 


OF  BOSTON 

Tremont  Street  .  .  .  comer  of  West  Street 


The  Home  of 

!•  Miller  Shoes 

f>lus  matching  ACCESSORIES 


[1387] 


"KHOVANSTCHINA":  PRELUDE  TO  ACT  I 
By   Modest   Petrovich   Moussorgsky 

Born  at  Karevo,  in  the  government  of  Pskov,  on   March  21,  1839;  died  at 
St.  Petersburg  on  March  *8,  1881 


Moussorgsky  wrote  the  larger  pait  of  the  opera  "Khovanstchina"  between  the 
years  1872  and  1875,  working  on  it  intermittently  through  the  remaining  six  years 
of  his  life.  His  colleague,  Rimsky-Korsakov,  filled  out  and  fully  orchestrated  the 

score  in    1881.  The  first  performance   was   at   St.    Petersburg   in    1885.  There  was  a 
performance  in  Moscow  in  1897. 
The  most  recent  performance  ol  the  Prelude  in  the  Frida)   Saturday   series  was 

January    1,    1943. 

The  orchestration  of  the  Prelude  calls  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  timpani,  harp,  tam-tam,  and  strin 

Khovanstchina  is  a  formidable  name,  especially  when  written  as 
'Chowdnschtschina,'  in  the  German  transliteration"  (so  writes 
Oskar  von  Riesemann,  in  his  readable  life  of  Moussorgsky).  "The 
word  (the  accent  is  on  the  first  'a')  looks  aa  if  it  were  invented  to  dis- 
play the  tongue-twisting  properties  of  the  Russian  language.  The  last 
syllables  hiss  like  a  brood  of  snakes.  What  is  the  meaning  of  this 
monstrous  word?  Nothing  much  —   its  sense   is  more   innocent   than 
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one  would  fancy.  The  last  syllables  are  only  a  contemptuous  suffix 
in  Russian,  like  '-ery'  in  English.  When  the  young  Czar  Peter  (not  yet 
'the  Great')  was  told  of  a  plot  that  the  two  Princes  Khovansky  had 
formed  against  him,  he  dismissed  the  whole  affair  with  a  contemptu- 
ous shrug,  and  the  word  '  Khovanstchinal'  and  gave  orders  to  let  the 
matter  drop.  The  'dropping'  meant  that  the  two  Princes  Khovansky, 
father  and  son,  were  publicly  hanged;  but  otherwise  the  conspiracy 
had  no  further  result,  so  far  as  the  Russian  Empire  was  concerned." 
Moussorgsky  devised  a  different  end  for  each  of  them,  to  suit  his 
dramatic  purposes,  but  was  otherwise  essentially  faithful  to  history. 

His  introduction,  Moussorgsky  calls  "Dawn  on  the  Moskva  River." 
It  is  a  musical  landscape  in  which  the  composer  prepares  his  audience 
to  see  the  quarters  of  the  Streltsi  in  Moscow,  in  the  early  morning. 
Riesemann  attributes  the  "five  melodic  variations"  which  are  the  basis 
of  this  prelude  to  "a  method  of  musical  expression  long  familiar  to 
the  Russian  people,  through  their  popular  songs.  When  a  song  is  sung 
in  a  Russian  village  —  especially  by  several  singers  in  succession  —  no 
two  stanzas  are  usually  sung  alike.  Each  singer  tries  to  introduce  indi- 
vidual variations  in  the  melody  to  suit  his  or  her  own  voice  and  mood, 
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and  in  accordance  with  the  meaning  ol  the  particular  verse.  Thus  the 
song  loses  all  rigidity  and  seems  to  be  a  living,  breathing  organism, 
capable  of  varying  with  every  moment.  This  peculiarity  of  Russian 
folk-song  becomes  in  Moussorgsky's  hands  a  most  effective  means  of 
musical  expression,  which  he  employs  in  many  of  his  works,  and 
nowhere  more  successfully  than  in  this  prelude;  it  is  always  the  same 
landscape,  somewhat  melancholy  and  monotonous,  that  we  see  before 
us,  and  yet  it  seems  constantly  to  change  its  appearance,  in  accordance 
with  the  changing  light." 
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"FRANCESCA  DA  RIMINI,"  Fantasia,  Op.  32 
By  Peter  Ilyitch  Tchaikovsky 

Born  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 

St.  Petersburg,  November  6,  1893 


Tchaikovsky's  Fantasia  on  "Francesca  da  Rimini"  was  completed  in  November, 
1876.  The  first  performance  took  place  on  February  25,  1877,  at  the  tenth  symphony 
concert  of  the  Russian  Music  Society  in  Moscow,  conducted  by  Nicholas  Rubinstein. 

A  performance  of  the  Fantasia  is  on  record  as  having  been  given  by  the  Phil- 
harmonic Society  in  New  York,  Adolph  Neuendorf!  conductor,  December  21,  1878. 
The  first  performance  in  Boston  was  by  the  Philharmonic  Society  of  Boston, 
Bernard  Listemann  conductor,  December  31,  1891.  The  first  performance  by  the 
Boston  Symphony  Orchestra  was  on  November  2,  1895.  The  most  recent  performance 
was  on  January  28,  1944    (Vladimir  Golschmann  conducting)  . 

The  orchestration  includes  three  flutes  and  piccolo,  two  oboes  and  English  horn, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  cornets-a-piston,  three 
trombones  and  tuba,  timpani,  bass  drum,  cymbals,  tam-tam,  harp  and  strings.  It  is 
dedicated  to  Serge  Taneiev. 

r~p  chaikovsky,  looking  around  for  a  suitable  subject  for  an  opera  in 

•*-  the  year  1875,  received  from  K.  T.  Zvantsev  a  libretto  based  on 

the  story  of  "Francesca  da  Rimini."  But  the  composer,  enthusiastic 

over  the  recently  completed  score  of  Bizet's  "Carmen,"  of  which  he 
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had  been  sent  a  copy,  had  undergone  a  revulsion  from  the  romantic 
figures  customary  in  operas,  and  a  yearning  for  realism.  Nevertheless 
the  dramatic  possibilities  of  the  love  and  the  eternal  punishment  of 
Francesca  and  Paolo  as  told  in  Dante's  "Inferno"  seized  upon  his 
imagination.  He  wrote  to  his  brother  Modeste  from  Paris  in  July, 
1876:  "Early  this  morning  I  read  through  the  Fifth  Canto  of  the 
'Inferno,'  and  was  beset  by  the  wish  to  compose  a  symphonic  poem, 
'Francesca  da  Rimini.'  "  On  October  14,  he  wrote  again:  "I  have  just 
finished  the  composition  of  a  new  work,  a  symphonic  fantasia— 
'Francesca  da  Rimini.'  I  have  worked  at  it  'con  amove,'  and  believe 
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my  devotion  has  ]been  successful.  With  regard  to  the  whirlwind,  per- 
haps it  might  correspond  better  to  Dore's  picture.  It  has  not.  turned 
out  quite  what  I  wanted.  However,  an  accurate  estimate  of  the  work 
is  impossible  so  long  as  it  is  neither  orchestrated  nor  played."  The 
premiere  at  Moscow  on  February  25  of  the  following  spring  brought 
an  enthusiastic  reception  for  the  piece,  and  two  further  performances 
in  the  following  month.  When  "Francesca"  was  brought  forward  by 
Bilse  in  Berlin  in  the  following  season,  Tchaikovsky,  who  had  been 
for  the  most  part  either  ignored  or  dismissed  in  central  Europe,  was 
honored  by  a  sharp  division  of  criticism,  in  which  Hans  von  Bulow 
and  Moszkowski  were  on  his  side. 

In  his  Fantasia,  Tchaikovsky  depicts  in  the  opening  portion,  "The 
gateway  to  the  Inferno  —  the  tortures  and  agonies  of  the  con- 
demned." *  There  are  rushing  scales,  as  of  violent  winds.  Francesca 
and  Paolo,  as  punishment  for  the  guilty  love  in  which  they  died, 
must  be  whirled  about  while  locked  in  each  other's  embrace.  The 
middle  section,  andante  cantabile,  divulges  a  plaintive  clarinet  solo 
over  pizzicato  strings.  "Francesca  tells  the  story  of  her  tragic  love  for 


*The  quoted  phrases  are  those  which  Tchaikovsky  supplied  for  the  printed  programmes  when 
his  music  was  performed  on  various  occasions  in  Russia.  This  information  was  furnished  by 
Ossip  Gabrilowitsch,  who  heard  the  work  many  times  there. 
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Paolo."  There  is  a  return  to  the  infernal  orchestral  storm:  "The  tur- 
moil of  Hades.  Conclusion."  The  first  movement,  "Inferno,"  of  Liszt's 
"Dante"  Symphony,  composed  some  twenty  years  earlier,  also  sets 
forth  tempestuous  music,  relieved  by  a  melodic  andante,  in  which  the 
voice  of  the  clarinets  suggests  the  same  piteous  narrative  of  Francesca. 
The  opening  words,  "Nessun  maggior  dolore,"  are  printed  in  Liszt's 
score  at  this  point,  not  to  be  sung,  but  as  an  identification. 

Francesca,  daughter  of  Guido  da  Polenta,  Prince  of  the  Italian 
town  of  Rimini,  was  given  in  marriage  by  her  father  to  Giovanni 
Malatesta,  a  respected  military  leader,  who  was  nevertheless  a  cripple 
and  repulsive  in  features.  Giovanni  had  brothers,  of  whom  Paolo, 
known  as  "77  Bello"  on  account  of  his  comeliness,  fell  in  love  with 
his  sister-in-law,  and  was  loved  in  return.  The  husband  found  the 
two  embracing,  and  in  anger  rushed  upon  Paolo.  Francesca  threw 
herself  between  the  two  brothers,  and  her  husband's  dagger  pierced 
her  breast.  "He  withdrew  the  dagger,"  in  the  words  of  Boccaccio, 
"and  again  struck  at  Paolo  and  slew  him;  and  so,  leaving  them  both 
dead,  he  hastily  went  his  way  and  betook  himself  to  his  wonted  affairs; 
and  the  next  morning  the  two  lovers,  with  many  tears,  were  buried 
together  in  one  grave."  This  happened  about  1288,  at  the  time  of 
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Dante's  young  manhood.  Boccaccio  in  the  next  century,  writers  and 
painters  of  later  times,  have  made  the  tale  a  subject  for  their  imag- 
ination. 

Camille  Saint-Saens,  in  his  "Portraits  et  Souvenirs,"  has  described 
Tchaikovsky's  "Francesca  da  Rimini,"  and  compared  it  with  Liszt's 
"Dante  Symphony": 

"Piquant  charms  and  dazzling  fireworks  abound  in  Tchaikovsky's 
Francesca  da  Rimini,  which  bristles  with  difficulties,  and  shrinks  from 
no  violence  of  effect.  The  gentlest  and  kindest  of  men  has  let  loose 
a  whirlwind  in  this  work,  and  shows  as  little  pity  for  his  interpreters 
and  hearers  as  Satan  for  sinners.  But  the  composer's  talent  and  as- 
tounding technique  are  so  great  that  the  critic  can  only  feel  pleas- 
ure in  the  work.  A  long  melodic  phrase,  the  love-song  of  Paolo  and 
Francesca,  soars  above  this  tempest,  this  bufera  infernale,  which  at- 
tracted Liszt  before  Tchaikovsky,  and  engendered  his  Dante  Sym- 
phony. Liszt's  Francesca  is  more  touching  and  more  Italian  in  char- 
acter than  that  of  the  great  Slavonic  composer;  the  whole  work  is  so 
typical  that  we  seem  to  see  the  profile  of  Dante  projected  in  it. 
Tchaikovsky's  art  is  more  subtle,  the  outlines  clearer,  the  material 
more  attractive;  from  a  purely  musical  point  of  view  the  work  is 
better.  Liszt's  version  is  perhaps  more   to  the  taste  of  the  poet  or 
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BANK 
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be  welcome  to 

Save  Money 

and 

Finance  Your  Home 

Henry   H.   Pierce 
President 
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14   Newbury   St.,   Diagonally   Opposite  the    Riti-Carrton 
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painter.  On  the  whole,  they  can  fitly  stand  side  by  side;  either  of  them 
is  worthy  of  Dante,  and  as  regards  noise,  both  leave  nothing  to  be 
desired." 


In  Canto  V  of  the  "Inferno,"  Dante  is  led  by  Virgil  into  the  second 
circle  of  Hell,  where  are  confined  the  souls  of  those  who  died  in  a 
moment  of  seizure  by  carnal  sin.  "I  had  come  into  a  place  mute  of  all 
light,  that  bellows  as  the  sea  does  in  a  tempest,  if  it  be  combated  by 
contrary  winds.  The  infernal  hurricane  which  never  rests  carries  along 
the  spirits  with  its  rapine;  whirling  and  smiting,  it  molests  them. 
When  they  arrive  before  its  rush,  here  are  the  shrieks,  the  complaint, 
and  the  lamentation.  .  .  .  And  as  their  wings  bear  along  the  starlings 
in  the  cold  season  in  a  large  and  full  troop,  so  did  that  blast  the  evil 
spirits;  hither,  thither,  up,  down,  it  carries  them;  no  hope  ever  com- 
forts them,  neither  of  repose,  nor  of  less  pain."*  Virgil  points  out 
familiar  figures  among  those  who  are  swept  along  by  the  tempest, 
which  symbolizes  the  tempest  of  their  own  passion.  There  are  Semi- 
ramis,  Helen,  Dido,  Cleopatra,  Achilles,  Paris,  Tristan.  But  Dante  is 


•Translation  of  Charles  Eliot  Norton   (Houghton  and  Mifflin  Co.) 
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moved  to  a  bewildering  pity  at  the  sight  of  "two  that  go  together, 
and  seem  to  be  so  light  upon  the  wind."  As  the  wind  swayed  them 
in  his  direction,  he  called  to  them.  "As  doves,  called  by  desire,  with 
wings  open  and  steady,  come  through  the  air  borne  by  their  will  to 
their  sweet  nest,  these  issued  from  the  troop  where  Dido  is,  coming 
to  us  through  the  malign  air,  so  strong  was  the  compassionate  cry. 
.  .  .  Then  I  turned  to  them  and  spoke,  and  began.  Trancesca,  thy 
torments  make  me  sad,  and  piteous  to  weeping.  But  tell  me,  at  the 
time  of  thy  sweet  sighs,  by  what  and  how  did  love  concede  to  thee 
to  know  thy  dubious  desires?'  " 

And  this  is  Francesca's  answer  (which  is  quoted  in  the  original 
Italian  at  the  head  of  the  score):  '  'There  is  no  greater  woe  than  the 
remembering  in  misery  happy  time,  and  that  thy  Teacher  knows. 
But,  if  thou  hast  so  great  desire  to  know  the  firsl  root  of  our  love,  I 
will  do  like  one  who  weeps  and  tells. 
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These  are  times  of  supreme  action — action  in  which 
America  stands  at  the  threshold  of  the  greatest  age 
of  civilization.  Our  enemies  are  defeated — our  boys 
are  coming  home — business  restrictions  are  almost 
over.  In  the  days  just  ahead  there  is  a  big  job  to  be 
done.  "Order  taking"  will  soon  be  a  thing  of  the  past, 
and  will  be  replaced  with  intelligent  selling.  Printing — 
as  designed  and  produced  by  the  Geo.  H.  Ellis  Co. — 
is  one  of  the  best  sales  mediums  to  contact  your 
clients — to  sell  your  product  or  your  services. 

GEO.  H.  ELLIS  CO. 

272  CONGRESS  ST.  LIBERTY  7800  BOSTON,  MASS. 
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"  'We  were  reading  one  day,  for  delight,  of  Lancelot,  how  love  con 
strained  him.  We  were  alone  and  without  any  suspicion.  Many  times 
that  reading  urged  our  eyes  to  meet  and  took  the  color  from  our  faces, 
but  only  one  point  was  it  that  overcame  us.  When  we  read  of  the 
longed-for  smile  being  kissed  by  such  a  lover,  this  one,  who  never 
shall  be  divided  from  me,  kissed  my  mouth  all  trembling.  Gallehaut 
was  the  book,  and  he  who  wrote  it.  That  day  we  read  no  farther  in  it.' 

"While  the  one  spirit   said   this,   the  other  was  so  weeping  that 
through  pity  I  swooned." 
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esther    geller 
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BOSTON 


Childrens  Clothes 

INFANTS  —  BOYS  to  Six  —  GIRLS  to  Fourteen 

MISS  WESTGATE 

141 A  Newbury  Street,  Boston 
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ANNOUNCEMENT 

The  current  list  of  Friends  of  the  Orches- 
tra will  be  published  in  the  programme 
books  of  the  week  of  April  15th.  This  list 
represents  those  who  value  the  outstanding 
reputation  of  our  Orchestra  and  are  deter- 
mined that  through  their  financial  support  its 
standards  shall  be  maintained. 

There  are  many  others  who  share  this  view 
whose  names  we  should  like  to  include  in  this 
list,  but  who  have  not  yet  enrolled  as  Friends 
of  the  Orchestra  for  the  current  season.  A 
cheque  made  out  to  Boston  Symphony  Or- 
chestra and  mailed  to  the  Treasurer  at 
Symphony  Hall,  Boston,  constitutes  enroll- 
ment without  further  formality.  We  need  the 
continued  support  of  former  Friends  and  the 
help  of  additional  new  members. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmes  for  the  Berkshire 
Festival  to  be  given  by  the  Boston  Symphony  Orchestra  next  summer 
under  his  direction  in  the  Shed  at  Tanglewood,  Lenox,  Massachu- 
setts. There  will  be  nine  concerts  over  a  period  of  three  weeks  on 
Thursday  evenings,  Saturday  evenings  and  Sunday  afternoons. 

The  three  programmes  of  the  first  week  (July  25,  27,  28)  will  in- 
clude Beethoven's  Symphony  No.  3  (Eroica) ,  a  symphony  of  Haydn, 
Mendelssohn's  Italian  Symphony,  Sibelius'  Second  Symphony,  Rach- 
maninoff's Second  Piano  Concerto,  Wagner's  Prelude  and  Intro- 
duction to  Act  III,  "Die  Meistersinger,"  Stravinsky's  "Petrouchka" 
Suite,  Shostakovitch's  Fifth  Symphony,  and  Copland's  Suite  "Appa- 
lachian Spring." 

The  second  week  (August  1,  3,  4)  will  consist  of  a  Brahms  Festi- 
val, the  programmes  to  include  the  Tragic  Overture,  all  four  sym- 
phonies, the  First  Piano  Concerto,  the  Haydn  Variations,  the  Alto 
Rhapsody  and  the  Double  Concerto  for  Violin  and  'Cello. 


Attractive  Bedspreads  and  Accessories  for  the  Summer  House 
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The  third  week  (August  8,  10,  11)  —  Berlioz's  Fantastic  Symphony, 
Schumann's  'Cello  Concerto,  Strauss's  "Till  Eulenspiegel's  Merry 
Pranks,"  Moussorgsky's  "Khovanstchina"  Prelude,  Prokofieff's  Fifth 
Symphony,  Martinu's  Violin  Concerto,  Thompson's  "Testament  of 
Freedom,"  and  Beethoven's  Ninth  Symphony. 

The  soloists  will  be  announced  later,  and  likewise  the  programmes 
for  the  four  Bach-Mozart  Festival  concerts,  Serge  Koussevitzky  con- 
ducting members  of  the  Boston  Symphony  Orchestra  in  the  Theater- 
Concert  Hall,  Saturday  evenings  and  Sunday  afternoons,  July  13-14, 
20-21,  and  the  four  chamber  concerts  on  Tuesday  evenings,  July  2, 
9,  16,  23.  The  chamber  series  is  to  be  given  in  cooperation  with  Mrs. 
Elizabeth  Sprague  Coolidge.  Admission  to  this  series,  as  well  as  to  the 
production  of  Benjamin  Britten's  opera  "Peter  Grimes,"  will  be  by 
invitation. 

For  further  information  about  the  Festival,  subscription  applica- 
cation,  or  catalogue  of  the  Berkshire  Music  Center,  inquire  at  the 
subscription  office. 
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Symphony  Hall 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
SUNDAY  AFTERNOON,  April  ai,  at  3:30  o'clock 

LAST  CONCERT  OF  THE  SUNDAY  SERIES 

Mozart Symphony  in  E-fiat  major,  No.   26    (K.   184) 

Bach Overture   (Suite)    No.  3  in  D  major,  for  Orchestra 

Beethoven Symphony  No.  3,  in  E-flat  major,  "Eroica,"  Op.  55 


JORDAN  HALL 
PALM  SUNDAY  Afternoon,  April  14  at  3:30  o'clock 


Voice  has  unusual 
quality,  sumptuous 
color  and  wide 
range. 

—  N.  Y.  Times 


A  compelling  voice 
that  makes  any- 
thing she  sings 
beautiful. 

—  New  Haven 
Journal-Courier 


carol    brice 

Contralto 

Voice  like  a  cello:  —  Dr.  Koussevitzky 

Presented  by  WOMEN'S  SERVICE  CLUB  Inc. 

Tickets  at  Women's  Service  Club,  Ken.  3934  and  Box  Office 

Management  —  W.  Colston  Leigh,  Inc. 

521   Fifth  Avenue,  New  York   17,  N.  Y. 

Tickets  $2.40,  $1.80,  $1.20   (tax  incl.) 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY  EVENING,  APRIL  28  at  8  o'clock 


BEETHOVEN'S 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

(Soloists  to  be  announced) 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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Monteil's  great  perfume  and  its  golden 


allies . . .  deep  and  rousing,  with  all  the 


disturbing  joy  of  a  new  romance. 


I  H°8  ] 


4/ltotoM/ 


SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 

Next  week  the  Orchestra  will  give  concerts  in  Hartford,  New  York,  Newark 
and    Brooklyn.     The    next   regular   pair    of  concerts    will   take  place   on 

April  18  and  April  20 

Twenty-third  Programme 


THURSDAY  AFTERNOON,  April  18,  at  2:30  o'clock 

SATURDAY  EVENING,  April  20,  at  8:30  o'clock 


Rachmaninoff Concerto  in  D  minor,  No.  3,  for 

Pianoforte  and  Orchestra,  Op.  30 

I.     Allegro  ma  non  tanto 
II.     Intermezzo:    Adagio 
III.     Finale 

INTERMISSION 

Sibelius Symphony  No.   7,   Op.   105 

(In  one  movement) 

Wagner "Good   Friday    Spell"    from    "Parsifal" 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56A 


Soloist: 
VLADIMIR  HOROWITZ 

Mr.  Horowitz  uses  the  Steinway  Piano 


BALDWIN,  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 


Each  Saturday  the  second  part  of  the  programme  will  be  broadcast 
by  the  American  Broadcasting  Company  under  the  sponsorship  of  the 
Allis-Chalmers  Manufacturing  Company. 

There  will  be  a  "Boston  Symphony  Preview"  on  Station  WCOP,  each 
Wednesday  at  8:15  P.M.,  by  Cyrus  W.  Durgin. 

Lectures  on  these  programmes  will  be  given  in  the  Lecture  Hall  of  the 
Boston   Public  Library  on  the  Mondays  preceding,  at  6:30  o'clock. 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BR1GGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge      Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 


CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ken.   9285 


MUSICAL     INSTRUCTION 


The  Vocal   and   Recording  Studios  of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 

For  Circular  and  information  please 

address    17   Dix   Street,  Winchester 

Member  National  Association  Teachers  of  Sinking  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

725  BOYLSTON  STREET  COM.  1948 


MONTE   NELSON 

CONCERT  -  PIANIST 


Studios    In 
Boston  and  Lynn 


Telephone 
LYnn  3-6131 


Mail  Address:   74  Ocean  Street,  Lynn,  Mass. 


WADSWORTH     PROVANDIE 


TEACHER  OF  SINGING 

Symphony  Chambers 


246  Huntington  Avenue 


Boston,  Massachusetts 


Accredited  in  the  art  of  ^singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495    or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF  PIANOFORTE 


Telephone 
Liberty  8532 


Steinert  Hall 

162  Boylston  Street 

Boston 
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Breaking  all  records! 

in  the  OVAL  ROOM 

JOHN  BOLES 

Because  of  popular  demand  we  have  extended 
Mr.     Boles     engagement     through     Tuesday 

April  9th 


Twice   nightly    8    and    11:30    P.M. 
Saturdays    7:30    and     10:30    P.M. 


THE 


(OPIEY  PIA/A 

MAURICE   T.    LAWLER,    Gen.   Mgr. 
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SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND   MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  1492 


SIXTY-FIFTH  SEASON,   1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,   Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,    1946,   BV   BOSTON   SYMPHONY   ORCHESTRA,  Inc. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  ..  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallo  well  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 

[  1413  ] 


®@@®  ®  @®  ®  ®  ®  ®  ®  *?>  £><?>•:?>  •:':■  ■:':■  Q  •:;:•  O  ■:':■  ■:':■  ■■'.'■■  O  O  cvJ  0-  C-  0  0  0  0  •:':••: 


C 
C 
C 

« 

c 

CI 

i 

a 
s 

0 

@ 

9 

Q 
0 

8 

0 

3&* 


£^ 


Time  for  Review? 

Are  your  pl  ins  for  the  ultimate  distribu 
tion  of  your  property  up  to  dare?  Changes 

in  your  family  situation   caused   by  dead 

births,  or  marriages,  changes  in  the  value 

of  your  assets,  the  need  to  meet  future  taxes 
.  .  .  these  are  but  a   feu   of'  the  factors   that 

suggest  a  review  of  your  will. 
We  invite  you  and  your  attorney  to  make 

use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discus- 
ing  your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  Optional 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  £10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  10S  Years 
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SYMPHONIANA 


WASHINGTON  ALLSTON 

An  exhibition  of  the  paintings  of 
Washington  Allston  is  on  view  this  week 
in  the  First  Balcony  Gallery.  The  follow- 
ing notes  about  the  artists  have  been 
kindly  furnished  by  H.  W .  L.  Dana, 
who  has  lent  a  number  of  the  pictures: 

Washington  Allston  was  born  in  the 
midst  of  the  American  Revolution  — 
on  November  5,  1779  —  at  Brook- 
Green  on  the  Waccamaw  Peninsula  in 
South  Carolina.  While  he  was  still  a 
boy  he  was  presented  to  the  great 
Washington,  for  whom  he  had  been 
named,  and  who  came  to  visit  the  beau- 
tiful Allston  estate  there.  Saturated 
through  and  through  with  the  romanti- 
cism and  imagination  of  the  "Sunny 
South,"  the  young  Allston,  when  he 
came  North,  brought  with  him  what  has 
been  charmingly  described  as  "a  nature 
open  on   the   Southern   side." 

For  several  years  he  went  to  school 
at  Newport,  Rhode  Island,  and  came 
to  know  the  portrait  painter,  Gilbert 
Stuart,  and  the  miniaturist,  Malbone. 
In  1796  Allston  entered  Harvard  Col- 
lege, where  he  gained  a  high  reputation 
both  as  a  poet  and  as  a  painter.  In 
1801  he  sailed  abroad  to  pursue  his 
studies  in  art. 


JO  GOPELAND 

This  is  a  designer  original 
with  a  smoother,  longer 
body,  defined  by  draping. 
Rayon    alpaca,    in    grey    or 

navy 124.00 

Sizes  10  to  16 


ami  b)££dJu| 


-w 


-    wmatmw 
[  Hi5  ] 


Cohfs  of 
Spring 


All  the  blithe  heart- 
lifting  pinks  and  blues 
and  greens  and  yel- 
lows of  spring  blos- 
soms in  negligees,  tea 
gowns  and  pyjamas; 
and  in  formal  or  in- 
formal linens. 
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The  Trousseau  House  of  Boston 

416    BDYLSTQN    STREET 

WEi.LESL.EY     ~     HYANNIS     «•     PALM  PCACH 


From  the  storms  which  as  a  boy  he 
had  seen  along  the  beaches  of  Carolina 
or  the  rocks  of  Newport,  from  the 
building  of  the  frigate  "Constitution" 
which  he  had  watched  while  at  college, 
and  from  his  subsequent  voyage  across 
the  Atlantic  to  Europe,  Allston  ac- 
quired an  interest  in  the  sea  and  in 
ships,  which  he  reflected  in  such  pic- 
tures as  The  Rising  of  a  Thunderstorm 
at  Sea  or  his  outline,  A  Ship  in  a 
Squall,  with  its  masterful  treatment 
of  waves  in  chalk  lines. 

On  his  way  from  England  to  Rome, 
in  passing  through  Switzerland  in  1804, 
he  studied  the  mountain  peaks  in  the 
sunlight,  as  is  seen  in  his  Landscape 
with  a  Lake.  During  his  stay  in  Rome, 
1805-1808,  he  combined  these  effects 
of  mountains  and  lake  with  those  of 
Roman  and  Renaissance  architecture, 
as  is  seen  in  his  Classical  Landscape, 
Under  Roman  influence,  too,  he  painted 
classical  scenes  from  Virgil's  Aeneid, 
such  as  that  of  Dido  and  Anna. 

While  in  Italy  Allston  began  the  long 
and  intimate  friendship  with  the  Eng- 
lish romantic  poet,  Coleridge,  whose 
portrait  he  painted,  trying  to  catch  on 
canvas  "the  perpetual  ground-swell  of 
his  ever-working  intellect."  It  was 
largely  under  Coleridge's  influence  that 
Allston  turned  away  from  Classicism 
towards  Romanticism  and  painted  scenes 
from  Shakespeare,  such  as  The  Death 
of  King  John.  Other  subjects  were  taken 
from  romantic  novels,  as  in  the  scene 
from  Gil  Bias  representing  Donna 
Mencia  in  the  Robbers'  Cavern. 

He  also  painted  many  Biblical  sub- 
jects, such  as  Rebecca  at  the  Well  or 
Elijah  in  the  Desert  Fed  by  the  Ravens 
or  his  forever-unfinished  masterpiece, 
Belshazzar's  Feast. 

Returning  to  spend  his  closing  years 
in  America,  Allston  became  the  most 
authentic  connection  there  with  the 
English  Romantic  Movement.  He  was 
also  at  that  time,  so  Emerson  insisted, 
"the  solitary  link  as  it  seemed  between 
America  and  Italy."  In  his  vine-covered 
studio  in  the  marshes  of  Cambridge- 
port,  one  could  "breathe  Venetian  air." 
Allston's  hope  was  to  introduce  the  love 
of  Italian  painting  and  of  English  Ro- 
manticism into  that  New  England  which 
then  cared  for  these  things  least  —  and 
needed  them  most.  That  was  Allston's 
glory!  That  was  Allston's  tragedy! 

In  those  dreamy  closing  years  of 
Allston's  life,  he  painted  a  series  of 
smaller  pictures,  which  have  been  de- 
scribed as  "Allston's  dreamy  women." 
These    included    his    representation    of 
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Beatrice  —  Dante's,  not  Shakespeare's 
—  playing  with  her  golden  chain,  and 
his  Rosalie  listening  to  the  music,  and 
The  Tuscan  Girl  musing  dreamily  be- 
side the  fountain,  these  last  two  il- 
lustrating poems  that  Allston  had  writ- 
ten himself.  In  a  similar  mood  of 
reverie  he  painted  The  Sisters,  two 
interestingly  contrasted  girls,  and  The 
Italian  Shepherd  Boy,  sitting  by  a 
waterfall  in  the  forest. 

Apart  from  these  smaller  pictures, 
Allston  still  continued  working  on  the 
huge  canvas  of  his  perpetually  un- 
finished and  unfinishable  Belshazzar*$ 
Feast,  which  had  become  for  him,  too, 
a  terrible  nightmare  —  "the  handwriting 
on  the  wall."  He  was  still  struggling 
with  this  in  the  secrecy  of  his  sealed 
studio  down  to  a  few  hours  before  his 
death  on  the  night  of  July  9,  1843. 

Paintings  by  Allston 

Self -Portrait     (Painted    in    College,    c. 

1798),  lent  by  H.  W.  L.  Dana. 
Self-Portrait      (Painted     in     Rome,     c. 

1805),  lent  by  the  Museum  of  Fine 

Arts,    Boston. 
Portrait    of   Coleridge    (1806),    lent   by 

H.  W.  L.  Dana. 
Rising  of  a  Thunderstorm  at  Sea,  lent 

by     the     Museum     of     Fine     Arts, 

Boston. 
A    Ship  in  a  Squall,  lent  by  the  Fogg 

Art  Museum,   Harvard   University. 
Coast  Scene  on  the  Mediterranean,  lent 

by  Mrs.  Arthur  Lyman. 
Landscape    with    a    Lake,    lent    anon. 
Classical  Landscape,  lent  by  the  Addi- 
son Gallery  of  American  Art. 
Dido  and  Anna,  lent  by  H.  W.  L.  Dana. 
The   Death   of  King  John,  lent  by  the 

Fogg   Art   Museum,   Harvard  Uni- 
versity. 
Donna  Mencia  in  the  Robbers'  Cavern, 

lent  anonymously. 
Head  of  a  Jew,  lent  by  the  Museum  of 

Fine  Arts,  Boston. 
The  Poor  Author  and  the  Rich  Book- 
seller, lent  by  the  Museum  of  Fine 

Arts,   Boston. 
Rebecca  at  the  Well,  lent  by  H.  W.  L. 

Dana. 
Elijah  in  the  Desert  Fed  by  the  Ravens, 

lent  by  the  Museum  of  Fine  Arts, 

Boston. 
Beatrice,  lent  by  Miss  Ellen  T.  Bullard. 
Rosalie,   lent   by  William   Sumner  Ap- 

pleton. 
The    Tuscan    Girl,    lent   by    Mrs.    J.    J. 

Minot. 
The    Sisters,    lent    by    Mrs.    Algernon 

Coolidge. 
The  Shepherd  Boy,  lent  by  Mrs.  James 

R.  Hooper. 
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for  women  who  recognize  and 
appreciate  fine  clothes  .  .   . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion   ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion  and   individuality   ... 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes   .   .   . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

<^Act  as 

*  Custodian  of  securities  and  as  agent  for  other  purposes 

*  Executor  under  wills 

*  Administrator  of  estates 

*  Trustee  under  wills  and  living  trusts 

*  Agent  for  executors,  administrators,  trustees 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  persons 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  will  be  pleased  to  discuss  any  of  these 
services  without  obligation  and  will  welcome 
your  inquiry  in  person   or  by   correspondence 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,  BOSTON 
Channing  H.  Coi  T.  Jefferson  Coolidge 

Chairman  of  the  Board  Chairman  of  the  Trust  Committee 

Robert  Cutler 
President 

^Allied  with  The  First  National  Bank  of  Boston 
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SIXTY-FIFTH    8EAS0N         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twenty-third  Programme 


THURSDAY  AFTERNOON,  April  18,  at  2:30  o'clock 

SATURDAY  EVENING,  April  20,  at  8:30  o'clock 


Khatchatourian Piano    Concerto 

I.     Allegro  ma  non  troppo  e  maestoso 
II.     Andante  con   anima 
III.     Allegro  brillante 


INTERMISSION 

Sibelius Symphony  No.  7,  Op.   105 

(In  one  movement) 

Wagner "Good   Friday   Spell"    from    "Parsifal" 

Brahms Variations  on  a  Theme  by  Haydn,  Op.  56A 


soloist 
WILLIAM   KAPELL 

Mr.   Kapell   uses   the  Steinway  Piano 


BALDWIN  PIANO 


Each  Saturday  Evening    (9:30-10:30  E.S.T.)   the   Boston  Symphony  Orchestra 

concert  is  broadcast  by  the  American   Broadcasting   Company  under  the 

sponsorship   of  the  Allis-Chalmers   Manufacturing  Company 

[H19] 


Suit   to  make  you  love 
warm  weather  .  .  .  cool- 
as-a-frosted-drink   Palm 

ch  cloth  tailored  wisely 
and  wonderfully  by 
Sacony.  Maize  or  aqua. 
12  to  20. 
22.50 

MISSES'  SUITS— SECOND  FLOOR 

JORDAN'S  MAIN  STORE  D-36 
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WILLIAM  KAPELL 

William  Kapell  was  born  in  New  York  City,  September  20,  1922. 
His  father  was  a  "New  Yorker  of  Russian  and  Spanish  heri- 
tage," and  his  mother  a  native  of  Poland:  *  As  a  child  the  boy  showed 
remarkable  ability  as  a  pianist,  winning  an  Inter-Settlement  Contest 
shortly  after  he  had  begun  to  study.  On  graduating  from  school  at 
sixteen,  he  won  a  scholarship  at  the  Philadelphia  Conservatory,  and 
studied  there  with  Mme.  Olga  Samaroff  Stokowski,  with  whom  he 
continued  his  studies  at  the  Juilliard  Graduate  School  (1940-41).  In 
that  season  he  won  the  Youth  Contest  of  the  Philadelphia  Orchestra 
and  duly  appeared  with  the  orchestra.  Innumerable  concerts  have 
followed,  including  two  appearances  with  the  Boston  Symphony  Or- 
chestra (Oct.  29,  1943  and  April  21,  1944),  in  Khatchatourian's 
Concerto. 


*  From   information  supplied  by  Columbia  Concerts  Inc. 
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By  THOMAS  TAPPER  Litt.D. 


THE 

A  B  G  OF  KEYBOARD 

HARMONY 

After  necessary  introductory  ma- 
terial on  intervals  and  scales,  the 
book  proceeds  as  soon  as  possible 
to  the  use  of  chords  in  free  rhythmic 
forms. 

Practical  use  of  chords  is  applied 
to  building  cadences,  short  phrases, 
and  eight-measure  periods,  in  four- 
part  harmony  and  in  free  rhythmic 
patterns. 

(Schmidt's  Educational  Series 
No.  448) 

Price  $1.25  net 


FROM  PALESTRINA 
TO  GRIEG 

Contents 
Palestrina  —  the  men  of  Cremona 

—  The  Couperins  —  Scarlattis  — 
Rameau  —  Bach  —  Handel  — 
Haydn  —  Mozart  —  Beethoven  — 
Schubert  —  Mendelssohn  —  Schu- 
mann —  Chopin  —  Liszt  —  Wagner 

—  Rossini  —  Verdi  —  Franck  — 
Brahms  —  Tschaikowsky  —  Grieg 

For  Private  and  Club  Study 

Music  Biography  is  not  only  a 
valuable  and  fascinating  study  in 
itself  but  it  serves  also  as  the  most 
practical  introduction  to  an  under- 
standing and  mastering  of  Music 
History. 

Price  $1.75  net 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  BOYLSTON  STREET  BOSTON,  MASSACHUSETTS 
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CONCERTO  FOR  PIANOFORTE  NO.  3  IN  D  MINOR,  Op.  30 

By  Sergei  Rachmaninoff 

Born  at  Onega  in  the  government  of  Novgorod,  April  2,  1873;  died  in  Beverly  Hills, 

California,  March  28,  1943 


This  Concerto  was  performed  at  the  concerts  of  the  Boston  Symphony  Orchestra 
October  31,  1919,  when  the  composer  was  the  soloist;  March  16,  1928  (Vladimir 
Horowitz,  soloist);  December  20,  1935  (Serge  Rachmaninoff,  soloist);  April  10,  1941, 
and  March  3,  1944  (Vladimir  Horowitz,  soloist)  .  Mr.  Horowitz  played  this  Con- 
certo with  the  Boston  Symphonv  Orchestra  in  Carnegie  Hall,  New  York,  at  a 
concert  for  the  benefit  of  the  Rachmaninofl    Fund    Inc.,   February    12,   1946. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  hoi  us,  two 
trumpets,  three  trombones  and  tuba,  timpani,  snare  drum,  bass  drum,  cymbals 
and  strings. 

The  Concerto  is  dedicated  to  Josef  Hofmann,  the  pianist. 

Rachmaninoff    wrote    four    concertos    lor    the    pianoforte.*    The 
Third  belongs  to  the  year   1909,  and  its  occasion  was  his  first 
visit   to  America.   When  he   engaged    to   make   a   brief  tour   in    this 

*  The  First  in  F-sharp  minor,  an  early  work — in  fact  h\<  OpUfl  I— was  revised  by  him  in 
1917.  The  Second,  in  C  minor,  Op.  18.  was  compos*  d  in  1900;  the  Third  in  1909:  the 
Fourth,  in  G  minor,  Op.  40,  in  1927.  The  First  Concerto  wtm  performed  by  thi-  orchestra 
December  16,  1904  (Carlo  Buonamki,  soloist),  and  again  (in  its  original  version)  at  a 
Monday    Evening   concert,    November    5,    1934    (Pan  forth,    ioloist).    The    Second    Con- 

certo was  performed  by  this  orchestra  in  New  York,  December  8,  1908  (Ossip  Gabrilowitsch, 
soloist)  ;  in  Boston,  December  17,  1909  (Rachmaninoff,  soloist),  November  17.  1916 
(Gabrilowitsch),  January  31,  1919  (Rachmaninoff).  January  27,  1922  (Wilhelm  Ba.haus), 
January  25,  1926  (Monday  Evening  Concert — Jesu-  Maria  Sanmm.i),  April  12,  1935 
(Walter   Gieseking).   The    Fourth    Concerto    has    not   been    performed   by    this   orchestra. 


The   Right   Place   For   Your   Valuables 

is  a  safe  deposit  box   providing  at   moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft,  or  other 
causes. 

The  comforting  knowledge  at  all  times  that  you  know  exactly 
where  your  securities,  jewelry,  private  papers,  or  other 
important  items   are. 

Facilities:  Courteous  attendants  and  a  private  room  at  your 
service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 

fctate  Street  Crust  Company 

^^  BOSTON,   MASSACHUSETTS 

MAIN    OFFICE:    Corner    State    and    Congress    Streets 

Union  Trust  Office:   24   Federal   St.  Copley   Square   Office:   581   Boylston  St. 

Massachusetts   Avenue    Office:    Cor.   Massachusetts    Ave.    and   Boylston   St. 


Safe    Deposit    Vaults    At    All    Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 
Member    Federal   Deposit    Insurance   Corporation 
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Beauty  and 
the  Bonnet 

A.  G.   Howard   Hodge  original 
with  important  open  crown. 

MILLINERY   SALON      —    CHANDLER'S   SECOND   FLOOR 
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country,  to  take  place  in  the  autumn  of  1909,  musical  plans  then  in 
his  head  took  shape,  and  he  was  able  to  bring  with  him  a  completed 
Third  Concerto.  The  composer  has  told  us  that  he  had  not  had  time  to 
practice  it  sufficiently  during  the  summer,  and  took  on  the  boat  with 
him  a  "dumb  piano"  for  the  purpose.  It  was  the  only  time  in  his  life 
that  he  had  used  such  a  contrivance. 

The  tour  consisted  of  about  twenty  concerts,  including  appearances 
with  the  Boston  Symphony  Orchestra,  Max  Fiedler,  Conductor,  in 
Boston  and  on  tour.*  Rachmaninoff  wrote  in  his  "Recollections": 

"During  my  tour  with  Fiedler  and  the  Boston  Symphony  Orchestra, 
I  played  my  Second  Concerto.  Fiedler,  who  appeared  to  like  both  my 
Concerto  and  its  composer,  showed  the  greatest  kindness  and  courtesy 
towards  me  during  the  whole  journey.  He  offered  at  once  to  perform 
'The  Isle  of  the  Dead'  with  his  orchestra,  and  I  gratefully  accepted 
this  proposal.  During  the  course  of  that  season  he  also  performed  my 
Second  Symphony,  and  I  think  he  is  the  only  German  conductor  who 
now  and  then  puts  my  'Bells'  on  his  programmes.  The  success  I  had 
when  I  conducted  my  'Symphonic  Poem'  may  have  induced  the 
Boston  Symphony  Orchestra  to  offer  me  an  engagement  as  Fiedler's 
successor;  but  although  it  was  an  incomparable  pleasure  to  work  with 

*  Rachmaninoff   played   his    Second    Concerto   with    the   orchestra,    in    Boston,    Philadelphia, 
Baltimore,  New  York,  Hartford,  and  Buffalo. 
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The  Permanent  Charity  Fund 

and 

Boston  Symphony  Orchestra 

Memorial  gifts  for  benefit  of  the  Boston  Symphony 
Orchestra  may  be  made  to  the  Permanent  Charity 
Fund  by  Will  or  in  your  lifetime. 

The  gifts  so  made  will  be  held  perpetually  in  Trust 
by  this  Company  as  Trustee  and  the  income  will  be 

paid  to  the  Orchestra  as 
long  as  the  need  exists.  If  in 
the  unforeseen  future  the 
Orchestra  should  no  longer 
need  your  special  support, 
the  income  of  your  gift 
would  still  serve  a  worthy 
purpose,  one  selected  by  the 
impartial  Committee  which 
annually  distributes  the  in- 
come of  the  Fund  for  pur- 
poses deemed  most  deserv- 
ing of  current  support. 

Full  information  may  be  ob- 
tained by  consulting  our 
Officers.  Our  booklet  on  the 
Permanent  Charity  Fund 
will  be  sent  free  upon  re- 
quest. 


Boston  Safe  Deposit 
and  Trust  Company 

lOO  Franklin  Street 

QMt  Arch  and  Devonshire  Streets 
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this  excellent  orchestra,  I  refused  the  offer.  The  prospect  of  being; 
absent  from   Moscow   for  any  length  of  time,  with  or  without  my 
family,  struck  me  as  absurd.  However,  the  appreciation  of  my  work,, 
shown  by  this  proposal,  made  me  very  happy." 

The  new  Third  Concerto  was  performed  twice  in  New  York,  with: 
the  composer  as  soloist.  Walter  Damrosch  conducted  the  first  perform- 
ance of  the  work,  November  28,  1909  (the  Symphony  Society  of  New 
York).  Gustav  Mahler  conducted  the  second  performance.  Rach- 
maninoff writes  interestingly  of  his  impression  of  Mahler  at  rehearsal: 

At  that  time  Mahler  was  the  only  conductor  whom  I  considered' 
worthy  to  be  classed  with  Nikisch.  He  touched  my  composer's  heart 
straight  away  by  devoting  himself  to  my  Concerto  until  the  accompani- 
ment, which  is  rather  complicated,  had  been  practiced  to  the  point  of 
perfection,  although  he  had  already  gone  through  another  long  re- 
hearsal. According  to  Mahler,  every  detail  of  the  score  was  important  — 
an  attitude  which  is  unfortunately  rare  amongst  conductors. 

The  rehearsal  began  at  ten  o'clock.  I  was  to  join  it  at  eleven,  and' 
arrived  in  good  time.  But  we  did  not  begin  to  work  until  twelve, 
when  there  was  only  half  an  hour  left,  during  which  I  did  my  utmost 
to  play  through  a  composition  which  usually  lasts  thirty-six  minuter. 


16    NEWBURY    STREET 
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We  played  and  played.  .  .  .  Half  an  hour  was  long  past,  but  Mahler 
did  not  pay  the  slightest  attention  to  this  fact.  I  still  remember  an  in- 
cident which  is  characteristic  of  him.  Mahler  was  an  unusually  strict 
disciplinarian.  This  I  consider  an  essential  quality  for  a  successful 
conductor.  We  had  reached  a  difficult  violin  passage  in  the  Third 
Movement  which  involves  some  rather  awkward  bowing.  Suddenly 
Mahler,  who  had  conducted  this  passage  a  tempo,  tapped  his  desk: 
"Stopl  Don't  pay  any  attention  to  the  difficult  bowing  marked  in  your 
parts.  .  .  .  Play  the  passage  like  this,"  and  he  indicated  a  different 
method  of  bowing.  After  he  had  made  the  first  violins  play  the  passage 
over  alone  three  times,  the  man  sitting  next  to  the  leader  put  down  his 
violin: 

"I  can't  play  the  passage  with  this  kind  of  bowing." 

Mahler  (quite  unruffled):  "What  kind  of  bowing  would  you  like 
to  use?" 

"As  it  is  marked  in  the  score." 

Mahler  turned  towards  the  leader  with  an  interrogative  look,  and 
when  he  found  the  latter  was  of  the  same  opinion  he  tapped  the  desk 
again: 

"Please  play  as  is  written!" 

This  incident  was  a  definite  rebuff  for  the  conductor,  especially  as 
the   excellent   leader   of    the    Moscow    Philharmonic    Orchestra   had 


IN  A  CHANGING  WORLD 
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pointed  out  to  me  this  disputed  method  of  bowing  as  the  only  pos- 
sible way  of  playing  the  passage.  I  was  curious  to  see  how  Mahler 
would  react  to  this  little  scene.  He  was  most  dignified.  Soon  after- 
wards he  wanted  the  double-basses  to  tone  down  their  playing  of  a 
passage.  He  interrupted  the  orchestra  and  turned  to  the  players: 

"I  would  beg  the  gentlemen  to  make  more  of  a  diminuendo  in  this 
passage."  Then,  addressing  the  argumentative  neighbor  of  the  leader 
with  a  hardly  perceptible  smile: 

"I  hope  you  don't  object." 

Forty-five  minutes  later  Mahler  announced: 

"Now  we  will  repeat  the  first  movement." 

My  heart  froze  within  me.  I  expected  a  dreadful  row,  or  at  least  a 
heated  protest  from  the  orchestra.  This  would  certainly  have  happened 
in  any  other  orchestra,  but  here  I  did  not  notice  a  single  sign  of  dis- 
pleasure. The  musicians  played  the  first  movement  with  a  keen  or 
perhaps  even  closer  application  than  the  previous  time.  At  last  we 
had  finished.  I  went  up  to  the  conductor's  desk,  and  together  we  ex- 
amined the  score.  The  musicians  in  the  back  seats  began  quietly  to 
pack  up  their  instruments  and  to  disappear.  Mahler  blew  up: 

"What  is  the  meaning  of  this?" 
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The  leader:  "It  is  after  half-past  one,  Master." 

"That  makes  no  difference!  As  long  as  I  am  sitting,  no  musician 
has  a  right  to  get  up  I " 

At  the  beginning  of  the  rehearsal  Mahler  had  practiced  Berlioz' 
Symphony,  "La  Vie  d'un  Artiste."  He  conducted  it  magnificently, 
especially  the  passage  called  "Procession  to  the  High  Court"  [sic] 
where  he  obtained  a  crescendo  of  the  brass  instruments  such  as  I  have 
never  before  heard  achieved  in  this  passage:  the  windows  shook,  the 
very  walls  seemed  to  vibrate. . . . 
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A  MEMORIAL 

IN  an  exhibition  case  in  the  first  balcony  foyer  will  be  found  a 
memorial  tribute  to  the  late  Professor  Wallace  C.  Sabine  of  Har- 
vard University,  who  was  the  acoustical  consultant  of  the  architects 
in  the  construction  of  Symphony  Hall.  The  memorial  is  the  gift  of 
his  widow,  Dr.  Jane  Kelly  Sabine. 

Professor  Sabine  was  the  leading  authority  on  architectural  acoustics 
and  was  the  first  to  determine  with  scientific  precision  the  factors  of 
dimension  and  proportion,  and  of  sound-absorbence  in  structural 
materials,  on  which  good  acoustics  depend.  His  distinction  as  a 
physicist  in  the  field  of  sound  led  to  his  services  being  enlisted  by 
the  allied  armies  during  World  War  I.  His  technical  advice  and  his 
observations  on  different  war  fronts,  on  the  ground  and  in  the  air, 
at  great  personal  risk  which  involved  his  being  wounded  on  one 
occasion,  proved  of  great  value.  To  this  service  he  added,  at  the 
request  of  the  Rockefeller  Foundation  a  preliminary  survey  of  tuber- 
culosis in  France,  a  survey  that  led  to  the  appointment  of  a  medical  mis- 
sion which  had  a  far  reaching  effect  on  the  public  health  administra- 
tion of  France.  He  did  not  long  survive  his  return  to  the  United  States, 
for  his  strength,  already  over-taxed  by  his  service  abroad  was  further 
drawn  upon  by  work  for  the  government  in  Washington  in  connection 
with  the  National  Advisory  Committee  for  Aeronautics  and  the 
Bureau  of  Aircraft  Production.  He  died  on  January  10,  1919. 

Mrs.  Sabine's  memorial  gift  is  in  the  form  of  three  printed  panels, 
of  which  the  first  is  an  epitaph,  the  second  a  portrait  and  the  third 
a  sonnet  written  in  his  memory.  The  epitaph  and  sonnet  are  here  given: 
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our    15  special   window   displays,   new   Summer   Furniture   Shop,   Business   Men's  Art  Show,   Exhibit  of 
500  Modern  Art  reproductions,  Spring  table  settings,   Room  for  Modern  Living,  many  new  room  settings. 
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"THREE  TO  MAKE  READY"  ...  a  smart 

town  and  country  ensemble  by  Amy  Linker. 
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ENTR'ACTE 

MUSIC  IN  AMERICAN  LIFE 
By  Paul  Henry  Lang 

(Saturday  Review   of  Literature,  March   2,  1946) 

Our  time  is  one  of  fierce  struggle;  the  preservation  of  freedom  and 
of  life  itself  is  a  paramount  question  crowding  lesser  concerns 
into  the  background.  When  all  our  strength  is  needed  to  carry  water 
to  the  burning  house,  we  have  little  time  to  think  about  how  to  brace 
the  sagging  roof.  But  when  (and  if)  the  house  is  saved,  we  shall  not 
wish  to  see  it  empty.  We  must  return  what  can  be  salvaged  to  its  old 
place,  and,  acknowledging  the  changed  times  and  circumstances,  re- 
place what  has  perished.  We  must  live,  and  among  the  life-giving 
powers  of  the  nation  —  and  perhaps  not  in  the  last  place  —  is  music. 
It  is  saddening  to  think  back  upon  the  proud  capitals  of  music; 
the  scintillating  opera  houses  of  Milan,  Vienna,  Dresden;  the  fine 
symphony  orchestras  of  Berlin,  Amsterdam,  Prague;  the  excellent 
conservatories  of  Bologna,  Munich,  Budapest;  the  venerable  cathedral 
choirs  of  Louvain,  Cracow,  Hamburg.  They  represented  the  living 
monuments  of  a  glorious  musical  culture  hundreds  of  years  old.  Today 
they  are  in  ruins,  most  of  them  not  only  in  a  figurative  sense. 
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The  great  masters  whose  music  reverberated  in  these  institutions 
are  abstractions  to  us  in  whose  fortunate  country  music  has  found  a 
refuge.  We  honor  and  admire  them,  but  we  cannot  entirely  realize 
what  they  stood  for  in  their  homelands,  and,  caught  by  the  passing 
vogue  of  the  entertainment  world,  we  forget  that  these  men  were 
not  mere  purveyors  of  an  evening's  entertainment.  They  knew  that 
with  their  creations  they  would  inspire  future  generations  to  an  un- 
derstanding of  their  country's  art.  The  blunders  of  generals,  the  errors 
of  statesmen,  the  wounds  caused  by  politicians  have  been  healed  and 
redeemed  by  the  creative  artists,  foremost  among  them  the  musicians, 
whose  art  is  not  limited  by  language  and  subject  matter. 

The  American  public  has  remarkable  critical  faculties  in  litera- 
ture. Literature  is  accessible  to  everyone  and  is  not  dependent  on 
such  intermediaries  as  exhibitions  or  concerts.  The  cultural  life  of 
the  United  States  early  developed  a  literature  reflecting  its  original 
stamp.  National  forces,  bound  and  divided,  were  liberated  and  unified, 
and  literature  in  itself  stood  for  culture,  art,  program,  and  salvation. 

But  from  the  concrete  and  natural  immediacy  of  speech  it  is  a  long 
way  to  the  abstract  modes  of  expression  resorted  to  by  architecture, 
sculpture,    painting,    and    music.    The    latter    require    thorough    and 
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specialized  cultural  studies  for  their  real  enjoyment,  and  to  achieve 
this  a  certain  atmosphere,  or  rather  public  spirit,  is  essential. 

The  practice  of  music  in  the  United  States  —  as  in  all  countries  — 
is  as  old  as  the  nation  itself.  Individuals  and  groups  of  people  make 
music  without  conscious  effort  to  channel  their  activity  into  a  living 
and  creative  expression  of  their  art.  But  when  such  activity  is  in  rap- 
port with  a  living  art  the  result  is  a  feeling  of  kinship  and  reciprocity 
with  the  creative  artist. 

To  cite  one  significant  example:  the  great  chamber  music  litera- 
ture of  the  Viennese  school  owes  its  existence  to  the  numerous  ama- 
teur musicians  who  loved  to  band  together  and  play  quartets  and 
quintets.  These  music  lovers  expected  their  composers  to  furnish 
them  with  new  music  for  their  use.  Relationship  between  creative 
art  and  its  practice  was  intimate  and  lasting.  We  hear  these  same 
works  played  in  concerts  and  our  own  needs  and  desires  do  not  mate- 
rially go  beyond  listening. 

The  modern  philosophy  of  history  has  created  a  new  subject  for 
discussion    by    opposing    culture    and    civilization.    European    writ 
often  maintain  that  culture  has  always  been  the  product  of  aristocratic 
epochs,  of  periods  during  which  a  geographic  unit  was  subjected  to 
hierarchic  intellectual  life.  It  is  undeniable  that  the  activity  of  such 
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periods  is  fundamental  in  the  development  of  a  culture,  and  it  is 
equally  certain  that  a  unified  culture  is  usually  achieved  under  such 
conditions.  Still,  hierarchies  and  unity  are  no  more  among  the  ab- 
solutely essential  conditions  for  a  culture  than  are  guilds  of  artisans 
or  the  Maecenases.  In  this  country  the  achievements  in  literature 
and,  more  recently,  in  the  fine  arts  are  now  being  matched  in  the  field 
of  music. 

The  world's  leading  composers  are  living  in  our  midst,  and  musical 
America  today  presents  an  aspect  not  unlike  the  France  of  some 
decades  ago  which  was  the  Mecca  of  the  painters  of  the  world. 
There  is  one  great  difference,  however.  The  painters  who  flocked  to 
France  to  consort  with  the  greatest  masters  of  the  school  of  impres- 
sionism, to  live  in  the  very  atmosphere  that  lent  radiant  color  to 
their  canvases,  were  interested  solely  in  the  creative  aspects  of  their 
art,  whereas  our  American  musical  life  is  still  far  more  a  practice 
of  music  than  a  culture  of  music.  The  fact  that  even  our  greatest 
cities  with  their  millions  ol  inhabitants  can  each  support  only  one 
first-class  orchestra,  and  that  this  immense  country  (an  boast  a  mere 
handful  of  opera  houses,  indicates  this  clrarh . 
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Our  official  concert  and  opera  life  has  been  accustomed  to  revolve 
around  the  well-established  international  concert  and  theatre  in- 
dustry and  is  largely  founded  upon  the  music  of  the  last  century,  the 
century  of  romanticism.  The  model  in  concert  and  opera  used  to  be 
Germany,  in  church  music  and  college  music  England,  and  a  little 
later,  when  the  vogue  of  the  artists  and  conductors  of  those  coun- 
tries passed,  France  and  Russia  came  to  the  fore.  Such  a  limitation 
would  be  unthinkable  in  other  fields  of  art  and  letters  because  liter- 
ary men  and  artists  as  well  as  their  public  have  learned  to  distinguish 
between  tradition  and  heritage.  The  tradition  of  the  German  or 
Russian  musicians  cannot  become  our  tradition,  but  their  musical 
heritage  can  be  absorbed  by  us.  In  the  past  the  healthy  musical  in- 
stincts of  the  various  nations  have  always  found  a  way  to  reconcile  a 
foreign  artistic  influence  with  their  own  predilections.  The  madrigal, 
opera  comique,  symphonic  poem,  all  owe  their  existence  to  a  clear 
recognition  of  heritage  as  divorced  from  tradition  and  practice.  The 
work  of  contemporary  American  composers,  the  growing  number  of 
serious  musical  organizations,  the  vast  improvement  and  acceptance 
of  music  in  the  academic  field,  and  the  inception  of  a  serious  and 
valuable  American  literature  on  music  tend  to  show  that  something 
of  that  nature  is  taking  place  in  our  own  musical  life. 
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It  Opens  Your  Eyes  and  Helps  You  Sleep 

It's  a  plan  .  .  .  for  you  and  your  family.  It's  an  analysis  of  what  you 
should  do  to  protect  your  home,  income  and  savings  from  the  whims  of 
nature  and  man. 

Without  charge  we  analyze  your  present  insurance,  study  your  needs, 
and  give  you  a  plan  ...  a  complete,  compact  personal  analysis  that  lists 
and  explains  all  your  fire  and  casualty  insurance  and  offers  helpful  sug- 
gestions for  improvement. 

Write  to  us  today  to  find  out  how  you  can  get  this  plan. 

the  employers'  group  man  is  The  Man  with  the  Plan 

The  Employers'  Group 

SURETYSHIP  •  INSURANCE 
One  Liberty  Sq.,  Boston  7,  Mass. 
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But  there  is  still  a  long  uphill  fight  ahead  of  us,  for  music  is 
administered  by  executives  who,  like  their  colleagues  in  other  in- 
dustries, are  mainly  concerned  with  running  an  efficient  and  income- 
producing  business  enterprise.  If  we  add  to  this  the  incredibly  archaic 
social  game  that  goes  hand  in  glove  with  the  business  side  of  music, 
and  advertising,  which  annexed  music  as  an  auxiliary  to  what  is 
considered  the  principal  function  of  the  radio,  and  the  great  popu- 
larity of  certain  types  of  entertainment  music  which  many  misguided 
persons  consider  the  very  essence  of  our  musical  genius,  it  is  clear  that 
much  will  have  to  be  done  before  music  can  become  to  American  life 
what  literature  is  today. 

The  wish  to  contribute  in  some  measure  toward  this  end  is  what 
prompted  the  editors  to  establish  a  corner  in  the  SRL  devoted  to 
music.  And  it  is  most  proper  that  the  cudgel  should  be  taken  up  by 
a  literary  magazine,  for  the  problems  of  our  musical  life  transcend 
professional  theorizing.  The  composer  and  player  must  have  a  public, 
an  intelligent  public  not  subject  to  regimentation,  and  this  public 
is  the  same  which  likes  a  good  book  or  a  good  play.  It  is  for  them 
that  this  department  will  be  administered,  to  clear  away  some  of  the 
misconceptions  that  prevent  the  free  enjoyment  of  music. 


THE  FIRST  CHURCH  OF 
CHRIST,  SCIENTIST 

Falmouth,  Norway  and  St.  Paul  Sts. 
Boston,  Massachusetts 


Sunday  services  10:45  a.  m.  and  7:3©  p.  m. :  8unday 
school  10:45  a.  m.;  Wednesday  Evening  Meetings  at 
7:30,  which  include  testimonies  of  Christian  Science 
healing. 

Reading   Rooms  —  Free  to   the  Public 
8   Milk  Street 

84  Boylston  St.,  Little  Building 
Street   Floor 

1316  Beacon   Street 
Coolidge  Corner 

Authorized   and   approved   literature  on   Christian 
Science  may  be  read  or  obtained. 


R.  M.  BRADLEY  &  CO.,  INC 

REALTORS 

RESIDENTIAL   &   COMMERCIAL   REAL   ESTATE 
84  STATE  STREET,   BOSTON 


6    NEWBURY  STREET 

BACK  BAY 


18    BRATTLE    STREET 

CAMBRIDGE 


616    HAMMOND   STREET 
CHESTNUT  HILL 
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Compounded  and 

Copyrighted  by 

Coty,  Inc.  in  U.  S.  A. 
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SYMPHONY   NO.    7,    Op.    105 
By  Jean  Sibelius 
Born  December  8,  18O5,  at  Tavastehus,  I  inland 


The  symphony  was  first  performed  by  the  orchestra  in  Stockholm,  Sibelius  con- 
ducting, March  24,  1924,  within  the  month  of  its  completion.  The  (11st  Helsingfors 
performance  took  place  on  April  25  of  the  same  year,  kajanus  conducting.  The 
first  performance  in  this  country  was  by  the  Philadelphia  Orchestra,  Leopold 
Stokowski  conductor,  on  April  3,  1926.  Dr.  Kounevitzky  introduced  the  symphony 
to  Boston  on  December  13  of  the  same  year,  and  repeated  it  January  30,  1931, 
April  21,  1933,  March  8,  1935,  March  19,  1937,  January  27,  1939,  December  6,  1941. 

It  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  timpani,  and  strings. 

The  last  three  symphonies  of  Sibelius  progressed  by  slow  stages  to 
their  completion.  In  a  statement  made  to  Karl  Ekman,  his  anilu  ntic 
biographer,  Sibelius  has  said:  "My  work  has  the  same  fascination  for 
me  as  when  I  was  young,  a  fascination  bound  up  with  the  difficulty 
of  the  task.  Let  no  one  imagine  that  composing  is  easier  for  an  old 
composer,  if  he  takes  his  art  seriously.  The  demands  one  makes  on 
himself  have  increased  in  the  course  of  years.  Greater  sureness  makes 
one  scorn,  in  a  higher  degree  than  formerly,  solutions  that  come  too 
easily,  that  follow  the  line  of  least  resistance.  One  is  always  raced  with 
new  problems.  The  thing  that  has  pleased  me  most  is  that  I  have  been 
able  to  reject.  The  greatest  labour  I  have  expended,  perhaps,  was  on 
works  that  have  never  been  completed." 
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MULE    FLEURS    SEQUENCE 

Perfume,  5.00,  9-00,  J4.50,  23.50  crystal  dear  bottles;  70.50,  15.50,  24.50  gold-plated  botfles. 
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The  Fifth  Symphony  was  begun  in  the  first  months  of  the  world 
war,  completed  and  performed  in  December,  1915.  The  composer  re- 
vised it  in  1916  and,  after  a  performance,  rewrote  the  entire  score  in 
late  1918  and  1919.  Regretting  perhaps  the  commitment  of  his  score 
before  it  had  met  the  final  requirements  of  this  most  exacting  of  com- 
posers, Sibelius  did  not  relinquish  for  performance  his  Sixth  and 
Seventh  symphonies  until  he  had  given  years  of  careful  thought  to 
them.  His  letter  of  May  20,  1918,  quoted  by  Karl  Ekman,  projects  the 
Fifth  Symphony  in  its  second  revision,  and  further  symphonies  as 
well  —  each  of  which  he  characterizes  in  a  few  words.  The  Seventh  he 
calls  "joy  of  life  and  vitality  with  appassionato  passages.  In  3  move- 
ments —  the  last  an  'Hellenic  rondo.'  .  .  . 

"By  all  this  I  see  how  my  innermost  self  has  changed  since  the  days 
of  the  fourth  symphony.  And  these  symphonies  of  mine  are  more  in 
the  nature  of  professions  of  faith  than  my  other  works." 

And  in  the  same  letter  he  says:  "It  looks  as  if  I  was  to  come  out 
with  all  these  three  symphonies  at  the  same  time." 

But  the  Sixth  Symphony  was  not  completed  until  January  1923, 
nor  was  the  Seventh  ready  until  March,  1924.  "On  the  second  of 
March  1924,  at  night,  as  I  entered  in  my  diary,  I  completed  fantasia 
sinfonica  —  that  was  what  I  at  first  thought  of  calling  my  Seventh 
symphony  in  one  movement." 

Cecil  Grey,  unlike  such  writers  as  Ernest  Newman  or  Aaron  Cop- 
land, who  note  the  resemblance  to  a  symphonic  poem,  directly  accepts 
the  composer's  title.  He  would  seem  justified  in  that  Sibelius,  not  im- 

(Continued  on  page  1474) 


INTERIOR    DECORATORS 

Furnishings 

Antiques  —  Reproductions 

Modern  and  Antique  Fabrics 

Wall  Papers,  Scenic  Panels 

COURTRIGHT    HOUSE,   INC. 

81  NEWBURY  STREET 
BOSTON.  MASS. 
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Precious  peltries  deftly 
fashioned  by  expert  crafts- 
men into  masterpieces  of 
the  furriers  art.  The  Slo- 
cum  label  in  your  fur  coat 
is  your  assurance  of  su- 
perb quality  and  dependa- 
bility. 
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^0^SE  Off 


INC. 


657    Boylston    Street,   Boston 
KENmore  1340 


KEEP 

YOUR  HOUSE 

YOUNG! 


Houses,  like  people,  often  grow  old  before 
their  time. 

There's  one  sure  way  to  help  keep  your  house 
young  .  .  .  and  that  is  to  make  certain  it  is 
equipped  with 

ADEQUATE  WIRING 

Then  you  will  be  assured  of  top  performance 
from  present  and  future  electrical  appliances. 

See  your  electrical  contractor  now. 


— tsmm  I  '    "         k 

ELECTRIC    SERVICE 
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THE  WORLD'S   GREATEST  ARTISTS   ARE  ON 
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RCA^yiCTOR 

can  bring  you 
the  Magic  of 


Serge  Koussevitzky  and  the  Boston  Symphony  Orchestra 
will  play  in  your  home  exclusively  on  RCA  Victor 
Records.  Choose  irom  a  long  list  of  recordings  in  RCA 
Victor's   catalog,   and   ask  for   them   at  your  dealer's. 

lCA\/lCTOR  red  seal  records 
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To  the  — 

Friends  of  the  Boston  Symphony  Orchestra 


I  have  been  asked  by  the  Trustees  to  express 
their  gratitude  to  the  members  of  our  Society  for 
their  loyal  support  of  the  Orchestra  this  season. 

Without  such  support,  continuation  of  the 
Orchestra  would  be  impossible.  The  list  of  these 
Friends  as  of  April  15,  1946,  is  bound  into  this 
programme  book  as  a  permanent  record. 

The  sole  and  earnest  purpose  of  the  Society  of 
Friends  of  the  Orchestra  is  to  provide  the  best  in 
orchestral  music  to  the  greatest  possible  number, 
and  all  who  care  to  join  in  furthering  this  object 
are  invited  to  enroll  as  members.  There  is  no  min- 
imum membership  fee  and  cheques  made  out  to 
Boston  Symphony  Orchestra  and  forwarded  to 
Symphony  Hall,  Boston,  constitute  enrollment 
without  further  formality. 

Oliver  Wolcott 
Chairman,  Friends  of  the 
Boston  Symphony  Orchestra 
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Friends  of  the  Boston  Symphony  Orchestra 

List  of  Members  for  Season  1945-1946 


Boston  Members 


Mr.  Edwin  I.  Abbot  Mrs.  Copley  Amory 

Mrs.  John  Moseley  Abbot  Mr.  Roger  Amory 

Miss  Ruth  E.  Abbott  Anonymous 

Mr.  and  Mrs.  A.  Howard  Abell  Mrs.  C.  S.  Anderson 
Mrs.  Pennell  N.  Aborn  Mrs.  Charles  F.  Angell 

Mr.  Henry  Abrahams  Miss  Margaret  Anthony 

Mrs.  Samuel  Abramson  Mr.  B.  Earle  Appleton 

Ackroyd  Brothers,  Ltd.  Mrs.  James  R.  Armington 

Mr.  and  Mrs.  A.  A.  Adams,  Jr.  Mrs.  Harold  Greene  Arnold 


Miss  Clara  A.  Adams 
Mr.  Dawson  P.  Adams 
Miss  Eleanor  D.  Adams 
Miss  Elizabeth  M.  Adams 
Mr.  John  Adams 
Miss  Katharine  F.  Adams 


Mr.  Joseph  N.  Ashton 
Mrs.  Edward  H.  Atherton 
Mrs.  Edwin  F.  Atkins 
Mrs.  Richard  A.  Atkins 
Mrs.  Jonathan  H.  Atkinson 
Mrs.  Robert  W.  Atkinson 


Miss  Kathryn  Newell  Adams   Mr.  William  G.  Aurelio 


Mrs.  William  G.  Adams 

Mrs.  Winthrop  C.  Adams 

Miss  Dora  L.  Adler 

Mrs.  George  R.  Agassiz 

Mr.  Solomon  Agoos 

Mrs.  Leonard  D.  Ahl 

Mr.  Emil  Ahlborn 

Mrs.  Talbot  Aldrich 

Mr.  William  T.  Aldrich 

Mrs.  William  T.  Aldrich 

Dr.  William  Alexander 

Miss  Martha  A.  Alford 

Miss  Bertha  W.  Allen 

Miss  Eleanor  W.  Allen 

Miss  Hildegarde  Allen 

Mrs.  J.  Murray  Allen 

Miss  Mary  N.  Allen 

Mr.  and  Mrs.  Philip  R.  Allen 

Mrs.  Charles  Almy 

Miss  Helen  J.  Almy 

Mrs.  Hobart  Ames 

Dr.  and  Mrs.  John  L.  Ames 

Mrs.  John  S.  Ames 

Mrs.  Stephen  B.  Ames 

Mrs.  William  H.  Ames 

Mrs.  Charles  B.  Amory 


Mr.  Charles  F.  Ayer 
Mrs.  Frederick  Ayer 
Mrs.  James  B.  Ayer 
Mrs.  W.  P.  F.  Ayer 
Mr.  Charles  L.  Ayling 

Mr.  and  Mrs. 

Courtlandt  W.  Babcock 

Mrs.  R.  W.  Babson 

Mrs.  Louis  F.  Bachrach 

Mr.  Charles  E.  Bacon 

Mr.  Paul  V.  Bacon 

Mrs.  Samuel  L.  Baer 

Miss  Alice  H.  Bailey 

Mrs.  Edward  A.  Bailey 

Mrs.  James  A.  Bailey 

Mrs.  Dudley  M.  Baker 

Mrs.  Hamilton  W.  Baker 

Mrs.  Roland  M.  Baker 

Mrs.  William  B.  Baker 

Dr.  Franklin  G.  Balch 

Professor  and  Mrs. 

Edward  Ballantine 

Mrs.  Hugh  Bancroft 

In  Memory  of 

Mary  Bancroft 

Miss  Edith  Bangs 


Mrs.  George  W.  Barber 
Mr.  Richard  H.  Barbour 
Mrs.  William  A.  Barbour 
Mr.  and  Mrs.  John  Barker,  Jr. 
Mr.  Charles  L.  Barlow 
Mrs.  James  H.  Barnard 
Mr.  and  Mrs. 

William  L.  Barnard 
Mr.  John  S.  Barnet 
Mr.  and  Mrs.  S.  J.  Barnet 
Dr.  J.  Dellinger  Barney 
Mrs.  William  A.  Barron 
Mr.  and  Mrs.  Ralph  Barrow 
Mr.  M.  D.  Barrows,  Jr. 
Miss  Betty  A.  Bartlett 
Mrs.  George  W.  Bartlett 
Miss  Grace  E.  Bartlett 
Mrs.  Henry  Bartlett 
Mrs.  Matthew  Bartlett 
Mrs.  Nelson  S.  Bartlett 
Mrs.  John  W.  Bartol 
Dr.  Alice  H.  Bassett 
Miss    Mary  E.  Batchelder 
Miss  Eleanor  Bates 
Mrs.  Roy  Elliott  Bates 
Miss  Sarah  L.  Bates 
Mr.  and  Mrs.  Jesse  B.  Baxter 
Dr.  Ralph   Ernest  Bayes 
Mrs.  Boylston  A.  Beal 
Mr.  and  Mrs.  Thomas  P.  Beal 
Mrs.  Ruth  D.  Beals 
Mrs.  Harry   C.   Beaman 
Mr.  and  Mrs.  Bancroft  Beatley 
Miss  Winifred  M.  Beck 
Mrs.  G.  W.  Becker 

Mr.  and  Mrs.  Jean  Bedetti 
Miss  Sylenda  Beebe 
Mrs.  Robert  E.  Belknap 
Mr.  W.  Phoenix  Belknap,  Jr. 
Mrs.  Arthur  W.  Bell 
Mrs.  A.  Farwell  Bemis 
Mr.  Alan  C.  Bemis 
Mrs.  H.  H.  Bemis 
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FRIENDS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA    (Continued) 


Mr.  and  Mrs.  John  R.  Bemis 
Miss  Nellie  M.  Bemis 
Miss  Frances  Z.  T.  Benner 
Dr.  and  Mrs.  Robert  E.  Bennett 
Mrs.  Samuel  C.  Bennett 
Mr.  and  Mrs. 

Arthur  S.  Bennink 
Mrs.  Frank   W.   Benson 
Mrs.  Henry  P.  Benson 
Miss  Sylvia  P.  Benson 
Miss  Priscilla  A.  Bentley 
Miss  Eleanor  Berg 
Mr.  George  Bernat 
Professor  and  Mrs. 

C.  Harold  Berry 
Miss  Clara  Berwick-Walker 
Mr.  and  Mrs.  Henry  Beston 
Miss  Elizabeth   Biddlecome 
Miss  Eleanor  Bigelow 
Miss  Mary  C.  Bigelow 
Miss  Bernice  L.  Billings 
Miss  E.  V.  Binney 
Miss  Anna  Child  Bird 
Mr.  and  Mrs. 

Charles  Sumner  Bird 
Mrs.  Francis  W.  Bird 
Mrs.  R.  W.  Bird 
Mrs.  Paul  H.  Birdsall 
Mrs.  Howard  M.  Biscoe,  Jr. 
Miss  Mildred  E.  Bixby 
Mr.  and  Mrs.  Francis  Blake 
Miss  Maude  D.  Blake 
Mrs.  David  N.  Blakely 
Mrs.  Archibald  Blanchard 
Mrs.  I.  H.  Blanchard 
Miss  Annette  S.  Blaney 
Miss  Elizabeth   Blaney 
Mr.  and  Mrs.  Allen  D.  Bliss 
Mr.  Henry  W.  Bliss 
Mr.  and  Mrs.  Israel  Bloch 
Mrs.  John  H.  Blodgett 
Mr.  Sidney  Bluhm 
Mrs.  Emile  L.  Boas 
Mrs.  John  E.  Boit 
Miss  Catherine  M.  Bolster 
Mrs.  Marshall  G.  Bolster 
Mrs.  Stanley  M.  Bolster 
Mrs.  C.  Christian  Born 
Mrs.  Mark  Bortman 
Mrs.  A.  D.  Bosson 
Mrs.  Chapin  Bosson 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Mrs.  Frederick  P.  Bowden 
Mrs.  Herbert  L.  Bowden 
Mr.  and  Mrs. 

William  B.  Bowers,  2nd 
Mr.  Edward  L.  Bowles 
Mr.  Charles  Boyden 
Miss  Mary  L.  Boyden 
Mrs.  Gamaliel  Bradford 
Miss  Mary  G.  Bradford 
Mrs.  Henry  G.  Bradlee 
Miss  Mary  E.  Bradlee 
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Mrs.  Thomas  S.  Bradlee 

Mrs.  Ralph  Bradley 

Mr.  Millar  Brainard 

Mrs.  E.  D.  Brandegee 

Mrs.  Randolph  H.  Braxton 

Mrs.  David  A.  Brayton 

Mrs.  Jessie  F.  Brayton 

Mrs.  A.  Francis  Breed 

Mrs.  William  Breed 

Mrs.  J.  Lewis  Bremer 

Mr.  Harry  D.  Brenner 

Mrs.  Charles  Brewer 

Mr.  and  Mrs. 

George  W.  W.  Brewster 

Mrs.  J.  F.  F.  Brewster 

Mrs.  Edward  C.  Briggs 

Mrs.  Dwight  S.  Brigham 

Mrs.  F.  Gorham  Brigham 

Mr.  and  Mrs. 

Virgil  O.  Brink 
Mr.  Crane  Brinton 

Dr.  M.  Leopold  Brodny 
Mrs.  Arthur  B.  Brooks 

Mrs.  Arthur  H.  Brooks 
Mr.  John  G.  Brooks 
Mr.  Lawrence  G.  Brooks 
Miss  Edith  B.  Brown 
Mrs.  Edwin  P.  Brown 
Mrs.  G.  Winthrop  Brown 
Mr.  George  R.  Brown 
Mr.  and  Mrs. 

John  Nicholas  Brown 
Mrs.  Mabel  Wolcott  Brown 
Mrs.  Theodore  E.  Brown 
Miss  Norvelle  W.  Browne 
Mrs.  John  Bryant 
Mrs.  Walter  S.  Bucklin 
Miss  Alice  E.  E.  Buff 
Mr.  James  Buffington,  Jr. 
Miss  Ellen  T.  Bullard 
Mrs.  W.  N.  Bullard 
Mrs.  Matthew  W.  Bullock,  Jr. 
Mrs.  Philip  E.  Bunker 
Mr.  and  Mrs. 

William  B.  Burbank 
Mrs.  Everett  W.  Burdett 
Mr.  R.  Burdon-Muller 
Mrs.  George  Sargent  Burgess 
Mrs.  E.  J.  Burke 
Miss  Eileen  A.  Burke 
Miss  Martha  J.  Burke 
Mrs.  William   H.  Burkhart 
Mrs.  Archie  C.  Burnett 
Miss  Helen  C.  Burnham 
Mrs.  John  A.  Burnham 
Miss  Mary  C.  Burnham 
Mrs.  W.  A.  Burnham 
Mr.  Allston  Burr 
Miss  Evelyn  Burr 
Miss  Elizabeth   Burrage 
Miss  Elsie  A.  Burrage 
Mrs.  Ethel  M.  Burton 
Mrs.  George  A.  Bushee 
Miss  Marion  E.  Buswell 


Miss  Charlotte  W.  Butler 
Mrs.  Morgan  Butler 
Mrs.  Stedman  Buttrick,  Jr. 
Mrs.  Henry  G.  Byng 

Mr.  Robert  P.  Cable 

Miss  Amy  W.  Cabot 

Mrs.  Chilton  R.  Cabot 

Mr.  George  E.  Cabot 

Mrs.  Harry  D.  Cabot 

Mr.  and  Mrs.  Henry  B.  Cabot 

Mrs.  Sewall   Cabot 

Mr.  Stephen  P.  Cabot 

Mr.  and  Mrs. 

Thomas  D.  Cabot 

Mr.  Walter  M.  Cabot 

Mrs.  I.  F.  Cahan 

Mrs.  Richard   M.  Cameron 

Mr.  Courtney  G.  Campbell 

Miss  Hannah  C.  Campbell 

Mrs.  Wallace  M.  Campbell 

Dr.  and  Mrs.  Bradford  Cannon 

Miss  Elizabeth   M.   Carleton 

Mrs.  Philip  G.  Carleton 

Miss  Cornelia  P.  Carr 

Mrs.  John  P.  Carr 

Miss  Ellen  S.  Carroll 

Mr.  Hans  L.  Carstensen 
Mrs.  Albert  P.  Carter 
Mrs.  Hubert   Lazell   Carter 
Miss  Nina  Carter 
Mr.  and  Mrs. 

Richard  B.  Carter 
Mrs.  Roscoe  A.  Carter 
Miss  Louisa  W.  Case 
Mrs.  Paul  DeWitt  Caskey 
Mrs.  Charles  Caverly 
Mrs.  Alfred  Cavileer 
Mr.  Alfred  Cavileer,  Jr. 
Mr.  Robert  P.  Cavileer 
Mrs.  Barbara  A.  Chadbourne 
Miss  Doris  H.  Chadwick 
Professor  and 

Mrs.  Z.  Chafee,  Jr. 
Mr.  and  Mrs. 

Henry  G.  Chamberlain 
Mrs.  Marcia   K.   Chamberlain 
Miss  Mary  Chamberlain 
Mr.  and  Mrs. 

H.  Daland  Chandler 
Mrs.  Henry  M.  Channing 
Miss  Larion  L.  Chapin 
Mrs.  Earle  P.  Charlton 
Mrs.  Arthur  I.  Charron 
Miss  Alice  P.  Chase 
Mrs.  Frederic  H.  Chase 
Mrs.  Frederick  Chase 
Miss  Helen  B.  Chase 
Mrs.  Henry  M.  Chase 
Mrs.  John  P.  Chase 
Mrs.  Philip  P.  Chase 
Mr.  and  Mrs.  J.  Chatkis 
Miss  Alice  Cheever 
Dr.  David  Cheever 
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Mrs.  David  Cheever,  Jr.  Mrs.  Frederick  S.  Converse 

Dr.  F.  Sargent  Cheever  Mrs.  Howard  P.  Converse 

Mr.  and  Mrs.  A.  D.  Chesterton  Miss  Luna  B.  Converse 


Miss  Helen  T.  Chickering 
Mr.  Alpin  Chisholm 
Mrs.  K.  Schuyler  Choate 
Mr.  and   Mrs. 

Elliott  B.  Church 
Dr.  and  Mrs. 

Edward  D.  Churchill 
Dr.  Frank  S.  Churchill 


Mrs.  Norman  Cushman 
Miss  A.  Ann  Cutler 
Mr.  and  Mrs. 


Mr.  and  Mrs.  Parker  Converse         David  Roy  Cutler 


Mr.  Roger  W.  Converse 
Mrs.  C.  S.  Cook,  Jr. 
Mr.  and  Mrs.  Earl  F.  Cooke 
Mrs.  John  S.  Cooke 
Mrs.  John  W.  Cooke 
Miss  Ellen  W.  Coolidge 
Miss  Elsie  W.  Coolidge 


Miss  Elisabeth  A.  Cutler 

Mr.  and  Mrs.  G.  Ripley  Cutler 

Mrs.  Henry  H.  Cutler 

Mr.  Robert  Cutler 

Mrs.  Edward  L.  Cutter 

Mrs.  John  Cutter 


Dr.  and  Mrs.  James  L.  Chute    Mrs.  Julian  L.  Coolidge 


Mr.  and  Mrs 

William  H.  Claflin,  Jr. 
Mr.  and  Mrs. 

Philip   F.    Clapp 
Mr.  Roger  E.  Clapp 
Miss  Alleyne  Clark 
Mrs.  B.  Preston  Clark 
Miss  Bertha  H.  Clark 
Miss  Ethel  Damon  Clark 
Mrs.  Henry  Cannon  Clark 
Mr.  Homer  Metcalf  Clark 
Mr.  and  Mrs.  Paul  F.  Clark 


Mrs.  T.  J.  Coolidge,  Sr. 
Mr.  Harry  D.  Cooper 
Dr.  and  Mrs.  Oliver  Cope 
Mrs.  Harold  D.  Corey 
Miss  Linda  E.  Corey 
In  Memory  of 

Dr.  I.  H.  Coriat 
Mr.  and  Mrs.  John  J.  Cornish  Mrs.  Gorham  Dana 


In  Memory  of  C.  S.  D. 
Mrs.  George  B.  Dabney 
Mrs.  John  P.  Dabney 
Miss  Susanna    R.   Dabney 
Mr.  John  N.  Dalton 
Mrs.  Marshall  B.  Dalton 
Dr.  William   Dameshek 


Mr.  and  Mrs. 

Charles  E.  Cotting 
Miss  Clara  V.  Cottle 
Mr.  Francis  A.  Countway 


Mr.  and  Mrs.  Philip  M.  Clark  Mrs.  John  A.  Cousens 


Mrs.  Elizabeth  Clarke 
Mr.  C.  Comstock  Clayton 
Mr.  Burton  A.  Cleaves 
Mrs.  James  H.  Cleaves 
Miss  Esther  M.  Clement 
Mr.  and  Mrs. 

Lindsay  Cleveland 
Mrs.  Alice  S.  Clough 


Miss  Katharine  M.  Cowen 
Mrs.  William  Gratwick  Crane 
Mrs.  Charles  Cranford 
Miss  Lucy  C.  Crehore 
Mrs.  Bartow  Crocker 
Mrs.   Bigelow   Crocker 
Mrs.  C.  Thomas  Crocker 
Mr.  Douglas  Crocker 


Mrs.  George  H.  A.  Clowes,  Jr.  Mrs.  George  H.  Crocker 
Mr.  Charles  K.  Cobb  Rev.  and  Mrs.  John  Crocker 

Mr.  Charles  W.  Cobb  Mr.  and  Mrs. 

Miss  Louise  Coburn  Lyneham  Crocker 

Mr.  Russell  Codman,  Jr.  Miss  Muriel  Crocker 

Mrs.  Russell   S.   Codman  Mrs.  Weyman  S.  Crocker 

In  Memory  of  Winthrop  Coffin  Mrs.  Arthur  P.  Crosby 
Mr.  Willard  G.  Cogswell  Mrs.  S.  V.  R.  Crosby 

Mr.  and  Mrs.  Eli  A.  Cohen        Mrs.  W.  A.  Crosby 


Miss  Kate  N.  Dana 

Mr.  and    Mrs.   Edward   Dane 

Mrs.  Ernest  B.  Dane 

Mrs.  John   Dane 

Mrs.  William  H.  Danforth 

Miss  Jennie   P.   Daniell 

Miss  Mabel  Daniels 

Mrs.  Richard  E.  Danielson 

Mr.  William  Danner 

Miss  Emily  Dauten 

Dr.  Raeburn   R.    Davenport 

Mrs.  Clara  S.  Davis 

Mrs.  Edward  Kirk  Davis 

Mrs.  Herbert  L.  Davis 

Mrs.  Livingston  Davis 

Miss  Mary  G.  Davis 

Miss  Mary  H.  Davis 

Dr.  and  Mrs.  Max  Davis 

Miss  Amy  Davol 

Mrs.  Charles  W.  Davol 

Miss  Mary  B.  Davoll 


Mr.  and  Mrs.  J.  H.  Cohen 
Mrs.   Haskell  Cohn 
Miss  Lucia  Coit 
Miss  Florence  Colby 
Miss  Alice  R.  Cole 
Mr.  Arthur  T.  Cole 
Miss  Ruby  H.  Cole 
Mrs.  Charles  Collens 
Mrs.  George  W.  Collier 
Miss  Grace  Collier 
Miss  Alice   W.   Collins 
Mrs.  James  D.  Colt 
Mrs.  Arthur  C.  Comey 
Mrs.  James  B.  Conant 
Dr.  James  B.  Conant 
Mrs.  William  C.  Conant 
Miss   Margaret  Conklin 
Mr.  and  Mrs. 

Charles  J.  Connick 
Miss  Amy  L.  Connor 
Miss  Elizabeth  A.  Connors 
Mrs.  Sidney  S.  Conrad 


Mrs.  Frank  A.  Day 
Mrs.  Thomas  St.  Clair  Cuddy  Mrs.  Frank  A.  Day,  Jr. 
Miss  Gertrude  Cumings  Mr.  Gordon  M.  Day 

Miss  Gwendolyn  Cummings       Miss  Bertha  Dean 


Miss  Margaret   Cummings 
Miss  Isabel  Cummins 
Mrs.  Alan  Cunningham 


Mrs.  Dorothea  L.  Dean 
Miss  Hazel  Dean 
Mrs.  James  Dean 


Mrs.  Henry  E.  W.  Cunningham  Mrs.  George  L.  DeBlois 


Miss   Mary   Cunningham 
Mrs.  Guy  W.  Currier 
Mrs.  Robert  M.  Currier 
Mrs.  Edith    Roelker   Curtis 
Miss  Frances  G.  Curtis 
Mrs.  G.  S.  Curtis 
Miss  Harriot  S.  Curtis 
Miss  Margaret  Curtis 
Mr.  and   Mrs. 

Richard  Cary  Curtis 
Mr.  and  Mrs. 

Frederic  H.  Curtiss 
Miss  Fanny  E.  Cushing 
Mrs.  George  M.  Cushing 
Miss  Elizabeth  Cushman 


Mrs.  Thadeus  C.  De  Friez 
Mrs.  Frank  S.  Deland 
Miss  Ruth  B.  Delano 
Mrs.  Daniel  A.  deMenocal 
Miss  Emily  G.  Denny 
Mrs.  Philip  Y.  DeNormandie 
Dr.  and  Mrs. 

Robert  L.  DeNormandie 
Mrs.  Louis  C.  Dethlefs 
Mr.  Frederic  J.  DeVeau 
Mrs.  Bradley  Dewey 
Mrs.  Franklin  Dexter,  Jr. 
Mrs.  Lewis  Dexter 
Mrs.  Albert  C.  Dieffenbach 
Mr.  Winslow  A.  Dightman 
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Miss  Betty  Edwards  Dr.  and  Mrs. 

Mr.  and  Mrs.  Nathaniel  W.  Faxon 

David  F.  Edwards  Mr.  A.  D.  Fay 

Miss  Esther  P.  Edwards 
Mrs.  Neilson  Edwards 
Mrs.  Lee  Einstein 


Mr.  George  P.  Dike 
Mr.  and  Mrs. 

Norman  S.  Dillingham 
Miss  Lena  M.  Dillon 
Miss  Ruth  M.  Dillon 
Mrs.  William  H.  Dimick 
Mrs.  Edwin  S.  Dodge 


Mr.  and  Mrs.  Robert  G.  Dodge  Mr.  and   Mrs.  Daniel  Eisler 
Mrs.  Malcolm  Donald  Mr.  and  Mrs.  Samuel  Eliot 

Dr.  Gordon  Donaldson  Mrs.  William  Ellery 

Mrs.  Wallace  B.  Donham  Mrs.  Lewis  A.  Elliott 

Mrs.  Edward  Calvin   Donnelly  Miss  Harriett^  Ellis 
Mrs.  Alfred  Donovan,  Jr. 


Mrs.  Frances  C.  Dooly 

Miss  Nona  M.  Dougherty 

Miss   Elizabeth   P.  Douglass 

Mrs.  Dana  F.  Dow 

Mrs.  Cutler  B.  Downer 

Mr.  and  Mrs. 

Jerome  I.  H.  Downes 

Dr.  J.  G.  Downing 

Miss  Margaret  Dowse 

Mrs.  Eben  S.  Draper 

Miss  Louisa  L.  Dresel 

Mrs.  Jesse  A.  Drew 

Miss  Wynnette  L.  Drew 

Mr.  and   Mrs.   Carl   Dreyfus 
Mrs.  Edwin   J.   Dreyfus 
Mr.  Arthur  Drinkwater 
Mrs.  Sydney  Drooker 
Miss  Geraldine  F.  Droppers 
Rev.  Frank  E.  Duddy 
Mrs.  Rufus   B.  Dunbar 
Mr.  and   Mrs. 

Charles  B.  Duncklee 
Miss  Helen  L.  Duncklee 
Mr.  Edward  W.  Y.  Dunn 
Mr.  and  Mrs. 

William  W.  Dunnell,  Jr. 
Miss  Catharine  H.  Dwight 
Miss  Laura  M.  Dwight 
Miss  Margaret  Dwight 
Dr.  Richard  W.  Dwight 

In  Memory  of  F.T.E. 
Miss  Mabel  T.  Eager 
Misses  Louise  S.  and 

Mabel  L.  Earle 
Mrs.  Melville  Eastham 
Miss  Blanche  E.  Eaton 
Mr.  Harry  F.  Eaton,  Jr. 
Mrs.  Henry  C.  Eaton 
Mrs.  John  M.  Eaton 
Miss  Cornelia  Ann  Eddy 
Mr.  L.  U.  Edgehill 
Dr.  George  H.  Edgell 
Mrs.  W.  D.  Edmonds 
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Miss  Louise  C.  Ellis 
Mrs.  William  V.  Ellis 
Mr.  Eben  H.  Ellison 
Mr.  Eben  H.  Ellison,  Jr. 
Mrs.  Eben  H.  Ellison 
Miss  Florence  G.  Elms 
Miss  Helen  T.  Elms 
Miss  Augusta  C.  Ely 
Miss  Elizabeth  B.  Ely 
Miss  Edith  W.  Emerson 
Miss  Mabel  E.  Emerson 


Mrs.  Dudley  B.  Fay 

Mrs.  Richard  D.  Fay 

Mrs.  S.  Prescott  Fay 

Mr.  Louis  Feldman 

Mr.  Charles  H.  Felker 

Mrs.  Frank  M.  Ferrin 

Mrs.  William  F.  Ferrin 

Mr.  Hart  Fessenden 

Mr.  and  Mrs.  E.  Olsen  Field 

Mr.  Franklin  G.  Field 

Mr.  and  Mrs.  Fred  T.  Field 

Mr.  and  Mrs.  Irving  G.  Fine 

Dr.  and  Mrs.  Nathan  H.  Fink 

Mr.  E.  Philip  Finn 

Miss  Kathryn  Claire  Finn 

Mr.  John  G.  Finneran 

Miss  Hazel  A.  Firth 

Mr.  Louis  Fischbein 

Miss  Elsa  Fischer 


Mrs.  Robert   W.   Emmons,   Jr.  Miss  Margaret  A.  Fish 
Mr.  H.  Wendell  Endicott           Miss     Edith  S.  Fisher 

Mrs.  Henry  Endicott  Miss  Ella  M.  Fisher 

Mr.  Samuel  C.  Endicott  Mrs.  Richard  T.  Fisher 

Lieut.  Col.  Albert  G.  Engelbach  Miss  Sara  L.  Fisher 


Miss  E.  M.  Engelman 
Mrs.  Walter  C.  English 
Mrs.  L.  Joseph  Eno 
Mrs.  Eben  M.  Enroth 
Mr.  and  Mrs.  Roger  Ernst 
Dr.  and   Mrs. 

Gustavus  J.  Esselen 
Miss  Edith  M.  Esterbrook 
Mrs.  Dwight  D.  Evans 
In  Memory  of 

Alexander  B.  Ewing 

Mrs.  Harris  Fahnestock,  Jr. 

Mrs.  Murry  N.  Fairbank 

Mrs.  H.  G.  Fairfield 

Mrs.  Sidney  Farber 

Mr.  and  Mrs.  Jarvis  Farley 

Mrs.  J.  W.  Farley 

Mr.  Albert  J.  Farnsworth 

Miss  E.   Mabel  Farquharson 

Miss  Grace  Farrell 

Mrs.  George  E.  Farrington 

Mrs.  L.  J.  Fassett 

Mrs.  James  M.  Faulkner 


Mrs.  J.  Parker  B.  Fiske 
Mr.  Edward  Fitch 
Miss  Ada  M.  Fitts 
Mr.  Daniel  Hewitt  Fitts 
Hon.  and  Mrs. 

John  F.  Fitzgerald 
Mrs.  Stephen  S.  Fitzgerald 
Miss  Caroline  R.  Fletcher 
Mr.  and  Mrs. 

Frederick  C.  Fletcher 
Mrs.  Charles  H.  Flood 
Mrs.  Charles  B.  Floyd 
Mrs.  Allan  Forbes 
Mr.  Allan  Forbes,  Jr. 
Mr.  and  Mrs.  Allyn  B.  Forbes 
Mr.  Edward  W.  Forbes 
Mr.  Elliott  Forbes 
Mr.  and  Mrs. 

F.  Murray  Forbes,  Jr. 

Mrs.  J.  Malcolm  Forbes 
Mrs.  Ralph  E.  Forbes 
Mrs.  Waldo  E.  Forbes 
Miss  Sarah  R.  Forsyth 
In  Memory  of 

Reginald  C.  Foster 


Mr.  and  Mrs.  Henry  M.  Faxon  Mrs.  Reginald  C.  Foster 
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Miss  Edith  M.  Fox  Dr.  and  Mrs. 

Mr.  Felix  Fox  Robert  Norton  Ganz 

Mr.  Isidor  Fox  Mrs-  W.  Tudor  Gardiner 

Mr.  and  Mrs. 

Charles  S.  Gardner 

Miss  Mary  A.  Gardner 

Mrs.  Samuel  A.  Gardner 

Rev.  and  Mrs. 

William  E.  Gardner 

Miss  Annette  Garel 
Miss  Eleanor  Garfield 
Mr.  and  Mrs.  James  Garfield 
Dr.  and  Mrs. 

Walter  T.  Garfield 

Mrs.    William  L.  Garrison,  Jr.  Miss  Constance  Goodrich 


Mr.  Walter  S.  Fox,  Jr. 
Mrs.  Corabelle  G.  Francis 
Mrs.  G.  Tappan  Francis 
Mrs.  Irving  Frankel 
Miss  Lina  H.  Frankenstein 
Mr.  James  B.  Fraser 
Mrs.  Gertrude  M.  Frazier 
Mrs.  Allen  French 
Miss  Elizabeth  S.  French 
Mrs.  George  Edward  French 
Miss  Helen  C.  French 
Miss  Katharine  French 
Miss  Ruth  H.  French 
Mrs.  Gertrude  T.  Fretz 

In  Memory  of 

Harry  A.  Friedland 

Misses  Elsie  T.  and 

Sophie  M.  Friedman 

Mr.   H.   H.  Friedman 

Mr.  and  Mrs. 

Nathan  H.  Friedman 

Mr.  Simon  Friedman 
Mrs.  Roger  A.  Frissora 
Mr.  Donald  McKay  Frost 
Miss  Evelyn  P.  Frost 
Mrs.  George  Frost 
Mrs.  Harold  L.  Frost 
Mr.  Horace  W.  Frost 
Miss  E.  B.  Frothingham 
Mrs.  Langdon    Frothingham 
Mrs.  Louis  A.  Frothingham 


Miss  Susan  Godoy 

Mr.  and  Mrs. 

Harold  S.  Goldberg 

Mrs.  Edward  I.  Golden 

Miss  Elizabeth  Golden 

Mr.  and  Mrs. 

Thomas  Goldfrank 

Mr.  Charles   M.  Goldman 

Mr.  and  Mrs. 

P.  Kervin  Goldman 

Mrs.  Sumner  Goldman 

Mr.  and  Mrs.  Boris  Goldovsky 

Mr.  Russell  Goldsmith 

Mrs.  W.  N.  Goodnow 


Mr.  and  Mrs. 

Walter  W.  Gaskill 

Mrs.  Richard  S.  Gates 

Miss  Edith  Gay 

Mr.  Heinrich  Gebhard 

Mr.  and  Mrs. 

Leslie  N.  Gebhard 
Miss  Theodora  A.  Gerould 

Mr    and  Mrs. 

George  W.  Gethro 

Miss  Claire  E.  Gibbons 

Dr.  George  C.  Gibson 

Mrs.  Kirkland  H.  Gibson 

Mrs.  Fred  J.  Giduz 

Mrs.  Carleton  S.  Gifford 

Miss  Rosamond  Gifford 

Miss  Clara  C.  Gilbert 

Miss  Helen  C.  Gilbert 

Mrs.  R.  D.  Gilbert 

Miss  Louise  Giles 

Mrs.  Mervin  S.  Giles 


Miss  Anna  D.  Fry 

Dr.  and  Mrs.  Claude  M.  Fuess  Mrs>  John  Gmfc 

Fuller  Miss  Margaret  E.  Gilman 


Mrs.  George  W.  Fuller 
Miss  Ruth  E.  Funk 
Miss  Laura  Furness 
"A  grateful  shut-in" 

Mrs.  Homer  Gage 

Mrs.  Elbridge  Cleghorn  Gale   Miss  Marie  R<  Gleeson 

Miss  Laura   E    Gallagher  Glob     Tkfc      Company 

Mrs.  William  Albert  Gallup  r     ; 

Dr.  and  Mrs.  James  L.  Gamble         of  New  England 

Mr.  R.  H.  Ives  Gammell  Mrs.  Nelson  Glover 

Mrs.  Charles  W.  Gammons  ,  , , 

Mrs.  Everett  W  Gammons  .        R  G, 

Mrs.  William  W.  Gannett 

Mr.  and  Mrs.  Seth  T.  Gano     Miss  Ruth  Goddard 

Mrs.  Harry  Ganz 


Mrs.  George  L.  Gilmore 
Mrs.  Joseph  S.  Ginsburg 
Mr.  William  M.  Ginsburg 
Mrs.  A.  Murray   Ginzberg 
Mr.  Edward  H.  Gleason 
Mrs.  Hollis  T.  Gleason 


Mr.  Howard  Goding 


Mr.  and  Mrs. 

Wallace  Goodrich 

Mrs.  Joseph  H.  Goodspeed 

Mrs.  Frederic  S.  Goodwin 

Miss  Janice  Gopen 

Mrs.  A.  L.  Gordon 

Mr.  Ellis  Gordon 

Mr.  George  K.  Gordon 

Miss  Vera  Gorovitz 

Miss  Eleanore  P.  Gould 

Mrs.  E.  S.  Goulston,  Jr. 

Dr.  and   Mrs. 

G.  Philip  Grabfield 

Mrs.  Arthur  E.  Grannis 

Mr.  and  Mrs.  Louis  C.  Graton 

Mrs.  Edward   C.  Graves 

Miss  Marjorie  Gray 

Mr.  Reginald  Gray 

Mrs.  Thomas  H.  Gray,  Jr. 

Mr.  David  H.  Greenberg 

Mrs.  Polly  Greenberg 

Miss     Alma  L.  Greene 

Mr.  and    Mrs. 

Henry  Copley  Greene 

Mr.  and  Mrs.  I.  Lloyd  Greene 

Mr.  and  Mrs. 

Jerome  D.  Greene 
Mr.  John  Gardner  Greene 

Mrs.  Chester  N.  Greenough 

Mrs.  Henry  V.  Greenough 

Mrs.  Robert  B.  Greenough 

Mr.  Don  S.  Greer 

Mr.  F.  A.  Gregg 
Miss  Agnes  Gregory 
Mrs.  Edward  W.  Grew 
Mr.  Henry  S.  Grew 
Mrs.  John  Grew 
Miss  Josephine  Griffith 
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Mrs.  Paul  Gring 

Mr.  Casper  M.  Grosberg 

Mrs.  Julius  Grossman 

Mr.  Charles  S.  Grover 

Mrs.  Edward  O.  Gruener 

Mrs.  Leopold  Gruener 

Mr.  Courtenay  Guild 

Mrs.  S.  E.  Guild 

Mrs.  Trygve  Gunderson 

Mrs.  John  T.  Gyger 

Mr.  Thomas  B.  Habecker 
Mr.  and  Mrs. 

Theodore  C.  Haffenreffer 
Mrs.  Frederick  F.  Hale 
Mrs.  Richard  K.  Hale 
Mrs.  Richard  W.  Hale 
Miss  Adelaide  Haley 
Miss  Anna  Hall 
Mrs.  H.  S.  Hall 
Mrs.  Joseph  A.  Hall 
Mrs.  L.  A.  Hall 
Miss  Minna  B.  Hall 
Mr.  and  Mrs.  Richard  W.  Hall 
Miss  Emily  Hallowell 
Mrs.  John  W.  Hallowell 
Mr.  and  Mrs. 

N.  Penrose  Hallowell 
Miss  Estelle  R.  Halpern 
Mrs.  Robert  T.  Hamlin 
Mrs.  Edward  C.  Hammond 
Miss  Elizabeth  M.  Hammond 
Judge  and  Mrs. 

Franklin  T.  Hammond 
Mrs.  George   Hannauer 
Mrs.  Edward  Harding 
Mr.  Wilton  E.  Harding 
Mrs.  H.  R.  Hardwick 
Mrs.  F.  M.  G.  Hardy 
Miss  Mary  Caroline  Hardy 
Miss  Jean  Harper 
Prof.  Robert  S.  Harris 
Mrs.  Norman  Harrower 
Mr.  Clifton  L.  Hartman 
Miss  Mary  A.  Hartwell 
Harvard  Glee  Club 
Mrs.  Bertha  M.  Harvey 
Mrs.  Carroll  S.  Harvey 
Mrs.  Elbert  A.  Harvey 
Mrs.  Sydney  Harwood 
Mrs.  Charles  H.  Haskins 
Capt.  G.  L.  Haskins 
Mrs.  Francis  Hastings 
Mrs.  Merrill  G.  Hastings 
Miss  Theodora  M.  Hastings 
Mr.  and  Mrs. 

Norman  L.  Hatch 
Mrs.  Ralph  E.  Hatch 
Dr.  Hugh  K.  Hatfield 
Mrs.  Alvan  B.  Hathaway 
Miss  Florence  E.  Hatheway 
Mrs.  Victor  M.  Haughton 
Mrs.  Alfred  J.  Hawkes 
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Miss  Laura  Hawkins 

Mrs.  Richard  Pratt  Hawkins 

Mr.  and  Mrs. 

Leslie  D.  Hawkridge 
Mrs.  George  Hawley 
Mrs.  William  P.  Hawley 
Mr.  Norman  Hayes 
Miss  Muriel  S.  Haynes 
Mrs.  W.  Haynes-Smith 
Mrs.  T.  Pierrepont  Hazard 
Mr.  and   Mrs. 

Harold  L.  Hazen 
Mrs.  W.  R.  Healey 
Mrs.  Charles  S.  Heard 
Mrs.  Hamilton  Heard 
Miss  Alicia  Henderson  Hefler 
Mr.  William  C.  Heilman 
Mrs.  Arthur 

William   Heintzelman 
Mrs.  Harriet 

Sterling  Hemenway 
Mr.  and  Mrs. 

R.  G.  Henderson 
Miss  Laura  Henry 
Mr.  and   Mrs. 

Andrew  H.  Hepburn 
Mrs.  Joseph  M.  Herman 
Miss  Ada  H.  Hersey 

Miss  Elsie  M.   Herwitz 

Mrs.   Joseph    Herwitz 

Mrs.  C.  C.  Hewitt 

Mr.  Bernard  C.   Heyl 

Mrs.  John  W.  Higgins 

Mr.  and  Mrs. 

Richard  R.  Higgins 

Mrs.  Charles  Higginson 

Mr.   F.  L.   Higginson 

Mrs.  Ruth  S.  High 

Miss  Dorothy  E.  Hildreth 

Miss  Grace  G.  Hiler 

Mr.  and  Mrs.  Arthur  D.  Hill 

Miss  Dorothy  C.  Hill 

Professor  Edward  B.  Hill 

Miss  Emeline  Hill 

Mrs.  George  Q.  Hill 

Mr.  and  Mrs.  George  E.  Hills 

Mrs.  Hugh  S.  Hince 

Mrs.  E.  Sturgis  Hinds 

Mrs.  Pauline  P.  Hoadley 

Mrs.  Charles  R.  Hoag 

Mrs.  Samuel  Hoar 

Mr.  and  Mrs. 

Richard  B.  Hobart 

Mrs.  Franklin  W.  Hobbs 

Mr.  John  N.  Hobstetter 

Miss  Edith  C.  Holbrook 

Miss  Mary  S.  Holbrook 

Mrs.  Walter  H.  Holbrook 

Mrs.  Arthur  J.  Holden 

Miss  Alice  Marion  Holmes 

Mr.  and  Mrs. 

Edward  J.  Holmes 

Mrs.  Hector  M.  Holmes 

Mr.  Malcolm  H.  Holmes 


Miss  E.  Louise  Holt 
Miss  Katharine   A.   Homans 
Miss  Marian  J.  Homans 
Mrs.  Joseph   W.  Homer 
Miss  Adele  Hooper 
Miss  Mary  F.  Hooper 
Mrs.  Wilford  L.  Hoopes 
Mr.  and    Mrs. 

Charles  Hopkinson 
Mr.  and  Mrs.  Mark  M.  Horblit 
Mrs.  Henry  Hornblower 
Mr.  and  Mrs. 

Ralph    Hornblower 
Mrs.  William  C.  Hotchkin 
Mrs.  Clement  S.  Houghton 
Mr.  Clement  S.  Houghton 
Miss   Mabel   E.   Houghton 
Miss  Mabel  J.  Houlahan 
Miss  L.  S.  Howard 
Miss   Dorothy  E.   Howe 
Mr.  Forest  W.  Howe 
Mr.  Henry  S.  Howe 
Mr.  James  C.  Howe 
Mr.  M.  A.  DeWolfe  Howe 
Mrs.  Henry  S.  Howes 
Mrs.  Osborne  Howes 

Mrs.   Arthur   Howland 
Mr.  Alexander  E.  Hoyle 
Mr.  Charles  B.  Hoyt 

Dr.  Eliot  Hubbard,  Jr. 

Mrs.  Hyman   Hubbard 

Mrs.  J.  C.   Hubbard 

Mr.  and  Mrs. 

J.  C.  Hubbard,  Jr. 

Mrs.  Eugene  J.  V.  Huiginn 

Mrs.  Charles  F.  Hulburd 

Mrs.  Joan   Powers 
Humphreville 

Mrs.  Chester  B.  Humphrey 

Miss  Ida  Hunneman 

Mrs.  Arnold  W.  Hunnewell 

Mr.  Francis  Welles  Hunnewell 

Mrs.  Hollis  Hunnewell 

Mrs.  D.  C.  Hunt 

Mrs.  E.  J.  B.  Huntoon 

Miss  Edith  L.  Hurd 

Mrs.  G.  Newell  Hurd 

Miss  Margaret  M.  Hurley 

Mr.  Arthur  H.  Huse 

Mrs.  J.  H.  Hutchins 

Miss  Mildred  B.  Hutchins 

Miss  Alice  Hutchinson 

Mrs.  H.  Stanley  Hyde 

Dr.  Joseph  Igersheimer 
Mr.  Edward  Ingraham 
Mrs.  Kenneth  Isaacs 

Mrs.  Edwin  E.  Jack 
Miss  Annie  H.  Jackson 
Mrs.  Henry  B.  Jackson 
Mr.  and  Mrs. 

James  Jackson 
Mrs.  James  Jackson,  Jr. 
Mr.  Robert  A.  Jackson 
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Mrs.  William  Jackson 
Mrs.  Frederick  W.  Jacobs 
Mrs.  William  James 
Miss  Helen  M.  Jameson 
Mrs.  J.  B.  Jamieson 
Mr.  and  Mrs. 

Rodney  R.  Jarvis 
Mrs.  Charles  S.  Jeffrey 
Miss  Alice  C.  Jenckes 
Mr.  and  Mrs. 

Charles  S.  Jenney 
Mrs.  Edwin  C.  Jenney 
Mr.  and   Mrs. 

E.  Morton  Jennings,  Jr. 
Miss  Caroline  G.  Jewell 
Mrs.  Pliny  Jewell,  Jr. 
Mr.  T.  E.  Jewell 
Mr.  and  Mrs. 

T.  Edson  Jewell,  Jr. 
In  Memory  of 

Howard  C.  Jewett,  M.D. 
Mr.  and  Mrs. 

Arthur  S.  Johnson 
Professor  Edith  C.  Johnson 
Miss  Edith   Morse  Johnson 
Mr.  and  Mrs. 

Edwin  G.  Johnson 
Mrs.  F.  M.  Johnson 
Mrs.  Frederick  Johnson 
Miss  Harriet  E.  Johnson 
Mrs.  L.  H.  H.  Johnson,  Sr. 
Miss  Marie  S.  Johnson 
Mrs.  Peer  P.  Johnson 
Miss  Winifred  H.  Johnstone 
Mrs.  Arthur  M.  Jones 
Mrs.  Durham  Jones 
Mrs.  H.  L.  Jones 
Mrs.  Howard  Vallance  Jones 
Mr.  Howard  V.  Jones,  Jr. 
Miss  Kathrine  Jones 
Miss  Margaret  H.  Jones 
Mrs.  Theodore  Jones 
Mr.  W.  St.  Clair  Jones 
Mrs.  William  E.  Jones 
Miss  Mary  R.  Joslin 
Miss  Blanche  E.  Josselyn 
Mrs.  A.  Florence  Joyce 
Miss  Gladys  T.  Joyce 
Mr.  and  Mrs.  George  E.  Judd 
Mr.  Robert  H.  Just 

Mrs.  Carl  J.  Kaffen burgh 
Mrs.  Hetty  L.  R.  Kaffenburgh 
Mrs.  Benjamin  A.  Kaiser 
Hon.  and  Mrs.  J.  J.  Kaplan 
Mr.  and  Mrs.  Joseph  Kaplan 
Mr.  Seymour  H.  Kaplan 
Mrs.  J.  Rudolf  Katz 
In   Memory  of 

Mitchell   B.  Kaufman 
Mrs.  Carl  F.  Kaufmann 
In  Memory  of 

Carl    F.    Kaufmann 
Mrs.  John  L.  Keedy 
Mrs.  Laurence  M.  Keeler 


Mr.  and  Mrs. 

Joseph  H.  Keenan 
Mrs.  H.  Nelson  Keene 
Miss  Ethel  M.  Keese 
Mrs.  Harold  C.  Keith 
Mrs.  J.  L.  Keith 
Miss  S.  Emma  Keith 
Mr.  and  Mrs.  Carl  T.  Keller 
Rev.  and  Mrs. 

Howard  P.  Kellett 
Mrs.  Shaun  Kelly 
Mr.  Henry  P.  Kendall 
Lieut.  William  H.  J. 

Kennedy,  Jr. 
Mrs.  Edward  Lawrence  Kent 
Mrs.  Everett  E.  Kent 
Mrs.  Ira  Rich  Kent 
Mrs.  H.    Kerr-Blackmer 
Mrs.  F.  S.  Kershaw 
Mr.  and  Mrs. 

John  A.  Kessler 
Mrs.  Kenneth  D.  Ketchum 
Miss  Margaret  W.  Kettell 
Mrs.  George  T.  Keyes 
Mr.  Ralph  E.  Keyes 
Mr.  and  Mrs.  I.  S.  Kibrick 
Mrs.  C.  W.  Kidder 
Mrs.  Charles  H.  Kimball 
Mrs.  Deborah  Kimball 
Mrs    W.  E.  Kimball 
Dr.  and  Mrs. 

Arthur  R.  Kimpton 
Mrs.  Charles  A.  King 
Mrs.  Gilbert  King 
Mr.  and  Mrs. 

Henry  Parsons  King 
Mr.  and  Mrs.  Hyman  P.  King 
Mrs.  William  F.  King 
Mrs.  Samuel  Kingsdale 
Mr.  and  Mrs. 

Charles  E.  Kinkade 
Mrs.  Barbara  B.  Kinne 
Mrs.  William  A.  Kinsman 
Mrs.  Malcolm  Kirkbride 
Dr.  and  Mrs. 

Samuel  B.  Kirkwood 
Comdre.  and  Mrs. 

Robert  V.  Kleinschmidt 
Mr.  and  Mrs.  Harry  J.  Klotz 
Mrs.  Henry  F.  Knight 
Mr.  Warner  Knight 
In  Memory  of 

Annie  Liebman  Kopf 
Mr.  and  Mrs.  H.  T.  Kroto 
Mr.  Daniel  Kuntz 
Mrs.  James  R.  Kurland 

Mrs.  Morris  F.  LaCroix 
Mrs.  Alexander  H.  Ladd 
Miss  Alice  LaMothe 
Miss  Alice  E.  Lamprey 
Miss  Winnetta  Lamson 
Mrs.  Arthur  W.  Lane 
Lieut,  and  Mrs. 

Frederick  S.  Lane 


Mrs.  Gardiner  M.  Lane 
Miss  Katharine  W.  Lane 
The  Misses  Lane 
Miss  Margaret  Ruthven  Lang 
Miss  Mary  Larkin 
Mrs.  Chester  W.  Lasell 
Miss  Elizabeth  Lasell 
Miss  Elizabeth  Lathrop 
Mrs.  George  D.  Latimer 
Mr.  and  Mrs. 

Norbert  Rene  Lauga 
Mr.  and  Mrs. 

Henry  A.  Laughlin 
Mrs.  Charles  E.  Lauriat,  Sr. 
Mr.  George  B.  Lauriat 
Mrs.  Abdon  Laus 
Mr.  and  Mrs. 

James  Lawrence,  Jr. 
Mrs.  John  S.  Lawrence 
Mrs.  Herbert  Lawton 
Mr.  and  Mrs. 

Stanley  H.  Lawton 
Mrs.  Ellie  M.  Leake 
Dr.  Paul  B.  LeBaron 
Mrs.  George  Lee 
Mr.  and  Mrs.  Halfdan  Lee 
Mrs.  John  C.  Lee 
Mrs.  Joseph  Lee,  Sr. 
Dr.  and  Mrs.  Roger  I.  Lee 
Miss  Sylvia  Lee 
Mr.  Frank  Leeder 
Mrs.  Frank  Leeder 
Mr.  William  A.   Lefavour 
Mr.  H.  Lehner 

Miss  Elizabeth  Carter  Leland 
Mrs.  William  G.  Lennox 
Mrs.  B.  S.  Leslie 
Mr.  and  Mrs. 

Irving  C.  Levenson 
Mrs.  Harry  Levi 
Mrs.  Benjamin  Levin 
Mrs.  Colman  Levin 

Mr.  and  Mrs.  Myer  J.  Levin 
Mr.  George  Levine 
Mrs.   Harry   Levine 
Dr.  Julius  H.  Levine 
Miss   Roslyn   E.   Levine 

Dr.  and  Mrs.  Samuel  A.  Levine 
Mrs.  George  Lewis 
Mr.  and  Mrs.  George  Lewis,  Jr. 
In  Memory  of 

Mrs.  Herman  E.  Lewis 
Mrs.  Leo  Rich  Lewis 
Mr.  Richard  S.  Light 
Mr.  and  Mrs. 

Alexander  Lincoln 
Mr.  and  Mrs. 

David  B.  Little 
Mrs.  Harry  B.  Little 
Miss  Marion  O.  Little 
Mrs.  Philip  Little 
Miss  Ruth  L.  Littlefield 
Captain  and  Mrs. 

George   R.   Livermore,  Jr. 
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Mrs.  Robert  Livermore 
Mr.  and  Mrs. 

Charles  S.   Livingstone 
Mrs.    Dunbar    Lockwood 
Mrs.  H.  deForest  Lockwood 
Miss   Laura   E.  Lockwood 
Mrs.  D.  Morley  Lodge 
Mrs.   George  Wood   Logan 
Miss   Elaine    M.   Lomas 
Mrs.  Percival  H.  Lombard 
Mrs.  Percival  H.  Lombard,  Jr. 
Mr.  and  Mrs. 

J.  M.  Longyear,  3rd 
Mrs.    Robert   H.   Loomis 
Mrs.  W.  H.  Lord 
Mr.  and  Mrs. 

Atherton  Loring,  Jr. 
Mr.   Augustus  P.  Loring,  Jr. 
Miss  Marjorie  C.  Loring 
Miss    Miriam   Loring 
Miss  Mary  B.  Lothrop 
Mrs.  Frederick   H.  Lovejoy 
Mr.  Winslow  H.  Loveland 
Miss   Kathleen   M.  Lovely 
Mrs.   Ernest    Lovering 
Mrs.  Taber  Low 
Miss  Lucy  Lowell 
Mr.  and  Mrs.  Stephen  B.  Luce 
Mr.  and  Mrs.  Lea  S.  Lugner 
Mrs.  George  P.  Lunt 
Mrs.  Reuben  L.  Lurie 
Miss    Alma    Lutz 
Miss  Margaret  Lutz 
Mrs.  Arthur  Lyman 
Mrs.  George  H.  Lyman,  Sr. 
Mr.  and  Mrs. 

G.  H.  Lyman,  Jr. 
Mrs.  Harrison  F.  Lyman 
Mrs.    Henry    Lyman 
Miss  Blanche  E.  Lyon 
Mrs.  George  Armstrong  Lyon 
Mr.  and   Mrs. 

Hermann  C.   Lythgoe 

Miss  Janet  Macaluso 
Mrs.  B.  O.   MacDonald 
Mrs.  Walter  G.  MacDonald 
Mrs.  H.  A.  Mack 
Mrs.    Eldon    Macleod 
Mrs.  Donald  MacNaught 
Mr.  Edward  F.  MacNichol 
Mrs.   I..   W.   Macomber 
Mrs.  Warren  MacPherson 
Mr.  and   Mrs.  E.  I.  MacPhie 
Mr.  and  Mrs. 

Georges  Mager 
Mr.  and  Mrs.  W.  N.  Magoun 
Mrs.  Calvert  Magruder 
Miss  Beatrice  C.   Maguire 
Miss    Alice   A.    Main 
Mr.  Joseph   F.  Mann 
Mrs.  Earl  G.  Manning 
Miss  Anna  Theresa  Marble 
Mr.  and  Mrs.  G.  D.  Marcy 
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Mr.  and  Mrs.  Philip  S.  Marden 
Dr.   Herbert   I.   Margolis 
Mr.  and  Mrs. 

G.  A.  Markell 
Mr.  and  Mrs.  L.  C.  Marshall 
Mrs.  Andrew   Mason 
Mr.  Charles  E.   Mason,  Jr. 
Miss  Fanny  P.   Mason 
Miss  H.  Florence   Mason 
Miss  Marion  Mason 
Miss   Priscilla    Mason 
Mrs.  Sydney  R.  Mason 
Mrs.  Benedict  F.  Massell 
Mrs.  Philip  R.  Mather 
Mrs.    J.    L.    Mauran 
Mrs.   Hans  Mautncr 
Miss   Anna    R.    Maxwell 
Mr.  E.   Leon    May 
Mrs.    Maude    A.    May 
Miss  Viola  S.  May 
Mr.  Laurence  S.  Mayo 
Miss    Lina    A.    Mayo 
Miss  Eleanor  McAlcer 
Mr.  John   P.   McCarthy 
Mr.  Thomas  F.  McCarthy 
Mrs.  Charles  W.  McConnd 
Miss  Betty  J.  M(  Crealy 
Mrs.    Lewis   S.    McCreary 
Mr.   and    Mrs. 

J.   Franklin    McElwain 
Mrs.  Holdcn   McGinley 
Mrs.  Gertrude   N.   McGinnis 
Mrs.  Allyn  B.   Mclntyre 
Miss  Emily  W.   McKibbin 
Miss  Rebecca  W.  McLanathan 
Miss   Nathalie   McLean 
Mrs.   Hugh   D.   McLellan 
Mr.    Walter    A.    McLennan 
Mrs.    Norman    McLeod 
Mr.    Keith    McLeod 
Mrs.  Louise  G.   McMichael 
Dr.  and  Mrs.  J.  Howard  Means 
In   Memory  of 

Charlotte   E.   Melcher 
Mr.  and  Mrs. 

Metcalf  W.  Melcher 
M,iss  Louise  L.  Mellows 
Mrs.   Minnie  S.   Merrick 
Miss   Arline   Merrill 
Mr.  and  Mrs.  C.  H.  S.  Merrill 
Mrs.  Roger  B.  Merriman 
Mr.  Nestor  Merritt 
Mrs.  George  Putnam  Metcalf 
Mr.  and  Mrs. 

Thomas  N.  Metcalf 
Mr.  and  Mrs.  G.  W.  Metcalfe 
Mrs.  Edward  C.  Meyer 
Mrs.  Harry  S.  Middendorf 
Mr.   Frederick   Millar 
Mr.  and  Mrs.  Alton  L.  Miller 
Mrs.  J.  F.  G.  Miller 
Miss  Margaret  O.  Miller 
Miss  Mildred  A.  Miller 
Mrs.  W.  L.  Miller 


Mrs.  Joseph  K.  Milliken 
Mrs.  Charles  F.  Mills 
Mrs.  George  R.   Minot 
Mrs.   Herman  A.   Mintz 
Miss   Gladys  O.    Mitchell 
Mrs.  John  H.   Mitchell 
Dr.  and  Mrs.  W.  Jason  Mixter 
Mis.  Georges  Molcux 
Mr.  Arthur  E.   Monroe 
Mis.    Hugh     Montgomery 
Mrs.    Clifford    H.    Moore 
Mrs.  Edward  C.  Moore 
Mr.  N.  F.  Moore 
Mr.  Arthur  \\  .   Moors 
Mr.   John    F.    Moors 
Mr.  and   Mrs. 

Leonard    Mordccai 
Mr.  Paul  B.  Morgan 
Mr.    Vincent    Morgan 
Prof,   and    Mis. 

Samuel     diol    MoiisOD 
Mrs.  Charles  R.  Morris 
Mis.    Mary  W.   Morris 
Mis.   \i\a  Morrison 
Mrs.    Howard    A.    Morrison 
Miss  M.  l.siliri   Mori  ison 
Mr.  and  Mrs.  Arthur  H.  Morse 
Miss   Constance   Morse 
Mrs.  Herbert  B.  Morse 
Miss  J.  G.   Morse 
Mis.    James  F.   Morse 
Mrs.    feska   Swartz   Morse 
Miss  Leon  ice  5.   Morse 
Mr.  and  Mrs.  Robert  G.  Morse 
Dr.  and  Mrs.  William  I.  Morse 
Mrs.  Everett  Morss 
Mrs.   Henry  A.   Morss 
Mr.  Henry  A.  Morss,  Jr. 
Mis.  Pe«rl  B.  Morton 
Mrs.   Frederick  S.   Moseley 
Mr.  George  H.  Moseley 
Miss  Helen  C.  Moseley 
Mr.  and  Mrs. 

Abraham  Moskow 
Mrs.   E.    P.    Motley 
Mrs.  M.  I.  Motte 
Mr.  and  Mrs. 

Jasper  R.  Moulton 
Mrs.  James  T.  Mountz 
Mr.  and  Mrs.  Penfield  Mower 
Miss  Margaret  Forbes  Mullen 
Mrs.  George  S.  Mumford 
Mrs.  George  S.  Mumford,  Jr. 
Mrs.  John   C.  Munro 
Mrs.  James  A.   Munroe 
Mrs.    Donald    Munson 
Mr.  and  Mrs.  Max  I.  Mydans 
Mrs.  Charles  H.  Myers 
Dr.  and  Mrs. 

Abraham  Myerson 

In  Memory  of  J.  A.  N. 
Capt.  and  Mrs. 

Robert  D.  Nason 
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Miss  Esther  Nazarian 
Mrs.  James  A.  Neal 
Mrs.  R.  T.  Needham 
Mrs.  Harris  J.  Nelson 
Mr.  Edward  K.  Newbegin 
Mrs.  James  M.  Newell 
Mrs.  Lyman  C.  Newell 
Mrs.   Walter   H.   Newey 
Mrs.  Charles  A.  Newhall 
Mrs.  Samuel  J.  Newman 
Mr.  and  Mrs. 

Edwin  M.  Newton 
Mr.  Acosta  Nichols,  Jr. 
Mrs.  Henry  G.  Nichols 
Miss   M.  M.  Nichols 
Miss  Helen  Nims 
Bishop  F.  S.  Noli 
Mrs.  Frederic  O.  North 
Miss  Annie  Eridicott  Nourse 
Miss  Annie  Anthony  Noyes 
Mr.  James  B.  Noyes 
A  Friend 

Noyes-Gebhard    Company 
Mr.  Charles  R.  Nutter 

A  Friend 


Mrs.  Robert  B.  Parker 
Mrs.  Robert  B.  Parker,  Jr. 
Mrs.  William   Stanley  Parker 
Mrs.  John   Parkinson 
Mr.  Robert  Parkinson 
Mr.  Maxfield  Parrish 
Mrs.   John   W.   Parshley 
Mrs.    Douglas   R.    S.    Parsons 
Mrs.  Ernst  M.  Parsons 
Mr.  Claude  E.  Patch 
Mr.  and  Mrs.  Isaac  Patch,  Jr. 
Miss  Alice  R.  Pattee 
Mrs.  James  E.  Patton 
Miss  Anne  Paulsen 
Dr.  Eleanor    Pavenstedt 
Dr.  Samuel  G.  Pavlo 
Mr.  Gilbert  R.  Payson 
Mr.  H.  G.  E.  Payson 
Miss  Amelia  Peabody 
Mrs.  Endicott  Peabody 
Mr.  and  Mrs. 

Robert  E.  Peabody 
Mrs.  W.  Rodman  Peabody 
Miss  Alice  W.  Pearse 
Miss   Priscilla   Pearson 
Mr.  Walter  G.  Pearson 


Miss  Mary  Elizabeth  O'Connor  Mr.  and  Mrs. 


Miss  Martha  Oestmann 
Mrs.  Hugh  W.  Ogden 
Mr.  Otto  Oldenberg 
Miss  Carolyn   Olmsted 
Miss  Margaret  Olmsted 
Mr.  and  Mrs. 

William    Dana    Orcutt 
Mr.  Myer  L.  Orlov 
Mrs.    Richard    Osborn 
Mrs.   Ralph   Osborne 


Alexander  I.  Peckham 
Mr.  and  Mrs.  Gino  L.  Perera 
Mr.  and  Mrs. 

Grafton  B.  Perkins 
Mrs.  Thomas  Nelson  Perkins 
Mrs.  Arthur   Perry 
Mrs.  Carroll  Perry 
Mr.  Donald  P.  Perry 
Mrs.  Edward  K.  Perry 
Mrs.  Henry  H.  Perry 


Dr.  and  Mrs.  Robert  B.  Osgood  Dr.  and  Mrs.  Lewis  Perry 


Miss   Grace   M.   Otis 
Mrs.  Herbert  F.  Otis 

Miss   Louise  Packard 
Miss  Elsie  F.  Packer 
Mrs.  Louis  F.  Paddison 
In  Memory  of 

Rev.  E.  M.  Paddock 
Miss    Elizabeth   A.    Page 
Miss   Lillian    M.   Paige 
Rev.  George  L.  Paine 
The  Misses 

J.  G.  and  E.  M.  Paine 
Mrs.  Rene  E.  Paine 
Mr.  and  Mrs. 

Richard   C.   Paine 
Mrs.  Robert  Treat  Paine 
Mrs.   Russell    Sturgis    Paine 
Mrs.   Stephen   Paine 
Mrs.  Charles  Palache 
Mrs.   John   G.   Palfrey 
Mrs.  Franklin   H.   Palmer 
Mrs.   Richard    Palmer 
Mrs.  John   Edgar  Park 


Professor  Ralph  Barton  Perry 
Mrs.  Roger  A.  Perry 
Mr.  and  Mrs. 

Constantin   A.   Pertzoff 
Mrs.  W.   Y.   Peters 
Mrs.  Franklin  T.  Pfaelzer 
Miss  Alice  G.   Phemister 
Miss  Grace  Phemister 
Mrs.  Merchant  E.  Philbrick 
Mrs.  John   C.   Phillips 
Hon.  and  Mrs. 

William   Phillips 
Mrs.  Walter  G.  Phippen 
Mr.  C.  Marvin  Pickett,  Jr. 
Mr.  and   Mrs. 

Dudley  L.  Pickman 
Mrs.  William  Stanwood  Pier 
In  Memory  of 

Mrs.  Edgar  Pierce 
Mr.  Edward  F.  Pierce 
Miss  Louisa  Q.  Pierce 
Mrs.  Walter  C.  Pierce 
Dr.   and   Mrs. 

Charles  G.  Pike 


Mrs.  Augustin   H.   Parker,  Jr.  Professor  and  Mrs. 
Mrs.  Philip  S.  Parker  Walter  H.  Piston 


Mrs.  Harold  A.  Pitman 
Miss  Alice  F.  Poor 
Mrs.  A.    Kingsley   Porter 
Mr.  Alexander  B.  Porter 
Mrs.  Charles  Allen  Porter 
Mr.   and   Mrs. 

Quincy  Porter 
Mrs.  John    R.   Post 
Mrs.  Brooks  Potter 
Mrs.  John  Briggs  Potter 
Mrs.  Murray  A.  Potter 
Mrs.  W.  H.  Potter 
Mrs.  William  H.  Potter 
Mrs.  E.  Burnley  Powell 
Mrs.   Edward   Powers 
Mrs.  George  H.  Powers 
Mr.  Ralph  A.  Powers 
Miss  Susan  T.  Powers 
Mrs.  Burleigh  L.  Pratt 
Mr.  F.  S.  Pratt,  II 
Mrs.  Frederick  S.  Pratt 
Mrs.  Louis  Mortimer  Pratt 
Miss  Minnie  A.  Prescott 
Mr.  and  Mrs. 

Elwyn   G.  Preston 
Mr.  Roger   Preston 
Mrs.  Charles  R.  Prichard 
Miss  E.  Z.  Prichard 
Mrs.  Edward  W.  Pride 
Miss  Annie  E.  Priest 
Mr.  Joseph  K.  Priest 
Mrs.  William  Procter 
Mrs.  Charles  A.  Proctor 
Miss  Emily  Dutton  Proctor 
Mrs.  George    N.    Proctor 
Mr.  and  Mrs.  Thomas 

Emerson  Proctor,  2nd 
Mrs.  Henry  B.  Prout 
Mr.  and    Mrs. 

Lewis  I.  Prouty 
Mrs.  W.  H.  Pulsifer 
Mr.  C.  Phillips  Purdy 
Miss  Hazel  M.  Purmort 
Miss  Augusta  N.  Putnam 
Mrs.  F.  Delano  Putnam 
Mrs.  George   Putnam 
Mrs.   George  J.   Putnam 
Miss  Louisa  H.  Putnam 
In  Memory  of 

Edwin  R.  P.  and 
Rexford   N. 


Mrs.  Irving  W.  Rabinowitz 
Mr.  Jacob  Rabinowitz 
Radcliffe  Choral  Society 
Mr.  and  Mrs. 

Lester  B.  Radio 
Miss  Helen  Ramsay 
Miss  Bertha   Ramseyer 
Mrs.  C.    Theodore   Ramseyer 
Miss  Elizabeth   S.   Ramseyer 
Professor  and   Mrs. 

Edward  K.  Rand 
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Mr.  and  Mrs.  Edward  Rose 
Mrs.  Norman  S.  Rose 
Mrs.  David   Rosen 
Mrs.  Jerome   M.   Rosenfeld 
Mrs.  Eugene   Rosenthal 
Mrs.  Louis   Rosenthal 
Mrs.  Philip   Rosenthal 
Dr.  and  Mrs.  R.  A.  Ross 


Mr.   and   Mrs. 

Harry  Seaton  Rand 
Miss  Eleanor  E.  Randall 
The  Misses   Rantoul 
Mrs.  Endicott    Rantoul 
Mrs.  Theresa  S.  Ratshesky 
Mrs.  Franklin  F.  Raymond 
Miss  Emily  S.   Reed 
Mrs.  Neil  Regan 
Miss  Margaret  G.  Reilly 
Mrs.  L.  Brown  Renfrew 
Mrs.  Susan  W.  Renfrew 
Mr.  Howard  H.  Reynolds 
Mrs.  Charles  A.  Rheault 
Mr.  and  Mrs. 

Winfred  Rhoades 
Miss  Saidee  F.  Riccius 
Mr.  and  Mrs.  Albert  W.  Rice 
Mr.  Frederick  G.  Rice 
Mr.  and  Mrs.  Harold  Rice 
Mrs.  J.   P.   Rice 
Miss  Margaret  M.  Rice 
Mrs.  Chester  F.  Rich 
Mrs.  James   L.    Richards 
Mrs.  Theodore  W.  Richards 
Mr.  Charles  O.  Richardson 
Mrs.  John  Richardson 
Dr.  and   Mrs. 

Mark  W.  Richardson 
Mr.  Nicholas  Richardson 
Miss  Ruth   K.  Richardson 
Mr.  W.  K.  Richardson 
Mr.  Aaron  Richmond 
Mr.  Carleton  R.  Richmond 
Mr.  and  Mrs. 

Ralph  S.  Richmond 
Miss  Mabel  Louise  Riley 
Mrs.  Charles   P.  Rimmer 
In   Memory  of 

Edward  L.  Ripley 
Dr.  and  Mrs.  Max  Ritvo 
Mrs.  Russell  Robb,  Sr. 
Miss  Mabel   M.  Robbins 
Miss  Ethel   Dane   Roberts 
Miss   Katharine  Robins 
Mrs.  Charles  A.  Robinson 
Mr.  F.  N.  Robinson 
Miss  Marion  E.  Robinson 
Mr.  Robert   S.   Rockwell 
Miss  Ethel  M.  Rockwood 
Miss  Phyllis    Rodenhiser 
Miss  Bertha  F.  Rogers 
Miss  Dorothy    Rogers 
Mrs.  Edward  H.  Rogers 
Mrs.  Horatio  Rogers 
Mrs.  Linda  C.  Rogers 
Miss  Lucy  F.  Rogers 
Miss  Marion  L.  Rogers 
Mr.  Harold  B.  Roitman 
Dr.  and  Mrs. 

Eli   Charles  Romberg 
Mrs.  Caroline  S.  Ropes 
Mrs.  James  Hardy  Ropes 
Mr.  David  A.  Rose 
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Miss  Margaret  W.  Scott 
Mrs.  John  Scrimshaw 
Mr.  Wallace   M.  Scudder 
Mr.  Carl  Sea  burg 
Mi^s    Eleanor   Seamans 
Miss  Edith    H.  Sears 
Mr.  Edwin    B.  Sears 


Miss  Evelyn    Sears 
Mr.  and  Mrs.  Thorvald  S.  Ross  Mrs.  Frauds   P.  Sears 


Mr.  Bernard  J.  Rothwell 
Miss  Mary  S.   Rousmaniere 
Mr.  James  G.  Rowell 
Mrs.  Charles  F.  Rowley 
Mr.  and  Mrs. 

C.  Adrian  Rubel 
Mr.  Philip  Rubenstein 
Mr.  and  Mrs. 

Alford   D.   Rudni(k 
Mr.  Bernard  Rudnick 
Mrs.  Carl  Rudnick 
Mr.  George  L.   Ruflin 
Mrs.  John   C.  Runkle 
Mrs.  Otis  T.  Russell 
Mr.  and   Mrs. 

Richard  S.  Russell 

Miss  Mary  L.  Sabine 
Mis.  Stephen  W\  Sabine 

Miss  Amy    M.   Sacker 
Mr.  George  A.  Sagendorph 
Miss  Elizabeth    Saltonstall 
Hon.  and    Mrs. 

Leverett  Saltonstall 
Mr.  and   Mrs. 

Richard  Saltonstall 
Mi.  and   Mrs. 

Robert  Saltonstall 
Mr.  and  Mrs. 

H.  LeBaron  Sampson 
Mrs.  Robert  deW.  Sampson 
Mrs.  Edward    J.    Samson 
Mr.  and  Mrs. 

Ashton  R.  Sanborn 
Mr.  and   Mrs. 

Harry   C.  Sanborn 
Mrs.  R.   E.   Sanborn 
Mr.  and  Mrs.  M.  Sanders 
Miss  Dorothy  J.  Sanford 
Mr.  and   Mrs. 

Jesus  M.  Sanroma 
Mr.  Porter  E.  Sargent 
Mrs.  Walter  L.  Sargent 
Mr.  William  M.  Sawin 
Mrs.  Frank  M.  Sawtell 


Mis.    John    B.  Sears 
Miss  Leila  Sean 

Mrs.   Richard   Scars 

Mrs.    Albert    Hobbs   Seaver 

Miss  Esther  I.  Seaver 

Mr.  and  Mrs.  H.  P.  Selya 

Mis.  Henry  Seton 

Mis.  11.  r.  Sewell 

Miss   Ionise    Seymour 

Dr.  Arthur  I.  Shain 

Mis.    David   J.  Shannon 

Misses  Cele  and  Anne  Shapiro 

Mi.    Morns    Shapiro 

Miss  Alice  Shattuck 

I)i.   and    Mrs. 

George  C.  Shattuck 

Mr.   Mayo   A.  Shattuck 

Miss  Miriam   Shaw 

Mis.  Quint  v  A.  Shaw,  Jr. 

Mrs.  Sohier  Shaw 

Mi.  and  Mrs.  T.  Mott  Shaw 

Dr.  Thomas   B.  Shaw 

Mrs.   Donna  E.  Shay 

Miss  Emily   B.  Shepard 

Mrs.  T.    H.   Shepard 

\    Music   Lover 

Miss  Carrie    E.   Sherrill 
Mrs.  H.   Bronson  Shonk 
Miss  Gertrude  H.  ShurtlefT 
Miss  Martha   G.  Sias 
Mrs.  John  Sibley 
Mrs.  Eli   Siegel 
Dr.  Benjamin  Sieve 
Mr.    Coleman    Silbert 
Miss  Olive  Simes 
Mr.  Benjamin   Simon 
Mrs.  Gifford   K.   Simonds 
Mrs.  Charles    L.    Slattery 
Mr.  and  Mrs.  S.  L.  Slosberg 
Mr.  James  F.  Small 
Mr.  Walter   C.   Small 
Miss   A.   Marguerite  Smith 
Mrs.  C.  B.  Smith 
Mrs.  Charles  G.  Smith 
Mrs.  Charles  L.  Smith 


Mr.  and  Mrs.  Henry  B.  Sawyer  Mrs.  Clement  A.  Smith 


Mrs.  Robert  W.  Sayles 
Mrs.  Mary  P.  Say  ward 
Mr.  and   Mrs. 

Cyrus  T.  Schirmer 
Dr.  and  Mrs.  J.  W.  Schirmer 
Miss  Elizabeth  Schneider 
Mr.  and  Mrs. 

Franklin  W.  Scott 
Mr.  and  Mrs.  Henry  R.  Scott 


Mrs.  Clifford   Smith 
Mr.  and   Mrs. 

F.  Morton  Smith 
Mr.  and   Mrs. 

Frank  C.  Smith,  Jr. 
Mrs.  George   S.   Smith 
Miss  Ida  C.  Smith 
Mrs.  James  W.  Smith 
Mrs.  Joseph  T.  Smith 
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Mr.  Louis   C.   Smith 

Mr.  and  Mrs.  S.  Abbot  Smith 

Mrs.  Stanley  W.  Smith 

Mrs.  Stephen  L.  Smith 

Mrs.  Sumner  Smith 

Mrs.  Theodore  L.  Smith 

Dr.  and  Mrs. 

M.  N.  Smith-Petersen 
Mrs.  H.   Weir  Smyth 
Miss  Gertrude  Snow 
Mr.  William  B.  Snow,  Jr. 
Mrs.  W.   D.   Sohier 
Mr.  Henry  M.  Sondheim 
Mr.  and  Mrs. 

A.  M.  Sonnabend 
Mrs.  Willard  B.  Soper 
Mr.  and  Mrs.  P.  A.  Sorokin 
Mrs.  Alvin  F.  Sortwell 
Mrs.  H.   H.  Soule 
Miss  Leonora   N.   Soule 
Mr.  Harry  C.  Southard 
Mrs.  Philip   L.   Spalding 
Mrs.  William    A.    Spalding 
Mrs.  Huntley   Nowell 

Spaulding 
Mrs.  W.  J.  Spaulding 
Mrs.  Lewis  R.  Speare 
Miss  Dorothy   Spelman 
Mrs.  Henry  M.  Spelman 
Mrs.  Guilford  L.  Spencer 
Mr.  and  Mrs. 

Wilford  L.  Spencer 
Mrs.  Robert  Spencer 
Miss   Edna  G.  Spitz 
Mrs.  John    C.    Spring 
Mr.  and  Mrs.  Romney  Spring 
Miss  Alice    Stackpole 
Mrs.  Markham    W.   Stackpole 
Mrs.  Pierpont    L.   Stackpole 
Mrs.  Arthur  B.  Stanley 
Miss  Katharine    Stanton 
Mrs.  Creighton  B.  Stanwood 
Mrs.  Frederic  A.  Stanwood 
Miss  Louie  R.  Stanwood 
Mr.  Philip  Stearns 
Mrs.  Harry  B.  Stebbins 
Mrs.  Roderick   Stebbins 
Miss  Helen   C.  E.   Steele 
Miss  Mabel  A.  E.  Steele 
Mrs.  Alexander   Steinert 
Miss  Pearl   M.  Steinmetz 
Mrs.  Preston  T.  Stephenson 
Mrs.  Berthold   S.   Stern 
Mrs.  Brooks  Stevens,  Jr. 
Mr.  Ernest   N.  Stevens 
Mrs.  Frank  H.  Stevens,  Jr. 
Miss  Lena   M.   Stevens 
Mr.  Moses   T.   Stevens 
Mr.  Prescott  A.  Stevens 
Mrs.  Robert  H.  Stevenson 
Mr.  Robert  W.  Stewart 
Mrs.  Philip   Stockton 
Mr.  and  Mrs.  Dewey  D.  Stone 
Mr.  Edward   C.   Stone 


Mrs.  Malcolm  B.  Stone  Miss  E.  Katharine  Tilton 

Mr.  and  Mrs.  Myron  K.  Stone  Miss  Elizabeth  Tilton 


Mr.  and  Mrs 

Stephen  A.  Stone 
Miss  Elizabeth   B.  Storer 
Mrs.  Florence    B.    Storer 
Mrs.  C.  M.  Storey 
Mr.  J.  J.  Storrow 
Miss  Sarah    D.   Stover 
Mrs.  Lewis   C.    Strang 


Mrs.  W.  P.  Tobey 
Mrs.  Eveleth  R.  Todd 
Mr.  and  Mrs.  John  M.  Tomb 
Dr.  and  Mrs. 

Coleman   Tousey 
Miss  Jeanne  Toutain 
Miss  Florence  E.  Tower 
Mrs.  Russell  B.  Tower 


Dr.  and  Mrs.  Oliver  H.  Straus  Miss  Annie  T.  Townsend 
Mrs.  Ferdinand  Strauss  Miss   Elizabeth    Townsend 

Mrs.  Irene  G.  Strauss  Professor  and  Mrs. 

Mr.  Jacob  H.  Strauss  Alfred  M.  Tozzer 

Mrs.  Louis   Strauss  Mrs.  E.  M.  Tracy 

Mrs.  Vcecold  W.  Strekalovsky    Mrs.  Lewis  E.  Tracy 


Miss   Louise   Stuart 
Miss  Peggy  Stuart 
Miss  Evelyn  R.  Sturgis 
Miss  Lucy  C.  Sturgis 
Mr.  S.  Warren  Sturgis 
Mrs.  Sydney  Sugarman 
Mrs.  T.  Russell  Sullivan 
Mrs.  Charles  P.  Sumner 
Mr.  Irving  P.  Swartz 
Miss  Helen  Bernice  Sweeney 
Miss  Geraldine  Sweet 


Miss  Emma  G.  Treadwell 
Mrs.  George  W.  Treat 
Mr.  Myron  A.  Tripp 
Mr.  Benjamin  M.  Tucker 
Mrs.  L.  S.  Tuckerman 
Mrs.  Henry  Dubois  Tudor 
Mrs.   Peter  Turchon 
Dr.  and  Mrs. 

William  J.  Turtle 
Mrs.  George  T.  Tuttle 
In  Memory  of 

William  Bartlett  Tyler 


Mrs.  E.  Kent  Swift 

Mr.  and  Mrs.  George  H.  Swift    Mrs.  Helen  V.  Tyrode 

Mrs.  John  Baker  Swift 

Dr.  Miriam  S.  Udin 
Mr.  and  Mrs.  Edward  A.  Taft  Mrs.  H.  B.  Ullian 
Mrs.  Charles  W.  Taintor  Mr   and  Mrs.  A.  Ullman 

Miss  Mary  Eloise  Talbot  ^r.  and  Mrs.  Irving  Usen 

Dr.  and  Mrs.  Nathan  B.  Talbot  Mrs    Kennetn  Shaw  Usher 
Mrs.  Robert  M.  Tappan  Mrs'  Samuel  Usher 

Mr.  and  Mrs. 

Frederick  Tauber 
Miss  Abigail  F.  Taylor 
Mr.  and  Mrs. 

Charles  H.  Taylor,  Jr. 
Miss  Margaret  E.  Taylor 


Mr.  Manuel  C.  Valerio 
Miss  Elsie  P.  vanBuren 
Mr.  Byron  E.  VanRaalte,  Jr. 
Miss  Bertha  H.  Vaughan 


Mr.  and  Mrs.  Samuel  Temple  Mrs.   Leor ,  Vill mont 


Mrs.  Roland  vonWeber 
Mrs.    Cushing   Vose 

Mrs.  Winthrop  H.  Wade 
Mrs.   William    Wadsworth 
Mr.  I.  B.  Wald 
Miss  Ruth  N.  Waldron 
Mrs.  S.  Waldstein 
Mrs.   Nathaniel   Wales 


Mrs.  Ruth  K.  Terry 

Miss  Elisabeth  B.  Thacher 

Mr.  and  Mrs. 

Louis  B.  Thacher 
Dr.  Richard  W.  Thaler 
Mrs.  Edward  Thaw 
Mrs.  Ezra  R.  Thayer 
Mrs.  William  H.  Thayer 
Miss  Helen  Thomas 
Mrs.  Augustus  P.  Thompson    Mr.  and  Mrs.  Quincy  W.  Wales 
Dr.  and  Mrs.  Miss  Eleanor  E.  Walker 

Richard  H.  Thompson        Miss  Esther  Mayhew  Walker 
Mrs.  Elihu  Thomson  Mrs.   George   Walker 

Miss  Mary  Q.  Thorndike  Mrs.  Harry  H.  Walker 

Mr.  and  Mrs.  R.  A.  Thorndike  Dr.  Wallis  D.  Walker 
Mrs.  Lillian  H.  Thornquist       Miss  Florence  E.  Walkins 


Miss  Augusta  Thornton 
Mrs.    Henry    Thornton 
Mrs.  Ward  Thoron 
Miss  Alice  A.  Thorp 
Miss  Grace  A.  Tibbetts 


Mrs.  George  R.  Wallace 
Miss   Sarah   Walmsley 
Mrs.  W.  Albert  Walter 
Miss  Alice  Walton 
Miss  Harriet  E.  Walworth 
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Mr.  and  Mrs.  Adolf  Walz 
Mrs.  Sheldon  E.  Wardwell 
Mr.  Henry  Ware 
Mr.  John  Payton  Win 
Mrs.  Guy  Waring 
Mrs.  Roger  S.  Warner 
Mrs.  Arthur  M.  Warren 
Mrs.  Bayard  Warren 
Mr.  Bentley  W.  Warren 
Mrs.  George   E.  Warren 
Miss  Miriam  E.  Warren 
Mrs.  Prescott   Warren 
Mr.  Henry  B.  Washburn 
Mrs.  George  H.  Waterman,  Jr. 
Mrs.  Joseph  S.  Waterman 
Mrs.  B.  G.  Waters 
Miss  Agnes  Watkins 
Mr.  and  Mrs. 

Charles    Hadley    Watkins 
Mrs.  George  H.  Watson 
Miss  Sylvia  H.  Watson 
Mr.  and  Mrs. 

Wallace  N.  Watson 
Miss  Sarah  L.  Watters 
Mrs.   Walter    F.    Walters 
Mr.  Alhert   G.    Watts 
Miss  Gertrude   II.   Watts 
Miss  Grace  C.  Waymoutfa 
Mr.  and  Mrs. 

Charles    A.    Wcatheiln 
Mr.  and   Mrs. 

Winslow  L.  Webber 
Mr.  and  Mrs. 

Edwin   S.   Webster 
Mrs.   Mabel   E.  Webster 
Mr.  and  Mrs. 

Albert    H.    Wcchslcr 
Mr.  Charles  F.  Weden 
Mrs.  Alonzo  R.  Weed 
Mrs.  F.  R.  Weed 
Miss  Clarice  J.  Weeden 
Miss  Mary  Weeks 
Mrs.  Alfred  R.   Weinberg 
Mr.  and  Mrs. 

Moses    Weinman 
Dr.  and  Mrs. 

Joseph    Weinrebe 
Mr.  Nathan  Weinstein 
Mr.  and  Mrs. 

E.  Sohier  Welch 
Miss   Elizabeth   Rodman  Wreld 
Mrs.  Arthur  W.  Wellington 
Mrs.  Louis  B.  Wellington 
Mr.  and  Mrs. 

Raynor  G.   Wellington 
Miss  Virginia  Wellington 
Mr.  and  Mrs. 

George  B.  Wells 
Mrs.  Edgar  A.  Welti 
Miss  Dorothy   Wendel 
Mrs.  G.  V.  Wendell 
Mr.  and  Mrs. 

Charles  M.  Werly 


Mr.  and  Mrs. 

Mark  R.  Werman 
Miss  Barbara  H.  w 
Mis.  George  S.  West 
Mis.  Lilians  w<  therall 
Miss    Martha    Wetherbee 
Mis.   Lawrence   EL   WethereU 
Miss    Man    Wheatland 
Miss  Adaline  E.  Wheeler 

Mi .  and   Mrs. 

Alexander  Wheeler 
Miss  Eunice  Wheeler 

Miss  m.    \.  Whiteomb 

Dr.  and   Mis. 

Charles   J.  white 

Mis.    Eva    W,    White 

Mis.  Franklin  K.    White 
Miss  Gertrude  R.  White 

Miss  Grace  G.  white 

Mr.    Huntington    K.    White 

Miss  Priadlla  White 
Miss  Rebecca  white 
Mis.  Edmund  a.  Whitman 

Mis.    Raymond    L    Whitman 

Miss  Helen  R.  Whitun 
Mis   (     Hand  isyde  w  hltn 
Miss  Margaret  w  h  tney 

Mis.    William   W.   Whit: 

Mis.  i bin \   i     w  I  ittemorc 
Mis.  |.  p,  Whitten 

M  . .  and   Mis.   Robert    W  ;<  iu  i 
Mrs.   Joseph    Wiggin 
Mis.  1  i  .ml  W  iggl<  BWOl  th 

Mi.  Richmond  G.  Wight 

Mrs.  William  H.  Wightman 

Mis.  Rnfns  I..  Wilhor 
Men.    and    M  rs 

Raymond  S.  Wilkina 

Mr.  Warde  Wilkina 

Mis.  J,  Burke  Wilkinson 
Miss   Hilda    W.    Williams 
Dr.  and  Mrs. 

John  T.  Williams 
Miss  Margaret   C.   Williams 
Miss  Marion  Williams 
Mr.    Moses    Williams 
Mrs.  Moses  Williams 
Mrs.  Ralph  B.  Williams 
Mrs.  Richard  C.  Williams 
Mrs.  W.  E.  Williams 
Miss  Clara  R.  Williamson 
Miss  Margaret  Williamson 


Mis    Aithnt   Willis.  |i 
Mi      md    Mis. 

Don    d  B   w  r 

P,    Wilmot 

Hon.  Ch  Wilson 

Mis.  i  \(»n 

Mi    and  Mi v 

i  -   B.  Windora 

Mis   Charles  I    wing 

Mi      I 

I 

Mi   and  Mi  ell  D.  wit 

Mis   s.  Burt  Wolbacfa 
Mi.  and  Mi 

OUvei    Wolcotl 

Mi .  and  M ' 

Mr.   |  ik  i  W 

Allan  H.  h. 

arlotte  Wood 

Dr.    Nathaniel    K.    V 

Earn  M    Wood 

Mi  -     (  ■ 

Mr.  <..  Walk  orth 

ith 
i  th 

<        tiana  Woollej 
nn,  2nd 
Mi.  Blakeslee  D.  Wright 
Mr.  (  arroll  M.  Wri 
Miss  1         i  th  P.  Wright 
Mrs.   I-!.:.  G.  Wright 
Mrs.  Walter  r.  Wright 
Mis    |ohn  Wylie 

Mis.  William  Yanofil 

Mi^s  Mar)  i    v  -Mil 

M     and  Mrs.  ii.  H.  Veames 

Miss  Harriet  Yeomans 

Dr.    1  I..  Young 

Mr.  and  Mrs. 

Herman   A.   Young 

Mr.  William  L.  Young 

Mr.  Samuel   Zcmunav 
Lieut.  Lyman  H.  Ziegler 
Mrs.  P.  R.  Ziegler 
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Non-resident  ^Members 


Mrs.  William  Ackerman  —  New  York 
Mr.  Eugene  E.  Adams  —  New  York 
Mr.  John  G.  Aldrich  —  Providence 
Mr.  Putnam  C.  Aldrich  —  Providence 
Mrs.  Arthur  M.  Allen  —  Providence 
Mr.  Harold  L.  Ailing  —  New  York 
Mr.  and  Mrs.  Lloyd  V.  Almirall  — 

New  York 
Miss  Cora  G.  Amsden  —  Hartford 
Mr.  and  Mrs.  John  A.  Anderson  — 

Providence 
Mr.  and  Mrs.  Howard  L.  Anthony  — 

Providence 
Dr.  I.  Arons  —  New  York 
Mrs.  George  C.  Arvedson  —  Michigan 

Mrs.  Cornelia  M.  Baekeland  —  New  York 
Mrs.  Harvey  A.  Baker  —  Providence 
Mrs.  John  H.  Baker—  New  York 
Mrs.  Edward  L.  Ballard  —  New  York 
Mi.  Emil  J.  Baumann  —  New  York 
Mr.  Gerald  F.  Beal  —  New  York 
Mrs.  Robert  Jenks  Beede  —  Providence 
Mrs.  Frank  Bcgrisch  —  New  York 
Mrs.  William  R.  Belknap  —  Kentucky 
Mr.  Elliot  S.  Benedict  —  New  York 
Dr.  and  Mrs.  Emanuel  W.  Benjamin  — 

Providence 
Miss  Mildred  Bent  —  New  York 
Mr.  and  Mrs.  Aaron  W.  Berg  —  New  York 
Mrs.  Emilie  Berger  —  Providence 
Mrs.  Henri  L.  Berger  —  Hartford 
Mr.  Louis  K.  Berman  —  New  York 
Mr.  Henry  J.  Bernheim  —  New  York 
Mr.  Theodore  F.  Bernstein  —  New  York 
Miss  Barbara  June  Betts  —  England 
Miss  Dorothy  L.  Betts  —  New  York 
Miss  Barbara  C.  Bilsborough  —  Maryland 
Mrs.  A.  W.  Bingham,  Jr.  —  New  York 
Miss  Margaret  G.  Blaine  —  New  York 
Mrs.  Emil  L.  Blun  —  New  York 
Mrs.  Robert  N.  Brace  —  Connecticut 
Mrs.  David  A.  Brayton  —  Providence 
Mrs.  Selma  M.  Breitenbach  —  New  York 
Miss  Harriet  M.  Briggs  —  Providence 
Mrs.  N.  E.  Brill  -  New  York 
Mrs.  Walter  C.  Bronson  —  Providence 
Mr.  and  Mrs.  Curtis  B.  Brooks  —  Providence 
Mr.  and  Mrs.  John  Nicholas  Brown  — 

Providence 
Miss  Margaret  Brown  —  New  York 
Mrs.  Robert  P.  Brown  —  Providence 
Mr.  John  D.  Bruns  —  Washington 
Mr.  Herbert  S.  Brussel  —  New  York 
Mr.  Harry  E.  Burton  —  Pennyslvania 

Mrs.  Samuel  Hyde  Cabot  —  Providence 
Mr.  John  Hutchins  Cady  —  Providence 
Lieut,  and  Mrs.  David  Ely  Cain  — 
Providence 


Mr.  George  Calingaert  —  Michigan 

Mr.  Ernest  Calvin  —  Ohio 

Mrs.  George  A.  Campbell  —  New  Jersey 

Mr.  George  H.  Capron  —  Providence 

Mrs.  James  N.  Carpenter  —  New  York 

Mr^.  W.  R.  Castle  —  Washington,  D.  C. 

Mrs.  E.  Gerry  Chadwick  —  New  York 

Dr.  and  Mrs.  Francis  Chafee  —  Providence 

Chaminade  Club  —  Providence 

Mme.  Avis  B.  Charbonnel  —  Providence 

Chopin  Club  of  Providence 

Mr.  and  Mrs.  Roger  T.  Clapp  —  Providence 

Mrs.  Prescott  O.  Clarke  —  Providence 

Miss  Sydney  Clarke  —  Providence 

Mrs.  Henry  E.  Cobb  —  New  York 

Mr.  and  Mrs.  Edwin  B.  Coddington  — 

Hartford 
Mr.  William  A.  Coffin  —  New  Jersey 
Miss  Dinah  Cohen  —  New  York 
Mrs.  Frank  Cohen  —  New  York 
Mrs.  Alfred  E.  Cohn  —  New  York 
Mr.  James  C.  Collins  —  Providence 
Miss  Harriette  A.  Col  ton  —  New  York 
Miss  Alice  M.  Comstock  —  Providence 
Mr.  Harold  S.  Cone  —  New  York 
Mrs.  G.  Maurice  Congdon  —  Providence 
Mr.  William  G.  Congdon  —  Providence 
Mrs.  Ansel  G.  Cook  —  Hartford 
Mrs.  John  S.  Cooke  —  Providence 
Mrs.  Francis  R.  Cooley  —  Hartford 
Miss  Kathryn  Cox  —  Connecticut 
Mr.  and  Mrs.  Gordon  K.  Creighton  — 

New  York 
Mrs.  F.  S.  Crofts  —  New  York 
Mrs.  Gammell  Cross  —  Providence 
Mr.  and  Mrs.  Harry  Parsons  Cross  — 

Providence 
In  Memory  of  Albert  L.  Crowell  — 

Connecticut 
Miss  Mary  T.  Cudahy  —  New  York 
Mrs.  Joseph  H.  Cull  —  Providence 
Dr.  and  Mrs.  Frank  Anthony  Cummings  — 

Providence 
Miss  Charlotte  Cushman  —  New  York 

Miss  Mary  Daboll  —  Providence 
Mrs.  Murray  S.  Danforth  —  Providence 
Miss  Mary  E.  Davidson  —  New  York 
Mr.  W.  W.  Dempster  —  Providence 
Miss  Fredrica  Denison  —  Providence 
Mr.  John  Deveny  —  California 
Miss  Emily  Diman  —  Providence 
Miss  Abigail  Camp  Dimon  —  New  York 
Mr.  Raymond  C.  Dodd,  Jr.  —  New  Jersey 
Mr.  Samuel  R.  Donchi  —  New  Jersey 
Mr.  Charles  Dreifus  —  New  York 
Miss  Elsie  J.  Dresser  —  Hartford 
Mrs.  Robert  B.  Dresser  —  Providence 
Miss  Ethel  DuBois  —  New  York 
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Mr.  W.  H.  Durham  —  California 
Mr.  and  Mrs.  Herbert  W.  Dutch  — 
New  Jersey 

Mrs.  Edward  R.  Eberle  —  Providence 
Mr.  and  Mrs.  Gurney  Edwards  —  Providence 
Miss  Mary  N.  Edwards  —  North  Carolina 
Mrs.  Lewis  A.  Eldridge  —  New  York 
Dr.  Edward  S.  Elliott  —  New  York 
Mr.  and  Mrs.  Louis  Elliott  —  New  York 
Mrs.  J.  Biddle  Ellis  —  New  Jersey 
Mr.  and  Mrs.  Lowell  Emerson  —  Providence 
Miss  Gertrude  J.  Emery  —  Providence 
Mr.  Howard  M.  Ernst  —  New  York 
Mrs.  Edmund  C.  Evans  —  Pennsylvania 
Miss  Caroline  S.  Eveleth  — 
Windsor  Locks,  Conn. 
Mrs.  Walter  G.  Everett  —  Providence 
Dr.  Paul  J.  Everhardt  —  Washington,  D.C. 

Miss  LaVara  Farmer  —  Texas 
Mrs.  W.  R.  Fawcett  —  California 
Mrs.  W.  Rodman  Fay  —  New  York 
Mr.  J.  Robert  Feeney  —  Pennsylvania 
Mr.  Alfred  Fenton  —  Texas 
Mrs.  Dana  H.  Ferrin  —  New  York 
Capt.  and  Mrs.  James  M.  Finch,  Jr.  — 

New  York 
Miss  Louise  M.  Fish  —  Providence 
Mr.  Francis  P.  Fleming  —  Florida 
Misses  Grace  and  Joan  Fletcher-Providence 
Mr.  and  Mrs.  George  L.  Foote  —  New  York 
Mr.  Sumner  Ford  —  New  York 
Miss  Helen  Foster  —  New  York 
Miss  Marie  N.  Foulkes  —  New  York 
Mr.  and  Mrs.  Heywood  Fox  —  New  York 
Mr.  and  Mrs.  J.  Dwight  Francis  —  California 
Miss  Helen  I.  Frank  —  New  York 
Mrs.  Clarke  F.  Freeman  —  Providence 
Mr.  Roger  M.  Freeman,  Jr.  —  Providence 
Mr.  George  P.  Frenkel  —  New  York 
Mr.  Arthur  L.  Friedman  —  New  York 
Miss  E.  W.  Frothingham  —  New  York 
Miss  Edna  B.  Fry  —  Washington,  D.  C. 
Miss  Margaret  A.  Fuller  —  Providence 
Miss  Marjorie  Fuller  —  Connecticut 
Dr.  and  Mrs.  Marshall  N.  Fulton  — 

Providence 
Dr.  H.  W.  Furniss  -  Hartford 

Mrs.  George  B.  Gaastra  —  New  Mexico 
Mr.  Stanley  S.  Gairlock  —  Providence 
Mrs.  B.  Gardner  —  New  York 
Miss  Laure  Gauthier  —  New  York 
Mr.  and  Mrs.  Leslie  N.  Gcbhard  — 

Providence 
Miss  Katharine  R.  Geddes  —  Ohio 
Mrs.  O.  Gerdau  —  New  York 
Mrs.  Arthur  L.  Gillett  —  Hartford 
Mrs.  Harold  S.  Gladwin  —  California 
Mr.  David  M.  Glassford  —  New  York 
Mrs.  Otto  Goepel  —  New  York 
Mr.  Emanuel  Goldman  —  New  York 
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Miss  H.  Goldman  —  New  Jersey 
Mrs.  Henry  Goldman  —  New  York 
Mr.  Arthur  J.  Goldsmith  —  New  York 
Mr.  I.  Edwin  Goldwasser  —  New  York 
Mr.  and  Mrs.  John  D.  Gordan  —  New  York 
Mrs.  Robert  Sloane  Gordon  —  New  Jersey 
Mr.  and  Mrs.  Harry  Hale  Goss  — 

Providence 
Mr.  D.  S.  Gottesman  —  New  York 
Dr.  and  Mrs.  Roland  I.  Grausman  New  York 
Mr.  Joseph  Greenbaum  —  New  York 
Miss  Bertha  C.  Greenough  —  Providence 
Mrs.  William  Bates  Greenough  — 

Providence 


Mr.  and  Mrs.  N.  Penrose  Hallowell  — 

New  York 
Mrs.  Morgan  Hamilton  —  New  York 
Mrs.  Jerome  J.  Hanauer  —  New  York 
Mr.  Frank  R.  Hancock  —  New  York 
Mrs.  F.  M.  G.  Hardy  -  Redding,  Conn. 
Miss  Louise  Harris  —  Providence 
Mrs.  Henry  C.  Hart  —  Providence 
Miss  Gladys  B.  Hayden  —  New  Jersey 
Mrs.  Harold  B.  Hayden  —  New  York 
Mr.  Sherman  S.  Hayden  —  Virginia 
Miss  Dorothy  M.  Hazard  —  Providence 
Mr.  and  Mrs.  Clifford  D.  Heathcote  — 

Providence 
Mrs.  Irving  Heidell  —  New  York 
Mr.  Harry  }.  Heineman,  Jr.  —  New  Jersey 
Mrs.  E.  S.  Heller  —  New  S'ork 
Mrs.  Marco  F.  Hcllman  —  New  York 
Miss  Jennie  E.  Henderson  —  California 
Mrs.  Ellwood  Hendrick  —  New  York 
Mrs.  R.  V.  High  —  New  Jersey 
Mrs.  David  B.  Hill  -  New  York 
Miss  Elizabeth  D.  Hill  -  New  York 
Mr.  and  Mrs.  Frederick  Whiley  Hilles  — 

Hamden,  Conn. 
Mr.  and  Mrs.  Samuel  M.  Himmelblau  — 

Hartford 
Mr.  and  Mrs.  Frank  L.  Hinckley  — 

Providence 
Mr.  Eliot  P.  Hirshberg  —  New  York 
Mrs.  George  F.  Hodder  —  New  York 
Mrs.  H.  Hoermann  —  New  Jersey 
Mr.  John  Gilbert  Hollman  —  New  York 
Mrs.  G.  M.  Hollstein  -  New  York 
Mr.  Henry  Homes  —  New  York 
Mr.  Alfred  J.  Hoose  —  West  Virginia 
Miss  Myra  H.  Hopson  —  Kent,  Conn. 
Mr.  Harry  Horner  —  New  York 
Miss  Priscilla  P.  Horr  —  Providence 
Mr.  Elmer  E.  Hubbard  —  Providence 
Mrs.  Thomas  R.  Hughes  —  Maryland 
Mrs.  B.  J.  Humphrey  —  New  York 
Mrs.  Karl  Humphrey  —  Providence 
Mrs.  Doris  Adams  Hunn  —  Iowa 
Mrs.  John  C.  Hunt  —  New  York 
Mrs.  Harrison  B.  Huntoon  —  Providence 
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Mr.  Hans  A.  Illing  —    California 
Mrs.  Arthur  Ingraham  —  Providence 
Mr.  and  Mrs.  Aithur  Ingraham,  Jr.  — 

Providence 
Mrs.  William  S.  Innis  —  Providence 

Mr.  and  Mrs.  Robert  E.  Jacobson  — 

Providence 
Mrs.  George  W.  Jacoby  —  New  York 
Mr.  Halsted  James  —  New  York 
Miss  Margaret  B.  James  —  New  York 
Miss  Edith  L.  Jarvis  —  New  York 
Mrs.  Pierre  Jay  —  New  York 
Mr.  Charles  Jockwig  —  New  York 
Miss  Maude  Johnston  —  Wyoming 
Miss  Dorothy  E.  Joline  —  New  York 
Mrs.  Morris  JoselolF  —  Hartford 
Mr.  William  M.  Judd  -  New  York 

Mr.  Leo  B.  Kagan  —  New  York 
Mr.  Maxim  Karolik  —  Providence 
Mrs.    Leonard    Kebler  —  New   York 
Mrs.  George  A.  Keeney  —  New  York 
Mr.  and  Mrs.  A.  Livingston  Kelley  — 

Providence 
Mrs.  L.  W.  Kelly  —  North  Carolina 
Miss  Jane  Kerley  —  New  York 
Mrs.  Agnetta  F.  Kerns  —  Illinois 
Mrs.  W'illard  A.  Kiggins  —  New  Jersey 
Mrs.   Eugene   A.   Kingman   —  Providence 
Mr.  and  Mrs.  Charles  E.  Kinkade  — 

New  York 
Miss  Elena  H.  Klasky  —  New  York 
Miss  Edith  Kneeland  —  New  York 
Miss  Anita  E.  Knight  —  New  York 
Mr.  Alfred  A.  Knopf  —  New  York 
Mrs.  Harry  E.  Kremser-Stoddard- California 

Mr.  Paul  R.  Ladd  —  Providence 
Mr.  David  Landman  —  New  York 
Miss  Lucy  Larchar  —  Providence 
Mr.  Thomas  Latimer  —  California 
Miss  E.  Gertrude  Lawson  —  Providence 
Miss  Priscilla  H.  Leonard  —  Providence 
Mrs.  Austin  T.  Levy  —  Providence 
Mr.  and  Mrs.  Richard  Lewinsohn  — 

New  York 
Miss  Alice  Liebenthal  —  New  York 
Mrs.  Josie  J.  Lipman  —  New  York 
Mr.  and  Mrs.  Royal  Little  —  Providence 
Mrs.  Francis  G.  Lloyd  —  New  Jersey 
Dr.  Henry  D.  Lloyd  —  Providence 
Dr.  and  Mrs.  W.  T.  Longcope  —  Maryland 
Miss  Helen  D.  Loring  —  Providence 
Mr.  J.  M.  Richardson  Lyeth  —  New  York 

Mr.  Hugh  F.  MacColl  —  Providence 

Mr.  Harry  Mack  —  New  York 

Mrs.  Herbert  L.  Mahood  —  New  Jersey 

Mr.  Jay  J.  Margulies  —  New  York 

Mr.  and  Mrs.  Frederick  W.  Marks,  Jr.  — 

New  York 
Mrs.  Albert  E.  Marshall  —  Providence 
Miss   Margaret   Marshall  —  Providence 
Mr.  and  Mrs.  Everett  Martine  —  New  York 


Mrs.  Frank  W.  Matteson  —  Providence 

Mr.  A.  Wilfred  May  —  New  York 

Mrs.  Charles  H.  May  —  New  York 

Mrs.  Edwin  Mayer  —  New  York 

Mrs.  W.  M.  Mayes  —  California 

Lieut.  Comdr.  David  H.  McAlpin  New  York 

Mr.  Stanley  R.  McCormick  —  Chicago 

Mrs.  J.  Weir  McHugh  —  New  York 

Mr.  George  J.  Mead  —  Hartford 

Miss  Hortense  Mendel  —  New  York 

Capt.  Howard  P.  Mendel  — 

Washington,  D.C. 
Mr.  Ralph  J.  Mendel  —  New  York 
Mrs.  Charles  H.  Merriman  —  Providence 
Mrs.  E.  Bruce  Merriman  —  Providence 
Mrs.  Edna  A.  Merson  —  New  York 
Mr.  and  Mrs.  George  Pierce  Metcalf  — 

Providence 
Mrs.  Houghton  P.  Metcalf  —  Providence 
Mrs.  Rosalie  W.  Miller  —  Michigan 
Mr.  Edward  Montchyk  —  New  Jersey 
Miss  Ruth  L.  Moritz  —  New  York 
Hon.  William  H.  Mortensen  —  Hartford 
Dr.  Eli  Moschcowitz  —  New  York 
Mrs.  David  P.  Moulton  —  Providence 
Mr.  and  Mrs.  F.  S.  Murphy  —  Hartford 
Miss  Linda  Musser  —  Iowa 

Mr.  Walter  W.  Naumburg  —  New  York 
Miss  M.  Louise  Neill  —  Connecticut 
Miss  Katharine  B.  Neilson  —  New  York 
Mr.  Ernest  W.  Neimeyer,  Jr.  —  New  York 
Dr.  Harold  Neuhof  —  New  York 
Miss  Barbara  Nickerso?>  -  Hartford 
Mr.  and  Mrs.  John  W.  Nickerson  — 

Hartford 
Mrs.  J.  K.  H.  Nightingale,  Jr.  - 

Providence 
Mrs.  Charles  W.  North  —  Providence 

Mrs.  Theodore  Obermeyer  —  New  York 
Miss  Florence  Ogden  —  California 
Mrs.  George  H.  Opadyke  —  Hartford 

Miss  Bertha  Pagenstecher  —  New  York 

Mrs.  W.  H.  Peckham  —  New  York 

Mrs*.  Charles  E.  Perkins  —  New  York 

Mr.  Max  Perlstein  —  New  York 

Mrs.  Carl  H.  Pforzheimer  —  New  York 

Mrs.  Clarence  H.  Philbrick  —  Providence 

Mr.  George  F.  Phillips  —  Providence 

Mrs.  Max  Pick  —  New  York 

Mr.  and  Mrs.  Roderick  Pirnie  —  Providence 

Miss  Molly  Pitcher  —  New  York 

Mr.  and  Mrs.  Albert  R.  Plant  —  Providence 

Miss  Grace  L.  Plimpton  —  Hartford 

Miss  Mary  L.  Plimpton  —  Hartford 

Mr.  and  Mrs.  C.  B.  Podmaniezky  -New  York 

Mrs.  Robert  L.  Popper  —  New  York 

Mrs.  Emery  M.  Porter  —  Providence 

Mr.  George  Eustis  Potts  —  Florida 

Mrs.  H.  Irving  Pratt,  Jr.  —  New  York 

Mr.  Joseph  M.  Price  —  New  York 

Miss  Hedwig  Raah  —  New  York 

Mrs.  Albert  E.  Rand  —  Providence 
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Mrs.  Frederic  B.  Read  —  Providence 
Mrs.  Alice  Regensheimer  —  Providence 
Mr.  Gordon  S.  Reid  -  Virginia 
Mr.  and  Mrs.  L.  H.  Rhinelander  — 

Washington,  DC. 
Miss  Dorothy  L.  Rice  —  Providence 
Mr.  and  Mrs.  Ralph  S.  Richmond  — 

Providence 
Mrs.  Maximilian  Richter  —  New  York 
Mr.  Norman  B.  Robhins  —  Texas 
Mr.  Walter  O.  Roberts  —  Colorado 
Mr.  and  Mrs.  John  Rogers,  Jr.  —  New  York 
Mr.  and  Mrs.  Aaron  H.  Roitman  — 

Providence 
Mrs.  W.  Harris  Roome  —  New  York 
Mr.  Thomas  W.  Russell  —  Hartford 

Mrs.  Aaron  B.  Salant  —  New  York 
Mr.  Charles  F.  Samson  —  New  York 
Mr.  F.  B.  Sappington  —  Maryland 
Mrs.  F.  W.  Schacht  —  Illinois 
Mrs.  F.  R.  Schepmoes  —  New  York 
Mr.  Jacob  H.  Schcuer  —  New  York 
Mr.  Henry  G.  Schiff  —  New  York 
Mr.  Lawrence  Scott  —   Providence 
Miss  Edith  Scoville  —  New  York 
Miss  Grace  Scoville  —  New  York 
Mrs.  Wallace  M.  Saidder  —  New  Jersey 
Mr.  P.  J.  Searles  —  Pennsylvania 
Mrs.  Carl  Seeman  —  New  York 
Mrs.  Isaac  W.  Seeman  —  New  York 
Mrs.  George  Segal  —  New  York 
Dr.  Ezra  A.  Sharp  —  Providence 
Miss  Ellen  D.  Sharpe  —  Providence 
Mr.  and  Mrs.  Henry  Dexter  Sharpe  — 

Providence 
Mrs.  Mabel  B.  Sheldon  —  Louisiana 
Mrs.  Theodore  Sheldon,  Sr.  —  Illinois 
Dr.  and  Mrs.  E.  Shorr  -  New  York 
Miss  M.  Dorothy  Siedler  —  Connecticut 
Mrs.  B.  A.  Sinn  -  New  York 
Mr.  and  Mrs.  Walter  C.  Slade  —  Providence 
Mrs.  Henry  Oliver  Smith  —  New  York 
Miss  Hope  Smith  —  Providence 
Mrs.  William  Smith  —  New  York 
Mrs.  W.  J.  B.  Smith  —  Providence 
Miss  Marion  E.  Solodar  —  New  York 
Mrs.  I.  S.  Solomon  —  New  York 
Mr.  Porter  Steele  —  New  Jersey 
Miss  Fredericka  Steiner  —  New  York 
Mr.  John   D.  Steppe  —  New  York 
Miss  Rose  C.  Stern  —  New  York 
Mrs.  William  Stanford  Stevens  —  New  York 
Mrs.  Samuel  Stiefel  —  New  York 


Mrs.   Jacob  Strauss  —  New  York 
Mrs.  S.  J.  Stroheim  —  New  York 
Miss  Ethel  Strohmever  —  New  York 
NT  is.   J  runes  R.  StTf  -ew  Jersey 

Mrs.  P.  MacKav  Sturga  —  New  |ersey 
Mrs.  Arthur  P.  Sumner  —  Providence 
Mr.  M.  A.  Sunderland  —  New  York 
Mr.  and  Mrs.  Aaron  Sverdlik  —  New  Y 
Mrs.  Samuel  B.  Swan  —  Providence 

Mr  md  Mrs.  John  Tavlor  —  New  York 
Mrs    John  H.  Thompson  —Connecticut 
Mifl  Ruth  F.  Thomson  —  Providence 
Mrs.  Paul  Ttshman  —  New  York 
Mr.  Joseph  H.  Towle  —  Pennsylvania 

Ruth  Tripp  —  Providence 
Mr.  Howard  If.  Trueblood  —  New  York 
Utmore   \.   i  u<  leer  —  ProvidV 

Lieut  and  Mi v   \.  I) .  \  i rod  — 

Virginia 
Mrs.  Richmond  Yiall  —  Providence 

Mis.  Edwin  C.  Vogel  —  New  York 

Mr.  and  Mrs.  Whitnev  Yreeland  —  Oregon 

Rev.  F.  J.  Walentl  —  New  Jersey 

NT's.  C.  W    VValket  --  Colorado 

Mr.  and  Mrs.  Ashhel  T.  Wall  -  Providence 

Mrs.  Frederic  A.  Wallace  —  Providence 

M r.  Edwin  J.  Walter  —  New  York 

Mr.  Eugene  Warren  —  New  York 

Mrs.  George  H.  Waterhoute  —  Providence 

Mr.  Phillips  R.  Weatherhee  —  Providence 

Dr.  and  Mrs.  Joseph  P>.  Webber-  Providence 

Mr.  M  irk  WeitbeVg  —  Providenre 

Mr*  II    K.  W.  Welch  -  Hartford 

Mr.  and  M rs.  John  II.  Wells  —  Providence 

The  Mary  C.  Wheeler  School  —  Providence 

Miss  Harriett  H.  White  — New  York 

Min  Ron  White  —  New  York 

Mrs.  H.  A.  W'hitmarsh  —  Providence 

Miss  Helen  L,  Whiton  —  Providence 

Mrs.   Wvman   Whittemore  —  Virginia 

Mrs.  H.  VanWvck  Wicka  -  New  York 

Mrs.  W.  F.  Williams  —  Connecticut 

Miss  Ellen  Winsor  —  Pennsylvania 

Mrs.  Kenneth  F.  Wood  —  Providenre 

Dr.  and  Mrs.  Arthur  W.  Wright  —  New  York 

Mr.  Lucicn  Wulsin  —  Ohio 

Mr.  Victor  S.  Yarros  —  California 

Mrs.  Auc^ist  Zinsser  —  Connecticut 
Mr.  John  A.  Zvone  —  California 


The  sole  and  earnest  purpose  of  the  Society  of  Friends  of  the  Boston  Sym- 
phony Orchestra  is  to  provide  the  best  in  orchestral  music  to  the  greatest 
possible  number,  and  all  who  care  to  join  in  furthering  this  object  are  invited 
to  enroll  as  Members.  Enrollments  for  the  current  season  will  be  gratefully 
accepted  up  to  August  31,  1946,  and  may  be  made  by  check  payable  to  Boston 
Symphony  Orchestra  and  forwarded  to  the  Treasurer  at  Symphony  Hall, 
Boston.  There  is  no  minimum  enrollment  fee. 
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Among  those  who  attend  the  concerts  of  the  Boston  Symphony 
Orchestra,  the  following  are  listed  as  having  heard  the  Orchestra 
under  each  of  its  regular  conductors  from  Sir  George  Henschel  to 
Dr.  Serge  Koussevitzky.  Since  existing  records  are  insufficient  for  a 
full  compilation,  any  whose  names  have  been  omitted  are  requested 
to  send  them  to  Friends  of  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston. 


Miss  Fanny  M.  Adams 
Miss  Annie  E.  Allen 
Miss  Katharine  H.  Andrews 
Mr.  Joseph  N.  Ashton 

Miss  Edith  Bangs 
Mr.  and  Mrs. 

George  VV.  Barber 
Mrs.  John  S.  Bartlett 
Mrs.  John  W.  Bartol 
Mrs.  G.  W.  Becker 
Mrs.  Alanson  Bigelow 
Mrs.  Warren  D.  Bigelow 
Mrs.  Frances  A.  M.  Bird 
Mr.  Richard  P.  Borden 
Mrs.  George  F.  Bosworth 
Mrs.  John  T.  Bottomley 
Mrs.  Arthur  H.  Brooks 
Mrs.  G.  Winthrop  Brown 
Miss  Helen  C.  Burnhara 
Miss    Mary   C.   Burnham 
Mrs.  Heman  M.  Burr 
Mr.  and  Mrs. 

George  D.  Burrage 

Prof.  H.  E.  Clifford 
Mrs.  Charles  Col  lens 
Mrs.  George  VV.  Collier 
Mrs.  W.  K.  Corey 
Mrs.  Helen  M.  Craig 
Mrs.  R.  M.  Currier 
Miss  Frances  G.  Curtis 
Miss  Susan  T.  Cushing 

Mrs.  Frank  A.  Day 
Mrs.  Frances  C.  Dooly 
Mrs.  Wm.  B.  H.  Dowse 

Dr.  Mabel  I.  Emerson 
Alexander  B.  Ewing 

Mrs.  Dudley  B.  Fay 
Mrs.  Henry  H.  Fay 
Miss  Lucy  Adams  Fiske 
Mrs.  Parker  Fiske 
Mrs.  Arthur  Foote 
Miss  Louisa  H.  Fries 
Mrs.  L.  A.  Frothingham 


Mrs.  Carleton  S.  Gifford 
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pelled  by  a  dramatic  or  poetic  image,  has  proceeded  abstractly,  and  so 
found  his  form,  his  fine  integration,  his  unmistakably  symphonic  de- 
velopment. Mr.  Grey  writes: 

"Sibelius'  Seventh  Symphony  is  in  one  gigantic  movement,  based 
in  the  main  upon  the  same  structural  principles  as  the  first  movement 
of  the  Sixth.  That  is  to  say,  it  has  one  chief  dominating  subject  —  a 
fanfare-like  theme  which  first  appears  in  a  solo  trombone  near  the 
outset  and  recurs  twice,  more  or  less  integrally,  and  in  addition  a  host 
of  small,  pregnant,  fragmentary  motives,  of  which  at  least  a  dozen 
play  a  prominent  part  in  the  unfolding  of  the  action.  The  resourceful 
way  in  which  these  are  varied,  developed,  juxtaposed,  permuted,  and 
combined  into  a  continuous  and  homogeneous  texture  is  one  of  the 
miracles  of  modern  music;  Sibelius  himself  has  never  done  anything 
to  equal  it  in  this  respect.  If  the  Fourth  represents  the  highest  point 
to  which  he  attains  in  the  direction  of  economy  of  material  and  con- 
cision of  form,  the  Seventh  shows  him  at  the  summit  of  his  powers  in 
respect  of  fecundity  of  invention  and  subtlety  and  intricacy  of  design. 
It  is  not  merely  a  consummate  masterpiece  of  formal  construction, 
however,  but  also  a  work  of  great  expressive  beauty,  of  a  lofty  grandeur 
and  dignity,  a  truly  Olympian  serenity  and  repose  which  are  unique 
in  modern  music,  and,  for  that  matter,  in  modern  art  of  any  kind.  It 
seems,  indeed,  to  belong  to  a  different  age  altogether,  a  different  order 
of  civilization,  a  different  world  almost  —  the  world  of  classical  an- 
tiquity." 
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"GOOD   FRIDAY  SPELL"   FROM   "PARSIFAL" 

By  Richard  WagN!  R 

Bom  in  Leipzig,  May  22,   1813;   died   in   Venice,  February   13.  1883 


Wagner  composed  his  "Parsifal"  ("lline  HiUmrnwcilifrstspitl")  between  1877 
and  1879,  finishing  the  complete  score  in  January,  i88t.  it  w.is  fust  produced  at 
Bayreuth,  July  26,  1882.  The  "Charfreitagnauber"  in  bet  the  whole  third  act,  had 
been  performed  in  June  by  the   II  Berlin     I  <•  I  pell" 

was  first  performed  b)  the  Boston  Symphony  Orchestra  No  1,  when 

Mr.  Henschel,  the  conductor,  repeated  it  In  the  same  concert  The  last  perform; 
at  the  concerts  of  thia  orchestra  was  on  Februarj   1 

This  excerpt  calls  for  the  following  orchestra:    three  flutes,  ill  es  and 

English  horn,  three  clarinets  and   bass  clarinet,  three  bassoons  and  (ontia-lKissoon, 
four  horns,  three  trumpets,  three  trombones  and  tuba,  timpani  and 

r"F,HouGHTs  of  an  opera  on  the  legend  <»l  Parsifal  were  considered 

by  Wagner  through  the  greatei   pan  of  1 1  i ^  career.  He  was  lo 
familiar  with  the  poem  on  "Parzival"  b)  Wolfram  von  Eschcnbach, 
the  minstrel  of  the  thirteenth  century,  and  the  "PercevalM  ol  Chretien 

de  Troies  of  the  twelfth  century.  Bui  ii  was  in  Is",;.  while  "I  i  ist  an" 
was   afoot,   that   his   intentions   ins;    crystallized    into   the   plan    foi 
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"Parsifal,"  to  be  completed  man)  wins  later.  In  the  spring  of  that 
year  Wagner's  friends  the  Wesendoncka  established  him  in  a  "refuge" 
for  creative  work,  the  so-called  "Asyl,"  a  small  house  on  their  estate 
near  Zurich.  "The  garden  was  breaking  into  leaf,"  wrote  Wagner  in 
"Mein  Leben,"  "the  birds  were  singing,  and  at  last  on  the  roof  ol 
my  little  house  I  could  rejoice  in  the  fruitful  quiet  I  had  so  long 
thirsted  for.  I  was  filled  with  it  when  suddenly  it  came  to  me  that  this 
was  Good  Friday,  and  I  remembered  the  great  message  it  had  once 
brought  me  as  I  was  leading  Wolfram's  Tar/ival.'  .  .  .  Thai  ideal 
figure  now  came  into  m\  mind  with  overwhelming  force,  and,  setting 
out  from  the  Good  Friday  idea,  I  quickly  conceived  an  entire  drama, 
the  main  features  of  which  1  immediately  and  very  briefly  noted  down 
in  three-act  form." 

The  episode  of  the  "Charfreitagszaubet"  has  been  thus  set  forth 
in  the  evocative  words  of  Lawrence  Gilman: 

"Parsifal,  after  long  and  grievous  wandering  under  Sundry's  curse, 
arrives  at  Monsalval  on  (.nod  Friday.  II  id  in  black  armor,  his 

visor  down,  and  he-  bears  the  sailed  Lance.  Gurnemanz,  now  old  and 
sorrowful,  greets  him  as  a  stranger.  He  tells  the  black  knight  that  the 
day  is  Good  Friday,  and  Parsifal,  thrusting  his  spear  into  the  ground. 
lays  his  shield  and  sword  beneath  it.  removes  his  helmet,  and  kneels  in 
silent  prayer  before  the  sa<  red  I  ■■""  e.  Then  Gurnemanz  knows  him  foi 
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the  dumb,  uncomprehending  fool  whom  he  had  dismissed  in  anger  from 
the  temple  long  years  before.  Gurnemanz  informs  him  of  the  evil  that 
has  befallen  the  Knights  of  the  Grail,  and  Parsifal  is  overcome  with 
grief.  Kundry  and  Gurnemanz  restore  him  by  gentle  ministrations, 
Kundry  bathing  his  feet  and  drying  them  with  her  long  hair,  while 
Gurnemanz  anoints  his  head  with  holy  oil,  blesses  him,  and  hails  him 
as  lord  and  sovereign  of  the  Grail. 

"Parsifal  baptizes  Kundry;  and  she,  the  grave  and  humble  penitent, 
who  through  the  ages  and  her  many  incarnations  could  only  tempt  and 
laugh  and  mock,  now  bows  her  head  and  weeps. 

"Parsifal  turns  his  head,  and  gazes  in  gentle  ecstasy  upon  the  sweet 
peacefulness  of  the  Spring  woods  and  the  meadows  radiant  in  the  morn- 
ing light.  'How  fair  the  meadow  is  today!'  he  says  to  Gurnemanz.  'It 
is  Good  Friday's  spell,  my  lord!'  says  Gurnemanz;  and  he  explains  to 
Parsifal  that  the  radiant  beauty  of  the  landscape  is  a  sign  of  all 
Creation's  tender  gratitude  to  the  Redeemer  on  this  day  of  sacrifice 
and  love,  when  the  flowers  of  the  field,  watered  by  sacred  dews  —  the 
tears  of  all  repentant  sinners  —  lift  up  their  heads,  and  glow  with 
thankfulness  and  joy. 

"The  concert  version  of  the  Good  Friday  Spell,  for  orchestra  alone, 
begins  with  the  solemn  passage  in  which  Gurnemanz,  deeply  moved, 
greets  Parsifal  as  the  sovereign  and  savior  of  the  Grailhood.  We  hear, 
first,  Parsifal's  own  theme,  proclaimed  majestically  by  the  brass.  This 
is  followed  by  an  extraordinarily  beautiful  and  expressive  version  of 
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the  motive  of  Promise,  sometimes  called  the  theme  of  the  Guileless 
Fool,  associated  with  the  mystical  Prophecy  of  the  coming  of  the  stain- 
less simpleton,  who,  through  the  enlightenment  of  compassion,  will 
deliver  the  Grailhood  from  its  woe. 

"This  passage,  beginning  in  the  strings,  horns,  and  woodwind, 
ascends  through  one  of  those  progressive  intensifications,  of  which 
only  Wagner  knew  the  secret,  to  a  climax  of  hieratic  grandeur  for  the 
full  orchestra,  culminating  in  the  rising  sixths  of  the  Grail  theme. 

"This  superb  passage  —  one  of  the  most  exalted  and  magnificent  in 
all  Wagner  —  is  followed,  after  a  series  of  long-held  chords,  diminu- 
endo, for  the  wind,  by  the  measures  that  accompany  Parsifal's  baptism 
of  Kundry.  We  hear  in  the  strings  and  wind,  pianissimo,  the  motive  of 
Baptism,  and,  succeeding  it,  the  motive  of  Faith,  at  first  in  the  wood- 
wind, then  in  the  muted  strings.  As  the  baptized  Kundry  bows  her 
head  and  weeps,  the  motive  of  Faith  becomes  the  poignant  motive  of 
Penitence    (muted  strings,  Sehr  langsam) . 

"As  Parsifal  turns  and  gazes  on  the  tranquil  loveliness  of  the  fields 
and  woods  and  meadows,  the  musi<  ol  the  Good  Friday  Spell  begins 
with  the  enamoring  melody  that  is  sung  by  the  oboe  in  B  major  (Sehr 
ruhig,  ohne  Dehnung,  3-4)  over  a  murmuring  o(  the  muted  strings 
and  sustaining  harmonics  of  the  horns  and  woodwind:  music  of  in- 
effable tenderness,  yet  penetrated  with  a  subtle  emotion  of  remembered 
pain,  as  if  the  music  were  shadowed  by  the  recollection  of  some 
assuaged  but  unforgettable  grief." 
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VARIATIONS  ON  A  THEME  BY  HAYDN,  Op.  56a 
By  Johannes  Brahms 

Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna  on  April  3,  1897 

These  variations,  composed  in  the  year  1873.  were  first  performed  at  a  concert 
of  the  Philharmonic  Orchestra  in  Vienna,  Felix  Dessofl  conducting,  November  f, 
1873.  The  first  performance  in  Boston  is  on  record  as  having  been  given  by  Theo- 
dore Thomas'  orchestra,  January  31,  1874. 

The  first  performance  h>  the  Boston  Symphony  Orchestra  took  place  December  5, 
1884.  The  most  recent  performance  tvafl  on  April  l6,  1943. 

The  orchestration  includes  two  flutes  and  piccolo,  two  oboes,  two  darinets,  two 
bassoons  and  double-bassoon,  four  horns,  two  trumpets,  timpani,  triangle  and 
strings. 

From  the  time  that  Schumann  proclaimed  Johannes  Brahms  in  his 
twenties  as  a  new  forte  in  music,  a  torch-bearer  of  the  symphonic 
tradition,  friends  and  foes  waited  to  see  what  sort  ol  swnphony  this 
"musical  Messiah"  would  dare  to  submit  as  a  successor  to  Beethoven's 
mighty  Ninth.  The  "Hamburg  John  the  Baptist"  realized  what  was  ex- 
pected of  him,  and  after  his  early  piano  concerto,  which  no  audience 
accepted,  and  his  two  unassuming  serenades,  he  coolly  took  his  time 
and  let  his  forces  gather  and  mature  for  some  twenty  years  before  yield- 
ing to  the  supreme  test  by  submitting  his  Firs!  Symphony.  This  hap- 
pened in  1877.  Three  years  earlier,  he  ti  ied  out  his  powers  of  orchestra- 
tion on  a  form  less  formidable  and  exacting  than  the  symphony  — a 
form  which  he  had  finely  mastered  in  his  extreme  \011th  as  composer 
for  the  piano— the   theme  with   variations.    In   this,   the   first   purely 
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orchestral  attempt  of  his  maturity,  Brahms,  as  usual  when  put  on  his 
mettle,  took  great  pains  perfectly  to  realize  his  aim.  His  abilities  as 
orchestral  colorist,  so  finely  differentiated  in  each  of  the  successive 
"Variations  on  a  Theme  by  Haydn,"  could  not  but  be  apparent  even 
to  its  first  audiences. 

At  the  first  performance  in  Vienna,  in  November,  1873,  the  recep- 
tion was  enthusiastic,  and  the  critics  only  expressed  their  impatience 
that  a  symphony  was  not  yet  forthcoming  from  the  vaunted  "Bee- 
t havener/*  The  variations  were  again  played  on  December  10  in 
Munich,  under  Hermann  Levi.  They  became  inevitably  useful  in 
Brahms'  round  of  concerts,  and  added  appreciably  to  the  reputation 
of  the  still  hesitant  symphonist. 


His  theme,  Brahms  took  from  a  collection  of  divertimenti  by  Haydn, 
written  for  wind  instruments.  The  manuscript  of  this  one,  which  is  in 
the  State  Library  at  Berlin,  is  inscribed  "Divertimento  mit  dem 
Chorale  St.  Antoni."  No  chorale  of  that  name  and  nature  having  been 
found  in  existing  collections,  the  tune  is  supposed  to  be  Haydn's  own. 
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We  now  have  competent  repair  service  for  radios,   phonographs,  and 
combinations. 

Our  men  frequently  can   rebuild  a   machine  so  skillfully  that  it  sounds 
better  than  when  new. 

Rates  are  reasonable  and  work  is  guaranteed. 

BEECHER  HOBBS 

1702  Beacon  Street  ASP.  41 14  Brookline 

Open  Monday  and  Saturday  «v«ning$ 


THE  BOSTON  MUSIC  COMPANY 

116-122   Boylston  Street 
HANcockBlOO 

RECORDS  MUSIC  BOXES  BOOKS  NOVELTIES 
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Karl  Ferdinand  Pohl,  the  biographer  of  Haydn,  showed  the  diverti- 
mento to  Brahms  in  the  autumn  of  1870  — a  seed  well  chosen,  and 
fortunately  planted. 

Brahms  takes  over  Haydn's  key  of  B-flat,  and  leads  off  in  the  spirit 
of  the  original  by  announcing  his  theme  from  the  oboes,  bassoons,  and 
horns.*  For  Haydn's  serpent,  he  substitutes  the  more  modern  double 
bassoon,  and  strengthens  this  bass  part  by  the  deep  strings,  pizzicati. 

Variation  I.  Poco  piii  andante.  The  violins  enter,  and  their  figure  is  accompanied 
by  one  in  triplets  in  the  violas  and  violoncellos.  These  figures  alternately  change 
places.  Wind  instruments  are  added. 

II.  B-flat  minor,  piti  vivace.  Clarinets  and  bassoons  have  a  variation  of  the  theme, 
and  violins  enter  with  an  arpeggio  figure. 

III.  There  is  a  return  to  the  major  con  moto,  2-4.  The  theme  is  given  to  the 
oboes,  doubled  by  the  bassoons  an  octave  below.  There  is  an  independent  accom- 
paniment for  the  lower  strings.  In  the  repetition  the  violins  and  violas  take  the 
part  which  the  wind  instruments  had,  and  the  flutes,  doubled  by  the  bassoons, 
have  arpeggio  figures. 

IV.  In  minor,  3-8.  The  melody  is  sung  by  oboe  with  horn;  then  it  is  strengthened 
by  the  flute  with  the  bassoon.  The  violas  and  shortly  after  the  violoncellos  accom- 
pany in  scale  passage.  The  parts  change  place  in  the  repetition. 

V.  This  variation  is  a  vivace  in  major,  6-8.  The  upper  melody  is  given  to  flutes, 
oboes,  and  bassoons,  doubled  through  two  octaves,  in  the  repetition  the  moving 
parts  are  taken  by  the  strings. 


*Haydn  scored  his  divertimento  for  two  oboes,  two  horns,  three  bassoons,  and  terpent. 
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VI.  Vivace,  major,  2-4.  A  new  figure  is  introduced.  During  the  first  four  measures 
the  strings  accompany  with  the  original  theme  in  harmony,  afterwards  in  arpeggio 
and  scale  passages. 

VII.  Grazioso,  major,  6-8.  The  violins  an  octave  above  the  clarinets  descend 
through  the  scale,  while  the  piccolo  doubled  by  violas  has  a  fresh  melody. 

VIII.  B -flat  minor,  presto  non  troppo,  3-4.  The  strings  are  muted.  The  mood  is 
pianissimo  throughout.  The  piccolo  enters  with  an  inversion  of  the  phrase. 

The  Finale  is  in  the  major,  4-4.  It  is  based  throughout  on  a  phrase,  an  obvious 
modification  of  the  original  theme,  which  is  used  at  first  as  a  ground  bass, —  "a 
bass  passage  constantly  repeated  and  accompanied  each  successive  time  with  a 
varied  melody  and  harmony."  This  obstinate  phrase  is  afterwards  used  in  combina- 
tion with  other  figures  in  other  passages  of  the  Finale.  The  original  theme  returns 
in  the  strings  at  the  climax;  the  wood-wind  instruments  accompany  in  scale  pas- 
sages, and  the  brass  fills  up  the  harmony.  The  triangle  is  now  used  to  the  end. 
Later  the  melody  is  played  by  wood  and  brass  instruments,  and  the  strings  have 
a  running  accompaniment.  | 

Max  Kalbeck,  who  could  have  saved  some  unavailing  space  in  his 
eight-volume  Life  of  Brahms  by  refraining  from  far-fetched  interpreta- 
tions, has  afforded  exceeding  delight  to  later  writers  by  reading  the 
temptations  of  St.  Anthony  into  particular  variations.  "He  thought," 
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THE  NEW  SUBSCRIPTION  OFFICE 


A  new  subscription  office  is  about  to  be  opened  in 
Symphony  Hall,  opposite  the  box  office.  Subscriptions 
to  the  Symphony  concerts  in  Boston  will  be  in  chai 
of  Mrs.  Joseph  Fallon;  subscriptions  for  the  Berkshire 
Festival  will  be  in  charge  of  Miss  Elizabeth  Bliss.  The 
application  office  for  the  Berkshire  Mush  Center  will 
be  directly  above,  and  may  be  reached  from  this  office. 

Attractive  Bedspreads  and  Accessories  foi  th<  Summei  Mouse 

^alpole  Ikotljcrs,  3nc. 

Specialists  m  llinens 


TRAUElfMARK 
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Full   use   of   all    Conservatory    facilities 
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says  Lawrence  Gilman,  "that  the  charming  Seventh  Variation,  the 
Grazioso  episode  in  B-flat  major  in  Siciliano  rhythm,  for  flute  and 
violas  in  octaves,  pictures  in  tone  the  most  atrocious  of  St.  Anthony's 
ordeals,  'the  most  atrocious  because  the  sweetest.'  He  found  here  'the 
quintessence  of  human  voluptuousness.' 

"One  cannot  help  wondering  what  the  sarcastic  Brahms  would  have 
said  if  he  had  read  this  amazing  tosh.  If  the  music  of  that  gracious 
Seventh  Variation  is  'voluptuous'  (to  say  nothing  of  'the  quintessence 
of  voluptuousness'),  then  we  have  all  been  entertaining  lyric  wantons 
unawares  for  many  a  year.  Possibly  Mr.  Fuller-Maitland  was  thinking 
of  Kalbeck's  deplorable  suggestions  when,  in  analyzing  these  Varia- 
tions, he  spoke  of  the  melody  of  this  passage  as  'a  delicious  falling 
theme.'  " 

Philip  Hale  is  here  reminded  by  Kalbeck  of  the  man  "of  meagre 
aspect  with  sooty  hands  and  face  seen  by  Capt.  Lemuel  Gulliver  at  the 
Academy  of  Lagado  engaged  for  eight  years  upon  a  project  for  extract- 
ing sunbeams  from  cucumbers." 


^xiy^ 
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BERKSHIRE  FESTIVAL  PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programme!  for  the  Berkshire 
Festival  to  be  given  by  the  Boston  Symphony  Orchestra  next  lummei 
under  his  direction  in  the  Shed  at  Tanglewood,  Lenox,  Massachu- 
setts. There  will  be  nine  concerts  over  a  period  <>i  three  weeks  on 
Thursday  evenings,  Saturday  evenings  and  Sunday    afternoons. 

The  three  programmes  of  the  first   week    (July  15,  sy,  will  in- 

clude Beethoven's  Symphony  No.  3    (Eroica),  a  symphony  of  Haydn, 
Mendelssohn's  Italian  Symphony,  Sibelius'  Second  Symphony,  Racfa 
maninoff's    Second    Piano    Concerto,    W  '1    Prelude    and    Intro 

duction  to  Act  III,  "Die  Meistersing  r,"  Stravinsky's  MPetrouchka" 
Suite,  Shostakovitch's  Fifth  Symphony,  and  Copland's  Suite  "Appa- 
lachian Spring." 

The  second  week  (August  1,  5,  4)   will  consist  Brahms  Festi- 

val, the  programmes  to  include  the  TragH  Overture,  all  four  sun- 
phonies,  the  First  Piano  Concerto,  the   Haydn   Variations,  the  Alto 

Rhapsody  and  the  Double  Concerto  foi   Violin  and  'Cello. 

The  third  week  (August  8,  10,  11)  —  Berlioz's  Fantastic  Symphony, 
Schumann's    'Cello    Concerto,    Strauss's    *'  rill    Eulenspiegel's    Ml 

Pranks,"  Moussorgsky's  "Khovanstchina"  Prelude,  Prokofieif's  Fifth 
Symphony,  Martinu's  Violin   Concerto,  Thompson's  itament  of 

Freedom,"  and  Beethoven's  Ninth  Symphony. 

The  soloists  will  be  announced  later,  and  likewise  the  programmes 

for  the  four  Bach-Mozart  Festival  concerts.  Serge  Koussevit/ky  con- 
ducting members  of  the  Boston  Symphony  Ore  lustra  in  the  Theater- 
Concert  Hall,  Saturday  evenings  and  Sunday  afternoons,  July  13-14, 
20-21,  and  the  four  chamber  concerts  on  Tuesday  evenings,  July  2, 
9,  16,  23.  The  chamber  series  is  to  be  given  in  cooperation  with  Mrs. 
Elizabeth  Sprague  Coolidge.  Admission  to  this  series,  as  well  as  to  the 
production  of  Benjamin  Britten's  opera  "Peter  Grimes,"  will  be  by 
invitation. 

For  further  information  about  the  Festival,  subscription  appli- 
cation, or  catalogue  of  the  Berkshire  Music  Center,  address  G.  E. 
Judd,  Manager,  Symphony  Hall,  Boston   15,  Mass. 
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VICTOR   RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE    KOUSSEVITZKY,  Conductor 


Bach,  C.  P.  E.   Concerto  for  Orchestra  in  D  major 

Beethoven    Symphonies  Nos.  2  and  8  ;  Missa  Solemnis 

Berlioz    Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust",  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 
Copland    "El  Sal6n  Mexico" 

Debussy    "La  Mer,"  Sarabande 

Faure    "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel    Larghetto     (Concerto    No.    12),    Air    from    "Semele" 

(Dorothy  Maynor) 

Harris    Symphony  No.  8 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky   "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart    Symphonies  in  A  major  (201)  ;  C  major  (338),  Air  of 

Pamina,  from  "The  Magic  Flute"  (Dorothy  Maynor) 

Prokofleff Classical  Symphony;  Violin  Concerto  No.  2  (Heifetz)  ; 

"Lieutenant  Kije,"  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Rachmaninoff  r. Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnfs  and  Chloe,"  Suite  No.  2  (new  recording) 

Rimsky-Korsakov    "The  Battle  of  Kerjenetz" ;  Dubinushka 

Schubert    "Unfinished"  Symphony  ;  "Rosamunde,"  Ballet  Music 

Schumann    Symphony  No.  1  ("Spring") 

Sibelius    Symphonies    Nos.    2    and    5 ;    "Pohjola's    Daughter" ; 

"Tapiola" ;  "Maiden  with  Roses" 
Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  Eulen  Spiegel's  Merry  Pranks" 

Stravinsky    Capriccio    (Sanroma);   Song  of  the  Volga   Bargemen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6:  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi   Concerto  Grosso  in  D  minor 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,   1945   19 
SERGE  KOUSSEVn  /K\         nductor 
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SYMPHONY     HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY  EVENING,  APRIL  28  at  8  o'clock 


HAYDN 
SYMPHONY  IN  G  MAJOR,  NO.  88 

BEETHO YEN 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 

RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
Frances  Yeend,  Soprano  Viola  Silva,  Contralto 

Andrew   McKinley,   Tenor  Robert  Hall  Collins,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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Mental's  great  perfume  and  its  golden 


allies  . . .  deep  and  rousing,  with  all  the 


disturbing  joy  of  a  new  romance. 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE    AND    FORTY-SIX 


Twenty-fourth    Programme 


FRIDAY  AFTERNOON,  April  26,  at  2:30  o'clock 

SATURDAY  EVENING,  April  27,  at  8:30  o'clock 


Haydn Symphony  in  G  major,  No.  88 

I.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:  Allegro  con  spirito 

INTERMISSION 

Beethoven Symphony  No.  9  in  D  minor,  with  final 

chorus  on  Schiller's  Ode  to  Joy,  Op.  125 

1.     Allegro,  ma  non  troppo,  un  poco  maestoso 
II.     Moko  vivace:   Presto 
III.     Adagio  molto  e  cantabile 
IV.     Presto;  Allegro 

Allegro  assai 

Presto 

Baritone  Recitative 

Quartet  and  Chorus:  Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 

Chorus:   Andante  maestoso 

Adagio,  ma  non  troppo,  ma  divoto 

Allegro  energico,  sempre  ben  marcato 

Quartet  and  Chorus:  Allegro  ma  non  tanto 

Chorus:  Prestissimo 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Woodworth,  Conductor 

Soloists 
Frances  Yeend,  Soprano  Viola  Silva,  Contralto 

Andrew  McKinley,  Tenor  Robert  Hall  Collins,  Bass 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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Boston  Symphony  Orchestra 

recordings  can  he  purchased 

at  these   record   stores: 

BOSTON  MUSIC  CO. 

116-122  Boylston  Street 

BR1GGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

CHAS.  W.  HOMEYER  &  CO.,  INC 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS  CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

240   HUNTINGTON    AVENUE 

Opposite    Symphony    Hall  Ken.    9285 

MUSICAL     INSTRUCTION 

The   Vocal    and   Recording   Studios   of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 
For  Circular  and  information  please 
address    17   Dix   Street,   Winchester 

Member  National  Association  Teachers  of  Singing  Telephone  Winchester  0673-W 


MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio 
725  BOYLSTON  STREET 


Telephone 
COM.  1948 


MONTE   NELSON 

CONCERT  -  PIANIST 


Studios    In 

Boston  and  Lynn 


Telephone 
LYnn  3-6131 


Mail   Address:    74   Ocean   Street,  Lynn,  Mass. 


WADSWORTH     PROVANDIE 


TEACHER  OF  SINGING 

Symphony  Chambers 


246  Huntington  Avenue 


Boston,  Massachusetts 


Accredited  in  the  art  of  ^  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or   Maiden   6190 


JULES  WOLFFERS 

Pianist  Teacher 

256  Huntington  Avenue 


Lecturer 


EDITH   THURLOW 

TEACHER  OF   PIANOFORTE 


Telephone 
Liberty  253* 


Steinert  Hall 

162  Boylston  Street 

Boston 
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Presenting  in  the  Oval  Room 

Star  of  Radio  and  Stage 

PAUL  WINCHELL  with  JERRY  MAMMY 

"America's  Greatest  Ventro-mimic" 
and 

CONSOLA  and   MELBA 

"Smooth        Smart        Sophisticated" 


SAMMY  EISEN'S  ORCHESTRA 

Twice  nightly  8  and    I  1:30  P.  M. 
Saturdays  7:30  and   10:30  P.  M. 


THE 


COPLEY  PLAZA 


KEN  more  5600 
MAURICE  T.  I  AWLER,  Gtn.  ' 
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SIXTY-FIFTH    SEASON 

i945~I946 


to  White's  Eur  storage  and  Boston's  newest  and  most 
modern  DRY-COLD  vaults,  safe  irom  all  danger  of 
moths,  heat,  dust,  fire,  and  theft  .  .  .  and  lor  the 
wonderful  rejuvenation-treatment  by  the  famous 
HOLLANDERIZING  process,  popular  as  the  Warsaw 
concerto. 


Bring  in  your  furs,  or 
'phone  HUB  bard  or 
TRO  wbridge  7430  for 
prompt  service. 

FUR  STORAGE— SECOND  FLOOR 


SYMPHONY    HALL,    BOSTON 

HUNTINGTON  AND  MASSACHUSETTS  AVENUES 
Telephone,  Commonwealth  149s 


SIXTY-FIFTH  SEASON,  1945-1946 
CONCERT  BULLETIN  of  the 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 

with  historical  and  descriptive  notes  by 
John  N.  Burk 

COPYRIGHT,   1946,  BY  BOSTON  SYMPHONY  ORCHESTRA,  ItlC. 

The  TRUSTEES  of  the 
BOSTON  SYMPHONY  ORCHESTRA,  Inc. 

Henry  B.  Cabot  .  President 

Henry  B.  Sawyer  .  Vice-President 

Richard  C.  Paine  *  Treasurer 

Philip  R.  Allen  M.  A.  De  Wolfe  Howe 

John  Nicholas  Brown  Jacob  J.  Kaplan 

Alvan  T.  Fuller  Roger  I.  Lee 

Jerome  D.  Greene  Bentley  W.  Warren 

N.  Penrose  Hallowell  Raymond  S.  Wilkins 

Oliver  Wolcott 

G.  E.  Judd,  Manager 
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Time  for  Review? 

Are  your  plans  for  the  ultimate  distribu- 
tion of  your  propem  up-to-date?  Changes 

in  your  family  situation  caused  by  deaths, 
births,  or  marriages,  changes  in  the  value 
of  your  assets,  the  need  to  meet  future  tax- 
.  .  .  these  are  but  a  few  of  the  factors  that 
suggest  a  review  of  your  will. 

We  invite  you  and  your  attorney  to  make 
use  of  our  experience  in  property  manage- 
ment and  settlement  of  estates  by  discuss- 
ing your  program  with  our  Trust  Officers. 

PERSONAL  TRUST  DEPARTMENT 

The  V^ational 

Shawmut  Bank 

40  Water  Street,  Boston 

Member  Federal  Deposit  Insurance  Corporation 

Capital  $10,000,000  Surplus  $20,000,000 

"Outstanding  Strength"  for  108  Years 
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SYMPHONIANA 

Exhibition 

Koussevitzky  and  the  Music  of   Today 

War  Service  Records 

EXHIBITION 

To  close  the  season  of  exhibitions  in 
conjunction  with  these  concerts,  three 
Chinese  paintings  of  the  Ming  dynasty 
(1368-1644)  loaned  by  the  Museum  of 
Fine  Arts,  Boston,  are  being  shown  in 
the  First  Balcony  Gallery.  The  de- 
scription of  these  paintings,  will  be 
found   on   pages   1510,   1512  and   1514. 

KOUSSEVITZKY  AND  THE  MUSIC 
OF  TODAY 

In  his  final  concert  of  the  season  in 
Carnegie  Hall,  New  York  {Saturday, 
April  13),  Dr.  Koussevitzky  included 
David  Diamond's  "Rounds  for  String 
Orchestra"  and  Samuel  Barber's  new 
Violoncello  Concerto,  with  Raya  Gar- 
bousova  as  soloist.  The  event  led  Olin 
Downes  to  make  the  following  interest- 
ing observation  in  the  "New  York 
Times": 

"The   effect    of    their    music   wac    one 
more   testimony   and   vindication  of   ihe 
faith  that  Dr.  Koussevitzky  has  shown, 
since  his  arrival  in  this  country  twenty- 
two    seasons    ago,    in    the    gifts    of    our 
creative  musicians  of  the  rising  genera- 
tions.  From    the   beginning   of   his   con- 
ductorship  of  the  Boston  Symphony  Or- 
chestra he  has  sought  out  native  talent 
and    insistently    given    it    opportunities 
of  a  hearing  and  the  benefit  of  his  per- 
sonal aid  and  counsel,  and  to  composers 
he  has  won  the  reward  for  these  labors. 
Two  concert  programs  which  have  pro- 
duced   three    scores    of    such    merit    as 
Aaron    Copland's    'Appalachian    Spring,' 
played  Thursday  night,  and  the  Diamond 
and    Barber   compositions    of   yesterday 
afternoon,    are    among    the    proofs,    not 
only    of    what    Koussevitzky    has    done, 
beyond  any  other  conductor  this  country 
has   ever   seen,   for   its    composers,   but 
also    the   way   in   which    the   composers 
are  repaying  in  kind  their  championship 
by  Serge  Koussevitzky." 


WAR  SERVICE  RECORDS 

The  following  musicians  of  the  Boston 
Symphony  Orchestra  have  returned 
from  service: 

PAUL    KEANEY,    U.S.N.R.,    French 

Horn : 
Enlisted    in    the   U.   S.   Navy,    March 
1944    as    a    musician.    Assigned    to    the 


JO  GOPELAND 


This  is  a  designer  original 
with  a  smoother,  longer 
body,  defined  by  draping. 
Rayon    alpaca,    in    grey    or 

navy 124.00 

Sizes  10  to  16 


i  l499  ] 


I 


Colors  of 
Spring 


All  the  blithe  heart- 
lifting  pinks  and  blues 
and  greens  and  yel- 
lows of  spring  bl« 
soms  in  negligees,  I 
gowns  and  pyjamas; 
and  in  formal  or  in- 
formal linens. 


% 


The  Trousseau  House  of  Boston 

416    BDYLSTDN    STREET 

WELLESLEY     ~     HYANNIS     -     PALM  REACH 


band     at     the     Naval     Trainin. 

p,,ri.    K.I..    and    later    to    the    Naval 
Music,   Washing.,).    I)  <       As- 
signed   to    the    transport    U.    S.    B      VYest 
Point    and    saw    duty    in    both    Atlantic 
and  I    honorably    from 

the    Service    February    18,    194 
Will  l>    I'  V  .1       VI  ible  Bass: 

Inducted  Jul)  1943  into  the  army. 
^cr\cd  vritk  the  95th  Infantry.  Had 
twelve  months  «.f  combat  dutv  in  France, 
Belgium,  Holland,  and  Germany.  Pro- 
moted1 to  lnhnician  Fourth  (irade  and 
during    the    I'.attle    of    the    llulge   was    in 

eherff  inti*tnnh  defense  platoon 

for    thr.  Served   as   interpreter 

to  the  ComnMndlnl  General  of  the  95th 

Division    while    in  Keceived 

the   Bn  r  and  holds  the  F-uropcan 

The. iter  Ribbon  with  three  combat  stars 
.in J    the    (  i  nduct    Kibbon.    Sepa- 

rated   honorably    from    tin 

cemher     1945. 

HARR1      slIM'IRO,     A.U.S.,     French 
H 'urn: 

linuary    1944    as 

a   musician   with   ruing  of    Prirate   hrst 

encral    H.    II.    Arnold's   AAF 

d    for    n  1 1 

Bases    in    I  upland   and   Oth    A  \l     Bases 

in  I  s  in  the  British 

Isles,  reciprocating  for  the  RAF  Band's 

\  isit  to  tin  itee.  Pi  I  to 

it    and    holds    Furopean    Theater 

Ribbon  ndmt    Medal.    Bnj 

rated    honorably    from    the    Service,    I 

I  1 1    15  ■ 
KM   i<)\    \  in  \ I     SMITH,    U.S.N.R. 

sted  in  the  U.  S.  Navy  as  a 
musician  3  c,  October  1943.  Indoctri- 
nated at  Newport,  R.I.  and  assigned  to 
dutv  at  Newport  Naval  Training  Sta- 
tion. Transferred  to  Na\.il  Sebool  of 
Music.  Washington.  ]).(..  in  \ugust 
1945  irated     honorahlv      from     the 

SOI  Boeton    Nary    Yard,   Decem- 

ber 9,  r 

ROGER    VOISIN,    UANJL,    Trumpet: 
Bnliated   in  the  December  1943 

i  musician  and  assigned  to  duty  at 
the  Naval  Training  Station.  Newport, 
R.I.  Organized  a  Sinfonietta  while  sta- 
tioned at  Newport.  Assigned  to  Naval 
School  of  Music  in  1945  and  conducted 
the  Boston  Pops  Orchestra  on  N 
Night  of  the  same  year.  Separated 
honorahlv  from  the  service  in  Novem- 
ber   194?. 

LAWRENCE    WHITE.  A.U.S, 
Percussion: 

Commissioned  First  Lieutenant  in 
May  1943.  Assigned  to  Special  Services 
as  Recreation  Officer.  Served  21  months 
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overseas  in  Australia,  New  Guinea  and 
Philippine  Islands  where  he  conducted 
concert  bands,  and  set  up  and  operated 
programs  of  transcribed  music  for  the 
hospitals  in  the  Luzon  area.  He  was 
promoted  to  Captain  in  1944.  He  holds 
the  American  Theater  Ribbon,  the 
Asiatic  Pacific  Ribbon  with  three  cam- 
paign stars,  the  Philippines  Liberation 
Ribbon.  Separated  honorably  from  the 
Service,  October  1945. 


M«mbers    of    the    present    Symphony 
Hall   staff  with   service  records: 

ELIZABETH  BAXTER  BLISS, 

U.S.N.R.  —  In  charge  of  Berkshire 
Festival  Subscriptions: 
Commissioned  Ensign,  W-(V)  S,  No- 
vember 1942.  Assigned  to  duty  at  Brook- 
lyn Navy  Yard  and  later  to  the  Naval 
Powder  Factory,  Indian  Head,  Mary- 
land, as  War  Bond  issuing  agent.  Pro- 
moted January  1944  to  Lieutenant  (jg) 
and  on  May  1,  1945  to  Lieutenant.  Sepa- 
rated honorably  from  the  Service  No- 
vember   1945. 

LEWIS  A.  CARTER,  U.S.N.R., 
Assistant  to   the  Manager: 
Commissioned  Lieutenant  in  February 
1942.  Assigned  to  duty  Naval  Air  Sta- 
tion,    Squantum,     Mass.,    and    later    to 
il  Operating  Base,  Adak,  Aleutians 
and  also  served  on  Staff  of  Commandant 
17th  Naval  District.  Promoted  to  Lieu- 
tenant   Commander    April    1944.    Holds 
Asiatic-Pacific    Ribbon.    Separated    hon- 
orably from   the  Service,  October  1945. 
THOMAS  D.  PERRY,  U.S.N.R., 

Assistant  to  Manager  and  Secretary 
of  the  Berkshire  Music  Center: 
Inducted  January  11,  1944.  Assigned 
to  U.  S.  Naval  Hospital,  New  River, 
N.C.,  in  March  1944  and  to  the  U.  S. 
Naval  Hospital,  Philadelphia,  Pa.,  in 
November  1944  as  an  operating  room 
technician.  Served  aboard  the  U.S.S. 
Arcadia  AD  23,  from  September  1945 
to  December  1945.  Separated  honorably 
from    the    Service    December    7,    1945. 

ALLAN  L.  SMITH,  A.U.S.,  Box  Office: 
Inducted  October  1942  into  the  U.  S. 
Army.  Assigned  to  Headquarters,  Office 
of  the  Inspector  General,  10th  Armored 
Division.  Promoted  to  rank  of  Technician 
Fourth  Grade  in  April  1944.  Served 
overseas  15  months  —  in  France,  Lux- 
embourg, and  Germany.  Transferred  to 
the  26th  Yankee  Division  in  November 
1945.  Holds  the  Good  Conduct  Ribbon, 
Bronze  Star,  Victory  Medal,  American 
Theater  Campaign  Ribbon  and  Euro- 
pean-African-Middle-Eastern Theater 
Campaign  Ribbon  with  three  battle 
stars.  Separated  honorably  from  the 
service  January  3,   1946. 


for  women  who  recognize  and 
appreciate  fine  clothes  .  •.  . 
Fredleys  will  always  have 
the  perfect  costume  for  an 
important  occasion  ...  a 
suit  ...  a  gown  ...  a  coat  or 
hat  .  .  .  created  with  imagina- 
tion and  individuality  .  .  . 
fashioned  with  knowing  care  by 
superb  designers  to  please  the 
most  discriminating  tastes  .  .  . 
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What  can 

Old  Colony  Trust  Company 

do  for  individuals? 

7V/  ai 

*  Custodian  of  Becuritiei  ber  purposes 

*  Executor  under  w  ills 

*  Administrator  of  estafi 

*  Trustee  under  wilU  and  living  tni 

*  Agent  for  executors,  adminif 

*  Guardian  of  the  property  of  others  including  minor  children 

*  Conservator  of  the  property  of  incapacitated  p< 

*  Trustee  under  pension  and  profit-sharing  plans 

Our  officers  willk  tu 

ser  'nt 

your   inquiry   in 

Investment  and  Management  of  Property 

Old  Colony 

Trust  Company 

ONE   FEDERAL   STREET,   BOSTON 
Channing  H.  Cox  T.  Jefferson  Coolidci 

Chairman  of  the  Board  Chairman  •/  tht  Trust  Committee 

Robert  Cutler 
President 

^Allied  with  The  First  National  Bank  0/ Boston 
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SIXTY-FIFTH    SEASON         •         NINETEEN    HUNDRED    FORTY-FIVE   AND    FORTY-SIX 


Twenty-fourth    Programme 


FRIDAY  AFTERNOON,  April  26,  at  2:30  o'clock 

SATURDAY  EVENING,  April  27,  at  8:30  o'clock 


Haydn Symphony  in  G  major,  No.  88 

1.  Adagio;  Allegro 

II.  Largo 

III.  Menuetto;  Trio 

IV.  Finale:   Allegro  con  spirito 

INTERMISSION 

Beethoven Symphony  No.  9  in  D  minor,  with  final 

chorus  on  Schiller's  Ode  to  Joy,  Op.  125 

I.     Allegro,  ma  non  troppo,  un  poco  maestoso 
II.     Molto  vivace:   Presto 
III.     Adagio  molto  e  cantabile 
IV.     Presto;  Allegro 

Allegro  assai 

Presto 

Baritone  Recitative 

Quartet  and  Chorus:  Allegro  assai 

Tenor  Solo  and  Chorus:  Allegro  assai  vivace,  alia  marcia 

Ghorus:  Andante  maestoso 

Adagio,  ma  non  troppo,  ma  divoto 

Allegro  energico,  sempre  ben  marcato 

Quartet  and  Chorus:  Allegro  ma  non  tanto 

Chorus:  Prestissimo 

HARVARD  GLEE  CLUB  and  RADCLIFFE  CHORAL  SOCIETY 
G.  Wallace  Wood  worth,  Conductor 

Soloists 
Frances  Yeend,  Soprano  Viola  Silva,  Contralto 

Andrew  McKinley,  Tenor  Robert  Hall  Collins,  Bass 


BALDWIN  PIANO 


This  programme  will  end  about  4:30  o'clock  on  Friday  Afternoon, 
10:30  o'clock  on  Saturday  Evening. 
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You're  almost  too  beautiful     ,  .  in'i  it  nice!  Your 

hat  .  .  .  from  our  Hal  shi  ■             it  ion 

contrived  to  capture  all  eyes,  and  doubtles             irt. 

5.95  to  49.5(1 
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Jordan's   Millinery  —  Third    Floor  —  Main   Store 
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SYMPHONY  IN  G  MAJOR,  No.  88 

By  Joseph  Haydn 

Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809 

This  symphony  was  composed  probably  for  performance  in  Paris  in  the  year  1787. 
It  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two  horns,  two  trumpets, 
timpani  and  strings. 

It  wai  first  pertormed  at  concerts  of  the  Boston  Symphony  Orchestra,  November 
8,  1889.  The  most  recent  performance  in  this  series  was  on  December  17,  1943. 

The  name  of  Haydn  first  became  eminent  in  Paris  when  his  Stabat 
Mater  was  performed  there  at  a  Concert  Spirituel,  in  1781.  Purely 
instrumental  music  then  took  a  subordinate  place  in  the  general  esti- 
mation as  compared  with  opera  or  choral  music.  Yet  symphonies  of 
Haydn,  performed  at  the  Concert  Spirituel,  and  published  in  the 
French  capital,  were  enthusiastically  received.  Haydn  was  approached 
at  Esterhazy  in  1784  by  the  Concert  de  la  Loge  Olympique,  a  rival 
organization,  for  a  brace  of  symphonies.  Six  were  duly  forthcoming, 
and  the  Symphony  in  G  major,  labelled  in  the  London  Philharmonic 
Society  catalogue  as  letter  "V,"  and  later  numbered  by  Eusebius 
Mandyczewski  in  his  chronological  listing  for  Breitkopf  and  Hartel  as 
88,  is  believed  to  have  been  written  for  Paris  also,  although  not  for 
this  society. 

The  Concert  de  la  Loge  Olympique  was  a  highly  fashionable  and 
decidedly  exclusive  institution.  It  was  affiliated  with  freemasonry,  and 
its  subscribers,  admitted  only  after  solemn  examination  and  ritual, 
gained  admission  to  the  concerts  by  paying  two  louis  d'or  a  year,  and 
wearing  as  badge  of  admission  the  device  of  a  silver  lyre  on  a  sky- 


ByTHOMAS  TAPPERLitt.D. 
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A  B  G  OF  KEYBOARD 

HARMONY 

After  necessary  introductory  ma- 
terial on  intervals  and  scales,  the 
book  proceeds  as  soon  as  possible 
to  the  use  of  chords  in  free  rhythmic 
forms. 

Practical  use  of  chords  is  applied 
to  building  cadences,  short  phrases, 
and  eight-measure  periods,  in  four- 
part  harmony  and  in  free  rhythmic 
patterns. 

(Schmidt's  Educational  Series 
No.  448) 

Price  $1.25  net 


FROM  PALESTRINA 
TO  GRIEG 

Contents 
Palestrina  —  the  men  of  Cremona 

—  The  Couperins  —  Scarlattis  — 
Rameau  —  Bach  —  Handel  -^ 
Haydn  —  Mozart  —  Beethoven  — 
Schubert  —  Mendelssohn  —  Schu- 
mann —  Chopin  —  Liszt  —  Wagner 

—  Rossini  —  Verdi  —  Franck  — 
Brahms  —  Tschaikowsky  —  Grieg 

For  Private  and  Club  Study 

Music  Biography  is  not  only  a 
valuable  and  fascinating  study  in 
itself  but  it  serves  also  as  the  most 
practical  introduction  to  an  under- 
standing and  mastering  of  Music 
History. 

Price  $1.75  net 


THE  ARTHUR  P.  SCHMIDT  CO. 

120  ROYLSTON  STREET  BOSTON,  MASSACHUSETTS 
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blue  ground.  The  concerts  succeeded  those  of  the  Concert  des  Ama- 
teurs, which,  founded  in  1769,  ceased  in  1781.  The  performances  of 
the  Concert  de  la  Loge  Olymjjujue  were  given  from  1786  in  the 
Salle  des  Gardes  of  the  Palace  of  the  Tuileries. 

In  the  personnel  amateurs  were  mingled  with  professionals,  but  it 
is  probable  that  the  amateur  players  were  more  rigorously  selected 
than  the  players  of  the  Concert  des  Amateurs,  which  had  as  many  as 
sixty  string  players  in  its  ranks.  At  the  com  ertt  of  the  Loge  Olympique, 
Giovanni  Battista  Viotti,  the  eminent  violinist  and  accompanist  to 
the  Queen  of  France,  stepped  in  as  leader.  The  orchestra  was  placed 
on  an  especially  erected  stage  in  the  Salle  des  Gardes,  and  the  audience 
took  its  place  in  surrounding  tiers  ol  »  ats.  Queen  Marie  Antoinette, 
and  the  Lords  and  Ladies  of  her  court,  attended  in  numb 
Toilettes  of  the  utmost  elaboration  were  formally  required,  and  the 
musicians  wore  brocaded  coats,  full  lace  nifties,  swords  at  then  sides, 
and  plumed  hats  which  they  were  allowed   to  plai  ide  them  on 

the  benches  while  they  played.  When  the  drums  o\  tl  uh  Re\<» 

lution  sounded  in  Paris  in  1789,  the  Concert  de  la  Loge  Olympujue 
came  to  a  sudden  end. 

The  Adagio  introduction,  with  its  short  but  full  sounding  chords, 
brings  in  complete  contrast  the  sprightly  opening  subject,  stated  softly 
by  the  strings.  The  second  subject,  chromatid   and  duly  comes 

in  in  the  dominant  D  major.  The  composer  begins  his  development 
with  light  play  upon  a  rippling  string  figure  which  has  accompanied 
the  first  statement  for  full  orchestra  of  the  main  subject.  This  figure. 


The   Right   Place   For   Your   Valuables 

is  a  safe  deposit  box  providing  at  moderate  cost: 

Protection  from  loss  through  misplacement,  fire,  theft,  or  other 
causes. 

The  comforting  knowledge  at  all  times  that  you  know  exactly 
where  your  securities,  jewelry,  private  papers,  or  other 
important  items  are. 

Facilities:  Courteous  attendants  and  a  private  room  at  your 
service  while  at  the  vaults. 

Annual  rentals  from  $6.00   (includes  Federal  Tax) 

State  Street  Crust  Company 

^^  BOSTON.  MASSACHUSETTS 

MAIN    OFFICE:    Corner    State    and    Congress    Streets 

Union  Trust  Office:   24  Federal  St.  Copley  Square  Office:   581  Boylston  St. 

Massachusetts   Avenue   Office:    Cor.   Massachusetts    Ave.    and   Boylston   St. 


Safe    Deposit    Vaults    At    All    Offices 

MEMBER    FEDERAL    RESERVE    SYSTEM 

Member   Federal   Deposit   Insurance   Corporation 
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leaping  about  from  key  to  key,  sometimes  in  the  minor,  appearing 
in  each  part  of  the  orchestra,  gracefully  setting  oft  the  theme  itst  II, 
becomes  the  principal  fabric  of  the  development  The  Largo,  in  D 
major,  develops  from  a  graceful  and  songful  theme  which  bring*  three 
times  an  impassioned  fortissimo  outbuist   In   the  full  ok  Thil 

Largo  gives  more  than  one  premonition  of  the  early  slow  m  rits 

of  Beethoven.  The  Minuet,  with  Little  ornamental  flourishes  is  more 
courtly  than  some  of  Haydn's  symphonic  minuet*  Bui  in  the  Trio 
true  peasant  Gemiitlichkeit  is  si  dronij  in  open 

fifths  under  the  flowing  theme.  As  soon  as  th<  fitful  subject  of  the 

finale  has  made  its  first  appearance,  one  knows  that  a  siri<  t  londo  is  in 
order,  so  that  it  may  make  as  many  "happy  leturns"  tf  possible.  It  does 
so  duly,  sometimes  enhanced  by  suspensive  preparation  (again  a  hint 
for  Beethoven's  later  uses).  One's  lingering  impn  >f  the  symphony 

is  an  abundance  of  little  felicities  in  dynamic  color  variety 

and  modulation,  an  inexhaustible  itOTC  of  idroi  ling  as 

naivete. 
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The  Permanent  Charity  Fund 

and 
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Memorial  gift*  for  benefit  of  the  Boston  Symphony 
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EXHIBITION  <>l    CHI  I'UN  '  l\<-s 

l'>\    Kojiko  Toiota 

hese   paintings    in    scroll-farm,    with    the   composition!   runnii 
horizontally,  -  sometimes  ol  great   length  »»ut  m  .  as 

will  be  noted  in  the  sizes  ol  the  exhibits,  riven  I 
looked  at  from  right  to  left  A  scroll  is  an  form  foi  exj 

succession  o£  moods  in  a  single  theme.   \  subject  thus  treated  i 
long,  continuous  design  is  ohm  likened  I  nphonii  compotitioa 

In  order  to  view   a  scroll-painting  properly,  it  should  be  unwound 
slowly,  proceeding  from   paj 

phrase  after  phrase  ol  music   It  h;is  been  said  that   in  a  fii 
painting  one  m;iv  note  orchestral  beaul 

Winter  Landscape,  b)   Shen  Chou  P  inted  in   i 

Chinese  ink  and  watercoloi  on  pap  I  and  \  ind  ind 

ni/fc  inches  high 

Shen  Chon  was  one  ol  the  celebra  M 

Not  only  was  he  a  paintei  ol         I  skill,  but  1>  ind 

calligrapher.  As  In  tne  case  ol  man}  1*0111  him 

are  recorded.  He  is  said  to  have  relinquished  lu^  d  in  official 

career  in  order  to  stay  with  his  widowed  mother,  .md  • 
very  generous  with  his  fellowmen,  not  <>nl\  ministei 
material    needs   bui    freely    bestowing   upon    them   hi^    pict  ind 

poems.  Furthermore,  he  had  a  dislil  iffiaal  f •  »i  1 1  it  1  i t % . 


f(C§> 

'"Sill 


L*roum  /Jewels 


16    NEWBURY    STREET 


C^io] 


%/ 


^URWc^ 

each-   ^     e&     *\5    *«A 

^cWnq  •'Oespw^oo/o*a<!; 

Street-  *■ 


A 


$K# 


[*5»] 


His  lame  as  a  painter  and  his  noble-  personality  attracted  all  kinds 
of  people  to  his  retreat,  and  consequently  he  bad  numerous  follow 
in  his  style  of  painting. 

Snowscape  in  Spring,  In  Shin  Chung  (1  | .;;    1517).  Painted  m  1504. 
Chinese  ink  on  paper.  10  led,  8  inches  Ion-  and  <|i  s  indies  high, 

A  story  is  told  about   .Shih  Chung.   He  once  wenl   10  (all  on  Mien 
Chou  who  painted  the  work  mentioned  as  tin    firsi  item  in  tin-  1 
hibition.  Having  Eound  thai  Shen  (.h<>n  bsent,  bin  noticing  in 

the   studio  a  piece  of  white-   silk,   Shih    Chung    picked    up   a    bnish, 
dipped  it  in  ink  and  painted  a  landscape,  without  signing  Ins  nai 
Asked  by  the  servant  to  leave  his  name,  shih  Chun         plied:  '"When 
your  master  sees  the  picture,  our  spirits  will  commune.    II  no 

need  to  sign  my  name."  siu'-ii  Chou  on  returnin  the  picture  and 

immediately  recogn i/ed  its  author.  Alter  a  search,  the  lervani  brought 
Shih  Chung  back  and  the  two  artists  became  \ei\  ids. 

Shih  Chung  was  bom  dumb,  not  gaining  the  powei  ol  speech  until 
he  was  seventeen,  and  as  he  always  behaved  like  an  imb  pie 

called  him  a  fool.  So  he  accepted  the  epithet  and  adopted  the  nick- 
name "The  Fool,"  'The  Old  Fool,"  Immortal  Fool,"  01  "\ 
Foolish  Recluse,"   calling  his   abode  "I    the   Sleeping 
Fool."  His  behaviour  w.>  tnni<   and  w> 
ing  a  rustic  hat,  he  rode  about  the  cit)  streets  <»n  a  bullock,  singing 
to  the  beat  of  his  own  band-clapping.  When  h< 

old  and  realized  that  his  death  was  near,  I  and 

friends  to  sing  dirges,  himself  marching  in  the  procession.  He  died 
calmly  soon  alter.   This  strange  personality,  inditterenl  to  tame  and 
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fortune,  but  finding  pleasure  in  painting,  poetry  and  musii  ii  reflected 
in  his  work  which  is  wholly  individual. 

The  Spring  Festival,  sixteenth  centm\.  In  coloi   Oil  lilL 
inches  long  and  11   inches  high. 

Although  this  scroll  is  unsigned,  its  style  suggests  the  manner  of 
Ch'iu  Ying   (active  c.  1522-1560). 

The  scenes  in  the  picture  commence  with  a  mountainous  country 
side  and  passing  by  a  paddy  field  group  after  group  ol  men  mo 
along  the  bank  of  the  river  eventually  reaching  the  village,  which  is 
crowded  with  houses  and  throngs  o(   people   variously    1  1.   bul 

gradually  the  whole  ends  in  a  peaceful  rustic  landscape  work 

is  not  an  original  concept  ion  of  a  masii  r  ol  the  Ming  period  bul  ia 
a  copy  or  an  adaptation  of  an  old  picture  bj  Chang  I  le-tuan  ol  the 
twelfth  century.  It  is  interesting  10  note  tin  marked  difference  in 
technique  between  the  miniature-like  treatment  in  the  Spring  Festival 
and  the  broad,  dashing  style  ol  the  two  snowscapc  vi<»]|s. 

A  great  Chinese  landscape  painting  is  indeed  a  soundless  symphony 
or  a  mute  tone-poem.  It  illustrates  a  well  balanced  nam  <>|  tl 
It  may  be  added  that  unlike  the  artists  <>l  the  West,  the  Chin 
painters  were  concerned  less  with  external  aspects  than  with  the  in- 
terpretation of  Nature's  moods,  rowering  peaks,  mist*  and  clouds, 
storm-swept  ^forests,  calml)  flowing  six  .mis  are  Mfi<(ti<>ns  ,»i  man's 
lofty  aspirations,  his  gropings,  his  passions,  iiis  liberated  <  n-  the 

tranquil  flow  of  life,  the  ultimate  release. 

♦Limitations  of  space  preclude  the  showing  of  this   scroll   in   it* 
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SYMPHONY  NO.  9  IN  D  MINOR,  with  Final  Chorus 
.   on  Schiller's  "Ode  to  Joy/'  Op.  125 

By  Ludwig  van  Beethoven 
Born  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827 


Completed  in  1824,  Beethoven's  Ninth  Symphony  was  first  performed  at  the 
Kdrnthnerthortheater  in  Vienna  on  May  7  of  that  year  and  repeated  on  May  23. 
The  first  performance  in  this  country  was  given  by  the  New  York  Philharmonic 
Society,  May  20,  1846.  The  Germania  Musical  Society  in  Boston,  assisted  by  a 
chorus  from  the  Handel  and  Haydn  Society,  gave  a  performance  here  February  5, 
1853.  The  Symphony  was  given  annually  by  Georg  Henschel  to  conclude  each  of  the 
Boston  Symphony  Orchestra's  first  three  seasons.  The  most  recent  performance  at 
the  Friday  and  Saturday  concerts  was  April  27,  1945.  The  last  performance  at 
a  Pension  Fund  Concert  was  April  25,  1943.  There  was  a  performance  for  the 
benefit  of  the  American  Red  Cross  in  Symphony  Hall,  April  8,  1945. 

The  Symphony  is  scored  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets, 
two  bassoons  and  contra-bassoon,  four  horns,  two  trumpets,  three  trombones, 
timpani,  bass  drum,  triangle,  cymbals  and  strings.  The  score  is  dedicated  to 
Wilhelm  III  of  Prussia. 

The  fact  that  twelve  years   (1812-24)  elapsed  between  Beethoven's 
Eighth  Symphony   and   the   completion  of  his   Ninth   does   not 
signify  that  on  entering  the  last  phase  of  his  creative  life  he  de- 
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our    15  special   window  displays,   new  Summer   Furniture   Shop.   Business   Men's  Art   Show,   Exhibit  of 
500  Modern  Art  reproductions,  Spring  table  settings,   Room  for  Modern  Living,  many  new  room  settmgs. 


liberately  turned  away  from  the  form  in  which  he  had  dwelt  so  long 
and  so  magnificently.  Did  practical  considerations  deter  him,  considera- 
tions which  included  the  need  of  money,  or  did  his  growing  artist's 
nature  require  a  pause  for  a  new  gathering  of  forces,  a  considered  ap- 
proach to  the  problem  of  writing  a  symphony  which  should  expand 
and  alter  the  old  orthodox  formula  with  all  of  the  adventurous  free- 
dom he  was  then  applying  to  the  piano  sonatas  —  transforming  the 
moods  and  contours  of  his  favorite  form  into  something  leagues  re- 
moved from  the  Seventh  and  Eighth  Symphonies  and  their  prede- 
cessors? There  is  a  good  case  for  each  point  of  view;  let  him  decide 
who  can. 

The  historian's  meticulous  chronicle  of  these  years  shows  a  Bee- 
thoven preoccupied  with  material  cares  which  were  no  less  real  because 
they  were  largely  self-imposed,  or  imaginary.  They  appear  sordid  in- 
deed when  compared  to  the  ideal  world  of  tones  which  at  times  they 
held  in  abeyance.  There  were  the  petty  commissions,  the  occasional 
pieces  such  as  the  "Wellington's  Sieg,"  and  the  consequent  law-suit 
with  Maelzel  ("Such  things,"  he  wrote  to  his  lawyer,  "exhaust  me 
more  than  the  greatest  efforts  in  composition");  the  attempts  at  or- 
ganizing concerts,  the  negotiations  with  patrons  and  publishers  on  a 
plane  something  short  of  accepted  business  ethics;  all  of  which  may  be 
summed  up  as  an  attempt  to  "feather  his  nest"  and  lay  aside  a  money 
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portion  for  his  nephew.  The  five  years'  struggle  for  the  guardianship 
of  Karl  began  with  the  death  of  his  father  (Beethoven's  brother 
Caspar)  in  1815.  No  uncle  was  ever  more  grotesquely  unfitted  for 
such  a  charge.  Increasingly  solitary,  lamentably  deaf,  morbidly  sus- 
picious and  irascible,  Beethoven  goaded  his  nephew  to  extremes  l>\ 
his  rigid  exactions,  while  he  raged  at  his  servants,  quarrelled  with  his 
friends. 

One  cannot  assume,  despite  all  of  this  corroborative  evidence,  that 
Beethoven  was  deflected  by  external  circumstances  from  continuing 
the  symphonic  succession.  The  musical  inquirers  are  inclined  to  sc 
a  deeper  and  more  inward  direction  of  the  creative  currents,  just  as 
they  reject  Wagner's  plain  assertion  on  laying  the  "Ring"  aside  to 
write  "Tristan,"  that  considerations  of  early  production  and  profit 
were  guiding  him.  Beethoven,  too,  dwelt  lengthily  on  financial  ad- 
vantages, but  meanwhile,  as  Wagner  wrote  a  "Tristan"  that  was  be- 
yond any  theatre  in  Europe,  Beethoven  could  not  order  his  Missa 
Solemnis  to  an  occasion,  nor  compose  a  symphony  at  the  urgent  bid- 
ding of  the  long  expectant  London  Philharmonic  Society. 

Beethoven's  sketchbooks,  as  close  a  record  of  i  artist's  shaping 

processes  as  posterity  may  hope  to  possess,  show  the  long  germination 
of  the  Ninth  Symphony  in  Beethoven's  mind.  He  had  even  from  the 
Bonn  davs  made  musical  notations  of  a  possible  setting  for  Schiller's 
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"Ode  to  Joy,"  but  these  musical  phrases  have  nothing  in  common 
with  the  theme  he  finally  evolved,  except  in  their  diatonic  simplicity. 
Apparently  it  did  not  occur  to  him  until  the  symphony  had  reached 
an  advanced  stage  to  introduce  Schiller's  lines  in  this  parti*  ular  woik. 
Although  he  had  long  pondered  the  unprecedenta  of  introduc- 

ing human  voices  in  a  symphony,  he  planned  for  this  one  an  instru- 
mental finale,  the  subject  matter  of  which  he  ultimately  used  for  the 
Finale  of  his  String  Quartet  in  A  minor. 

Thoughts  of  a  "symphony  in  D  minor"  were  noted  by  Becih< 
while  he  was  making  sketches  for  his  Seventh  and  Eighth  in  l8ll.  In 
1815  there  occurs  an  intended  subjei  t  for  a  fugue  which  was  desti] 
to  become  the  theme  of  the  Scherzo.  It  was  in  1K17  that  he  began 
consciously  to  work  upon  a  symphony,  making  drafti  for  the  first 
movement,  which  in  the  next  year  took  extended  form.  In  1818  his 
imagination  was  stimulated;   the  spell  ol   th  mnis,  oewlj 

begun,  induced   thoughts  of  a   religious,   modal    symphony,  even   a 
choral  symphony.  A  Greek  text  was  ;m  alternate  idea,  He-  realized  that 
German  verses  would  not  he  appropriate  1«>i  London,  and  he  thought 
of  two  symphonies,  one   to   be   instrumental   The   bold,   ditpai 
thoughts  became  diffused  as  they  were  pushed   int  I    lound 

by  the  all-absorbing  Missa  Soletm 

When  at  last  he  was  released  from  lingering  anxieties  01  tails 

of  the  Mass,  the  Symphony  progressed  no  doubt  the  more  rapidly  for 
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its  long  delay.  With  the  first  movement  nearly  completed  in  |  foim, 

Beethoven  developed  the  other  three  simultane<  mg  to  his 

way.  The  first  theme  of  the  Adagio  did  not  occui   to  htm  until  the 
summer  of  1823.  Like  the  choral  theme,  it  retched  its  1  ion  of 

simplicity,  not  by  sudden  inspiration!  but  by  laborious  and  minute 
stages.  Beethoven  was  faced  with  a  real  problem  of  integration  wl 
he  came  to  the  point  of  introducing  plausibly  a  votal  iter  three 

prolonged  instrumental  movements,  into  the  word  aim  wherein 

the  symphony  had  always  dwelt  "When  he  reached  the  devetopmeai 
of  the  fourth  movement,"  \.  khindler,  "there  began  1  Strug 

such  as  is  seldom  seen.  The  object  to   find   I   propa    manner  of 

introducing  Schiller's  ode.  One  da)  entering  tin         'i  he  exclaim 
'I  have  it!  I  have  it!'  With  thai  he  ihowed  me  the  sketchbook  bearing 
the  words  'Let  us  sing  the  long  ol  the  immortal  Schiller,  / 
These  words,  as  the  sketchbooks  show,   were  I   ai   only  after 

many  trials,  and  were  changed  in  then  turn.  The  sunphons  was  com- 
pletely sketched  by  the  end  ol  l8lj;  written  OUI  in  full  score  !)\ 
February,  182.1.  Thayer,  summing  up  its  progress,  points  out  that 
work  upon  the  symphony  as  such  extended,  with  interruptions,  <> 
six  years  and  a  half.  "Serious  and  continuous  labor"  upon  it,  follow- 
ing the  completion  of  the  Mass,  look  a  little  moie  than  a  year. 
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I. 

Themes  which  are  gradually  unfolded  from  mysterious  murmuring*  in  the 
orchestra  — no  uncommon  experience  nowadays -all  date  bed  to  the  op- 
ures  of  the  Ninth  Symphony,  where  Beethoven  conceived  the  idea  of  building  a 
music  of  indeterminate  open  fifths  on  the  dominant,  accumulating  a  great 
crescendo  of  suspense  until  the  theme  itself  is  revealed  in  the  pregnant  key  of  D 
minor,  proclaimed  fortissimo  by  the  whole  orchestra  in  unison.  It  might  l>< 
that  no  one  since  has  quite  equaled  the  mighty  effect  of  Beethoven*!  BOedenl 

—  not  even  Wagner,  who  held  this  particular  pa^c  in  mystic  awe.  and  no  douht 
remembered  it  when  he  depicted  the  elemental  KrenitJ  of  the  Rhine  in  a  very 
similar  manner  at  the  opening  of  the  "Rn 

The  development  in  this,  the  longest  of  Beethoven*!  first  movements,  progresses 
with  unflagging  power  and  majesty  through  many  an  episode,  many  a  sudden  illumi- 
nation from  some  fragment  of  his  theme*.  At  ;  ttemenl  of  the  main  theme  the 
orchestra  is  flooded  with  the  triumph  of  the  I)  major  long  within  The  long 
coda,  comirig  at  the  point  where  it  would  stem  that  DOthil  could  l>c  said 
on  a  much  developed  subject,  calls  forth  new  I  «  the  inexhaustible  Im- 
agination of  the  tone  magician  who  needed  little  moie  than  the  common  (hord 
upon  which  to  erect  his  vast  schemes.  loves  utiles  of  this  movement  (in 
of  Musical  Analysis")  that  it  "dwarfs  every  other  fust  movement,  short,  that 
has  been  written  before  or  since-,"  attaining  its  stature,  in  his  opinion,  by  a  pei 
balance  in  the  organization  of  its  parts.  And  Ciio\c  ^oes  further  still  CT.i -eihovcn 
and  his  Nine  Symphonies"):  "Great  ties  of  ih<  |  and  third 
movements  —  and  it  is  impossible  to  e  i— and  original.  \  and 
impressive  as  are  many  portions  of  the  finale,  it  is  still  the  opening  allegro  that  one 

thinks  of  when  the  Ninth  Symphony  is  mentioned.  In  man)  reaped!  it  differ*  from 
other  first  movements  of  Beethoven;  everything  seems  to  combine  to  make  it  the 
greatest  of  them  all." 
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ii. 

For  the  only  time  in  his  symphonies,   Bt  1   In   this  case  put   his  scherzo 

second  in  order  and  before  the  slow  movement.    A  vche%  In  everythlnj  bm 

name,  with  the  usual  repeats,  trio,  and  da  capo  (with  bridge  passages  added). 
There  is  the  dancelike  character  of  earlier  sch  nd  an  echo  In  the 

trio,  recalling  the  Sixth  and  Seventh.  Vet  all  is  lifted  10  the  prevailing  mood  of 
ranked  purity  as  this  movement,  like  the  others,  adds  a  rm. 

This  scherzo  has  been  called  "a  miracle  of  repetition  In  inonot<»m\,  \>\  virtue  of 
the   incessant    impact    of   its    rhythm  ted    with    the    I  .ins.    timed    in 

octaves)  which  keeps  a  constant  course  through  the  most  astonishing  variety  in 
modulation,  color,  counterpoint.    The  movement  M   l    I  fugue,  re- 

calling the  fact  that  Ileethovcn  fir*  conceived  the  theme  as  the  mbjed  for  I  fugue 
—  the  earliest  of  his  sketches    which  eventually   found  iU  DtO  the  symphony. 

The  trio  continues  the  contrapuntal    Interest    DJf    the  combined*  themes. 

The  famous  passage  for  the  oboe  against    wind  remind  "the 

effect  produced  by  the  fresh  morning  air,  and  the  first  ■  in 

May." 

III. 

The  slow   movement    is   built    upon    two    themes    whose    structural  lies 

principally  in  contrast:  the  fust,  adagio  In  H  Hat.  |  j  time,  the  second,  audantt 
moderato  in  D  major,  triple  time.  After  the  almost  static  adagio,  the  second  theme 
attains  flowing  motion  in  its  melody,  which  Beethoven  has  marked  "rsprcuivo." 
This  theme  recurs  in  alternation  with  the  other,  but  unlike  the  other  is  hardU 
varied,  except  in  the  instrumentation.    The  tions  of 

increasingly  intricate  melodic  ornament   like  nidi   Beethoven  also  lifted 

his  last  sonatas  and  quartets  to  such  Indescribable  beauty. 
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IV. 
The  finale  opens  with  a  frank  discord,   followed    by   a   stormy   and   clamorous 
presto  of  seven  bars.  It  is  as  if  the  composer,  having  \%  Eroa  bis  fust   three 

movements  the  very  utmost  drop  that  was  in  them,  is  still  restless  and  nn- 
He  must  still  advance  upon   his  divine  adventure,  catl   oil    I  Off  poignant 

moods,  find  some  new  expression,  fulsome  and   radiant    A  'cs  of  a 

movement  are  reviewed,  and  after  each  a  recitative  In  the  cellos  and  basses  tjiva  an 
answer  of  plain  rejection;  in  the  first  two  catei  brusquely,  in  the  case  of  the  adagio 
softened  by  a  tender  memory.  Beethoven'i  instrumenta  aeem  on  the  rerj  *ergc 
of  speech.  A  hint  of  the  coming  choral  theme  is  breathed  in  eentk  by  the 

wood  winds,  to  which  the  recitative,  now   no  longa    conluied  to  the  string*,  gives  a 
convincing  affirmative.    Thereupon  the  theme  in  full   is  unfolded  in  its  rightful   D 
major.  It  is  first  heard  in  the  utter  simplicity*  of  the  km  stiings  in  unison,  pit 
Gradually   harmonies  and   instruments   ait   added,    until    the   exposition    has    l>ecn 
completely  made. 


*  The  choral  theme  has  come  in  for  some  flighting  remarks,  probably  on  account  of  iu 
ABO  simplicity.  It  need  scarcely   b<  I   that  a   baaic  simplicity,    treated   with 

finite  subtlety  and  variety,  is  the  very  essence  of  the  scure  from  the  first  measure  to  the 
last.  It  is  not  without  significance  that  D— IhOT—  rtiined  and  polished  this  theme  through 
two  hundred   sketches,   to   attain   its   ultimate   beaaty    u  n.   There   are    no   lack. 

distinguished    advocates    for    the    thenn  hi    result    of    years    and    years    of 

search,  it  is  worthy  of  all  the  pains  which  have  been  lavished  on  it.   for  a  nobler  and   ■ 
enduring    tune    surely    does    not    exist."    Wagner:     "Be.-thoven    has    emancipated    this    melody 
from  all  influences  of  fashion  and  variations  of  taste,   and  has  raised  it  into  a  type  of  pure 
and  lasting  humanity."   Tovey    (to   use   a    recent   authority)    says    as    much,    in   his    way.    in 
three  words,  calling  it  simply   "a  great  tin ■ 
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Once  more  there  is  the  noisy  presto  passage,  and  the  composer  introduces  words 
for  the  first  time  into  a  symphony.  The  baritone  hai  tins  m 

"O  Freunde,  nicht  diese  Tone, 
sondern  lasst  uns  angenehmere 
amtimmen,  und  freudenvotlere." 


Oh    friends,    no    longer    these    tones    of 

sadness! 
Rather   sing   a  song   of   sharing  end   of 

gladnt 
Oh  J  hail  Ti. 


There  immediately   follow   the  first   three  >eises  of  Schiller's  Ode.*    by   the  solo 
quartet  and  chorus: 


Freude,  schoner  Golterfunken, 
Toe  titer  axis  Elysium, 
Wir    betreten    feuertt  unken, 
Himmhsche,  dein  Heiligthum. 


Joy,   thou   spatk   from   hemv'n    immortal 

HeaiTti     ail 
vatii 

I,  to  tli  ive  com*. 


♦The    English    translation    h-r.-    used    has    bvrn    madr    for    the   Hoeton 
Theodore  Spencer,  and  is  copyrighted. 

It  may  be  noted  here  that  of  tho  .iw'ht  wrses  of  Schiller'*  poem,  Dssthovea 
three  verses,  at  first  without  their  four  line  choruses,   and  then   added   three 
cession,  one  of  them,  "I'rok,  wit  tfine.  Sonne*  fi\e\jtn."   belonging  to  the   ' 
otherwise  he  did   not  use.  obviously  chooeine   these  lines  for  their  militant 
thoven  could  scarcely  have  set  mor<-  of  the  set  three  staasas  required 

longest    symphonic    movement    which    had    ever     been    composed.     Yet    Grove 
Beethoven   was   deterred   by    the    "bad   taste"  of   some  of  Schiller's    verses.    A    line 
Englishman  fastens  upon  in  horrified  italics  as  "one  of  the  more  flagrant 
"Dieses   Glas  dem  guten   Geist !"    ("This   glaaa  to  the  good  8pirr 
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Deine  Zauber  binden  wieder, 
Was  die  Mode  streng  getheilt; 
Alle  Menschen  werden  Briider, 
Wo  dein  sanfter  Fliigel  weilt. 
Wem  der  grosse  Wurf  gelungen, 
Eines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  errungen, 
Mische  seinen  Jubel  ein! 
Ja  —  wer  auch  nur  eine  Seele 
Sein  nennt  auf  dem  Erdenrund! 
Und  wer's  nie  gekonnt,  der  stehle 
Weinend  sich  aus  diesem  Bund. 
Freude  trinken  alle  Wesen 
An  den  Briisten  der  Natur; 
Alle  Guten,  alle  Bosen 
Folgen  ihrer  Rosenspur. 
Ktisse  gab  sie  uns  und  Re  ben, 
Einen  Freund,  gepruft  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 
Und  der  Cherub  steht  vor  Gott. 


Thy  sweet    magic   brings   together 
What   item    Custom   spreads  afar; 

All  mankind  knows  all  men  brothers 
Where  thy  happy  wing-beats  are. 
He  whose  luck  has  been  so  golden 

/    to   have  and  friend   to 
lie   that's  won  a  noble  woman, 
Join    us   in   our  jubilee. 
Oil    if   there   is  ing 

Who    may   call   one   hcait    his  < 
I  ft   him   join   us,  or  else,  weeping, 

■ 
Suture's  milk  of  joy  all  creatures 
Drink    from    that   full   brr> 
All  thir.  all   thr 

■  rs. 
hi^  gift,   iv 

Lasting  friend  on  life's  long  road; 
the  humblt 

a f>li,  d 


The  four  line  chorus    (to  the  unused   fourth   verse)   nimmooi   In   Beethovcnli 

imagination  a  marching  host,  and  he  gives  it  to  proud  and  measures  "alia 

marcia,"  adding  piccolo,  double-bassoon,  triangle.   c  M   drum   to  his 

orchestra   (again  for  the  first  time  in  ■  lymphoi  I  <  .  given  to  the 

tenor  solo  and  chorus: 


Froh,  wie  seine  Sonnen  fliegen 
Durch  des  Himmels  pracht'gen  Plan, 
Wandelt,  Briider,  eure  Bahn, 
Freudig,  wie  ein  Held  turn  Sie  gen. 


tlie  suns  that  God  sent  flying 
l>    en  their  paths  of  glorious  spa< 

MM 
UJ    run    %"ur    hero's    ft 
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After  the  excitement  of  this  variation,  Recthoven  allows  himself  to  be  alone 
with  his  instruments  once  more,  and  for  the  last  lime,  in  a  double  fugue.  The 
chorus  next  sings  (andante  maestoso)  the  following  short  verse  of  far-flung  import, 
calling  upon  three  trombones  to  add  to  the  impressiveness  of  the  tonon 


Seid  umschlungen,  Millionen! 
Diesen  Kuss  der  ganzen  Welt! 
Bruder  —  iiberm  Sternenzelt 
Muss  ein  lieber  Vater  wohnen! 


m brace  now  all  you   milh 
With  one  kiss  for  all  I  rUL 

i^fi   beyond  all  stars 

Sure  I-  I  J  her. 


A  religious  adagio  in  a  mood  of  mystic  devotion  is  the  setting  of  the  following 
verse: 


Kneel  before  him  U  millions 

h't!              ut   true    I  man'. 

<l  all  stars, 

High  Him. 

But  the  key  verse  of  the  movement  is  the  first:  "Freude,  schdner  Gotterfunken," 
and  this,  with  its  chorus:  "Seid  umschlungen,  Mil!  the  quartet 

and  chorus,  and  finally  exalted  to  its  sweeping  climax  In  the  coda,  prestissimo. 


Ihr  stiirzt  nieder,  Millionen? 
Ahnest  du  den  Schopfer,  Welt? 
Such'  ihn  iiberm  Sternenzelt! 
Ueber  Sternen  muss  er  wohnen. 


The  Problem  of  rw   Final  Chorus 

Thayer  summarily  dismisses  the  "fantastic  notion  that  the  Sym- 
phony was  conceived  ab  initio  as  a  celebration  of  j  I  he  evidence 
is  incontrovertible  that  the  oomposer,  contemplating  a  possible 
musical  setting  of  Schiller's  Ode-  ai  varioUl  time*  of  his  life,  seems  not 
to  have  considered   it   for  a  lymphony.    1  UTit    it   was   to   \yc  a  "dui 
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komponirtes  Lied";  later  it  una  to  be  inu  d  into  tn  overture  in 

"disjointed  fragments."  When  in  i8it,  Beethoven  wrote  ol  isii 

allemand,"  he  became  fmphonie*  We  kn 

that  he  first  sketched  an  instrumental  finale  foi  the  Ninth,  and  finally 
brought  in  his  voices  onl)  aftei  anxious  idf-questioni        I  sent]  I 
left  to  posterity  the  explicit  statement  that  after  the  first  pftfosmai 

Beethoven   thought   ol   composing   ;i   new   1 1 1  -1 1  mm  ntal   final.  ite- 

ment  which  Schindlei  emphaticall)  denied.   1     lyer  I  bis  usual 

judicious  paragraph  to  tins  contro  and  decides  that  although 

Beethoven  very   likel)   held  such   tho  bad  iritnested  the 

extraordinary  demonstration  ol  1  with  which  the  whok 

had  been  received  and  he  ma\  have  found  it  as  (                           Ins 

commentators  to  believe  that   I  »ral 

finale  as  the  logii  al  and  poetii  all)  1                                   pn 

movements  hail  been  successful  d  .1  tilu  iality." 

Thayer  adds,  with  sobej    1  0  estab- 
lish arbitrarily  an  organit  union  l>  1  the  ode  and  the  fust  m< 
ments." 

It  is  spe<  ions  to  argue  that  t!  sc  or 
forced  Logic.  There  is  no  logi<  in  1  Jcfa 
the  composer's  conviction  <t  1  1  conclu- 
sion with  a  surer  sense  ol  inevitahili  instrumental  Finale  which 
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he  earlier  contemplated  would  have  been  more  pleasing  to  the  pun 

A  Finale  on  the  theme  later  to  b  I  in  the  A  minoi  aid 

have  sustained  the  elevation  and  other-worldlin 

Its  quality  of  swiftnesi  .md  ethereal  lightn<  il  in  I  aid 

have  followed  the  Adagio  with  fin<  condu( 

with  more  grandeur  than  in  1 1 1  < -  Quartet,  U  nvould  ha 

a  symphony   more   balanced    and    lion  >>us    t; 

with  a  choral  Finale  could  have  I  Bui  wh  Ul) 

as  usual,  saw  his  W2L)   clearly,  he  knew  thai   an  instrumental  roi 

was  simply  what  had  occurred  to  him  by  the  ha  hit  ol  n.  Hii 

aim  had  advanced  beyond  considei 

become  exploratory,    upstriving.    His   heart   demanded    il 

word,  and  must  recall  to  proclaim  it  the  battalions  ol  human 

lately  used  in  the  Missa  Solemn  is.    \ 

controls,  combines  elements  traditionally  weeping  all  else 

aside,  soars  to  its  close. 

There  always  came  the  poini  where  his  pL  i  to  him 

self,  fixed  with  definition.  And  that   poini  nothing  \ 

altered.  "I  change  man)   tin 

Schloesser  in  1823    (tli 

and  try  again,  until    I   am   -  I       n.   ho.  in 
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my  head  the  development  in  every  direction  and,  inasmuch  as  I  know 
exactly  what  I  want,  the  fundamental  idea  never  deserts  me  — it  arises 
before  me,  grows.  I  see  and  hear,  and  the  picture  in  all  its  extent  and 
dimensions  stands  before  my  mind  like  a  cast  and  there  remains  for 
me  nothing  but  the  labor  of  writing  it  down."*  When  once  Beethoven 
had  seen  the  picture  of  the  Finale  clearly  before  him,  had  bridged  the 
way  from  the  wordless  instrumental  voices  to  the  human  voice  and 
found  the  way  to  introduce  his  text,  his  instinct,  as  always,  led  him 
with  direct  and  intensive  utterance,  to  the  end. 


•  Beethoven  also  wrote  to  Rochlitz  in  1822 — "You  see,  for  some  time  past  I  have  not  been 
able  to  write  easily.  I  sit  and  think,  and  think,  and  get  it  all  settled;  but  it  won't  come  on 
the  paper,  and  a  great  work  troubles  me  immensely  at  the  outset;  once  get  into  it,  and  it's 
all  rijrht." 
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The  First  Performance  of  the  Ninth  Symphony 

Writing  to  Ferdinand  Rica  in  London,  B<  en  asked,  in  1822, 

"What  would  the  Philharmonic  Society  offer  me  for  a  lymphon] 
Ries  wrote  to  Beethoven  ol   th  ol  fifty  pounds,  and 

Beethoven,  although  not  pleased  with  the  amount,  promised  them  a 
manuscript  symphony,  soon   to  be   for  1.  for  their  -  IVC  use 

until  its  publication,  <  n  months  later.  He  further  promised  an 

overture,  which  was  th  MCCTation  of  th  ie.H  Unfortunately, 

he    had    already    disposed    of    1!  tldoa    publisher 

(Boosey),  and  although  the  fifty  pounds  was  sent,  the  symphony  was 
not  forthcoming. 

It  was  in   1824  that    Beethoven  0  perform- 

ance by  the  Vienna  "Gesellschafi  d        I        freimi  ie  Society  re- 

fused because  of  the  expense  whit  h  would  Ik-  involved,  but  I  irrmip  of 
thirty   Viennese    friends    who  I    themselves    "disciples    and 

lovers  of  art"  urged  him  not  to  permit  "his  new  masterpj         0  leave 
the  city  of  their  birth/'  and  Beethoven,  mm  mged  for 

the  initial  performance  at  the  /  nertht  >n  May  7,  1824. 

Almost  a  year  later    (March  ti,   1825)  the  f  ih  pa  nee 

took  place.  The  manuscript  copy  possessed  1>\  the  London  Phil! 

monic    Society    reads    "composed    IOT    the    Philhaiumni  in 

London."  Yet   Beethoven  formall)  dedicated  the  Kck 

Wilhelm  III  of  Pro  in  October, 

1826,  and  duly  a<  knowli  th. 

The  first  performance,  in  Vienna,  wt  nged  under  the  urj 
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ministrations  of  Beethoven's  friends;  they  had  to  incur  the  suspicion 
and  wrath  of  the  composer,  who  was  doubtful  about  the  wisdom  of 
the  venture.  There  were  separate  rehearsals  for  the  singers  and  for 
the  orchestra,  but  only  two  full  rehearsals,  a  projected  third  being 
cancelled  to  make  way  for  a  ballet  rehearsal.  Mile.  Ungher,  the  con- 
tralto solo,  protested  the  solo  parts,  but  Beethoven  would  alter  nothing 
save  a  single  note  in  the  bass  recitative  which  was  too  high  for 
Preisinger,  and  this  singer  in  any  case  found  the  part  above  his  com- 
pass, and  withdrew  after  the  rehearsals.  Miles.  Ungher  and  Sontag, 
who  were  friends  and  admirers  of  Beethoven  (he  called  them  "pretty 
witches"),  struggled  bravely  with  their  parts.  Let  us  turn  to  Schindler's 
account:  "Mile.  Ungher  did  not  hesitate  to  call  him  the  tyrant  of 
singers;  but  he  only  answered,  smiling,  that  it  was  because  they  were 
both  so  spoiled  by  the  modern  Italian  style  of  singing  that  they  found 
the  two  new  works*  difficult.  'But  this  high  passage  here/  said  Sontag, 
pointing  to  the  vocal  quartette  in  the  symphony, 

'Kiisse  gab  sie  uns  und  Reben'  — 

'Would  it  not  be  possible  to  alter  that?'  —  'And  this  passage,  M.  van 
Beethoven,'  continued  Mademoiselle  Ungher,  'is  also  too  high  for 
most  voices.  Could  we  not  alter  that?'  —  'No,  no,  no!'  was  the  answer. 
—  'Well,  then,  for  Heaven's  sake  (in  Gottes  Namen),  let  us  work  away 
at  it  again!'  said  the  patient  Sontag. 
"As  for  the  poor  soprani,  in  the  chorus  parts  of  the  Mass,  every  day 

•  Four  parts  of  the  Missa  Solemnis    .vere  likewise  performed  on  May  7. 
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did  they  complain  to  Beethoven  that  it  was  out  of  their  power  to 

reach  and  sustain  the  high  notes  so  long  as  )  In  some 

places  the  tyrant  remained  inexorable;   though   it  would  I 

easy  for  him,  by  a  transposition  of  tome  ol  the  intervals,  to  render 

those  passages  easier  for  the  voices,  without  altering  anything  esi 

tial.  Umlauf,  the  most  strictly  classical  conductoi   I  ha 

to  whom  Beethoven  had  committed  the  management  of  the  who 

also  made  some  modest  remarks  on  this  difficulty,  but  equally  in  vain. 

The  consequence  of  this  obsi 

and  female,  got  over  the  stumbling  block  u  well  as  )  could, 

and,  when  the  notes  were  too  high,  left  them  out  altogether." 

There  had  been  much  anxious  discussion  b  n  and 

his  friends  as  to  the  arrangements  of  the  concert:  the  <  of  the 

performers,  the  expenses,  th  the  plai  H     advi* 

afraid  of  offending  him.   \et   held   OU  his  wish 

prices.  Consequently,  although  then-  *  pro- 

ceeds were  almost  entirel)  consumed  b)  the  tnd  the 

net  profit  came  to  the  equivalent  ol  lixtj  dolls  n.  dining 

with  Umlauf  (who  had  conducted),  SchindJ  £chuppan; 

the  restaurant  "Ztim   Wilden  Man  his  wrath  upon   t! 

suffering  heads,  and  accused   them  of  ch  him.     I 

tions  were  in  vain.  When  matters  had  cooled  off.  and 
been  won,  a  repetition  of  the 
23.  There  was  but  half  an  audience,  and  .1  considerable  loss. 

*  "The  theatre  was  crowded  in  every  part  except  the  imperial  box  ;  that  waa  empt 

-Thaybl 
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The  impression  made  by  the  Ninth  Symphony  at  the  concert  of 
May  7  was  evidently  considerable,  despite  a  mediocre  perf< .nuance. 
Many  of  Beethoven's  friends  were  in  the  audience  -  Zmeskall,  then  an 
invalid  and  unable  to  walk,  was  I  ai  i  ied  to  his  I  6  iendl  were  in 

the  orchestra.  Beethoven,  though  totally  deal  ai  this  time,  took  his  pi. 
beside  Umlauf,  the  conductor!  to  ndications  ol  tempa 

ardent  reception  ol  the  ivmphon)  is  generally  reported.  Th 
the  fact  that  "the  performance  was  l.n  from  perf«  i." 
"There  was  a  lack  of  bona  nil  poi  pain  ii\  ol  nuance,  a  poor 

distribution  of  lights  and  shad.  vertheless,  iti 

must  have  sounded  to  the  audience,  the  impression  which  it  made  was 
profound  and  the  applause  which  it  elioti  i  enthusiastic  to  a 

degree.  It  is  a  commentary  on  the  behaviow  ai  that  time 

that  in  the  midst  of  the  Scherzo  1  considers  it  to  have  the 

point  where  the  drums  take  up  the  lhuhmi.  is  a  hurst 

of  applause  which  almost  compelled  a  repetition  <>f  the  m  art. 
The  incident  seems  to  have  l»<  en  taken  In  the  fust  historians  as  praise- 
worthy exhibition  of  public  discernment  Schindler,  triumphantly  re- 
porting the  affair  to  Beethoven,  who  was  unaware  unt  of 
his  deafness,  wrote  in  the  conveisation  hook  id  1 
hear  such  frenetic  and  y<  lial  applause.  Once  the  second  move- 
ment of  the  Svmphom  was  OOmpletel)  interrupted  by  applause  —  and 
there  was  a  demand  for  a  repetition.'1 
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Undoubtedly  the  greatness  of  the  symphony  was  in  some  degree 
sensed  on  that  occasion,  although  one  must  allow  for  the  fact  that 
it  was  largely  an  audience  of  friends,  that  the  audience  must  have  been 
moved  by  the  tragic  spectacle  of  the  deaf  composer,  that  the  accounts 
of  the  concert  have  come  down  to  us  from  friends  who  had  labored 
valiantly  to  achieve  it,  and  must  have  felt  in  the  approbation  a 
measure  of  personal  triumph. 

Grove  tells  an  anecdote  which  he  had  from  Madame  Ungher  during 
her  visit  to  London  many  years  later*:  At  the  close  of  the  performance 
an  incident  occurred  which  must  have  brought  the  tears  to  many  an 
eye  in  the  room.  The  master,  though  placed  in  the  midst  of  this  con- 
fluence of  music,  heard  nothing  of  it  at  all  and  was  not  even  sensible 
of  the  applause  of  the  audience  at  the  end  of  his  great  work,  but  con- 
tinued standing  with  his  back  to  the  audience,  and  beating  the  time, 
till  Fraulein  Ungher,  who  had  sung  the  contralto  part,  turned  him, 
or  induced  him  to  turn  round  and  face  the  people,  who  were  still 
clapping  their  hands,  and  giving  way  to  the  greatest  demonstrations 
of  pleasure.  His  turning  round,  and  the  sudden  conviction  thereby 
forced  on  everybody  that  he  had  not  done  so  before  because  he  could 
not  hear  what  was  going  on  acted  like  an  electric  shock  on  all  present, 
and  a  volcanic  explosion  of  sympathy  and  admiration  followed,  which 
was  repeated  again  and  again,  and  seemed  as  if  it  would  never  end." 


•  1869.  Thalberz,  the  pianist,  remembered  the  incident  to  have  happened  after  the  Scherzo, 
and  not  at  the  end  of  the  concert. 
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Some   Early    PERFORMANCES   01     rw    NlNTB    SYMPHONY 

The  early  history  of  the  lymphoi  nu  to  hav<  in- 

different  performances,  with  a  lack  ol  an)  unanii 

favor.  A  year  after  the  two  initial  pt  7  Md 

23,  1824),  the  symphony  was  played  in  Lond  ially  pi 

pared  manuscript  copy,  ' '  condm  ting  tl 

Society.  Schilhr\  verses  were  sung  in  Italian,  while  the  audi 
only  a  printed  English  version  in  proa  I  ■' 

great  success.  The  critic   William  Ayrton  the  typical  attiti 

instructing  the  composer.  If  the  re|  and^'tl  rm 

were  removed  altogether      the  sym]  will  l>  d  with  unmb 

pleasure."  lie  convu  ted  the  compo  booty"  in  1  phrase  which 

in  itself  is  hardly  free  from  thai  fail  n  the  tin- 

of  his  verbosity  fmer  than  the  staple  01  nil  t." 

In  the  following  spun  ril    i,   Ma 

formanccs  on  the  Rhine,  and  al  tl  I  1  Ries. 

who  was  the  conductor,  wai  noi  withheld  bj  his  friendshi]  Bee- 

thoven iiom  omitting  the  Scherzo  all  itting  1 

Adagio.  One  veai    1  >und  1 

into  the  Gewandhaus  concerts  repeat 

once  without  the  Finale.    I  he  symphony  >und  diffi 

understand  as  well  as  to  pel  it  out   in 

Paris  until  March  17,   "v  ll   in  I 

omitted  the  choral  finale. 
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For  a  long  time  the  symphony  was  not  accepted  without  onerous 
reservations,  and  when  Mendelssohn  conducted  it  at  the  Gewandhaus 
concerts  on  February  1,  1836,  his  sister  Fanny  found  it  in  parts 
"grand"  and  in  parts  "abominable"  —  "a  gigantic  tragedy  with  a  con- 
clusion meant  to  be  dithyrambic,  but  falling  from  its  height  into  the 
opposite  extreme  —  into  burlesque."  Contrast  with  this  Schumann's 
opinion,  written  after  hearing  a  performance  under  Mendelssohn 
five  years  later:  "It  seems  as  if  we  were  at  last  beginning  to  understand 
that  in  this  work  the  great  man  has  given,  us  his  greatest."  Veneration 
and  love  for  the  work  grew  in  the  public  consciousness,  notably  aided 
by  the  performances  of  it  by  Wagner  in  Dresden,  and  in  London, 
March  26,  1855.  Sir  George  Grove  records  the  ultimate  enthusiastic 
acceptance  of  it  in  England.  He  feels  constrained,  however,  to  point 
out  that  "in  the  Finale  a  restless,  boisterous  spirit  occasionally  mani- 
fests itself,  not  in  keeping  with  the  English  feeling  of  the  solemnity, 
even  the  sanctity  of  the  subject."  This  he  puts  down  as  a  reflection  of 
"the  bad  taste  which  is  manifested  in  certain  parts  of  the  lines  adopted 
from  Schiller's  Ode,  and  which  Beethoven,  no  doubt,  thought  it  was 
his  duty  to  carry  out  in  his  music.  That  he  did  not  entirely  approve 
of  such  extravagance  may  be  inferred  from  the  fact  that,  in  the 
selection  of  the  words,  he  has  omitted  some  of  the  more  flagrant 
escapades." 

It  is  worth  noting  that  at  a  concert  in  Berlin,  March  6,  1889,  Hans 
von  Biilow  taxed  the  well-disposed  endurance  of  audience  and  singers 
by  performing  the  symphony  twice  over,  with  half  an  hour's  rest 
between. 
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WORKS  PERFORM  EI)   AT  THIS  SJ  RJES   01    CONCERTS 
DURING    I  hi.  SI  \so\    1945  ig 


Bach:  Brandenburg  Concerto  No,  1  In  1    majoi    (Solo  violin: 
Richard    r>i  rgin;    I  1  rr;    Oboe: 

Fernand   (.11  mi;    Trumpet:    Roger    Vodun);    XII, 

January    4    717 

Brandenburg  Concerto  No.  1  in  (.  major,  1  In,   I  wo 

Flutes,  and  String  Orchestra    (Violin:   Richard  Bur- 
(;in;  Flutes:  Gi  ORG]  -  Laurent,  [amej  Papfootiaejs)  ; 

XIX,  March  8    .  .  . 

Concerto   for   Violin   and   Orel  in    E   major,   No.   2 

(Soloist:     AXBER1     SPALDING)  i     III.    ()(t<>hcr    i-,  142 

Overture    (Suite)    No.  3   in    1)   major,  XII. 

Jan  tuny     \  .  . 

Barber:    Concerto    l<>i    Violoncello    and    Orchestra,    Op.    2s 

(Soloist:     RAYA     (•  IRBOI  "\  \ 

XXII,  April  5   .  .  .     ijM 

Bartok:  Concerto  i<»i   Violin  and  Orchei         ^- >1« >iNt    Yzhuu 
Menuhin;    Richard   Burgin   conduct  Firtf   per- 

formance in  Boston);  XI.  D<  18  653 

Bax:  "Tintagel"    (Sir  Adrian   Bouli   conducting)    (First  p 

formance  at  these  concerts);  XV.  /  v   1    <jo<) 

Beethoven:    Symphony    No.    1    in    C   ma|or.   Op.    21;    XVIII, 

March    1    1  km 

Symphony  No.  3  in  E-ilat  major,  "Eroii  a,  ( >p.  55  |  I  he  per- 
formance dedicated  to  the-  i  '.  rim  to 
the  heroism  which  has  made-  it  possibl<     ;   I,  October  $         |4 

Symphony  No.  5  in  C  minor.  Op.  67  (PA!  L  PARAY  conduct- 
ing) ;   VIII,   Novembt  46s 

Symphony  No.   6,   in  F  major.   Op.   68,   "Pastoral";   XVI, 

Fcbruaiy    8     gyj 

Symphony  No.  9  in  D  minor,  with  final  chorus  on  Schiller's 
Ode  to  Joy,  Op.  125  (Harvard  Glee  Ci.ib  and  Rat> 
cliffe  Choral  Society,  G.  Wallaci  W'oodworth, 
Conductor;  Soloists:  Francis  ^  >rano;  Andrew 
McKinley,  Tenor;  VlOLA  Silva,  Contralto;  Robert 
Hall  Con  ins.   Bass)  :  \XI\  7  26    1516 

Concerto   for   Pianoforte   No.   5    in   E-flat   major,   Op.   73 

(Soloist:  Alexander  Borovskv)  ;   IX,  December  14..       564 

Overture  to  "Coriolan,"  Op.  62  (after  Collin);  IX,  De- 
cember    14     ceo 
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Overture  to  "Leonore"  No.  3,  Op.  72;  I,  October  5 9 

Overture  to  the  Ballet,  "The  Creatures  of  Prometheus," 

Op.  43   (Richard  Burgin  conducting) ;  V,  November  2       265 

Berezowsky:  Symphony  No.  3,  Op.  21;  XXI,  March  29 1304 

BERLIOZ:   Fantastic  Symphony,  Op.   14A;  III,  October  19   ...  .        156 

liRAHMs:   Symphony  No.   1   in  C  minor,  Op.  68    (Sir  Adrian 

Boult  conducting)  ;  XIII,  January  18 816 

Symphony  No.  2  in  D  major,  Op.  73;  VI,  November  9  . . .  .       375 

Concerto  for  Violin  and  Orchestra,  in  D  major,  Op.  77 

(Soloist:    Efrfm  Zimbalist)  ;  XXI,  March  29    1332 

Academic  Festival  Overture,  Op.  80  (Richard  Burgin  con- 
ducting) ;   XI,  December  28    690 

Variations  on  a  Theme  by  Haydn,  Op.  56A;  XXIII,  April  18     1482 

Bri  1  11  \:  1'assacaglia  and  Four  Sea  Interludes  from  the  Opera, 
"Peter  Grimes,"  Op.  33  (First  performance  in  the 
United  States)  ;  XVIII,  March  1    1 104 

Chabrier-Moitl:  Bourr^e  Fantasque  (Paul  Paray  conduct- 
ing) ;   VIII,  November  30    509 

Collins:  A  Threnody  for  a  Soldier  Killed  in  Action;  based  on 
fragments  left  by  Michael  Heming  (1920-1942), 
killed  in  action  at  El  Alamein  (First  performance  in 
Boston)  (Sir  Adrian  Boult  conducting)  ;  XIII,  Jan- 
uary 18   812 

Copland:  Suite  from  the  Ballet,  "Appalachian  Spring"    (First 

performance  in  Boston)  ;  I,  October  5 22 

Danz6n  Cubano   (First  performance  in  Boston)    (Leonard 

Bernstein  conducting) ;  XX,  March  22   1240 

"Quiet   City,"    for   Trumpet,    English   Horn   and   Strings 
(Trumpet:     Roger    Voisin;     English    Horn:     Louis 
Speyer;  Leonard  Bernstein  conducting) ;  XX,  March 
22   1236 

Co  well:  Hymn  and  Fuguing  Tune  (First  performance  in  Bos- 
ton) ;  XXI,  March  29  1294 

Debussy:   "Prelude  a  l'apres-midi  d'un  Faune"    (Paul  Paray 

conducting) ;  VII,  November  23    434 

"Iberia"    ("Images"  for  Orchestra,  No.  2)     (Fritz  Reiner 

conducting) ;  X,  December  21 600 

Diamond:  Rounds  for  String  Orchestra    (First  performance  at 

these   concerts);   XXII,   April  5 1358 

Dukas:  "L'Apprenti  Sorcier"  ("The  Sorcerer's  Apprentice") 
Scherzo,  after  a  ballad  by  Goethe  (Paul  Paray  con- 
ducting) ;    VII,   November   23    440 
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Dukelsky:  Violoncello  Concerto  (Soloist:  Gregor  Pi  \i  hor- 
sey)   (First  performance)  ;  XII,  January  4   

Elgar:  Variations  on  an  Original  Theme,  Op.  R  Adrian 
Boult  conducting)  ;  XIII,  January  18 

Faure:    Suite    from    the    Incidental    Musk     to    Maeterlind 

Tragedy,  "Pelleas  et  Melisandc."  Op.  80   (PAUL  Paj 

conducting)  ;  VII,  November  23    \  1 1 

France:  Symphony  in  D  minor  (Pali.  Paray  conducting)  ;  \  II. 

November   23    398 

Gould:  "Spirituals"  for  String  Choir  and  Orchestra    (Rn  HARD 

Burgin  conducting)  ;  V,  November  2    280 

Gretchaninoff:    Elegy,   Op.    175    (First   performance);    XXI. 

March    29        1526 

Hanson:  Symphony  No.  4,  Op.  34;  XIX,  March  8 1 184 

Haydn:  Symphony  in  D  major,  No.  86  (Sir  Adri  in  Boi  1  1  con- 
ducting) ;   XIV,   January    25    

Symphony  in  G  major,  No.  88;  XXIV,  April  26   1 

Hindemith:   Konzertmusik  for  String  and   Brass   Instrument 
Op.    50     (Leonard    Bernstein     conducting);     XX, 

March  22    1 230 

Holst:  "The  Planets"    (Sir  Adrian  Boult  conducting);  XV, 

February    1     948 

Ireland:  "The  Forgotten  Rite"  (Sir  Adrian  Boult  conduct- 
ing)   (First  performance  in  Boston)  ;  XIII.  January  18       786 

Kabalevsky:  Symphony  No.  2,  Op.   19    (First  performance  in 

Boston) ;  XIX,  March  8   1210 

Khatchatourian:  Piano  Concerto  (Soloist:  William  Kapell)  : 

XXIII,  March   18   1419 

Martinu:  Symphony  No.  3  (First  performance) ;  II,  October  1 2         88 

Mendelssohn:  Concerto  in  E  minor,  Op.  64  (Soloist:  Yehudi 
Menuhin;  Richard  Burgin  conducting) ;  XI,  Decem- 
ber 28   696 

Menotti:  Piano  Concerto  in  F  major  (Rudolf  Firkusny, 
soloist;  Richard  Burgin  conducting)  (First  perform- 
ance) ;   V,  November   2    272 

Two  Interludes  from  "The  Island  God"    (First  perform- 
ance in  Boston) ;  III,  October  19 137 

Milhaud:  "Saudades  do  Brazil"   (Richard  Burgin  conducting) 

(First  performance  at  these  concerts) ;  XI,  December  28       694 

Moussorgsky:  Prelude  to  "Khov&nstchina";  XXII,  April  5...      1388 
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Mozart:  Symphony  in  D  major    ("Paris")     (No.  31,  K.  297); 

IV,  October  26 201 

Symphony    in    D    major     ("Haffner) ,    No.    35     (Koechel 

No.  385)    (Fritz  Reiner  conducting) ;  X,  December  21       590 

Symphony  in  D  major,  "Prague,"  No.  38  (Kochel  No.  504) 

(Sir  Adrian  Boult  conducting)  ;  XV,  February  1   .  .  .       916 


Overture  to  "Idomeneo,  Re  di  Creta,"  K.  366;  II,  October 


12 


73 


Adagio  and  Fugue  for  String  Orchestra   (K.  546) ;  VI,  No- 
vember 9    351 

Prokofieff:  Symphony  No.  5,  Op.  100    (First  performance  in 

America)  ;  VI,  November  9   329 

(Repeated)  ;  IX,  December  14 525 

"Romeo  and  Juliet,"  Ballet,  Second  Suite,  Op.  64  ter;  IV, 

October   26    218 

Purcell:  Trumpet  Tune  and  Air  (Arranged  by  Leslie  Wood- 
gate)  (Trumpet  Solo:  Georges  Mager;  Sir  Adrian 
Boult  conducting)  (First  performance  in  Boston) ; 
XIV,  January  25 863 

Rachmaninoff:   Piano  Concerto  No.  2,  in  C  minor,  Op.   18 

(Soloist:  Alexander  Brailowsky)  ;  IV,  October  26..       241 

Ravel:  "La  Valse,"  Choreographic  Poem  (Paul  Paray  con- 
ducting) ;  VII,  November  23  428 

"Pavane  pour  une  Infante  defunte"   (Paul  Paray  conduct- 
ing) ;   VIII,  November  30    507 

Rimsky-Korsakov:  Capriccio  Espagnol;  IV,  October  26 246 

Schumann:   Symphony  No.  2   in  C  major,  Op.  61    (Leonard 

Bernstein  conducting) ;  XX,  March  22   1264 

Sibelius:  Symphony  No.  1  in  E  minor,  Op.  39;  II,  October  12  114 

Symphony  No.  5  in  E-flat  major,  Op.  82;  XII,  January  4  756 

Symphony  No.  6,  Op.  104;  XIX,  March  8 1196 

Symphony  No.  7,  Op.  105;  XXIII,  April  18  1450 

"The  Swan  of  Tuonela,"  Legend  from  the  "Kalevala,"  Op. 
22,  No.  3  (English  Horn  Solo:  Louis  Speyer)  ;  II, 
October    12    110 
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Strauss:   Symphonia  Domcstica,  Oj>.  n   One   movement) 

(Fritz  Reiner  conducting);  X,  December  11  6o€ 

Dance  of  the  Seven  V<  in  the  Opera  m 

Reiner  conducting) :  X.  December  n  6t6 

"Don  Juan,"  lone   Poem  nau),   Op  WII. 

April  5    

Stravinsky:  "Sc&nes  dc  Ballet"    (Icor  m  iducting) 

(First  performance  m  Boston      \\u.  Febnuuy  22        1037 

Symphony  in  Three  Movements  I  >n« 
ducting)  (First  performance  in  Boston);  \\n.  Feb- 
ruary 22   

Suite  from  "Petrouchka,"  Burlesque  in  Foui 

I  and  IV)    (Igor  Stravinsky  conducti  WII  A 

ruary  22    

Suite  from  "L'Oiseau  <U-  Fi  u'        I  be  l  ire  Bird")    \  D 

Story  (Third  Version)    (Igor Stravinsky  conducting); 
XVII,  Fcbrui 

Tchaikovsky:  Symphony  No.  1  in  C  minor,  <)|>    17   (Richard 

Burgin  conducting);  V,  Novembi  302 

Symphony  No.  %  in   B  nun-  Uque,"  Op.   7.     XVI, 

February  8    1O10 

Concerto  for  Violin  in  l)  major,  Op,  >'■  N 1 1  ^<  n.\ 

Elman;  I'ai  1   Para\  conducting      \lll  \o      488 

"Francesca  da  Rimini,"  Orchestra]  Dante), 

Op.  32;  XXII.  April  5  .  1394 

Wagner:  Prelude  to  "Lohengrin";  Will.  March  1  1 

Forest  Murmurs  from     s  WIN    M  trch  1 1138 

Death  Music  of  Siegfried  from  "Gdtterdamm<  mi  _'    \\  III. 

March   1    1 1 40 

Introduction   to  Act    III.    "D'u    Meistersingei    \<>n    Nftrn- 

berg"*;  XVIII,  Man  h    1    1 144 

Prelude   to   "Die    Meistersingei    von    Nun  XVIII. 

March    1     1 14) 

"Good  Friday  Spell"  from  "Parsifal";  XXIII.    ipril  18. . . .      1  | 

Walton:  "Scapino,"  A  Corned)  Overture  (Sir  Adrian  Boi  i  1 
conducting)     (First    performance    in    Boston)  ;    XIV; 

January    25    850 

Vaughan  Williams:  Job:  A  Masque  for  Dandn  nine 
scenes),  founded  on  Blake's  Illustrations  to  The  Book 
of  Job  (Sir  Adrian  Bollt  conducting)  (1  11  >t  perform- 
ance in  Boston)  ;   XIV.  January  25    882 

*  The   Overture  to    "Tannhauser"    was    played    instead   of   the   Introduction   to   Act    III,    "Die 
Meistersinger  von  Niirnberg"   at  the  concert  of  Saturday  Evening.  March  2. 
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FIRST  PERFORMANCES 

Barber:  Violoncello  Concerto,  Op.  22 

Dukelsky:  Violoncello  Concerto 

Gretchaninoff:  Elegy,  Op.  175 
Martinu  Symphony  No.  3 

Menotti:  Piano  Concerto  in  F  major 


OTHER  WrORKS  PERFORMED  FOR  THE  FIRST  TIME  AT 


Bartok: 

Bax: 

Britten: 

Collin: 
Copland: 


THESE  CONCERTS 

Concerto  for  Violin  and  Orchestra 

"Tintagel" 

Passacaglia  and  Four  Sea  Interludes  from  the  Opera, 
"Peter  Grimes,"  Op.  33  (First  performance  in 
the  United  States) 

A  Threnody  for  a  Soldier  Killed  in  Action 

Suite  from  the  Ballet,  "Appalachian  Spring" 
Danz6n  Cubano 
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Cowell:  Hymn  and  Fuguing  Tunc 

Diamond:  Rounds  for  String  Ok  lustra 

Ireland:  "  I  lie    Forgotten  RJ 

Kaum  evsky:  Symphony  N  (  >j>.  ig 

Menoiti:  Two  interludei  from     i:     Island  G 

Milhaud:  tudadea  do  Brazil" 

Prokofieff:  mphon)    No,  5,  Op.    100  performance  In 

Aim  i  [( 

Purcell:  Trumpet  Tune  and  Air  (Arranged  bj  I  Wood- 

Stravinsky:  "Scenes  <!<    B 

Symphony  in    I'ln 

Walton:  Scapino,"  A  Corned  re 

Vaughan Williams:     [ob:  A  M  lancing 


ARTISTS  WHO  HAV1    APPEARED   IS  SOLOISTS 

Borovsky,  Alexander,  Piano  (  in 

l  flai  majoi ) .  1 1  14.    sWi  i<  h   . 

Brailowsky,  Alexander,  P  ichmaninoff:  Cono 

in  C  minoi  1  to,    Skeu  h 

Elman,  Mischa,  Violin   (Tchaikovsky:  Concerto  l«  >lin  in 

1)  major,  ()j).   _•;-, ,  ,  A  Sketl  !i  ',«>«'. 

*Firkusny,  Rudolf,   Piano  I         rto  in    1 

major),  e.     Sketch   ,  -7s 

Garbolson  \.  Raya,  Vi  Ho  (Barber:  (<  Violon- 

cello and  On  1.  Op,  22) ,  A 

Kapell,  William,  Piano    (Khatchatourian:  I    mcerto 

April   18.     Sketch    

Menuhin.    Yehudi,    Violin  I  >]in   and 

Orchestra;    Mendelsohn:    Concerto  in   E   minor.  Op. 

64) ,    December    2S.     Skeu  h     680 

Piatigorsky,  Gregor,  Violoncello  (Dukelsfr     Violoncello  Con- 
certo) ,  January  4.    Sketch    748 

Spalding,  Albert.  Violin    (Bach:  Concerto  lor  Violin  and  Or- 
chestra in  E  major.  No.  2)  ,  October  19.     Sketch   .... 

Zimbalist,   Ei  rem.   Violin    (Brahms:    Concerto   for  Violin   and 

Orchestra  in  D  major)  .  March  29.     Sketch   1293 


♦First  appearance  at  these  concert* 
tMember    of    the    Boston    Symphony    Orchestra 
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THE  FOLLOWING  VICTOR  RECORDINGS  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA  WERE  RELEASED  IN  THE  COURSE  OF  THE  SEASON: 

Hi'.KLioz,  "The  Roman  Carnival,"  Overture;  Ravel,  "Daphnis  and  Chloe";  Berlioz, 
Harold    in    Italy";    Brahms,  Symphony   No.   3;    Schubert,   Unfinished   Symphony; 
Rachmaninoff,  "Isle  of  the  Dead";  Strauss,  "Till  Eulenspiegel";  Rachmaninoff, 
"Vocalise." 


ARTISTS   WHO    HAVE  ASSISTED   IN   PERFORMANCES 

Choruses:  Harvard  Glee  Club  and  Radcliffe  Society    (Bee- 

thoven: Ninth  Symphony) 

Soprano:  *Yeend,  Frances    (Beethoven:   Ninth  Symphony) 

Contralto:  Suva,  Viola  (Beethoven:  Ninth  Symphony) 

Tenor:  *McKinley,  Andrew   (Beethoven:  Ninth  Symphony) 

Bass:  Collins,  Robert  Hall  (Beethoven  Ninth  Symphony) 

%lish  Horn:    jSpeyer,    Louis     (Copland:    "Quiet    City";    Sibelius: 
"The  Swan  of  Tuonela") 

Flute:  jLaurent,   Georges    (Bach:    Brandenburg  Concertos 

No.  2  and  No.  4) 
f  Pappoutsakis,  James   (Bach:  Brandenburg  Concerto 
No.  4) 

Oboe:  jGillet,    Fernand     (Bach:     Brandenburg    Concerto 

No.  2) 

Trumpet:  yMager,  Georges   (Purcell:  Trumpet  Tune  and  Air) 

;  \ '01  sin,  Roger  (Bach:  Brandenburg  Concerto  No.  2; 
Copland:  "Quiet  City") 

Violin:  fBuRGiN,    Richard     (Bach:    Brandenburg    Concertos 

No.  2  and  No.  4) 


GUEST  CONDUCTORS 

Bernstein,  Leonard:  March  22-23.     Sketch  1229 

Boult,  Sir  Adrian:  January  18-19,  25-26,  February  1-2.    Sketch       781 

•Paray,   Paul:   November  23-24,  November  %o-December   1. 

Sketch 397 

•Reiner,  Fritz:   December  21-22.     Sketch   589 

Stravinsky,  Igor:  February  22-23. 


fRiCHARD  Burgin,  the  Associate  Conductor,  conducted  the  con- 
certs of  November  2-3  and  December  28-29. 
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Burk,  John  N. 

Downes,  Olin 
Einstein,  Alfred 
Eyer,  Ronald  F. 

GlLMAN,    L.AWKI-M  I 

goossens,  eugj  m 
Landowska,  Wanda 
Lang,  Paul  HENRY 
Leichtentritt,  Dr.  HOC* 
Menuhin,  Yehudi 
Nabokov,  Nicoi  \s 
Newman,  Ernest 


Prokofieff,  Sergi 

RUBBRA,   EdMI'\I> 

Sternfeld,  Frederick  W. 


r\  i  r  \(  i  i  I 

"Berltoz*i  'Henriette*  * 

"lid.!  iiait.-k'" 

"ValiM  "t   Miuii  .il 
"Mozart  '»■'  SympfRti 

the  (:<'MijH^<  i    Ifdi Bon  Goukl 

QlustratiODJ  f«>r  the  Book 
"PrOtpa  |s    f"'      \iiici    <  .in     Mi:    ]■ 

"stiin^,  IMik ked  lad  Scum I 
"Musi<    m    American   1 
■•  Unci !<  in  National   \n 
'Menuhin  in  (Utssss 
MProkofiev*i  Style" 

••  \ii«!;ci 
'Mush      .111.1      I 

"Muziko 
"Petei  Grim 

(•■ii  in   Wartime    R 

1 1-  Ut" 


l'<  limn  hi  1 


Wallace  Clement  Sabini        \    \l 
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*94 

34* 

aii 

*3° 
9» 

538 

m 

HBjfl 


s^  MPHONl  \\  \ 
"About  Bela  Bartok"   (Warren  Storey  Smith,  B 

"BBC   During   the    War"     « Sir   Adrian    BOOK) 
Berkshire  Music  Center    ... 
Blake,  Vaughan  Williams,  and    tl 

Boston  Symphony  Orchestra  Give!  jootl    1  1 

Exhibition  of  Rare   MailUSClTptl 
Exhibition  of  Berkshire  A 1  lists     ... 

Exhibition  of  "The   Bight*4 

Exhibition  of  Prranesi   Etchin  .... 

Exhibition  of  Chinese  Painting!   .        . 

Fortunes  of  "Peter  Grimes** 

From  a  Well-Rememl>erecl  1 1  lend    CPabi  o  ( 

"Job"    Illustrations 

"Musical  Exposure"   (Boston  Herald)    . 

Neighbors   in   the   Arts 

ProkofiefFs  New   Symphony 

ProkofiefFs   Fifth    in    New    York 
Rachmaninoff  Memorial  Concert 

Rachmaninoff   Benefit 

Reflections  of  a  Homecomer   (H.  Farm    Johns 
"Stravinsky  Enters  a  New  Field"     New   York   Tiv 
"Tanglewood  Faces   the   Future   as   1    Unified    Ehterpi 

Two  Letters 

"Vision  of  Greatness"    (Boston  Gloi 
Visitor  from  England   . 
War  Service  Records 


(Berkshire 


Eagle) 
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PROGRAMMES  OF  THE  SUNDAY  AFTERNOON  SERIES 

Six    symphony    concerts    were   given    in   Symphony    Hall   on   Sunday   afternoons 
•rton   Gould  conducted  the  concert  of  December  30;   Sir  Adman  Boult  con- 
ducted the  concert  of  January  27): 

*945>  October  21.  Prokofieff:  "Classical"  Symphony;  Copland:  Suite  from  the 
Ballet,  "Appalachian   Spring";   Sibelius:   Symphony  No.  2. 

December  30.     William  Schuman:  American  Festival  Overture;  Gould:  "Har- 
vest," for  Harp,  Vibraphone  and  Strings    (First  performance  in  Boston)  ;  Gould: 
Concerto  for  Orchestra    (First  performance  in   Boston) ;   Gershwin:   "Porgy  and 
\    Symphonic   Picture   for  Orchestra  by  Robert  Russell   Bennett;   Gould: 
Cowboy  Rhapsody. 

1946,  January  27.  Purcell:  Trumpet  Tune  and  Air  (Trumpet  Solo:  Georges 
\1  \ger)  ;  Ireland:  "The  Forgotten  Rite";  Elgar:  Variations  on  an  Original 
Thome,  Op.  36;   Brahms:   Symphony  No.   1. 

M/nch   ?.     Bi  1  thoven:   Symphony  No.  6,  "Pastoral";   Tchaikovsky:   Symphony  , 
■thetiquc." 

March    }i.     C.ri  i<  hamnom  :    "Elegy";    Brahms:    Concerto   for   Violin   and   Or- 
chestra   in    I)    major,   Op.   77     (Soloist:    Efrem    Zimbalist);   Wagner:    Prelude   to 
I  ohengrin,"   Forest    Murmurs   from   "Siegfried,"   Introduction   to  Act   III,  "Die 
Mc  ;si(  isingcr  von   Niirnberg,"   Prelude   to  "Die  Meistersinger  von  Niirnberg." 

April  21.  Bach:  Overture  (Suite)  No.  3  in  D  major,  for  Orchestra;  Mozart: 
Symphony  in  F.  flat  major,  No.  26  (K.  184);  Beethoven:  Symphony  No.  3  in 
I    flat   major,  "Eroica." 

PROGRAMMES    OF   THE    MONDAY    EVENING   SERIES 

1 1  phony  concerts  were  given  in  Symphony  Hall  on  Monday  evenings  (Paul 
Paray  conducted  the  concert  of  November  26;  Richard  Burgin  conducted  the  con- 
cert of  February  25;  Leonard  Bernstein  conducted  the  concert  of  March  25): 

1 94 5,  October  8.  Haydn:  Symphony  in  G  major,  No.  94  ("Surprise")  ;  Prokofieff: 
"Romeo  and  Juliet,"  Ballet,  Second  Suite;  Brahms:  Symphony  No.  2. 

November  26.  Franck:  Symphony  in  D  minor;  Faure:  Suite  from  the  Inci- 
dental Music  to  Maeterlinck's  Tragedy,  "Pelleas  et  Meiisande";  Ravel:  "La 
Valse,"  Choreographic  Poem;  Debussy:  "Prelude  a  l'apres-midi  d'un  Faune"; 
Dukas:  "L'Apprenti  Sorcier." 

J 946,  February  4.  Mozart:  Symphony  in  E-flat  major,  No.  26  (K.  184) ; 
Prokofieff:  Symphony  No.  5,  Op.  100;  Brahms:  Symphony  No.  4. 

February  2$.     Bach:     Overture     (Suite)    No.    3    in    D    major,    for    Orchestra; 
Moi  ssorgsky:    Prelude    to    "Khovanstchina";    Berlioz:    Overture,    "The    Roman 
a  nival";  Tchaikovsky:   Symphony  No.  6,  "Pathetique." 

March   25.     Hjndemith:    Konzertmusik  for  String  and  Brass  Instruments,  Op. 
50;    Copland:    Danzon    Cubano;    Tchaikovsky:    "Romeo    and   Juliet,"    Overture- 
itasia;  Schumann:  Symphony  No.  2. 

April  75.  Bach:  Brandenburg  Concerto  No.  5,  in  D  major,  for  Orchestra  with 
Piano.  Violin  and  Flute  (Piano:  Lukas  Foss;  Violin:  Richard  Burgin;  Flute: 
Georges  Laurent);  Copland:  Suite  from  the  Ballet,  "Appalachian  Spring"; 
Sibelius:  Symphony  No.  2. 

CONCERTS    IN    OTHER    CITIES 

6  Concerts  in  Sanders  Theatre,  Harvard  University,  Cambridge,  Mass.,  on  Wed- 
nesday evenings  —  October  17,  November  21  (Paul  Paray  conducting)  , 
December  26  (Richard  Burgin  conducting)  ,  January  16  (Sir  Adrian  Boult 
conducting)  ,  February  20  (Igor  Stravinsky  conducting),  March  20  (Leonard 
Bernstein  conducting) . 

5  Concerts  in  the  Metropolitan  Theatre,  Providence,  R.I.,  on  Tuesday  evenings  — 
November  6,  December  18  (Fritz  Reiner  conducting) ,  January  29  (Sir 
Adrian  Boult  conducting),  February  19  (Richard  Burgin  conducting), 
April  2. 
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,0  Concerts  in  Carnegie  Hall.  New   York   C.u     (five   Wednesday  evenings  and  five 
Saturday  afternoons)    -  November    14    17,    Jamjar) 
day   Grit.or  Piatigorsry;  Soloist   Saturday:  ia  Sanroma 

ruary  13-16  (Soloist  Saturday:  Alexander  Boaovsav) ,  March  1  iprll 

10-13   (Soloist  Saturday:   Raya  Garbouso 

n  Concerts  in   the  Academy  of  Music.  Brooklyn,   N  Novem 

January  11    (Richard  Burcin  conducting)  .  Fcbru  \uwmmk 

Borovskv),  March    15,  April    12    (Soloisl     k\n   GaRBOUSOVa)  . 

Western  Tour,  December   j-n    inclusive:   Concerts  in   Pitt!  (      wland 

Ohio;    Toledo,    Ohio     (Richard    Burcun    conductii  ill 

Milwaukee,  Wis.,  Ann  Arbor,  Mich.    (I  niversitj  R 

N.Y. 

Concerts  in  other  cities:   Noveml              nd   March    ii.  New    H  onn      \ 

University);  November  15            Brunswid     N  I     January   -  Ni      London, 

Conn.    (Connection   Colli             nuar)    I                    '""    I)(  |anuary  ti, 

Northampton,    Mass.    (Smith    Collegi         Sii     Vdrian    Bouli  conductii 

January   88,  Springfield,   Mast.    (Sw   Adrian    Bouli    conduci  1 

23  (Sir  Adrian  Bouli  conduci             «i  ^pril  9.  Hartford,  G  Febniar) 

^4  and   April    11,   Newark,   N  I      March    14,   Philadi             I  March   19. 
Worcester,  Mass.     Leonard  Bernstein  conducting). 

PI  NSION    FUND   (  ON*  1  R  1       loist) 
April  28,   1946.    Beethoven:    Ninth   Symphony  bo  Glh    Cldi     Radguppi 

Choral  Sochi  v.  G.  Wallag    Wooowori  hum;  &  I     kNCB  Yknd, 

Soprano;  Viola   Sdlva,  Contralto;    Andre*    McKinlh     Tenoi  1    Hali 

Collins,  Bass) . 

MEETING  OF  THE   FRIENDS  01     III!    1H)S  I  ON    SYNf  PHONY   ORCHESTRA 

The   Twelfth    Annual    Main  I  I  eld    in 

Symphony  Hall  on  February  87,  1946,  at  fou  ck  in  the  afternoon    Mr.  v. 

cott   presided   as   chairman.    Mr.    Henrj    H.   ( 

After    a    concert    consisting    oi    Berlioz'    "Roman    Carnival      0      tun      M 
Symphony  No.  26,  and  songs  by  Carol  Brice,  contralto,  with  piano  accompaniment, 
the  Trustees  and  Dr.  Roussevitzk)  received  the  meuibeis  at  1 

POP  (  ON<  ERTS 

The  sixtieth   season    of   the    Boston    Pops,    \rthur   Fiedler.   Conductor,   was   given 
in  Symphony  Hall.  Mav    I— July   14,   IO45,  with   peifoiUiaTJ  in^ 

Sundays,  May  27,  June   17.  June  14,  July   1.  Jul\    8). 

THE   FOLLOWING   VICTOR    RECORni\(.s    \\\     IHI     POPS    ORCHESTRA 
WERE  RELEASED  IN  THE  COURSE  OI     Nil    SEASON 

"Salute  to  Our  Fighting  Forces."  Arranged   b)    B  Oklahoma  '     Arranged   b\ 

Bodge;  "When  Johnny  Comes  Marching  Homi       G  \    nkee   I> lie   Weal   to 

Town,"    Gould;    Overture    "Fingal's    Cave/'    Mendelssohn;    MWaraan    Coneen 

Addinsell;   "Roses   from   the   South."   Strauss;    "War    March    of    the    Priests,      Men 
delssohn;  "Hallelujah  Chorus,"  Handel:  Overture  to  MLa  Belle  H  Offenbach; 

Overture  to  "II  Guarany,"  Gomes;  Album  of  Polkas  b]   Strauss;    'Tik  Tak."  "Bahn 
Frei,"  "Pizzicato,"  "Leichtes   Blut,"  "Annen."  "Sans  Souci." 


ESPLANADE  CONCERTS 

The  seventeenth  consecutive  season   of   the   Esplanade   Concerts   by  an  orchestra 
of  members  of  the  Boston  Symphony   Orchestra,  Arthur   Fiedler,  Conductor, 
given  in  the  Edward  Hatch   Memorial.  The  season  opened  on  Julv   20.  with  per- 
formances each  night  except  Thursdays,  weather  permitting,  through   August    15. 
There  were  also  four  Wednesday  morning  concerts  for  children. 
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YOUTH  CONCERTS 

Six  Youth  Concerts  (October  10,  November  7,  December  19,  January  16,  Feb- 
ruary 6,  March  6)  were  given  in  Symphony  Hall  under  the  sponsorship  of  the 
Boston  Symphony  Orchestra,  by  members  of  the  Orchestra,  Wheeler  Beckett, 
Conductor. 


BENEFIT   AND    HOSPITAL   CONCERTS 

The  Boston  Symphony  Orchestra,  under  the  direction  of  Serge  Koussevitzky, 
gave  a  concert  in  the  Boston  Garden  on  October  11  as  part  of  a  Victory  Campaign 
Rally  of  the  Greater  Boston  United  War  Fund. 

Since  the  inauguration  (January  18,  1945)  of  the  voluntary  programmes  given  for 
wounded  service  men  and  women  by  members  of  the  Orchestra,  542  concerts  have 
been  given.  On  Christmas  Eve  and  Christmas  Day  alone,  the  musicians  gave  in 
leven  hospitals  40  concerts  to  more  than  a  thousand  listeners.  Other  local  musicians, 
principally  pianists  and  singers,  assisted  from  time  to  time.  The  concerts  were  of 
several  types  —  orchestral,  ensemble,  chamber  music,  and  solo  —  and  were  given 
at  dishing  General  Hospital  at  Framingham,  the  Chelsea  Naval,  the  Lovell 
(.<  neral  (North  and  South)  at  Camp  Devens,  the  Newport  Naval  Training  Station 
Hospital  at  Newport,  R.I.,  the  Myles  Standish  Hospital  at  Taunton,  Edwards 
Convalescent  and  General  Hospitals  at  Camp  Edwards,  Old  Farms  Convalescent 
Hospital  at  Avon,  Conn.,  and  the  Brighton  Marine  Hospital.  Particular  emphasis 
was  placed  on  the  presentation  of  music  in  the  neuro-psychiatric  wards.  Trans- 
portation for  the  members  of  the  Orchestra  was  furnished  by  volunteer  Red 
Cross  drivers.  A  special  piano  was  provided  with  the  cooperation  of  the  Baldwin 
Piano  Company  and  transported  by  the  Newton  Motor  Corps  of  the  American 
Red  Cross.  The  concerts  were  organized  as  part  of  the  Army  Rehabilitation  and 
Army   and   Navy   Recreation   Programs. 


PLAYERS    RETURNED    FROM    THE    SERVICE 

The  following  musicians  of  the  Boston  Symphony  Orchestra  returned  from 
war  service  in  the  course  of  the  season:  Paui  Keaney,  Willis  Page,  Harry  Shapiro, 
K.  Vinal  Smith,  Roger  Voisin,  and  Lawrence  White.  For  service  records,  see  page  1499. 


BROADCASTS 


The  concerts  were  broadcast  by  the  American  Broadcasting  Company,  under 
the  sponsorship  of  the  Allis-Chalmers  Manufacturing  Company  of  Milwaukee, 
on  Saturday  evenings  from  8:30  to  9:30  through  the  Pops  season  of  1945  and 
from  9:30  to  10:30  through  the  Orchestra's  sixty-fifth  season.  (An  Esplanade 
concert  of  July  21  and  three  Saturday  concerts  of  the  Bach-Mozart  Festival, 
July  28,  August  4,  and  August  11,  were  broadcast  as  sustaining  programmes  of 
the  network.)  There  were  broadcasts  on  the  six  Saturdays  of  the  Orchestra's  out- 
of-town  visits  during  the  season:  Milwaukee,  December  8  (Sibelius:  Finlandia, 
Symphony  No.  2)  and  five  special  broadcast  performances  from  the  Assembly  Hall 
of  Hunter  College  in  New  York  City,  Serge  Koussevitzky  conducting.  The  pro- 
grammes were  as  follows: 

November  17.     Prokofieff:   "Classical"  Symphony,  Symphony  No.  5. 

January  12.     Mozart:  Symphony  No.  26  in  E-flat;  Brahms:  Symphony  No.  4. 

February  16.  Berlioz:  Overture,  "Roman  Carnival";  Franck:  Symphony  in  D 
minor. 

March  16.  Beethoven:  Overture  to  "Leonore"  No.  3,  Symphony  No.  6  ("Pas- 
torale"). 

April  13.  Piston:  Prelude  and  Allegro  for  Organ  and  String  Orchestra  (Soloist: 
E.  Power  Biggs);  Britten:  Three  Interludes  from  the  Opera,  "Peter  Grimes"; 
Copland:   Suite  from   the  Ballet,  "Appalachian  Spring." 
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BACH   mo/aim     FESTIVAl 

A   Bach-Mozart   Festival,   directed    I  Branny,   mm   &nm 

principals  and  other  members  of  the  n<  ^t * »n  Sympbon)   I  Lra  In  U 

Concert  Hall  at  Tanglcwoed  oa  three  Satun  ningi  and  three  Su 

noons,  July  *8,  July  29.  August   \,  Au  usi   11,   August  pro 

grammes  were  as  follows: 

July  28.    Bach:  Suite   (Overture)    in  D  major,  \<  Piano  O 

in  A  major    (K.    1  Soloist:    U-EXANDES    Brailowsry);    Mozart:   Symphony  in 

E-flat  major   (No.  26,  K.   184 1;   Mozart:  ByfafRVaaj   in  G  No.  41. 

K.  551). 

July    29.     Mozart:    Symphony    in    1)    maj<  K  Bach: 

Concerto  in  C  major  foi    Two  Pianos,   V 

Keene)  ;   Bach:    Concerto    in    C    minoi    6  s  k\m 

Chasins,  Constant    Keene);   Mozart:  Adagio  ma  non  iropi 
Quintet  for  Strings   (K.  516);  Mozart:  Si 

August  4.     Mozart:    Divertmento  in   B-flai   major,  with  Two   Horns 

(K.   287);    Bach:    Piano   Concerto   in    l>    mil 

Bach:    Piano    Concerto    In    I     m  Mozi 

Symphony  in   D   major,  "V 

August  5.    Bach:    Suite    No.   2    in    B    mini  ind    Strings 

Georges  Laurent);   Bach:   Brandenburg  Cono  in  I)  ra 

with  Piano,  Violin  and    I  lute    (PianO:    LUKAS   loss.   Violin:    RlCHARD   Bui 
Georges  Laurent);    Mozart:    Adagio   an      I  String   0  1    (K.  5 

Mozart:  Symphony  in  G  minoi      k 

August  n.    Bach:    Brandenfa  to  No.  4  in  G  major.  f<»i   Viol  n     1 

Flutes,  and  String  Orchesti  tin:    Richai  I 

George   Madsen);    Mocart:    Konzertante    Sinfonie    foi    \  Viols    (k 

(Violin  solo:   William    Kroll;    Viola    sol<       !  v.  1  * 

(Arranged  for  String  Orchestra    by    R  M\m.i\.  mm    ;    HtlnBT    sere- 

nade in  B  flat  for  Wind  [nstrumenti     R 

August  12.    Bach:  Suite  No      in  D  M  I  d  C  minor 

(K.    491)      (Soloist:     R.OBER1     (    \s\ni  B/ 

major,  for  String  Orchestral    (with   the  Sinfonis  from   t;      I  lag  in 

Todesbanden")  ;  Mozart:  Symphony  in  1    ll.it  BUjO 


EXHIBITS 

(In  the  First  Balcoo)  Gallery  oi  Symphony   11 

(Arranged  in  collaboration  with   the   Boston    Museum  <>f  line  Arts) 

Oct.  5-6,  8  Piranesi  Etchings  oi  lacteal  Roane  bom  the  Pan  Museum 

of  An:  "Music,"  16th  century  tapestry  from  the  B01 
Museum  «»i  Fine  Arts. 

Oct.   12-13,  19-20,  21  Boston   Herald   Book  Mbit, 

Oct.  26-27, 

Nov.  2-3,  9-10  Flown   Paintings. 

Nov.  23-24,  26,  30-  Original     modern     I  tench     lithographs     (collection     lent 

Dec.  1  anonymously) . 

Dec.    14-15,  21-22  Paintings  by  Berkshire  Artists. 

Dec.  28-29,  30,  Jan.  4-5  Photographs  by  Dr.  Eliot  Porter. 

Jan.   18-19,  25-26,  27  Engravings  by  William  Blake  for  the  Book  of  Job. 

Feb.   1-2,  4,  8-9  Paintings  of  Musical  Instruments. 

Feb.  22-23,  25, 

March   1-2,  3,  8-9  Paintings  bv  Guild  of  Boston  Artists. 
March  22-23,  25» 

29-30.  3*> 

April   5-6  Paintings  by  "The  Eight." 

April    15,    18-20,   21  Washington  Allston  Exhibition. 

April  26-27,  28  Three  Chinese  Scroll  Paintings  of  the  Ming  Dynasty,  from 

the  Boston  Museum  of  Fine  Arts. 
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SYMPHONY    HALL 

Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 


PENSION    FUND 

CONCERT 


SUNDAY  EVENING,  APRIL  28  at  8  o'clock 


HAYDN 
SYMPHONY  IN  G  MAJOR,  NO.  88 

BEETHOVEN 

NINTH     SYMPHONY 

with  the  assistance  of  the 

HARVARD  GLEE  CLUB 

and  the 
RADCLIFFE  CHORAL  SOCIETY 

(G.  WALLACE  WOODWORTH,  Conductor) 

Soloists 
Frances  Yeend,  Soprano  Viola  Silva,  Contralto 

Andrew  McKinley,   Tenor  Robert  Hall  Collins,  Bass 

Tickets:  $2.00,  $2.50,  $3.00,  $3.50,  $4.00,  $4.80  (Tax  included) 
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Intermission    Tunc  at   a   llrrkihiic 


BERKSHIRI     FESTIVAL   PROGRAMMES 

Serge  Koussevitzky  has  planned  the  programmei  for  the  Berkshire 

Festival  to  be  given  by  the  Boston  Symphony  Orchestra  next  summer 
under  his  direction  in  the  Shed  at  Tanglewood,  Lenox,  Massachu- 
setts. There  will  be  nine  concerts  over  a  period  of  three  weeks  on 
Thursday  evenings,  Saturday  evenings  and  Sunday  afternoons. 

The  three  programmes  of  the  first  week  July  25,  27,  28)  will  in- 
clude Beethoven's  Symphony  No.  3  (Eroiea) ,  a  symphony  of  Haydn, 
Mendelssohn's  Italian  Symphony,  Sibelius'  Second  Symphony,  Rach- 
maninoff's Second  Piano  Concerto,  Wagner's  Prelude  and  Intro- 
duction to  Act  III,  "Die  Meistersinger,"  Stravinsky's  "Petrouchka" 
Suite,  Shostakovitch's  Fifth  Symphony,  and  Copland's  Suite  "Appa- 
lachian Spring." 

The  second  week  (August  1,  3,  4)  will  consist  of  a  Brahms  Festi- 
val, the  programmes  to  include  the  Tragic  Overture,  all  four  sym- 
phonies, the  First  Piano  Concerto,  the  Haydn  Variations,  the  Alto 
Rhapsody  and  the  Double  Concerto  for  Violin  and  'Cello. 
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The  third  week  (August  8,  10,  11)  —  Berlioz's  Fantastic  Symphony, 
Schumann's  'Cello  Concerto,  Strauss's  "Till  Eulenspiegel's  Merry 
Pranks,"  Moussorgsky's  "Khovanstchina"  Prelude,  ProkofiefFs  Fifth 
Symphony,  Martinu's  Violin  Concerto,  Thompson's  "Testament  of 
Freedom,"  and  Beethoven's  Ninth  Symphony. 

The  soloists  will  be  announced  later,  and  likewise  the  programmes 
for  the  four  Bach-Mozart  Festival  concerts,  Serge  Koussevitzky  con- 
ducting members  of  the  Boston  Symphony  Orchestra  in  the  Theater- 
Concert  Hall,  Saturday  evenings  and  Sunday  afternoons,  July  13-14, 
20-21,  and  the  four  chamber  concerts  on  Tuesday  evenings,  July  2, 
9,  16,  23.  The  chamber  series  is  to  be  given  in  cooperation  with  Mrs. 
Elizabeth  Sprague  Coolidge.  Admission  to  this  series,  as  well  as  to  the 
production  of  Benjamin  Britten's  opera  "Peter  Grimes,"  will  be  by 
invitation. 

For  further  information  about  the  Festival,  subscription  applica- 
cation,  or  catalogue  of  the  Berkshire  Music  Center,  address  G.  E» 
Judd,  Manager,  Symphony  Hall,  Boston  15,  Mass. 


Tanglewood  Gardens 
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THE  NEW  SUBSCRIPTION  OFFICE 


A    new    subscription    office    has    been    opened    in 
Symphony  Hall,  opposite  the  box  office*  Subscriptions 

to  the  Symphony  concerts  in  Boston  will  be  in  charge 
of  Mrs.  Joseph  Fallon;  subscriptions  for  the  Berkshire 
Festival  will  be  in  charge  of  Miss  Elizabeth  Bliss.  The 
application  office  for  the  Berkshire  Music  Center  will 
be  directly  above,  and  may  be  reached  from  this  office. 


I  he  serving  of  Wl  16 

is  the  mark 

of  a  gracious  host 


Pastene 


a  wide  assortment 

of  the  choicest  American 

wines  for  your  selection 
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VICTOR   RED   SEAL  RECORDS 

by  the 

Boston  Symphony  Orchestra 

SERGE   KOUSSEVITZKY,  Conductor 

Bach,  0.  P.  B Concerto  for  Orchestra  in  D  major 

Beethoven   Symphonies  Nos.  2  and  8 ;  Missa  Solemnis 

Berlioz   Symphony,  "Harold  in  Italy"  (Primrose) 

Three  Pieces,  "Damnation  of  Faust",  Overture,  "The 
Roman  Carnival" 

Brahms    Symphonies  Nos.  3,  4 

Violin  Concerto  (Heifetz) 
Copland   "El  Sal6n  Mexico" 

Debussy   "La  Mer,"  Sarabande 

Faur6   "Pelleas  et  Melisande,"  Suite 

Foote    Suite  for  Strings 

Grieg    "The  Last  Spring" 

Handel   Larghetto    (Concerto    No.    12),    Air    from    "Semele" 

(Dorothy  Maynor) 

Harris    Symphony  No.  3 

Haydn    Symphonies  Nos.  94  ("Surprise")  ;  102  (B-flat) 

Liadov    "The  Enchanted  Lake" 

Liszt   Mephisto  Waltz 

Mendelssohn   Symphony  No.  4  ("Italian") 

Moussorgsky  "Pictures  at  an  Exhibition" 

Prelude  to  "Khovanstchina" 

Mozart    Symphonies  in  A  major  (201)  ;  C  major  (338),  Air  of 

Pamina,  from  "The  Magic  Flute"  (Dorothy  Maynor) 

Prokofleff Classical  Symphony ;  Violin  Concerto  No.  2  (Heifetz) ; 

"Lieutenant  Kije,"  Suite ;  "Love  for  Three  Oranges," 
Scherzo  and  March ;  "Peter  and  the  Wolf" 

Rachmaninoff ., Isle  of  the  Dead" ;  "Vocalise" 

Ravel    "Daphnis  and  ChloS,"  Suite  No.  2  (new  recording)  - 

Rimsky-Korsakov    "The  Battle  of  Ker jenetz" ;  Dubinushka 

Schubert    "Unfinished"  Symphony ;  "Rosamunde,"  Ballet  Music 

Schumann    Symphony  No.  1  ("Spring") 

Sibelius    Symphonies   Nos.    2    and    5 ;    "Pohjola's   Daughter" ; 

"Tapiola"  ;  "Maiden  with  Roses" 
Strauss,  J Waltzes :  "Voices  of  Spring,"  "Vienna  Blood" 

Strauss,  R "Also  Sprach  Zarathustra" 

"Till  Eulenspiegel's  Merry  Pranks" 

Stravinsky    Capriccio   (Sanroma)  ;   Song  of  the  Volga  Bargemen 

(arrangement) 

Tchaikovsky   Symphonies  Nos.  4,  6 :  Waltz  (from  String  Serenade)  ; 

Overture  "Romeo  and  Juliet" 

Vivaldi   Concerto  Grosso  in  D  minor 
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Boston  Symphony  Orchestra 

[Sixty-fifth  Season,    1945-1946] 
SERGE  KOUSSEVITZKY.  Conductor 


Personnel 

\  tOUM 

BURCIN,    R. 

1  I  CUB,  C 

1  K\  -«.A.    S.                    KRII 

RF>                      V. 

Concert-master 

TAl'I  FY.    R. 

M\N       N 

.  r.     1  eibuvnj,  J. 

THEODOROWICZ. 

j- 

HANSEN,  E. 

DICKSON,  H 

1   .     P. 

1 

EISLER,   D. 

I'IMIMI 

Bmr    if. 

has.  h. 

KNUDSON,    C. 

RING,    If. 

\1  \  \  ■ 

tOWTZKY.  L, 

MAYER,  P. 

l>I\M()V' 

mii  nn 

DEL  SORIO.  R. 

BRYANT,    M. 

1 

rur,  M. 

MURRAY.  J. 

FKkH  ENS.    H. 

N   [ 

\  KM  \-> 

RUKKMAII,    H. 

LEFRANC,   J. 

KM 

\   \S    UVSRM 

D      H 

CAUHAPF,,    1 

AKTTKtl  - 

WKKNII 

I.F.HNF.R,    1 

E. 

GERHARDT.  S. 

Viol    >N  CELLOS 

BEDETTI,   J. 

LAS 

1  CHM  \ns    H     TTMFft.  J. 

r\is%\7\> 

ZIGHERA,  A. 

NIEI.AM)     M. 

PARRON 

IUASB 

B.         MAR|OU.FT 

MOLEUX,  C. 

JUHT,   L. 

GRF)                     H           PACK,    w. 

FREEMAN.    ■ 

DUFRESNE,  C. 

FRANKFL.   I. 

PORTNOI.   H.                        \RIi      M 

BARWICKI.  J. 

Flutes 

Oboes 

NITS 

vSOONS 

LAURENT,  C. 

GUI  FT.  \  . 

kh  \ 

ALLARD.    R. 

PAPPOUTSAKIS,  J 

f. 

DEVI  k(.!E,  J. 

\  M 

1    \N' 

KAPLAN,    P. 

LUKATSKY,    I. 

C.\Kl>Il  IO.   P. 

DE  CUICHARD.   A. 

Piccolo 

1  NG1  I8H  Hi 

ORN                   B  IN   (    I    NRINfT 

Comvv  lussoot* 

MADSEN,  G. 

SPEYER.   L. 

II  \7/l  O,    R. 

phi  fr.  b. 

Horns 

Horns 

Ikisir 

I  BOMBONK4 

VALKENIER,    W. 

FARKAS.    P. 

IfAGKK,    6. 

Ra:                   J. 

MACDONALD,    W 

MC  CONATHY, 

r\ 

■*                I  AFOSSl      If. 

OTTE,    L. 

MEEK,  H. 

SHATIRO.    H. 

NOISIN,     R.    L, 

J. 

COVVDEN,   H. 

GEBHARDT,   W. 

NOISIN.    R. 

DROSZ,    J. 

Tuba 

Harps 

Timpani 

Percussion 

ZIGHERA.   B. 

SZL'I.C.   R. 

STERN  BURG,    S. 

ADAM,  E. 

caughfy.  e. 
Piano 

FOSS,  L. 

TOLSTFR.   VI. 

Librarian 
rogers.  l.  j. 

WHITE,  L. 
SMITH.  C. 
\RCIFRI.    E. 
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ANNOUNCEMENT 

66th  SEASON  -  1946-1947 
SYMPHONY  HALL 


Boston  Symphony  Orchestra 

SERGE  KOUSSEVITZKY,  Conductor 
Richard  Burgin,  Associate  Conductor 


24  FRIDAY  AFTERNOON  CONCERTS 
24  SATURDAY  EVENING  CONCERTS 

from  October  4  to  April  26 


SOLOISTS  AND  GUEST  CONDUCTORS 
TO  BE  ANNOUNCED 


The  Subscription  Office  is  now  open  for  renewals, 
and  new  subscriptions. 

Telephone  COMmonwealth  1492 
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Monteil's great  perfume  and  its  golden 


allies  . . .  deep  and  rousing,  with  all  the 


disturbing  joy  of  a  new  romance. 
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lAUiCUMS 


SYMPHONY  HALL 


BOSTON 

POPS 


OIKtllESTRA 


ARTHUR  FIEDLER,  Conductor 


£s>ixtp=ftr£it  Reason 

OPENING  NIGHT 

TUESDAY,  APRIL  30 


TABLE    SEATS    $1.50 

FIRST  BALCONY   $1.50,  $1.00,  $0.60 

SECOND    BALCONY    (unreserved)     $0.35 

(Tax   included) 
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Boston  Symphony  Orchestra 

recordings  can  be  purchased 

at  these  record  stores: 

BOSTON  MUSIC  GO. 

116-122  Boylston  Street 

BRIGGS  &  BRIGGS 

1270  Mass.  Ave.,  Harvard  Sq.,  Cambridge 

GHAS.  W.  HOMEYER  &  CO.,  INC. 

498  Boylston  Street 

McKENNA  RADIO  SERVICE 

19  Brattle  Street,  Cambridge       Kir.  0809 
1416  Beacon  Street,  Brookline      Bea.  3300 

MOSHER  MUSIC  CO. 

181  Tremont  Street 

M.  STEINERT  &  SONS:CO. 

162  Boylston  Street 
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CONSTANTIN    HOUNTASIS 

VIOLINS 

MAKER  AND  REPAIRER.     STRINGS  AND  ACCESSORIES 

840  HUNTINGTON  AVENUE 

Opposite   Symphony    Hall  Ren.  9285 

MUSICAL     INSTRUCTION 

The  Vocal   and   Recording   Studios   of 

ALBERT  EDMUND  BROWN,  Mus.  D. 

SINGER    AND    TEACHER    OF    SINGERS 

Boston  —  Winchester  —  Lowell 
For  Circular  and  information  please 
address    17   Dix  Street,  Winchester 

Member  National  Association  Teachers  of  Sinsring  Telephone  Winchester  0673-W 

MADGE  FAIRFAX 

MEZZO-SOPRANO 
TEACHER  OF  SINGING  COACH 

Studio  Telephone 

715  BOYLSTON  STREET  COM.  1948 

MONTE  NELSON 

CONCERT  -  PIANIST 


Studios    In 

Boston  and  Lynn 


Telephone 
LYnn  3-6131 


Mail  Address:    74  Ocean  Street,  Lynn,  Mass. 


WADSWORTH    PROVANDIE 

TEACHER  OF  SINGING 

Symphony  Chambers 

246  Huntington  Avenue  Boston,  Massachusetts 

Accredited  in  the  art  of ^  singing  by  Jean  de  Reszke,  Paris,  and  in 
mise  en  scene  by  Roberto  Villani,  Milan 

Write  or  telephone  for  an  appointment 
Kenmore   9495   or  Maiden  6190 

JULES  WOLFFERS 

Pianist  Teacher  Lecturer 

256  Huntington  Avenue 


EDITH  THURLOW 

TEACHER  OF  PIANOFORTE 


Telephone 
Liberty  253* 


Steinert  Hall 

162  Boylston  Street 

Boston 
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Presenting  in  the  Oval  Room 

Star  of  Radio  and  Stage 

PAUL  WINCHELL  with  JERRY  MAHONEY 

"America's  Greatest  Ventro-mimic" 
and 

CONSOLA  and  MELBA 

"Smooth        Smart    -  Sophisticated" 


SAMMY  EISEN'S  ORCHESTRA 

Twice  nightly  8  and    I  1:30  P.  M. 
Saturdays  7:30  and   10:30  P.  M. 

COPLEY  PIAZA 

KENmorc  5600 
MAURICE  T.  LAWLER.  Gen.  Mgr. 
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by  richness  of  tone, 
effortless  action^ 
responsiveness* 


Palfooin 


THE  CHOICE  OF  GREAT  CONDUCTOR 
SERGE  KOUSSEVITZKY 

Serge  Koussevitzky— Boston  Symphony— 
Baldwin  .  .  .  what  a  trio  in  the  musical  cul- 
ture of  America!  His  preference  for  Baldwin 
is  praise  indeed:  "A  great  work  of  musical  art 
...  a  truly  orchestral  tone,  round,  full  and  of 
magnificent  resonance  and  color! . . .  For  the 
orchestra,  as  well  as  for  my  own  use,  the 
Baldwin  is  PERFECTION." 

We  have  set  aside  a  Baldwin  for  you  to  try. 
Come  in  and  hear  it! 


BALDWIN  ALSO  BUILDS  ACROSON1C,  HAMILTON  AND  HOWARD  PIANOS 

THE  BALDWIN  PIANO  COMPANY 

160  BOYLSTON  STREET  BOSTON,  MASSACHUSETTS 

Eastarn   Headquarter.:  -20  EAST  54TH  STREET,  NEW  YORK  CITY 


AK 


\\KO\   RICIIMOIVD-S 

CELEBRITY  SERIES  IT^'L 


Subscription   offices:    2nd   Floor  Pierce   Building.   Copley   Square 

SUN.    AFT'S    with    few   exceptions 

Advantages  to  Series  Subscribers:   ChoL  'ions  —  Substantial 

Saving  —  Special   Privileges 

MAIL  ORDERS   (Use   Form  Below)  GIVEN   PROMPT   ATTENTION 

Check   8    (Including   3   or  more  starred   tvtnt 

□  JASCHA  HEIFETZ  — Last  Recital  until   1949 

□  JAN  SMETERLIN  — Eminent   Polish   Pianist 

□  *LUBOSHUTZ  &  NEMENOFF  — Foremost  Two-Piano  Duo 

□  BUSCH  and  SERKIN  —  Violin  and  Piano  Sonatas 

j   MARIAN   ANDERSON —  Only    New    England    appearance 

□  *PEARL   PRIMUS   AND   HER    NEGRO    DANCE   GROUP  — 

(Choose  Fri.  Eve.  or  Sat.  Mat.)  "Greatest  Female  Dancer  of 
the  Negro  Race"  —  Life  Magazine 
]  ALEC  TEMPLETON  —  Satires,    Improvisations,    Amusing   "take- 
offs" 

□  FRITZ   KREISLER  — Only  Concert  in  these   parts 

D   *ALEXANDER    UNINSKY  —  Sensationally    successful    new    Rus- 
sian Pianist 

□  JAN   PEERCE  —  Tenor  Star  of  the   Metropolitan   Opera   Co. 

□  TRAPP  FAMILY  SINGERS  —  2  Entire  Programs  of  Xmas  Carols 

(Choose  Saturday  or  Sunday   afternoon) 

□  *GRILLER    STRING    QUARTET  —  England's    most    noted    en- 

semble  (with  illustrious  soloist) 

□  ARTUR   RUBINSTEIN  —  Program   will   include   Beethoven   "Ap- 

passionata" 

□  *MARTIAL  SINGHER  —  Leading  Baritone,  Metropolitan  Opera 

□  PAUL  DRAPER  &   LARRY  ADLER  — The   Noted   Dancer  and 

Harmonica  Virtuoso  (by  special  request) 

□  EZIO   PINZA  —  Foremost   Singing-Actor  of  our   Day 

□  *WITOLD   MALCUZYNSKI  —  Polish   Poet  of  the   Piano 

□  ICELANDIC  SINGERS—  1st  American  Tour.  Brilliant  Chorus 

of  36  singers  from   Reykjavic,   Iceland 

□  SAN    FRANCISCO    SYMPHONY    ORCHESTRA  —  PIERRE 

MONTEUX,  Conductor 
LILY  PONS  — (EXTRA  EVENT)  $1.80,  $2.40,  $3,  $3.60,  $4.20 
PRICES  (including  tax):  31?>  —  Floor  A  to  W  —  1st  Balcony  Row  A; 
$15.20  —  Floor  X  to  DD  —  1st  Balcony  B  to  I:  81  1.  iO  —  Floor  EE 
to  TT  —  2nd  Balcony  A  to  C:   MO.OO  —  Rear  2nd  Balcony. 

NOTE:    Any  18  Events:  $38.  $30.40.  $22.80.  $19.20 
Any  6  Pianists:  $14.25.  $11.40.  $8.55.  $7.20. 

AARON    RICHMOND  (Events    checked    above) 

208   Pierce   Bldg.,   Copley   Sq.,   Boston    16 
MAIL  Enclosed    find    S for 


ORDER 
FORM 


Celebrity   Series    (8)    (a     $.. 

Piano   Series  S $ . 

Special   Series   (18)  S S. 

Name    

Address    


i*V 


t-o 


'V./W 


:**•' 


y-  /•* 
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.*E."aP 


'**'  * 
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